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ELVIS

by Ray Connolly

n the evening of August 4, 1868 [ found wotth of I...' vy, and ticht there and then 1'was fifteen

mysell sithing in 4 corridor cutside Elvis vears old dll over agam
!'r-;-.‘--.u_—t-":; Areasmng :-‘1--|:'-.-.':J||-- at the That, to me, was ene of the secreta of Elvis’s massive
Inlernational Hotel, Las Veagas. [ was ippeal, His existence [roee imea, Solong is he wis

positively fermbed, | hree mghts earlie; thye we woare all ifreen. And when he died reality
Eivis had confounded all entical speculation by making o ILi-']i'IT e with ali of us. In the weeks [nllowing s

e the most slunning refurn b il".-'-'|_|~_.||lFT['||[||I death | thou A6 3 redt deal about that one mesling
ALY AT could ever remember, and now | was 1o he facl with omeand aboul the shows | aaw i th
Jrarie i audienoe with the man every 1o k writer in AT piaere ol De4dy eunnorid whiich pervaded Ligs

the world wanted 1o meet. And Elviz, as we all knew so Vegas during that nis Ii:|I [ August | thouaght about the
well, véry, very rarely spoke to journalists. Then, aal vitality of s perlormanos, when narves and anergy
sat thare Irying to remember ane of the mibon had made him so slimand a0 anxious 1o pleass il he

questions | knew | had to ask, a strange thing was arquabily in the Dest shape e was aver [o/De as

happened, and | caught the only -ii-rr'.: ne | Wa ever stnger. And | iHoughit aboul how the imsecurity He lel
1o get of Elvis Presley off guard. Very shgh ||r ne aoo Al facing a Las Vegas auchience fad [oreed im Back on
1o his Ir--;-:-||!-|:----i;.'--.li pen, and |I.-----..||||.r. (ol six tothe songs he knew he could d a1, sands ki
yards [rom me was the legend imssll, quietly ‘Mystery Train Frying 1o Lt 1o You©, and "That s All
1l 11!|I|.:. --|.I| |l| jides, unaware ol my embarrassed Right, Mama'. But most of all L thouwght about ous

gaze. He was, | remembper, suckling a boltle ol onversation, ol how with eruel 1y ony he joked aboul

Seven-Up, and he wag thin and sieek in the blac) the minor welaht problem which he hid had didring hi

karate sull e had chosen for his stages comeback nine years in Hollywood in the sixties, and how he
'hen above the drawl o] conversation {rom inside the believed that live perlornming was the cure for it And

room | heard somseone tell him that we were waiting then | thought about all the promlges he made | plats
outside . Andsuddenly, as if reacting to an instindtive which weare all to come 1o nething, as the mpossiol
nesd (o preserve the glamout of his image he whipped burdenol being Elvie Pregley wasto finally weadve i
a comb into his great jewal led right hand. And with his web into a stranglehold aroun 1I||||| | web whilch was
stiver bracelets lingling and jangling and he bsit hand by Benidd b evenan dealh. He talked then ol the plan
knieading and holaing s black-dyed, non-slip and e had [or visiting parts ol :|.-:- world e had naver

lately non-graased head, s right hand performed a sean, he promised agan 1 vt Briaain | he promaged
SEemiI-CIrcul el CILTTEE L i.'"ll TS ETTIET, Wlch sent # &I SEeTIOLE TS AT e roanlsedd 10 S oty
wiva of ha "J-i| b I'.'::'.'_I ICTOES NS UL ATIE COWT 1S :'3"':'..'_‘..3 IO wWiicen e was Truly cormnuiiecl [l sormE o

neck. And witha |i|| ¥ dab at those two black nary or other it all wenl wIrong again. yvasn 1 he ashamed o

=2 that cut deep into his cheeks, the legend was the films and records he made dunng his years o
ready ta receive 'Th--:--J:"-"-- had disappeared The Hollywood, | asked tun '..':li'-' iy el t
hatr, themage, and the awesome public (ront of being  surprise in the room as his ades, the famous Memphis

(= 1
S x

the mos! amous entartainer o the world was repaired. Maha, looked on inahodk at aomeons daring 0 crnuciss
Elvia was ready 1o talk to me. Not an Elvis in his thedir employer 1o b face. For a moment Elvis lgoked

mmtdd-thirties  but 4 rman who looked 1en years youniger nockad. And then DeCcamiind serous e said

| man apparently petrified in time wouldn't be baing honest with you il [said | wasn't
The door swung widde . “Eivis, [ wanl you 1o mest ishamed of some of the movies and the aongs ['ve Had
Ray Connolly ' The comb was gone, the body jerkaa to sing in them. [ would ke to say they watre very good

off the couch, lines of praniised weleame cracked by butlecan't. 've besp exirtemely unhappy with that side

the eyes, and a dry, dark almost mahogany coloured i my career lof some time, But how can you hind
i, Kay,  vibrated 3 billlo

P Eh ::' Tal I Ant el IO BYEry 71l W VO e :.:!_ |



FHE COMPLEAT ELVIS

three films a year. [ knew a lol of them were bad songs,
and they used to bother the heck out ol me. But L had to
do lhem. They [itted the situatinn, [ get more pleasure
oul of sincging 1o an audience than any of the film songs

have given ma. How can you enjoy it when you have to

SING 10 a guy you ve just punahied up.

We all laughed bheoause he wani=d us to, and
Begagse we were glad thatat last he seemed about to
take a grip.on iy carear. At least he recognised that
for years he had basn allowing silly trivia to hide hig
very real talentz. We ware nol to know then that within
4 vary short ime he would have replaced poor hlms
for half-hearted stage shows, and poor soundlrack
albums for a whole succession of ‘live' albums

I'his book 1z only concerned with the musie of Elvis
Presley. Tome evervthing elss sirrelevant
mmediately after s death the publishing waorld
threw out a noxions mass of acandalous tnivia, much of
which was conjectural. and all of which waa meaningless
1n tarms of the contnibution which Presley made to the
popular cullure of our times. Peraonally [ don't know
whether or not Elvis Presley was heavily into drugs,

LB MTIAY S U u!':. el Velse O matitacally obhsepsad

IHE P s T e WLH By s 8 BELOW: GEANDMOTHER MINNIE

Wit violefiee ancl e

The story ol Elvig Pri tim
in thiz book | wan! 1o re-tell it purely from thi
viewpaonl of the music. Because whatever Livis Presley

may have bacome in terms of a world super-star, or

revolutionary cultural figure, It is surely only the
muaic which he craated which has really any

importance al ull. When he died the London "Times

in an dbsurd editonal commenitad that Elvis had
mndifferant volee and sang for the most part poo
songs. T Apart {rom being 4 pointed insull at anyons

WO e Dovdght an Blvis Presiey recora, 1his wias also
about the most short-sighted comment thatl anyone

- - 1 | | r -
cowld posmibly have made about BEivis. Elvis Presley

gand about emotion and hesang with=amohon. He was
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the most popular singer of the last twenty one ysars
because bettar than anyone aige e was able 1o convey
1 wider variety of emotions in lus singing. Techmeoally
there may hiave besn other singsrg with fruer ionea
bettar conirolled vibrate, better dichon, and {ewer
perscnal nuances. But lcan think of no-one who could
i |.'|i__i B TS '|'I SITONON ouil ol a :=.!'|"['.~'- '-.-".-"'-r-'1' wWlilc
~quld take a phrase and make it inlo an instanily
;u-:.-'.-m il lestimony. Lasten to the Presley version ol
leces of my Life’ (18976) and you hear the total tragedy
_|! II:r.l: M vis e 517 |-'._!:-. with il ibandonment « e -.l 10T
YEurs 1% [0 &) fore Mubammad Al re ] Aned s Wwaorld
Heavyweight Boxing crown, Elvis is repuied 1o have
iven hima gown with the words "'People 's Champion
ambroidered on the back, The term might just as well
have been applied in g musical sense to Elvis Presley
Because Elvis was in o0 many ways the people
Thampion of singing. Through his volee, through hi
recolds, we could relate o every -.-ni---ll- i, {10m
patriotism of *American Trilogy ' (1972) 10 the dejsoted
lonelineas of ‘Loving Arms’ (1974). He had a vouees for
1l seagons, [or all oecasions, He was the ambodiment
i :I|E-J|Lu_-;i-' f the second hall of the twenheth century
bullding upon the mainstream popular sounas ol the

N>

o

~e
V7

tharties and forties created Dy Bing Crosy and s
ound-alikes, and adding to it, n & truly momenious
noment, @ fusion of black rhythm and blues, white red

[
=

necked country and western musgic, and, mosl
importantly, the vigour and lervoutr -‘. the gaspel
music which He cherished so much. Before Elvis,

="-1'|'|r rlcan -[-m ir muBic was spread acros: _~-';--', -.i
different cultures, all'lo ...i-'l'-.-' '.:.-'--r-:': nneated but all
belonging to differen! races ar classes of paopls

Elvis endle 1 :l'.. f that, He was the great catalyst of
popular music. At one ol h| firgt meetings with his firsl
rr ducer Sam Phillips he wan asked what he could
ging .L"-,||,-1huu.._._ ' he replied. It was no idle boast, He
puld, and [or the next twenty three years he did sing
anything. And that wag the gltm-,;l;-'-[- of Elvis. On his
best albums he would jugygle styles, going from blue:




[HE Wl 3l
13 QOuUntry 1o insol b g1 O v, e Bailacs o soul
inicd on 1o micldl I | pop wilhout seeming b
redl thal & wWas [ ‘!i_'lJ-.J!.:!.H-- ngradients
which make up American (and therefore Western)
popular music of today . And yet | don't think he ever
redlisad iusl He '-'.'||I||"-.f|::-r Wl J1L fribubion i
today s musical culture. He was never meraly g singer
laking ofl on & new tangent ' musically he was a

zatior
inkered him to
arked hm in my

[hed il Buccens

revolutionary. Sadly I'suspect that the insulari
LIHE T most certainly havea bl

Whan somesns
.

L
kSN

lis

g tarted thera

OWTL Importance. Vhe

prasence [0 whal ne '_'I*."I_Ill!-'_-'-.l hig IOITES

he Justshrugoged and said that whan he s

wiasn b oo much competition around. It would be much
J.-|T"-'-1' to make it now, he {alt. He wasn't being overly
modest, He raally believed that reason Elvis

FOr-some

'!'|- ey, the man who chang ed the [ace of popula;
=i iravided raurols se =1

MEIC 107 SveT, and who |
inthems for the bed
gQreaw until |t beo
art [OTm
Perhaps

-ru.a!rrh'r_l $|'| |||._. ale 10

SEansua
pnnings of & youth revelution which
ime the mostimportant musical and
never knew what he had done
vement was too much [or any single
O }'-rﬁJ't:ir'--'! Parhaps e was

of s own abilities, when there
were others hi winn:r""l s0 much Ur perhaps the
» who surrounded him simply never realised
elther that the man they worked for was more, much
more than merely a phenomenally success{ul singer
ie may have '=-~--fr' a revolutionary, but there was
no-one there to 1ell him. And although virtually every
rock artist 1o have lollowed him readily and happily

' being primarily influenced by Presley, that
oo seems as though it was always too much for Elvis

1Ml
g ¥
Himse]!

af 10cay,
the act

=

i [
el i

Al oo humbie

|: Y ..-'.'; :!_

io
10 compreherd
[ someone had wanted ) cultural
demi-God who would appeal to the widest numbe;
ol people, .~:+-.._| : the biggest social storm and
aventually make the most possible
tl. neone would have created Elvis
ind set hm downin .»1r.—::n|'-:'_-'-.: Tennessee
Ly in hincsight can we
e was to become the b 1in

middle of the twentieth ¢

Creste 4 poD
H=)

maonay, then
Prealey
in 1954
agsembled
1 -.1] myth of the
eniury. in the pasttwenty
iiree yedars we have grown totally accustomed to the
idea ol the basie lour man rock group - the singer on
rhythm quitar, the lead guitar, bass and drums. That
wis the line-up the Beatles presente i and 11 provided a
iormula loT creating a Tk
wound, But in 1954 when Presley began recording this
kind of band had yet to be developed - and the ariginal
rock and roll sounds he recorded featured himself on

im0t

ot 04710 I_.|"|I

:.| i .;[‘ ..II L II :'l._l F I.l'l"ll'l. |"'|

Lstle guitar, Sox .‘.',f Moore on the single electrio
quttar and Bill Black on the ald fashione -J string double

ad a station Macon roof-rack 1o

Iy it t:r; 1 J1g to gig, and wlic h could be tsed in
mither orthodox fashion or : 1 improvizsed drum.
[, ] ]-"-'JI”J-l:Ei-I: wasn't o join the back-up band as a
drummer until mid 1855

