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13 STEPS TO NOWHERE

Words and Music by
VINCENT ABBOTT, DARRELL ABBOTT,
PHILIP ANSELMO and REX BROWN
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Verse 2:

A backwards swastika,

The black skin riddled in lead.
A nazi gangster Jew,

It beats 2 dog that’s dead,

It’s in to use the slang,
Outbreak of gun roulette.
The cross slants to the side,
Will prove the damnedest yet.
(To Chorus:}
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Additional Lyrics
Verse 2:

I found my life was slipping through my hands.

Perhaps through death my life won't be so bad.

I can see you, can fuck you, inside of you.

Staring through your eyes.

Belittle your friends to serve me, to suck me, to realize my saving grasp.
I of suicide. I the unlord.
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Verse 2:

Sweet is the slice and the lips

You're gonna have that woman.

She is your favorite lay.

Promised, you swore, that no one had been there
And she was gonna keep it that way.

Let it move in, you got thin

And got high and your money went

And so did your friends.

But she’s by your side and her smile

Cannot hide the premonition of the beckoning end,
The end.

(To Chorus:)
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COWBOYS FROM HELL

Words and Music by '
VINCENT PAUL ABBOTT, DARRELL LANCE ABBOTT,
REX ROBERT BROWN and PHILIP HANSEN ANSELMO
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HERESY

Words and Music by
VINCENT PAUL ABBOTT, DARRELL LANCE ABBOTT,
REX ROBERT BROWN and PHILIP HANSEN ANSEILMO
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THE GREAT SOUTHERN TRENDKILL

Words and Music by
VINCENT ABBOTT, DARRELL ABBOT
PHILIP ANSELMO and REX BROWN
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Half-time: Tempo II (J = 112)
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Buy it at a store, from MTV to on the floor.
You look just like a star,

It’s proof you don’t know who you are.

If I hit bottom and everything’s gone, in the
Great Mississippi please drown me and run.
It’s bullshit time again,

You'll save the world within your trend.

Thaose with the heart and the brains to get

Past this can spot a pathetic without even askin

Politically relieved, you're {)roduct sold and weﬁ' received.

The right words spoken gold, if I was God,
You'd sell your soul.

{To Chorus:)
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Additional Lyrics

Verse 2. One day we all die,
A clichéd fact of Life.
Force-fed, to make us heed,
Inbred to sponge our bleed.
Every warninF, a leaking rubber,
A poison apple for mingled blood.
Too young for one’s delucion,
The lifestyle cost.
Venereal mother embrace the loss.
That’s how,

Bridge 2: Look at you now,

Chorus 2. You're broken.
Inherit your life,

{To Interiude)
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Verse 2:

I don't think you belong in here, I feel I'm sick.

Don’t ask because you know damn well where I’ve been.
I've kept a simple woman through the thick and thin.
But I've found the guts to severe from my Siamese twin.
I throw you away. Every day. A dead part of life.

Stranf[ing back. Seething black. In between my longing for fortune.

Blood on my face that came from your face.
The mix of kissing and bleeding. I put you away.
I'shut you away. I pissed you away. I threw you away.
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MOUTH FOR WAR

Words and Music by
VINCENT PAUL ABBOTT, DARRELL LANCE ABBOTT
REX ROBERT BROWN and PHILIP HANSEN ANSELM(
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STRENGTH BEYOND STRENGTH

All gtrs. tune down 172 step:
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Words and Music by
VINCENT PAUL ABBOTT, DARRELL LANCE ABBOTT,
REX ROBERT BROWN and PHILIP HANSEN ANSELMO
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strong-er than g Strong-er  than all.

Bridge |-

Hard as a rock, Shut like a fock.

Finally, the president in submission,

He holds out hig hand on your television and draws back 2 stump,
It too late for some,

{(To Interiude 11 )

Verse 4
Be there no question of certajp strenghths,

Know this intention, Forgver Stronger than ajj,
(To End )

f Streng Beyond Strength - 7. 7
| 02238
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SUICIDE NOTE PT. 1

| All gtrs, in drop D tuning: Words and Music by
| ®=D ®=C VINCENT ABBOTT, DARRELL ABBOTT, |
8 PHILIP ANSELMO and REX BROWN
Moderately slow J = 62
Intro: N.C.{Dm)
0:00-102) NC. Gtr. 1 (Acoustic 12-string)
* N Rilf A end RifTA

@;}eﬁ; = i;_[qf:.’%j:rfﬁ——“%i_{tﬁ; jf:—ﬁ:ﬂ

s

mp  hold throughout

|
|
1
1

-
¥
» 35— —93—2 14 i) =53 2-—3—2 g &
| — 2 a— —t 43 — H * 0—1 H 3
*wimiscellaneous backwards guitar and synth. effects. v =
wiRHT A (Grr. [)
Gir. 2 ic 12-stri ?
o r. 2 (Acoustic 12-string) S~ |
L - : = S e e e  ——— |
s i 1 o I T i i af A . i 1 1 I I
A\AY 1 ] 1 ﬁ Fi = = W
T — 8 3 3 —5
A 16 F—g §—? 85 3 9
Verses I & 2:
G(H1) G Gy G G(k11) G G(¥L1) G
f) ‘
g '1: - ‘_q—  — I T—1 ———
3@3 o —— —F = !
— — p—
ERE Iy v 9 ds T S
1.Cheap  co- caine,— dry in - hale,— the pills that kill— and keep- the pain...- a
2. See additional lyrics
Gtrs.1 & 12 Rhy. Fig. 1
A4 = e [ — I B n— e
; . { .
Nt
 — | —o—9—2 22 2 2 P S—
6 o —6 —b o—o6——¢ s —o—% 3 ¢ o—6—%
R 5 5 5 5 5—& 5 5 5—=5 5 5 5—5—%
o 5—% - 5 5—5& 5 5 5—5 ) o 5—56—%§
»
N.C.(D}
—9‘ ﬂu. 3 L3 T Jﬂ__—lf n 1 —
L 1 4 — - [} | P ‘l { - __]l
e o = - ' =
e —
way. d Rhy. Fig. 1
a4 (Take the pain a- way.) end By "%
%:'#;j* ; 1 ] ——
P 1
- ; N —o ’ﬁ—,'*—ﬂ"__ -
:t ﬁ\_/i o jm ~—’ o
# -
1 a a
A +—5—4 2 —4—2 ———————¢ 5t 8
o - - nd L) - [ bl
{ 8 g A o ;
Suicide Note Pt. [-4-1
0223B

