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Insomnia

Words and Music by Dave Mustaine

Cs Chs Bb5 A B C D
*® B x X o x ——
m m L Jamn = "ﬂFH: T _;‘||ﬁfr
I EEmE K I N *ﬁj | [ NE| |
L B B e e
134 134 134 123 13331 13331 13331
Intro
Moderately Fast J =146
D5 EbS C5 A5 G5 C5 N.C. A5 D5 N.C A5 D5
Gtr. 1 (dist.) b |
- G,.-———._,,__i’hl. i — _r_-—_J__ i ! J’FT’J e 'p‘ = '!.‘\I {I oy
e e e e e = —o ! [e—< |
i | | iL : i r | i L Z = z
mf
wi heavy flange
12
4 Laa sl
T A y 14 44
AT = 54 12 = =
A Lyl 7 5 g/ )
B - e e { e
* Tape cuts in and out,
Gtr. 1 tacet
(Viola, approx. 6 sec.) : .

- Voo, Fig, 1 e Bir s = = S :
T . e . - - - =
3 I = g s e 2 pi g o S | g e

(In s0m ni, om i oMy - ni, om ni, om s = e
End Voc. Fig. 1
== I | | I’J::”
o= = | - | - = r 3 ] LT
| | | A
I I I

Gtr. 3 (dist.)

5 — '_%:._:‘:
= = ==
—
s _ < = <
(elivisi)
____________________________ 4 Je i e e s e e
ar (1] =4 7 by J 7 fa B b A by
'l| '] W T I'I L} o ) T |I_'|
o u L
## Sitar arr, for gtr.
T Key signature denotes A Phrygian.
Verse
Gtr, 2 tucet (& Ch5 BbS
Rhy. Fig. 1A End Rhy. Fig. 14
Gtr. 4 W
(dist.) e - s .f .f .Jf
= 'F_—_“ir——j e e it = = } rﬂ___._____l. Iy 52 i =
V=] = - = = = : 7 P | ;4' i = Se—r '.f__} |
._.J | | I ! I | 1 | 1 1}
run - ning in quick - sand. Some - thing’s haunt-ing __ me. The guilt -
Gtr.3  Rhy.Fig. 1 End Rhy. Fig. 1
f : A A A N A | N —
U__Ib.ae\_ I : 1 #I\r o i | T | I_ | 4\1 o = #_I | | : #I\I v \‘ I j - I"J | I I_ | I_"=~
...__..J__ 7 i BT fé I _4_q Fi [3 | Y | EEEE e [ETPy T e
@' | =T =—=—1 == —— g rb_;_ - a =
~4 o 8 & & #u;" ¥ e @ e #\_};‘3 = = L4 L4
i " -
Fidlr § hr [:] I~ 7 b A 7 (-] R b e 7 (] B b -.l' E ‘ 5
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Girs. 3 & 4: w/ Rhy. Figs. 1 & LA, simile

C5 Cb5 Bb3
e —— | —_—— = N = — 5
s s=c===c=="= - ====
-y past I've___  bur-ied. My mind ___ won't let me___ sleep. 2] do
p ¥ P
% Verse
Gtr. 3: w/ Rhy. Fig. 1, 1 3/4 times, simile
;- Gir. 4: w/ Rhy. Fig. 1A, 2 times Cs Cb5BbHS
: Vac, Fig. 2 End Voc. Fig. 2
= Tt e — ; ——
SRR e e B g—«%-r:r-_r =
B s I s — | | = P | =/ ¥
an-y - thing . for peace. A sol - emnoath [ make. Cross my
- ing and turn-ing, The mad - ness I must _  tame. My  can -
(I keep wak-ing up.)
Bkgd. Voo, w Vo, Fig, 2 —3
— e e e 2 e e e ——
s e+ [t = =
heart, please let____ me sleep. = How much more do I take?
dle is burn = e Both ends a - gain to-day.
Pre-Chorus
C5 Cb5 BbS * A5 N.C. Gb N.C.
ik
9 ] # : | T 5 =
@i- = o f i = Ir + i ] ] 1 —| i T _ﬁjf l = _3 |
E I | = 1] I | . | 1 ] | | Pl Evs = ) 2k
x X X x X x x R x ]
Spoken; 1 hear a voice talk - ing to me I don't ___  know what it needs.
Spoken: The whole house is creak - ing. I know they're
Gie.3 ?*GIJ', 1
0 h__ =t} r\| _|-—I |}.#' F_" __-| ! I ‘_F -! === ]
- p— Eﬂ--.. - |t > = — i i |
| - iJ‘- & S| E— e T e I _' —— o)
L4 L - - - > . ;T > ﬁ’-.' 2\‘___/
mf’ Iz :
w/ flanger 8 0 2 0
5 F P
y 3 : 3
5 Fi F 5
: 5 5 —4—3 3 —4—5
# Chord symbaols reflect implied tonality,
## Key signature denotes A Dorian.
F Synth. arr. for gtr,
AS N.C. G6 N.C. Bm N.C. Asus2 N.C.
0 i . | |
/ b = u%‘i| N— =] T T e 3 |
1 fi | ] | | T | | ] | | | 1 ] | '! | K, = ~ |
% | \d )Cj b4 | = )(I 2 \_/x L. )(I \_‘/\{ _‘% -il-\f % |
But the loud - est voice. is the one_ 1 heed
out  there. The things kept from sight. I beg tothe shad - ows.
) | = s, f—
e e '| —» — =i I = F-"T"'g : = =+ T._"
e—r— - E— : = e — ] = ==
e 09 9@ e v RN s te T_
0 & 0 i
g g 9 9
Y R A L [ A b | by 4 [ B B A b i _]
{Ej L W o & o 1 1 o o L) o i



Chorus

Bkgd. Voc.: w/ Voc.

Fig. I, 4 times Gtr. 4 tacet
Bm N.C. C5 A5 B3 Cs D5
04 = | = I = = — —u—n—_r J - o Y |
Se—— i i I 2 = = e !
My swol - len blood - shot eyes.
I can’t sleep, G, 3 Foot - steps on the walk.
Rhy. Fig. 2 End Rhy, Fig, 2
| — =
== o =t ii Es Fo Eo— ==
| T = — 1 11 g o o = 1
J_+ | L 2 = o o
A iy
9 9 4 7
= §—4—3 2 5
LEF
Grr. 3: w/ Rhy. Fig. 2, 1 12
Gtr. 3: wf Rhy. Fig. 2, 2 1/2 times, simile times, 3rd time, simile
A5 B3 C5 D5 A5
(=]
e —— e A = —
= = — — = . = |
:% i Y e : — 1 i |
A - wake till the mom-ing light.
I hear some-one  knock. _
BS Cs D5 A5 B3
i+ " o Ty e
V& - EE— '—I‘L R | - : - |
(.9— | f El= £ = f |
Stir - ing deep . in - side.
I wish it was a dream.
To Coda 1 €}
To Coda 2 e} Gir. 4: w/ Rhy, Fig. 1A, 2 times
Bkgd. Voc.: w/ Voo. Fig. 2, 3rd time Gir. 3: w/ Rhy. Fig. 1, 1st meas. 2nd time
D5 D5 Dbs C5 B5 BbS N.C.
. Voc. Fig. 3
™ —— == j | —— =—rar— = P |
_i =Y ﬁ = IT = IF 3 i ]I b !! = = _|f£ _3:[
Y T ! I
turn  out the lights. 1
Can  you hear me scream?
Grr. 3 e | Rhy. Fill 1 End Rhy. Fill 1
Gurs. 3 &4 1Y, Af
9# S e | .! = ».J\ | i A N l | | i N N
® o e e
CF 1 s Ve > e - =
- P P P P .
7 g . E 3 k E: C T T ] ) 7
: 5 4 2 +—3— 06000 0
* wi echo repeat
Gir, 3: w/ Rhy. Fig. 1, last 3 meas. | L. |'I2 D.S. al Coda 1
Cs Cb5 BbS C5 Cb5 BbS
End Voc. Fig. 3
H I . i e e H——— —IE' ] l =T
=% 5 = [E v e =
1, I can't sleep. in-som - ni-a. 3 I'm__  twist-




Gtr. 4 tacet
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Guitar Solo

w/f Voc. ad lib
\ N.C.
Gir, 5 (dist.)
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10
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End Riff A
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L Jam
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16
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14
T

18 45 47
LI

1B 17
14 417 = &
LI

19
L)

¥

Bkgd. Voc.: w/ Voc. Fig. 1, 4 times

sleep.

can't

Oh,

N LT S N Ny

I
1l

by —

—— =

47
T
[:]

LBEA)

o

=l
A

LTrl

18

My

D

End Rhy. Fig, 3

/

|
/

S e T ey

eyes.

shot

D.S.S. al Coda 2
(take Ist lyrics)

—3—
® o

—a—

light,

morn - ing

the

till

A - wake

Bl
I |
]I |
! —
ot e
2 ¢ i
full
s
ﬁﬂ-j
|
/ ; 7  GEE
Y - o 9
— —
- len blood
Gir. & w/ Rhy. Fig. 3
B
I
b I mm
1
= 1

m QL @ ( =
‘= X oo =
< an — ! P..__ 4/ £
= | : g = \ = \ 2
«.J. L | / =] | || m = = | \ 2 L5 | i o |
&, W] 1 g 2] SRl | ol ||| *l2|[]|® © “H Ese g &«
" = | & ! w .._u._ = ﬁ | _ 1
5 ﬂux@d nu@ - i Pt = < @ﬂ |
O M il nwﬁ 2 mw ﬂ*ﬁm & M 4, m %u _@_ £ ‘ | nu@d <]



@) Coda 2

Outro

Gtr. 3: w/ Rhy. Fill |
Gtr. 4 tacet Grr. 30w/ Rhy. Fig. 1, Ist meas., 7 times

N.C.

fH
"

=

= -
‘—E r

in - som = ni=a._ in - som - ni-

Lead Voe.: w! Voe. Fig. 3, 1st 2 meas., | 1/2 times

o} | - s s g = . il = = Ty A
Belien————— ST i e 1~ S— - = o e — 1 e ]
3 —— - {3 i
a. (In - som - ni = TR s In -
Gir. 5
) e s 1
i T T T [ I N |
5 = | = | = | = ———
I I e e | 1 MR ———
g,
B.5
e e .
Girs, 3 & 4: w/ Rhy. Figs. 1 & 1A Bked. Voo.: wf Voe. Fig. 2 w/ Lead Voc. ad lib
Gir, 3 tacet Lead Voc.: w/ Voc. Fig. 3, last 2 meas. Girs. 3 & 4: w/ Rhy. Figs. 1 & 1A, last 2 meas,, 7 times
1 C5 Cb5 BbS N.C. C5 Cb5BbS
H e 4 B e Ses T .- I
Y o = He 7x I T P D
E | A ot | - I i
| | | | | | T P = =
% —_— | I = == =" =1l
- som - ni = a ) (In - som -
L2 IER
. Bkgd. Voc.: w/ Voc. Fig. 4, 2nd time
N.C. C5 Cb5 BbS N.C. C5 ChS5 BbS N.C. C5: ‘Ch5BhS
e sl e el
- A . . ] I .o
ey — I - g | = I [ | | I S | r —
h | SN | ) I I I === =
1B | PN | | = e I | | T I il
| e i CE=—m ] I = il
E In I can't sleep. [ can't sleep.
Gir. 3: w/ Rhy. Fig. I, 3rd meas., Ist time Repeat and Fade
e, N.C.
R == == | e ] | fs] I ] ._..._k‘}.. j = _ﬁ_ _u
@v P ¥ P T B P J P = el = J_ e ——
] L I I — =TT
(Om - ni, om - ni, om = ni, om = ni, om = ni om u ni, om o ni, om - ni.)

Girs. 6 & 7

mf simile on repeats
let ring throughout
s

o — — ~ ~~ ~ =
5§ 2 B B B B 5 G 5 5 5 Ehap I
W J J u ) J o i) J 7 W 1 . s o d' : o d' ; o
3. 2] ] n ] n L
L [ - L= =
DN B e e e e
P iy & e P P o ——— P - o]
(In-som - ni, em - ni, om - ni, om - ni, om - ni. In - som-ni, om - ni, om - ni,
G T ?‘1 F‘q | ==y | L = — | S ] Y
n | | | | =I% | o = = = | —l 1| | | 5 | iy |
%-t = vt . Se——fe—% . . - e e—=F e
oML = Shic ome. = m, Clem. o= ond- om0 oeni; o 0m = Wiy em fil, —am = -ni, . om =i




Prince of Darkness

Words and Music by Dave Mustaine, Marty Friedman and Bud Prager

D5 F5 Es Eb5 Gb5
o0 5
e mms T ™ jmm)
jm; ;i [T +-+:+:"
333 222 111 333
Drop D Tuning:
@ =E @ =D
@-3 ®-4
@:G @:D
Intro
ModeratelyJ =124
Gir. 1 N.C.(Asus2)
(clean) (W/mise. sound {drums, bass & sound effects) Spoken: My victims are rich or poor, young or old, strong or weak. [ -
#  effects, approx. 5 sec.) 8 B
o == N J/“‘ 1 T i | i e
% - g He o Vo o e e g he . |
ORI e ST R | - | SI= | i
mf wi chorus & delay [
-
T T R e e e D e R R E
114 112 1/2 1/2 -
" £ £ : 3
T e 5w Y Y Y
1 b 7 {2y {2 1) {24
A “ ter 52 12} 1e}
(= ]
=]
* Key signature denotes D Daorian.
(A35) (Dm6)
cause millions of accidents. I am cancer in your bones. I fathered the lie. Twist what you say. Speak not the truth. [
e e S T e
2 o "o a 0
7} I =—=—0 2 1 I m — e |
I - L A .. 1 1 T | = |
@ (a) 1 i =1 i 1 I == | |
o I " = I —— =
L g = o oy U el T Sl el b a it i B i
o
e T
Fis 1} L § i
1=y 7
N.C.
am  insidious, impartial, deep Inside your  chromosomes. I take what you love
9 = — — I = S ]
p — | | | = = T e | i T | | —
[m f = | | | | I | h JJ =C | | | | 3 ] N L ST =k [ e rn——
) = W @ O & %a == =l T ge = % vj
- - e - & @ -
wi/ tremolo
[T PR O e i) e e o =S L e e e et S8 e el ey D el e I i TR S 4
114 144
4 4
| |
I [
/ [
5 [ e’ B 3 B A 13 3
n o n o n . n ) n L) n " n w n = n I
o L o w w L) o o w
D5 N.C.
and leave you in tears. I imprison  your soul, Your hopes are my games.
f L = =
P —— = ——— - —
— l| (4] === = I I _____ i
'_ﬂ'u..n ==IE
o _ =3
S o R
tremolo off

10
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D5 F/C G/D G#°7/D play 3 times

i
|

I strip you of pride. My  promise is in  vain. While you burn at the stake
I dance with flames 1 bring poverty, sickness and death. The worthless hand
shake. The slickest thief, I steal your wealth, [ answer your prayers for greed and lust.
4o T E T e 1|
[=:e = == —i 8 == e i |
#lﬁ"':“ﬁi—. 2 ===l e —O #e —
g = (8] (8] 2
-

(8] po = =
mp
w/ amplifier tremolo
L2 a4 a n L
L o L") [
Gir. | tacet Gtr. 2 tacet
N.C D5
More than evil. I laugh at your trust i am more powerful
Gtr. Girs, 1 & 2 (dist.)
! I ! == e Ty — = e—
1 | x| | | 1 I | i | I | |
1 =) = = I % zf g g = i =
s = = = -
SEs
w/ tremaolo
n n
L' u

play 3 times

—_— = = 1 =, e
i = = == -
I am more violent than violence, more deadly than  death.
than all  the armies of  the world. I have destroyed more men than  all  the nations’ wars. I am
relentless, unpredictable, waiting  for your last  breath.
] 7 H — — ! | T ! | I
m————= Iy == ==
- - - - - .
C5 EbS D5 C5 Ab5 G5 F5
Rhy. Fig. 1 i End Rhy, Fig. 1
I . | | | T — = I , s | ="
— v vy Ty e e e e
| T | | % i = 'Ilbb | 1 ﬂ ..’,. g_ i--l g = o bb__ # =t i}
- e .‘ —_—t
: % 3 : ¥ 33 ¢ :
B
o g [~ 2
H o -
v g o )

11




Verse
Gtrs. | & 2: w/ Rhy, Fig. 1, 3 3/4 times

D5 Cs EbS D5
fa) 5 kg - . P
———— B % % 15 2 ———
o -+ | == ==
) 1- 'F ¢
(BS= vil.) More g = il than i g W lenesl
C5 Ab5S G5F5 D5 Eb5 D3