Urban rhythm and blues, the field from which

l-' 455, whilch recuis

he 15

a
= 1 |

on fanuary 8, 1835 (the

and Vernon Pre
Tupalo

10

TEEMACE ELVIRIN A LOCAL

Fresley 1

ook much of his early mate had been
g rapidly in the early fifties out of the rural
Muessongs, which when carried north {0 the
3 oy the nmarant workers i n 4 new and more
zh J“"'a-"]lll': larm, but E"r---.l-.!}-' under the guidance of
Phal i Sun Reoords who neatly
harnessed TI'|-— new Daul, and mstead ol playig (1 with
the yse of horns as the black musiclans did Kthe
guitars of eountry music to interpretit. T Tl wis
that Elvis appealed to eve: yane, and fitted |- to all the
clasgifications of music which then divided American
pop. He was rhythm and blues, but he was white ; and
e Wil country and western although he sounded like
4 black man, Once the formula had been created he
ould hardly go wrong

Elvis Aron Prealey was born one of identical twins

ther twin named |esse G

wan stillbiorn) to a poor white Southern couple Gladys
¥ inatwo roomed wooden hut in
. d small town in northeastern Mississipp

S IJI
T

ELi I..
=l .
deveiopin

IFiSlafge

he

::I:_.

%
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another age the "born-mn-a-log-camn cliche rmignt
have been associated with aspirations in the polifical
field, but Presley 's own particular myth was to take
him not towards Washington, but towards a fame more
long-lasting and wide-spread than that of any
poliecian. The wealth and the success which trailed
him s a glonous example 1o those Who see virtue in
the "rags-1o-riches-by-his-own-afforts’ kind of story
And it's true Presley s beginnings typihed virtually a
text-bock example of the mythical American folk hero,
It was in Tupelo that Elvis first ame aware of
music, when as a little blond boy (his hair had &
tyed black since 1887) he would listen to the local
radio stations and attend the T upelo Evangelistic First
Aszembly of God It iz ironical that when he
later made excursions into hymns on his albums "How
and 'Hiz Hand In Mine’, etc., his
performances mel with scant resgpect from many who
appreciated him as a rock zinger, since it was in gospel
museic that much of the atyle which made rock possible
waa developed
Yeard later in the mid-sixties when his recording
carser appeared to be going through a prolonged
salf-impesed doldrums it 1s interesting to note that for
reasons known only to himself he should produce his
besl work only on a gospel session lor the LP ‘How
Great Thou Art'. In my opinion gospel music is what

|- '._. I..

JEen

'-.."l.rl_t..

Great Thow Art'

Presiey did best, since it was the one field to which
ne was totally

commiftted, and the standard of his

SINgIng,

Ihe arrangemenis and recording of his gospel
sessions would sugoest thal alone of all styles 1t was the
cne he took totally seniously

Apart from gospel music, however, Elvis also grew
up with country and western music, the songs of the
southern while man, and the blues—the black man's
musio, and the influences on him by artists such as
B. B. King, John Lee Hooker, Howhin® Waoll, |[|:"rT'=' Reed
and Arthur Big Boy Crudup was clear 15 he
began issuing records

Professionally, Elvis's one single great opportunity
-ame the day he was drawn to the attention of Sam
Phillips, the head of the Sun Kecord Company i
Elvis was [d and a secretary who heard hum sing was
o impreased that she made 5 note of his name and
number. He might, she thouwght, e the
singer Sam Phillips had beean looking for,

I today 's music owes a ol 1o Elvis Pres
ywes maybe just a little bit more to Sam Phillips
owner of the tiny Sun labe&] Phillips has been
the :]n.-:;'l Impartant record producet

ol pop. In fiftiesa he bagdn a

-areer in the record industry by recording blues
.:I1|.-_.L-3 ind leasing the tapes o biggéer pompanies ke
(Chess in Chicago. Ha waz a white man fascinited by
plues, and e was alwavs on thelook out for a white
man who could sing with the soul of a blues singer
That man eventually turned out to be Presley

At first Phillips wasn't toosure about Presley 'sa

AS B0

1854

telephane

ley then
Asthe

ungquestionably

in the historv the aarly

,r. |!':|'|--|

i THEIR TW

O DATES AT & B sCTHOOL PHOM







THE COMPLEAT ELVIE

(and in later years Elvia would always remind people the album Elvig is Back madse in 1900 he stue)

that 11 was actually the secretary, Marion Kalzker, wh rlosely 1o the Lowell Fulzon onaginal recording that
urged Suym Phillips to give Elvig a chanesa ), but he war nad it not bean such a remarkably good record it
mtereated enough 1o encouracs hun 1o rehesrae oval would have been embarrassing, while sevaral of

y pariod ol several weeka with a couple of sympathet gospel sangs such as 'Working On The Building ' bear
ilthough imually unenthusiastic Memplhis musicians more than a passing regsemblance 1o the arlginal
scotty Moore on electric guitar and Bill Black on stying arrangements performed by His inends The Blackwo
baszs And aventually in the Juné of 1854 he dacided I Hrothers gospel singers,

gtart recording. The first track pul down was '| Love For the [lip side of "That & All Kight, Mo 1h

T ou Bacauss" (which Phillips didn 't think worth hillbilly Bill Monro sondg "Blue Moon of Kantucky wi
refeasing but which RCA were to pu!l an to their first chozen, thus coupling blues with country and westa I
Proszley glbum). and the session saams b have been | precadent which Phillips was (o stick 10 during
particularly uningpired untl someone came upon e Elvis's nextsixieen months with Sun Reciords. Exaited
idea of coverineg Buy Boy Crudup s "That's All Righn 1ot the sound he had created | niliips w

Mama' i blues song mitially recorded by Crudup noweavyar, unsure of where 1o place Ui ra-since ul
i 9q] thatl hme there was & prefty ngid race disnne

otill unsure of himself Elvis resclved any Prapiems Datwaan the tWpeEs Qf TeC0T S | y E'CL OT] [l IT1]
i|"‘”l-:'.'_.'i'.:‘-’".'j-1"i'u"-.'l’:'iijii'."';.'iili By copying the onginal  fadio stalions, ana e it Ut e wiite
I DECalse |1 Was 1o ik 1T souncd rcd the Blach

recording almost nole-for-note, breath-for-breat! wato

(This was not to be the last ime that Presley atole ones wouldn't be interested because 1t wais by a whit
styles: on another blues song 'Reconsider Baby on man. Everntually he decided 10 try an old iriend Lewe
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o LG bl

Phillips (no relation) a white disc jockey who played
blues records on his programme

"That's All Right, Mama' was played over the air for
the fArst time at around 9,30 on the evenng of July 3
Fublic reaction was instantaneous, and within a few
days Sam Phillips had a small local hit on his hands
(Although the record was, In one form or another |
arne day bacome a half-million seller for RCA Victor, (it
never did cauge much mers thana s II--Il rippie
interest around Mempals when first roaccrded. The
tip side, "Blue NMoon or h-.—!n-l-._, y yOlaiew plugs ona
local country and western station. but had little impact.)

At this time Elvis Presley was a 6. fall mnetean year
old youth, with a strong Memphie accent, [urry, post
adolescent sideburneg, atouch of acne, and fair-to-brown
long greasy hair, cut in the style of Tony Curtis, which
allowed a pompadour to fall over his eyes when he
shook his head. Wearing his favourite colours of pink
and black he was vain IIl-'| he was flash. Bul he was
handsome and exciting, and when he sang up-beat
numbers he allowad his b ‘-'!‘.f to move to the rhythm
At first there is little doubt that his stage movements
were spontangsoua; but as seon as he realised their
value in whipping up an gudience, no performance was
complete without a senes of contrived pelvic
rontartions, which were later to 2arn hum the
nick-name Elvia the Pelvis, and to bacome virtually
ag {famoug as his vaolce

During the next few months Elvis, with Bill Black and
Scotty Moore, toured all over the South, taking gigs
whare they could get them. By this tima he'd given up
his short carear as a truck drver - although after his
first live radio gig on the Grand Ole Opry show he was
advised by the MC thera 1o go back '--1 uck I.Il]'-.-'l.'li_'.l
and he was continuing 1o make records for sam
Fhillips. On the following sessions Phillips was to guide
fim through "Good Rockin® Tonight', backed with
TDon't Care If The Sun Don't Shine' and 'Milk Cow
Biues llt.-'.."-_IJ':.' hacked with "You're A Heartbreaker'
All the time his reputation was growing, and the
sxcitement of the crowds was spreading, but it was
only after his fourth single, released it May 1855, and
>oupling the hicciiping, echoing 'Baby. Let's Play
Housge' with ‘['m Left, You're Right, Sha's Gone’ that
his atyle really became set, and that he really began to
move towards the big nme, On this record it is
noticeable that for the Drat ime a drummer Has Dean
added to the line-up, D. |, Fontana, and the music now
takes ona harder, bluesiar feel (o i W

By now Elvia was news all over the Sputh and had 1_[r1']:r
been drawn 1o the attention of the salf styled "Colonal’ FIRST HOUSE HE
T‘r:-"n Parker, a former manager of Johnny Cash and BOUGHT FOR HIS
ne-time {airground barker. Moving with a Machia- PARENTS

|I| an diplomacy Parker proceaded to convinge !:,m,h. "5' .
Pn:.—.-l*:‘f 5 parents that their son pughl to become v T
involved with a much bigger organisation which
would be able to make better use of his talents. That
arganisation turned out to be RCA Victor Records, and
m November 1985 it was publicly announced that Sam
Phillips had sold Presley's contract for 35,000 dollars,

4™ |

-
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f Elvis's released and
unreleased material. Of the fity o1 so tapes (that RCA
accuired, only ten had I-f.-r-:. |-r==¢|-.-|_.h-.'-,' izsued, bul
within the next lew months
further five —'l Love You Because' '] II MNever Let You
'Blue Moon’, "Just Because’ and 'Tryins qto GetTo
You'. (We had to walt another sixteen years for
'Harbour Lightg' and an alte: if 'l Love
You Because' )

And ever since 1956 it has been a bone
oTHenton among Presl
thousands, that
Sun recordin 1*
up by the fan ¢
saturday Night', ‘Uncle Pen
15 now avallable ona pirate 1
Memphis' and 'Gone'

Had Sam Phillips settled for & smaller tr
insisted on retainin 3 his rights to the records he had
produced he would undoubtedly have made millions
out of Elvis, but at that nme he was hardly to know that
e had discovered the man, and ; roduced the sound
which wae to change the world's conception of pop
music. As it was he quickly turne 'iI I‘L|" attention to other
artats, and durine rII|+ﬂ next few had incredible
success with Carl Parkins, Jerry Lee Lewis, Johnny
Cash and te 4 I-*:—:r:h-: extent Charlie Rich and Roy
Orbison singers possessed something
which Presley did not iy did they play

promising RCA the right ..||

they were 1o rale LS5E o
l__-_-:| |-I
mate yarsio

f soame major
al whon there are
RCA have not issued all of the available
rontirung lobby has been kept
lubs for the relesass Tennesgo:

My Babywy’'s Gone” {which
gcord), "Last Tram to

ey [analicd,
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they also wro W1 Miate
never actually

Mame on-several early soncs he o
composed anything
E.a.f the time h-'f' |oined Ri “."'

| t =R
with

A1 ‘JJn end ol 19
outhern ‘.[ tog
and nad hiad
ouniry and wes
single ‘Hearthrealk
personality indelibly

his pink C :-’iJJ.'.l-. 5 and-eroboact BVEan
several singles an the national ¢
charts, but it was his first Victor
Hotel' which was to stamp his
upon the world

