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IMMIGRANT SONG

by Jimmy Poge Robert Plant
1970 SUPERHYPE PUBLISHIMNG

IMMIGRANT SONG

GUITAR

“Immigrant Song”’ starts with a powerful punchy 16 beat
guitar riff. It is a short number with no solo, so the
guitarist's function is to provide the tight rhythmic
backing for the band, which should be strong and
concentrated.

BASS

The exciting bass part calls for powerful picking in unison
with the guitar. The riff pattern is changeable, so the bass
rhythm must be tight and accurate. Play with the treble

Intro.| gfm

well up for a more guitar-like sound, and stay right with
the tight beat.

DRUMS

The drum part throughout the number consists of the
same bass drum pattern and strong snare hits on the
second and fourth beats of the bar. There are no fills and
only the cymbals are used for accents, so each beat
needs to be accurate and played with the right balance.
The main point is the rhythm of the bass drum on the
first and second beats, so practise until this goes really
smoothly.
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@ (Gt) : Alternate picking with a flat pick ® (Dr)
and a strong attack.

oo,

. The nff pattern is the main
characteristic of the number, so its accents

must be practised until they are exact.
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(1,2%) come from the land of the ice and snow, from the mid-nite sun where the hot springs blaw, {1} The ham mer of the gods will
[2x) blow, (2] How soft your fields so green, can

® (Ba.) : Alternate picking like the guitar. Stay
right with the drummer.
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: Bring out the 9th in the C7'? on the

4th beat with extra attack to add colour here.

@ (Gt

lternate picking and keep it

. For these 16th note major scale
rate,

O (Ba)
phrases, use a

tight and accu
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FRIENDS

by Kmmy Poge ‘Robert Plant

T 1970 SUPERHYPE PLBLISHENG

il

FRIENDS

GUITAR

This song is based on C and played with open C tuning.
The main point is the use of the open string in the riff,
which is sometimes wild and sometimes delicate. The
guitar backing is the basis of the song, so aim to achieve a
smoothness in your playing by a light touch when
cutting.

BASS

A simple bass line with few notes allows the bass guitarist
to concentrate on blending in with the other
instruments. Special attention should be paid to the
timing both in the unison sections with the strings and in
the 11/8 sections.

(G :




O

- -k ——s

i II . 2

S W I J W EEE W E W B I

A W M. L NSNS B B A W
™ . -
L -

ol | | EVEYa

.. o T

[ O B EE W B W B 4 o SEE cE N 82 el e or B
- =1 - n'ru..-l."

1 1

— N T R —

Gt.

[ [] ] ] [ ] [] i
- AL GEDALEAN § LD AL LGS EL L
. D - = 3 = = "
F. 1 1 | I mda
H L= L=

___.-l-'

6

Kb,

ey =

@ (Ct) : This is the main pattern, which
makes the most of the fist and second
strings, but without muting. The main point
s to bring out clearly the contrast between

the sounded chord and the melody of the
riff.
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@ (Gt : In this bar the time changes to 11/8,
and guitar and bass play in unison, so watch
out for wrong notes; keep it accurate.

@ (Ba.) : The whole song is in eight beats to
the bar, but in places like this where the
rhythm might be difficult to pick up, you
would do well first to master the phrase and
then fit it to the eight beat count later.
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© (Gt) : Unison backing on strings and
guitar. Here too no muting is necessary. Feel
an accent on the first and fourth beats as you

play, to give a dynamic touch.

® (Ba.) :

Bass and strings in unison. Listen to
the guitar backing and keep good time.




