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the mood of the room made me A do the same
thing.” Though Mitchell start uitar (check his
chops on“Death Day”) friends -himto tune up

- Chapman,

for these a
: ~style singi
I

Ovyden Mitchell, vocals , i f

Temry Corso, guitar guitar. This was a springboard
Tye Zamora, bass ding one with Cosgrove. Corso
Mike Cosgrove, drums

“Music does good things:to . and-1'love Jeff Buckley

forms everyone enjoys,” say
Dryden Mitchell. “It's magic
fans and they light up. We
but we're also a very tong
keep that enjoyment goin

e through many a breakup.”

t Zamora s first instrument was also the guitar. His
s were into disco, and he remembers listening to
s '70s superbands and imitating their styles; He
s to becoming an accomplished air guitarist
s of Boston, Queen, and Steely Dan. He
hen the likés of Stanley Clarke and
his interest. Zamora, too, honed his skills

their playful-yet-purpose olo in a Primus cover band, in addition to
The band’s major-label de i

Baumgardner whose cre

Singer-songwriter Mitche

Thematically, Mitchell draws on relatiol s, family was a motivating factor in
remembrances of things. past, freg ong: “My whole family was into mu
as therapy. He reveals, “This was the fi er . - trumpet, and going to the rece
gotten chills from my own mus lose ~ was like going to the toy stor
home. Many of the songs were written di g a breakup o N’ Roses, Twisted Sister, and
Writing them was better than me chasmg someone around his early favorites, with his tastes no
who didn’t wanna be chased.” Sting, Sade, Seal, Weezer—
constanton h D plé ove's-previous band
Comments Cosgrove, “No matter what Dryden’s wntmg situations engendered 4 fierce dedication to the skins. “I'd
- about, the lyrics are always sharp and witty. They can also rather be sitting on a street corner banging on a bucket,”
-Rake on different shades; when he sings them one way he declares, “than workmg at-even the best nin to—fwe

%they mean one thing, and when he sings th ther office job.”
_way, they can mean something else. We try to reﬂect that
sonically with dynamics. Especially live, we try to keep the
texture of the sound varied. At times it's low, almost quiet;
but then it becomes noisy and fercmous n o figure out who wer

; - "Mitchell recollects.
Allen Ant Farm’s personal and mus e—and-take :  started cheating on |
began to gel in 1996 in Riverside, Ca re the ' ,
. members’ appetites for music were whe ed , show i 1996 onmy

+ &ge. One of Mitchell’s first inspirations wa: ~ since.”
guitarist. “People would always ask my




develop and colonize,
- ant farm, where the ahens

- the ants.”

g i
Stafes and Enrope, playmg on the Continent
_ festival audiences. Zamora describes their s
intense, chaotic, and free-form,” adding, “Pe
right away. We've done‘shov‘«s for eight pea

micks or props=—it's just stra;ght—up
ryone to be entertamed g ‘

, Greatest Hits; the band’s cheekily
emerged in 1999, garnering th
Album” at the L:A. Music Awards.

we've become good friends. We see the flre in the‘ and
they see the fire in us.”

When Papa Roach began gaining prominenc

sure their compadres had a shot at the limelight.

_ Remembers Corso, “We'd always said, ‘Whoever takes off
first will"help the other group up,’ and-that's the way it
happened. They've been very vocal about us, which is
priceless, and we can't thank them enough.” P- Roach
take Alien Ant Farm on the raad for ane ensive m}tmg i
2001. ,

Asked how their fans might feel about the Ant Farm’s
-jump to the big leagues, Zamora says, “We're blue-collar
musicians who've worked hard. to get where we're at. We're
not trymg to be something we're not. This is real music
eand it will ‘always be that way for
“You can't pull anything everon:

Ant Farm, and what has
other bands on the SoCal
pon any stylistic
ens AAF's musical
‘fremember when songs
‘the.mood, and the
¥ he says. “There was a
mind busy, where you're
can 'tletgo. Qur stuff

‘The quartei‘ sees the chemistry sparkmg their rhythm
__ section as another defining strength. Mitchell points out,
. “Tye and Mike are totally in tune with each other. They

‘create that amazing foundation—sometimes | think the

vocals and guitar are-icing on the cake; Because those

~ guys are so solid, we can keep it all .very raw. We don’t

need to use a lot of effects. There's no distortion on the
vocals: Everything isn’t stacked to hell. We don't have fo
behind-any of that stuff.”

hese uncompromising ideals extend to the band’s
personal interplay as well. Says Mitchell, “We're all friends

',and we're constantly joking around. We know gach other's
‘likes and dislikes, which-ma

have arguments; but there arer
We have more important th
like-our music.”

‘any grudges anywhere.
oncentrate on—
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gomg to last. It's like
pleces coﬂapse,
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COURAGE

Words and Music by
Dryden Mitchell, Terence Corso,
Tye Zamora and Mike Cosgrove
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Verse
1st time, Gtr. 2: w/ Riff B
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gn# .l' : > ' ' Al ' ‘ " ' ' > lI { Y ] = ] /-I\IJ | 1 i |
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MOVIES

Words and Music by
Dryden Mitchell, Terence Corso,
Tye Zamora and Mike Cosgrove
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— a sci - ence fic - tion show - case. In our ___ short film, _
(In our short
B R e L e A
---------------------- . loco
I‘r“' © " T 1
a8 ! H e ———
o 4 o o 4 o ¢ ¢ 9
mf L o e e e o e e — e —————
fADK, = = = = = == m = e e e e e e e e e e e oo e oo 4 f PM
VA
[ A
131 y 4 a 4 4 4 4 4 4
1 X 4 4 4 4 4 4 4 4
pitch: F#§
C#5 CH#5/G# CH#5/A C4#5/B C4#5/E

_ a love . dis - grace, dream _ a scene . to bright - en face. __
film, _ a love __ dis - grace, dream a scene _ to  bright - en face.).

PMm m — m o m e e e e e e e e m mmm Lo -
A A A 4 4 y 4 A A A A A A A 4 A 4 A A 4 4 4 4 A
i w W W w i i i w ¥ " - w w ¥ g -' v ¥ i d w W i
C§5
iﬁ' Y ¢ . A N - l , '
U & »
b, d T 1Y 1 LY 1
Ll & I 1 1 1 & - & - 1
r | 1 Vi 117 1 I Wi I - | D d - - w - i
 — Y I
In our ___ short years, ___ we come . ldhg way to treat __ it bad,

# . i I T I i H
1 1 ) I I |
LIS TaT e EEREEE R
. _ ] v v v @ > # 3 # > # : v
PM = = = = — = — 4 let ring— — PMom — — — — — — -
566 § $ §
-3
4 — 4+ 4 - S T - — S— S
— 4

18



Chorus

T I _— S
ﬁ ﬁ Me hlﬁj ﬁ 7 —" 4Q|u
]
" Er
5 i\ g UL ¢ g =
2 Ol o 5
. | 3 : |
. < = w @ =
olll 8 3
& (TN ~ 0
. + o >a
< N d N8 mm
A Torep oH REE
oll B o
- Ll =
g X O |8 2 q-LII]]
| 18 2 € ﬂ L{z |4 )
X 2 ™
ol T wm BEEE rlll
™ i
-
= c Tkep T -
et - — 3
5 H o
ol 2 T H
[ N °
P ' e m, 8 N E
ol T A HH g >
B J - il 3 3 dolellp
m,. M= .Fl_ W ™™ m ﬂh. ~ L
b L 2
wy G o
* Txep oo
g ..muﬁ Ixep a) s
3 3 S o < sl
3w * g (1l =
— 3 [SOpANEN S W
2 ol ‘ <
( o A~ S geoiellp
“ 3 [ ¥ g H M
) i u & "
ES N..ﬁ o
. wy
© Tﬁll [ MN. e -
BERE =
h=1 T 'a) © " w.&._u_.v
i  in\g & MR
o =
) Tokep £ ] i &
= w r @ = Pa IS
= o) m | = q.‘.ﬂ.’
Q " - = i 9 h g _ = ..m
=2 ’ Y A H i m m
= < 3
. - PR Y -1 °
M & = U= | 2 £z
z g = % ™ J
w. THKah m bl < 3 >
- ES E M
b 4] m % < § 3 $ite
o I |4 4 i
] n S < < | 8 &
TS ¥, 2]
X ™ E™. —




FLESH AND BONE

Dryden Mitchell, Terence Corso,
Tye Zamora and Mike Cosgrove

BS
T 7fr
idts
134
Intro
Moderately fast Rock d =142
**x Bm(add4) F#m/B
*Gur. 1 (slight dist.) Rhy. Fig. 1 End Rhy. Fig. 1
% 1| . T o @ Y » I ot
- | 1 2 | I ) Y ] 1 ¢ y ]
1 ¢ & | el 1 & [y 1 & m 1 & i [y ﬁ
T I I I I 1 1
I | I | | | |
mf
f 1 4 {
T P : 5
. U G T e o
b . -
*Doubled throughout **Chord symbols reflect overall harmony.
Verse
Gtr. 1: w/ Rhy. Fig. 1
Bm(add4) F4m/B
-y - - T t T . !
1| ™ 1T ™= | 1 I J 1 | I ]
Dy e rre—a
— f ! = | — &
1. This mois - ture slides __. from my __ eyes. It glis - tens,_ it glis - tens.
A/B Bm Em/B Bm A/B
1 i o 2 A SR . T —— —
e 77— 1 S R =
— —— | = =]
There’sno - where left ____ to g0 __.  NOW. _ If you teach_ me, rn s - ten. —
G"'L Rhy. Fig. 2 ) . ) End Rhy. Fig. 2
B : T B ; I — T 1
B F e g F o F 7 F
I I I T v i I
y - [ -4 B B b A hr 4 R
H H H H 2 2 2 H
v A4 \'d A\'d ¥ T A"

Gtr. 1: w/ Rhy. Fig. 1
Bm(add4) Fm/B

E
™
K]
N
s
T
X
T
e
e
]
i
tendl
T

A fa - vrite time ___ for mis - takes. In salt __ lakes, we all ___ shake.
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F§m/B

m.

Bm

Bm

Env/B

of

i - tant. _

hes

yet

- ant,

pent

re

me____ your ap - pren - tice,

er

Con - sid

T p
] o7 } LY}
—

o

-]

P

peh

Chorus

Half-time feel

1st time, Gtr. 1: w/ Rhy. Fill 1

BbS

A5/Bb

AS

me a sign.

show

Please

Rhy. Fig. 3

Gtrs. 2 & 3 (dist.)

P
-
v

F#m

* D5/G

B5/F#

knee

side, __

Come in

C

L

*Bass plays G.

14

Rhy. Fill 1
Gtr. 1

£ #

21



End half-time feel

G5/B F§5/A A5/CH
% s o N Py
e—e P;iﬁ > I o 5
3 —o— + I 1 1 H—H £ 3 74 1 1 M I M 1 |
% IV‘ 1 ;; A I ¥ I ¥Y—17 I 174 ¥ I 174 1l
N Re - mem-ber who built _ your home. _ I  built you, flesh _ and bone. _
Riff A End Riff A
Gur. 4 (clean)
| -
— = T =y ) SV T T |l |
—r———F e e i — i
1 1 17 I I I 1 I T * 1l
I 1 ! [ ! t 1
mf
letring — — = = = = = & m e e e e e e e e e e e e e e e e e e e e e e e e e m m e e m o m o — - T~ -- 4
2 2 L] L] c
n L4 4 & Py T 2
Gus. 2&3 End Rhy. Fig. 3

- r S S S
W \ T L \ \ ) u o ul \
—
Interlude Verse .
Gtr. 1: w/ Rhy. Fig. 1
Gus. 2,3 & 4 tacet Gtr. 1: w/ Rhy. Fig. |
Bm(add4) F#m/B Bm(add4)
* ? — i = i - E — ii 3 r I 17 f 7 1=
1 1 1 I 1r —— ¥ 1 | 4 ]
R 2. This im -  age comes _
F$m/B
- |
) “ - I I e }
, P g o A, B~ R S
v 7 1 17 VA I 1 & 1 H D
| 4 | 4 | 4 ! | T | I'I I'I T 1 E 1
from some - Wwhere. Who is it? Spir - it - u-a vis - it
Gtr. 1: w/ Rhy. Fig. 2
A/B Bm Em/B Bm A/B
° ° I A\ 3 —3
el - | Py > 0
i  ——— — ﬂﬁ?—P—Fﬂ*ﬁﬁ_—:ﬁjil——;ﬁ—i—f—f*m—-—‘ﬂ
AL 3 I i 17 1 1] P 1] 1 L/ i/ 1 « | | | 1 1 H
| S — | T 1”4 1y T | 4 | 4 I 1 | 17 L/ || I 1 I I 1)
— ! f t f r—7r t t f T t
Co-in - c¢i - dence_ . is one __ thing. O - ver-whelm-ing, im - mac - u - late tim - ing.
&3

==

i
e
o




% Pre-Chorus

A5 BS A5 BS A5 B5 AS BS
& 3 |
I I I | Il
o —F— Y 7
Ev-ry-thing . we had is gone. _ Some-thing new must come ___ up strong _  now.
4%
. &Y N N | [N I | 3 ]
R e e RS S N s e ==
J S Y o o 2 g ¥ T & ¥ =)
5— L5+ " - " - X
A5 B5
> o
} # I | I I I ] —
1] 1 | S— T— ! ||
and I love___ you._
Gtr. 5 (dist.) —~
— /’/__—\
Pl e o £ o = —3
@ == B == Lo Lo !
mf
+# 14 13
Y X
5—9 42— §
Gtrs.2& 3
4 N T . N l re ‘kT N t 1)
¥ P Y 2 Y o - | J— r r ] ¥ af e I ! ] I ]
ot k7 —F . = ]
J g ¥ T X 3 ¥ — X & ¥—
]
9 7—§ &
% *—X
55—+ X—5—7 + —71
Chorus
Half-time feel
Gtrs.2&3:w/Rhy‘Fig.3
Gtr. 5 tacet
D5/A A5 A5/Bb Bb5
‘./\ . - A
'“I‘ — I~ e I T} m T :.* £ ] - =
* : ¥—H ! — e ——— : ]
Please show me a sign.
¥
B5/F# D5/G F#m
/‘—\ /_x
N ; Yy Py
T I I i |
P = 16— : = H ———
1T T 0”4 | T | B H I —1
J "~ ! !
Come in - side, ___ knee - L
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A L L A

| Wi

here. _

LL

bone. _
mons.