Heartbredlk Hotel
1956 in Nashville. Already Presley's style was
developing away from the San Phillips sound which
had made hum, and now a plano had been added to
lake over from the gquitar d iring the instrumental
break. This was the record that was o make rookers of
wsall. The echo was shattering in Hs impact, and the
raw aggressi s of tha -_|I.1.I==1 '-'-."-Jl wag jolting 1 ils
recurrent mnmsiencs

In America the record gshot b
heiped undoubtedly by the
who had pulled off the impo
discovery ral networkad televisi
Mldl‘ll“-“ll;H; America had never seen any
like Elvis in their living rooms before m-i‘"l
conservative right wineg | Elvis campaigns,

1 which he was burnt in effiqy by the girls l.-.-rl!
:‘*-r:W tork convent, while serious articles were written
ibout this new threat to the maorals of the v ung. With
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THE COMPLEAT ELVIS

tou' that his European following began to understand
exactly what all the hyslena was abouyl. Hete was an
120l wholooked the way every yound man might want
lock in 1957, and who represented what every qirl
'.-"..'I:-l.*-:| her boy-friend to be. And by the time e third
film 'lallhouse Rock', came out, at the end of 1957 he
was as Lig n Britain, Europe, and i wrobnably just about
averywhare in the world as he was in America
|"-'.I.I alreacy his career .‘..-.rl iu---n through several
changes musically. With Sun Records he had suna
blues and hillbilly music ; RCA's studios in Nashwville
had added a vocal backing, The Jordanaires, heard [or
the first time on 'Heartbreak Hotel', and had bedun 1o
trade upon some of his mannerisms. Thus, by the time
Too Much' came out be wis o manneread and contrived
singaetl, coming on harder on the backbaal, anad
narally drifting away {rom hisearly blues hela
Already Elvis was relying, more and mors upon
EVVI AT THE QATES GF HIS MEMPEHIS HCIME writers contracted to s music publishers: Hill and

Range, 1o provide hin material, and he I'-r--.: iR

gunerp handling Parker conunualiyviraged onthe record more and more songs by Ohe Blackwall and

backlash .mu.l went 5o far as (o get Elvis to sing in one the brilliant jerry Laber and -’IH--- otollar, Ulall has
show atanding ricudly stll as thouagh he were in a asscciations with writers the one ha had with jerry
straitjacket. Presley was having maxim '.,',,'. BXDOSHTE Leiber and Miks .*-I-::-Ilr'.' wioid appear 1o have Deen
and it all added up to qugantic record sales, and the maost arhistically rewarding, inthat they seemead 1C
masses of headlinas i'||"|r'- 7 his firat year with KUA De able 1o capture the meanness that e generdied
four million selling singles were issued ~ 'Heartbreak ('Trouble') while also heing capable of writing wilty
Hotel®, 'l Want You, [ Need You, | Love You', 'Don't md amusing lynics (read those 1o 'allhouse Rock ')
Ba Cruel' backed with 'Hound Dog” and "Love Me Every time aPresley recording session was due teamy
Tender'. For a dollar any fan could buy 4 little chunk of
Elvis ANT) IN THE OARDEN

By this timme he waz recording some ol the currenmt
Rhythm and Blues h f the perniod, all with a direct
and raucous urgency, and one of then f*‘.--.- .'.'f.|-_J fe
Shoes' was to be a bigger hit in Britain for him than
was [or the composer Carl Perkins (Other R ar
songs recorded at that ime were 'Money Honey'
Tutti Fruti® 'l Got A Woman', ‘Shake Kanle & Holl
Lawdy Miss Clawdy' and 'Blueberry Hill

In Britain "Don't be Cruel” was hiz biggest it of the
vear. In Octaber "Blue ['-;..---r.' Wils issued as a dingle
anid thil made the charts, 100, 10 e [ -ll- wed withina
couple of months by both 'Love Me Tender ' and "Lov
Me' atrack from his second LJ' which as an axtended
play tecord had sold a million in the States. Butthe
initial excitement generatad by his early records was
beginmng 1o duminish outside America. Although s
nex :*.E'l-_'--'j.-;i-_- "Too Much’', went straiqht to the top ol the
charts in the Stataz, 1n the UK. 1t only got as {ar as
thirteenth position pefore bagmning ns downward
ITEa

The next release in the summer af 1957 changed
averything - and "All Shook Up® became his first of a
leng senes of numbear one hits all over the world. In
America {ans had bean able to see Prealey in action on
television and on his tours, but 1o the Eurgpean fans the
Presiey acl was something they read aboul in r1-—'."».';.=.-
papers. Admittedly he'd had one film released, "Love
Me Tender’. but in it his movements had been pretty
restricted, and it wasn tuntil his second film Loving
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of writers would be asked 10 submit matarial (o1
congideration which would then b s
Prasley via Freddy Bienstock his music publisher, and
the nearest thineg Preasley has ever had to an old
faghioned A & R man

he Presley Phenomencn was moving rapidly

away from (1s roots, and becoming a carsfully
packaged commodity By now he had already
shown his interest in hymns with the releases
af 'Peace InThe Valley ', and consarvalive
commercialism with hig frst Christmas album, but the
sinfgles weare Deginning to conie with a charl lopping
monoiony "Teddy Bear’, '[ailhouse Rock', "Don 't
and 'TBeg Of You'. Then in 1958 the impossible
Happenadc
Elvia was drafl the United States Army . In
ATRET cataclysmic, and some 1dea ol
the rauma that the event must nave had can be gaugead
if one fhguras what the reacthon would have bheen among
english fans hiad Paul McCariney been called upin
| 866, Belore joining the Army Elvis ha
encugh to record a s il raterial 10T
release mn single form during his two years away,
including "Wear My Ring Around Your Neck' anc
Hard Headed Woman' (from his latest hlm 'King

!
i i ] - - = T
&'}, And then during his first leave he cul some

1 ATIL

A the eflect was
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all stockplle
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BT nor 1 5 n ¥

Might', 'A Fool Suc
Ly June of 1959 the stockpile had come 1o an end
clalmed !"'-. .:'n

i F ¥ T
!!l-!"".';;'l' 1ET

el there
ral titles which had not
which ware 10 appedr In [atel
years, including 'Ain't That Loving You Baby
['all Me Why'. But probably in 1888 neither RCA nor
onsiderad these titles atrong encuah {or
wign 't until Pragley (2]l into the
if making flm albums 1 the mid-saxties
iaeraq. ic Lany graal yvalue

['he army changed everything {or Elvis. Balore he
wils inducted he was the perpetual rebel, sexually
platant and isingly vulgar in his 1aste of cicthes
and cars: But with the shaving of the aide-burns, and
the re-emargence of the tawny hair his PFELE TR LLTY
changed, To make matters worse (so [ar as Y On
peoplé were concérnad) he turned out 1o be the mods|
goldier (no rebellicus Muhammad All he), and ahortly
ifter his return to avilian hife in 18601t became clear
that the days of riots, hysteria and charges of
ohscenity were over. His first release atuck very much
(G the lurching rockabilly sound he
thearmy ('Stuck On You' land s
BYVETYE ;..-a thought it would, and his first album was

!::J_f =T

s WS ST
vl besn igsued an

A1 |

ihe Coloanes]
single reledase, and it
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that they wers Cons
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1 built up belore

| just az weall as

in s range of material and the exacution of s
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many varving styles. And in Britain one of the cuts,
"Garl O My Best Friend' b me one ol Qs oogest
hiits ever { 1 4G ] 19T eing Backed with the

[—_ R L
-

oyrellent Doc Pormu: Slurrmart song Meas (L

Blues’. Once when [ asked Mort Shuman about his

with Prastey h
gpite the fact that he wrote several nts
His Latest Flame ', "Susplcion

and ‘She'sNot Y

relationshig » denied that it ever

=¥ Gt S

um (' Lattle Sister

b

'Eisa Me CUhuack”, "Surrender
CWye'djusth

ou').

ear that

he was short of songs and write a

OMPLEAT ELVIE

“hal
Ll 0

few and send th down to Nashville for him. |
remeiriber they telephoned right from the studio one
mght becausa they couldn t get the introduction t
Hiz Latest Flame' right. So | explained,
gat it wrong, He made me a lot of money, ana | thing |
helped m make some, but he never did phone o
thank me for the songs

Between 1860 and 1963 Presley worked non-stap,
the films coming at the rate of three a year, ' 1, Blues







THE COMPLEAT ELVIS

'Flaming Star’ (his best ever acting per formance),
Wild In The Country’, "Follow That Dream’, 'Blue
Hawali®, '"Kid Galahad', 'Girls, Girls, Girls', Fun in
Acapulco' and 'Viva Las Vegas and his recording
career prosperad like never belore, with the forme:
Caruso STMLC] O Hole Mio :l.l‘-:"l['.'_] retitled 'It's Now On
MNever® and finally selling over elghtmillion ¢
nne of the best selling singles ever by anyone. Bul
Elvis had changed. The sideboards were gone |, he was
a far wider entertainer now, as {llustrated on his cwn
personal favcurite record "Are You Lonesome
Tonlght’. His first full album of spinituals, 'His Hand In
Mine', raleased in Britain in 1861 lllustrated that he'd
last none of his capabilities, but his singles were now
reunded off, smoothed out versions of what he had
peen doing three years ago. All the samée "Surrender
sold wall, 'l Feel 50 Bad® was an excellant rendition ol
the Chuck Willis R and B song (although in Britain it was
a flip side and 'Wild In The Country’ lopped the
chiarts) and ‘[ Can't Help Falling In Love With You' was
o eventually become a standard. The albums
'‘Something For Everybody” and ‘Pot Luck” aceentuated
that he was now auming at a larger audience, and the
dropping of the now expected echo chamber on
moat of the tracks, the lack of gutsy guitar and the
introduction of the avan-then old fashioned saxophone
only tended to soften the voice which had originally
been noticeable for its harshness and [or s aggression
Hits now came out of the studios reqularly every three
maonths - '‘Good Luck Charm', being [ollowed by
She's Not You', and then ‘Return To Sender”

But then i 1963 for the first time since almost
anyona could remember Elvis failed to make the
number one pogition when 'Cne Broken Heart Fou
Sale’ ran into trouble halfway down the Top Twenty
and then disappiared In between ‘Return To Sender
and ‘Broken Heart' something had happened (o pop
the Beatles had arrived and were now ruling the roost
with first ‘Pleage, Pleage Me' and then 'From Me To
You'. Compared to the enthusiastic sound the Beatles
were creating Elvis was now beginning to sound too
amooth, and too contrived [or the fans. Possibly aware
of this position he returned to the studioa in March of
that year and came out with "Devilin Dhsaguise'. which
while hitting the top spotsin both Britain and Amerca
did little to help repair his shpping image. "Bossa
Nova Baby' which lollowed could have been one of lus
qood records, since the beat, words, performance
and organ breaks were genunely exciting, but the
performance was ruined by a dreadful instrumental
break which sounded like a Saturday nightina
Mexican brothel. It may have fitted in with the situation
in the film 1t was {rom, but it should have been
re-recorded for release as a single

Betweean the end of 1963 and the end of 1967 there's
very lifile that ¢an be said about Prasley s artistic
career. Almost as if he were purposely secluding
himself and avoiding any confrontation with the
Beatles, he worked steadily in Hollywood churning out
cheap witless films one after the other. On the

ey
L=} =2

recording side his career plummeted. Admittedly his
singles still sold reasonably well, but this was surely
due to his enormous fan following rather than 1o any
special merit. Mostly he put out poor albums
containing eight or so dreadful situahon film songs
and also a couple of so-called 'bonus’ iracks

Ironically most of the best tracks he was to record
during this crass and dull mid-sixties penod were o Di
titled 'bonus’ tracks, and generally thrown away on the
fhip side of albumes: For instance on Spinout in 1960 we
find three excellent racks tucked away g0 thal neltner
dise jockays nor publie might notice them To
morrow I8 A Long Time'. a Bob Dylan song., which