C (Chorus)
¥ . 4
) - o -
. gi;;?& ) o £ ™ fe o o e P o
N X . R 1 E :H =
lock-ing for what__I knew, Had a frierd, she once told me, "You got a lowve, you ain't lone = 1y, "
look=-ing for what_you knew. S0 an - y-time some= bod=-y needs____ vyou, don't let them down, dl-tho'it grieves__ you,
Y ‘ E 4,
— 7
ot =—— N
4,
085 0—=8 —
) £ Lrd — l — m
O = = '
— : - Y4
Kb. e
| —— of—ssaser 3 g
9t Fdad =" z
b s |
Ba.
2K o~ ™ '441
IE=ck e : = =7
| —_— | a N .
nr.[ﬁ)f T — ' S — — —————
C ( }=(2x;Chorus)
A T Ha > fe (Chorus) Aah ah
Vo. % o - —? - - - < .
o ‘ &
now she's gone and left me on - look=ing for what _____ T

some day you'll need some - one like they

do,

knew., —

lock-ing for what___ you knew,

- _ 6,05
. — 60~ 2
o~ - ey o
4 ]:—ﬁ ———— = 7
v = " —]
Kb. A
1
) = - - =
2K
= ' ' =
Ba. < 7
: o — - (SR
. - < 133333333
‘-,\_ ot
e ——
Dr. % - e — _"::-“.-&-I—Ellzr_._.__j

11




U

&4

E —{—--—ﬁ—'—-i 6" G &4
ol AL

S

Y
=i

T 11

LT
- — |

=

7 N
I

—3-0

(=g
Dr.{M,

12



£ > £ o0 £Ra
.hHIE j? —¥ j--J=____==E--:§ h;..

M. men , I'm__tell-ing you___ now,
1
n
03 I - S,

Lu | —

Ll
(A%
L]
1

| o 2 o & ¥###é%{ ﬂf#f.f"h S Espe
%ﬂ o :::d..-*— - S — e — E —— =

The great-est thing you ev —er can do_______ now, is trade a =mile with some=- one who's blue now, it's ver- y eas- y just.___

"
g

*
|

g

I
DD

|

RS
aaf Ly

D
I

I

[]
Dr. -

13



===

1"

oy W

-

n

Vo.

GGG
n o
8 N
o
ﬁ —-i |
n| L

m

|
......I.I.. oy
)

ufy

i ity
m

|
—-. - o
1\ﬁ\ o

{

.....I.I‘ ._..__J.
L..I..I.. ]

oh 0

| o
_- oy
- B
.....T.l. n.__._-
1..11 o
....1.!.. oy
“TTHhR o
11.1 oh
T —Hm
G b

&

Dr.

14



LILE

fa
1Y

s

- =
i

.

-
===

-
|

—
—

e e e——

= == [ T

Kb,

—
e

I'm__tell-ing you—— now,

THCRsT

do

the great-est thing you ev- er can

- wd wd -

-

- et

= = =

15



C

" -
fo £ o & I S N —— e e e e =
B | = . e -
Vu-[ﬁﬁﬁ, e — e S i S — S= v B
h,l
ig trade a smile with some-one who's blue now, it's ver- y easy just it's very easy it's ver-y eas - ¥ it's

S =
%iﬂj'ééiﬂ-II]]]réI] 1r||j_,”1 — 7 — %

=T = R R = R R R R PR

iy
® O
|
|
H}
»
R

yeah yeah

L
} — , HE=
"».I-r ﬂ — o
o ——— _____TE —(Evu)——#
t] .-u.-..-:. - .
o H_J&h______ s S ____J;&h__:““ ______ﬂ_,:—
: ——— o
o) &7 =z - e e e S -
———| A
— — - | | [ 1
E— — > 4 3333 4 1 33 3
:
RIS REDLL T ~

16



Gl s.

O 1P SUPERHYPE PUBLISHIMNG

CELEBRATION DAY

GUITAR

One of the classic Zeppelin numbers which features
some truly characteristic riffing from Jimmy Page. Make
sure you're really on top of the slides and bends which
make up the main riff before trying for the powerful
rhythm section drive, and then accent the rhythm as you

go0.

BASS
The bass needs clean hard picking which brings out the

[Intro.] &y

CELEBRATION DAY

offbeat, where the timekeeping must be especially exact.
The bass line should be powerful and energetic without
being either too even or too jerky.