© 1966 WARNER-TAMERLANE PUBLISHING CORP., METAL MAGIC MUSIC, RESS MUSIC,
DIAMOND DARRELL MUSIC, ABADABA MUSIC and COTA MUSIC, INC.
All Rights Administered by WARNER-TAMERLANE PUBLISHING CORP.
All Rights Reserved




w/Rhy. Fig.1(Girs. 1 & 2)

G G Gl
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R LI SR A e i e i %"‘Q—";

| . . .
r Di-et of life,.— shel- ter with- out,._ the face that cam - not see._ in - side
\ (Aah))
N.C.{ID}
o4 I ——— e .
L e & i
| |
I - 1]
— e T L_'*‘——-—/r
yours and mine.
(Yours and mine.)
Pre-Chorus:
G3/F N.C.(D) G5/F
wll . I [y 1
2 = e S 3 .
 — - - —
— — ¥ *
N - o
When I'm hid - ing, when 1.  need,. it lets — me breath,
Girs. 1&2
“ Fant
= | ; )
- -
~ 2 g == J\_—/‘ﬁ:f
h g - 12 3 ;\_/; g
= — —
A o—o o—e P 22,’;2‘, 4—5—4—5—2 4+—5—4—2—¢
. N— 3 3—3 3 5—35 el L ¢ o 3
N.C.(D)
As _F = F -
5 ' == — —==t—
1 L
- ’ ~— # & @ I 3 o
— 3 4 3 =,
R
For our han - dle on this, life_ 1 dont__ be - lieve,_ this time.
A ¥ - ,]
s 17 w o e e — e S 0 —
“ e =
~ ~ - - N - v
~— ~— - 1 o
Y a | o
| T I :
in A A a 0.
| — L —— o——¢ — ——2 /2! 4—5—4—0—2 46
‘893 3 3—9 s—tol [ o
Chorus
D G5/F G5/E D G5/E G5/F
N4 )3
Y el 3 -
ey t— z e : 4@
\74 ~ M I -7 . )|
K o h—r_ F e
] ¥ L—r
Would youlook at me now?__ Can you tell_
Rhy. Fig. 2 (Would you look at me now?
= ] |
- —— L . mee— m—
8 —5—3 S - -3 ——2 g
(B o o 3 2 2 —p H H 2 T—

: Suicide Note Pt. 1-4 -2
¢ 2238
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GS/E D G5/F

f

3
L1
g ——— e
Fi N : I

H ¥
—— I'm a man?
Can you

tell 'm a

1 1 L
e — ~
With these scars on my wrists to prove I'll try— a- gain.—
man?
end Rhy. Fig. 2

|

A «—d—a L
gq' 5 = ’ 1 L
T 59339 ——9—s—& o555 +-3—8  —
A P 3 T e T & : 2 4 Y2
| é L) o o ;‘ W L) : L’ J L § o L :1 L' sl L o
[1
wiRIff A (Girs. 1 & 2)
, NCOm .
o= 3 e e X : —
\Y T T b Fi h 1
oo s T/ — e
Try to die a - gain Try to live—
D |
!-A’ | - [ /-I.—\ L - M #H.ll
b 2 | N h
js =~ - N h%f
—— through this  night. Try to die—— a - pain 2. For -
A Girs.1&2 b ¥
% e e T —— T
e E———" A R— T —" e gt > —
S T T e e
s ~ 4
T 2
H a H 0
A P P a & a & P 5 H ’
i ) ~F o [3 o 4 - L b d k-4 ) L3 L
L"B_ o vv‘u t ‘3 ° -
G/E G/E G/F
a F__"| | J——— LN »
[ | 4 - i _— L 1|
1 N = I
F i s
Would you look— at me now"’ Can you tell.
Would you look at me now?-
G/E D GE | GF
= — S [T,
|l Q > | ) - - o ”H'LL ‘
u
—— I'm a man? With these scars on my  wrist to prove I'll try — a- gain..—
Can you tell I'm a man?_ With these scars on my wrist to prove-
Cutro:
wiRift A (Gtrs. 1 & 2) 2 times
N.C.(Dm)
r—— /———\ =ﬁ
9 1 - AF_.ﬂl I I = \ i
b = | —t—% z
— r ;Q‘ Tr— T
\-—.___._——-’/
to die a - gain, Try to live-
— Il try a - gain)

Suicide Note Pt 1-4-3
0223B
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3 S ! * }—\
I Y |- f T
&> 2 r—— : F . !
—ﬁl—\;‘ » - I \______/lr 3 1
—— through this night. Try to  die a - gain,
(Die—
wRIlTA (Girs. I & 2)
wiFill 1 (Gtr. 3) 3rd time
Dm Play 4 Dm
H ay 4 times
g T nﬁ 7 5 ¥ - T ’ I o
= = = 1 = |
A 1] - 1 11§ 1l |
)
— a- gain) Gir. 1
)
= - ] - =8
l : LS5 1 t B1 H
! i¥
S
©
; I 1
h A : 2 1
a5 ]
| 1
*Sung 1st time only.
Js Fill 1
4 Gir. 3 (Flec.)
.‘. _ A ﬁ /\ L oY A e~
': %v x1x I }.; — _h # “'1:;:. =l H 1? é\_ ;‘i
: mp w/dist. 12
E: rake 1A H. 172
- T N 7N
E 7 5 59 8 . & 3 7o . z
| n —
AH. Pitch: D
Bva)----------
{Bva) "
) n # » s —— N e Ad n
| *. it e ]
9 3V I ] | A | T I
g ) ) f — ! h—' ! harm,-------4
AH. 12 it *rem. bar. 1%
Rt o d [\ N N - 1———_.__._.__..—-—
a2 kY 1
H -ty - = o PR a 4 (a} |
n - T L o - Ay ~ k-] - - . II
- L-J
; B i
2 b *Depress bar one whole step before
3 striking note.
Verse 2:

02238

Suicide Note Pt. [ -4 - 4

Forever fooling, free and using,

Sliding down the slide that breaks a will.
Mother’s angel, getting smarter,

How smart are you to regress unfulfilled?
It’s a damn shame, but

Who's to blame?