L-:"-..'l.;':[;. 'rj{-_']JI]]EE 15 i I-;l"an]l:I”"'.‘ YETSION O any f.:'i |.'L'|S SOTCIA
aver recorded, the old Clover's hit 'Down In The
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Alley’ and a beautifully pretty song 'l'll Remomber
You', all of which were recorded with consiclerably
more allention than any of the rast of the album
Similarly the fip side of 'Kissin' Cousins’ (the single)
carried the atrong and dynamic song "It Hurts Me

In 1965 in the mudst of the film albums a hotchpotoh of
left over songs Elvis For Everyone was issusd, which
included among the dross, a veraion of "Memphis -,
‘Tennessee', and two other good sondgs 'Tomorrow

A
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could never expect an honeat assessment of his
Periormances rom them, or irom anybody else, and

if the records were not selling in quite the gquantities
that they once had done. nevertheless the gold records
continued 1o plle up. With the fans Elvis has never

bean able (o do wrong i his career has had its bad
moments then that 1& the responsmibility of the Colonel

MGCGM mictures or RCA Viotor Records

e
-
¥

ut all bad spells must inevitably sometime
come 1o an end, and perhaps coincidentally
was marriage to Priscilla Beaulieu in Mav 1967
that marked the change in his fortunes, Elvi:
and Priscilla had met while he was still a
schoolonr]l when Elvia was in CGermany, and thouah she
ad gone 1o stay 1n his house when sle returned to the
States, Eivis continued to enjoy othet girls in
Hollywood, When the marriage came it was a shock
to averyone, bul ngger shooks were m store. Just 4
iew months later Elvis was back at the RCA studios in
Nashwville and the firat track he recorded was th
jimmy Reed standard blues song 'Big Boss Man'. At the
same sesgion he also cut a Jarry Reed song 'Guitar
Man', which sounded strangely autebiographical, aod
was reckoned to be his best single in years, backed
with another blues number "High Heel sneakers” |usl
as Sam Phillips had demonstrated twelve years before
|

EIVIE Wag at s besl When Coupinag bluss wHith country
! ]

and wesgtern. Now Elvis was back in the charts iIic] fiew
i W PR - L L Y . F _
ANE Walse SNOWINaT inlerses | g cid®d 1L LI W ES I i 5 ekl

Fed-reck sauthern sang amostin tallna By

blues style, by Jerry Reed, and the pattern was being

gl
Nicght' and “l Met Har Today'. These mayv not have been Then in the summer of 1968 a new stage1n the Pr snley
the pest Inings Eivie ever did, bul they were certainly MATEET WA i-.--:,_: i when It was determined that he
L per cent better than his flm albums: Atempts I« should make a specta~ular (or NBC hiz firs! telpavizod

fathom the mind and attitudes of Presley during this perlormance gince he appearad with Frank Sinatra i

very lean penod of his artistic carear are virtually Miami, Florda in 1880 ghortly after he lafl the army

lutile. He could be excused for the films he made, since The reasons for his return 1o television were, in the

Lie alwayvg held reservations about his acting talents Colénel's eyes, because he was now unable to com

Dut there are no plausiole explanations for his erratic roand the million doliars a picture he had during mos

recording career, and theeven more erralic packaging  of the sixties, and the deal offered by NBC miade very
[ocEgses thial wentl ali g with ot Evan the covear

plctures on the records seamed 1o bear no relatu I ic

the mysteal hagure of the hlties, or to the naw sivies of -

the sixties. He looked plump, camp and bored, and

wiitle the Baalle: | slones generaled excilement all

ver the world, never allowing their records to be less
than interestung, Elvis seemed to retreat further

behind his group of aldes and bodyguards. Possibily

18 Wils wige In not taking on the Heqdtles and the Stones
it their own game, because he could only have ceme
il second begt His days of hysteria from the pre
idolesoents were over, and he hadn't yel bogun 1

reap the harvest of being the man who started i all
F..-.:_.l'l ' he was tired 111 J}.l.]l-'l.: '.'.'j‘]| "_'||_ '.*.'j!:':_lu,- roalline
ground down by the sserminagly endless chain of movw

s, Also by this time he must have found Himsealf i a
situation whare he was never oriticigad. The Mamphis

Maha were good friends, butthey were vesmen . He







gsound sconomic senge. L he regull was a strands
programme, a mixture of Elvis doing what he does best,
that iz playing and smging most of his early hits with a
group of his favourite musicians. The informality and
the freshness with which he approached songa he-'d
first performed ten, twelve and thirteen years earliel
suggested that he was no longer (o be a puppe! ol
fnancial manipulators. bome critics dismissed the
show as being dated, but they were wrong and
short-sighted. The strength of that Kind of periormance
13 that It can never date | the progressive rock group
may have bagun to do things that Elvis and his band
wouldn't even begin 1o know existed, but there lie was,
in person, laying down the rools {rom where 1t
sprang. [T Elvis singing 'Lawdy, Miss Clawdy " 1s dated
musically, 50 are the roots to any folk arl form. Some o
the more contrived sections of the ahow wel oW
aver, less successful, particularly the '"Big Boas Man
routine, which apart [rom ruiming the song, looked [k
i scene [rom one of his beach films, but generally
speaking the programme confirmed dramatically that
evan after all these years the man was still stackead with
style, and still capable of singing with that earthy
sgxiness that had opened the flood gates of rock

To finish the show he gang a vagualy prolest song
[{ 1 Can Dream’ which became his first million selling
single [or-several years. Obviousty exaited DYy

reactions to his l=levision speoidl Elvis wernl back to

| o
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|
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serious recording. and in the [anuary of 1969 he

returned to Memphis to cut 36 titles at the American

ording Studios, under the supervision of (
Maoman, who had superwvised hits {o iox Top
Dusty Springhield, Joe Tex and Dionne Warwick
within the preceding few months. In terms of quality
and output it was probably the best recording seasion
Elvis has ever done, providing enough material for
two albums ("Elvis in Memphis' and 'Back In Memphis')
as well as several hits, including 'In The Ghetto'
suspicious Minds®, "Don't Cry Daddy’ and 'Kentucky
Ramn: . What Amernican Studios got out of Presley during
the six gGays of non-stop recording was the soul and
the perfectonism that he had been lacking in so many
of s Nashville and Holly ons. And the
cholce of songwriters was wider than any he'd tnied in
yedars - irom Lennon and McCartney to Burt Bacharach,
Neil Diamond, Mac David and John Hartford,

By the time 'In The CGhetto® became his next million
seller il had been announced that Elvis wasto doa
month's atint at 8 brand new Las Vegas night club at the
international Hotel, And that was where | finally caught
ug wilth him in pErson after [ :H.‘_.‘.'.'|J'|r_1 hiz career so

iely for 8o many years
22 was thin and very nervous. He was
afraid that the Las Vegas audience might laugh at him,
and as a confidence booster he begged all of his old
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friends to fly oul to Laz Vegas for the opening night
Sarm Phillips, the man who [ourtesn years earlier had
discovered hirn, was at first reluctant to go: "'l ex
plained to Elvia when he called that | had businessio
taka care of here in Memphis, but he kept on asking me
He wanted advice, too. [ told im that whatever he did
he musin't let them surround him with one of those Dig
Las Vegas lype orchestras, and that the best thing he
rould do was to gat the best set of musicians around
Him he could find MUSIDIANS '.'.'|1-"- played his kind ol
musgic. He said that was wha! he was going to do, but he
still kepl onasking me o fly outthere for s first night
He was that unsure of himself 50 in the [ just ook
off there 1o be with him

Far Elvig it was the vital test, and anyone who has
seen the two films of Elvis on stage That's The
"and ‘Elvis On Tour ' - must now know that
whatewver his Lmis as uhi']u acior TI1-|';.' have been, he
-,Ir"-|'-l":-1Tr;-l'_| i T ey & inhimited apuily o
commumcale With an al J-Lr-Hf € — a atrange irany
since so many of his personal relationships ended
fraught and unhappily. As a periormer I'minclined o
the bhelief that Elvis was posmbly at his best during
those first few visits to Las Ve ._1..1. and 1|4-- short to
which followed in 1970, He had graduated from the
adpolescent rebellious rock figure ol his firat success
into a far more rounded performer, and at last he was
able to demonstrate jnet how {ar the natural talents he
had always possessed could be stretched when
harnessed lo the appropriate material

After hig triumphant return to live performung Elns
c¢ould seeminagly do no wrong and a long stning ol hits
followed But he never again managed 1o reach that
padk of sustained energy which had characterised his
returti 1o recordingin Memphis, and belore long the
standard of some of is work was again slipping as the
challenge went oul ol recore ling. Theare were however
million sellers taken from other sesgions, 'The Wonder
of You', 1've Lost You' and ‘You Don't Have fo Say You
Lowe Me', but now it seemed that the markat was being
swamped with so many Presley records that he couldn
possibily bea t 1LJ“|IT them L1Jla*_‘T4-I‘1_-|.':r He was caught in
higold trap, Sur had returned 10 him with such
anorinity that it hardly saamed worth the effort 1o live
up to his name. All the same there were some very
good recards, | ing a cover of the B |. Thomas mt
‘|ust Can't Help Believing ', which was a live recording
from the film That's The Way It ls, the American
number one rocker ‘Burning Love’, and the moving
‘American Trilogy ', which was featured inthe second
Elvis ‘an stage’ movie ‘Elvis On Tour

But in 1972 something happenaed to him which was 1o
change the last years of hiz life and ironically was, 1
believe, lo bring him to make some of his bast recoras
Elvis and his wile Priscilla split up. The effects would
appeur to have bean totally shattering 1o his ego, bt
he turned it into his music. Where he had once sung
about the joy of unfettered youth with more than a hint
of wilful carnality, he now began to choose songs
which appeared to depict his own personal state. Thus

and
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the records became lonely appeals [rom the heart, as
though he were Irying to get over his divorce by
singing about it, Musically the affects were emotionally
wrenching, In 1972 came 'Always On My Mind', in
1974 there was ‘My Boy and Loving Arms’, in 1875
Pieces of My Life', in 1976 was "Hurt', while in the
vear of his life he recorded the very moving song by
im Rice and Andraw Lloyd Webber 'lt'a Easy For
You', Atthe same time his stage act was extended (o
bring in songs like "My Way', "Lord, You Gave Me A
Mountain' and ‘There Coes My Everything’. Not thal he
gave up rock and roll completely. | particularly liked
his varsion of Tony Joa White's 'I've Got A Thing Aboul
You Baby' and C “huck Ber: y's 'Promused Land’, while
‘Sieamroller Blues', 'Trouble” and "Way Down” were all
indications that he had lost none of his magic with
rhythmical material.

No-one who had followed Freslay s career « .-r--u-ll'-.r
could have been surprised at ms death on Aut just 16,
1977. It was well-known that he had been unwell for
some time, and the exhausting saries of conoearts 1o
which he submitted himself can hardly have helpead
matters. (He played over 100 cities in the las! year ol
hiz life.) As it was the most loved singer on earth was It
die @ lonely man whose sole pleasure was in perform-
ingt to the people who had grown up with the sound of
his volce 1n thelr ears

 aaid earlier in this prefacs
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were all fifteen. But maybe hig influence will go lurther
to be played

than that. So long as his records continue
a part of us will always be young




THE COMPLEAT ELVIS

DISCOGRAPHY

A coniplete sl ol every Elvia Prealay album availablie i tha United Kingdom.