DRUMS

A basic eight beat pattern with an offbeat feel. The main
point for the drummer is how to bring out that
tremendous drive with such a simple pattern. Despite
this seeming simplicity, it's best to go for a careful
approach, building up the phrases gradually.
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© (Gt) - This section calls for tight cutting,
accurate slides and exact rhythm.
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® (Ct.) : Pick the 5th string while the slide on

the 4th string is still sounding.
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O (Ct) : Classic rock 'n roll style playing.
Watch out tor wong notes with your little

finger.

©® (Ba.) : The bass line here is a simple 16
beat rhythm, but don't let it get too even.
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by Jimmy Page Robert Plant John Bonhom
1970 SUPERHYPE PLBLISHING

!

SINCE I’VE BEEN LOVING YOU

SINCE I'VE BEEN LOVING YOU

GUITAR

Full of the bluesy phrases for which Jimmy Page is
renowned, “Since I've Been Loving You" requires a
considerable amount of technique, but it's worthwhile
adding it to your repertoire if you're interested in
mastering the feeling and phrasing of blues guitar. You
can learn a lot in that direction from just this one song.

BASS

A slow minor key blues number with the rhythm in
triplets. For the bass guitarist, the main point, in addition
to keeping in with the restrained rhythm, is the need for a
heavy broad sound. For the most part, the bass line

centres on the root notes of the chords, but there’s no
fixed pattern, so the main thing is how to blend in with
the overall mood of the song. A really laid-back feel is
essential.

DRUMS

The drumming on this song needs to be powerful and
restrained yet very relaxed. There’s a variety of fills: eight
beat, sixteen beat, triplets, sextuplets, and it's a challenge
to the drummer to negotiate their way smoothly through
them. The central rhythm, however, is the triplet. Listen
closely to the guitar for the climax points.
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® (Dr.) : The rhythm of this bar sets the tone
for the whole song, so be sure to get it right.
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© (Gt) : This sextuplet arpeggio passage is a
fast-flowing run, so be sure to stay with the
thythm section and keep your picking free of
irregularities.
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bending here as you take off into the solo.
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for the minor scale phrases down before you
begin. Get stuck in and ride the rollercoaster,
but don't lose the rhythm on the bends !

@ (Ba. : Try to avoid any wrong notes as you
back up the guitar solo; keep every beat
relaxed and laid back.
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O (Ct) : Get a good hold on the tempo here
to avoid both haste and hesitancy.
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® (Gt) : Watch your timing with the rhythm
section to enable a smooth ritardando.
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1970 SUPFRHYPE

OUT ON THE TILES

by Jimmy Poge Robert Plant John Bonhom

PLIBLISHIMG

OUT ON THE TILES

GUITAR

The key to the guitar part for this song is the crunchy distortion sound. A
number of the riffs are played on non-muted lower strings, so take care

not to distort the sound too much and watch

string bends. Timing with the bass player must be exact, as a lot of the

riffs are in unison.

BASS
For the many 16 beat unison riffs with the guitar,

to be hard-edged. In the places where you can use two finger picking,

the pitch of your low
DRUMS

bends are called for in the middle of a pattern, be careful to align the
pitch with that of the guitarist.

The basic rhythm is a medium tempo 8 beat, but here and there the
bass drum plays 16 beats, and the whole thing has quite a driving
forward feel to it. There are a lot of sextuplet fills which call for accurate

the bass-playing needs

timekeeping, and good timing is also essential for the snare/bass drum
combination work, so practise until you've got the rhythm really

pay extra attention to synchronising with the left hand, and where smooth.
N.C. A F#
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do is  sing this seong, and a train that pass-es ey Wy helps the rhy =thm move  a- long, There
live from day to day, A ray of sun—shine melts the clouds____ and blows my blues a- way, = there's
e ~ |
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Dr.[ r i r E ] r ” _ﬂ — Lj& 3 = g

@ (Ba.) : Usually one uses the ring finger for
bends, but here you can also try downward
pulls with the index, middle, and ring fingers
together.