0 T - =] 1 I. = hfﬂ—ﬂi
:éﬂ = J; 1] 7 '_'J.: ; ;' i —
| i
(Vio - lent) More vio - lent than  death.
C5 Ab5S G5 F5 D5 C5 Eb5 D5
_,f-""'"_-_-_—-_____-_-_"‘“‘-h-h
L = .
- x = b g g
%_;._ = I — = ﬂ 1 | » o |r == -
o e == (o= = . i I | = ' |
) - L
(Dead - ly.) More dead - ly than  man.
c5 Ab5 G5 Fs D5 C5 EbsS
s = = R e et
:E " (3 g F hr[g S e Il i_ = ~ |-__ _‘_ {
et (I am.) Yeah, yeah. I'm: e - il I am
% Pre-Chorus
Ebs gaeibL] Fo

My king - dom cor - rupt with
Gir. 2 z Girs, | &2 S % RifT A
g ] L_IF'““ 5 == -u—F_ o e o o —
)= = e 86 6006 o0 o | = | S e e
ﬂ1 =Y Iy -5 - - ‘ | | | | | N
e 7 i % - . ot - . = e _o ¢ — =
o — Frihl
= -
Grr. 1 ’|"" - o
divisi
P T R T
5 a L+] [+] o a [1] 5 [+] A o 41 n n n n 0
£ Iy 6 6 & B 6 6 B g & g g o e o i i 5
wr Jlf c o L o o o o o W v v o n n n a
;' N L L L' ] )
*Gir, 2 ta left of slash in TAB. ** Chord symbols reflect implied tonality.
G5 GH° N.C. D5 F6
fH | \ - IV
= > | Y - [
b —— |br __-_--r-rr 4 [P - ———a
Er—= {s | I = L, I/ =] = T 1 1 | | ! = el
sins e - rupt by my in - tent I loathe your  pray-er. I wal - low
End Riff A
f : : . a .
& = == == - =
o — ¢ | e¥_¢ o = #— s — # 5 e o _lr - ® T e_e® ¢ _| ¢
- L - > » v i = = = -
# * - - - =
it el s S e e s, e b 4 L5 e e m s o I T e
N n fl f n n n fl [y N n
u w L) o o o n W L") o L L' )
R B 5 R R B 3 L L) n n n L]
o L o wr o o w w o L L= 2
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Chorus
Girs, | & 2: w/ Riff A, 2 times

G® N.C. D5
— o | T | — — =%
S=ert c F s N = =
[reS— o5 | = ’
Let the night - mare _  be- gin. ___ Prince of Dark - ness,
Gir. 3
(s
a I o .'"" T = = ) .! [
e : — | == =
— [ 4 | - [ 4 L J = | [ J L4 =) L J = = 2
¥ - =4 - i - e e - o mf'
TSI = e - o\ 5, i o o i e Ve = full L =
104
T 2 7 7
B g g B 8 0 ] g 0
N
5 5 5 § 6 5—6——3
Fo6 G5 Gt© N.C.
g - = £ i N i | =| -I | J J)h_ i._ 5
3 i iy : = e ==
R o oo o _o o | -
your  sa - tam - ic high - ness. Prince of
End Riff B
- r3
e «% T T = =T oo meea 2RO B
e & = ) P —o——T# | P o .1 _ i
| = ==
d | S = .l .l I i p e }_I
full letring - — _ _ _ _ _ _ = full lebTingie - = e - full letring — - — — _ ~ _ 4
161 1p_1 191
lr§ L4 b ] e e L ] e L] 1 3 7 =)
! n ! o i n i n b n H n d n i n H n
w v L L' o o v o L)
Gtr, 3: wi Riff B, simile To Coda ()
D5 F6 G5 GEe N.C
f | | ir Sisel L = |
r— J— J —3 ]I = ¥ — =] i =T e i '
B33 | ; s — g o |
I * [ 4 L J
Dark - ness, the dev - il-ish ser- pant of dread-ed Lu-ci - fer. Prince of

n_n n—~n n—~n n—Nn-—n-n N—n—N—n—~n n—N—n0N nn n—n n
I — P58t I — . —

13




F5 ES EbS

O = I J= — | — I
P Ft : | l |l
| | | = i
o [
Hubh.
Rhy. Fig. 2 End Rhy. Fig. 2
= = T
1 - | |
= :‘f‘b;,--H
el
P.M.
a0-n—nNn-n n—n i n fn N n o0 —-n—an—~n n—n—n f k- ] L 4
I — - 8884 . —— = e w——
Verse L
Gtrs, | & 2: w/ Rhy, Fig. 1, 3 1/4 times
D5 C5  Ebs D5
= : | 3 =
— - - 5 ¥ 5 T 'P—g—'__——" & . | :
)—] — =+ 5 g — : | .
L [ | 5
what  you love and leave you in teArg (Leave you
G5 AbS 1G5  ES==ID5 Cs EbS
"_"—'3_"—|
0 - | e — e — — '
- i ———» ¢ = = = - -5 F =
= 7] B — = e |
in tears.) Im - pris - on  your  soul, your hopes  are my
D5 C5 AbSG5F5 D5 C5 Eb5
H | ! &= o _R_/-_-‘\ii, = = o e
J 13 i = hm e !‘f o e 7 i I —— i
3 2 ¥ 3 e b4l -0 1 P = ¥ L ==t Vi = | 17 1
¢ | | | | - £ k
games. I strip you of prideseces My prom-is - es
(Your hopes my  games.)
Gtr. 3
AV AR
e A I | - |
O — = e : = | = |
1 i | | | [ | | 1
e | | I
wi chorus
112 112
+mm +'\W
4 4
D5 L e Ccs5 Ab5S G5 F5 D5 ;
# hi o — 7 ! s+ IJu Hi : T e —— 2 . - ek = =
D - = ——“‘i—1' - — == i | == . == |
o ! | | 13 i F t T S
in  vain. While you burn at  the stake(Burn!)
(Prom - ise in vain.) (Burn at  the  stake, _
. o 7S AAAAAAAAAAAANAAA
g 4 e L2
A o = S
7 = - I_ I - I
G = | =
o w/ bar
1/4 14 112
J ! A
13 13 13




D.S. al Coda

Gtr. 3 tacet

EbS

My

the flames,

dance with

I
at the stake._ )

Gtrs, 1 &2

&
&

8
L

a_a
-

r o

e |
Lo

—=  Fr= Fr= Fr=

8
.LV; -

=
L

-
=
-

=
Ll
|
®

&
L4

&
L

FTR FTS FF

a4 a9 a

L - 1 §

L1 8

o

o

ALy

Gtrs, | & 2 tacet
Dm(maj7WF

Interlude

da

€ Co

A7

Am7

D5

=

e

(elec. 12-string)

Gtr. 4

il |

mp wi clean tone

let ring throughout

44

14

11

Gmaj7

G#m7

Efm7

L

2
%

P hd

2.

M.

Eb+

Eb+

Em

E5

o
o

b

F L
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Guitar Solo

Gitr. 4 tacet Girs. | & 2: w/ Rhy. Fig. 2, 2 times
EbS D5 F5 E5 EbS D5
Gtrs. | &2 Gr. 5 (dist.) f_“n/"__'_“““
=== s | te e = = —
e — | | - ¥ —H—U =] = -
SEESSESsss = | - =
?rbf' w/ piteh shifter
[ g A e e e i~ e b WS 4
10 =
P 4n
. . nr
—8—4-8-8 888888 8 gt
* 66666 6666 b6 b
Girs. | & 2: w/ Rhy. Fig, 2, last 2 meas., 3 times
Gtr, 5 tacet
Gtr.5 F5 E5  EbS D5 F5 E5 Eb5
=T ] Q Gtr. 6 AV
23 — e e - % e S | F‘-| I — = i =L A
= e b S i = | == _""_':1_‘_]
EV r— Iz = | 2 = o v J |2 e | J I I
(9 e = =¥ = io | o = o _o d—]#&——- e
[S “-——h./ S R
- =
Gir. 6 (dist.) D
HBETI ) Rt o divisi 142 112 12
i § £ AN ¥
16 [ IS e [
13 : v . '
= =1 (6)—6) B8 —
SHleEY, |
D3 o /\FS ES EbS5 D5 E5 ES Eb5
[Qlj! e e 1R TN o ANV
PR E = et = B ape habadt SEPT .7 Ear s = E St
A T ‘|_('J‘Thr_}'_! = / i J}J_f r_' f |C_ 5 r — r— F '? =
s Ve o 4 — s B = 3 = |
S
112
12 112 = 12 112
; T T——a = |'1I3 {1".}} A P = T Aran
— v - iy =z = —10—38 {9} {9) B—12—{12} 2112 15—
.|._‘ T ll’;l 7.--
B {RY
3 {9}
Chorus
Grrs. | & 2: w/ Riff A, 4 times
Girs. | & 2: w/ Rhy. Fig. 2, last meas., 2 times Gir. 3: w/ Riff B, 4 times
D5 Fs E5 Eb5 Ds F5 E5 Eb5 D5
> = = = T = —v—!- = -—.l — e = = J = _
E _.}1 —— — Jj’J_ == = E=—f—— 1 'f—_’—“‘_;__. .
= - 3
Oo, Prince of Dark & ness §
AN a— e MAA é g Sva go
= ! AV :
2 SiE e .0 f# ftEﬁﬁﬁﬁbﬁw S a5 :
e , 1 =_— | —
)
w bar
AAANA AN AN VAR
—H 16—15 131513 o e e e
Gtr. 6 tacet
F6 G5 Gje N.C | D3
1
=5 = | - | [ 1 | | i
. -, ' T3 — ] I PR e | =)= ==z = =
_é =2 ——.H—l—i i T -#-__—-—-’r = - —
Your sa - tan-ic __  high - ness. Prince of Dark - ness,
F6 G5 G° N.C. D5 F6
S A 3 I ==
i N T - e = = I | —— —
(ESSE = SeE e e === ===
Eve, the most beau-ti-ful an- gel. Prince of Dark - ness




G5 Gf° N.C. D5
El 2 3 4 : = | |
— e 4 s ] J v
e e e e ¢« o o T === . _FIF = &5 s i
dev - il - ish ser - pant the dread-ed Lu - ci - fer. Prince of Dark - ness.
F6 G5 Gf° N.C.

/—"'_'__""RJ #L J it
= oo o @8 o g £ 4o he— —
E - 8 o | = | . — | = I | x =
b ==

Un - pre - dict - a - ble__  Prince of __ Dark - ness.
(Prince  of
Outro
Girs. | & 2: w/ Rhy, Fig. 2, 15t meas,, 2 times Gtrs, | & 2: w/ Rhy, Fig. 2, last 2 meas,
D5
//\ —
| | b mtionstn = . g
= > % e I —_— =
= g [ g =]
%l? e e
""-\—\_._‘________-_________,_4-" 'h—\_\_\_\_‘_‘_‘_‘_-_______—-__-__-_-_._._._'___,_,—_,—'—
Huh. _
= ness =-=73),
_________________________________________________________________________________________________________ : ip e el TEE e
= b' ) - . = ~ o - £ i
i § B r — S e s S e e —/_|_—-,._~Lﬁ—_|'_L‘“““-fbrlﬂl'“f:'p == =
1 = | | - I_ = | | | | = B _F L =5 | | | | j
—— - —— | | | = - | £ | | —
wi slide 3
28 27 28 27 27 26 2 26— 25 24 22 22
—20 29 20 27 2F 26 26 27 - 22 22
* Hypothetical fret location
Girs. | & 2: w/ Rhy. Fig 2, 1st meas., 2 times Gtrs. 1 & 2: w/ Rhy, Fig. 2, last 2 meas.
F5 E5 Eb3 D5 F5E5 EbS
Pt -8
= =] |l | = | = _ o |
= [ | e '. | |
i =———=e—am s 1 i ;
QOo, huh.
VT o S
2l 2 3 P S ¥ el e e
- loco = ~ .t /_\’ b‘ -r# FF ﬁ ﬁ A
| i -, il F-'._-1 : : 4'4' s = = | N
; e — —t |Tg 1 I . ? i~ i i 1| i = ==
: | ¢ o | i [ — — - ‘ | | ! |
# fdbk. w/o slide wibay +1
T 1 e R SRR e
22 n9 20 1M n 10 H,a r L L] Fd {121 {194
(== (4] o -lI-l T | \I‘I ll"
0 10 16 PP 12 Ej—
x—10—18 =i
* microphonic fdbk,, not caused by string vibration, slack
D5 F5 E5 EbS D5 Gb5 F5 ES EbS
1&2 b ) 7 ) ) ) ¥ ) b % |
B/ / /
f f = i = =]
v ) 2 ) 5 o 2 S —
Huh, huh, huh, huh,
GrS g L SN SN
p #Tee e o ppplos o pff.o#fff##cff#f_ff
| l_ 1 | 1 | | I_ | 1 1 | == | I_ i |10 ! | 1 | | =1 | _I o | | 1 r | | | !|

01310101010 101010 10-1310-10 1016101010

| 10—15—10—10—18—18—10—10—10—10—15—10—10—16—18—10—1—10—
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Eb5

E5

F5

Gbs

D5

full

full

full

full

full

full

full

full

F5

Gb3s

D3

Eb5

ES

F5

D5

huh,

huh,

huh,

Huh,

+ t o
-,

18 44 44

17
L)

Lr

15 49
L)

L3

L5}

0
w

o T L g

Ebs

F5

D5

B

7

h
1T
1l L LW.
At
Ak
x|
i =
1]
Al
| |
- e
[

13ma

—_—

—

o — :
Stepdy-gliss = FE NGRS s TES e

18—15

L T1 ]

et
2
-
z

n9
Z
2
H]

* Hypothetical fret location

20—17

L L]
[

194—16

19—16

LLl
(3]

an
Zu

D5
|

EbS

E5

/

Gb5

—

D35

15ma

steady pliss._

®

FETA1Y
ey

10

1N
w

12

—16

ﬁz_a‘.,

n

* Hypothetical fret location
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T T

Enter the Arena

Words and Music by Dave Mustaine, Marty Friedman and Bud Prager

Intro [] ”2
Moderately o =118 i 3
(v F5 N.C. Ab5 F5 N.C. Bb5 N.C. !
rums) > L il
- - F - [ - i - il—:i P PC—S(—}—H
H E i = i : “H e =1
Here we go.
3 X LFig. 1
Gtr. 1 (dist.) Rhy. Fig. 1 *lma\mm End Rhy. Fig
_b_b_ = 1 ! ! I I J==] ; ] [ Fme— ——— |
6Py E g fr— 1o Py +e—Fa |70 |
| | b O | g ai S T @ | i | 0y 1
D § g * J——3 i - ® o T
Sfade in h_' e s h"
nf'-f P.M. P.M.
™ [
| . 3 . .
A n 2 E (31
= 3 3 | e gl mEd
D = ™ E U |1J 5 LY
* Vibrato on top note only
Chorus
Gtr. 1:w/ Rhy. Fig. 1
F5 N.C. Ab5 F5 N.C. Bb35
[a} 1 | =] - . = 3 —
) II'_—__.... e } - IX‘ 7] | ———— P 7] I v X ﬂ 17'(' Y] v [
:%tl_‘]_'____“_ e I | | == L | Fi Js ¥ ! 7 [l |
! e E L 1 = = | L | = I i |
Crush! Crush! Crush! Crush  ‘'em!
F5 N.C. AbS F5 N.C. Bb3 F5 N.C. AbS F5 N.C. Db3 Eb5
I —_—— = — e —
P a— K — = — e
7, i | = { s I yi— |7 |
| | | | = | | 4 |
o
Crush! Crush! Crush! Crush'em!
| B B4
— ] —— e I | — = .&&J:u‘
e | & . TR e w8 7|
s = * o - 2 % L
. - 4 e ke tw
P.M. P.M. P.M,
a
1 4 3 T 7 ) 7 : e
| e o — H=t——11} = ;i J
F5 N.C.AbS F5 N.C. Bb5 F5 N.C. Ab5 F5 N.C.Db5 EbS5 E5
) -1 s e i T ) g iy T
L7 6 "3 I = [ =l e T = i |
_ HE— 1 ; —
— '.:{ — | 'f = | E ‘.l" - | | |(\. - T I |
Crush! (Crush!) Crush! (Crush?) Crush! (Crush!) Crush "em! (Crush ‘em!)
= - | i
l. 1 1 3 o DJ a I
_i_ij-‘ (7] -“I- i b; i _I.
fed fox I
P.M.
. p RS c 7
g% P g T 53 SR — e
E B4 E b 3 1 0 E
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Crush ’Em