To Coda q}

right

1st time, end half-time feel
and
de

~~~
flesh _

still

F$m
knee
AS BS

be

AS/CH
| "4
ri
A5/CH
built you,

and
Wi
1
los,

ha

D5/G

A5 BS

F45/A
F#5/A

hear
home. __

side,

you
tween

~~

in

what __

F$5 N.C.
be

Come

Re - mem-ber who built _ your
G5

Re - mem-ber

r

L
|4
And I'm torn ___

AS

Bm

Gtrs. 2 & 3: w/ Rhy. Fig. 3 (last 8 meas.)

Gtr. 4: w/ Riff A
B5/F}

G5/B
Gur. 4: w/ Riff A

G5/B

Bridge

Gurs. 2& 3

|||| Jnnu
» | 18R m TT™
Bk KK ' —r.x*
X oK ol 3 TR
BEL S MK TR
% koK TR
T e M e
I Dep 2 | ]
X K —rxx*
2 N
L K e L3
lx.*. O @il m Illx.*.
WX Kk [TTRX
THRX b3 TS
L) clich m ﬁu"
To® b 2 | TTé®
EadN L
1) @ L
] ¥ ] [17T$
1) o N8 L
e d g len o 1)
L Q
T o ey E
T m o GARENL YRR Tl
- , Pan
™ ﬁmr kb
o
™ ® 2 T
k=
L] ¢ T B
LA, n G
) g
[} J b ) m
x |
i N w
[
. s =
.rv o R ] m 1_
S o “ =
Y "+ @ <
F

24




choose.

to

| 1} T

KK

KR

K

ROR

KR

oNeN

A5 B5
I
1

have ___

I

and

I
1

333

,—{

23 s 232333

KO

b e d

K

RO

KK

A5 BS

7 " 3

Vi

feel - ings,

17

F§5 N.C

1”4

G5
sues and mixed - up

AS

All _ these is

{4\
\ld

T

12

G5
G5
have _

I

w/ clean tone &
Harm. — - - - — — -

tremolo effect

Bvg----mmeme e aaa s
mp
pitch: B
And

A5

N.C.

AS

Half-time feel
41

Bm

n

N.C.
Bm
loco
511

K-

T

N.C.

£

=

44

G5
T o

A5
choose.

24

PR -

to

B5

BV = m o e  ey

0
A
| 2]

Interlude
A 3

L. JTY
L. 47N

H &
H &

25




IV
ground. _
oth -
End Riff B

D.S. al Coda

End half-time feel
End Voc. Fig. 1

N.C.

44
each

Foe

44

off _ the
4

7

share _

w/ dist.
tremolo off

Cadd6
44 44

f

4

lift you
you could

A/CH

ru

SO

'11

jjjj/dd\

Please.)
er

D5/G

X

F#5/A
X

5

lov

=
choose.

¥F—

< 439 &

ol

44

™

side, _ look a - round.

ribs, _ made a

have ___
1"V T
Come in

G5

I

I snapped your

| 4

And

AS

(Please

Gu. 4 Riff B

B5/F4
* Voc. Fig. 1

*Refers to upstemmed notes only.

Outro
#
L. JTY

Gtrs.2& 3

Bm

Bkgd. Voc.: w/ Voc. Fig. 1 (3 times)

@ Coda
G/B

26




Gtr. 4: w/ Riff B
B5/F#

F#5

D5/G

#

knee

side, _

Come in

Gtrs. 2 & 3

F45/A

G/B

L. JT

ber.

Re - mem

3 F I P T IF I I FF I I

L., JTY

J

L=

B5

~

G2 O

A/CH

1
1

ber.

mem

| F

1 |
| |
1

T

(Gtr. 2 cont. in slashes)

grad. release

>

>

Kupd

Kupd

KD

27



WHISPER

Words and Music by
Dryden Mitchell, Terence Corso,
Tye Zamora and Mike Cosgrove

G5 AS Ab5 F5 Db5 Bb5 Cs
1 T Sfr 1T 4fr 1 > 1] 4fr T 6fr T
] W o T ﬁ: an Ean
:&:j 1T T It It
134 134 134 134 114 134 114
sV D5 ES Asus2  B5%"  F/A
Ja ~ ~ 00 °
FTT)8fr [T]5fr 1174 TT 5fr . Sfr
ff mi mi 11 #“"
H H t H
114 114 114 134 11 4
Tune down 1/2 step:
(low to high) Eb—~Ab-Db-Gb-Bb-Eb
Intro
Moderately fast Rock J =160
Gtrs.
1&2 NC C5 F5
, \ T [
= : =E ! —— ! ==
—e oo o ({6 9o o ‘}—H‘—'HM—‘—‘P—‘
433 3393 999 934 439 sddd ¢S
f (cont. in slashes)
T
16—18—10—
Verse
G5 A5 AbS G5 A5 Ab5S F5 Db5
Rhy. Fig. 1
%)) ) )7”)”)”7)7) 1170077770777
lk | T ]
~ 1 1) - e Hﬁp i ) ? F i
I ; 1 l'I I T i Irl I ! I'I 1
1.I’s my arms that wrap you up nice.
G5 A5 Ab5 G5 A5 Bb5 cs I
End Rhy. Fig. 1
I |k\l|r; } -y '},P | Y lnﬂji 3
y 3 b 1 1 3 1 - T - - 1 1
| [ 1 'l I ! 1 1 ! | 4 | 1
It’s my arms, my arms, ba - by.
Gus. 1 & 2: w/ Rhy. Fig. 1
G5 A5 Ab5 G5 A5 Ab5” F5 Db5
]
- | Py I - Y 1
= |5 =~ e o — I T = |
I ! 1 'V { 1 i _% { i 1 'V } ! —
Small rooms where rec - ord ex - ec types
G5 A5 AbS G5 AS BbS C5 F5
| ] »° ]
% = e ¥ -1 —————
] 1 | Vi I L7 1 [ 3 | 1L I | I 17 1 ]
I * '] ir ! | 4 T 1 ¥ 1 17 | 4 1 1
whis - per a - way my___ fu - ture, ___ late - ly.
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G5 AS Abs
Rhy. Fig. 2

G5 A5 AbS

F5 Db5

w00 TTT) ) T T 5T T

-y s be b
| J | | 1 . | ]
%‘ — r—1- <bl? I I I i 1 |P - ]
T | I 1 1 1 1 | I 4 I 1 T 1
d o |
'l in - tro - duce you to___ pro-duc - ers.
3. 1 in - tro-duce you to___ pro-duc - ers.
G5 A5 AbS G5 A5 BbS C5

End Rhy. Fig. 2 Rhy. Fill 1 End Rhy. Fill 1

FL0 7770 700 7T7) 770 FTT) T

— 33—

)

(cont. in notation)

be » o be | |
%- =T i =1 =
1 1 1 b | It I | I 1l
] S— 1 I H r I | | I 1]
ha | t
I'll  write your songs and make _ them way damn short - er.
% Chorus
2nd time, Gtr. 3 tacet
*Bb A
f P T & O O ]
= ] 1 & i 1 1 1
& ' H &= } | =

——1——10—18—10—10—10—16 1—1—10—19-
X X X X X X X Y. L4 X Y X e 2 b } e 4 e A
8 @ o o o o o o 9@ o o o [ I ¥
L4 A hod W Ad A\ A\*J \°d e ~ \ \ w o W A n n Fa) [a)
B i B 3 X
o L4 d \ u L'd £4)
*Chord symbols reflect overall harmony.
3rd time, Gtrs. 1 & 2: w/ Rhy. Fill 2
F5 D5 ES A
A _ » ——
% ¥ o 1 e — i e i o —— e B —* = > !
3 i ¥ 17 Ao | T 1 A 717 - T P ]
17— 1 5 AN W ¥ 1 Y1 Y — 11 1 T ]
D) 4 ! I
. 1., 2. you'll find.
This in-dus - try ___ has made me cold, M :
g0 find

3. you'll

Rhy. Fill 2
Girs. 1 &2

29



shine ___ bright.

make me

to

you

ed

trust

Kep

Gtrs. 1 & 2: w/Riff A
n!f w/ wah-wah as filter

Gtr. 3 (dist.)

oD

Kep

way

me

Asus2

A5 Abs
er.

make ____

G5

will

long

years

ing

JT707T77 77777770 000000 ) v v

old. ___

sweat.,

To Coda 1 {[}
tak

To Coda 2 Q}

get-ting
Blood.

E5

it’s

most
fear,

be

G5 A5 AbS

D5

with

be-

al

.F.
me
Db5

This is
—3——
-

b
2. Shock

E5

Gurs. 1 & 2: w/ Rhy. Fig. 2

Gtr. 3 tacet
G5 A5 AbS

=

F5

Verse

Grrs.
1&2

30




Gtrs. 1 & 2: w/ Rhy. Fig. | (1st 7 meas.)

G Cs FsVIt! G5 A5 Ab5
| ™ % J RN Il\ ;)F ' I
ES T— t L e 1 |
] ! ]
strong - er. I's my words
G5 A5 Ab5 F5 Db5

ul

N

?

\
e
il

w/ delay repeats

fail to give in sight.
D.S. al Coda 1
Gtrs. 1 & 2: w/ Rhy. Fili 1
G5 A5 Bb5 C5
| T .-
3 1 | Y 4] I - Py H
% 3 ] * r ] e —— — — - ®—F ]
T ry I I J | | I ) I n
11 I I J | 1 "4 | 1
o } } yr—1
blame me, ba - by.
fefrfefe zofhetese prppnsns
|
1 1 1 1
____________________________________ _|
8 8 8 $ 8 18- 10—10—10—-19——10—19—-10—10—10—19—49——19—
10 10— 18 18- H—1—H H H—H—1———H-—11
Gtr. 3 tacet
*FIA Bb5 N.C.
)- (cont. in notation)
| L bl |
¥ FFT!' "P‘—P*—ﬁ. ’Qi‘r ¥ 1 "F—PTH
[ 3 11 | I 1 [y I 17 1 1 I
1 ! I IIr | 4 1 1 ! E H |
suits me just fine. It suits me just fine. _
3 Gtrs. Ve
A T 3T T . X 1&2 —% . — —
e e —— —F—F—F —F— —
Wb‘r e E— 3
1

I

1 T 1 e
i I + Lo M- "-t—_—ﬂ.
_3_} »

(cont. in slashes)

1

£

—3
B b . 3 {1
5 3B

-
BT
-
-~

2 2 [+] (] 2 (] ]

E H M H H H £

5 5 L' 24 4 d v
* Bass plays Bb.
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Bridge

I 1 | T
1

Ab5 F5 E5°pen D5
Rhy. Fig. 3 End Rhy. Fig. 3
r 3 - r 3 ] r 3 1 r 3 ] —3 ] r 3 ] r 3 " r 3 ]
Gtrs
1&2
~ b T —— . T p i— ——3—— T
| § Y kN 1 it} 1 | BN bl | ]
§ 5e——2 e » | Fr ¥ e e e 1
il i | hed | | T T 1 1 i e 1

]
i T I

~®

N This is the pack-age I'm send-ing and these are the clothesthat I'm wear-ing.
Gu.3 Riff B End Riff B
tc —3— 33—
—
b" 1.! . 1"" ‘F‘ ! ! ! [
- I F I T | el T I F 1 T | ] I Y H I ]
| | o — — — —— i il UV PSSP i St s— S——— " — —— ——
T | I 1 1 { I { M } I i i i I i 1 ! 1
3 4 : 3 ! — 3 ——3— " — 3
wah-wah off
letring — — — ~ = = = = = & = — m e e e e e e e e e e e e m e e e m o m e m o m e m —m o m—— - -
] (] I 3
9 hd & hd = 4 - 5
44— 5—5—F5——F5 b d 3
Ist time, Gtrs. 1, 2 & 3: w/ Rhy. Fig. 3 & Riff B (1.
2nd time, Gtrs. 1, 2 & 3: w/ Rhy. Fig. 3 & Riff B (1st 3 meas.)
AbS F5 E5 D5
I,"\j' — T e
| ! e |
= — 1o —IF #F o @ i 7 — -
T 1 I S| I I 1 I 1 i R 1 I I | ] .
1 I I Ir & '| ! I 1 1] 1 ! 1 ! 1 1 i = 11 ]
These are the words that I'm say - ing and these are the notes that they're play - ing.
2.
Dm/F E7(no3rd) E6 D.S.S. al Coda 2
D T ] - I L— ]
o I — ] T i
1 1 ] V4 ] } B 1 T i )
* T LARN
notes that they’re . play - ing.
Gtrs. 1 &2
; | | I | I ] f ]
Tq o q of ‘ | [} of q 7] of af af of
e s
L4 L4 [ 4 L4 L4 14 L4 L4 L4 . & & &
- b 3 hy 3 e 3 by 2 b } 3 b J 3
¥ ] ¥ [
©® Coda 2 .
Free time
** Gtrs. 1 & 2 w/ pick scrapes, etc.
A5 F/A N.C.
~ ~
T " ——— — T
) ) ) ) O O Lo O
) /\.. 0 o LI = L 1|
= H— I f - = = esesne—— ]
] ) 4 1 I I I 1] 1 1 1] |
! ! I ! }
- It suits me just fine.____ .
H ! 31 L 31 ! la) ﬁ ﬁ ﬁ ﬁ ~m
1 1 ] [ ] I | T L | 1 || 1 3 L) i |
| — & | ====1 r
fo 0 O : 3 2 : -—ﬂ
p mp
#fdbk— — — — — - -
L] T T
1 LX—X% X—% L

-~
-~
-~
-l
-~
~
~

T T
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* Microphonic fdbk., not caused ** Bounce pick on high E string while
by string vibration. moving up and past fretboard.

(Mute strings w/ L.H.)



SUMMER