L-—a-—l

I —3- g —3—

@ (Dr.) : Watch the timing of your pedal kicks
on these snare/bass drum sextuplet phrases
so that they come out smoothly, and mind
the volume balance between the snare and
bass drum.
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All I need from yod e
9 All T need from  you

-

— iz  all your love, . _ - : all you got to give to me

is — all year  love, S S

all you got to give to me

L5 all vour love,

Y is all YT love,

= ==ﬁ— : _3 S— — — Jh’_ —_—

Gt, 3 "\i :%‘ti‘t

Ba. _;==-"1===F=-T"‘ ......... 1

———— s ——rr
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® (Ct.) : The guitar is on overdrive here, but O (Ba.) : With occasional hammenng-on,

don’t mute these 16 beat riffs. these phrases should really drive along. Make

sure you hit the first note of each beat firmly.
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©® (Dr) : A high point in the song, so your
cymbal/bass drum timing should be spot-on.
The snare on the third beat is a flam stroke.



— . — I'm =0 glad I'm liv - ing and -na tell the world
gL

I A,
Stand-ing in the noon — day S

try-ing to flag a ride

——

fine WO = man and she says that I'm___ her marn, one thing that- I kericmw for -sure .. —gor—na

and  pec -ple come__see my rid- er right by my side,—._it's a to

! PR - tal dis-grace, _______ they set the PACe; ————— It
R R ' [ — _.# e, _ ' 1 : . v I ¥ TR
— = C— = — - - J . — - < - - — - — — = — —
']

45



mist be a race

give her all the lov- ing like

argd the best thing T can

no =bed =y, no = bod - v,

do  is

ol

All I rneed from you
All T nead from wyou

is all your love, all you got to

give to me
all you gotto—give to me

is all —your love, -

is__
18 __

all your love,
all your love, ——

Gt.

E:.J Cho. . | - --_h_- _
SSss=== = LIRS e
| FL

B E—
B—
L]




G F#m A em GO g glonE) o g(onE)  A(onE) - (onE)

~—ooh yeah _ = — ooh yeah ah ha ha ha ha

— J‘é | i F_ 3 [ § I :
- & L 4 @ - - /&
T: r-—.: F—l. _ . -——.:_ = . —-.:
e —. o= T —e—1 —p T gty 0
I e ’ >
== 5 /M T 13 7138
- - i .
Erm g(onE) p (OnE) (onE) Em glonE) g lonE) - GONE)  A(onE)  (onE)
\fn*[ﬁ _f : _9L=—q—t—— r— :
ne Ok the wom —_an said—she'd be my wom - an
hua yveah yeah . . ah
Illl — = ——
ﬁd 2 — -
Gt | B ##33
e — ===EF
= - — 600 ——-
y [--—|: ]""-I-
M _.i" . ij = _i_ : IF- .
. ..;'. '1 t,?'i' I _] -
———e === e
i ——E—— . : A
55_ L - U“‘_‘__; E" - - iy § i i}
k% f 3 X
Dr & — . :.:_i i:'_ i . i d’ -
A N A R A A A B A A A

Repeat & Fade Out

GGt - A moving chord pattern with the @(Dr) : From here on, the hi-hat is played ® (Dr) : A sextuplet phrase on snare and
root on the 5th string while the 16th note Es with the pedal only, while the hands play the tom-toms; keep your hi-hat timing steady.
on the open 6th string are played at the same cymbals as usual.

time - accurately!
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Troditional Arrangement by Jimmy Poge Robert Plont
£ 1971 SUPERHYPE PUBLISHING

GALLOWS POLE

GUITAR

From the gentle sounds of its opening solo acoustic
guitar to the eventual entry of the overdrive pedal steel
guitar, this is a song which really raises a storm. The
electric guitar style of the backing riff in the latter half is
especially noteworthy. The pedal steel guitar phrases
towards the end should be played just as if on a regular
guitar.

BASS
The bass line is basically in eight beats, but it has a
staccato feel to it, so don't let the notes spread out too

Intro. (#9)

AT

GALLOWS POLE

much. There are syncopated 16 beat phrases in the
second half which call for strict timekeeping. You'd do
well to practise first with a metronome.