(To Pre-Chorus:)
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SUICIDE NOTE PT. 11

All gtrs. tune down 1 whole step: Words and Music by

®=D ®=F VINCENT ABBOTT, DARRELL ABBOTT,

G®=6 Q=A PHILIP ANSELMO and REX BROWN

@=c ®-=D Verses 1 & 3:

Fast rock d =114 Double-time feel
Intro: N.CAES)
f g o — T —

Hy—4 e r : =

J 1 1 1 M|
1.0ut of my mind,
2. See additional lyrics
6 6 6 6
*
.
] b L.b —~
— . -—=& *
—% :er —

G e F —

ji‘ready gliss. 6 6 ﬁ ;£ ;t v 3 3 33 3 3 3 6 ¥ 6 # 6
,___.——-——-—'—'—'""—'—-_ L o~ e et

T $ 3 g g 5

y .Y 0

. 906000000000 @ 2
ww/Digitech whammy pedal at octave setting
(throughout).
L)

‘l' | S - —
% H—x X Ir\< - :i & ra ? ra— I\r< H—H—p K —
S — — e = e

gun up to the maouth, no pre-fen - sion ex - e- cu - tion,
/6 6 6 6 6 6 [ 6
~ s - el - - v

# & . i & . —
.- ——]
I —
© SEEEFFFEEEECIE B EEEEFEEFFEEE I B
6 D ¥ 6 ¥ 6 ‘l£ 6 c 8 'J 6 ¥ 6 ‘J 6
-~ 7 Vg 7 -~ s s g
T s s 4 b 4 5 s 4
l- b L) L' d o L' L] Ld o
Fi
~EB———6—0+FWG 0 © o—o—066-0000000 © O
- % Verses 2, 4 & 5:
—_—
“p b k£ B s b
'ﬂ — II H 1 T 1 1 = lrl —]
oy —— e e — ' ' ' ' =
SR —— e
live and learn,— rape and turfi.- 2. Fret  not, fam - b — nor
4.5, See additional lyrics
Rhy. Fig. 1
6 6
0 - end Rhy. Fig. 1
6 6 6 6 6 6
A 4L " ; h
P 2 et e
oy — E= = s = =
! L 1T )
EEEEEFEEFFEE! . ) 6“};#33?33333 e e
”’i steady gliss. 6 ~ - P
] & & & — s ¢ —8—6—
H P
L o-—6—0—0-000 00000 800000000000
Suicide Note PL. 1i-8 - 1
02238
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wiRhy. Fig. 1 (Girs. I & 2} 3 times
end double-time feel

—~
-t FF £ K K g X X X S N N
:@" 1 1 " 1 I ¥ = I t i f 3 ; t I t I V) 3 v; ——1
5} : ' ¢ i  — S
] I ——
pre-judged ar - my,.—.. this is for me.._ and me on -ly cow-ards on - ly
Chorus:
E5
P ———
L]
A 3 = = v £ —
=t = T S A A AR :
! R — == g
r S try it. Don't you try to die,
] Girs.1 &2
: ; - d Rhy, Fig. 2
1 A 4 RhyFig.2 e
: 7 T ﬁ:%
1 EFH# ﬁ =' ; ’ " g =' i ——— azi—‘—g =’ ’ =' ]
I - = - i ~ N — - i o -4 I
3 j 3 i‘t I F N F NI ﬁ%\_; 3 3 dF O~ N F N G
-
1
A 5— AR 5—2 = 52 52 A
B2 §—8%—§—2——— 5% 92 5—32 5—% 5—2
¢ 0—0—0—06—%¢ @ L4 hot —0 1\_/3 —0—0—% At B i At 84—
- A5 cs G5 Gis
] o4t — e P
1 :@-\ — - =5 = ¥ i
1‘ ‘JU I 1
S veah, like Me. .
__: (8va)
i A4 1
: - ﬁm e — . }
. — - — H - H ] p — -
! 43 3 = 3 3 5 1j
1 h%vj 3 3 v @ = e~ - \__/: #
3 harm
T
] A A AP AR 4
- q 5 F H 4 H - ° - 5 o - o = a
" S e o g Y & 1 1 3 5 -
-‘. ~ I\-._/ o L L~ L7 L7 W v L") L 7 L] . 3 "r
wiRby. Fig. 2 (Gars, 1 & 2)
E5
A ¥
¥ A 3 | N ]
:@ — £ - % Y rad ra ra Fal 1
A 1 by % 1T I 1 H
o — — |
— It v - id and  if's
l: 1
L ToCoda® ps 5 G5
F— ? s 23 . . &
:@3 a ral < rad rad I Fad Fad ral Fad H —  —— L |
T X 1 1 1 1 I T 1 1 X h] T 31
les— and  makes graves.—— Ear shit dick Not
6
A4 Girs.1&2 —_ 1 /_6 L,L —
o O

E 3 P— "

| e —P— ; I S 4 W
] Y T 1 i 1% ¥ G
N i
i X

*TEE

ol
Ll
o
ol
o]
ol

*steady gliss. 6
trem. bar Y i -
&
T v —
E: A A 7 T 8 ;
. T ) 4 = [ o -
s S S S S S S S—
lvu L 1% i L) Li g L5 L) L7 g *) Cd "‘Digitech whagnmy pe aal
Suicide Note Pt. Il -8 -2 at octave setting.

02238




Interlude:

A ES F5 ES F5 ES5
A S = = ¥ = —
<P f —r—f—f e ¥ s —
PR E———— )
graves to send you down.
Rhy. Fig. 3

/
L ¥ RN
ol
K
ol

:ts:tatat;*':t“i SRR ELEEELE]

..... 4 ciesamiaanard

T
_ﬁ_ 5 .';;\
B——1———& 1% Y S S S S S, S S S S S S
-~ ~ b Ed Ak w o o T L'} L4 L' W L ‘_’| w w L'd L] L4 L v L'} A" w T v
ES FS ES N.C end Rhy. Fig. 3
P e i
¥ J |' ] ]
_@‘.‘J’ a4 : e I ¢ 7 ¥ '
338 3 33333373 35 3 v ce
"1_/
PM, ------- 4 PM. ceverrremrnanaan 4 A e
e
A
2 2 $ 2 2 o o 55— g
-~ w v ¥ v v o L v v\-/ T L2 v - | = g ¥
w/Rhy. Fig. 3 {Gtrs. I & 2) 3 bars only wiFll 1 (Gers. 1 & 2) WRhy.Fig. 3 (Girs. 1 & 2) I% times
E5 F5 E5 E5 FS5 E5 ES F5 E5 ES F5 ES
A B x
Y A ) 1 N ] I I X P4 = 4 X X o X ]
s— £ - } = I — } = H T I I t—1 'h ! 1
“"jl ] 1 I 1 HIR* L H
Woah. Why wouldyou help an-y - onewho
E5 F5 E5 E5 F5 ES5
o4 P
-] X X X b4 bo4 X b4 pI4L] X X X b4 x ). - X b4 X xX b4 b4 X X X 1
e s s N e =
I = T — I s~ = ey =
does - n't want it, does- n't needil, does - n't want your shit ad - vice when minds made up to go a- head and die?_
E5 F5 ES ES FS ES ES  F5 ES wRll L (Girs. 1 & 2)
A s~ —~
1 w )4 Y A P4 | 4 r. 4L b4 X . b4 p2d p24 = .3 [ &3 ]
5 1 r i F i & 1 1 l[ I_ : E 1 1 ]I I I 1 } __!1
(GB i i b h  =am— )’ E '| I 1 ]
)
_ What's done is done and gone, so why_— cry? Ah.
Fill1
Girs. 1&2 A e