Bb5 C5 Bb5'  F5/C  Csus4  CS™
6fr T 8t [T ™M [ T
[T n w un N T
I | | N} B 1 O
134 134 3 114 1114 134
Tune down 1/2 step:
(low to high) Eb-Ab-Db-Gb-Bb-Eb
Intro
Slowly J. = 68
**D5 D7/C C(#4)/A D7/C

*Gir. | (disty Ty Fig.1

Words and Music by
Dryden Mitchell, Terence Corso,
Tye Zamora and Mike Cosgrove

.
a0,
.
o
o
d

[=] u \ L < J L

* Doubled throughout
** Chord symbols reflect overall harmony.

Verse
(Bass enters 2nd time) 2nd time, Gtr. 1: w/ Rhy. Fig. |
Bb5 A6 D5 -
) o - o° »_»
)7 A JTY - I = - ] v 1| 1| | F . ' ' P 0 >y - T
0 T ef 1 H 1 I - |
@ HﬂL 7 1 7 1 # I | | 1 | |
1. So  you fi - nly_ *fessed up to her
2. So you al - waysdid __ what you _ want - ed
]
—
||
g 4—8—X—X >k
b —Hh—%—X
F5 BbS A6 D5 D7/C e
'] I\ - o o

IAY 1 | 1 T I w ol el 1 H B
%fﬁ—a' — ke ! —r— e |

R all the lies you _ , said. ‘ Now you kind - ly___

- We will be ____ on our __ own. I will soon _

h—16—1% e M

4 4 4 n n u = u - W o
49 13, 12 B 4 B X A"4
L ™ L L o n N
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A6

ke

D7/C

C(#4yA

L |

dead. _

right.

’

the feel ing’s
al

but

Things will be

her
now.

xR

xR

to
g0,

up

kiss

you

let

Gu. I w/ Rhy. Fig. 1 (1 1/2 times)

F5

D7/C

C(#4)/A

D7/C

D5

than ___

than

dark - er

passed now, ___
passed

have __

days

- ral ___

Sev
Sev

gray - er

now, __

have _

weeks

ral

D7/C

C(#4ayA

b7/C

D5

A6

BbS

uid ___ sun -  shine _ falls down _
passed

Liq
Sev

now.

have _ now, __

weeks

ral ___

cloud. __

cloud,

damn _
gray __

Chorus

Bbsus2

A6

Bb5

F5

] | LA

I &+

by

to

Tried

|

than __ all  the damn hounds.

hard - er

hard.

SO —

it’s

and

Rhy. Fig. 2

dred

Asus2
N
r 2
r.Y

[V
1

=

Fmaj7($11)
ol
2

—

_F5/G F5

Fmaj7(#11)
af
I

Gmll

F5
" ;]
! T

]
i
I)‘}'

I could

Wish

mer,

sum




hard. _

but
D7/C

Fmaj7($11)

TN
|

ter.

1A

SO

P
win
D5
T

Rhy. Fig. 3

T
T

F5/G F5
Bridge

HE. ST

I'm

I

G6

fall
hard.

Fmajl13($11)

but

SO

I

Fmaj7(§11)

End Rhy. Fig. 2
spring, .

but

mer,

I[2.
GS
fall

CH | W)

sum

1]

~~

you

Go6

you
Fmaj7(411)
make
Cs

spring, _

give

Gml1
could

hard. _

]

to
17
I

SO

F§5

IaY

7~

you
Tried
Wish

Gtr. 1: w/ Rhy. Fig. 2

Fmaj7($11)
make
Bbsus2

G5

[1.

Gtr. 1

End Rhy. Fig. 3

2\ al
> ¢ 3
°
i .
-
'. =]
M1 3
v -
L
M 4 2,

b
| AN 2

T

® e
=
so hard

T e o ,m
e
=
L -
= Uy
<
e~
a ]
a
<t
%
o]
E
&enn
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Ab
~~

of bed.

out

Bb5
get

ke
L |oef
to

so hard

it’s

And

F5

C#4/D D7/A

D7/C

Gtr. 1: w/ Rhy. Fig. 3 (3 times)

D5




2
&

v

mw'_
Ji
 JAR
1ol

S

<

[N

[a)

]
9
<
fo
C |
O |l
- o4
=)

Ll
a

of bed.

out

so hard to get

it’s

And

Gtr. 2

44
T
X
y )
2

Ko
Ko
In

10
T

A6

Bbs
he

D7/A F5

C(#4)/D

D7

D5

~

»
I

.

of your _ head.

- ble_ to get out

im - pos-si

She’s

V@ --mmmmmmm e

N

ha-

N

- e

s. £ gree o

£

Outro

SR

Rh

t

PRI

Ll

Gtr. 2 tacet

).

Bb5

Gu.lJ.

N -
HV &

| | NN

sum -

you

give

to

Tried

M-y

M=

N

(slight dist.)

Gtr. 3

Gtr. 1 tacet
Bb5

loco
g

K

F5

Vi

sum -

you___

give

to

Tried

o

M-

D

D

pep

Pep

o

rard

el

D
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C/F

F5/Bb

Bb5

[7]
Vi

sum -

you ___

give

to

Tried

¢

C/F

F5/Bb

Bb5

Cs

some -

you _

give

to

Tried

T
4 o &

{
—e
o

R

Gtr. 3 tacet

CF

Cs

oA —

Gr1 &

(cont. in notation)

spring.
spring

make you

could

I

Wish

thing.

Gtr. 1

d/d_'

~

¢ ¢ <

Ik
Iy
h. |
b
b
)
»
hilhdat
iy
TIbAL
i
\
]
I
IIbdAL
i
4
\
Iﬂd

~

K-

g

< -]

KeD

Kep

pep

oy

oD

PP

oD

Py

pep

C/F

Bb5

make you

could

I

ish

|
{
I
<"
~

|

e o &
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Bb5

Cs

End Rhy. Fig. 4
time. _

yeah. __

ter, ___
ter. ..

spring
win

I'm

but

C5 ar

o

mer, ___

Csus4
Csus4
spring,
Csus4
spring.

sum

L/
you
you
you

*Bass plays F.

make

you

M7 M M nniG
2
L 1 %Xnu [ 1N g
=
| 2 [ 11 Drkep b
[
N — [ 1 SBorop L%x e
2 i (Y o Q.
.II. W I' - T A# 1 .m - _
M_ 8 3
o
R » il At. 1 5. +
o0 .m.o)J o
gt
e L oI 5wl ﬁxH
g
1 Ll YR e
[[THTT® " oiml [eorie
| . TeTTe N-oxup ol o nll Mok
1] e [ Y5l fr..Tun n"vnﬁ
| i JEN.) e o ol thofi
=) -
)
£ £
I MIIR 113 3 2 e ke
X V/v .._rvnga © ’. / \ | 3
HER il A HRYE
a~ T B £
LA T
| T N THTT
||| —I|I|1.4 TN $
|| B |1 m, |t.|‘. PR
&D
£ ﬁ o
[ 7 - “ lv
& S sl § Y
A iF h

F5/C
give
make
F5/C
give

Fs5/C

to
o

Tried
Wish I could
Tried
Wish I could

Gtr. 1: w/ Rhy. Fig. 4 (2 times)

Rhy. Fig. 4
BbS

Bb5!
Gr.3 J .
mf

Bb5!

WD NN N
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STICKS AND STONES

Words and Music by
Dryden Mitchell, Terence Corso,
Tye Zamora and Mike Cosgrove

F5 AS ES C5 G5 D5 ESVI
1] 2.9 X X ~ ~
1 nu T H 5fr Eﬁ; ﬁ:— N |I| 1] 5fr ﬁ: IT] 7fr
1T H 11 H 1 } H M Ill =
134 134 11 114 134 114 114
Verse
Moderately fast Rock J=168
F5 A5 G#5 D5
A I r | RN - - Py I‘\ ]
ﬁi ! & = = i':f ? e
1. I liked ___ you.
Rhy. Fig. 1 End Rhy. Fig. 1
Gurs. 1 & 2 (dist.) E
1 |
T i I T 1 —
PM— — — — - — — - — — — ~ P.M.
T
(A— 7 g PSR S S — S "
D A" n n 0 i 7 N
D :5\ : - L v o L' 4 v T L'd U
Gtrs. 1 & 2: w/ Rhy. Fig. 1 (2 times)
F5 A5 Gf#5 D35 F5 A5 G#5 D5
|
b - = e S— — Fe ¥ = 5 i 1
2 £ e H £ £ ===
7 T b
You showed ___ me, these calls __ must __
F5 A5 G#5 D5
A /—-_\
%‘; = = — e = e
1 1 1 I 1]
con - tin - ue.
Gtrs. 1 & 2 [ P
[— T )] 1 Y
b1 ‘ H—7 T —
I - 11
P 2 4 5 ° 2 2 2 ° 2 J
PM. — — — — — 4 PM. ~ « — — — 4 PM =~ - o e e 4 PM. (cont. in slashes)
g W—
hr A b 4 N n i 1] Y 1] Y
[ v H H a H 7 H g
::: ::: | ' L' 4 L' J L'd o T A d A d
Interlude

&

Gtrs.
1&2

-0

TS T ST T )

T T

-
=

|

{

t

N
&
r.3

1
T

i O T
| I
! 1
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Verse

Gtrs. 1 & 2: w/ Rhy. Fig. 1 (7 times)

F5 A5 G#5 D5 F5 A5 G#5D5 F5 AS G#5 D5
’ﬁ\} T | - e - - - B |
- Y J - T - | J v ® 99 1
L4 I | 1 | 1) I ry 1 & y I I )] I ]
— 4 | | "4 I L/ 1/ 1 L7 1 1 1 "4 s | }
— r—r—1 r g
2. Time is col - laps - ing in__ my head. _ I built all the walls, .
F5 A5 G#5 D5 F5 A5 G#5 D5
. o
| T 1 =
T £ - 1 — I 1 I i T
1 ' ' —_——
—_ you can’t _ come  in. You were the one ___ that called_ me  last. _
FS A5 G$5 D5 FS A5 G#5 D5
T T — lIRI. 1 - -y > |
2 = ! = e — ——r g —
! ' : 2 ' —— —r— —
- I  high - ly doubt __  this thing __  will last. _
% Chorus
F5 A5 G#5 D5 ES A5 E5
Rhy. Fig. 3
“))11 L)) 171007
— ~ T
i
N S = - PR e
.y i 1 ] L 1 1 I ]
| 11 1 1 | ! 1
- Sticks and  stones,
Rhy. Fig. 2 End Rhy. Fig. 2 Rhy. Fig. 3A
Gurs. 1& 2
! i
= .
¥ 9 9 -
PM.—H (Gtr. 1 cont. in slashes)
~14—14 9
' 7 g N N B Y Y 3
: X 5—35 7 6 —8—8—8§—8—+8 1212 +
—F 5—5—5—5 5 8
C5 G5 F5 A5 E5
End Rhy. Fig. 3 Rhy. Fig. 4 ’
- )
y - I I & - - i |
: X e e
} I I B 1 | T | Pl I | 11 I | I ]
M [~ 1 — t : ] ]
J— they hurt ___ when you shoot them through the phone. _

[- -}
- -
[- -
o
[ -
L. -5
o,
[- -}

[ -
[ -
[~

C-1--

®,
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g epe

my name

E5

I

I

K

Rch

Kh

RSP

REP

RP

R

Keh

AS
”_ P P

to

»

s

AS

EEEPPP PP pnpppaepe

Ist & 2nd times, Gurs. 1 & 2: w/ Rhy. Figs. 3 & 3A (1 3/4 times)
3rd time, Gtrs. 1 & 2: w/ Rhy. Figs. 3 & 3A

3rd time, Gtr. 3 tacet

F5
dragged

F5
hurts
kA

(cont. in notation)

ple o

R
R

g e p e

Gtr. 2: w/ Rhy. Fill 1

G5

it
17

To Coda 2 Q}

and
47

you
End Rhy. Fig, 4A Gtr. 3 (dist.)

End Rhy. Fig. 4

And

EsY!

-

47

e o 3

GS

ﬂvnna

G

%Xna

Sikch

“} )T

To Coda 1 {[}

Cs

-

)

11700007070 7770777)

D5

through dirt,

”

»

»

- ® »

G5

X
43

here

£ f L L L L L 2002 2

left

E5

41

: ==
B I S i

Rhy. Fill 1
Gtr.2




1701}
LB}

End Riff A

by.
r 3

D.S.alCoda 1

me

LS ¢

ba
17

e P

1

G#5 D5

it,

&

You showed _

1]

AS
E7(no3rd)

be.

bear ___

F5
D5

T~

share. __
D5
D5

G#5

not
G#5

G#5
don’t _ wan-na

hope __ you can

I

3 4

will
A5
AS

I
N.C.

A5

PM.- <

F5

5
Gtrs. 1 & 2: w/ Rhy. Fig. 2

F.

F5
P
who __

1

End Rhy. Fig. 5

D5
you. _
P.M.

ly

»

e 5

- -
T
[ 4
v L
¥
i | ]

X X1
| a3
RS~

=S a

Play 3 times

R o 5 R = = = S~

liked _

Y
el

lence,

3.El - e- gant thoughts _ I

I
Interlude

A5
Riff A
1t

€X - act

Gtrs. 1 & 2: w/ Rhy. Fig. 1 (4 times)

F5 A5 G#5

Verse
si
Y 2
A A |
Gtrs. 1 &2
=

1L

D5

(cont. in notation)

D5

D5

G#5
G#5

G#5

My sym-phon - ic