DRUMS

The drum part consists only of snare and bass drum
combinations, and sounds at first like a simple eight beat,
but notice the 16th note offbeats on the bass drum. With
16 beat phrases on the snare, always accent the first note
and play the others very softly without getting caught up
by the bass drum timing.

Gt.-l _—H

éﬁ#_ﬂ—__ ______ — — —= - F— - ——
i e— - - - |
%_ == _ g — —— _ . — —1 -
%’ = — = - - - = _ — -
Ba.

Mo —— =~

@(Gt.) : The main riff here makes skillful use
of open strings. The C at 2/1 sounds really
good. Chordwise, change from A7 to Am7
and then simply slide along two frets.
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Pole.

keep you from the Gal-lows
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held it a lit-tle while,

I think I

see my_broth- er com— ing

rid- ing man -y a mile.

T
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Broth-er,
Broth—er,

did you get me some sil=-ver ?
brought you

-
-

Did you get
Some 5il=ver , I

brought

a lit-tle gold ? __ What did you bring me, my broth- er, to
a lit-tle gold ,

I browghta lit-tle of ev-'ry thing —— to
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@ (Gt) : This riff features the low notes. Be
sure to mute firmly on the rests on the first
and second beats. Chop the third and fourth
beats with alternate strokes. You'll get the

right sound if you mute them very gently as
you do so.

® (Ct.) : Backing play which features a bold
use of brushing technique. Bar the A chord
with the index finger at the second fret. Brush

by muting all six strings firmly with the left
hand.

S

O (Ba.) : Note the staccato bass line. It's the
hint of a 16 beat which gives it this springing
feeling.



to keep you from the Gal-lows—-FPole.

brought vou

Gal —-lows ——___ Pole ?

koop me  from the

keep you

Gal ~lows _________ Pnle,

from the

=

T
SRS E-

£
g ;¥

?.

|

-

~

FaW .
(3=
e

I think I see my sis-ter_com — ing,

= | Whil'l:i

turn your head

harwg— man,

man,

Hariy -

N

Gt.-

Gt.-11

Dr.

52



G C A, A
rp lere bs o [F] > ool o
V“-F ;:'E%—E—ﬂfi"'w : - J _{_i’;— P “\f"—' —= qﬂ——F—i—_;‘:—* H.S:
= N :
rid-ing ma -ny a mile, mile mile mile S5is -ter, T im= plore you,
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@ (Dr) : Always accent the first notes and
play the others softly. Watch your timing
with the offbeats and don’t be too hasty.
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Please take him,_save me from the wrath of this

Hang - man, Hang - man, up - on your face a =smile, pray tell me that I'm free to ride, ride for man= ¥ a mile,—
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@ (Ba) : Note the chromaticism here. Don't
lose the tempo over the open strings. The

third and fourth beats are staccato.

37




Gt.-1l

. =
~od s __%
_w. I AL L m
- hag m |
| %
I | %
:f.rf:_* .m. | A
_“luuu. E | i ;ﬁ
il NN X N NN ﬁ
T H A
x ks
.._I.v_ A -
o : ﬁ
e 1 . A
_“# 5 _,%
i x| [N NN RN ﬁ
e — | 3%
: IS I [ O
, |
g | | |
%ww MM,__ e, ﬁ;a o NV, P ﬁrf 1
S m a a

7

D

ha ha

ah

ha

ha

ah

ha

—_a

Y
J
3
L1
-f
F

B
fe g o
.._::':.]._I;_l
T
14
=1 1 i
g

E!'P"F"F'
il o) T :
] _
=

= -

. 2
” .
Mot lT M 16 14
*#Trﬁ :
e Sar

i

(Gt.-M)