Words and Music by Dave Mustaine, Marty Friedman and Bud Prager

F5 A5 B5 D5 F5 G5 BbS (@] Eb5
3 x * ® X x
T mEo e ! ] 5f ! 1 1 &
T ﬁ: a8 :f*f: r :H:': H 20758 st e
T o EEEEE| T ot mE o Briim TTT
134 Il 133 133 134 134 13 133 133
Intro Verse
Moderate Rock J =118
(sound effects) (elec. drums & bass)
il 3 sec. 8 LY | ' —  — !
e T R i — R a—"r — = — ' ¥ I
(g)f o — — T ===
I. En - ter the a - re - na and hit the  lights. _
b t’ =g : | — |
7, 0 PR e : - ________r—P L7 — " P e e T e e
s 2 T e e e e Ry e | i e = e it = o | — o J ___t s :_i
Step up now, _ you're in fora__ ride _
Riff A = End Riff A
Gtr. | (dist.) ke % s * has s
(At ik S —AEE ot
Fei ey e o e == = | = |
B et e e = gl_ﬁ e | = 7 = = —— =

161 161
-
| 15 15
19 L' L' 15 13
A 13— X% X153
B 13-15
Gir, 1: wi Riff A
-é-b--ls-b- - e e E—
S — === e e —
This i war. ain't
Gir. 1: w/ RIff A
Slpme——e e T e, e—,e,,
Y I < i = I = | | | < (e s— ® o i
o | | | “--___../'
Uh! Uh! Uh! We get it up, you go down in flames.
%Pre-Chorus
Gir. 4 tacet, 2nd time
N.C.(AbS) Gb5 G5
0—bp — | N N —— A— ]
TH_!? = - - T e Fom o ——t——
R k3 R T — == = —,_,__,./ .2 : —
Par - ty time _ go-in’ down. _
Last one stand-in’ wins the fight, _
WA AN
=

G:.ll | 2 % - 1'2 | s
é—b 03}}'[’3 ¢ L ! ! “:E:E"‘ S
o

s
[T
s
C
v
ki
B
Rk
had

full full full full
iy ey i
1611616 %%
y 0 0 4 A A A
=t : ""“:Ig*.s 66— 4 66 166 66 4
68 68 68 68

Gtr. 2 (dist.)

e e
é“a ; |

]

4]

A 4 4 7

¥ b § b Lt T

A [ 4 [ [ 4 [ A 4 1~

o 1] L J i g 1] *F Li ] Li g b # o
A AR—R AR
L LU ] U o

© 1999 MUSTAINE MUSIC, ADAM MARTIN MUSIC and WINDFALL MUSIC
All Rights Controlled and Administered by EMI BLACKWOOD MUSIC INC.
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AbS N.C.(Ab35) GbS G5 N.C.(B5)

PARRILES | re— . = 7 . == I\ ) = > e ——
H-qu b ¥ I | — — | I T : I | . —— I} 1, BT = = | | | |
g e e e e e e f— e .':—H—g—r—lf—'— —— ?——‘Ti:‘
You bet - ter not mess us a - round. - The stakes are rich, take a
Hear us  scream, _ and shout all night. _ Down on the floor and
—1
10
¥

on
an
ke
o
o
f-S -
Ly
==

ke
Bl
5
5
1
L | a
4 4 H L 7 oy
4 & & ity & & 4 i E q 9 7 q 9 7
o o - o v e o i o o 4 0 - b oy o e 0 44 T o ) 0 44 T
o o o W o v Ed LB o LA}
i A5 BbS B5 N.C.(B5)
A
i _Q%I#—' e = == == - = 'h‘ e ] _F e e o =
f :@:ﬂl'_ﬂ_ri| / _| ] £ i d : i ’: -f == ’= *r |= _I... r—n—} = |' IIVH'I e i ]
O - v — | = | —_— z
hit or stay, The price is high, some - one's  gon - na  pay.
eat the ate Lo This  is gon-na hurt a lit - tle  hit

(cont, in slash)

T 7 F ] L] -
L T T L ;, T
q 0 7 q q 7 q q e q q o q q 0 q 7
4 < Ll o o Ll o o T o E= Ll o o L e B T
Q44 0144 Q44 044 g-—11 0 44
4 LI} o LB k- LB o LI o L} = LB

L.bT!' #br'-
= Lo
| |
|
(cont. in slash)
o | 1-I'Ia :':ll 1; 1 b } b J b
g e fie =% T Y & o J
S A T 5 T = I e . S S S 2> OOy
YV vanag 0.
n Bt = o
Chorus
F#5 AS F#35 BS D5
Rhy. Fig. 1
*Girs, 1 & 2
). ¥ v ;1_\ J G
e I &
{cont. in notation)
= |
| | | - = | |
: =S SR
Heads, I  win, _ tails, you lose. _ Out of my way, I'm com-in’ through. _
Gir. 3 (dist.)
Riff B
g de - B F o ——» e . a
- == f = = = =
! e ==l : — == 7|
mp
B B B |
7 5 — 7 - 7 7 5 F—7 -~ 3
—6 6 —F6 6

* composite arrangement
po L

e s " s
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To Coda {]}

ES Fi#5 N.C.(C#5) BS
paz SN, | ) L im— IS - h ] )
e S == S e
B — _P" ‘ & | ’ ® J _i_ ——— = iz - Ty W - ==
D — Z F
Roll the dice, _ don’t __ think twice. - And we crush, crush ‘em.
(Crush! Crush ‘em!)
f‘ .P_ End Riff B
r —rﬁLﬂ—r—P—v—r—P—-Lﬂ—\'—l'—P—rR T b
— | i v
| e A L | e eI . | I 1
| =
B I~ i+ B b | b A
i | [ b i b | i ke A = br o | br i 7 i L
T 5 s o E T I T T T T T
Girs. 1 &2 2
.Fig. 1
P i : ~ Ry el
e e— = — = o (R
oo e = itg s ———
. ¥ _T
e R i
3- ,___H___‘_____Hfﬁ - e = (Gtr. 2 cont. in slash)
A A 3 p
44 7
Interlude Verse
Gtr, 3 tacet Gir. 1 tacer
F5 N.C.(F5)
e e B e — e e
Gtr.2 # f v J : :
Al {(cont. in notation)
AL b — I — I -— = " —— F ——
Rl e I { I = “ AT | | | | |
& e
2. Look-in" for trou - ble, ___
Riff C End Riff C
Gr, | Gir. 2
e I = I I =
| : et : | : |
5 é S el o e S T e
e \ * e w * & 4 3
o £
X 1 1 ) 0 1 1 & 8
slack
Gtr. 2: w/ Riff C, 7 times
e —— : B |
_—— = | — |
o = -
Now  you've found it
- )
Gir. | e . ®
- A 1T e & DA I
C 1 i i | P =] ol | |
— | ] 8 a ar & |y - r == 1 - | |
%ﬁ X : - i T2 "~ I fi IP | | Pw ] - = P I
D =
/2 172
1 + 16 s SVNISY
S ——
13—15 B8
Gir. 4 (dist.)
P L el 1
T s | | | 1 I — |
= e ! — |
S — |
mf ;
o e (cont, in slash)
*
/
6 {8}

22

;
E
g
I



- Nkt
T

= v T a T _ M EHEE| )
3 (| Al ) _ - +¢ _ |__| o
3 (| = ol = R |
O LEN 2 - _
— 7 | | ._m a1 _ = WMWI |
= | = " ===
: | § |
v T = | _
a | L n I 2 b |
u ! Xl I f =
I 1 il 2! =5 g olo}
il | _ = n _ 29 m = M T
_ g il uﬂn ||| 3 |
_ . Sy = . o |
e _ il A T 2 3 -
| = . |
I ERETs I L1 FE N5 % =
I o T g M = = A 2 BRENL L
Il ® Bh 2 I M= Ml &
| » | n o B o o=
L 7 B m ol 2 o 2 . g 5
_m m_ il == g | !
|1 | B = A B
[l —w 2 ol = Taaill
] =
| _ E < el = o
< !fy - ~ | G w ] el
i = -~ —xi | = 2o &
C 1 z i m = _ o M 0 ! £ Trwem e
| = | i £ AL e =
i S| 3 Lv_ _ b ~ & i
| - | | =
| a2 L] | = =1 |
sl = ©  Sxant = | = £ [
@ o s71] ||| b8 e 2 = 1 (|
ohl 2 == [EAA T v G B £ _. |
Ky 7 Ml Hh Ee £ | ; |
|| o= | F 3
ov_ [ T —T ey 2 - N
Ll _ = :
g 1| uud = uv_ I &5 ™ 2 “
7 O o _ <
Ll H o L
.= —I o = " w 1
3 T e R ;
w5 £ ov_ b [N = h
= HE z o | _
(=9 ..m | £ =
En ¥ u | _ = o ™ = L
i L “
I - il s SEn ||.+‘ c.nm "
wy |
L) aﬂa < | [ wy kl | o M
& | H = ERiEhg ) | ol 4 >
S Slile = .v_ b, 1 n
Ly R - N = v = . el 7
) = Ras 1l = o .
b 2 befdbd =2 | w _ = -+ || =
Bt | =) = B N ov_ { e ™ 3 |
=] Em = = b
Fg QUL o 1 K S .
S | > uv_ “ £ T [ Tl T
L I S s | T g
= g | | @
8 | Egx W] % a &
w Ay S [CROR ) _ b = u_v__ EE+ o | m ;
_ B o _ = i g _
o xm uJuu.ﬂ.u ﬁ.nun_n “ r‘v” 9 w usy | _ ...rw
! 8 S = il = I @ SRS | RIS \
% =2 1%5] < H Aunﬂo & [ ] | | A\ PSR VS
: g & : & I = | .
| 5 Tk 1T
= m _.Gm im.u.kv. - =5 1
R i




F5 Bb5/F E5 AbS/Eb F5 Bb5/F
Al —_ e Sod e is e A
P st I - = ——— | - e S e e o
_(3“' = = I i ! < | | - i
Crush! Crush! Crush!
AAAAAAAAAAAAAAAA
_9_|7_L_ — | l I S SRR !
7, i Iy s = B o e | | = e =
-@ ol ' : * = o o Iizg i = i)gmh;—_r_/g | é__ =%3 % g o |
AT v g -
PM. sassassssassssasaan PM. PM.  saasssssssasssssnaaas
a2 4 = 2
RN E E 1 7 13 3
3— - E : 3—3 -
s 0 - 0 1 o
E5 AbS5/Eb F5 Bb5/F F5 AbS/Eb 1753 Db5/Ab Eb5/Bb
Py
Vi, Fiaid I i ==l == i BT
prie= == ———= = I
L = 5 e | I | I | II" | |
Crush! Crush! Crush! Crush 'em!

Spoken: Don't need reason, don’t want names just a John Doe to put to shame.

Step aside and let me explain the name of the game is pain. Now we've

PP e ————

AAVAAAAAAA
| | &,

b' = ==l T T — T ——— I I 15 - |
é_ :],l_’J : 4—1 =1 ' J_j— e = ¥ = = i |
KD — lJ?‘ = - ‘I;I’_ i i A — J_ =% a =] | i 1 = |
G : = sz J g i % = I — .ij = ;bg ]

< 'q s 2 @ o v
P.M. P.M. P.M. P.M.
A S = 3 3 E ] - g
— - r e
1 0 1 8 3 i —3 0—4
F5 AbS/ED F5 BbS5/F F5 AbS/Eb E5 Eb5/Bb F5/C
P -~ S e e |
e = i = R T = = [ =
% 1) r S 1 I S I I S | = v
Crush! Crush! Crush! Crush 'em!
Jfound you, we're gonna pound you. We're gonna beat you, gonna defeat you. We're gonna bust you, we're gonna crish you, we're gonna...crush ‘em.
AN .
— - —— | | —r— =
;? 7 z Iifi ¥ '.ﬁ Iﬁ a o =
g = = = &
Iq' e h-' hh' (cont. in slash)
P.M. P.M. P.M.
AN
ISR (o L B a 1
3— 1 3—1 3 3 1 : 10
13 0 —3 9 1 0 1 0 :
Chorus
G5 BbS G5 C5 EbS
Rhy. Fig. 3
Girs, 1 & 2,;.. .}, \ J * e J i | J —
{,f / f‘_"‘\(‘,r Jf / f'_"\.£ - -

(cont. in notation}:

| = —J e e i i . |
==SSS===== s =SS 8s s =SS ==
J | ] =
Heads, T  win, _ Tails, you lose. _ Out-ta my way, I'm com-in’  through. _
Gr.3  RiffE
= l-'.h"‘r—— 1 ——> | |. 1._ s -.__ = = g > —f* f . f £ |
s P == i | é—-l-——"-" — e e =
o — : === T 5 =
— 6 6 6 6 3
———8 6 8 3 8 8 § 8 8 8 1
—7 7 —7 7 ;
24 3
'




F5 G5 N.C.(D5) C5 G5
—u B h | ey = =1 ¢ == ’b J 1
- - y ‘ e I 'i ! | = |
T | I = Zi=s HT' ot I = = | o - _;i
= 4 l | |
Roll the dice, _ don’t _ think twice. _ And we crush, crush 'em.
(Crush! Crush ‘em!)
. At e £ oy SeaeREeTEeE s T
i i’_ __k_|-E'| | 1 ! |E |. =) } | | ! i 7 — = a7 e —%
6 6 & 6 6 & 8
& = 8 8 8 8 8—8 8 8
End Rhy. Fig. 3
Girs, | & 2: w/ Rhy. Fig. 3
Gir. 3w/ RIff E
Bb3 G5 C5 Eb5
I T = i N = e s | T -3 e = =
== ! i < . 31— i #__L ; 5 == ﬁ = |
| | —_F | | | AT | A | |
| | — |
down to rest You'll nev-er, nev-er be more than sec-ond best.
End Riff F
- B  , O s B , 00 00 , 00 s B0 ,00 , 00 , 00 - OO s B , 00 08
e e e R, e Do et e e G e e e e e e e et e e
: T+ —— |
= '. = | = =
full full full full full full full full full full full full full full
gt 1515t 15t 45t 5t 45t Bt 5t 5t 451 5t a5t 15t 45t
18 16 18 18 18 18 18 i 18 gl 16 i 8l 18
S IR F5 G5 - N.C.(D3) C5 G5
| 2 = ) = ;b J
I J b . | |
- e — . |
I |P - 2 ]__D 2 |P‘ - |
Step in - side, _  you're in for a ride. . And we crush, crush 'em.
(Crush! Crush 'em!)
Bb5/F G35 C5/G G5 Bb3/F G5 Eb5/Bb F5/C
e I = s T — ey | = o —reasy
i — (e i 4 [— I i = e | |
e | 1 | | L |
Crush! Crush! Crush! Crush 'em!
I = = T = 1 = =
- | | = |
| — — | |
AAAAAAAAA
r ] | | | i =1 |l | {1 } \'Il | |
o == g 2 === ; =
= 5 5 =t 3_3 = 3_3 =0 3
T ke ke ke
P.M. P.M. P.M. P.M.
AV
2 [~ L]
3 5 3 10
0 B 8 o :
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G5 Bb3/F G5 C5/G G5 BbS/F G5 Eb5/Bb F5/C
=] | £ I = i I = azn |
7 | = J == = | [ 1 & e 1 |
| [ | | = | 1 [y | Wi = 1|
!) | 1 R | | 13 ==}
Crush! Crush! Crush! Crush ‘em!
N | ‘ |
YT ¥ | | | e
s = | = | = | -
;@'_. | = I 1 E——
'a\_____//
wi wah-wah
steady gliss.
1 [+
4 H
T w r
AAAAAAAAAA End Rhy, Fig. 4
A | | MW
B e e _ e o I e — = = e = I
© ?%—; — | g g : s 40?3 g |4 |
B — 5 = z =l e e o
q® e ' o '
P.M. PM., SAAAAAAANA P.M. P.M. ANV
2 B 2
A 4 E 5 1 q
- 5 i = 5 1—3
8 3 0 {1 3 8
Outro-Guitar Solo
Gtrs, 1 & 2: w/ Rhy. Fig. 4, till fade
G5 Bb5/F G5 C5/G G5 Bb5/F G5 Eb5/Bb F5/C
o) ; b x [ x ; s ; e
21 - ==y | ¥ - = | | - I i ] | - i I
é@ | [3 I } I * = Il r | I
Crush! Crush! Crush! Crush 'em!
Spoken: Don’t worry. And here we go. It's  time 1o crush ‘em. Yeah,
Gtr. 4 3
= e : e — —
' — e ——— - - Ffe O s
) | i i | = = - -
33— L ]
full full full full full full
£ VAN A + + 4 s AAAAAN
. / / ] =
5 5 5 5 5 5—1{5}—3 3 S R
S ———2—5
G5 BbS5 G5 C5 G5 Bb5/F
¥ b = e T = e I - = I
b = | 2 = | —_— ——
o I = I |
Crush! Crush! Crush!
and you shed some tears. It's gotta hurt.
[4) | | A, - ——
A hD I fi a ] I I | (7] [ i I 7] J - I
:%3— """ 43—:—1 ——_E:_—Jﬁ;’ & I o= Tt i" |
i< 7 4o
P.M. P.M.
2 B n 0N v 2 2
3 5 b —o0—% ==
f B
G35 Eb5/Bb F5/C G5 Bbs G5 C5 G5 BbS
" e : i e s 1 i T e = T = == ]
—— ¢ = = = | —
& Crush ’'em! Crush! Crush! Crush!
Crush 'em. Not here, not tonight. It's  ourtown and we'll
L | YA
) = = — j
o i
AN
3 " 5
E=EE

n
(=2}

RS N




G5 Eb5/Bb F5/C G5 BbS/F G5 C5/G G5 Bb5/F

b= ] — = g |
3%}1___:L____ a— == I - ! e I S ! = i =5 —
Crush 'em! Crush! Crush! Crush!
crush ‘em. Crush. Crush. Crush
| BV 1
A Sy doco A ST @ MAAMAAY E Vs % Ve E A E
q 2, @ VAN s - '3 . 2
B - - s YW g @ £ EE == e e gr-£ £
%:hb‘f R i’ e I == ' |
s | ] iam—! el — I = : I = |
Al I
full  full  full  full  full full full full full full full
$ 4 4 4 8 AL e A SN 4 AN N e DS SR ST
i / i ! ] i § P L i 18 I 15 / 15 o i 15 i 15 L
§—5—F5 5 5 5 5 17 17 17~ 17 17 17
Begin Fade
k- G5 EbS/Bb F5/C G5 BbhS5/F
O S e =F X .
|y = =" I E = i ¥ = ‘
‘E%V == = ' = = : = =
' Crush ‘'em! Crush!
Crush "em. Crush.