14

G5

I =3
Gtr. 3 tacet
SOIRYY

AS
AS

AS
Gtr. 2

| §i
h B =m
VR~

| §1

Rhy. Fill 2
Il

Gr. 3
)
®
)

steady gliss.

f

Gtrs. 1 & 2: w/ Rhy. Fig. 5

Gr. 3: wi Rhy. Fill 2
F5
Rby. Fig. 5
Gus. 1 &2
PM.- +
F5
€ Coda 1

Gtrs. 1 & 2: w/ Rhy. Fig. 1
F5

F5/A A5 G§#5/AD5

*Bass plays A.

*
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G5
you.

End Riff B

End Rhy. Fig. 6

you.

wisi) ) ) )17 )

for

C5
look

G5

G5
you,

for

for

G#5/A D5

L

A5

look
F5/A

C5
look

PM.

PM. - — — — — ~

43

Eoxep

[--1--]

PM. — +

).
*®

T

T

-

PM.

al - ways

mf
letring — = — = — = - — — — _ _ _ ____ .4

run

Gtrs. 1 & 2: w/ Riff A

* AS/F

Bridge
Gtr. 4 (clean)

ways
you.

*Bass plays F.
ways

al

N.C.

9
3
7

al

letring————————————————-————-———-—-—————————-—————-——-———————-——————-—————-———-—--—-4

1710707070 7070703 T ST T

Gtrs. 1 & 2: w/ Rhy. Fig. 6

Rhy. Fig. 6
ru

Riff B
Gir. 4: w/ Riff B
F5

Tl

F5
A5

Gtrs. 1& 2




D5

AS G#5

F5

17
L4

L7
| 4

last.

me

D.S. al Coda 2

wvy
a)
e
%
25
=
&
2
5%
<
o
Hn
[

| ||

up.

Vi Vi
[ 4 14

L7
|4

messed .

that

one

’cause you were the

last,

ES

D5

lone.

a

C5

phone _

tel

through the

shot

get

called _
here

thing _  will

that
left
ES

E5
stones __

Verse

D5

G#5

A5

Gtrs. 1 & 2: w/ Rhy. Fig. 1 (3 times)

F5

one

the

4, You were

G#5 DS

AS

F5

| )
"4
T

doubt __ this

I high-ly

©® Coda 2

Gtrs. 1 & 2: w/ Rhy. Figs. 4 & 4A

F5

be

to

hurts

Half-time feel

Gtrs. 1 & 2: w/ Rhy. Fig. 3 (1 3/4 times)

F5

A5

SN

and

Sticks _
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s g
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| SR el
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ATTITUDE

Words and Music by
Dryden Mitchell, Terence Corso,
Tye Zamora and Mike Cosgrove

Intro
Moderately d = 104
* N_.C.(ES) (F#t5) (GS) (AS)
Gtr. 1 (clean) RiffA
N4
i — 5 ' > ]
Al . r | 1T 1 || 1 r { I
| I | | [ I I ]  —
mf
** w/ delay
h o a I 9 Q
A 4 2 4 — 4 2 4 - 4 2 4 - 4 2 4 -
™ .
| =]
*Chord symbols reflect overall harmony.
**Delay set for dotted eighth note regeneration w/ 1 repeat.
BS G5 - (F&5 D5
(B5) (G5) (F45) (D3) End Riff A
r]
%nﬁ - = = 5 :
: r” = 1 = 1 i £ I - T q
| ] | ] | ] —] | |
3 5 2 3
4 2 4 4 2 4 4 2 4 4 2 4 —
2nd-4th times, Gtr. 1 tacet
(Bm) )
RiffC End Riff C
tm
Gir. 1 f Play 4 times
4 RIffB pr———— End Riff B ' T |
1 H I - 1] 1 11 g I :l
%ﬁ"—“—r - e e — : o :
| I T ] ] 14
)} | | | ] [— b i — .7 -
skkk Gn—_ 2
divisi u g
mp nf
Riff C1 End Riff C1
2 2 2 2 2
——————2——4+——— | 42— M T, T,
¥ 5 5
***Bass arr. for gtr.
Verse tFade out. -
Gtr. 2: w/ Riff C1 (16 times)
Bm C#m/B b/B
= —— e e e =)
i — g = |
1. May-be I act on con - fused _ be - hav - dor.___
2. Al you see is red lights _ be - hind me.
Riff D
Gtr. 3 (clean) .
H s
I f ; .
. ] . i T ]
mf —
let ring throughout
hd 4 3 e } Q 0
7 = 7 - 09— 3-18- - 18 - 48———(10)~——
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A/B G/B A/B Bm C4m/B
*n T re i E———
= - T 1 1 T 1¢ ¢ [ —
| — = |
May-be waves crash like sem - i - trail - er. May-be I'll spend my
Maybe this is - n’t what you_ want - ed, ba - by._____ I don’t blame you
4 - T T
I .‘I. .‘I- .‘I. 1 I i H 1 H 1 1 } ‘I. | 1]
¢ e %3 *¥ 3 +? S e
a4 i . L] 4 [ 4 r3 b 4
§— — 5 Bl —— — 7= 7 — 89—

D/B
b )| 11 I
i I
off - time _ with-out you. It seems like_ we need ___ our_ own____  space._
fall - ing back - wards. No one’sev - er quite con - fused ___ you this way.__
End Riff D
b I } l, | % ) { lr' 1 1 1 I
J,____.I 1 1 { I 1 él‘ o —o =|' o é i—ti
) ~— T~ & "'w"' - o # ~
B B b }
9 9 4 4 7 - — e
918 10— 1H—18) 5 5 5
Gtr. 3: w/ Riff D
Bm C§m/B D/B A/B
T = I e e
‘:u I N 1 I T T r} | B N I 1 T I |
1]_'1 r ] af { d' | 1 Y { : ‘ll
7 e . — [ — - 4 ! D R e ———
X ~—1- ’
And all time I wast - ed a - way, to not feel good un -
- And all time we wast - ed a - way, we don’t feel good un -
G/B A/B Bm C§m/B D/B
| RN - lk\ I ¥ m & ]
i I T I ) } .’\ ‘1{ - { Il { : J]
¢ _ ¢ ¢ 1 1 | } 1 1 o _ ]
S~ ~ S S E— ~—
less you _ stay, stay, _ stay. And all th€ times I chased you a - way
less we’'re __ grey, grey. And all the times I chased you a - way.
A/B Em/B Fim/B
m %
L, TN . - T . Y - 1 I 3 1]
= =t —0rr r > - j
S ———
sim ply —— to catch back ___ up with.
I sim ply — don’t feel good.
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G/B A/CH D

A .
L, STH JaY . 1 ]
% * —= LF === =
Your sol -i - tude __ is wel - come, _ wel - come.
(Ah.)
* Gtr. 3 Rhy. Fig. 1
W L L~ S S e B e 0 S e B e B
: e — oo z o —e——o—
= ~— ~— —
p—
£ £ £ £ £ 12 12—12 12—142 12 —12—12 12—142
: 5 £ : g 9—9 9—9 g 9—4 4—4g
7 10 10—18- —40—10 18 10—18 H——<
*3rd time resume playing ’"f’
A/E A/CH G A/FS G/B A
#u. .\‘.'}'%ﬁ 0 1 =| i 5 - I\I’Ir "Tjgﬁ ——
%“H—*—f——gﬁ'__ e s |* === == ssS
.J S
Your at-ti - tude_ is wel - come, . wel - come. Your sol-i - tude_ is

m }Illl

I ] I ] | 1 I I ]

TS 49889 ¢ d9993 3333933 5 § 3 - =

Y

D A/E A/ICH Em/G Ffm
_ Pﬁl N -lp- r =f7 ~
&

i
e

| YRS

wel - come, _ wel - come.

Your at-ti - tude _ is wel - come. _

-—ﬁ ‘ H—I ——H Hﬁ End Rhy. Fig. 1

F——R2—212—4212 12 17— 3 . —3 5 5—5 5535 5—7—1
e I S S
k- 4 - ~ p-J ~ ~ 7 - o ~ T T T T T Li T b4 ~
————1—10—10—10—10——1010 1618 5—* 5—F5 5 5—F& 5—F&
-
m
N.C. &
BV == === m i mm e e e e e b
£ < S T i S I ri — T . - |
¥ } 1 £ : | : S |
—r 4 | } 1 f i i H
Ham— — — - — - = = = = = - = e m e m m e e m e e e e e e e e e e mm - m— == =
2 2
~ ' 2 5 L ] T by ] [ hd
T 7 ! 7 bt B 7 7 ' by bl B
T T LJ [ T o -
pitch: G D
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[2

" Gtr. 3: w/ Rhy. Fig. 1

G/B A/ICH D A/E A/CH G - AFt
Iy T @ 2 Iy 3 | i ]
== =T = =
You are wel - come. _ You are wel - come. _
RiffE End RiffE

Grr. 1

F—F—F—F15—4 +—F—F—F—5—4 F—1—F—F—75—4 F——FF+1-5—4
To Coda )

Gur. 1: w/ Riff E

G/B A D A/E A/CH Em/G F$m

£ > o — = T > — Te—pr 2 = =
b § [ | [y H } | | 1] & } I { d ! ”

1 Id ! T

You are wel - come. You are wel - come. _
Bridge

Gtr. 1: w/ Riff A (2 times)

N.C.(ES) (F#5) (G5) (AS) (BS) (GS5) (F35) (DS)
¥ - ré 34— ] 7 ]
i I 1 .y 1 .

T o L 1 él; ﬁ | % ii Eij
All this time we heard ____ a - larms. _
(ES) (Fi5) (G5) (A5) (BS) (G5) (F$5) (D5)
|  — . pum— \ : . ! .
T kN T . ) Ip— | I 3 1 | ip—— 1 [N I T —]
ﬁ‘g t = =5 —3 s z 1+ t :

= T ‘él o 1§ a: %i‘g, I ? ﬁ 1
- S~ S—

— Come to find we fell a - part. _
(F§5) (G5) (A5) (B5)

(4
i
<l
; |
Al

Gl — This whole _ thing ___
E | #, i ]
1 I 1 ] I ] l= I } H 1 1 1
1 1 1 T 7 | 1 1 1 -y D | 1 1
(w/ delay)
B 7 —4 b
-6 4 & 6 4 6 & 4 & 6 4 L
(C#5) (G35) . (F§5) (G#5) (C#5)
1t r') \r \r | : T »Al A | Y ]
= . 2 = s 3 =
o #’Av - 1 N
A
- has crashed __ down, crgshed down. ___
I |
e — = ——— —— "
b 7 4 B
6 4 6 6 4 6 6 4 5 6 4 6




(ES5) (F45) (G5) (A5)
: 42— } ' =
] ry
. < N 3
N ——
All this time we heard ___
#*
I 7] | S |
- L | - | - - I |
ﬁi“*'—i = ——r f e ——— =
o | ] | ] | | | ! | ]
3 b 2 3
4 2 4 4 2 4 4 2 4 4 2 4
Gtr. 1: w/ Riff A (last 2 meas.) Gtr. 1: w/ Riff B (Ist meas., 2 times) Gtr. 1: w/ Riff B
(B5) (GS) (F#5) (D5)
3 I - I -r I - I
== i | e ===i:
D.S. (take 2nd ending) al Coda
Gtr. 1: w/ Riff C
Gtr. 2: w/ Riff C1 (4 times)
Gtr. 3 (Bm)
T I | 1
- )| - | - [ | - 1
= : = — ———
> v v » ¥ ¥ ¥
p
I
1l
Nl
B R "
7 7 7 7 7 7 +—1
$ Coda Outro
Gtr. 1: w/ Riff E (2 times)
(Gtrs. 1 & 3: w/ Riff E & Rhy. Fig. 1 (last meas.) Gtr. 3: w/ Rhy. Fig. 1
Em/G G/B A/CH D
S s p
I i -  — ¥ —  — y 2 1
1 _— IS ——— ¢ R ]
wel - come. Wel - come, __ wel - come. __
GB A D . A/E A/ICY Em/G Ffm
| H 4 T ——]
-_—
1 1 1 1 3
Gtr. 2: w/ Riff C1 (4 times) .
Bm NC. ¢
V@ e e A
oe3, . crey g ommmmm=s 0
i ! = = e }' =
Ul | | | | T 1
e | ——1 1 Al 1 L}
DAL SO S — —
Ham. — — — = = = = = = — o e o= =
by J
2 7
7
— ?
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STRANDED

Words and Music by
Dryden Mitchell, Terence Corso,
Tye Zamora and Mike Cosgrove

Tune down 1/2 step:
(low to high) Eb—Ab-Db-Gb-Bb-Eb
Intro

Moderate Rock J =132

2nd time, Band enters

Band tacet 2nd time, Gtr. 1 tacet

N.C.
Gur.1(dist) M

| 1D 1 1
| 11D 1 ]
.) | 1 I 1
e mf
steady gliss.
wibar - — — — — — - - — = — -~ — - = - — — —— = — = === === == -
F 12
Iﬂ v
| =]
**Vol. swell -1172
2172
* Gr. 2 (dist.) Rhy. Fig. 1
4 4 o) N - I — | I [ 1 | | —
bl | 11D