Gt.-|

358



i ah ah ha * i ah ah ha ha ha ah ah ha i ah ah ha ha ha
sbte u Sob, 2oy B3 g i, ) M
[# R ¢ e — N — -  ——
)
— ah ha ha swing —ing swing- ing — — swing-ing __
4
4 % > * - x
7 -
5 > % Z X%
B -
> 8. 2 ﬁﬁh:;?\ Bval—h-—- o !
/ posift o o P _+ -~ s \ / Cho Y
[t e S
a = X 2 7
(Gt.-I) " o g o ) cho. — —
:i — f‘r_ e LTV e }15 R e T y 7 - rﬁlﬁﬁﬂﬁT #”IH."FWW & T.
B Y ]j:ﬁ — = I _"ﬁr"_ﬁ :i'd_..f : " & ; 7
gt 7 % - % = E
| : . .
—_— e == ——
-

= - =

&::ﬂdﬁh&tbh&&i:iﬂ:ﬂﬁﬂiit&&tt:ﬁtﬁt&&t&iﬂ:

S DD T DD gDt

i ah ah ha i ah ahha ha ha ah ah ha x ah ah ha ha ha
- =
gt £ peaarasleplen #H#ﬁ####!@i . hd & & LD
{ g_ e o —— —— — ' "4 -
8 . -
R —_— — b Ma mamamamamama mamama ma ma ma oh veah
A Z = — 7
Y
1
A Z Zz > - —
£ Euﬂr J.fg’; " ! f T s A
f@ﬂ——g.. = — = - SEXIFPTTEFS F—
< Y ' ' -_Jr_ 7 ! @_‘_‘1 ]
- (Gr.-Mm) B 2.
£ 2" e | ]F’T 137 %_iﬁ_ R kY £ m — = a X
T ] S S “_r..f L T % - . - _I,r bt b i L . [ |
I = — e %Tg—n—_f = L[t mﬂw
- l"-._ @ o, I l,-"r II'\-. Eé. Fi
[ . {
o - I L
’ | > - 7
— hﬂ;ﬂhﬁn 0 --ﬂn’"
&I Z —& 32— a2 & - '[L'; T | |E ﬂ'& 3 é 5 7 - 'z x_
-, ! E - i I | i w - =
| = == = ==
Dr. §’ e i‘:l‘::l‘:lhhh&tttﬁknb‘fh;lta:i 7 4 —r
@ (Gt) : A pentatonic F# Minor phrase. The ® (Ba.) : Note how the syncopation at the
note values are fast, but don't be tempted to end of each phrase is tied over to the
rush it. The key is to bring out each individual beginning of the next and don't foul up your
beat. timing. Take it easy and don’t rush.
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by Jimmy Poge

£ 1970 SUPERHYPE PUBLISHING

Lt

TANGERINE

TANGERINE

GUITAR

In the impressive 12 string acoustic intro, there’s much
use of open strings in the low chords, so it’s very easy to
play. Another characteristic of the song is the two
“shades” of pedal steel guitar, overdrive and distortion-
free, while the solo features bottleneck playing,

BASS

This is a comparatively slow eight beat number, and
there are no difficult phrases for the bassist. The accent is
on the first beat of each bar, and the mood should be
relaxed and laid-back. There are several long breaks for

the bass and drums, so watch the tempo when you
come back in. It's best to play silently through the breaks.

DRUMS

The rhythm is the most basic eight beat pattern, and as
It's a difficult tempo to get any kind of mood out of, you
can at least add a nuance by setting the hi-hat a little
loose. Strict timekeeping is not the name of the game in
this number, rather let your strokes be very relaxed and
even a touch delayed. Mistakes tend to stick out all the
more with such a simple pattern, so any kind of
roughness should be avoided.
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O (Gt} : The two continuous G notes here
13/6) suddenly sound different, but actually,
they aren’t. The trick is to use alternate
picking. If you play both with the same
downward stroke, they sound completely
different.
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® (Ct) : It would be good to be able to use
the bottleneck here, but positionwise,
practically impossible, so instead you'll need
to hammer-on and pull-off. You'll get close
to the original by using a wow-wow pedal,
but if you do, be sure the sound is clear.
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”

. The original features an overdrive

Instead, you can use a regular guitar with a

pedal steel guitar solo from this point on.
bottleneck and distortion.
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: Play this section with the same feel

as you did in [B], only here it's an octave
higher. The position doesn't allow the use of
the bottleneck, but where you have two
notes together, you could use it just for the
lower of the two. The same applies to [B).
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@ (Gt.): Here you'll need the bottleneck. The
final D note (3/7) can also be played with the

index finger. The sound should be clear.
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) 1970 SUPERHYPE PUBLISHING

THAT'S THE WAY

GUITAR

The combination of the drawn out acoustic guitar riff and
the sound of the pedal steel guitar in the back is very
impressive. We've shown the pedal steel guitar part as
written for normal guitar plus bottleneck. Note that there
are a number of places which require you to play with
the other fingers of the left hand when you have the
bottleneck on.