full full full full full full full full
4 4 4 4 4 4 4 4
e i e S,y e U e e e e
G35 C5/G G5 BbS/F G5 EbS/Bb F5/C
| = b4
|

2 .

e e £ s
v, i
4 i

%FB'
1

‘_;_

__;_

Crush! Crush! Crush ‘em!




Breadline

Words and Music by Dave Mustaine, Marty Friedman and Bud Prager

g T T —

ES G5 A5 G5 F#5 B5
7 __,_?__‘ I 5fr _,x_,T_).'(_ 41t T 'I"‘r ] 7fr
- I | E | Liiee
T COT 1 CLET 1T
1 13 13 13 13 134
Verse
Moderately o =126
Gtr. 2: w/ Riff A, 2 times, 2nd time, simile
* Esus4 E Emaj7 Emaj9 Em7 Em9 Em6
[ e p—— T=ra==] e i T = = o e =x
: ?ﬁ%__ — il' N N ¢ ¢ 5 h_—f*ﬂ—\ N - =
. 1= = i e J—J:J:/d_ ==l [ P = |
1. Ain't got__ 1o job, _ ain’t got no  smoke.
: ] 2. For-got ___ who he is, for- got _ who he was.
Gir. I (slight dist.)
Riff A
e E===] ] 1 1) = T . .
- [ = == =ols 1 gl
o = | e i T == TR B
L =l — T T e_# — e =|
= = = =1 i =
» L @ s v P -
mf wi/ phaser
let ring throughout
A 7 6 & A 5 4 ey, T
o 2 = Y P T 5 g 4 = 2 ST
| D e L) 3 T E v 8 o v 3 a 3 3 o 3 - W
* Chord symbols reflect implied tonality.
Gir. 1: w/ Riff A
Esus4 E Emaj7 Emaj9 Em7 Em9 Em6
—9—%#: | K e ' = == T 7 . —
@_J_ — 1 = -\L_____'L.'_J—_ — g — = -rlg,iI
-M""‘--.__-____._.-o‘
Ain’t got a CHT his life’s = a joke.
Used to call the shots, now he can't con - nect
Gtr. 3: w/ Fill 1, 2nd time * Girs. | & 2w/ Riff A, 2 times
4 Esus4 E Emaj7 Emaj9 Em7 Em9 Emé
fi =
- w = [ wf e = —] 7
E ! - - - — = e ——— :
=G e ! = 5 ===t p—r
= L Liv-ing on_____ the skids, _ thinks the world's _
the dots. Mpi, =8 = a oy = e and shak - er, get - ting clos-er to his
# Gir. 2 wi clean tone,
= Esus4 E Emaj7 Emaj9
Hx T S I\ | = == -
= #ﬂ#f_h—! ) .} 3 = = ¥ el i = f y 58 ==
e . o= | =———— o e ;
just fine. For - got what  he ol i
mak - er Low-er thani=== =" a hem - line,
1 2.
Fill 1
Gir. 3 = et
i T e —~ % ——
[ f 3 #4; : " I. L K f /_-_—Lﬂ. e FF——PQP—“‘TP—_ = T _zlﬁ;s f
M—' s ! i = = 3 I
mp
w/! E-bow
T
43 4 424 14 444 a 123 L [+
W UL e b | [y o {'9}7‘_1'3 =4
R : :
=]
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Pre-Chorus

Em9 Em6 E5 G A5 C
- = =
=] ! I = ¥ = gl S — ) T I e =
= | 1 | | Iy 1 - | | = - | | |
J—= —— —1 g il e I = B TRt
Sl = S e
on___ the bread line. No one there to
* Girs, 1 &2
, RiftB MY End Riff B
- | 5 §F — —_— | e S
= | I 1 S 1 | | | - |
1 I 1 =I J_ _J = 1 .‘I_ =I et |
- ¥ i = 4o o
w dist.
ETHT e e L i T e e S s e W T = T i
L] n
n 1 L ] n 2
n = " ! n L 2 ]
[ (4 o L
& 0—3

* composite arrangement

Girs, | & 2; w/ Riff B, 2 times

B &5 G AS C ES G A5
4 \ — e
= =1I= e e = ) +
& i = = i [ (i [t g i S i
I L I— e | |
- o *
Noth - ing to rte - mind _ him. No - where left to
%Chorus
Gir. 3; w/ Fill 2, 3rd time
G A5 E5 B/D#
) | - - et e
€ I | = = :  —
S| I
QOo, bout _
HRoE e e S
Rhy. Fig. 1
= S —— I = I ||£.L#JF'" = = = = e
= g == ==
= e e — — e =
5 > 5:““—'/-E}“'“""‘--——-.....——---"" ———— simile on repeats
_________ —pleting oo
n 0 0 0 0
2 2 7 7 7 7 6
] 3

it
A5 E/GH A3 E5 A5  E/G# F#5 E6 F#5 A5
| f — = = — = zs 1 t = "I tﬁ
fs 4 58 ¥ - = = ——
72! =
lose __ his life - line. He s e e N (A
lose his life line. He's danc -
| I _} =
o & = = = I
o o CE 4 & | & | P~ e e I = =
=" . . __* 3 - - - i e S
q

full full full full full full
R e )
22 22 22 22 22 22




B5 E5 E5 G5 A5
End Rhy. Fig. 1
i
Gurs. 1 &2 ) ) ) / )1-“) )-m
P e s
n_#‘#J'_n ;Iki- Py I - = i = = T
_@:_ﬁ_‘-_’i === ”E ‘—“|' =_—°*_+9¢ _ @& 5 — -~ —— = I
- ing On the bread ___ line.
- ing on the bread __ line.)
Gtrs, 1 & 2 giff'?(d' ; End Riff C
L tr. 150,
é_###ﬁ e =—=——un be !"‘1' —1':—!} = ’:‘Fﬁ:|
e —a—- | =—=—=—=_r |
ot b I—
(cont. in slash) mf full full full
4 4 +
5—6 5 3
4
6
by 1Y hr 0 0 L ]
(5] 5 7 7 6
*Girs. 1 & 2: wi Riff A II2.
Gtr. 3 tacet Gtrs. | & 2; w/ Rhy. Fig, |, last 4 meas.
Esusd E Emaj7 Emaj9 Em?7 Em9 Emé6 F#5 A5
ﬂ i';u.“ﬂ‘ T T i | 'J o |
i, & - | cp | taesd = E— N .
L = : ! — i ==
Mm He's look -
el teieisesvy look -
* wi slight dist.
Gtrs. | & 2: w/ Rhy. Fig. 1, 15t 7 meas., simile
Gtr, 3: w/ Fill 3, 2nd time Gtr. 3: w/ Fill 4, 2nd time
B3 E3 G5 A5 ES5 B/D#
04 %7 ﬁ ;h‘ I i T — T ¢ 9| 7 |
i e 2 == e
- ing for 4 head - line Och, snif -
- ing for=t=— head: - line Oo, snif -
A3 E/GE A5 E5 A3 E/GH F#5 E6 F#5 A5
O£ % ey I T ! -‘J . =
: s & g | = B ——
| | 1 S | 1% E—_— ___.I__..f =u—
D) I [E— ¥ | 5
- fing up white ___  lines. He’s danc -
= fing up white ___ lines. He's danc -
Fill 3 > e e Fill 4
Gtr, 3 o T r 09 S5 Gir. 3 I~
g&t__ " = ~E= | S Ha i esil
A ——— F f d : i
= = = . — =1
D)
1 full full full
1t 12} +
T —— 1719 17 15 T “J
n 13 wr A ™
[ = | B
=] =]
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bacd o maSea o |

To Coda
6}Gzr. 3w/ Riff C

B3 E5 G5 A5 GH5
Girs. 1 &2 "‘“) ) )’ “‘)‘ )
A% . —3—

LI 3 2 o = = = =4 e = ——
ﬁ?ﬂ —_ﬁ:FP_‘EP%H_S = !-7 e ——— e [_‘_ e I
= ! { i | : v i —— ; e |

ing on____ the  bread ___ line. He’s danc - ing on the bread line.
= ing on the bread ___  line.)

Guitar Solo
Gir. 4: w/ Riff D, 3 times

AS G35 A5 G#5 ES
Y ##i«- — r = =1 = = — =
= - | — — ===
o) = = = = =
Watch him dance. _
: Riff D End Riff D
Gtr. 4 (dist.) mp Gtr, 3
5 & — 3 = | ——— - |
7 é_#_ : | —— r o | .. S ) 1 | i i\,l)f I —nN———r h
C ;: s e e || T e Hle————1
5 3 ¢ 4 - SRt < | = T R o ¥
Gtr, 3 i &
i - i P.S,
divisi
R AlA 4 4 A Fis 3 4 4 4 AR
i i g T b e % i 2 0 s i L 3 L 2 45 = = =
R i [ ad Y e V oan v T o T
o o .3 Yoy A v
* Gir, 4 to left of slash in TAB.
Gir. 4: w/ Riff D, 4 times, simile
G#5 A5 G345 A5
P _-fr_—_—_-_"‘""\_, J. — | - - =z
ir_if' __{_f' ir_::? t
bt e _ — = =
———— | = | = : = l
i 1 |
] —

e T
_# IS TP e S e BV : = f-'_-r'—w—-q fan €T Mg
P e = = B I = T e
E — e ; | e
o T S e —
PR
n n n n n n fn il
A a4 a4
i = 2 ) ] 7
[ A T or T
oy UETIE VN
s oy
G#5 F45 A3
| = G | '
— e o= ) i
P.M. PM.
o) e e e S e e
i # ‘_"——_\ r | , A, e o o 41'&/‘\1‘! .
[ A p b o=t > o = Y [ | Y I L T | L = =
:@#—#_i _“'t = J_“ﬁz’i._.ll_ﬁ =) f‘I-_ 1Y ! e | === | | I f
D) ! e
P.5.
17 16—14
47
4—4—4 46 14 13— H—H -
7 6 4 14
e W Seay LTE N A*A
L) TN e LY
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B5B EsY' B ES'Bs B ES™M
® ® ®

D.S. al Coda
(take 2nd ending)

B5 E5

mpEiEns )

e

ok <] Ha 4 | E 3
I —ﬁ% - I — f B e | - I
&G ! — CEEy : |
= Jipe o~
Sva
---------------------------------------------------------- a — . hne &
— == o i~ =~ Gtr. 3 !f =
Al o 4o OB 0O -4 £ i fan.n py# o R =i
T & W, I 1 || y [ | ” U#_&.T‘ﬁ_ : 1 I
H. [, I ¥ /=T | | ===k | _@ - |
BMES = = === 3 i = ==
full full full full full  full 12 full full full
14 4 17 4 2 * 4 4 4 14 0 > 12t
17 26 22 —22 2—p2 118 17 15 15
16
— 18
Gitrs, 1 & 2: w/ Rhy. Fig. 1, simile
E5 B/D# AS E/G# AS E5 AS E/G# F#5 E6
g — =
= #&gﬁ 3" = s e —— | f j = ——— L = ]
& = R s | —
o | i = P
Oo, a = bout to: lose — his  life line.
(Ol a - bout ___ to lose his  life -  line)
(o) B e o [l = S B e
= SoERE L L ras coe o B o
& P & S e ———
_d | = = | - — |
full full full full full
124 "1 ' 2 = meseaatiad
15 12 —i A 2 —— TTE L
Outro
Gtrs. | & 2: w/ Riff B, 8 times
. F#5 A5 B3 E5 G5 A5 E5 G AS
A 5 T{F ; LS SR T - T - 1 v Ilﬁ
A e £ e TEete .. 1 ———
A —— = = l e | |______r' I 1 € i — ”'—‘ = =
He’s danc - ing on__ ‘the bread - line. _ Yeah
MM By —_— BV e
s = T a8 o 00 08 o OO S5 o e e r~
et = F #AVM' 0 Slawiprae e e 1o~ =f=8 ue f T
e e e ; = gfr — s
_\;j) | | A D == I 3_‘_'_| 11 3 1
* wi pitch shifter
I e s o 7 full full full full  full
ful u u ] 4
: g 7 12" + *.?j '.‘j 17} ‘.}'j 7=
12 7 i4 & i -
12 127
12 12—
14
# set one octave below
(8 E5 G A5 C E5 G A5
i+ et S A A, | =0
e M e e e e = X I |\ ] I = |
e | = % === - |
-z = T e
No__ one No-thing No - where.
e e e e e ol e e o Py b S s e s e e S
_____________________________________________________________________________________ w0
R e e e ey e e o e
FYR) e e le Jelelelele e 2z b s EE £ abe o
i i i I i I I I I I i i__l = = 1% I[ i i i =
v e ' —— _._hjq_.JQ
full grad, release
ful full full full  full full full full  ful NZ’\
Y
— A e (47— (171612
_H
15—14—
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A5

ES

=

A3

E5

line.

bread

a

Danc - ing on

ﬁ.ﬁ
L THR

- OO

L
|
==

Ve
1

I
}..
|

pr_ _r__r'_r =

%,LH

full

full

full

full

T LT

4910
L

12-16

412
e

12/

49
e

19
&

ke §

Lk}

AS

ES

a

ing on

Danc

e

= 1210

12

19
Lr s

1210
eI

AS

E5

fise suue

AS

E5

thing.

no

got

ain’t

and he

He for-got,

line.

bread

—3
-
:‘5

=

-,
Z
e

L 33—

fren.

o
ir

1~
L)

ny e

wy &

n e

mE

g

i

WA S

e

8

zZ =z
i

12— 3 44—

([l | (dl |

e

I

E3

Girs. 1 & 2 )

: ._'_'_;.._'_|::|?i:
|

P.S.