5 T3 3 33
-
T 0 0
l 44 14 41 14 44 44 44 41 44 44 41 414 44 44 44 44
o o a I Py 0 PN a P o' o P o 9 o a 0
D 4 4 L' A A 4 L' ' J L% A v L E-d -4 L' L'J
*Two gtrs. arr. for one.

Ist time, Gtr. 1 tacet Gtr. 2: w/ Rhy. Fig. 1
End Rhy.Fig.1  RiffA

L4
44 44 14 44 11 44 41 114 14 LL] LL 1 44 14 44 44 44 X
T TT LA T Ty T 1T L0 Tt 13 LN T 1§ T ¥ T N
44 44 f A f 44 fi f 12 12 n A 14 14 0 f i
1n} T A4 U LJ LB L v L v Lind L] v v F

End Riff A
AN
TN
f
I |
1 1
1]
Rl
£32%2%5%%
9 12—
41 414 44 41 14 4 44 4 44 hd 44 0
Yy Y Yy ¥ LY ( Y vy b hd
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Verse

N.C.

Gtr. 1 tacet

F45/E$

F§5

Cr.

trail

au - to

sem

down _ like a

- ing__

crash

come

1. Your waves _

End Fill 1

Fill 1

L. JThul
b
"

{42}
V&)

Rhy, Fig. 2

Gtr. 2

e

-
”»
T
1”4
L

As t
v

]|
1

K]
"

mf

w/ clean tone & chorus
let ring throughout

14 14 11 44 114 411 LL

44

41
T

44

44
T

F#m

C#s

F§5/E4

F#5

Sl

9]
|4

whales. __

kill - er

to a - void __

sea .

deep in the

dive _ so

I

End Rhy. Fig, 2

| 1m.YE

-

Gtr. 2
W

hU)

14
"

FEEAY
Ty

411
T

44

44
T

44

Gtr. 2: w/ Rhy. Fig. 2

F#5

FH5/E4

N
IaY

]

=
1]

L]

has

it

gone,

)

fect mo ment here ___ and

per

F#5/E$

F#5

N.C.
Ne s

L. STl

drive _

mer head ___ to

ham

use

ru

sailed.
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sea

4 ]

N®» » »

I'm feel -ing the

N.C.(A)

Chorus
Rhy. Fig. 3

$ ¥ 3 3 @

XX

XX

side.

in

Fi5
nail

N
y

rust

C#5

4 &
L. STl

I I I I 26

chorus off f

41

41

44

44

14

—~—~

w/ dist.

K>

K>

K>}

K>

3

ro

K>

K>

K>

K

Y

ey

N.C.

— =

me.

be - neath _

F§5/C4

be - neath __ you,

3

(E)

.4

End Rhy. Fig. 3

D5

D(b5)

=

44 14 44
1] T T

41
T

o—o

be - neath _ you.

@

C#5

44
T
0

41
|0y
0

41
T
0

was ____ blue

14 44

T LAJ

i 0.

L' 4

our world __

44
| R
0
4

F§5/E4

44
T
0O
7

44
L0
'}
T

]

&

be - neath _ me,

—

(B

44
ir
0

44
L0}
A

44
T
f

44
¥
1

41
T
f

44
1
A

~~
.

AN® o ®

I'm feel-ing the sea ___

(A)

o

¢ 8

44

Tr
f'
v

Vi

Gtr. 2: w/ Rhy. Fig. 2

Gtr. 1: w/ Fill 1
F#5

Verse

I |

4

Gtrs. 1 & 2: w/ Riff A and Rhy. Fig. 1

N.C.
.4
L. STl

Interlude

Pa

F#5/E4

F§5

N.C.

g4

to

er meant . to do wrong

nev

less.

weight

and __
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e
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ﬂl
P
= |l
F8) hi |
ﬁm._nn
X

low be-yond me,

SO

You moan a tone

star - fish.

my

you’re

you,

Gtr. 2

W 4

:

o 3

233

f
w/ dist.

v ¢
Sr
chorus off

17

1

-

=8

F§5

N.C.

CH#5/G#

lit - tle

need a

I

fre - quen - cy.

- son - ic

tel - e - path - ic sub

a

XX

XX

XX

e

e

> 3

s ¢ 3 3

/4
. i
b J

<f

N.C.

CH#5/G#

CH#/E4

this

un - der - stand

to

You have

- cy.

e - mer - gen

for

ur - gen - cy.

» 4
L. AT

> P P P

s 8

FEE

% Chorus

Gtr. 2: w/ Rhy. Fig. 3 (1 7/8 times)
2nd time, Gtr. 1 tacet
N.C.(A)

4

L. JThul
b
"

&

N.C.

F#5/C4

(E)

-

I'm feel - ing

hfrf

you.

be - neath _

me,

be - neath _

sea

the
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years.

D(b5) D5
ears.
N.C.
me
these

my

us

C#5
spare

tween _
be - neath _

Cc#5
brain be -
F§5/C4
‘ O
one, I'd

be - neath __ you,

Y

no
had

s

feet,

®
N.C.

(E)

my

Interlude

b

P

—_—_—

P

-1y

peh

P

 ————

(E)
if

s€a

neath ___

To Coda -ﬂ}

be

N » » »
D5

I’'m feel - ing the

Te—]

White sand __

A
(A)
D(b5)

N.C.(A)
'

¢ 8
¢ &
[.4

Gu. 2

414

44

414

414

&

P

DN~

pry-

e

pen
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D.S. al Coda

End Half-time feel

mll-f_l_lll—q
=

Half-time feel

Gtr. 2

33 33334 399

: —

.- T
I —
M —— '

=1
=l |

+ t
L. 74U

Gtr. 1

1

mf

N— ¥ ¥ Y Y Y
A RK— Kk —K o)

Y X
x

X
K

X—X—X¥Y¥—X ¥
4

© Coda

Outro

Half-time feel

N.C.

L. JTHLENEN

4 &

en e - my.

’

you’re my

nem - oO-ne,

A sea a

me.)

be - neath _

(I'm feel-ing the sea ____

End Riff B

ol

/hg

Riff B
4t
L. STALE

b o

i)

*Gw. 3

= 49
10

—

Kup

K>

Kep

Kop

KeD

Kep
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Kop

e

Kop

Kep

Kop

oRKLD

O

C
*Synth. arr. for gtr.




Gtr. 3: w/ Riff B (3 times)

End Half-time feel

D’-‘b i

)|
&

e
ik )
i)
TS
L
i)
e
i)
e
L)
Bk

—]
1
Y 2 = 1
e
A sea a - nem - o-mne, youremy en - e-my.

(I’'m feel-ing the sea ___ be - neath _ me.)
Grr. 2 Rhy. Fig. 4 e End Rhy. Fig. 4

' 4 Troye—— ¢ p— r—— | | " k |
"l | 1 I ] 1 | | 1 I | L| % d_d_q_q_'

:

SEFEFEEEEE L

I
-

—
o,
- P - 2 2 19_19._-@_1‘9_1‘,9.__1‘9__1.9._19_1‘9_1;9 3 3 7
v b Li [ [}
hr 1 3 3 by b b J Y Y Y A" Y
T T [} [} A} n [4) [4) a) n n Fa)
v Y. A"4 4 B a ] 8. ] 2 ] ] 2 o a2 2 B
™ g ’R‘ l=\ -4 L4 A2 o v L' L' d v v v A L'd W u 4
L’d L - L u L'
Gtr. 2: w/ Rhy. Fig. 4 (2 times)
~ l
&=

L

you’re my en -

Y ]
e
e - my.

(I'm feel-ing the

sea be - neath _ me.)

A sea a - nem 0 - ne, you're my en - e - my.
Gw1 A A—""—_ A A
T
< ho D —
- - ] b ] { i 1 I |
L = = ; 11 1 1
i 1 3 1 L 11 3
* = M
w/ bar w/ bar
B {16}
*Vol. swell \_1 ___________ \
- -2
> . o)
Gtr. 2 A o
! T ! | I | f Y ' ] O o b
1 I 1 || ] 1 1 1 1 1 ] g g \.{ g }:
i 1| [ %) [ 8] J Y & ] 18
T = o © — | © 1 |
e o
L2 © ©
v \__—/

mf
w/ clean tone & chorus

o
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WISH

Words and Music by
Dryden Mitchell, Terence Corso,
Tye Zamora and Mike Cosgrove

Intro
*Gir.1 Moderate Rock o = 132
(dist) **E45 Csus2/G B/F
# %
u N T T T T | T 1}
b — e T ij dj N .Y + 1 i T T il
D — ﬂj — 1TV o I 1 —N I I 1]
I & o - & J"—:E“‘“ﬁ*ﬁ - o g
@ d b ~ $_ —
f
letring — — = = = = = = = - - - - letring — — — — — - letring— — — = = = = — = =~ =~ -
b ol
1
A 4 P
B — 4 — 5 3 3 2
2 2 3 2
* Two gtrs. arr. for one.
** Chord symbols reflect implied harmony.
Verse
2nd time, Gtr. 2 tacet
F#5
4+ # T ]
: t b= T i m——
| § - T 1 P | 1
I | N— 1
1. Proud, proud is to
2. Cold fire used to in -

A 4 a4 4 A rl A 4 4 4 A a 4 A A A A A v 4 4 4 A 4 i A A 4 4 i 4
q 9 9 5 5 g9 9 9 5 5 g5 9 a 9 9 9 a9 8 o 8 9 9 9 8 g g 5 g 5 4 a5
L3 [ L] [ [T L] [ LT [ [ LT [ [ LT [ [ L] [ LY [ L3 L9 L9 [ L3 = [ L3 = L3 L3
D5/A D#5/A%
&+ | |
i ] y S— ¥ P T— — j‘ — |
> T T ! 0 — : ]
|4 |4 I Y |4
hear it all, yeah, yeah.
spire us all, not now.
R
- _-——-— e e [ —— [ pe—— | SMSMAMSSR PSS JSESS———— ————— |
\11 "
PMim — = = — o ot e e e e e e e e  ————m——— - - -
B ) 4 I3 3 < y 4 R 5 3 B B 4 R | 4 3 B 5 A £ 3 y - I3 r3 & 5 & &. y 3 A £ r3 A
- - TS - S - - A - e ¢ o A g g a gL & & & & & £ £ &
4 g L v L4 v d v ~ L L"d v L L A4 L Ld w v v v A4 A A A v A\ d A d v v v A
F§5
& & - [r—
o | o I I I }
1 - | Y ? 2 F s - .____'_‘—i_..__.__i
1 = 3 | I &
| L/ v Wi ] | 1
1 Y 4 | h-ﬁ
Proud, ah proud, N proud is . to
These are tired, < may - be__  they’ll
End Rhy. Fig. 1
Au it F] y. Kig.
L. STy
A 4 1 4 i y i 4 A A A y A ¥y 4 4 4 i A A 4 A 4 4 vy A 4 A ri A 4 y
a a9 a2 9 5 a8 5 o g5 9 9 75 5 5 g A A Y S S A T A Y Y R T Y Y
L3 L LY L) [ [ [ [ LY [ [ [ = L3 L] L9 [ [ = = L [ [ [ = LY [T [ - - -
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watch _

G5
5
G5
End Rhy. Fig. 2

letring — — = — = = = = = — — — o

T

and don’t break

|4

A5
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You _ bet-ter
You _ got the strength _

N Jo——
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DS/A
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-
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E 4

1st time, Gtr. 2 tacet
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Rhy. Fig. 2

* Gtr. 1

L3
* 2nd time resume playing f-
F#5
Don’t

Don’t
-
-

B/F§
% Chorus

G5

iy

9l

v’

letring — — — — o

A5

qu

-

Csus2/G

PM—— —— — == = == = =

road.

{ gy W
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-
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E.
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L |

1
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letring — — — — — o
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1
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W
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W
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End Riff A
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o

You _ bet-ter watch _

PUD