[Recorded “é* Step Lower(Gb Major]]
Intro. G

THAT’'S THE WAY

BASS

The bass enters only towards the end and there are no
difficulties for the bassist. Just watch your timing on the
first beat of the bar and don't let the tempo slip. The bass
ine in this song needs to blend well with the other
instruments. There’s a long wait before the bass entry,
and it's important to feel that you're playing along with
the guitarist while you're waiting,
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@ (Gt) : The main riff. For the second beat of
the first bar, just move the same position
along.
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@(Ct.) : The bottleneck is normally used by
Gt.-1l, but this section you can play by
pulling-off and sliding. There’s no problem if
the bottleneck is on the ring or the little

finger.

L —

@ (Gt : Here you have two notes at the
same fret, so this calls for the bottleneck. The
slides at 2/15 and 3/16 can be negotiated by
straddling the bottleneck diagonally across
both positions.

72




Bb

o
)
r

be,

That's The Way it ought to

oh,

That's The Way .,

me .

ma say_ to

what did ma-—

e

R

et

- )
AT

Fir=
ALY

e

Gt.-1

— yeah,

yeah,

stay,

That's The Way it__ ought___ to

ma Say

R M A A

M =

yeah, yeah,

|

!: P

— T
EE

¢siiiy T

wry

Gt.-I

Gt.-l1

CQ{GHG]

@ FE{GHGJ

(] g

1"

Gt.-11

73




stand -ing by the riv -

— =

amnd weren't those tears that filled your eyes,

F
g F F_':-:d | gT'_'_' | 1 1 — 1 L PR v ' o 1F_F
| r ] : E' == = = o l—'__ﬁ _.—IH A—H-—
-:---i h—# e

Ard all the fish that lay in

H

&

3

Gt.-l r—] =
e 1 — —
£ = '/ 4|
. L¥) I
— Fat -
Hﬁf_-_‘\ﬂ_ : -
= sy - =
Gt.-ll
e~ I
a1 ) — —
= R *f ?1 - - - E— - -
' Fi o —
G
- - —  — i I . 1 - - — -
NI=SESsss= =SSt
f— ]
dirt -y wa- ter dy - ing, had they got you hyp- no = tized?
ﬁ = —3 — :
o -
Gt.-|
T - - -+
A & = e &
| ] | _ -~ i
) r 14 |
%ﬁ — = o s r=s=c=—x
- '}g‘“‘_- — 1 .
| o . ' e | —
G‘l.-lll
i ~ o - "---"‘-—-' - = . _ ? 5 ";Hh_! - o | _; E e r 8]
I - - p— 5= 7 8 /WD §_g G '3 7 7 —
B — = e = =
L. A —
£
vuw - — - - — -
e
# . T
o .
Gt.-
1 _
A — —F 2 - Z
| - | -
f— - < !; ) _,-ﬂ fF—Wﬂf - Li. F:E[}-\ o
- e | v = e
o “ r o
Gt.-11
_____._-3,_8_81_";"‘ = 1 | L L 13 e 11 g g T, e — 11 g r—
i Eﬁi -5 - 14 e A= 113 17 L 314 11191117 .10 1717 4l 17 17 e i) = Fal
20 i F ) T =, fl._ 14 e :.]..r. p J.Ez.ai.nlij.x.:..;.:.. 1..:.\:..; 1...]; J?I.LH}J i g .-
1 Fi }! 1
= ,, = : ==

O/(Ct.} : This part is for normal guitar.