1958 : ROTK ‘N’ ROLL BF 8233 _

Bium adede shoeo [ gota awestie (! gola womin) | 'm muntm?_ign
ou - i ey you've right, ate’s gone - That's all right Monay honey

!:{ymar'f tratn - 'm ganna mi tight down and ery mg'grr‘i,rnu L Trying to

cget 1o you - One-sided laveaffuir - Lavwdy, Misa Clawedy  Shake, rattle

and roll

1956 ELVIG(ROCK ‘N ROLL No. B) SF 7528

Mipalop - Love me  When my blue moos tumms i geld
till Bally < Firnt in line Paralysad : S0 glad you 'remine | Old Bhep
Hearly 'T'-urjdv hnfr_!}ﬂana i paradioe - How's the world tresting you
How do you think | fom

1957 LOVING YOUPLARISS

Mean womln blues : Teddy beat | Loving you: Het :in% Party ; Catta
ot of llvin” ta do - Lanesome cowboy ; Trué Jove | Blusberry hill |
Dontleave e now - Huve | told you lately that T love you . [ need Yol
ne

|68 RING CREGLE (from the onging! aoundirack) SF 8831le

King Creole : As fong s | kave you': Hicd headed woman © Trouble:
Duxsslind rock  Don'taak me why . Lovet doll | Crawhsh Young
dreains - Swadbast, loyal and true* New Orleana

LG58 | ELVIS' GOLDEN RECORDS - VOL. | 5F a0

Heund dog | love you besause - Allshook up - Heartbreak Homel -
You're n hearthredker  Loye me: Too much  Den'l be criel | That's
whati your koatiaches begin. ['ll never lat you go : Love ma tandes
Licepist 1o tesrusenlset to forget | Anyway ¥ wani e (that's how |
will be) 1 want you I need you, [ love you

I0EE ELVISPX | 1520

Theat'aall vt Lawdy, Mins Clawdy - Myatery traimn : Playing for
keopa - Foor hoy © Money honey. 1'm dounting on you - My baby lalt
ttie ! | wan the one : Shake, rattle and rodl - 'm feft, you're right, she ‘s
gone - You' 2 s heartbrenker - Tryin’ to getto you : Blus susde thoes

1SR ELVIS' GOLOENR RECORES - VOL. E5F 515]

nead your love tonight, Don't: Wear my 1ing around your neck
My wal camee true - T gol stung : Lovieg you ! (Let me be your) Toddy
bear - Cne paght | A big hunk o love - [beg pou A fool sieh ps -
Droncha ' (bink 00s tirne - Jailhouss rock - Treat me nfee

1060 ELVIS 1S RACK 5F 5060

Moake me knew it Fever | The girl of iny best friend | 1will be hotoe
again - Lirty, durty feeling - Thiy thrill of your love : Soldisr boy : Such
a nugiht - 1t fnela so right | The girl next door : Like s buby © Reconsicdar
haby

6D G1 BLUES (irom the ongmal soundirack) SF 5078

Tomght in do righit for lave | What's she reslly like . Franklort
spacil . Wooden hoart : G 1 blues | Pockeatlu of rainbaown - Shoppin”
around - Big boots - Eidja” over | Hlue suteds=shoss - Doin’ the beai |
can

18961 - BL.UE HAWAIL flram ’rh&uruﬁnnl soundirack) 5F 8145

Blue Hawaii - Almoantalways true | Alohsoo - No more : Can't help
[alling in love - Rork-a:huls aby : Moonight swim ¢ Kiusi-pa
(Hawauan swesthourt)© o eats | Shein’ sand | Hawatian aunee! : Besoh
boy blues  [shand of Jove - Hawaian wedding sona

1361 HIS HAND IN MINE 5F 5207

His kand i mane: 1"m gonna walk dem qolden stamws - In my Fathaer's
house : Milky white way . Known anly 1o Him : | believe in lzu: TIN5
the sy - Joahun it the batthe | Jesus knows whial | need Swihg down
sweet chariol ) Manaion over the hilllap : If we never meet again -
Working on ihe building

in: Long

1961 SOMETHING FOR EVERYBOLY 5F 5108

There's alwiyd me : Give ma tho right: It's a mn: Sentimental me
Starting today - Cently: ['m hourie : Inoyour arme, Puf the
blame onme . fudy : Pwant you with me - [ alipped, Tstumbilaed, { fall

1862 GIRLE! QIRLS ! CIRLS | PL 42304

Girls, girla %rln don't want to be bod : Where do you come fram -
| don'twant 1o - We'll bo together - A boy like me, & gir] like you
Earth boy: Heturn to sender - Bessuse of love - Thanks 1o the ro

sz Song of the shrump - Walls bave ears: Wo're coming in loaded

963 . FUN [N ACAPULCO PL 42357

Funin Acapuleo: Vino, dinsro y amor - Mexice | E} Torn: Marguaerit
The bullfighter wis a lady - No roam to rhumba - 1think 1 gonma
lkee it here . Bossa nova baby - You can't sy noin Acapulen |
Cuadalajara : Love me 1omght  Slowly but surely '

1863 ELVIS" COLDEN RECORDS - VOL. 35F 7630
It"s now or nevar - Stuck on you | Fame and fortune ' |
Surrendar | feal so bad : Are you lonesome 1anight |
Little sister - Cood luck charm - Anyth
you

(ST 3 FTRTTOR
. ; 4 litan If_la.mu T
ingg that ‘s partiof yeu - She's not

1864 - KISEIN' COUSING P, 42385

Kissin® counina (no. 2) : Smokey mountain boy | There's gold in the
mountaing . O boy, two litle girls - Catchin’ on Laat - Tendor fésl)
feeling: Anyone: Barpfoot ballad | Onoe iz enodgh | Kisain® cousins -
Eah:oes of love | Lung lonoly bighway

| 664 - ROUSTABRQUT PL 42368

Houstabout © Little Egypt: Polson ivy league - Hard knoeks - 1in i
wonder{ul world | Big love, big heattache : Ono-track keart 1t's
carnival tine : Carny fown | Thera's a brand new day on the horisen

1886 : HOW CREAT THOU ART 5F 8208

How great Thou art: In the garden: Someliod h.gﬁm: thean you and |
Farthier alung - Stand by me - Without Him - 8o :3 - Where could | go
bt to the Lord : By and by ! I the Lord waan 't walking By my aicl
Run on : Whers no one standa alane - Crying i the foee]

1986 ELVIS GOLDEN RECORDS - VOL 4 SF 7924

Love leitera & Witchcraft & It hurts me - Whst'd | say | Please don't
drag that string around | Indescribably blue : You're this devil m
digipuine & Lonely man & A mesap of blues & Ask e - At thiat loving
you baby : Tt tell her |im 'aaid hello

1955  FROM ELVIS IN MEMPHIS SF 8028

Wanrin' that loved on [ook | Only the strong stiseive 11 bold you in
my heart “Tong black hmousine 1t kespa right on a-hurtin’ ' ['m
maving on | Power of my love : Centle on my mind - Alter laving you
True love travels on a gravel somd : Any divy iy - I (s ahiets

1970 : FROM MEMPHIS TO VEGAS 5F 8080)] -1

Elvigal the International Holel, Las Vegas

Blue susdi shoan Ehnn B Goode & All shook up & Are you

lonesome jonight : Hound dog [ can't ntoip loving you : My babe
y = Mystery teain ~ Tiger man.| Waords & In the ghatio &

Em&dnmu mifds & Can't help fallimg in love

FROM VEGAS TO MEMPHIS

Elvia back in Hmﬂﬁm

[mherit the witd i tha atory - Siranger mmy own home town - A

little bit of green - And lhnﬁir:u wan 't pay ne mind | Do you know

wio Lam : Promya Jack 1o King © The far's meving an You |l think of

me: Without love

(2 records i specal folder sleave with colour pholo insesr()
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THE COMPLEAT ELVIE

1970: THAT'S THE WAY IT IS5F 6162

1just can't help boliovin' . Twenty days and twenty nights | How the
waly wis woven : Palch itup . Mary in the morning | You don’t have 1o
say you love me : You 've loat that lovin ' feelin” &1've lost you - Jusl
pretand : Stranger in the crowd : The next step is love : Bnidge over
troubled walir

15790 ON STACE FEBRUARY 1570 5F 8128

Elviz 41 the International Holel, Lan ¥
Spe see rider Blues ; Belease mo (and let me love again]: Swaet
Caroline ! Runaway | The wonder of you | Polk salad Annie
Yesterday qudiﬂnw ' Walk a milam my shoss . List it b mio

1970 : WORLD WIDE 5 GOLD AWARD HITS - WOL, | LPM 8301
Heartbreak Hotol : | was the one - | wantl you. [ need your. Hove you
Don't be eruel | Hound dog - Love me tender | Anyway. you want me
Too much | Playing lor kesps All shook up That s when your
heartachey begin : Loving you . Teddy bear - Jalhouse rock : Traat
trie rien | | by of you | Don't Wiy my r:n:} arcund yout meck  Hard
headed woman: | 'got stung . A loolsuch aal. A big hunk o Jave:
Stuck on you ;. A mess of Blues | s now ar néver | gotta know | Are

u Jonencrme tankghl © Surrender | | leel v bad | Littde siter - Can't
E&p falling inlove - Rock-s-hula baby - Aniﬂﬁnseum ‘s partof you
Cood luck charm :She's net you © Heturn o sender  Where do you
come from 7 : One broken heart loy sale : You 'ro the devil in disquise
Hossa nova baby  Kinsn' ccuiming | Viva Las V Arn't that loving
you baby - Wooden heart : Crying in the chapel | Il | candream ! [n the

to : Suppacious munds - Don’tery daddy - Kentucky run: Excerpl

I{qml a Prods interview with Elvinal the bme of = saibmg inthe U S5

fedall
(4 Tecords in o with photograph alkum)

1671 : I'M 10,000 YEARS OLD, ELVIS COUNTRY SF 8172

Snowbird & Tomorrow never comes : Litlle caban on the hull : Whole
lot-ta ghakin' goin' an: Funny how timse alips away - | really don't
wari to know & There goes iy everything : 1's yolr haby, you rock
it: The (ool - Fadod love: | washad my hands in miuddy water | Make
the world go awsy

1071 : WORLD WIDE 50 COLD AWARD HITS - VOL. 2: THE OTHER
SIDES LPM 8407 o

Puppet on astring | Witcheralt | Trouble | Poor boy | Dwant (o be {ree
Do 'cha think it's ime - Young dreams | The niext step e love . You
dian 't have 10 say you love me  Pamlyzed My wiah came 1rue - When
my blus moon turns to gold sagan . Donesoma caowboy. | My baby lell
e - v hurts me - | peed your love tompght | Tell me why  Please don 't
d.rag_:_,i_'l.l:mt piring around :
We re gonra move - CriwfEh: King Zrecle | beheve in the man in
e gy . Dixieland rock | The wonder of you ! They remind me 100
much of you  Mean warman blises : Lonely man - Any day now - Don'’t
sk rrig why - Hio latsul flame | really don't wani o know - Baby |
den'tonre | 1'vis loat you Lot me . Love me : Gota loto’ livin® fo do
Fame and fortune : Rip i up - There goes my everythmg . Lover doll
O rrigght - Just bedl e Jun said hebo - Ask me : Patch it up - As long as
[ have you: You'll think of ma | Wild in the country

[4 récards in box)

LBT2 - ELAVIE MW 5F 8RB6

Hielp mis make it through the night & Miracle of the rasary - He

Tude : Put your hand i the hand & Until its tirne for you 1o go & We
can thake the morming  Early mormin® rakn - Sylvin ) Fools ruah i
{whiere angels lear to trasd) : | was born about ten thousand years ago

1678 ELVIS LIVE AT MADISON SOUARE GARDEN 51 8254

Introduction | Thema {rom 3001 ~ A Bpace Odyasey'' | Thal'a afl

I:gm Proud Mary | Never been 1o Spain - You don't have 1o say You
pve e - You' ve oot that lovin' feelin' © Polk salad Annie : Love me

All ook up Heartbreak Hotol - Medley {List oy b your) Teddy

bear = Don 1 be crusl = Love me wendar | The imposgible droam

Hound dog * Suspeeions minds : For the good
: Funny bow tume alips away - 1 zan'talop

Lineg in loves

Imtroductions by Elvia
thmes | American irilog
baving you Can't help

1673 - ALOMA FROM HAWAIL VIA SATELLITE DPS 2040
Theame from ' 2001 - &' Space Odynsey ' " See see rider - Burmng love

Spmething - Yoo qi?w e a mountan . Seamroller blues | My way
Live me: lohnny B Goode  It's over ; Blue susde shoes : 1'm so
‘onesame | could cry 1 ean’t atap | : Hound CWhat now
my love - Fever - Weloome 1o my worl minds 'l

remirnbear you . ~ Long wll Sally/'Whole lota shakin ' goin’
on A_mnn:l?n tnlogy I big hunk o love  Can’t help flling uﬁﬂw

1973 HITS OF THE 70 LPL | T62T

The wonder nl‘m:l‘mlnn'r_-u_-u':Eurnmg_!qw:.ﬂdwiwnnmvrrdnd.