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-
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‘D5/A
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-

o

FoN

Gtr. 1: w/ Rhy. Fig. 2

F$5
Riff A *

Gtr. 2

E..
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Pep
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Gtr. 2: w/ Riff A (3 times)

F§5 E5 F#5 G5 A5 G5 F#5 D5/A AS G5
4 4 e . | . 2 . £
- — e e e e R e
i 1 ] 1 11 | ——— 1 V 1 )| ! H — 1
the road. Don’t be __ low You _ got the strength _
Bridge
F§5 CH#5/G4 G5 D5/A A5 G5N.C. G5 N.C. C#5/G# N.C. G5 N.C. B5F¢ N.C.
¢ £ o PN > o oo o - ? o .I} o
1 Py —— - | - T o — ] - ——— ]
gﬁ F =F f—= = ]
— and balls Chimes used _ tobreak my_ wish, wish, .
(Yeah,
Gu.1 Rhy. Fig. 3 End Rhy. Fig. 3
= r ] af { | Wi
] ] 1 ] | | | H i 1 1 1 } r.Y 1 | N/ T !
EE EER-EEEIEiE A3 T e
EEEEEE - T ] 4
PMim = — o m e e e e e e -
4 4 4 4 a4 A ] -4 3 B 5 B -4 b | by ] 3 7 3 A L} 2 4 hr ] & B a4 2 9 by A &
Gtr. 1: w/ Rhy. Fig. 3 (2 1/2 times)
G5 N.C. C$5/G$ N.C. G5 N.C.B5F§ N.C. G5 N.C. C45/G# N.C. G5 N.C.B5/Ff N.C.
& itf\‘| ? ? o .h/‘\,] ? - o o 9 o 0 o9 o = ? o .h/'\
= < < —— S——— H—11 e i i — — | —< ——
§§ s et |
L 2 7 14 T L L 7 L4 i * T T L4 ¥ T
S~ N
— wish. __ Chimes used .  to break my _ wish, wish, _
yeah, _ yeah.) _ (Yeah, _
To Coda{B
G5 N.C. C#5/G# N.C. G5 N.C. B5/Fg N.C. C#5/G# N.C.
pi~) 2 2y h— 2 - s 3 5
i = 1 - =i i f —]
- £ t i 7, # t t t —
H v _ ¢ ¢ b ~ L
N wish. ___ Back
yeah, _ yeah.) _
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o —_ -
W R ‘@ 3 T g
PM— — — ~ ~ — — — -
[ 4 L] n | L} 9 4
3 433 —4— 3 34 —4—3
M B5/F# N.C. C#5/G$ N.C. B5/F§ N.C.
A ]
AUl | IAY I 1 1
| [73 - I T - 1
10— i e |
I Y 14 T 14 [ e
won’'t you bring him back? Not now.
#
» d Rhy. Fig. 4 End Rhy. Fig. 4
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now.

DS/A

N.C.
G5
low.

Not

AS

C#5/G#

be

s

back? _
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DS5/A

F#5
Don’t

N.C
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E5 F§5 G5
G5
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Won’t
PMim m — - o e e e
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break
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Gtr. 1: w/ Rhy. Fig. 4 (1 1/2 times)
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CALICO

Words and Music by
Dryden Mitchell, Terence Corso,
Tye Zamora and Mike Cosgrove

G5 D5/A A5 Bb5 C5 G A7add4  Bb6
~ .
1T 1] 5fr T 5fr T 6fr 11 | I 5fr
e W art ™ Wb i3 R 4EE L
[ 1] H 1 | 1
[1] ol 1T 1T (m} 1] «L1] 1 11
134 114 134 134 114 21 34 21 34 21 34
Tune down 1/2 step:
(low to high) Eb~Ab-Db-Gb-Bb-Eb
Intro
Moderately fast Rock o = 152
Grs. 6 Gmaj7 Gadd2 Amaj7
1& 2 (elec) Riff A
= ]l { } T T 1 I I J|
:’;‘:’,_‘ 1f i f 1
[ SN R SN (R S—
mf w/ dist.
PM. - — = = — — m o m e e e e e e e e e
e
L]
A 5 5 b 5 5 5 g g g g 9 9 22— ———99 1 H—H—H—1—1—H
B 7 B ¥ 5 + 5 #H—8—10—9—40-—9—114—2—H—2—HN— 12— 1112+
* Chord symbols reflect implied harmony.
** Gus.
(3&'“ 4) Gmaj7 Bm(add2) L G6 o A6
» il e T e
[ ST || || | I
b | 11 11 |
S | | | ==
mp mf -
fdbK.— — — — — = = = — — — m e e e e e e e 4
{8)-
8-
Girs. 1 &2 End Riff A
K. JTY { I { { ’ = gsl rs—l ] Y = —— ——7 I e = ,§1 I I I 1 ]
L T3
PM — = — =~ m o m m e e e e oo — - -
0 0 1l Nl [+ 0 A a4 4 A 4 A | -4 [ 4 B I3 4 B b 3 b v b J b 2
** Two gtrs. arr. for one. *** Gradually release P.M. ‘
Gtrs. 1 & 2 tacet .
t Gmaj7/B Gadd2 T Amaj7/C4
e — -
& P o bl | —————— Y
[ ST 1 1 T * }
R H B! H l ‘.
1 3 1 1 T 1]
So, ;
Gtrs. 2
&4 pir f— [~ —
$ 1 Il I 1 I | I | ! I | |
‘_g | 1 | I {
1 1 1
B B [ 4 | 4 B 5 0 0 0 0 0 il 44 44 414 44 L] 414
—b—+F b —+—5—1H0—3——9—0—9 44 45 4 {5 44 5 TP 4 19 1 91|
1Bass plays B. +1Bass plays C$.
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End Riff B

A6

Amaj7/C#

A6

whoa...
real.

G6

Gadd2

G6

it

make

Bm(add?2)

So

Gmaj7/B
Bm(add2)

whoa,
Girs, 3 & 4: w/ Riff B

Gmaj7
G6

Gmaj7

L, TN
H 4

=== | | 7T B T (o)
] [ | (o]
=) I T B I
I |
B = I i || |
B = | T { VRS _ _ ! L
. |
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= I I
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Gtrs. 1 & 2: w/ Riff A

G6 Gmaj7/B Gadd2 Amaj7/C# Gmaj7
A > o ! A
Ty FAY = | T || N
#+—2 3 v J‘L i ] ] T T 11 i & 1} - IP* prti*—!——Qﬂ—’—_—;i
1 ; 1 ! 'V 1 I ] T
It's  fun - ny, things  just cheap - en when we dis - a - gree. __ It
But that’s not a rea - son to fi - re me.
Chorus
1st time, Gtrs. 3 & 4: w/ Rhy. Fill 1
2nd time, Gtrs. 3 & 4: w/ Rhy. Fill 2
Bm(add2) G6 A6 *GS5
Rhy. Fig. 1
Girs.3& 4 ) | ) /\ ]
. ™~ b P
Y T N ] I Y el - 5 ]
1 f f } H ™ 3 H— } 1 xi £ H— O—T —
7 I 1 14 1 ! ] | I ! 1| i 1 i A y 5 —1
things  got an - y worse, then cheap would turn free C .
., al - i - co____
That ain’t no __ real rea - son.
* Chord symbols reflect overall harmony.
D5/A Bbs

)

) A

I ) )

) o))

<<:1 ~ a

- ke
—— % ] ™ — HP— F B e e n— ¥ ]
AN | H | r 1 | | IFi T 11 [y 1 V¥ 1 ] H | I ry r )
1 L) I'I ! | | A 1 'V ! | IR 1
cats and ___ cal - i - co____ dreams, that ain’t too real.
Gtrs. 3 & 4: w/ Rhy. Fig. 1
G5 D5/A A5
End Rhy. Fig. 1
i P i Y
—  — H—T  — e HA—T T a—— !
R | 1 | T 1] | ) L 1 |9 | | I 1 = r.y | S T 1) T H
T 1 ! 11 ’V 1 i | T 'V ! j B 1 1| T T y ! 1
| —)
. Cal -1 - co cats and ___ cal -i - co
m it . . ; -
Just ake real Col - L - sions hurt and ___ a - bra - sions
I
Gtrs. 3 & 4: w/ Riff C
BbS C5 G6 Gmaj7/B
¥ 1} ¥ y J - P—P—f—-——l—’——ﬂ—'—TI
L { & 1V | ) T | | [y r.y J I | | T ) | | | 17 | 1
1 ) L 1 y | 11 11 I ! 1 1 'V ! 1
dreams, that ain’t too real. Just  make it real.
bleed. It’s hard to deal when all youdo is
& '
Rhy. Fill 1 Rhy. Fill 2
Gtrs.3&4 Gtrs. 3&4

e

v -

(cont. in slashes)

§ b 4 Y




1l |
11 §

Gtrs. 3 & 4: w/ Riff D
And
from

A6
Bb6
»$
me

re
things:

stop
/‘ 1”2
4

be

G6

Str - ous. __

deep,
C5

G5

Bm(add2)

mon

could - n’t

to

Gbs
they

»
in

win - ter

Gtr. 5: w/ Riff E

that’s

Gmaj7

swell

Bb6
deep.

ke

winds, _
NT

/s

-]

mp w/ slight dist.

4 bge
ST |

Gtr. 5 (elec.)

%

RiffE

g

Amaj7/C$
real.
Camp - fires
C5
heat

win - ter ____

wild

mer
-

that’s

your

sum

Eb5

all

Gtrs. 3 & 4: w/ Rhy. Fig. 1 (2 times)
feel.

Gtr. 5: w/ Riff E

Gadd2
#
AS

L. ST
that

Bridge

2.
o
divisi

Gtr. 1

8va

®~

=3

+*
oo

Riff D
Gtrs. 3& 4

o

-

Ch

Gtrs. 3 & 4
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I, T
[HE. 7Y

N.C.

AbS5

N.C.

Gurs. 1 & 2 tacet

AbS

{7
="

Bb5

) I §

INE. JTY

he

»

Harm— — — — — — — — -
A/CH

Bva-=--mmeamaaoy

loco

he

G5

I 3
G

8va-=--meemmmea g
Harm.— - — = — — — 4
£,
 So—

pitch: D

e

=

=
> £

-

-

B5

44

R

34
411

B5

11

So...

B5

-

—

o

-

| —

* &

-

G5

| —

\d.

-

AS

Interlude

2.

Gus. 3&4
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Gtr. 5: w/ Riff E

D5/A

Gtrs. 3 & 4: w/ Rhy. Fig. 1

G5

bra - sions

a

hurt and

- sions

L

Col

real.

C5

Bbs

is

do

you

all

when

deal

to

hard

It’s

bleed.

Gtr. 5: w/ Riff E

GS/A

AS

G5

[0 J— cats and ___ cal - i [<s J—

Cal - i

<+ ¢ ¢ @ 3 &

3 I T I I P I

37 F I T

Bb5/IC

Bb5

Lo}
T
T

|I)
¥

make it

Just

too . real.

that ain’t

dreams,

~

e & & ¢ 4—

=

v ¥

i
bw

7
1

I

T

—
=

e

b

»

Key

Kot

L

Ket

AS

GS5/A

G5

make it

Just

real.

7 3 F 4 @ ¢ 3 & &

¥

e

—ofd—o—4
7 ¥ F I

e T
3 ¥ 3
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BbS5

bd

—uI s

bi.

real.

(Just

make it..

just

make,

1
: H |
o &
¥ 5 i

—
¥ v 3

S

e

=
#

I 1
v ¥

J

Outro
G

Bsus2

Rhy. Fig. 2

) 1T ) T T

)T TN ) T

(acous.)

Gtr. 6

Bb6

PIIITT R ) ) )

ATadd4

. Fig. 2

End Rhy.

k]

dim.

\_——/U-\____/U-\——_/U-

.

N

Gtrs. 3 & 4 tacet
Gtr. 6: w/ Rhy. Fig. 2

Bb6

ATadd4

sJAJ
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DEATH DAY

Words and Music by
Dryden Mitchell, Terence Corso,
Tye Zamora and Mike Cosgrove

G ES/B B5 C5 Cm Csus4 F A GoPen
~ X —— — [

LI 1] 7fr 1T 7fr 1 T 3fr ¢ [ Sfr aw}

1 Ez: =& H arina ﬁ Liaat ]

Crew IT ITTH .

Tune down 1/2 step: 134211 114 134 134 13 2 13 4 134211 134211 21 34
(low to high) Eb-Ab-Db-Gb-Bb-Eb

Intro
SlowlyJ =78
Dm7 C Gadd4 Am G/B
Rhy. Fig. 1 End Rhy. Fig. 1

* Gtr. 1 (elec.)

w/ clean tone

-
1 . = <
A 2
n . B 0
| =] EH E | |