[’}
%
- -]

Suicide Note P. I1-8 -3
0223B
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Guitar Solo:
Double-time feel
A#—~
= e = =
1 I T 1] . |
v T I— 1T ]
O]
.
Gl oo \ » 1n 1% 1% 14 1%
. TN — . TN
B = ; : —* fF—r = =
3 ‘i ::ai d; J'; — L—d e H_ I I
Y] '\___l___—_‘___’__/ o
t trem. bar
Y2 L LR S 1% T LT S U S [
T — S e 20 - 20 26
F LY i
—B— e
*wiharmonizer set ane octave higher.
tDepress bar 1% steps before striking note.
Gtr. 2
-4 1 o
T t — ]
o f — i I
37 | 27 H ]
[} T— T
W2
/
| )
(BVE) - r e 1
\
o | &1 & W e & &l i 1 1 ~ ; : - I
AP . ———— s — - % ]I ‘1 I —i
6 6 ¢ stack
*trem. bar
trem. bar
\
hY
o 7NN
LE MWL \
A <
N,
& \\
slack
(15ma)
slack (I5ma)----- Gtr. 2 out
y N : Lo — ;\ S e |
— } : 3 L —— " :
? 4 ] 0 PPCYTELin ] A VI —
) 1 ! | L e 1
b \ l slack
X arm.
trem. bar :
trem. bar vib. w/bar slack harm. grad. dive w/bar
slack
\// N 4 t..\
e
x 2.375 {2a75 Pt — 46—
£.975- \ 2375} <
¢ - T
*Grad. depress bar while hammering on/pulling off. slack slack

Bi.icide Note P I1- & - 4
"E\r k}:]
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BVl -+ o o ona oo s eiae e
1 1 VA aw i 4 4% 2
*Gr1 1 1 L A S e e e e
. . R e
; : “ . » e s _» » » » ” » .
' i 1 i — | ] ; : : : | { |
i S—— 1 T ]
AV I J |
Yy
wrem. bar trent. bar
1 1 1 1 17}
:’/ww /“m-bw L 1/ l/smwvu & 11/52_‘\‘4% La m m
—F-——e 19 20 22 22 22 22— @2y @2)
A
*Discontinue harmonizer effect.
D.S. % ol Cods |
BV - o e e e e e oo ons oo )
244 2Ya 24 1
b e e ~m ¥ :
PN L — — - - =
% ] I T 1
A} 1 I 1l
1 1l
\vJ T 1l
) 3
trem. bar trem. bar
— e M W 2 ]
a4 (o4 {4} {21\ 20 Of.
'{ L AC LM &1y TS 2G [ ;5 ’
F.Y
y 3
i3
Coda A5 C5 G5 Freely
¥,
] I H ]|
# A rey e — o +— i
h\EV ] } H 2 . Ls | jul |l -l
d [ T y T
graves.
(To send you down.)
1 fe— 1 T |
1 1 | I I ’ L 1l
1 I I jl_\ . i H
= S =3 —=
- o O o)
S’ e N —
vib. w/bar
T : ;
- T i
iy T T
I - § 40 ) ) 5y
" J L-J o CJ £ d F .
L) AL LARALAALAA 1
(BT e e oo e e .
| . e e | e . |
 — — < T T
: T : — S —
S ! ﬁ 3 (13) I¥ .
Pl
— ] — }Ui (=)
vib. wbar
-
) H !
A H
| - —— g (5% 16:88) 16, p
~ L") L - £ o L g
Suicide Note Pt. II-8- 5
0223B
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ES
—
5y o X
T 1 y 3 ] r - ]
o 1 ]
~ T 1
Ah.
-—~..\____1_V1 M
“ﬁ:r—\(\;‘? :\’.’.‘fi’f ____________________________________________________________________________________________________________________________
- e — . X —F oy S S m— e — !
f - ] 4 T ————¢ 1% —1—% — M|
trem, bar ™ ' E—] X o X
— ________31_%_6‘__‘_ 6 slack vib. w/bar
6y (78] e
— ——x % % x x R —
M——x 3¢ - 3¢
Begin fade
G5
- 14
N . . . R iy . . e
# : ! e Pr— Y I o N— By
|[ 1 Fi £ = ri

oKee

‘ﬂi‘

ol
J_J

ib. wib,
14 e 1/4 Yo, wbar
i i
] 1
—5 5 5 +—% 5 5
= 5 5 & " F = 5 4 o
L] - CJd - L L] ~ u o L")
1/4 1/4 1/4 ~ Fade

& . slack

jz
Wi
"
tT;
i

ib.
14 V4 vib. wibar

1/4

/

stack

T e
ﬂ
r
epch
whch
-
-

[
W
thih
WDefh
&

-

-
v.Lmt.-
hehep
ITE

Verse 3:

It’s not worth the time to try

To replenish a rotting life.

I'll end the Froblcm, facing nothing,
Fuck you off, fuck you all.

Verse 4:

Tortured history, addict of misery,

This exposes me for weakness is a magnet -
Watch me doit, do it.