1 just can't halp believing | You don't have o say you love me: Thero

a‘mmywummm Hags 1o riches . Until (1" ime for you to go
niucky ram - | ve Jost you ; An American trilogy

Younig and beautiful : Hotdog : New Qrleans:

1974 ELVIS - ALECENDARY PERFORMER - VOL. | CFLI 034
That s all right: Tlove you beciise Heartbreak Hotel © Elvia (excerpt
From an interviow held Septembres 22, 1858) . Don't be cruel | Love
e - Trying to gel to you. o e lendar (Thera'll be) Paace in (ke
valley (for maj: Elvia (further um:-uf?'l froms an inberview hild
September 22, 18568) © A fool such as | Tonight s so nght for jove
Are you lonesome tonighl | Can't help lalling in love

1074 - COOD TIMES APLE 0475

Take goocd care of her | Loving arma: [ gota feeln inmy body : If
that 150 't love ; Sherwaars my ring - 1've gota thing aboil you baby
My boy : Spanish ﬁ;ru- Talk abow the good times - Cood Tinwe
Chirlie s got the bluss

| 874 . ELVIS AS RECORDED LIVE ON ETACE IN MEMPHIS
APLI 0806

Sos pee rider | 1 gol a wosian: Lovems  Tryumug o get to ybu

Medle H‘ Long tall Sally Whole led-ta shukin E'[]ﬂlll-' o MWima don 't
cimice Flip, flop and t;ljr Tailbouse rock/Hound deg - Why me, Lord:
How great Thou an @ Medley - Blusbérty Hill/l can'tstop Jeving you
Hedp me  An American trilogy « Letme he there My baby left ne
Lawdy, Mizs Clawdy  Can't help falling in love

| 975 | PROMISED LAND APLI 0BT

Promiped land | There s a honky tenk snoe (wbao il Bk ma taek
tn}: Help me : Mr Songman : Love aong of the year & s oudmght &
Your love's boern o 1-:-n$ Ime comibng | [Tyou Wik m your alea)p
Thinkinig about you & You aik nie o

1875 PIOTURES OF ELVIE HY 1883

Retlurn b sehder - Roustaboul . Litte Egypt - Paradioe Hawallan stilo
Girla, girls, gitla: Double roubie : Do the clar - Fun m Acapuleo
Bogia novi baby : Clambake | Girl happy - Rock-a-hula batiy

1875 TODAY BS 101

T-r-o-u-b-1-u : And [ love you 30 Susan when ahe ined " Woman
withisil Iove - Shaka & hond | Pieces of my lile : Falrytale © | can help
Bringing it back | Green, green grass of honie

1670  'THE ELVIS PRESLEY SUN COLLECTION HY 160]

That's all right mama . Blue moon of Kentueky | dan teare i e sun
dion ‘tatane; Cood rockan’ lomght - Milk cow bliea boog:e - ¥You're a
heatthreker - 'm lolr vou 'retight. ahe o gone : Baby lot's play
house - Mystery train - [ {orgotio remember 1o forgel | Ul never let
youge:-l Ewa you beczue { st voribon) 'F'n{m Ve gyt Y yos - Blue
modn ; Juat becatss - [ love you becmse [in )
Recarded 19541055

1876- ELVIS ~A LEGENDARY PERFORMER - VOL 2 CPLI 1348
Harbour lughta - Intervisw with Elvis by [ay Thampion backataos
fellawing & live performance in Weehits Falls, Texas | L wiant you, |
need you, [ love you - Blue suede shoes | Blue CThriatinag Iaithonane
rock |1t now o1 rever | Cahe and i high starched oollar _
Prozentation of awards o Elvia {Im_:mrp from prisay conbetence, Pl
Harbor, Hawan, March 285ih 19617 - Blue Hawan © Such a mghi * Baby
what you wiani me o do : How graat Thow art | 1] ean droam

EIETIBU-EII:]HEM ELVIS FRESLEY BOULEVARD, MEMPHIS, TENNESSHE

Hiart -Hm:-n&:gm:mm eyes crying in e rain: Danny Boy @ The last
farowell : For the heart . Bilter they are, harders they (all | Soliture |
Love coming down - [l nevar fall in love again

1977 - ELVIS IN DEMAND PL 42003

usgrician - [ eel speakers: Gota lot o' hvin” ko do - Have Lald you
lately thal | love you 7: Please doi't drayg thil stiing around Ve only
toey “Ths mound of your ery | Viva Las Vegas : Do pol choturl .
Tomorrow i a long nme - It's along Innmlﬁllqtmu CPuppel on &
siring | The Arst thife ever [aaw ber lace . Sammes kissed and winle:
beara - 0 hpts mes - Bat it be me

1877 WELCOME TO MY WOHRLD PL 13274

Weloomse to my world | Help me maike it through the mighi | Relwase
me (and let me love aﬂ'.\m'; 1 really don 't want b know - For the gosd
wmes . Makss he warl 5‘E'n!.1||'-'¢l.'|.r dontis on my mund - [oyso lonasormg
loould ory - Your cheatin' Beart | | can 1 stop loving you

1677 - MOODY BLUE P, | 2426

Unchaitied melody - you love me {let me know): Litle Darkn - Hell
have togo | Lel me be there: Way down . Pledging my love - Moody
blue ; She tunks 1 sull care - It's easy lor you

1977 : ELVIS IN CONCERT [double album) PL 22587

G rider - That's all right : you lonesoms tonight | Teddy bear
Don't be cruel : You gave me & mountain - How great Thou art: |
really clon't want to krow : Hurd | Hound dog : My way © Can’t heip
falling in dove - T gotta worman amen - Love ime . 1 you love mas lel mae
know : ) saie min/li's now or pever : Tryin' to got1o you : Hawatan
wadding nong : Fairy @mis - Little sister - Early morning vain: What'd |
gay ; Johnny B. Goode - And | love you ao

WOTRLCIL]
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A BIG HUNK OF LOV.

Bright Rock

L]

Words and Music by Sid Wyche
and Aaron Schroeder
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ALL SHOOK UP

Words and Music by
Otis Blackwell and Elvis Presley
Medium Shuffle Rhythm
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Medium bright blues

A

Words and Music by
Clyde Otis and Ivory Joe Hunter
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A MESS OF BLUES

Words and Music by
Doc Pomus and Mort Shuman

Moderate Blues
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ANYTHING THAT'S PART OF YOU

Words and Music by
Don Robertson

slowly and Tenderly

ssE==== = ===~

: e
- 4 T I
il
= =: 2
Chorus
(Facet) . Ekr E+maj.7
1'5' — Ayt X 7 3 ~ Hi -
ﬂ' ir e — e
| mem-o-~-rize the notes you sent, i
e — e

| T = — ﬂ
i —

b L'T n a - £

1 P il
'F." I F
_— Go all the plac-es that we went, I seem to search the whoie day

Ji:—-i*—!‘—i—i———u-——"'#‘f‘- S e— A — —

g = — -
— ettt
Eb (Bk7) Eb Bb Bb7 Eb Al
ey == =
[, "—'——""h-._.-"# 'ﬁ - -
through — For an - y - thing that's part of you.

F—T : ==

|
I

iy
L

e

r
==

) ) Lopyright o0 1882 by Gladys Music Inc., New York, USA
Carhin Muawe ¢ arp 4 Mew Burlingion Sirasl, London, WI1X LAE lor the British lsles. Britah Empire
(excluding Canada. Ausiralia, and New fealand) and Bepublic of [reland, Gresce and lasas]

ol



Eb (tacet) Eb Ebmaj.7 EbT

.9 i % —
—i- o —
%—Hﬁiﬂ ==

kept a rib-bon from your hair; A breath of per-fume lin-gers

| = c——— S==——C=—="=={
Foor -7 Igddicddiid T L3

g a
. { ?' ,' f.::::
' I 4 !
} i 1" qil L-i.:i——‘F
Ab Eb (Bb7) E»
: b = I e ——
o = ; £ 7 H g
P— S
there. It helps to cheer me when blue,

= =F o1 | T

== 4= =s="

B : - =
— - -— ? ! =
BS Eb Ab Bk (tacet)
4 L &
0, == Lj ) —o —
An - y -thing that's part of you, Oh, how it hurts to miss you

-f:;—.;j—j ?il - ——

-
R

1'*:?;‘1* fvl‘
=

Fm7 Eb
¥ F_“T —F
1 E
: E 1 T ég éé
you don't love— me_ an - vy -
FT-H

} v | %




-'- L}
dount need
e

Ebmaj.7
¥ EZdag=aag
Lol - 2
PR =—=—:=— =
i
= :
Eb7 Ab
N Y
: .E} d"i 1
—-I—-"_ F L
— What can 1 take, what can 1 give, When I'd give all of some -onc

new For an - ¥ - thing that's part of  you,

| Eb  (tacetl |12, Eb Ab Eb |
S S— — % k 3 ——
——} S W i = =
—_— l mem - o - rize the notes you you.
e
- . ﬁ :I‘!-_ b

— s B e j — —
[ L - - : |~
AR F LIl It

K



ANYWAY YOU WANT M

L]

Words and Music by
Aaron Schroeder and Cliff Owens
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ARE YOU LONESOME TONIGHT?

Words and Music by

Roy Turk and Lou Handman

Valse moderato

I;;L—j e

i
AR A A
%
’ .
: m — 1 ? 1 ' T - + t i . 1 I i } il 1|_
S R s R i e s s = - Fe=—=
. T 1 o e —
LTo-night I'm down heart-ed, For thoughwehave part-ed, [ love you, and | al-ways will; And
2. 1 hold, with af - fec-tion, A fond re-col- lec.-tion, A ro-mance of days now gone by, And
1 . L 1
i 1 X i L | i i 1 | 1 1 " 4 1 |
%J-:i:_é ¢ o F'%’J-T = ——
Pt ¢ ¥.7 s = s E BT B El i IR Z
Fo - | F F H | r
L Y 4 =
— e - == : - - T | ]
= . [+ = ﬁ.- —+, i
Gm7 : P7 = e :
C C Dm? Fm . C G7
G?
r
— . S — —- :
é_i"—f-—l" T e e e e e e — == 7 —
] +—+ . 1 1 + — ——t + 1 — T
while I'm so lone - ly, I'm wnt -ing you on -1y, To see if you care for me  still.
aft-en 1 won-der, IF made a  blun-der, Dy let-ting you bid me ‘Good - bye, " —
i - | | k. | | | | | — -
.o f&ﬁf‘*‘q’“‘ A E 22
—'-. " L
r i ]" ! 'F'
T
S R N 1 1 1 4 ‘4 |
- ~ L : i -r"' - s ey
o = : __.,i — -
i’ -‘*' [ _‘ 1 'ﬂ_
= ¥ [~ =
(v Dm# E? Am Cm A7 D7 G7
CHORUS
el - N N 1 | 1 i1 1 1 i 'Y
_!.,_L‘;II C = tl_g"r_i,_l,_' — 1"‘P‘;‘ - 1 % = - . - I
,'-"! e | _i'-.:.". —_.";,_; a— S5 : _.r_ﬁ_}‘_.-lbd'—ll———.-— .q-[},l_rf,__:__;___ ‘;"_FI -
| . Arcyou lone-some to-night. Doyou miss me to-night Areyousor-rywe drifted a - part? Does your mem-o -ry

e s 0 0 S

=: ==

) e

i

!

e
'i- = = gy o 1 1 +__.1 TR q.-.-.l-_ 'l -
1 -  — L - = — *5"'_'_'.-... ._._1 Eﬁ .
== = L e e 'L}‘—f—;r
-t i = bw 4
AT Dm A7 Dm
i YEwgBE 1926 by l'l o, Ml Yok
= rancis, D ||rl T Lad I" Id" ETelile] f |___Z-...|.: London, WC2H OLT

vl By e rmagsiom

56




1 T 1 1 % 2 5 3 I i § i
n I 1 ) - 3 L1
—.Tti._—ﬁ—*d—-*}r—l‘r-f'—'-ﬂ:i IF ::' Ciisss g L — — —
stray To a bright sum-mer day, When | kissed you and called you Sweet heart” '—— Dothe chairs in your
} ' - — = T y i 1 - } v 7 + —t ¥
T—’ﬂ—i?“JE = Ei iijih]l st e —
: - v S *[,:F F y b
1 F ,f—r“‘l'__j'“-a *"r l'
| } -+ :
4 : s T EEEC=E
'%‘ - g T . : % .