* Doubled throughout
Verse
Dm7 C Gadd4 Am G/B
R 2—§ A e ——
L. 5 N & Y i | 5 A ]
% i ? r —{P ‘Q__‘F_ml ; i é ’I ‘I ‘I‘ é T ! 1 I | R S
— H L J—LL a &
1. I slow-ly shoot _ these  words_ like weap - ons__ and go in - sane._ _
Rhy. Fig. 2 End Rhy. Fig. 2

| ==
| 3 333 33°¥ L
7
Y
:‘: u
3 s
Gtr. 1: w/ Rhy. Fig. 2 (3 times) Gtr. 2: w/ Fill 1
Dm7 C Gadd4 Am G/B
. k - & 1 I g { Y ] of o
1 | - é é — 'L { r Y I
j N——
I watch you drive . your stu - pid car, __
Dm7 C Gadd4 Am G/B
1 1 - ]
e e e e =
LA | el w el | 1 g I 1] h—f I |
= S =
You nev - er were . one to use caw -  tion, _ and you’re gon - na pay.
Fill 1 ~ & .
Gtr. 2 (elec.) —
N EPTF o |
$— E v e e o < |
(5 !

70

mp w/clean tone

172

2o

] Y
16— A
14 ‘14
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Gtr. 2: w/ Fill 2

% Verse

Ist & 2nd times, Gtr. 1: w/ Rhy. Fig. 1 (2 1/2 times)
3rd time, Gtr. 1: w/ Rhy. Fig. 2 (3 1/2 times)

2nd time, Gtrs. 3 & 4 tacet

3rd time, Gtr. 5 tacet

Dm?7 C Gadd4 Am G/B Dm7 C
#* [re—
‘,‘Jﬁ_ﬁgﬁ"'—r‘ [ 7 e —n —— == — @r—qm’
 — Yoo o i 1= f j Ih | h I l 1
You knowI’d love _ to see it hap - pen. 2.1 al-ways tried __ to keep_.__ you near__
3. Ca-ble cars__ run through_ my mind, _
4. I slow-ly  shoot _ these words ___ like weap -
C
m—ﬁﬁ:l
P s S o e e
V u -\/
— me, __ with-out the pain. I love to tie__  us in - to knots, _
R Rem - i - nis-cent Bay. I think up north _ on Val-en - tine,
- ons and go in - sane. I watch you drive _ your  stu - pid car,
Gadd4 Am G/B Dm7 C
# T
N va - H—1 I ]  — - S I i i i 1 —]
- 1 1 ) A 1
v — —_—— v
N weslipped a - way. . - I tried to cap - ti - vate__ you on ___
- I wish you'd stay. You nev - er were _  one to____ use cau -
—_— you go a - way. You nev - er were, . you nev - er were... .
1st & 2nd times, Gtr. 3: w/ Fill 3
Gadd4 Dm7 C G
I I ]ﬁ . 1|
ﬁ:::@—p T syt =]
I
eve - ning he __ was leav - ing with the girl __ I'dlove to kill.___
tlon, — it slippeda - way. I some-how knew __ this would hap - pen.
You know I'd love __ to see it hap - pen, yeah. _
Gtr. 1
PR — ] . ] s I o O e P ]
%’r—q 4 ﬁ 3 T = il
S T 1 — 1 ‘|. T i."i!- '} J i ] - f
¥ ¥ 3¥ < S 8 ,
(cont. in slashes)
letring - _ _ _ _ _ _ _ _ ____ 4
3 5 &
5 5—5-F 7
Chorus
G E5/B  BS C5 G E5/B BS
Rhy. Fig. 3
* Gtrs .
1&4 ) . - . !
(acous.) - <
mf
0¥ o — o >
- e —pF T e e e et 5 5 s p—
H———— V¥ — e ——o ¢ H— ===
D) ' ~_ 4 -
Hap-py Death day to you, ba-by. I'know you're fly - ing in the blue _
* Gtr. 1 w/ slight dist. tili end of Chorus. i
"
Fill 3
Fill 2 Gtr. 3
Gtr.2 (elec.) B}"\
4 4+
R & &7 =18 | o “-ﬁ-_{_?} —s |
[y 1 17 N | ) ] ]
'U Ilﬂlg 1 It E i |
mp  w/ clean tone & slide
_— steady gliss.

12
12

71



e

T

v

~XT8
m"b
T
5.
e
e
e

—— now.___ We'll be to - geth - er real soon _

e
i == fbe = =
] = = | =

=8 8 4 18 16 16 i 12 ¢ 187 7
[1.
T
¢ COda$ Gtr. 2: w/Fill 2
ES/B  BS C5
End Rhy. Fig. 3 Rhy Fig.4 End Rhy. Fig. 4
pm—
— now, ba - by, don’t youwor - ry. Pa-pa’s got a brand - new bod-y bag .. for you.
Fill 4 End Fill 4
TN 1 3 M
Py 1 I 1 8 S W > T — ﬂ
. e ——= = 3
M %
(]
g— 97 9 7 —7—5 :
7 ' 7 & & 5—5 517 <
[2.
Gtr. 3: w/ Fill 4
G E5/B B5 C5 Cm Csus4
Rhy. Fig. 5 End Rhy. Fig. §
$ ~ i = f— f — 1
I 1 I o° é- ‘ : ]I
v — ] = '
N Pa-pa’s got a brand - new bod-y bag ___ for you.

Gtrs. 1 & 4: w/ Rhy. Fig. 4

G E5/B B5 Cs5
= 3 . = = b ; - i
e I , L | s i
And I got a  fresh new kind  of at - ti - tude.

72

i



Guitar Sele
G S Gurs. | & 4: w/ By Fig 1 (4 times)

(elecy Dm7 c Gadd4 Am GB D7 C
s aad ~ e
I ! 1 __._.|
- 2 ~—1 i & hae S = r— —— I — e
mp w/ clean tone & Leslie - ~
. n . letring — — - ~
N A M £
| : N =
18 1216
i 8" 9 E— 18—12 12 12
8—1"—19 8 16—8-46——(18) 81642
10—8 —8—10

let ring — — rake ~
£ r4 B
12 y— —— 86— 5—6—5 5—6—5 5—5—5
H—H x* F—b5—8—7 F+—5—F +—5—7F 5
D.S. al Coda
Dm7 C Gadd4 Am G/B
—— - P AN
4 o @ @ o o P9 o o i =~ e £ 2
i : 1 1 H [ } I { r ] ‘]l]I
= ¢ =
Leslie off
— — —— —_— — — AN
8 F 7 7 5 5 5 3 3 3 1 1 {H 8 5 8 7 I
|
Il
Nl
]
© Coda
Gtrs. 1 & 4: w/ Rhy. Fig. 5 Gtrs. 1 & 4: w/ Rhy. Fig. 3
G E5/B BS C5 Cm Csus4 Cm G E5/B B5
04 > T — N T ! 5 -
-° J T of & i ¥ L | [ |
1 i ri r } & VV i y ]l
—_ Pa-pa’s got a brand-new bod-y bag __ for you. Hap - py Death day to you, _
C5 G E5S/B B5 C5 CmCsus4 Cm
/—\ T
: 7 e ni— — | a——— p:??;—_&q = ]
F " i  —— = |
I T T 1

il
[l
‘%_
I

know you’re fly - ing in the blue.

Gtr. 5
(dist.) ./\._ h o () g /\._ . Y g l) ‘rs w/-‘: - b y ‘/\ ‘/\ /\F_
— T v — _v'; 1 ] m— T P | o p -
1 || : = i Qll F | el I
1 hold bend 1 hold bend 1/4 1
f -=T-=== ?"I f_ _____ " 1 YA AWNANA 4 4
———t——/ 1818 ,’ —TT
i b b b 15 497 ap (49 (490 %5—1517— 17 %— — ' |
LI} T LLJ ‘Il’ 15 17
G F C5 A
* r 1 { £ 1' }. "' i r o d I 1 I I
I;f — — o — o & o 7 T — ]
Wwe’ll be to - geth - er real . soon . now, ba - by don’t you wor - ry.

e
i
I

1 1
7% 7 7%
15 448} 15_____(.1.6)_____
7 47 ® Lk 7547




Gtrs. 1 & 4: w/ Rhy. Fig. 5 (4 times)

G E5/B  BS C5 Cm Csus4 Cm
& > i = —— N ry 1
= - —F——% —
| | I i |
5] % ] |
PR Pa-pa’s got a brand - new bod -y bag for you.

:/\#/\12 bf.r =

# ] %
Y i
1 1 1 1
i— e e =Y
- {18} 27 {17\ 1,5 41.5 1'7
——%——(H—15 {15} 17 A 7 — B—H-——{H46
G ES/B BS C5 Cm Csus4 Cm
. N
) 5 P e N - =
i - —= ! i —]
— I
Pa-pa’s got a brand - new bod -y bag____ for you.

~e|

=

e
L

|

gpm} R EECESESES SR W
] n—tﬁ%ﬁ:l

12 12 12 12 12
2922232 4 N 4 » s WAL A
17 =St 9l a7 4
7 PPey 7 15—147 1 +H 1 H H +H 45—
G E5/B B5 C5 Cm Csus4 Cm
Iy > 1 o == N I —
| 2 1 =]
e |
Dad-dy’s got a brand - new bod - y bag for you
BV === m i m s e e L)
—~ 0co
h VAN » /S /S /S
,ﬂ,ﬁ\/ be JTa T~ WM kB Je g e g
2 i = —  — ] L : ! ; S 1 I
| m— ] I
! 1 1
| . 1 1 1
/, < NN T AN ® _J J‘ J - J N 15
1 H4H—15 i t8 H—5—F—
Band tacet Gtr. § tacet
G E5/B B5 C Cm Csus4 Cm Gopen
G ~
trs.
Tas O ~
— N —— e e s — : = 1
= =, e ; : i
And he ain’t €V -er, ev-er com-ing back _ to you.
& 8va--------- B
b S Gtr. 3 ~
g 'R . PS o
* ; ? = f — o 1 1 ! |
¢ = £ 3 : i
*HH.
1 w/ slide
4
7
16— {15} 5 (171 47
vy 124

* Harp harmonic achieved by lightly touching
string w/ R.H. index finger at fret indicated

in parentheses and plucking from behind

wi pick or thumbnail.




Intro

SMOOTH CRIMINAL

Written and Composed by
Michael Jackson

Moderate Rock J = 126

A5

Gtr. 1 (dist.)

N.C. Play 4 times
Riff A End Riff A

(YR
(Y1
(1
(YR
o
(1
ol
o
1@
[ 11
o
o]
(125
e
LY
Jl
“
Liel
(Y] >
===

S e e e e e e e P L 4
-
1 . 0
A
- 7 . O
=] 5 5—5—5—5—3—5—F 7 5—7F 8——8 4—8—7 3 5
Verse
Gtr, 1: w/ Riff A (3% times)
N.C.
o == == . '. 1 1
AN
@5 1 1 i | 1 .f d dl \: ‘!
0y — — — =
1. As he came in - to the win - dow, it was the sound of a cres-cen - do.

_Q—ﬁ H I ﬁ 1 1 N ‘}
A e e S B— R . ¥ S I — f————_ e 73 ]
I 1 1 i e Y 1
Y] e —— [ ——2
He came in - to her a - part - ment, left the blood stains on the car - pet
o —_— ==|= —— [— . }
e e e e e e == 1.
Y]  E——— [—— ——
She was sit -ting at the ta - ble, he could see she was un - a - Dble.
Gtr. 1: w/Fill 1 ’ FS
—" o P —— s ! 3 3 i
e e e e e e e e e s !
d 1 1 11 I 4= - AY 1]
So she ran in - to the bed - room, she was struck down, it was ‘her doom.
Fill 1 )
Gtr. 1 o
N
k¥ | N ]
&7
1 I Ji
A\SVJ 1 1 1
& 4 4 & ' g
PM. ----------mmmmmmmmn 1 ~
3
3
8 & 8—8—7F 3 1
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% Chorus

F5

G5

F5

- nie?

An

you

you

you O.

are

An - nie,

End Rhy. Fig. 1

Rhy. Fig. 1

o
JV
'

oo

eitd

t1yr)

Fs

G5

nie?

An

you

you

you O.

are

An - nie,

:

o¢

[Tellelse]

AY

L

3
3

F5

N.C.

s

- nie?

An

you

you

you O.

are

An - nie,

Fa

PM.

ES G5 A5

G5

ES

!

nie?

you

you O.

are

An - nie,

o1¢

-t

[Teliel e}

.)V
4
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3

F5 G5
K.?

G5

us that you're O.
7

tell

FS

i}
M
1
T
ii]
i

11

N’

e’
77

hN-LD

i i

To Coda I(f}

A5
2
|
nie.
End Rhy. Fig. 2
T
AS
F5
|
|
3
¥

g
3
G5
2
e
|
An
1
]
G5
7 4
<
1

=
do,

F5

$

I

»

pet

hehv- sl

1

1

|
r.
5
£
A’

e

Db

cres - cen
ES
]
T

was your doom.

on the car

a
Pa——
i
e T
 —
=

hehe- L3
J

et

DY

-
ES

.F

Gs

4

.
[

el ol

4

r

1
you

Lyelsed o [YYnn
T

a
F5
|3

/
F5
| S
1 P
t:'-I-I-j.
blood stains
i 1

struck  down,

F5
3
struck
i

ﬁ }

would you

3

3

G5
0.

PFFEE oS

are you

An - nie,

Rhy. Fig. 2

r i

A\NY

%% 3rd time, Gtr. 2 tacet