W N, W,
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The Doctor Is Calling

Words and Music by Dave Mustaine, Marty Friedman and Bud Prager

E5 D5 A5 G35 F#5 F5 Ab5 Bb5
D.-x T sie eoePsh e . - o e e
T mE| ) [ ] *H T
H f L a2 - - .
2 13 13 13 13 13 HEE T 3
Intro
Moderately Slow ¢ =94
N.C.(D/F¥) (F#5) N.C (D/F$) (F$5) N.C
Gir, 3 (elec.) = e - e
PN IS + I o S - S
R = =¥ —
wi dist. & tremolo
let ring throughout
T ~ - 19 —
A — 16 P . Fr 17
B 19 1
Riff A - :
Grr, 1 w/ dist. & tremolo EngRICE
(elec.)
8 e e T
e k@ - : —»
Gi.2 - |
(elec.) |
Aok wi clean tone
Riff Al End Riff A1
let ring throughout
i L 7 6 = i 7 § 5
n 4 A 4 A v | A A A A A A R
o | d 2 o | - u a B! 2 il = o i i B 2 A i a2 b J bk
= 2 2 2 - 2—0—L2 g T — b3
* Key signature denotes F§ Phrygian.
Grrs, 1 & 2w/ Riffs A & Al
_ N.C.(D/F#) (F#5) N.C. (D/FH) (F§5) N.C
s S B e
= e = e i 2 = I == |
wkSpoken: Dad-dy, Dad-dy, the  doc-tor's  call-ing.
End Riff B
i T e o
= . F - 1o .
= o B i T Lo R
== = —f
| — ‘ e
19 — 1 —
— 19 18 17 19 18 7
16 16 16 16 16 16 16 16 16 11—
19 19
Gir. 4 (elec,)
#_____ o A bassass VAN VYV WVY VYV AN
e B -
T ——— = 1 '1'__ = [ ! | e —
51 '\__./J ﬁh'v‘d. = [:_ =r 'VJ = J\-'/;L—— = h‘u'i =R
5 3 - - - @ - °*
fadein p mf
w/ dist.
L2%Y% AN VAN VAR AN AN
A
5 4 3 - 5 4 3
T2 2 2 0 La e 2 2 03
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Gtr. 3 tacet

NG,

= =" |
+ Attention all in-patients, please report to the infirmary. It’s time for your medication. == Spoken: Ohyes  it's
frs. 4 & 5 (elec.)
Riff C AN AMAMAY AN ANV Aaaaae  EndRItIC
| | | J— I i o SR = i 1 | | — I I gt i i i
] e — —————— |
= S e e M e e i e Een - eaenmte d o
] — — e —] — — —+ — — —] — — S
# @ - - s 5 @ @ @ =
il
widist, AN AN AN AAAAA MAAA
. A
i R A a2 B B A a
P P n =L n = P n n n o CpEing n o n 9
L3 L5 = 3 [ o [3 & = L3 v L
* Nurse's voice, #*+ Doctor's voice.
Girs. 4 & 5: wi Riff C, 3 times
et = E = = :
going to hurt you a lot more than it’s going to hurt me. *++ Spoken: What's that sound? Wha, wha, what's that  sound? That
#4% Patient’s voice,
Voc. Fig. 1
—_—— e = = T T ==
= = = R e
= 1 | ] = =
I
that  sound, that  sound. Ah,
Lead Voc.: w/ Voc. Fig. 1, simile
End Voc. Fig. 1
T — | = 7]
¥ - | 0 = | = - e
[ | = | = = e
e = 1
i Spoken; The diagnosis, was acute personality  disorder, combined with  psy -
T Doctor’s voice.
= = | e
e i i === i
chotic overtones and manic depressive tendencies. In  short,  stark raving mad.
- - L = I = | ) - -
. Fe—o ¢ = =i
| [ |1 | 1 5 i | L | ) = |
I r | —) r e e
1. The doc-tor’s call - ing The doc-tors is  call -
AN Gus. 4 &5 Gir. 5 AN
= I = == i X f '
| o fe—— e ——— |
== == et af % e S
- s o o ¢ & - ﬁ,
Gir. 4 & r
divisi AR
SV s s R e e = EM—e s
MY i P ey
4
4 4 2 24T 4
9. 2{2 219 L3 n ] n ] 9 9 9 L] n o -8 ] 219 2
& g = [ [3 [ = = L3 [ L3 & L L) [ ) [ Lo &) o] =
AN Ed AN

++ Gtr. 4 to left of slash in TAB.
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o

B #_%72 = = >_<| Xl xl =it | T e | | —i| - k.
5 #ﬂ_ = _7!— : ——']:i: e _j‘.‘r ﬁ—
D) 4 |
P
- ing: Some-thing’s go - ing wrong. No - where do 1 be - long. I
- ways shar - ing (rips. Re - move me from your lips.
(The doc - tor’s call - ing.)
Girs. 4 & 5 Gir. 5
) 4 ; | |
— I 1
o 1 5; —i == ét = __L:“i_—gl_gl_ =
< & 9 ¥ @ G -
tr. 4 ﬁv] r
divisi
par TR o AR ‘ AN
A
—2—2 474 e S T W—
2 2 2 2 2 2 2 2 2 0 0—2-5 2 2 2 o f—2-b 0 2
g MAN ot
Gtr. 2: w/ Fill 1
e __..>J_.><'__><:._. — J £
— JT——'—— = 7_—_'_'.__ :
— E —o—r ;
)
lis - ten to the wvoic -es in the dark_ room.  (What did they say?) Some-thing’s go - ing down, but
Sight and mind still  and nev - er 20 a - way. (Go a - way.) One too man - y  tan - trums.

AN AN
AN AN
- § 4—b
4 2 2—a-7 4 4 4 2 2 = - = 4 2 2—4-7 4 =
22— 0—2-5—2 2 22— 0 - —" 2 25— 2 2
~ M — YA
Gtr. 2: w/ Fill 2, 2nd time
- i = his S e :
‘Y# e ___JI______ ! J [ ___""i«‘_'_' h ] r ___' [ _.F e 3] ._.-—'1 = — H
=gie——gle c=— .1 = "——'_'i_—_rl_’ - J— e —w. s — — —
I can’t make a sound. Look - ing past the bars ofi—— my: mind
De - vi - at - ed symp-toms. Bet - ter lock the phan FOm. Al e wEyee
AN
i SO e A e
= = 55 e —

é_"_#—:r: J—:-tl“_J --T — IL}:[:J_

S — = e = = = — - == == == = ;
> L - - [
| I Y :'__LM § e
hanassd (cont. in slash)
VAN "
[ 4 7 PR AR 9 A a n P, | A 4 A I3 ==
e [ [ kg L [ bl o [ [ L 2 T bl e b o v
] n f P n 9 ] n n o R q L] 9 -] 2 911 a9
L3 o o L3 L+ o L3 [ o o [ e & L3 [ v o oo LA
N R
oo ntd * Gtr, 5 10 left of slash in TAB,
Fill 1
Gir. 2 (elec.) o
fH < F f‘ s = S —
= — i ! il #_ = } » I ; =
(X —— E=—a b =
mf
w/ clean tone
T 141212 T
A A 12 7 2-
(=] o
[=] [=]
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% Chorus
Bkgd. Voc.: w/ Voc. Fig. 2, 3rd time

ES Cc# G Ft E5 D5
®
Rhy. Fig. 1 3fec 24T
s l=r )
e == 0,
- [ Fi |}
I A
The coat of arms_  fall - ing. I hear the doc - tor  call -
= = T et} !_"'F‘“. T e
- - = : ==
| E=| - et = Lk - I ) - boof -
s e & R St
=1
wi chorus
Ll i e e | a1 e e = e O = e S0 P T [E Y e e Py
0 0 2 & —2 i .
4 4 2—4—2—0 2 2 2 2—4
4 4 2
0
G5 AS E5 C# G F§
® ®
End Rhy. Fig. 1 4 aft 2
e e e |
e e re oAe e o
= ¥ — r
The fam - ily crestis fall - ing. _
End Riff D
= ] | = - = ==
Ly Tl | e = ] I=—rgmu=s | =] P L P I =
o — e =
=
Jet g e s U S, T P = JebTingest = ol e 7 e o S e
n n
2 l——; 2 0 8 —8
4 2—4 4+—2—4 L 2 2 2
2 4 4
8
To Coda I$
T 2
D5 ¢ Cota AS G5
/ ) /
; e A —
q'—.r—ﬁ:ﬁ:ﬁ—ﬁ_—i— el f : H
== == = f f = f‘ —
I hear the —dogis == “itor call - ing.
= SRl SR P—
| i ' [T o= =) i f
= & | :i-f e |
———————— ~
n L ] 1 ]
r 02 e - 2 24
| 2 4 2
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Interlude
Gtr. 3: w/ Riff B, 15t 3 meas., simile

Gtr. 4w/ Riff C, 1st 2 meas., simile Gtr, 6 tacet
F#5 N.C. N.C.(D/Ftt) N.C.(F#5) N.C.
o
Gir.5 v/
(cont. in notation)
——————
e e
_t) s = | J ¢ I [§ ]
Ow.
Gir, 6
i . Gurs. 4 & 5
ﬂt::'_._ I - I I
=5 1 = e
r r
18 17
v
B 4 = 1 16 a (2} 2
2 2 o 2 o 2 o o Lior ]
slack
Gtrs. 4 & 5: w/ Riff € D.S. al Coda 1
Gtr, 3 tacet
[ B, -
T > —_—y— e — = T F’_"‘II
e = — = ] = 15 I} v} y 1l
6" et —fF—=—+ | ¢ ——]|
Ah, 2. Al -
) Coda 1
Gtrs. 4 & 5: w/ Rhy. Fig. 1,
last meas. Girs. 4 & 5: w/ Rhy. Fig. 1, 15t 3 meas,
Gir. 6 w/ Riff D, last meas. Gir. 6: w/ Riff D, 15t 3 meas.
AS G5 ASEHIES Em(add9) C#m7b5 ES
=
b4 I o e e t Jﬁ m_
@—ﬂﬁ:ﬁ = fg @ g oo 1;5—.&4012—3—;—— ==
S e s L | G
Voc. Fig. 2
call-ing. I seethe chalk-line crawl - ing. I hear the doc - tor call-
(G ah, 00, 00/
*#* Chord symbols reflect combined tonality,
Interlude
Gtr. 1: w/ Riff A, Ist 2 meas,, 4 times
Gtr. 3: w/ Riff B, 2 imes
Gtrs. 4, 5 & 6 tacet
G5 N.C.(D/F#) (F#5) N.C.
7
’ = I o == ‘ === __- 1 — I I ]
- = " - I8 |
End Voc. Fig.2 | Y |
me a - way.
#++ Spoken: Transmitters don't respondhormallly to the impulses that stimulate the
Fo —— - - | -
==~ i B |
2
2 24
*=% Doctor's voice.
(D/F#) (F45) N.C. (D/Ft) (F£5) N.C.

synapses. The result is what is medically known as cerebral meltdown.
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Gurs. 4 & 5: w/ Riff C, simile

(DIF#) (F#5) N.C. ;
+ - — - ] —— i [ el S— | - - ]I#-&F
L T e [ I I | 1 L
| I I I I =
free. The doctor’s prescription, less  for you and more for me.
|G, 4 L R Rl S
ek £ == == = I |G"I? I T F//“i e
- ,#_ = < e 1 I e I - I ! [ - ==} [ “ i
fpe———— = | | ¥t
(G5  p mf’ wi dist,
-\ divisi bk,
- L
X
44 44
LI ™
14
LIl
* Microphonic fdbk., not caused by string vibration.
pitch: Af, C4
Guitar Solo
N.C.
Voe, Fig. 3 | fr—
m S i B [ 1 e B = il e R 1 T e e R =T
b | i Q;J_J T 2 S
Ll I' > ,-——-1.. ! _-‘:177_ 7_ o= I .i__ . > f=|-,.|
l__L —
Na, na, na md; . na; ng, 0 na, na, ng, na, na, ng, ng, na, na, ndg, mna, 04,
ARV ARV R VR VARAVAAY
W ST
.. -
v = I = == S
= =
arad bend grad, bend  full .
full o el full
» A e st e el e e L L e e e ettt £ + ARV VRS
i
MR 16 FET-10 42 .44 44- 13
wr nr L LE ™ ™ r
16 16 (6}
Girs. 4 & 5
Riff E
L Aut =
I Tl T Y
_;I_" == J = _'..____I__ I | " == "_}"' $ J ]
=| i IQJ'_‘_ e = v =
= - = = - _
4 3 9 e e ety el e 4 P
o = Lt L3
14 B vl 2 n [~ 5
L] L] 2 5 n A L} & 5 I~ L n b o s ]
3 L3 3 [ = [ 3 L3

B“ﬂij# = T P == = |
- == = |
B = fel e i g = - o= S e e e e g e ]

- - - R L - - - -
g i Sy e g
4 2
A L] L} B B A 2 n
{-2 w 2 v LS 5 2 2 o L 2 e 2 o (9 5 2

39




F#5 N.C. F35 N.C.
End Voc, Fig. 3

— ——

C.@:)
+
ull
!‘___
|
|
|
|
Al
ol

loco

»
)
e
e
1}

44
014
44 E T - —
L J w
wi dist,
o
Gir. § (elec.) . r— J
4 # = = ﬁdh T=a J'_ = e
' : = : g i : = i = C— 4—F4l = =
_# it |- | | l'------_-J
Gir. 9 (elec.) —
divisi ﬁsf
w/ dist.
s—7 5
4 5 8 s =]
- 2
L, | L]
L] [
Gus. 4 & 5 E
] End RiffE
|4  faf —— — L L
é T = = — = ] )
S e i — 3
— -‘- - —_
. s % o & @ . .
4 1 1 n n L] I
P S E 3 S a v ¢ i !
1z} 3 U (4 (3 U o

Lead Voc.: w/ Voe. Fig. 3
Girs. 4 & 5: w/ Riff E, simile
Grs. 8 & 9 tacet

L e e e o o o run SR S S0 s S Gl st ol . - s oo MR S e+ e B L5,

AN A e = (k= () & (e
= T#— — e T e~y —ﬁr; = |1=_ F f ]t }1 F Tt F =
Hege = F — . — —
S R o = = T | — R, R |

3 3 3

1/4 full  full full {ull full A
full — o

AAAAA } @ ____) t t v J ]

TS T i e B PV e i 20~ 1919 9) 9w

H 16
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|
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L

WED
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PS\
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I
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ES
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E—E,I-E
=
L
]

=L

D.S.S. al Coda
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o
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7 B
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b L]
| |
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A5
#ﬁmr\
the doc
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o __ | et ]
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Cmaj7 Em/B Bb6 AT(sus2)
2 _J; — i 3 [ S S - - '3
Gy IEs e s — £
I hear, I_  hear, I hear
- ing.)

Gtr. 6

e — e e E e e e b
5 ——_-* g1 |~e "% 4 I . ® e e
J . o 7 it > L4 [4 IR —

e v 3 .
| TINg =i e i S Sl o e | | e s e e N S i Al e e e e = ETINE ST -ty Ve Rl Soler Es iy ]
n
E = 3 ‘l} E n n a2 n n e n
2 2 2 2 2 S f———-——— f z —
3 3—{-2 2 | 4 —— g ~ g

Gtrs. 4 & 5
& I == I 1 e

—— — | e I = = e et [
e — = e — =
U SR SRR e e e 2=

Seme s e
3 3 2 2 1 1 f 0
* wi delay repeats
N.C.(Ab(add#4)) (Cm(add9)/G) N.C.
e ! = —
I s o e S e
- B = s z ==

n | I’J =i |
7, | |t = | prm— f —= _|_—_-'1'_?-‘ f ! ! T
(IR = = e e =——=o =2 =

e T e * e = - ® T e ® = =2 L i

grad. rit. 2
0 1 @ 1 f 1 8 1 0 1 0 1

2 3 3 3 3 3 3 3 > 3 3 3
A | t =
iF ) ,gr.'l = = i = —— i i
LEROTTT I | | | ! | | | | | | | | | | | — T

BEEE T
17 e . 1 e e I o bt e L R o 0 Dl Se e SRS 4 T el Ml I L et MO 5
graa’. rit. (cont. in slash)
4 4 4 4 4 4 4 4 3 3 3 3 3 3 & 3 2 2 2 2 2 2 - 2
Gtr. 7 tacet
i~ ~
_(4?' T
= I = E Il
El Il |
— = == 1 ‘tﬂ
Whispered: A -way, a-way, a-way, a-way, a-way, d - way, @ - way, a - way, a-way, a - way, a- way, a - way.

Gtr. 10 (acous.)