%ﬂ F ‘[ E —— __.]‘1; i- H .1,, FE —— 53— h_}._”r_ﬂ

par-lour seem emp-ty and bare, Do you gaze at your door-step and pic-ture me there? [<your heart filled with
— wr—

Rk |
ALIILI a - : oot le D
g S " — 4 3““'3’] — =
R ' =
L

- vehe ¥ | ¥ Gr P71 .
M M2

Cm D7

1 1 | X

'_jl ] L4 L T T T 1 - S
pain? Shalll rome back a - gain? Tell me dear, Are you lone-some to-night? vreyou  -nighte %
N

IS iisesi e rrisi=a s SEE vy i

) J_HL
iic___.__. mF___.__;r_
a7
RECITATION

I wonder if you're lonesome to-night™

You know, someone 8iid “The world's a stage, and each must play a part’
Fate had me playing ‘in love' with you as my sweetheart,

Act one was where we met; I loved you at first glance,

You read your lines so cleverly, and never missed a cue

Then came act two.

You seemed to change, you acted strange. and why? 1'll never know

llaney, you lied when yvou said “You loved me” and | had no cause to doubt you
But I'd rather go on hearing your lies than togo on living without you.
Now the stage is bare, and I'm standing there with emptiness all around
And if you won't come back to me, then they can ring the curlain down.

At end of Recttation 'a', simgr. “Is your heart” cfe

51



BABY LET'S PLAY HOUS.
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-
Words and Music by
Arthur Gunter
Bright Rock tempo
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2. Now, listen and I'll tell you, baby,
What I'm talkin' about.
Come on back to me, little girl,
So we can play some house, now baby,

(TO CHORUS)

3. Now, this is one thing, baby,
That 1 want you to know,
Come on back and let's play a little house
So we can act like we did before, now baby,

(TO CHORUS)
4. Now, listen to me baby,
Try to understand,

I'd rather see you dead, little girl,
Than to be with another man. Now, baby,

(TO CHORUS)
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BLUE CHRISTMAS

Words and Music by
Billy Hayes and Jay Johnson
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BLUE SUE.

Bright tempo (not too fast

L

Words and Music by
Carl Lee Perkins
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knock me down, step 1n my face, slan-der my name all o - ver the place;
Burn my house, steal my car, drink _ my li-quor from my old- fruit jar; —
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BURNING LOVE

Words and Music by
Dennis Linde

Brisk rock
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Lord Al- mighty, 1 feel my tempera- ture ris- ing,
Oo- ee, I feel my tempera- ture ris- ing;
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high- er, high- er, it's burn- ing thru to my soul;
Help me, I'm flamia', it must be a hundred and nine;
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Girl, girl, you've gonme and set me on fire;
I'm burn- in', burnin’ burn- in' and nothin' can cool me;
-~ et .fh} === T 4 1E li ’
- : - - - y—5—&- =i -
|
=t = ——— o= ——.
- -:_ - } — =i ]



C G
= E=cre=ssm
. | I ] - > “ - - — = —
F F F
My brain is flamin’, [ don't know which way to go;
- - .h: _F F‘! 1S ~f— 1
S e e e
— ———
ﬁ P - F _F - g e k - -
- ! - | e - .
CHORUS Em D ) C Em D C
i ] |
gl o = {  — — e— + _h—ﬁ_—‘:r r r r - —
And your Kkisses lift me higher, like the sweet song of a Choir, and vou
= JI_ - —  —— =
[ 1 1 p'_"'"P_'T'_'_i - \‘ 1 » * f = > - 1
- P! - - I ; - . -
94 t e e ip g B PR
Em D . C D7 G
1 1 ¥ — ! ! 1 -
¥ " — .'" . d— ,[__.___-i:r ¥ 51_ : I
iﬂ 7 e
light my mornin’ sky with burnin’ love.
%" ESSs======= ' |
il - - . 4  — - - '
P v .
A § e x
! 1 1 ] , ' ! . . - - -

Verse 3

I'm ceming closer, the flames are now lickin' my body;
Won't you help me, [ feel like I'm slippin' away;

It's hard to breathe and my chest is a-heavin’;

Lord have mercy, I'm burnin’ a hole where I lay; (REPEAT CHORUS & FADE)
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Words and Music by
George Weiss, Hugo Peretti and Luigl Creatore

Slowly
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CRYING IN THE CHAPE

Words and Music by
Arthur Glenn
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iYou saw me CRY-ING IN THE CHAP - EL, The tears I shed were tears of  joy,
‘2.Ev -'ry  sin-ner looks for) some - thing — That will put his heart at  ease;
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— Meet your neigh-bor in the chap - el, Join with him in tears of joy;
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(YOU'RE SO SQUARE)
BABYIDON'T CARE

Words and Music by
Jerry Leiber and Mike Stoller

Moderately Bright
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new, But no one else can love me like you do.
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DON'T

Words and Music by

Jerry Leiber and Mike Stoller
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say Each time that I hold you —. this way, .
brace, For here in my arms is — your place.
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DON'T CRY DADDY

Words and Music by
Scott Davis

Moderato, with feeling
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DON'T LEAVE ME NOW

Words and Music by
Aaron Schroeder and Ben Weilsman

Moderate ly slow
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(YOU'RE THE) DEV

Moderato

Words and Music by
Bill Giant, Bernie Baum and Florence Kaye

 IN DISGUISE
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DON'T BE CRU:

Words and Music by
Otis Blackwell and Elvis Presley

Medium bright (with good beat)
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THE GIRL OF MY BEST FRIEND

Words and Music by
Beverly Ross and Sam Bobrick

Medium tempo
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GOT ALOT OF LIVIN' TO DO

Featured by Elviz Presley in the Paramount Film ‘Loving You

Words and Music by
Aaron Schroeder and Ben Weilsman

Bright tempo
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HARD HEADED WOMAN
- . -
From the Paramount Motion Picture Production "King Creole

Words and Music by
Claude De Metruis

Bright Rock
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HEARTBREAK HOTEL

Words and Music by
Mae Boren Axton, Tommy Durden and Elvis Presley

Blues tempo
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HOUND DOG

Words and Music by
Jerry Leiber and Mike Stoller

Medium Bright Rock
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FEEL SO BAD

Words and Music by Chuck Willis

Mambo "Blues™ Beat
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Words and Music by
Doc Pomus and Mort Shuman

Moderately Bright
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I[BEG OF YOU

Words and Music by
Rose Marie McCoy and Kelly Owens

pedium Rock
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I GOT STUNG!

Words and Music by

Aaron Schroeder and David Hill

Bright Rock Tempo

B - S { |
% — 4 iu ====— =
. P_F_ BEREE 3 f T o
s} ORI %]
" - 2 . T t :
= : — ===
] 1 J S — ______l':ﬁ_‘_
VERSE
T — - = - —
L —p——— " "F.I"“',r___,E_ - . e f"‘!"ﬂ
Y r— = T - v A
o - ly smoke, a-land sakes a - live! I mnev-er thought this could hap-pen lo me,
= ¥ i B — [ I 1
—— e —— e ——— o — :
= A — | f ' L e — - —— -
1 I — . - i _ _ — B S — —
'2 “q " 1 — - e —
e e ——————————— —————— —1— - —
. Tauwst
Ev CHORUS
] ——
Yeuh! I Got

She harl

~

L 108

107

. T - - f - j _h__% —— — -- - - e —
1 — i n 1 = .7 T = i I 1
L . i 1 E | —— i il L L] b .
- = I =1 - i__' & — — [ j..___i —— "_j.l -EI j]:
Stung by a4 sweel  hon- ey bee Oh, what =« feel - ing come 0 = Ver
all  that | want - ed and  more. And I've seen hon-ey bees  be -
Lr — + — T I [ % ———
— — ] S — _?J ! > i -T —
g e & & -FJ——-—--?T-F—-l—---»-- e f B o
: ¥ { d t |
b : } . —1 '}F ; : t 3_ ————
1 ’. — —— | — - ——
B T = 54— o I — =
Eb
Copyreght 4 1258 by Gladys bMusic [ne., Naw Yaork, USA
Carli Music Corp.. 14 New Burlington S3areet, London, WiX 1AE for the Britiah ales, British Empire
{ewcluding Canada, South Alrica. Auastralia and Mow Zasland) and the Republic of Ireland



P : o v— — ;n_gfﬁ%&;E:
e, start-ed in myeyes,crepl  up to my lew to my heart till
-fore, =lart-ed burzan' in my ear, 1 my brain, Gol sluny all o-ver but |
- ;_;:rs—r:;.rm J
g: S 7?
11:_]-%:' : - ! -
———— e - =
H o~
———— —_
=iSiseo S — g
: J?':?- t —
i’ B — I — _i__.Td_—i_' — i 3
. ‘i . { B F
5 ! — 1% vy

| Pt |

- p—
. |

s -
v };!--;mr*rl W

Eb7

Eb

b = =
3 — - = : . -W
met ‘cause you gimme just lit-tlepeck on the back of my neck and | break out in a

e —— ] — i i —T1 - -
====-= e ™ .,—j__i:i:i_l__i__d!—p'q'!—_ét
- - I f T T

. : i | |

- . = -

By7 Tawvel



 a— ’ —3 L —  — ———
& — i ] —¥ P e ™ — P e —
cold cold sweat. |f 1 live to a hun-dred and iwo, 1 wont let
|  — - . .
Faa = eH—F—TFT—+F+ -+ :
CRAES === ====
* P F P FPTT
%'\;'__ " — +—— ——r— =
o - t-ﬁ JI. . il .‘T_ - - J
Bb? Eb
AL N R - B
- - _"_ , - - -
no - bod-y F:.'lil‘.E" me  but you. 11l be buzz-zin round your hive ev - 'ry
I 1 I ] '._1__1-__.“1 i El"ﬁ..__a —1 1 ——
ot — ..J._-_-.__l » - L - l'_'_'_ - i__d:
e T
. . 1 ) R |
= L 1 1 5
i)'—ﬂ"i I ' 5 — —g : , _“_i 1 ¥
Ll ¥.J | _ S— | - ] — i -
- - - ab -
Eb
T e
) T — +—+4 [ I [ [ i - £
5 = ¥ T e = = f
-day at five, and Im nev.er gon-na leave once | ar-rive'cause Im  done, uh -
L
1B II -
[

e/ z

Wl =

- huh, I Got Stung!
A~
1 ? 1
£ S=== ==
0, ! f. ]l.d- L hﬁ ]
- . ¥ : i
535!53;1;::!:%i$:i;%:hq“__5“_ —— |
- —_—
AT Tﬂt't Hh‘ ﬁh'? B*"? ‘r Tﬂ.l.lll lh 'H'L? “h‘

108



Moderately

[ GOTTA KNOW

Words and Music by
Paul Evans and Matt Williams
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[F'I CAN DREAM

Words and Music by
W. Earl Brown
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[JUST CAN'T HELP BELIEVIN
Cynthia Weil and Barry h}f;ann
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['VE LOST YOU

Words and Music by
Ken Howard and Alan Blaikley
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[T HURTS ME

Words and Music by
Joy Byers and Charles E. Daniels
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'MLEFT, YOURE RIGHT, SHE'S GON!