{To Chorus:)
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THIS LOVE

Words and Music by
VINCENT PAUL ABBOTT, DARRELL LANCE ABBOTT, |
REX ROBERT BROWN and PHILIP HANSEN ANSELMO

Al gtrs. tune down 1/2 slep:

®=Eb @=Gb
®=ab @=Bb
@=pbk (D-Eb
Moderate rock J =102
Intro;
Fim Fim/G Fim Fim/G Fim Fhm/G Fim Fim/G
Gir. 1
Rhy. Fig. 1
A s Y- Fig,
i T T ] ! T I  — ! i ! ——— |
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Verse:
Flim Fbm/G Fhm Fhm/G Fim Fim/G
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Ll § - | {0 1 1 1 | Y
[ fanY b1l | 1 Y * 1. b |
AN ) | S | | L 1 1 ]
I 14 1 4
1.LIT ev - er words- were spo - ken, pain - ful and__ un - true—
2.I'd been_ the tempt - ing one, stole her from_ her - self—
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oI 0 T — I —_—
y . ol 1Y HID | 1 | | 1 1 1 H
[ fan¥ bl [ & ] 18 1 1 1 1 1 1 1 1
WSV ey 11 o al I - ol 1 a -
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= oF CJ - o - L3 L] CJ
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Fim Fim/G Bm Bm/C Bm Bm/C Fim Fm/G
“ C“T“\ ~~ h g ———
= =% e —F e g—— > —r =
hi | ) Py | —
\Y ] A3 | | I 1 ¥ L I | 1] 1) I L) — 1
) I [ F ) T I 5
— I said 1 loved, but_  } lied
- This  gift in pain, her pain_ was life.
A ﬁu | 1 T F——
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b I ] I | 1 I I 1 ]
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Py T 14 l —— |
In my— life, all i want - ed
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L .
4 T ! I ] 1 T ' I —
e = J a — —— E —— < —
A E ; e e
-
4 0 F. 1 raY 0
i — 4 - . [ -" . -.. [ s & [ 4 s ." £ s & [ s
Arch C E/GH Am Arch C
= T et e
N i L |'1 } T NI T ﬁd : :d ¢ L _’i; = : L Lr I T i 1 -
] [o— 4 [ ! w ¥ —— 4 1
was the keep - ing of some-one like you.___ As it turns—  out,
re - gret._  this, the hurt - ing of you. But you make—_ me
# "
1”4 -IilJL ! | T | i 1
= ——— S | ] == , = g ]
® q ! qe - ) q
Ach C ACH C E/GH Am
- o — N ——— | 4 4
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deep-er with- in___ me, love was twist - ed and point-ed at you._..
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w/Rhy. Fig. 1 (Gtr. 1) 4 times
*wiFill 1 (Gir. 2) 2nd time only
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You keep this

love, child, love, toy.

thing,

You keep this love,
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Original tempo , - 162
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THE UNDERGROUND IN AMERICA

All gtrs. tune down 1 whole step: Words and Music by
. @zé ®-F ' VINCENT ABBOTT, DARRELL ABBOTT,
®=6 O=A PHILIP ANSELMO and REX BROWN

@=c O=-D

*Tune (§) one octave lower than (3).
Moderate rock J =90

Intro:
N.C.{AS5)
A Girs.1&2 i e~
- X m
b 3 I I | 1 !
g g = g —
pp==f
. o
~
¥+ Y
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= L+ - L' \ \-—./
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Chorus:

ones who are juiced.

for the
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wi/Rhy. Fig. 3 (Gir. 1)

3 3 3 3 3 3 3
f— T ] [ p— e —
1 1 I 1 I I 1 1 I ] 1 | L 1] il || 1 1 I I 1 U
%7 X P4 A 4 X A = p4 b4 b4 X } b4 = b4 b4 X = A b4 b4 4 4_]_]!]
O]
If it is weak- ness that granis us the pow-er, we thrive on what's strong - er than most of the world
Verses I & 2:
Bbm
O
¥ & I (Wi o I - £} L] [ ]
T ra ram FaAT— ra3 a— — a3 a3 - f - —]
} i i I 1 - T 1 31 I 1 —d::i
1.Glass breaks— the dim- ming  lights.. Sweat, heat and pro - fane de - bate. The
2. See additional lyrics
Girs.
1&2
Rhy. Fig. 4 end Rhy, Fig. 4
Fa) —
- < < r -
: —T
= g 3 3 = = = v 3 = =
3 3 3 % 3 3 3 3 = pu. :E
l? w 4+ & - r r l> w r 4 & r r
PM. PM. PM.  PM.wevmmmmmmnesees + PM. PM. PM. £ PRERIRTRRREESPREE i
L 4 1 1 1
L - p——— 4 A 4 1 - g 3 A4 — ———
4 +—1 +——t+—1 + +—t+—4 +—t+—++ 4 +—+% +—1+—1 ' t +—4 —t—+—1t
Dbm
a d 1 3 l
(W] Ew3 3 X I % X X ]
:@v £ - —f—f —f~=—f—"1" ) —]
7 ' e — = ! = .
[
smart  ones stay on the out - side.
(While drunk - en heads and arms e - rupt}
| ~— P ~~ —~
1
1 + r
b ]
b iiﬁiigggiE ifiigg éjgiﬁgagjgwiigia\
- S’
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] o i ¥ w w w w ] W g w ] - b b ] " " e J w ] ¥ - W w ] w
wiRhy. Fig. 4 (Gtr. I}
Bbm
4 r— - e T—_ S — e —
§ e e e e e e e = =
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Cen - tered  man_— swings a  punch,— spits a tooth,— pos - tures odd A
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Dbm Em Gm
La o
36 3 (W) W ikl -4 X X XX 4 b 25 b4 b4 X P4 1
% I?\l Ir\ 9'4 Ir\ rad ral rr\ ; 1] 1 1 1 1 1 14 I 1 T ] ] ]
F— 1 t e — f e e —— ——
punk  rock es - ca- pade.—  Five bucks a head— to be king dick in the crowd —
fgsi Rhy. Fig. 5 end Rhy. Fig.
| I I h‘_,H 1 ; 4:
41— T ﬂ"'-’:l
R EE S L L .
PM.
e o
b
F+ Y + . ‘s (40
&3 = a a - i . th40 PPN b4 4al
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w/Rhy. Fig. 2 (Gtr. 1) w/Rhy. Fig. 4 (Gtr. 1)
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_— b l
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o 1 —— T i e ey e
We are the ones who must sport the po - si- tion.  Cheap beer, trend-y dicks, les-bi-an love is ac- cept-ed and right
wiRhy. Fig. 5 (Gtr. 1)
Dbm Em Gm
£ 3 [V [ __x -4 X X pld X b4 A X X ]
= e e e e S et }
AP 174 T 14 ] T 1 . | ﬁ—i . I 1
DI ) ' ' 3 3 3
Shaved heads meet hair in  the mix, blend - ing  the eight - ies and nine - ties with hate.
Chorus:
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If it is weak- ness that grants us the pow - er, we  thrive on what’s strong - er than most of the world.
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Interlude:
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wiRIF A (Girs. 1 & 2} 2 times
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A |

o

I

I
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If it is free. # 3 You can  just keep— it.——
{To the fam - 'ly thats seen.)