O ; T = | (o o) =
F: ___I | - = I i e § 1 | Haio=—ra] > e 7 | 1l |
@b 2 == J.___—|——»L‘—JL- e — i

R e — T

&

mf

R rc g
L 1 R L] A L] B e s E 3 R B o L] b |
4 2 o [ ) [ v ") o W ) ] & w
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I’'ll Be There

Words and Music by Dave Mustaine, Marty Friedman and Bud Prager

D5 D Bb/D Am G5 Fmaj74ll E | BE
Xste mmm Eam gboir 1(_ ? 1| 1] yul TR EEmEn
8 H M g ==
L | (R 1 | 1T
1Ll IE | I I} 1T LT 1
13 1333 211 231 RS 1342 231 1
D7 Asusd A D5 DS/A cs BbS C/G
oy o o x kS xXoo  ® s —
§] 50 m m I ! ERmen t 12fr
- H e ] E T WK T 58
_“-+ I I 11T j I ] I
1314 124 123 13 I3 133 133 121
Intro Verse
Free Time Moderately 4 =113
Gtr. | tacet
D3 N.C.(D5) i )
(band enters) A
T I | 1] k % : i [ = == T
G try | T — 5N ) 1
S i | 1§ . Jui_}_ . i = -’#_‘_ = —o—eriw—
1.1 heard _  the voice __ of re - demp - tion,
Riff A
g‘," L Gir. 2 (slight dist.)
ist.) = =) 4 ‘J ——‘J-
= H]
#‘ > T .'-!.. I | -l et _J' et [ = P e =]
T —ta E A= e £ =
ALY * 1 T i == ST ey i =
Py) 7 (o] (R i
mf* = f mp
fdbk. let ring throughout
by e =¥ & 7
X L1 b = 5 7
A B — 0 0 0 0—
B Z
* val. swell #* Chord symbols reflect implied tonality.
Bb/D
e N | — = = ——
— N N T~ | : —]
) P ) i_‘__ J_‘_J_l e I
me ____ there is no ex - emp - lion.
J J =1 1 ? = T L".|=| | J J
—1—%‘1‘?—- = e = __‘
.! T I I = | f— —
il n
. 7 6 - 6
I~ L]
0 0 t— —— 8 0 0
Gtr. 1 =

L

=]

S = =3 I
! — . - == | o !
) e .b._;;_;_:*;.___'qa;_;.h : | ==
Well, I start - ed pray - ing _
End Riff A
—
| i B e e
— | %) s _-q: 3 |
i i £ == = |
I *
0 g
8 § 6 b
a2 R
b 0 8 0 g— 0 0 0
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All Rights Controlled and Administered by EMI BLACKWOOD MUSIC INC.
All Rights Reserved International Copyright Secured Used by Permission 43




Gr. | tacet

Gitrs, 2 & 3: w/ Riff A, 2 times
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=
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Gira(dist) _————————
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o
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P
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Bb/D

Gtr. 5 (clean) ==

E
L, T8

&
-

a

- ed plead-ing.

start

Well, I

tion.

-

-
—

T

Gur. 1

divisi
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AT
T

@ | Man
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b
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lord,

Oh, _

me.
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to
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heard _ the

I
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] Gir, | tacet Gtr. 4 tacet
N T
u EEIJ 1 = ”_-%i—_ = e
b e =t
don’t let this be my time.
Gir. 4
= Gurs. 1 &6
———— |~| | -“'_I iridf_‘lr_ = = = i ‘.‘ === ! h.n
= e e = . T 'bq_j_ =
Gitrs. u k
1&6
divisi EM ______ o f
3 35 G
- b b | hr 4 B I~ B 5 L o L] 2
£ 5 £ & L P A (e [ (s Gl (e faeat |
! : o ) 3 =4 3 =) o = ) N T L) Ll L
~ Chorus
Am G5 Fmaj7#11 G5
Rhy. Fig. 1 | | g J
= ey Jig i)
| J —— e e —
= | F = !'-’2-""" — e  —— I- 3 |
be there for you when you walk _ through the fire.
= — |___Z_ = : = | — |
= = - |
= - 0 y - - 1 - . - 5 @ +.® - ;1 = = =
% . O -.TV'I_'L'.‘":‘: g _%Tl O \_f'-'l‘"
e e
o
2335 2 2 3—la 2335 32 2 0
q 2 1 1 y L]
v L T T o i
G5 Fmaj7411 G5
|
et e 7 e e
74 .J}'-J i 1/ # f‘ / : %
SN L= MY N
| z P Y]
there for you __ when the flames _ get high-er. When noth-
i— = | - i :
I i z I =il = == I | | | I | | | | = =
P it | I | E— — | [ | 5 I | | | |
D e e T S B S ST
= — * & -
"--..______'____._.-"
2 B a9 Py 0 0 9 __q -3 e 3 0
L o o L3 3 3 3 ? I‘: [ [+ ) Ll o L 4 = = 3
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ey

G35

End Rhy, Fig. 1

Fmaj7411

e

== "‘J""‘f'""'_'u

===
V) —

fits and noth - ing scems right, _  till the wer - y last breath_ of my life, _
End Riff B
tﬁ:'...:1 - - ! i |
E e
a2
] P 7 a.E P 9 9 3 2
o [ L C o W [ 3 [ 3 ? e
Grr. § tacet
D5 open
— e e _d-f"""_.__-___-_'_‘""“--. i e e
i /i A i

N = [F—— | p— | ==
7 i - — e e e e ——— ‘ =
(i e =9- _"__‘.!___\____l,lf. — Jﬁ__ el e J |#J ¢ ==

e R
e I'll be there__  for you._ I'll be there.
Gr. 4
Gir. 4
e — e o 3

| F fﬁ“\» e e E = S
v a —- = — | —— I F = | S i ] T
- = = T = _.i__.____ i IF | I I i L H Il
I o e

_O civisi
{cont. in slash) s st sl —
laf g e N S 2
y - 12)
15 10 13 8= 10 3(15} 2604)
s kY E
8]
L' ]
Verse
Gtrs. 1, 4 & 6 tacet
D D7
e — = == T T e
—‘;—Jﬁiﬁﬁ:ﬁi{;lj  — 'I‘a .Iﬁ\ == .I e e e g ——
'
2. You saw . me slide you saw me fall. We kept _ our pride through it all.

Gus. — Riff ¢

2&3 ?

04 . . . . . . ) )
Ed L, TS | = Loge | | e o] | L et et | | AT 1 - 11 ST
o T ® | o 1 f S _| L = ..___[

e — =y~ [ [ [ A [ !
7 - 7 F : I F g 7 T i T
7 T 5 5
f B 8 B f f f f B B 8 8 0 8 0 0
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Bb/D D

Gir. 5 s g Y ﬁ

N R R R R e R e | : :
B - | I | | | | - | el |
I 1 . | |
| o | |
| St
We start - ed scream-ing.
Gtr.‘i‘J. ’J 2 :
=
O e T e )
] 7] = { |t i, 1= |
[3 ! | | | | |
— I I ]
Gir. 6
P divisi
3 10 8 6 5

End Riff C

R T C Rl BT P B

[ ]
|
|
|
|
T
|
i

T

e

0 0 0 0
R R [~ -4 (] =4 i3 (3
N L' L) o L) o a L) o E L) u
S 8 3 ¢——p 8 B — b 8 B 6——0 0 0
Gitrs. 2 & 3: w/ Riff C Girs. | & 6: w/ Rhy. Fig. 2, 1 1/2 times
D7 Bb/D
e e S e R pmE e
7 / / / //
s
&, K s k, | I I I k, I 1 | - - -su_l_‘
e L B e s B B e e ———
- £ IVJ IV‘ ” L. IYI | ! =" — |___V
When skies _ are dark, no sun _ shines through, _ I know_ 1 see__the light _ in you, _
-' Gir. 4
"__,_.-—--'-'___-___"--—-._._‘_‘_ e
s Gir. 4 9 3 A
e e | = .f E | |
| | | I =L |
| | [ 8 - 1 I = 1 — |
Gtrﬁ-6 | r f r r
1 &
divisi i
Rhy. Fig. 2 End Rhy. Fig. 2
|t e I S| T L e B s L - e
=
3 10 -
b b | 7 hr }
o e S SR e S IR
) o o W o W o
e TR i
4 4 J =
i s =" 17 '_'_3; s e
= = 2> 2>+ ki 5 ===
1 T P — e
S We stopped . dream - ing and start - ed _ be - liev - ing. Oh,
B Gtr. 4
= E ke e o J b,l
e = = = = i= L
| | I | | L T
i i i = H -5
| | :_: ==t h_r.__.,___,._ = bblF_ P =
> @ » Jr r F
Girs. | &6
divisi
by } 19
- ® - i 15 13 1
br & b 7 7 7 b 7 7 B B I~ I~ 2 a 2 L |
e e e R e R e Y L A gy
r W = o 4 ) ) o i = = T T T
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Chorus

Gurs. 1,5 & 6: w/ Riff B & Rhy. Fig. |, simile
Gir, 4 tacet

Am

G5 Fmaj7411 G5
_h il T 1 l | I i 1| = i I l. —— 1
y 1 1 .’?F g Ii S 'E-:S':J\—:':':LJ—J—n—'I '—-1—[
= = i - / :
rn be there for you when you walk __ through the fire. _
Am G5 Fmaj7#11
=Ys f‘g I o el | = | i = ]
¢ ""|' —?— _-r—_‘:E:— F = | * __d i i o ° o
e | | | = '
I'n be there for you when the flames _
G5 Am G5
e e : e e e
G101 "—5_:‘ - 5:3— S===== 3¢ - e
S R high - er. When noth ing fits and noth - ing seems right,  tll  the
Fmaj7411 E Fmaj74 11 E
Gir.5 % : J ; -
= i ‘_{fr" Jj}' e f-a.f;;,
———— — = | o r - e JL\J N 8 —— — I—_F""‘
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e /e | | | =
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Wanderlust

Words and Music by Dave Mustaine, Marty Friedman and Bud Prager

Gir. 5; Drop D Tuning:

Intro
Moderately Slow d=79
N.C.(D5)

D5 cs @G5 = Dy ps F5
| g e s N 1 =
e BaafS SaERE HH
23 13 33 11 33
D5 F G5* C5%%2 45
T |TT5fr ’f_ mua LT s sEUT; _+: xg[ i
:ﬁr:‘ Eﬁ A .“!:I -
133 1333 133 133 133
(Bb/D) (D7(no3rd)) D5 BbL/D

D3 Bb/D

——

1. As
Gtr, 1
(elec.) Riff A End Riff A
7 i i e e
uvj o Jud
mf' wi dist.
let ring throughout
T 3 , o
| 4 A
A 2 2 223 = 0 3—3-5 D 5—5-—4 e b2 3 2 g
| W L' o | u L L") L)
=] | E=H|
Verse
Gir. 1: w/ Riff A, 3 times, simile
N.C.(D5) (Bb/D) (D7(no3rd)) (D6(no3rd)) D5 Bb/D
=== =—__=—=—__—c——_=
=R )'é—x T )J > xoo® X : b4 = % x\“_'_/x' X o x -
sure as the sun ris - es in the east, an - oth-er gun - man will come
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Gir. 4: w/ Riff C

Bb/D D5 Bb/D
== = = 1 z =
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¥ Will he
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Gir, 2: w/ Riff B, simile Gtr. 4: w/ Riff C, 3 times, simile
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Gtr. 5: w/ Rhy. Fig. 1, 1st 3 meas., simile
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got a
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Gtr. 2
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(1]
7 i i
Verse
Gtrs, | & 2: w/ Riffs A & B, 4 times, simile Gtr. 4: w/ Riff C, 2 times, simile
Gtr. 5 tacet ]
N.C.(D5) (Bb/D) (D7(no3rd)) (D6(no3rd)) D5 Bb/D D5 Bbh/D
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Gtr. 3 tacet Gtr, 4: w/ Riff C, 2 times, simile

N.C.(D5) (Bb/D) (D7(no3rd)) (D6(no3rd)) D3 Bb/D
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Bridge
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End Voc. Fig. 2

Gtrs. 2 & 4: w/ Rhy. Fig. 2A, simile
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End Double-Time Feel

7T Vi) L AR ST ) ) T T ] ) e ) v,
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Outro

Gir. 3: w/ Riff D, last 3 meas., simile
Gir. 5: w/ Rhy. Fig. 1, Iasl2meas.simile
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w/ har
AAAAAAAMAAAAAAAAAAAAIANANN
18 10 (10)
1013 -
2
D3 F5 G5
Gir 5) Q B — =
e
| [t = | | B— - - -
4 S i —a = —
= = !
man’s  land. _ I s wan - der - lust.
f_'\"_ #
full full
full full Iy )
+ 4_'_““\_ - 19
13 10 1 18 s = “'3} 10 —13—15-15 13—15 15 13
F5 D5 WPe
/ r',-‘ J.r; L.:;f
rit.
= B = == e —
L | B s R R | % ] = -
- = : | =
AR AR
~ e —a— —0 72
-, - ] - & " " I\__ S = = -
T i [ e b | = F =—— 1
————— I | =1
. * fdbk
full full W&MM»
. 4n *
L0 (34 %
121012104 b

# Microphonic fdbk., not caused by string vibration.




Ecstasy

Words and Music by Dave Mustaine, Marty Friedman and Bud Prager

Intro

Dt 2 AD Dmi GO Gmé6" Bhs EBIGH
TS ETeRsh  CEeTest  [TTTT — x | vax aa]
! |
13421 13211 13121 34211 314 111 14

A Bb A5 BhS/A 5 BbsIC

F— H ] ::ﬁ:: _!I_ : III_'E

BHE  HEH e B

111 1333 11 11 133 15151

Moderately Fast Rock e =129

Gtr\l(e]ec) |
s~ )
w}cleantone
Gtr. 3 (elec.) T
f i i
| 3 141 3 =
G ET — | | e
T " [ [ 4 [ J
| | |
P wi dist.
| 4 R R B B B B
b o E 1 F & f F E E H H H F 4
1 5 3 L 2 5 = L 3 L] L L] L = L
A I T A P, n n_ n n f é B é I n n 8— N
,_B u 5 L L u W U wr U L") o u L o u v v
Verse
Glr 2 tacet
A/D Dm7
Rhy Fig. 1
SRR s TR e e )
/ / X
G 7 N et e} - |—|—|:E i | T |
b= e e e ¢ e |
== [ e : -'l_,ch =, '
1.You live __ in a world of fan - ta - sy, mm.
Gtr. 3
Rhy. Fig. 1A |
L& PR RN s i i » » - ‘
P ==t =t ﬁ——
1 | == = = [ T T |
o " > r - r - j. " E t E ' i ﬁ i_
| B =
§ : : : : § ] 5
I 3 e br | g
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L u L) U U L") o o o §
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AT ) 0 T Ry

End Rhy. Fig. 1

X;;/

Dm
|
|

i g ; ; 3 ; ;
n o L™ u u : L A L
5 o 0 0 0—4 { 0|0 —6—0—6—=
Verse
Gtr. |: w/ Rhy, Fig. 1, 1 7/8 times, simile Grr, 4: w/ Fill 1, 2nd time
Gtr, 3: w/ Rhy. Fig. 1A, lst time, simile
Gir., 3 tacet, 2nd time
A/D
et /| — —
i N | e = o = e 87— — ———
. === = = = ' e !
R S
2, You want it all, in - clud - ing me.
315 i Thesfce - cret  meet - ings that we hide,
Dm7 G/D
S -——ﬂ i |
—— = e e R == = == = |
= | L=l e e e - e |
L LJ e
You___  like it 1}| SRy SIS 1y o 1 o [
deeds of in - i - qui -ty
Gtr, 3: wf Rhy. Fig. 1A, 1st 7 meas., 2nd time, simile Gir. 5: w/ Riff A, 2nd time, simile
Dm AD Dm7
= I N |-_| + ————| i 3 b ]
— 7] I === e 1 | | =] = | - |
I i J i‘._ __}. > d = c I I
1 come __ to you__  when sha- dows fall,
The price of fool - ish pride;
R e i ro - e e S e Y B e P
e | = ——
mf' widist. & wemolo
let ring throughout
0 8
a2 L
L] i LS ] 2
= [ [
.u,.__\ .-f_'\

o AT t'lt - * T ﬁhr'-_ " Ear ] |
e s y e 0y
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16 g 8 7
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G/D Gmb
*Gus,l&B) )
simile on repeat
e - ba B e
év = e ¢ 4 4 |- | ; ==
I leave _  as the dawn _ ar - rives, Hide _
the  cost of im-mo-ral - i - ty. And we hide _
f Y e e L Tt S e e e Sl e e 5
Gur.5 RiffA widist.  f
) , ) = e
B, 0 Y ——- i I o) —* = o = —
I’ Iﬂ == - - _Ii - p\__/ - ~ r\_lr_ ——— _—g
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0 7 3 PP H—~7)~<15 e
A
- 5

* composite arrangement

Gtr. 5 tacet, 2nd time

e =y T
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o

- (Y] | I |

c I I I | I — Ir___' T e \__ﬂ = I_
| it o

= the truth _ to de - ceive ___  them all. e How my good -
the truth _ to de -  ceive them all, __ and the pain
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VAN
B e e e o e e e End Riff A
o o
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G g ——H o | = | — |
J | U s = E —
*
—15/5{15) 5 3 -
5 5 5 0—— -
3

* Gir. 5 to left of slash in TAB.