Words and Music by
Stanley A, Kesler and William E. Taylor
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Words and Music by
Leon Payne
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INEED YOUR LOVE TONIGHT

Words and Music by
old Wayne and Bix Reichner

Medium Bright Rock
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ITSNOWORN

Words and Music by

G. Capurro and E. Di Capua

English Lyric by
Aaron Schroeder and Wally Gold
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[ WANT YOU, INEE:

Moderately Slow

Music by

Ira Kosloff

Words by

Maurice Mysels

D YOU, ILOVE YOU
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JAILHOUSE ROCK

Words and Music by
Jerry Leiber and Mike Stoller

Medium Bright Rock
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war - den threw a  par - ty in the coun-ty jml.. . The pri-sonband wasthere andthey be-

2. 8pi - der Mur- phyplay'd the ten - or sax- o-phone, Lit- tle Joe wasblow-ia' on the
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should-'ve heard those knock - out jail - birds sing.-
whole rhy - thm sec -tion was the pur - ple pgang.. Let's rock!
on and do the Jail - house Rock with me.'
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EXTRA CHORUSES

4. The sad sack was a-sittin' on a block of stone,
Way over in the corner weeping all alone.
The warden said, '""Hey buddy, don't you be no square,
If you can't find a partner, use a wooden chair!"
Let's rock, etc.

5. Shifty Henry said to Bugs, "For Heaven's sake,
No one s lookin', now's our chance to make a break. "
Bugsy turned to Shifty and he said, '"Nix, nix,
I wanna stick around a while and get my kicks,"
Let's rock, etc.
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Eddie Rabbitt and Dick Heard

Slow (triplet feel)

Words and Music by

ENTUCKY RAIN
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KING CREOL,

From the Paramount Motion Picture Production ‘King Creocle’
Words and Music by
Jerry Leiber and Mike Stoller
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and the Republic of Ireland
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1. There's a man  in New Or - leans who plays rock and roll.
2 ™"When  the: king— starts to do it it's as good as done. ____
3. 'Well,  he) Sings — a song  a bout a Craw dad hole.
4. (Well, hel plays — some - thing e - wil then he plays some - thing  sweet,
—
== = ==r=
— |
LE o F P £ F
k | } —
: ; — ] a7 i : i
e =
F
gui - far —— man with a great big soul. —
holds _—  his  gui tar like a tom my (g1 T—
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— He lays down a beat like a ton of coal. ____
— He  staris to —  growl from ’way down in his throat.
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- He goes by the name of King Cre - ole.
- He bends a string and “‘thats _ all’  she wrote.
l — He wails S0me_ blues a - bout__ New Or leans.
. He don't stop__ play - in' till the gui - tar breaks.
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LAWDY MISS CLAWDY

Words and Music by
Lloyd Price
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1 Oh!new Law dy Lawdy Law-dy Miss Claw - dy, Girl!  You sure look good to me
- calse Jgive you all my mon - ¢y, Girl! You just wont treat me right
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I Well  please dont ex-cite me ha - by 1'!11.1_ it Nnt be me
I You like to ball in the morn-ing dont ecome back un-til night
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5. Imgonna tell, tell my ma-ma.LawdIm gon-na tell her what yuvu been do-ing to me
4. Well now Law-dy, Law dy. Lawdy Miss Claw-dy Girl! you sure look good to me
5

-

L

Well so bye, bye bye. bye, ba-by (irl} 1 wont be trou-ble nomore
: .
T - . s

} - 2 —= s
. | ] - =T r 5 |
————— s m R s .t :
~— — L il i I Ld Ll x 1] I
" “E W 5 ¥ ¥ r ¥ _b —— T —
. Im gon-na tell ev-'ry- bo - dy that I'm down in mis - er - ¥
— You  just wheel-ing and rock-ing ba - by youre just as fine as you can be
I Good - bye Claw-dy oh dar- ling down  the road Iu ge

—

I ¥ ~a
%_t_.;,; R . o
'—."’—_-- E

-
(1
N
K
o
i 1

- - I— L‘f F__ - F
————=
Bh c7
r%.-i I 5 '
— 3 ————
= — — — - H —Hry : i E ]
- 4 “'erll now - T — .
T 3. Well so . T L i MR
: —— YT ~r !
: : =gy %
Bt i
T i_"'-.' I I - t i
Om F Gm F Om C6 Om c7 F Bb nﬂ--j'f F

145



LITTI

-l

E SIST

Words and Music by
Doc Pomus and Mort Shuman
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LONG TALL SALLY

Words and Music by
Enotris Johnson, Richard Penniman and Robert Blackwell

Bright rock tempo
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LOVEM

Words and Music by
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Jerry Leiber and Mike Stoller
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LOVE M

F TENDER

From the 20th Century-Fox Cinemascope Production "Love Me Tender’

Words and Music by

Elvis Presley and Vera Matson

Moderately slow

= | — T e
, - :
SRR i
Eﬁjﬂ. o - =
— . =
— _d_hi -d'L' i _._-'_:F
VERSE
3 ;‘_—'— : t I i| + —
= = :
1. Love me ten - der, love me  eweet;
2. Love me ten - der, love me long;
3. Love me ten - der, love me dear ,
Extra Ferse When  at last my dreams come  truae,
| "‘:n..r - - — — + If ; :
S S 8 AL B
.
4 :r £ F
' — mp :
e o e —— : s t
- ) F_' —a KL t —
= a A7
— : <
New ex let me g0, You have made  mry
Take me to  your  heart. For its  there that
Tell me  you  are mine I be yours through
Dar - ling. this I know, Hap - pi - ness will
L __ﬁ_.-_ o — — . - ii.
- B — 1 -
| | —~ t
£ » ,
=== iz =
D7 D7 - a o
Copyright © 1986 by Elvia Presley Muaic Inc., Mew York, USA

Carlin Musse Corgs

14 New Burlingten Strest, London, WIX 1AE

lor thee British Empire (excluding Canada, Awsiralasia, Mew Zealand and Souwth Afrecad and the Eepublic of Ireland

152



#i Z: EE ” = o
life  com - plete, And T love you S0,
I be - long, And well nev - er part.
all the years, Till  the end of time.
fol - low you Ev - 'ry - where Yyou g0
== | - ; ==
P g ——
——
; = - £ = P2
A7 D7 D? - a

sund

———

l 1

» » -
-
T

| 1
love me true, my dreams ful -

P
Al
——— | 4- — 4
{ i_,g, ===
- F
A=
&
c

SRR

love you,

.* !
h""-—-—_—-—-""
a Dmé BT+ ET AT
Iy UF ]
i '- i o d = uij' i-I J - i . L
And 1 al-ways will. And T al - ways will, -~
] i P
4 5
.E- w
e A
— e 3—— — B
i =: - = = F —— = _r
L, L o Am7 D7 _UL D? o

153



LOVING YOU

Featured by Elvis Presley in the Paramount Film ‘Loving You'

Words and Music by
Mike Stoller and Jerry Leiber

Slowly (with a beat)
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MEAN WOMAN BLUES

Words and Music by
Claude De Metruis

Medium Rock
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IN THE GHETTO
Words and Music by
Scott Davis

Slowly, with feeling
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MOODY BLUE
4
Words and Music by
Mark James -
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Words and Music by
]J. Stone
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2, Well, 1 screamed and I hollered 'cos I'm so hard pressed,
I lost the woman that 1 loved the best;
I fin'ly reached my baby 'bout halfl past three
She said "Little baby, what was wrong with me?"
I cried

(To Chorus)

3. I learned my lesson, and now I know
The winds may come and the winds may go,
The women they come, and the women they go,
But how is it darlin’' that you love me so?
She cried

(To Chorus)
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MY BABY L

Moderately bright

ET M

L

Words and Music by
Arthur Crudup
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Baby, one of these mormings, Lord, it won't be long,
You'll look for me and, Baby, and Daddy he'll be gone.
You know you left me, you know you left me.
My baby even left me, never said goodbye,

Now, | stand at my window, wring my hands and moan.
All T know is that the one [ love is gone.
My baby left me, you know she left me.
My baby even left me, never said a word.




MYSTERY TRAIN

Words and Music by
Sam C. Phillips and Herman Parker ]r.

Moderately Fast
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2. Train, train, coming 'round *round the bend.
Train, train, coming "round "round the bend.
Well, it took my baby, well, it never will again
(no not again).
3. Train, train, coming down the line.

Train, train, coming down the line.
Well, it"s bringing my baby "cause she's mine, all mine
(she’s mine, all mine).
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MY BOY

Music by

Claude Francois and Jean-Pierre Bourtayre

Bill Martin and Phil Coulter
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OLD SHEP
Words and Music by
Clyde (Red) Foley
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Words and Music by
Dave Bartholomew and Pearl King
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Bright shuffle

PARALYZ

Words and Music by
Otis Blackwell and Elvis Presley
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Bright Tempo
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John Marascalo and Robert Blackwell

Words and Music by

SADY TEDDY
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Words and Music by
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Otis Blackwell and Winfield Scott
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Jerry Leiber, Mike Stoller and Doc Pomus

Words and Music by

=S NOT YOU
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SO GLAD YOU'RE MIN:

Words and Music by
Arthur Crudup

Moderato
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2. My baby knows just how to treat me right
Gives me plenty lovin' morning, noon and night,
She cries Oo - ee etc

3. When my baby does what she does to me
[ elimb the highest mountain down in the deep blue sea,
She cries Qo - ee etc

4. My baby's lips are red and sweet like wine,

She let's me lay down in her lovin' arms all night,
She cries Oo - ee ete
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Moderately

SUSPICION

Words and Music by
Doc Pomus and Mort Shuman
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1. Ev -'ry time you kiss me Im  still not cer - tain that you love me.
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TEDDY BEAR

Words and Music by
Kal Mann and Bernie Lowe

Medium Bright Rock
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Moderately bright

Words and Music by
Arthur Crudup
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3. I'm leavin' town tomorrow, leavin' town for sure,
Then you won't be bothered with me hangin' "'round your door,
But that's all.right, that's all right.
That's all right, mama, any way you do.

4. I oughta mind my papa, guess ['m not too smart,
If | was I'd leave you, go before you break my heart,
But that's all right, that's all right.
That's all right, mama, any way you do.
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STUCK ON YOU

Words and Music by
Aaron Schroeder and J. Leslie McFarland
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TRYING TO G

{Moderato |with a beat)

Words and Music by
Rose Marie McCoy and Charles singleton
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Words and Music by
Dallas Frazier

Moderate |y Slow

THERE GOES MY EVERYTHING
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TOO MUCH

Words and Music by
Lee Rosenberg and Bernard Weinman

Medium Rock :
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Medium Bright Rock
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Words and Music by
Jerry Leiber and Mike Stoller
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Bright Rock and Roll Tempo

TUTTIFRUTTI

R. Penniman, D. La Bostrie and Joe Lubin

Words and Music by
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UNTIL IT'S TIM.

Moderately

Buffy Sainte-Marie
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WAY DOWN

Words and Music by
Layng Martine, Jr.

Moderate Rock Tempo
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WEAR MY RING AROUN!

Words and Music by
Bert Carroll and Russell Moody

Bright Tempo
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WHEN MY BLUE MOON TURNS TO GOLD AGAIN

Words and Music by
Wiley Walker and Gene Sullivan
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WILD IN TE

Moderately Slow

Words and Music by
George Weiss, Hugo Peretti and Luigi Creatore
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EN E

Words and Music by
Fred Wise, Ben Weisman, Kay Twomey and Berthold Kaempfert
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Music Sales Limited
MNewmarket Road,
Bury 5t Edmunds,
Suffolk IP33 3YB

Bringing you

the I

All the latest in rock and pop.

Plus the brightest and best in West
End show scores. Music books for
every instrument under the sun.
And exciting new teach-yourself
ideas like “Let’s Play Keyboard” -

in cassette/book packs, or on video.
Available from all good music shops.

Mew Kids On The Block

Bringing you the
world’s best music.



The words and music to all these great Elvis hits

All Shook Up

Are You Lonesome Tonight

Blue Suede Shoes

Burning Love

Crying In The Chapel

Devil in Disguise

Heartbreak Hotel

Hound Dog

[ Got Stung

['m Left, You're Right, She's Gone

in The Ghetto

[t's Now Or Never

Jaithouse Rock

King Creole

Lawdy, Miss Clawdy

Long Tall Sally

Love Me Tender

Money Honey

Moody Blue

Mystery Train

Return To Sender

Teddy Bear

That's All Right

Way Down

and Wooden Heart
plus fifty more
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