F N T b I
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v # I gl !o ! M —— I
If you must beg. You must fol - low the et - i - quette,

(It's bet - ter in - stead.)
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v 3 3 = ~——F I 3 3 ~—_ 3 3 = S— b S
- ¥ ¥ ¥ [ [ 2 » » F 4
. —5 95— 55— ~ §—8—Fg S —9— 35—

w/RIfF A (Gitrs. 1 & 2) 2 times
(A5)

|
>+

[s) - | N l A\ I |
l 5 E— — ! 3 —
" ¥ 3 12 » 3 r—]
know when it rains you're in your  bed at home,———— You
f | N i I\ IN | )
H X 1 Y Y 1% I N 1 ‘I
E= — = —F D =
o ' ' — "
act s0 real when you are a - lone

wIRITB (Gtrs. 1 & 2)

Cs
“ 4 B d I —
A} - - = = -
1 r
] i
A3 : -t ; ] i H J
)] = < ¢ v
You
(Fake. Fake. Fake. Fake)—
wRIMT A (Girs. 1 & 2) 2 times
(A5}
~ .
ad -
f = | A | ] | N " ) R
¥ 1 1Y | F 1 { Il\‘ = I[ IH‘ :
F_r  — r_—= = = S — % =]
j’ g I V ' T
bet - ter not let the mo - hawked crowd see.— Ha, T R— You__.
Fal N Y :
1 1) 1 I ]
] T = ! = |
h\YP ) - I —1
Juck.

The Underground in America - 11 -6
0223B .
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]

atempo
BbS

bo

L

Lr
your pierc - ings.

ITe

TTe

tire

re

.

{aey
ALl

|

‘.-/' ——
13

(8va) ----evnoo..

Py
LE

Ay

PPy

five  years, you'll

it

Grs.1& 2

Give

*Gur. 3 (Disr.)
*witremolo effect,

L ok o

0

F77 5
AL

grad. release
122

Py

| The Underground in America - 11 - 7

E 02238
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124

the weak - lings.

you mim - ic

that

ad - mit

You must

!
-+

T

[Tre

.

e

e g

Pr
~

=

=

B

b ==

of oL o}

[£.177 [,

{40
e7

483
ALY

Bbs

A Gtrs. 1&2

ERE

b

b

L 2 b od
L 2w of
oy
e
-y
.y
PN
e
ey
L b od od

=

Gir. 3

- —
18

p

The Underground in America- 11 -8
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: =
) —
Mo
. 1 — S N 1 1 1 A AN S
H H M H M 4 - . M 4 H . 4+ .
Gtr. 3 out
(8va) .................................................................................................................................................................................
......................................... ——....—-—/
_ Y, _ —/.
Fa=s = = T £ £ =
T T | 1 1 H | |
X ! i 7 T I I 11
D) grad, bend 2
1 -
1 1 1 ___,’/ """""""""""""""""""""""
/ / / .
A
|l =}
BV - L
Gir. 4 1/4 J
A " /r—-\ 12-
E — F et r | LI | 1 ) |
] ! 3 =
o
1/4 172
/ Vi
- ii - ———18 —18—
Guitar Solo:
NC.
e 1
R I I 2 Ut
/ -~ Q / a‘a\m .
—o— — T 3 N1 f
[ I jl.’-r' 1] [ 1 ;@K N 1 — |
I |~ 4 | 1 | 1 |1
e — —— ! ! = ]
.} -‘-__—/
1 1 1
_ / ad /-h\ . /‘ """"" A Ny
A —18— — 1 ——8—1s 16 {16) —46)- {#6) F e e
BV e
1Yz : X P —— .._.._/
v \ . Ameraesssssanaa
/r—\ . ™ .l) (.)h ™ /(:;P h —a T
| : L o
M : —
1 5 5
ok 1
*trem, b,
rem, bar n /
1Yz \1/ T e S v A
4 ]

Yy {453
o ALI- 74

*Depress bar then gradually raise while hammering on/pulling off,

The Underground in Americz - 11 -9
02238

**Fret w/pinky while holding previous bend, then pull off.
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13

@

]
I
-

Gtr. 4 out

wiFill 1 (Gir. 3)

wiRhy. Fig. 1{Gtrs. 1 & 2)

N.C.(A5)

Slower J =90
Qutro:

=~

2

Ll

+
LNV 3

Yeah,

Ooh.

Huh.

Ha.

Gtr. § out

;277 NS

Gi. 5
(Dist)
A

het

»

L)
L g

*Gtr. 6 (Dist.)

pick s

steady gliss. ----------

Gtr. 3 out

i 4
e
L\S P

4+
Ty
20

*Two gtrs. arr. for one.

The Underground in America - 11 - 10
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w/Rhy. Fig.2 (Girs. 1 & 2) 4 times
- 7 T
- 3 ey
.}u . 1 4] 7 oy — )_j:
Wah

i
i
ll
i

pick sl
______________________________________________________________________________________ 4 steady gliss.-.--..-..

I#_
X
X3
K

e === =
Y,
Gtr. 6 out
1 = 7 | T i |
74 { = ﬁ I ]
] F % == —= =
Py T 1 R ===
5—‘—‘—‘_—'_‘—-_
....................................................................................................................................................................................... Pl
o
-
| =] 43 E3
*Freel
¥ )D -)l tPlay 7 times
VI .y Y :° ' :{ -
The trend s dead,
Gtrs. 1 &2
"a i H T
- - 1 —1
v s 5
T o,
h %
4 e 1
L' o7
*wiad lib. sound effects. tPlay repeats simile; segue into “Reprise Sandblasted Skin,”
**Strike chord 1st time only.
Verse 2:

Show’s on, dates cancelled,

Kicked out for reasons that seem so unfair,
Skin crusts against the <ops.

A foregone conclusion that’s tired and beat,
Ring worm, crabs and lice,

V.D., ecstasy, speed and horse.

A heaven of unmatched importance,

An honor of sex to be stuck by the punk.
We are the ones who must sport the position.
Rich homes, money and food,

Abandoned for the bums on the street.

A lifestyle that’s unexplainable.