Gir. 5 tacet, 1st time
Gir. 5: wi/ Fill 2, 2nd time
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/ / / o L L
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] ==im t it ! | = 1
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T 15 14
A
D
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Gtr. 3: wf Rhy. Fig. 2

Gtr, 5: w/ Riff B, simile
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»
P

let ring throughout

* Gtr. 3 w/ Leslie effect
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F5 C5 Csus4 e Bb5 F5 Bbs/C
s Ssleital SRR N REETES S
A= SE= =T ===
| 305 R 5P e b ¥ BT == (el ol |
] el Y ¥ | y Y | ==
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Seven

Words and Music by Dave Mustaine and David Ellefson

E5 D5 A5 BS ES Sk F#5 G5 E7sus4 E D5/A
x® K QOOXX xXoo
W T T 5fr TTTT]5fr __j?rr | i M = I 7t T
uET 38 ::ﬁ:: Ha B8 :H:—l%l - & H H s
[ 1 EREEE 1B 1 HH #“‘" 11 H [ -J}
134 134 134 34 12 134 134 1333 13
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Fast Rock o =158
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* Key signature denotes E Mixolydian, **¥ doubled throughout
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Gtr. 2; w/ Riff A, 3 times
Gtr. 1: w/ Fill 1, 2nd time
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» [l P |F £ e == ‘.' B = == e
i ’V ’V | | || = | BT £ | r | 1 i e
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] —r — - o e e e S —
Ll L |7 | 1 1 F ot LA | | L | 5 | i = L ]
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Rhy. Fig. 1
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Chorus
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Gtr. 2: w/ Rhy. Fig, 1, simile

Gtr. 5: wi Fill 2 Gir. 4w/l Fill 3

divisi

E ES E Di @ A5" E BS E7sus4 E E By A BS
® ®
! open open open open
Gir. 2
| | —
e . T o )~
P.M PM PM. PM
i A — e T e = = =
=~ oy
- — = _F—'_.- e L J— e
e e e e e e
. T2 = =
— e
full
7
b &
- = 95?2139?93?s?g*.c?g@?gmsgm.gg
0
1
Fill 2 Fill 3
Gtr. 5 (dist.) Gir. 4
8% : : A 4 T‘“ﬁ'fh ”
EE=—==mF B ——
J v K
3
AN
T T
K 44 {14}
o A ™ ey
A= 8
B B
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grad. bend
7 iN—7 Q7 N7 0 b J 0 )[I
lg.u-ga.gu.ga.g—1ﬂ~7——g-—9—?—-g—‘m—?2L‘}'g‘.ﬂ?gﬂ?g‘.ﬁ'.’gﬂ?g&g?g? 57
0
[
pitch: B
Gtr. 3
| -H-_#_ = — —~
- s e e — —— e —— 1
5 e —— _! = = ?—t;i g ——— &
I I
1 {“1.,“.]l 12‘, If‘.g‘”I 1
it 5—1 1.8, §—.g/
: Interlude T e
Free Time Fast Shuffle o =226 (4 = ﬁ)

m

Gir, 3 tacet

) s

H
ﬁﬁ f_Lq_n}hqt,g‘_ :hﬁ—_—-;— !_-'H—T—*—!_:IE
. _tqﬂit‘:_ta#l:—L — qi:‘_.._'_
3 —
full full 1/2 172
s 4 4
) * |
= ey i :'}J é 9—3§ .[ 7 7 ]
] g +—8—7 =—12-14—12 ‘
10 hr & B
pitch; C# e
2 Lo
s e e 1 S T
e —— = — =——
BN ey e e = :
|
[haier T
JEe 1
Lol
L_ La/ I
1
Gir. 2 tacet Bridge
N.C. N.C.(E5)
I #::— SE=—o—u = e = = ——— = ! = T -
e | ——
._J e 11 Pl
o S
Greed, .
Gtr. 5
4 VIAAAAAMAMAAAAAAAAMMMAAAAAAAAAAAAAAMAAAAAAAVAAAANA
- e I g I ] e I | 1 1T
__;0_"'— ———fo—————— = o | o --J—__ﬂ_n ﬂ
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Gtr. 5 tacet

]
o
)
1
—~
u
S It
|
~_
W
N
T8
.&Hw
Rk
_ 4T
i
in
g
1
7%
E>3
£
=Y
<n

pride,

ny,

glut - to

(D5)

T

wrath,

A

en

Riff E

Gtr. 5

nag

LYl

P.H.

114

{7V
iy

pitch: G

(ES)

(G5)

(AS)

Sev-£1.

dead - ly

death,

End Riff E

A
|
e

P

| |

| 2]
= [ - E—
‘\_/

| 1
eTTE T e ey

g™
‘I“‘
]

it
e

(G3)

(A5)

(D5)

of mine.

o
¥R e

= f
e
sins

Sev-en dead - ly

1

S —

e
[
-

pa

ﬁ&h -
f

A

(7
ARE

{7\
LLY
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k_..
lie _

D= =Lg

ner

cor
|2.
I |
i |

Y

On

7

[1.

P B
street __
E5

’ry

ey -

e =

Gtr. 5: w/ Riff E, 6 times, simile

L5

mine. __

(cont, in notation)
e
Vg

— e

&
Ooh, on

Girs. 2&3
sins of

LT}

L7y
A

o
dead - ly

* Girs,
2&3

g
sev-en

7]

i TE

A G *composite arrangement
4]

P

full

pitch: A B

b

(E5)

fAut
¥ 8. ST
At
{4 4
Nt i

Gtr. 5

L
I
=F

=
&
5
W o
End Rhy. Fig, 4

Och, on

|
|
ner
.
|
%t

II""%
Ol [
5/
I L |
| I
| jes St
*

cor

[o]=Re N

L7

=
.
I
|
and

P
1

8
o

sins.
P

B
T
|

}I
E5
H
'-rJ

A3z

PRI

—
i
|
|

D
|
[
|
1
L
o
i Ly |
4 |
dead - ly

x w. |
L gl 2
<o =}
! ©
| Q _ 1
< | _ = s m il
Dm S L L
| i |
u A i © .
Al 3 _ TREXTK
ol Orarn
u A = 11 |
[} © W
il 2
| Ea EANSE
<\l > _
| o | I11 |
m g m 7 7
|~ L = | | I/ elalef o
Uu Du 1.;.”.._.,”..._.\_.» | _. M o ~ F _ ] -1 N T
7 i ]| 5 ;
X% . J.wuv_ e
_ ax w | x
< - <
¢ 1 R
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2 .

L

ly sins

e

dead

sev - en
sey - en,

these

lie ===

mine,

of

sins

these

ner lie

cor

Wrath,

!

M— -
[

:

F=r-u

[alagie]

ES

o

i 9

sins of mine.

ly

Dead

B

dead - ly

Sev-en

79

PRy

D5
L=
Ee

|
|
|
=
>
"
7
|
and
|
-
o
i
s

Cor - ner

Bkegd, Voc.: wf Voe. Fig, 1, 2nd time

Gtrs, 2 & 3: w/ Rhy. Fig, 4,

1 6/8 umes, simile

and

street

sry

ev

Girs,

ES

—

..F_ =

mine. __

of

= —

sins.

dead - ly

5V - €n

2 & 3: w/ Rhy. Fill 1, 2nd time
|
-]
L

=

=

YL_

P
R

3

street

ev-'ry

en

PEE

Gitrs, 2 & 3

&
L4

=
L4

ohehi-

oconr

(=rl=1 19

ohahir-

oo

[=rl=71n 0

ohanr-

-

eV -en

Sloth.

Voc. Fig. 1

==

.‘ﬂ'#l'__r_.

Ae

Pride.

Greed. _

Rhy. Fill 1
Gtrs. 2 & 3




Gir. 5: w/ Riff E, st 7 meas,, simile

A5

D3

o

sins,

ly

dead

1

=

7

I
L J

¢ @

==

M=M=

==L

[p et

==y

(o lanii=]

hohr

[=rl=2ly,

han

[=el=sly

ohonr

Gitr, 5: w/ Fill 6

§.

__F::qzé;.

£

=
|
! =

of mine.

ly sins

dead

these

; |
:éh‘

EE i)

{(cont, in slash)

Outro

ES open

D5/A

/4

i
/a8

By

Grs. 2 & 3

L
==

e
=
)

£

£ »

:

£ 2p
—_—

ir%%*:
ol

g

E.‘SFJJ

!
sl

v LUyl

49

44
T

13
W

43 44
L* S|

44
L

— 12

419
e

419
'

14
T

Gtr. 4

g9/mw

80/ W

S i

Fill 6

Gtr. 5

{71
T

{1
)
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T . m i on ni jﬁ @
| i i | I |
| | | \
Ry g
Fi MW 04 - i
RN - Lt L]
oL : A
Py o | i n
it | !
LIH "" .ﬁ‘. = J m o | = =
Wl | 4 § il a Sl £ |l F
sl H | i
= &l ) ||| cou
ln_ll H ." a m | e
i Ao .
#ll .w m |“|.|1..II ﬂmﬂm [==1=1]
LR H AR il
ol “ ||
t._.wﬁ .. A AL H =) J ~ wHu. o L .u%
”t__ i o__PJ oA
T ; oall 2y
(i | ( o |
5 e m .nl,. tlfr| =D
s G i
A R i i 0 n
| i
P; 3 s ,o allll @ ..m#_._ aEN nuln”
nll m | I
e |
T .I_‘ __ ..m. | |
\ = < = ‘g o g
Sl g L LI <t ||| L LU
RENEH- _
Il = __ !




Free Time
E type2

4 > ; | || | ) | -
éff# =+ —”‘—‘T:“\EJ—::i?:::: ‘{; —1 =
- —_— == = == _%_ :

= = = =
T T
== 1 —
L ! _|
19 12 ' i
Girs. 2, 3 & 5 tacel
E
pres __,—_'_'_'_._-_-__———_‘_-_—--_‘-"‘—‘—"-\—-_ ”
P 7
== decresc,
e = -:'
=
o yeah
o~ *
. # hB SN ~ ~
gjﬁ#_—? =0 = a0y e e —— - = -
TS e T P8 = s o
_1.2_ 1 L 1
T T T T
L o SN 1 L
ety =
s A
s A i ) A
e — = I = .
— — i — = = = — . _'_,____.% ___‘_‘Tb.
e e e S e § vﬁ}qhﬂiffrxq'#—
o- o ————— L e e
T decrese, Pp
A
T T I
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* Randomly scrape the pick up and down the neck
in a fast and furious fashion. (approx, 11 sec.)




Time: The Beginning

Words and Music by Dave Mustaine, Marty Friedman and Bud Prager

Em Cmaj? Bsus4 ES C5 BS A5
00 o0 Q X x o X
# O O OB O O
u} [ i FH 5 £ mmal HH-HH HIH
B ol B P EeH HH
12 134 134 ] 134 134 11
Verse
Slowly & =66
Em
*Gir. 1 (acaus.) | |
/ / j & 1 7 VL
mf'
(eymbal roll)
= = | p— ; — e |
= 3 e y —
B! Bl o e :.—'_——!—U—l_. =—9 9 £ - ]
1. Fa - ther Time, I'm_ run - ning late. I'm
Gtr, 2 (elec.) AAAAAAAAAA
e — _ ]
= |
o = =
v _
wi dist.
ARV RV A VY Y VYV
-
|
A : S
B 1912 16—19 9—ig—|-+2 H0—19 1910
0
* Twao gtrs. arr. for one. U
Rhy. Fig. 1 End Rhy. Fig. 1

S e e S e R e )

gt e — — = I
6= = e
1 wind -  ingdown
—_— g AAAAMAVAAAAAAARAAAAAAAAAY
— f— e et e — ; ﬁ‘
e pE—— e S| —| v | | — —
E — J'" o tJ_ — ;;.*:—.‘dl.. = : ——
= RE S Tl TY— e = = 'J
- v v v ‘l'_/
ha sl hasaalasssasdaiasaaissasss s
12 10 15“ ‘.é"} 139 9—16 9 L 3-“"_}"“13
Gtr. 1: w/ Rhy. Fig, 1, 2 times, simile
] —3—
- v i t e e R -
S e e e e e e, S e e B |
v R e e = = |
: o7 o o
: Sec - onds drift in - to the night. The clock just ticks till my time _ ex-pires.
G, 2 LV v "”2““
e — e = TR T —— =
I — e ‘ i } e _"‘___‘__ ‘_ P = P i =i - T | I | 1
I \,__: i/- e SEaea
. wi/ bar \""“'-—-——--“
-1/2
M AMAAAAAAAAA N MABIIIRIAY M A
7 7
10 12—10—H—()~TF—~2—2-F 1010 910} 97 7 {Fy~2
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Cmaj7 Bsus4 Cmaj7 Bsus4 B A G FH
®6 66

2fr open 3fr  2fr
Rhy. Fig, 2 End Rhy. Fig. 2

SN ORI A

(cont, in notation)

33— N
e ] = i e Lo | | | ———
":f{i ! = .'_r'—TJ_—J—J——_A = " = _!L__ii
5 -\-""\--.__________.________.--“
You were once my friend; _ now I know I can't tie your hands.
Gir. 3 {12-stg. acous.)
Rhy. Fig. 24 End Rhy. Fig. 24
s = | — —~ N = ﬁ = :
v Ea u‘iﬁﬁ:_i_j =5 = —ini— = = =
A 2l e ! %) N | = - Z b [ EEEErT] =]
s > > > - * :l
mf'
let ring throughout
— — = 3 S ST
o o e o 3 e e |
3 g 2 3 2—32 2—0
2 n
o [
= == e
J = .._|_._ﬂ;_£
# ,#. [ 4
e
A A B 5
b ] E i Ay o n
= 468 §—b 7 7 7—9 9 9
* Esus4 Em Esus4 Em Esus4 Em Esus4 Em
LEEES = SRS = = =
i pemi = = = = e s ¢ B
D —— == W e ——— et =
= e ——— 2 - r
2. The
Girs. 1 & 3
e ————— E m— I E—
© | = Bt e et e P
- " = = = = . E
N 0.
N LS n v
n L n u
Rt by f (4 br § (- L 7. B e } [ =
- T - o - T - r - T - o - T - o
L T T T T T T T
(1] n n n n n n 1
L' v L u L L1 L) U
VAN
Gir. 2 AWM

=]

* Chord symbols reflect implied tonality.