® Gt

In the slide from 2/10 to 2/12,

there’s also the note B at 1/10, so keep the
bottleneck above and away from the first

string.
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@(Ct.) : Play as per normal guitar. If you're
using a bottleneck then play only the first

string.
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- The bottleneck can be used
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diagonally here.

78



Bm7 C

Am7

— L =] B

!El :

Y

i}
LTI

1
=

o

———

- FRMER

= =

Y

—
17 Any*

4122

7

o
=

.

——

13
1T T—F

1%
L=
"'\—u.-l"'l

i - A

o ? o

o
T
..r*l-'-_rJ_
=

=

— ) =
e

e

11
LL

[
-
[t |

[memml.al-.

e = R

Dr.[

Fade Out

(3rd string) and slides

Clissando

_ Here again use the bottleneck ® (Ba.):
diagonally to play 2/13 while sliding at the with the ring finger.

same time from 3/12 to 3/14.

O (Ct)
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[ 1970 SUPERHYPE PUBLISHING

BRON-Y-AUR STOMP

GUITAR

There are a lot of tempo changes in Bron-Y-Aur Stomp, and the
different colours of the guitar sound play a very important role.
The open tuning arpeggios should be played with a flat pick
and plenty of attack. Practise the tempo change sections
repeatedly until you can manage them smoothly.

BASS
A double bass style of playing which supports the vocal line is
the main point in this song. If you're using an electric bass,

BRON-Y-AUR STOMP

soften the tone and slightly mute the sound throughout. Try to
find the setting which you feel comes closest to the double
bass sound.

DRUMS

It's interesting to note how such a simple hi-hat and bass drum
combination can create such a driving rhythm. You’ll need to
take a little extra care over the tempo changes where they
occur, and rehearse them as patterns. The hi-hat can be played
with sticks, and the bass drum tuning should be set low.

ﬂlntn}, F {Guitar in Open D Tuning and Capo up 3 frets=Open F Tuning)
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©(Ct) : This section determines the tempo
of the whole song, so practise it well. With
the glissandos adding an extra nuance, the
whole sound should be very smoaoth.
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@ (Gt) : Hard-edged cutting with an upright
pick. The key point is in the placing of the

daccents.
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we owalk down a ocoun ~try lane, 1'11 be sing-ing a song,— hear me call-ing your name. .

O (Ba.) : The bass line is very similar to the

vocal, melodious and smooth.

@ (Gt -
which include 7/8 and 9/8, so you'll need

(Hand Claplg - d

Here come the tempo changes @ (Ba.] : Watch your timing with the bass

drum here. Play clearly to avoid errors.

clear and decisive cutting patterns.
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: During this multiple tempo change

section, listen carefully to the vocal and the
other instruments and watch your hi-hat

@(Dr)
timing.
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you're the fin- est dog
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Troditional Arrangement by Charles Dbscure
1971 SUPERHYFE PUBLISHIMG

HATS OFF TO (ROY) HARPER

GUITAR

A bluesy bottleneck number in open C tuning. A solo
guitar provides the only backing, so the main point is the
breathing between guitar and vocals. Also, mind your
pitch doesn’t start to wander because of the low tuning,

HATS OFF TO (ROY) HARPER
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(Open C Tuning) When T done quit hol-ler-in' ba-by I be- lieve
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@ (Ct.) : This open tuned bottleneck pattern
recurs frequently. Avoid any unnecessary
sounds by cutting off excess vibration with
the tips of the fingers you aren’t using. For
example, when playing with the little finger,
mute with the ring finger.
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@ (Ct.) : Synchronising with the vocal line
and dynamics are the points to watch here.,
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o brown skin wom- an gon—na make no mon— key out of me,
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® (Gt.) : Use a single finger slide to produce a
smooth flow of notes.
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O (Gt.) : You'll get the right mood by playing ® (Gt.) : By now the tension should have
all three bars with a slight vibrato. It doesn't become quite slack. Watch out for this
matter if the pitch slips a little here; especially when bending.

concentrate on the feeling.
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