Don't try and save what is all meant to be,
{To Chorus:)

The Underground in America - 11 - 11
- 0223B
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WALK

Words and Music by
VINCENT PAUL ABBOTT, DARRELL LANCE ABBOTT,
REX ROBERT BROWN and PHILIP HANSEN ANSELMO

Tune down:
=D

Moderate rock 4 =116

Intro:
Band tacet
N.C.
Gir. 1
A " ™ . ™ ™
T AVE 11 T 1 £y 1 3 ) Y 1 iY Y I 3 }
e I £ = 4 - —
\;3)’ [ N i % ‘,f l ‘A ‘J é \" ]
= :E -3 3 3 4 -3 = 4" - 4.3 = = ==
? 2 o l)'l' 25 o t=ohe lﬂ’ - 3 tOwpe g %)o@ ln %
hd * L\—/ 4 * h) ¢ * d * @ 094 -
i 12 12 sim. 1n 12
T T < N AN Y
} X A 5 Y
A I Y Y 3 Y
w-‘B || r P - P Y a r.Y A "y e - Fa Y Y 0 “< fa) P
-~ L' L*J T ALV L J A" T AL I k" oW T A5 v L' L) <r 7 W
Bass and drums fade in
—f — E‘\\ < !—\\ T r\\ — i
i & : X = e 2
\;jl ~ } h) ‘J | Y } “l. I |
i R - ——————— —————
—) — — — - — — — — — — — p— / \\ —
3 (ke = ¥ Dke bF 3 ¢ 0w bw 3 N
112 12 112
- ~ AN I
¥ A 5 Y 3|
i 1 Y 1y -l
oy T \ v — 1
\ o t~——e o +—tH—8 o “+—p 16418 |
N.C. BbS N.C. AbS N.C. Dbs
A ™. I ™ | =~ |
o 1 3 I LY Y 1 T | by Y 1 | T | AY 3 i 1 ]
oy P . £ o i " £ Tha ! k4 - |
T = 34 3% de3-9=9 % S v3- 434 A&
JToEbs 3 3T FTdembed 3T I 3eREWI 372
= S’ . S’
12 12 1”7
T S, 3 >
' ¥ T X
F \ - \ - 1 -
- 1 4 1 ¢ { & A
B P S —8 - - M .y § - - M P
~ L] L*J T AL I L L"J E-J o L ¥ vy w L] L' L' J L'} L) AL VA o L]
N.C. Eb5 F5 Fi5 F5 Eb5s N.C. Ebs F5 Fis F5 Eb5
Y37 11 USSP P )
A
1¥ B} 1 | |
A Kl | |
' £an ML J—— | 1 1 b———] Gl | | et | - I p— | j|
L\ V ] — — — 1 ] %I — HI%I — q%l — I 1 | — — — 1 — é - #%I — q%l — | L.
RN R BT B - ; 33 313 33 54 'S 3 §
T
iy :
B8} 34— 39— %
~ L' J o L] T L"d ~ L4 b 2 L") ) L) T L' J Lt L] L] o - L L] L - L] 13
Walk- 8- 1
0223B

@ 1992 COTA MUSIC, INC. and POWER METAL MUSIC, INC,
All Rights Administered by WARNER-TAMERLANE PUBLISHING CORP.
All Rights Reserved
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N.C.

Abs

% Pre-Chorus:
C5

130

4

AS
1+l
not.

I
Ty

who

takes, -

7]

LI
Abs
some - thing you're

1 () a
T

it

What
IR

4= (4 A
T

be

Gir. 2

M
71

stan - dard an- y- more?

Pl

1T 1X

there no

r 1

Is

L% 1J

A

"be

Gie 1
can't

You

"|h>

C5

=

be - long?

been,—

where I've

0

L\NT]

Both gtrs.

|

[ & X

—Hﬁ i
b_

oD A
[l

i

1Y

Y. v

I
[N
=

[ 119

[l

sim.
3

N

1

el
3 |_ WHHI
Pt
Il
=4
Rl =N
N .
1.y

sim.

from me.

way

['-31 -1

a

stay

self,

5
=
T

N

PR

your

172

N

AY

L)
Ted /O

by

b
self,

(4 a
AL

your

Be

N.C.

AL

172

q
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q

1/2

P
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F

T
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]
i |
.- e

Gtr. 2

Gir. 1
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W
7

Ax-
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132
N.C. EbS F5 Fis F5 Eb5 N.C
™
- — A L =

iﬂb g ¥ 52 f f ra 2 ! 1 L 1
D e f P i " : i —]
Y] | ——

Are you talk-ing to me?

1B [ ™
75 : — y = :
O  — ! { —1 | f < Yy —]
BT IR A A SR CE

- = = - s - S’ -
172 12

o ™~ ~

y AV AN

A X AY
e~ S S S—— S—————— P v —
™ W L*J L] W L o ] L - W T L] o wrr L L4 T AL v

A ™ ™ ™ ™, ™ 1

ﬂ" E—¥ e — s — ¥ — r —  E———— 1
n—e Y < I < X e X e X . l ".'——"—H
v :’::[[’:::': :I::::E :’-—‘7:: 4= 3,3 3 b e e /‘\#:.

sogwpE g 3 P wpe 3 7 (v he 3 + b e hw dCHwhE g e
’ i:I ! r l'i ¢ - h . " h\./ -+ . )hl r U
12 112 12 12 12
™. ™

T AY AY N N A
H AY \ \ \ \

A \ ] \ ‘1 —

B . P - e - T " MY e o AP

-~ o LAY [P w LY L'd T \LEAR L T ALV ' Ld ¥ \ LS nr LA 1]

Verse 2:
wiRhy. Fig. 1 (Girs. I & 2) simile
N.C.
— /"‘__"__'\
g e £ Ge7 e e — ho .
: — e — — 2 F—FP—*H—'—. ¢
G —F—+—+ T B —— : |
] —— * G ==
Run your mouth— when I'm not a - round, it’s eas - ¥y to a - chieve.
Dbs NC
—~—
o phe e Ko Mo No 5 o oo P he PF 2 _ —
12 r A o] T J oud I | I T 1 I i T LT] I I I oyt :

@\ Lid - -1 I T 1 =1 [ 1 ] ] 1 Fi I ! L | 1 T I 1
¥ € T T 7 T I t A T I "4 1 I I T 1
O ' i ]