Verse
Gtr. I: w/ Rhy. Fig. 1, 3 times, simile
Gtr. 2 tacet
= d—d—d—d—t
=i
days_ I__ saved I could - n't spend. They fell ____  like _ sand
Gir. 3
| e = i = = | ——=
e - l% o I% : : |
mp
N : 5 3 P
]
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— ==
TR [ .__\\__._’ ot
hour - glass. No time __ to lose,
o _'#'__"_______ = L] 1 | I
e = I = =
[ - it i I
""-\-...__________/
mp
9 F—18 g

= - — = -
& | l | I H
C = | i ———= = = = i
-
m 4 n
W i
* vol. swell
Chorus
+ Em Em§ Em7 Em Cmaj7 Am9 B+ N.C.
5 # - : "-—-\! = —ﬁ_ =N ! .
e — 4 Be=r_-_rt_—p et Icd ¥ =i A= =
=== == g3 4 J =3
| = = ~—
Time _ tak - ing time, jihg . tak - en mine
0 = = = == =

[-- B

Rhy. Fig, 3 End Rhy. Fig. 3
:#_ﬁ»_ ﬁ 1 ‘I ‘I I = I -a _1—__ 1 == I 1 _A I d' I' = == !
[l et = T O ; - | | )
Sy = #e = . S o= = . - 7* = =
L - > > Ty i
n n n n
n fl n n = 0 4 n 2 n =
n L 2 L = o n L' " v n o P L' 3
2 L3 1 Ly B o [ 3 [ a = 2 T
0 — 0— 0 3 2
** Chord symbols reflect implied tonality.
Gtrs. | & 3: w/ Rhy. Fig. 3, 3 times
Em  Em§ Em7 Em Cmaj7 Am9 B+ N.C. Em  Em§ Em7 Em
e I p—  — it
T i | | - 2 SZE
e ey i : = : ==
SE==c=sr St cE e E= =S 5=
— Scenes _ of __ my life ___ seem_  so__ un - kind. _ Time chas - ing time.
G2 aaassassnsas SIVIVVVY
: -‘\19__' = T I = 1 P/f:hp\ Ia -\I
e = —— - . & bt : | == =
! : ! ¢ 1 e ]
) =
P =
AAAMARAAAARAA AAAAAAA ARV
H g {89 —80 12

### Pluck strings behind nut,
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Em7 Em Cmaj7 Am9 B+ N.C,
ey = % .
— I e _.;_}15:'
I E— < = —
S creeps  up__ be - hind. _ I ganit.~ run: . Sforcev | = - er and time waits _ for no _
VYTV ﬁ_.— A s T = e e
f="o '|" -""‘H—/T\-_-‘HJ"_-_ : Pan f‘%
mopEe——— — — e | Ee— - |
{ r I d =1 = = ! = == |
= = _—
12 Harm.
VWYV 4 o
12 / 12
FEL Y 7 7y 7 44
TR i 17 LER L)
Am7 Dadd i Esus4 Em Esus4 Em
3 —— — —

r

| | .
— @ s =‘ T - | | B
= A =
o -
3 n
n L'
L")
8
2 A br [~ r B
i [ e - T - o - L - o
n £ 0 z n i f L
o o L") L' )
Verse
Gir, 2 tacet Gir. 1: w/ Rhy. Fig. 1, 4 times, simile
Esus4 Em Esusd Em Em
n# - —_— I
e . = 8 ) e
L@ = = g ———+—— 7
I can’'t de-fend; my
Gtr. 4
(elec.)
=
o
G
12
ff 1
14 14 +=—1l45 {16) 12
12-{12) 22—t (12 E .
L i
Girs, Riff A
1 &3 Gtr. 3
- —— | + 1 -
P A ] A= _ = = = ] = ==
— s e = & i s |
r » - -
0N
n o
n L)
by | B hr B i hr B br B B
- L - o - T - I} T ) T [ o
n L} n T n T o T
v L") L' ) w
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Gitr. 3: w/ Riff A, simile

fa) ; 3 3l | =%
Pa == T R e S
© e R —— f—e—e—+ ——
o i:_/ r o
fi - nal place, i dead - ly end. Life is just a
15ma Inco WAAAA
1 Gir. 4 = -
e . e
J5iEs == 2 — e o _
2 ’ : S = L= | |
— r End Riff A
rake - fdbk.
fdbk, w/ bar
Gl full 1112
el : ! ¥ / P JETY (7
[ Tir—= i \LE )
W75 (145 4 5 4 {143 > AN
1 = - L - - l|1"’
o uﬂ L L
Y
* Grr., 3 to left of slash in TAB. pitch: G§# F#

| | =] | =
8 g = I EC— — I = p———
AF | s = | 2 =J
, % 4 —
speck _ in _ space; dreams _ of an __ e-ter-nal rest - ing place.
A AN I~ NN
([T oo EE Kot
Nt g = — = T b
N | =
: f 2 __1
[3 L ———
full e grad. mlea!:i;
i IS SRS 00 S s e ey MM e
P T g f 1 14-17-14
{7 7 17 17 tH 1514 151715
16 12— 4-16 1512
Gir. 1: w/ Rhy. Fig. 2, simile
Gtr. 3: w/ Rhy. Fig. 2A, simile Gtr. 2: w/ Rhy. Fill 1, simile
Cmaj7 Bsusd Cmaj7 Bsus4
3
S I T — F
e e = e
P — — —— —— P e e P e —" e Re— e
can’t get an - y young-er; time has __  bru - tal hun - ger
-1 -1 -1
N AV
)j Gtr, 4
o — = J,‘_,_HJ/_____,HJj =4 B 5000000000004
T --." gl — .—.."\.\_\‘_ S —— - — = — =
= = % =n=——u | i. r ot _§___ : _“
w/ bar End Rhy. Fill 1
1 -1 -1
i e N AN AN
/h FE I AW AL 1Y Il 114 {443 444 B B 4
el vhe) ey ey LA oy LRV C L b
9 S
v 3

* Gtr. 4 to left of slash in TAB.
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Chorus
Gtrs. 1 & 3: w/ Rhy. Fig. 3, 4 times
E5 @y
Rhy. Fig. 4

Gir. 2: w/ Rhy. Fig. 4, 3 times, simile
BS E5
End Rhy. Fig. 4

Gur.2 g 7
i b/ &
> =
o4 3 Fr3 N o~ e
G—— et P oo 1 —8 53 3 tzg —+
[9) P st
“'\-\-._______.-/ ‘ g
Time__ tak - ing ftime, it’s tak - en mine, _
Gtr.4 RIffB End Riff B
.'ﬁ.:_u == I_ I — In" — = ]
; —— e = ————
o Y
rake _
rrad. bend
E £ full
MMMV AV IAARA TRV AV VBARAAAAA
’
5 5
2
.3
X
Gir. 4 tacet Gtr, 4: w/ Riff B
C5 BS E5 C5 B5

e e

Gt 44 854 4y

! [ ] i | J.- I |-_—:
_____ ' "“—f‘i:ﬂ:_ﬁ:{_:!#

“‘ﬂi
i

e~
life seem . so__ un - kind. _ Time _  chas - ing  time creeps up _— be - hind._
E5 C5 B5
i+ e L !
= v B) - F kB ——— . v X _J = _: ; =
= = F — —r—] E =
= I can't N for - ev E er and time waits __ for no__
Segue to “Time: The End”
A5 B3
Gitr. 2!(.1; S ~ _”/J .w-"'_'_‘—"'--uhj
> .
P N — e T — N
e ——F - T~ —_— =) : = i
— P = o o | P P o = =l E I i |
e e one, waits for no one, not e-ven me.
Girs,
1 &3

g

na
£
o=

on

on
~
i

88
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Time: The End

Words and Music by Dave Mustaine and Bud Prager

A5 C5 D5 ES A
R O mrm
- ! T | Il |NE 1 3
HH [ Frew HeH i H
11 134 134 134 (AN
C D6™* A/C4  Em/B C5""2 C#(b5) (e
O e E : xR
& NN | | EEEEE| | 1 o=, Ll
EETTY - i ;i + !
1333 134 14 14 14 34 a2

Intro
Moderately Slow Rock J4=78

Gus. 1 & 2 (dist) N.C.(E)

Verse
Girs. 1 & 2 w/ Rhy. Fig. 1, 3 times

N.C.(E)

.' __l __‘ el = Ik\ 7] 7] o I = S _'HT.! _l A J_ i l —) (7} K, |
4 s === h—7e =g
T, e
Speis Chro - nos, his  eyes are on fifepaReass = He
-G:-i(dém;m fﬂw /\E:/\“ AMAMAAAAAAAA o e ﬂm%“ i ana t headannahadhanad
B e e E S Feers =
e —— — — — — —— et =]
; mf rake _
#wi wah-wah, delay & octaver " i
B ARV f:—___ haa sttt asanssd VY VYV F—- hass sl b aaaasasanaassssd
19 S [ 3} _ [ A%
I Tk 41 M1y g Q)0 12 1 aa TR 9 q
VA LI ‘Il, ) l;j = LI} l‘llj lllj ~ o
L)
I =

# Octaver set one octave below played pitch,
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Gitrs. I & 2: w/ Rhy. Fig. 2

(E)

(Em)

ex

FET=4
LI

* Approximate pitch.

i i}

iy

.
Tl

¥

:

my time

\iy)

e

see

and [

{71

AT

full

¥

life

Q
)

443
LERE

my

=
rake _
+t
Chorus

14

[ [

o

i

.

AS

Gitrs. | & 2J
A

(Em)Bb5 F5ES

My head_

the clock, -

- “he
spin. __

Beat

head starts to

b4

Wi

a9

the clock, _

T}

My

Beat

0l

spin.

b4 T
to

I><
DL s B S
starts

the clock, _

(Beat

My head __

b4

L7

XX
the clock. _
-

spin.

wah-wah & octaver off
) o o W ) I ') o L

to

Beat
=q )

[ L

head starts

{144
LiLed )

My

L §

14

12
Spin.

Lo

pire.

starts

hl

T

RS
90




B3 (6] D3
=

LA ) } / /u/':

r—r—‘ﬂ i ¢ o
S * ko Xh b4 = 'P(_'"g( ><[ : J X| J Xh __ﬁ'q
= * ¢ ’
tick tock QOoh,
tick tock. _ Yeah, yeah, _ tick tock. _

I can’t let __ time

can't

let time win.,

can't let time win. _

V2V S VS P 2R VN V)
B /e O s | [ 1 [ ol | 8 [ i | P 1 P F A
16| 45—1316 13513 15131561516 51545

Sy e 7
3 - T T T L T
] 1—7 —F 7
} 2 5035 58034 b6 bbb b5 b5 b5
Guitar Solo
Gtrs, | & 2: w/ Rhy. Fig. 1, 3 times
(Em) (E)
= T = = = ]
I = = :
¥ i I ”
¢
S ™S A i a4 P i ek SR SRR
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* w/ bar
full full fu]l- full full full  full  full
- $ 12 + 42 92 4 12 /‘? 4 4 $ oo 1212
45— (1515 15 15 4515 —15—t5—15—
* Gradually depress tremolo bar to the 512

approximate interval shown while trilling.
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full full full full full full
Y & -
17/‘ o -.?j ‘.T’) e 7121592 1?12—15{:1\2—'|@12—HT+2—15/:1\2——M/:1\2—1§—\12—14{1\%W—
12 12 12 12 S 72— 2—12—
Girs. 1 & 2: w/ Rhy. Fig. 2
loco (Em) (E)
H“jrﬁiﬁ__,Fji_,.‘.__’Jw ﬁ|"""'| AV AN :
__é # — | .I ; I | P Ix x\‘_‘ 1| = —:= P_ﬂ _.__E—ﬁ—l::_.-. _hp
G- — ; = —— S Fo- e E—— ——
3 3 — o = e =
=t A
BS. P.M P.M.
114 14 144 14 14 14 : ===
J
14 X {X}‘,L
S I 1 2 H 8—12— 14 15
Outro
(Em) BbS F5 E5 E5 D5
Rhy. Fig. 3
Gtrs, | &2 | | |
7 i A e
Bl s s e e T e e e e L
*s,:ﬁ ___________________________ =
3 ]

(clean) W/ chorus & slap-back echo S
divisi  Riff A

%1020 19 . —19—10——10—19—19—
Mo e —10—9 7 8 7=
= 14—15—18— L q 97
14 47 nwr d o L
™r 1'5 1T
* Applies to Gir. 3 only, *% Played behind the beat.

Girs, 1 & 2: w/ Rhy. Fig. 3, 3 times
Gir, 4: wf Riff A, 4 times, simile

= C End Rhy. Fig,3 =2 D35
" e ,ﬁ) ]/
e e e O el e L e s e e e e e S -

e
m—ﬁ‘ﬂ" . LT i_,_,_rii ... g pppppeepppee
Ee—=m=ems — — =

End Riff A
s s SN 000 T 0 2
11— ot 19———40—19—19—10—16—101919—19—13—99—9010-1013-10-10-101019-1010-19-99

Gtr. 5 (dist.) MMM ATV RV AR VARV MR AR AR

_g_ﬂ_#b_ == _h”. f"‘_j’ I' Oy
grad. release
'f 142
AVVVVAVAVYY £ ATV AR A AAARAAAVAAA MMMV WA,
| |
4= o {13)—+—
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D5
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SR VAN
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grad. release
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{143 14
Ty 1

{44Y
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D3

E5

-11/2
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10

4y (14

* Tap notes w/ right hand index finger.

Gtr. 3 tacet

/

Db{nu 3rd)

o)

X/

/

Gtrs.
1 &2

4
\id

slack

—

hold bend

hold bend

4
ray

172
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RHYTHM SLASHES are written above the

- staff. Strum chords in the rhythm indicated.
Usa the chord diagrams found at the top of
the first page of the transcription for the
-appropriate chard voicings. Round

- noteheads Indicate single notes.

' THE MUSICAL STAFF shows pitches and
thythms and is divided by bar lines into
‘measures. Pitches are named after the first
- saven [etters of the alphabet,

‘TABLATURE graphically represents the
 ultar fingerboard. Each horizontal line
1Bpresents a string, and each number
~ [aprasents a fret.

 HALF-STEP BEND: Strike the note and bend
- p 1/2 step.

-

O 3=--

~ BEND AND RELEASE: Strike the note and
- hend up as indicated, then release back to the
original note. Only the first note is struck.

/“‘-.,..f""“‘-...‘“‘
12
o

A= 8
n
=]

MMER-ON: Strike the first (lower) note with
o finger, then sound the higher note (on the
-~ sama string) with another finger by fretting it
 Wilhout picking.

) — T
-

L 0 14

y . L

\TB_ILL: Very rapidly alternate between the

otes indicated by continuously hammaring
E’n'and pulling off.

PICK SCRAPE: The edge of the pick is
‘Tubbed down (or up) the string, producing
4 scratchy sound.

e

P.5.

T

L]

A
B
- TREMOLD PICKING: The note is picked as
rapidly and continuously as possible.

e

Strings:

Guitar Notation Legend

Notes:

D A

Guitar Music can be notated three different ways: on a musical staff, in tablature, and in rhythm slashes.

D B: G
® ®
open 3fr

(v}

mmoam
momoT

L--1-+]

n

r

DRI

o -H g%,

mEBoOD®Em

4th string, 2nd fret

WHOLE-STEP BEND: Strike the note and
bend up one step.

I

full
+

T .
1

HA
=]

PRE-BEND: Bend the note as indicated, then

strike it.
Var

@E

full

& 1t

mH-H

PULL-OFF: Place hoth fingers on the notes

to be sounded. Strike the first note and

without picking, pull the finger off to sound

the sacond (lower) note.

—

-

TAPPING: Hammer (“tap”) the fret indicated
with the pick-hand index or middle finger and
pull off to the note fretted by the fret hand.

e
é:; 1l
T
=
1 0
A2 8
- ]
=)

MUFFLED STRINGS: A percussive sound is

produced by laying the fret hand across the

string(s) without depressing, and striking them

with the pick hand.
B n

o T 1]

==

leeh =B
b

VIBRATO BAR DIVE AND RETURN: The
pitch of the note or chord is dropped a
specified number of steps (in rhythm) then
returned to the original pitch.

A
i |
T —
wi bur

-

L
A {3
B— =

1st & 2nd strings open,
played together

GRACE NDTE BEND: Strike the note and bend up as
indicated. The first note does not take up any time.
Al

e |

= .

open D chord

W

VIBRATO: The string is vibrated by rapidly
bending and releasing the note with the
fretting hand.

L3

N

LEGATO SLIDE: Strike the first note and
then slide the same fret-hand finger up or
down to the second note. The second note
is not struck.

et

E———

-
o

ovh B |

NATURAL HARMONIC: Strike the note while
the fret-hand lightly touches the string
directly over the fret indicated.

-
L]

-
b

PALM MUTING: The note is partially muted
by the pick hand lightly touching the
string(s) just before the bridge.

f
o |
PR 4

ko ol

T

A

B——0—o—¢

VIBRATO BAR SCOOP: Depress the bar just
before striking the note, then quickly
release the bar.

g

whbars se Cos el sl 4
-
AV"‘" s i3
n
| =]

SLIGHT (MICROTOMNE}) BEND: Strike the
note and bend up 1/4 step.

-

WIDE VIBRATO: The pitch is varied to a greater
degree by vibrating with the fretting hand.

|

¥ ]

-]

G=mn

SHIFT SLIDE: Same as legato slide, except
the second note is struck.

)
© .- 1
] : i

-+

L k]

— :

= ]

=]

PINCH HARMONIC: The note is frettsd

normally and a harmonic is produced by adding
the edge of the thumb or the tip of the index
finger of the plcilihand to the normal pick attack.

=
¥
I

%S)

F.H.

o

mE-H

RAKE: Drag the pick across the strings
indicated with a single mation.

nﬂr

¥ = T

@

ruke .. 4

VIBRATO BAR DIP; Strike the note and then
immediately drop a specifisd number of
steps, then release back to the original pitch.

-2 -12 -112
SN A
A
%:‘—'—'—. e—e
+ T t 1
A e e 4
-112 =112 =112
VAL BV IV
-
1 b e § e
y - S G 7
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INSOMNIA

PRINCE OF DARKNESS
ENTER THE ARENA

CRUSH 'Em

BREADLINE
THE DOCTOR IS CALLING
I'LL BE THERE
WANDERLUST

ECSTASY
SEVEN

TIME: THE BEGINNING
TIME: THE END
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