You cy  to weak friends that sym- pa - thize. Can you hear—  the vi- o - lins—
D.S. % al Coda
Db5 C5 Dbs
—2—

| I__.d 1| 1 I ] L 1]
rII Lumatl L I Ll T L 1 ’V ]
play - ing your song?.—. Those same  friends tell me your ev-'rty word
wiRhy. Fig. 2 (Gtrs. I & 2) 2 times, simile
fda N.C. Bk5  NC. Abs N.C. Dbs NC. Eb5 F5 “Fi5 F5_ EbS
(o]
5 ol * * B BN
A7 kY I T Y I I [y I T 5 3 MY 'l ~ 1 Fal ]
r— = = — T
\;)'J A3 ; £ 1 € — € ¥ — ¥—]
Re - spect! Walk! Oo, what did you say?. .
N.C BbS N.C. Abs NC Dbs NC. EbS F5 Fi5 F5 EbS

f i ol Fall i .

o kY H M| 3 I I [y I | N ~ L X rad rd AY |
_ﬂ‘ ll-’- - F { ] wm*” F K ]I i am F IL | X !f : : a3 I 1 = ]
¢ < ] s T < o —— 1

Re - spect! Walk! Are you talk-ing to me?

wiRhy. Fill1 (Grr. 1) 3 times

N.C. Eb3 F5 Fiis F5 Eb5 NC. Eb5 Fs F§5 F5 Eb5 NC. EbS F5 Fi5 FS5 Ebs
A < % = e % TN ~
T Y [ [l A ré [ R M 3 LY i) [ 11 [l 3 Fay ~ |
ﬁ h F & | I [ I "4 T F X F |} | LA 1| fal F 18] 1 gf - 1|
¥ Y Fi 1 1 H 1| L v - - | "4 | 4 I 1] Py ¥ I 1|
Xéj Al _—_—— X ) T T B T y h) L 1l
Are you talk-in’ to me? __ No__  way,— punk. -

Walk-8-5
0223B
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T )

steady glisses.

Fa-5Y
7

|-

.+ W
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T
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.Y
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PPy
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N
"

P
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O
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p
O
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Sqrnn]
|P-___m_
i
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Q« i

L 1B

ol

trem. bar (slight descent)

1 hold bend

ey

7
20 & &
LL"Eamn L} L4 o

o

Band tacet

N.C.

ot
-

sim.

TTTeA

L)
LIt

Y

FFRY
AR

PR
T

Bass and drums fade in

N
b |
=
Y
) J
&
/
T
AN
[BEA
™
I_Vv
L]
Ju - o
e
S
A
THhe
e
[T

E

S

(3

i

=k

=)

E

s
A\IF)

.

12

172

12

AN
21

o
4}

a
o

FarRY

Chorus:

wiRhy. Fig. 2 (Girs, 1 & 2) 4 times

N.C.

N.C.

N.C.

Bbs
*

Walk!

spect!

{Shout:} Re

Walk -8-7
0223B
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Abs

N.C.

Bbs

Fi5 F5 EbS NC.

F5

Ebs

N.C.

FAY

Re spect!

say?

Oo, what did you

w/Rhy. Fill1 (Ger. 1)

N.C. EbS F5 Fis FS EbS NC.  Ebs F5 Fii5 F5  Ebs
K%

Dbs

N.C.

b4

4

I &

me?

fo

Are you talk - in’

to me?

Are you talk- in’

Walk!

Cutro:

N.C.

Eb5 D5

E5

Ebs D5

E5

Eb5 D5

2

E5

EbS D5

E5

2

Iri

=
dis

boy.

home,

on

Walk

t

e

[TTe

e =

Eb5 D5

E5

EbS Ds

ES

.

Eb5 Ds

Es

Eb5 D5

E5

ITTe

ITTe

[tTe

Ebs D5

E5 Ebs Ds Es

Eb5 D5 N.C.

E5

Eb5 D5

E5

N.C.

b

b
~—
p

-

[T

e

BM.------

-

e

e 3

—

Play 7 times and fade

——
n

Ebs Ds

E5

Eb5 D5

E5

EbS D5 NC

E5

Eb5 D5

E5

N.C.

1 VRRRES

b
N’

-

ITTe

T

1

e =

e~

Walk-8-8
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“All gtrs. tuned down approx. 144 steps: Words and Music by
®-C O-E VINCENT ABBOTT, DARRELL ABBOTT,
®=F1 =G} PHILIP ANSELMO and REX BROWN
@=B (@DO=Ct
Moderately: Tempo I . =100)
Intro:
N.C. ES
*Girs. 1& 2
A | . N H ! N | | N
LS ba i a—a — L =
8 e, NP —a—g e
5 T 4 3 & i 3 3 5% s ¢
‘\.______“__.,_—/ .\q______J
F in 12
| |
T il i
¥ 2] 7]
8 , % : . E—— ol %
—~5 5 o ——5—3—¢ ety s
*Pitch falls somewhere between 1 & 1% steps down. N i
*“*Two gtrs. arr. for one.
Rhy. Fig. 1
(o g — E r— —— N I T —1 —
; et = I 2 P
. 3 b 4 3 3 i/, o 7 3 Lg jgw 3
- " * e e——
1”»
T - j
" e —— . —— ——
B3 AS 5 A B —
B adragmg1
T G ﬁ : T |k1.-.. Il i F'l - 1 % t KT >
— G e SR e —a— g s
2w v ¢ 3 &4k s 3 2 ,
e —— e ——— e -
12
-
H 7
A —7— ——5—2 o—F—5 1% 3 3
Tempo II (4 = 100)
cs G/B A5 FS ES G54
I ——— i ; - .
T L= 1 q| ! ln i 1 |
%j € 3 2 ' =%
v X
PM, - msaammm et 1 1/4
—R— 10 10 7 3 - - S
X 7 5 1 0—6—0—0 o066 — % F ———————

© 1996 WARNER-TAMERLANE PUBLISHING CORP., METAL MAGIC MUSIC, RESS MUSIC,
DIAMOND DARRELL MUSIC, ABADABA MUSIC and COTA MUSIC, INC.
All Rights Administered by WARNER-TAMERLANE PUBLISHING CORP.

All Rights Reserved
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Expect the worst, you bleeding heart,
But kill me first before it starts.

Yes, my cock is getting hard,

We are born different after all.

Invite mayhem, produce weapons.
Shout out, burn down,

No CNN or media now.
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Verse 2;

A remedy to the curse,
On harder waves control,
Look at what's around,

I just can't lie around,
Feeling sorry for myself.

Pre-Chorus:

Baut it’s still alive,

And it%s in me now,

And it lives and breathes,
But I could care less.

(To Chorus:)
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