3
o
—
he
El
5
£ f
—
left the
Er‘i
5503 ¢
£ g
=]
1t
I. % I=I
53 ¢ 3%¢%

Lelsed ol
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Gtr. 1: w/ Rhy. Fig. 1 (2 times)

F5 G5 F5
L}
- ! JF o= T IF o —r——a—5—»
T ) 1 1 |
S Y —— 7 i i i
An - nie, are you O. K., you 0. K., you O. K., An - nie?
GS F5
o .
I H
et - - - =
5 v ' i ]
An - nie, are you O. K., you 0. K., you O. K., An - nie?
Rhy. Fig. 1A
4
I 1 1 11 s | ]
%ﬁ T T | | | |
1y |
AV S ] 1 4 1
“2 s 5 3
-
e 2
L r r3 £
I? 2 2 2 3
¥ 3 3 3 1
Interlude
Gtr. 1: w/ Riff A (2 times)
N.C.
4
N H - 1l It
= i r =
You’ve been hit bad, you've been  struck by a  smooth crim - - nal.
End Rhy. Fig. 1A :
A 4
A* A i 3 | N 3y 11 H|
(s —% £ - —% *f — —
\V ] ‘V hY AY [ \} AY \} 11 IH
o == 3 @
K 4 L K L PM.
0 © © © 5
Verse
Gtr. 1: w/ Riff A (1% times)
N.C.
4 e —— ‘ s Py I
] 1 1 ) | 1 .’4 é \: :
¢ — = e =
2. S0 he came in through the out way, it was Sun - day, what a black day.
. D.S.alCoda 1
Gtr. 1: w/Fill 1
FS
£ P ) ] = < ..
o £ |
1 1 11 1 L AN il
y — — == =
I could make a sal - u - ta - tion, sound-ing heart - beat, in-tm-1i- da - tion.
©® Codal )
Gtr. 1: w/ Rhy. Fig. 1A <
A FS G5 F5
i ]
e e e Yss—————
\;)u < V__‘i_s V ] { |
An - nie, are you O. K., you 0. K, you O. K., An - nie?
N.C.
Fa
3 | Y I}
@:. = 2 F———Fr——> ——a—F 2
1 Y )| 1 | "4 I 1/ I I ] 1l
T -i 4 ' r
You've been hit bad, you've been struck by a smooth crim - i - nal
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Interlude
Gtr. 1: w/ Riff A (7% times)

N.C. A N.C.
A 3 Gtr. 2 (dist.) 3 ¢
resm——— o
h? L N IL\ I I T - - AAM"“M k|
1 —| . y A [ v} P o — I AN v
iﬂ\ F 1 - 1 % [ 0 ) 1K 6 ) 1 AAAMAAYVYYVY l
A\SYJ 1 hY 1 © 1 O 1 €% V9" I
U ———
.) ve‘_——/

ke ] —
L4 ¥ SAAA V AAAANAAN
é X W\N“ L A A Ad AV
D.S.S. al Coda 2
Gtr. 1: w/Fill 2
Play 7 times AS
N T — LT —
-~ K N
PRl & 4 .
(sl 1 P 35 —4 v ﬁﬁjﬁ
NNV | S L ) y
T ~— A A e N
/'\ — oy - e — —
> 5—4—2—4—2—0 — 9—292 262222 — 5—A—2—Ag—2—f— 22— —2
Py v . A4
| O Coda 2 Chorus
Gtr. 1: w/ Rhy. Fill 1 Gtr. 1: w/ Rhy. Fig. 2 (2 times)
A5 G5 F5 G5 AS AS G5 FS5 G5 F5 G5 AS
1 ; 10 ; | & 1 & H_
T —e h—e e Y T—] ]
5 = Y=
struck down, it was your doom. An-nie, are youO. K, you O. K, you O. K., An - nie?
AS G5 F5 ES G5 AS
Yo} 1. H T F F mi |
] T i I 1 = 1 f r—ﬂ
9 e =t
An - nie, are you O. K., you 0. K., you O. K., An - nie?
Outro
Gtr. 1: w/ Riff A (3% times)
N.C. G
Gtr. 1
- = g —— x|
:@a ! — 11 | i ’ Py 1l |
T T < i |
D] & & ¥ ¥ o
L 1
B
B
B
8 8 8 8 7
Fill 2 Rhy. Fill 1
Gtr. 1 N Gl
G l!\ i G i 1 1 1]
I I Y E“‘h T I H
A\NV 1 1 T ] \V N
¢ & ¥ 4 5 — ) !
” ~—
PM. m---memmmmme e mee e i
7 3 7
L4 F T
) 8- —8—7 3 S 1 5
*Hold chord for
next 1/2 beat.
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UNIVERSE

Words and Music by

Dryden Mitchell, Terence Corso,
Tye Zamora and Mike Cosgrove

Amaj7 A5 G5 F(#4) F5 G(#4) Eadd4/G#
X [+]
4fi 51 1 1 1 111
W & BH i SiaE
HetH H HitH t
214 134 134 124 134 124 31
Intro
Moderately slow d =
*Gu. 1| Esus4 Eadd4/G#
(‘:St‘) Rhy. Fig. 1 End Rhy. Fig. 1
| |
1 ]
> I P9 o o o % _E

T
A :

|~} g S £ "
A
* Doubled throughout
** Chord symbols reflect implied harmony.
Gtr. 1: w/ Rhy. Fig. 1 (3 times)
F E6 Emaj7
% I T I Y - o - ]
- | - | - 1 & =
1 | & S 1] I 1] |
1 L 1 ¥ ¥ } ¥ ]
‘We should have wait -
P22 ] Gu-. 2
Riff A I End Riff A
1y T - } Ty T— | m — 1 o - ]
A o — e e i 7 — s —_r g !
Irl ]I 1 d LAC ., o 17 } 1 =l LA . I'l E 1 ’ LB . e y 1 1
letring— — — — — — - ~ — & e e e e e e e e e e e e e e e e - -
4 ] L] a4
2 - 1 bl 1 - 1 h
2 ] n L/}
\*d [ [ L3
*** Bass arr. for gtr.
Gtr. 2: w/ Riff A
F Esus4 Eadd4/G$
- ° I | | - - o - ]
% = — : ! : = e S E—
! IVI { 1 I I y ’V I I'I 1
- ed. We should have wait -
F Esus4 . .Eadd4/G#
0 T T~ v
3 = y 2 1 - T ¥ ﬂ_ﬂ—P—H
. 1 ry ] I | & |} I 1
| L7 || 1 & - a 1 Vi "4 1 1l
4 1 b d 14 Y T
- ed. ___ It's all a - round. _ We should have...
Chorus
F5 E5 BS E5 F§5  G#5 A5 GH#5 A#5
% n n‘ l.f - Y I |
7 } o 174 ¥ T - o o F—f_ﬁ—F- 1 i |
r I LS T 1 1] 1 1] Vi 1 1 1 |
I'I T y ! { y i ] 1
Grs. We love to break ___ the sea - son. %
1 &3 Rhy. Fig.2 End Rhy. Fig, 2
(dist.) ’
) |
o ] f + ————t ] 1 t { i } 1 —]
Ty } % T 1] H I I Iy 1]
%—43 | P P |
-~
— ~ 3 333
-
f
L L. w
A4 y — §
\ b l L' J p- | - k" k.
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Gtrs. 1 & 3: w/ Rhy. Fig. 2

F5 B5 ES F#5 G#5 A5 GH5 A5

»
iR

Q_@»
N
.
el
N
L
el
LY
e
e
e
wl

Y 2
¢

~e
N

We used to shake ____ the bee - hive to re - lax and

Gtr. 1: w/ Rhy. Fig. 1 (2 times)

F Esus4 Eadd4/G#
4} .
- ! = = = = e e —
ot— [ = = K R /o
o ¥ } } ¥ } ¥
re - wind. ___ We should have wait -
F Esus4 Eadd4/G#
0 _— ] I o
» I I i | 1 ﬁ I 1|
iﬁ r gﬁ% 4 - 3 " — - = .il ‘Ié-{ = £ - 1
ed. ___ It's all a - round _ me now. ___
Verse
Gtr. 1: w/ Rhy. Fig. 1 (2 times)
2nd time, Gtr. 4 tacet
F Esus4 Eadd4/G#

—-4 ] S Y T I 1} rtgg |
| §I  — i & — I = 3 Y— f —F 7 =] 1
| 11 I 1 | i 1 { N E—— ! 1 % = =

1. See why you cry, see why you save. Your reg-i - men_ is gon-na die. _
2. See why you came, let’s see why you go. In-side, your reg-i - men_ is, oh, too slow.
Gtr. 3: w/ fdbk.
F Esus4 Eadd4/G#
A —3— : N 3 K i
- - - - -° N - - - - -»° | I [N
% 3 T 1 —t—F 7 e e S S S— = Fd i ] ﬁ ] 4 i
I 1 | ¥ I T L. et 1 1 | ¥ I 1 ﬁtt&#i._‘,_d—._‘ﬂ
See what you __ know, let’s see what you __ throw. Your reg-i - men..._
See why you _ cry, get sting from the hive. See you run.
Pre-Chorus
*F5/D F5 E5 F#5 G#5 A5 G#5 A5

G F E P o T I P 1
1 . Y ] | P T - 1
] 77— 42!_? a 1 ———— i # ﬁl ]
Wait - ing? “ So?
Gs. <
1 &3 Rhy.Fig.3 End Rhy. Fig. 3
— e ——T 1 f I 1 i ] } —]
ti } I 1 | 1 | T | | Y
=0 = =0 O =4 =0 3 ’
¥ 9 e 9 = - b -
2 2 2 2 2 2 2 2 e by
Y 4 < g 7 v T L4 b: b T C L 1
4 4 L3 4 4 14 4 4 Ly 4 4 ) ):
¥ T T T Ll T T L] u u

* Chord symbols reflect overall harmony.
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Gtrs. 1 & 3: w/ Rhy. Fig. 3
F5/D

Chorus
1st time, Gtrs. 1 & 3: w/ Rhy. Fig. 2 (2 times)
2nd time, Gtrs. 1 & 3: w/ Rhy. Fig. 2 (4 times)

F5/B ES F§5 G#5 A5 G#5 A5 F5 E5 BS
s ——p P - o T ) (S .IRI. ﬁ - - ]
s =
Wait ing? I know. e We love to break _
- g: I know,__ = andI don’t _ mind. We love to break _
ES F$#5 G5 A5 G#5 ASF5 E5 B5 ES F#5 G#5 A5 G#5 A5
.o o — I\ X
T - T 1 17 - | AP T 1A l\):#."_—m_.l
T 1 o ey o s B e 5 s e i S 5 s ™ A o Sy 7 B a—
¥ I n. v 1 1 B | ¥ | "4 | } "4 ¥ 1 L, dved 1 "4 1
¥ e ¥ ¥ e } ¥
N the sea - son. We used to shake _ the bee - hive __ to re - wind. _
— the sea - son, and you’re the rea-son. We used to shake the bee - hive . to re - lax.
[1.
Gtr. 1: w/ Rhy. Fig. 1 (2 times)
F Esus4 Eadd4/G# F
p- ¥ I - : - L e ——— R —S—
i £ : f £ I b —
¥ ¥ . } b } ¥—1
- We should have  wait - ed.
Gur. 4 Y ISP
{clean) > PELIN
*~ @ N0 """y, . R o ~ -
|| |1 11 | & o & L/ I T | J i
r— ill i L/ T 1 I ™ | o ™ | 4 1 = - * 1 I'f I
—H ! —H 7 } } !
mp
Harm. - = ~ - =« = =« o o o o oo e e e e o e e e e e e o e e e e e s e e s mmmmmm - m o 4 Harm.- - - -'- -
-4
5 b E B
5 — L) v 5
o 5 4
pitch: B G D E B
li2.
Esus4 Eadd4/G# F5 E5 BS E5 F#5
pupm— | S b O o »
I 1 I | I N e 1] 1] 1
é- gt = = i |
ot | 1 1 || . "4 1 )7 1 1| v 1
eG4 ' ' ' | 4 T
It’s all a - round. — We love to *  break _ the sea - son,
8Va"'""""""'"'""""""'"'-""-"‘--'_'_‘-_""-1
T
N T T T . emma — =
1 ] & ) A" rY | - 1L - | - =
§ 1 1 o H ] 3 - 3l | t ]
'V 1 ! 'y 1 1| I 1
Harm. - = = = = = = = - = - o o e e e oo e e e e e s e e e 4
5 =
{5} - -
<
#
G5 ASGH5A5 F5 E5 BS ES F#5 G§5 ASGH#5AS
rit.
o O} 5 5 I. *—1e F——P——R—F—l—)—uh—#———‘ﬂﬁlﬂ
gt He—T g —
and you’re the rea - son. We used to shake __ the bee - hive and re - wind.
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Bridge

F(#4) F5 F(#4) F5 G(#4) G5 G(#4) G5 Amaj7 N.C. AS G5
s Y ] - — e 9 oo o
§ T 3 - 1 1 1 i i i i — —]
! 1 1 QU =oe— L I '1 ! 1
N See! And we don’t _ mind.
Gtrs.
1&3 Rny. Fig. 4 End Rhy. Fig. 4
H \ [ s
S o i S — S S RS e e s ey s S S B e — S S m—
e o« —F— N8
=4 8 g g v ¢ _4 ¥
' S
a tempo
: 2 : 8 5 5 7 4 7 58
Gtrs. 1 & 3: w/ Rhy. Fig. 4 (1 1/2 times)
F(§4) F5F(#4)F5 G(#4) G5 G(#4) G5 Amaj7 N.C. A5 G5
I N ¥ I
Hﬁ 3 - . » ﬁP 3 1 11 i 1 | T | |
IV‘ I I'I % 11 1 1 | { I | [ — L 1 'V ! ]
Are you sane? _ Are you a - shamed? .. See! And we don’t__ mind.
F(#4) F5 F(#4) F5 G(#4) G5 G(#4) G5 Amaj7 A5 G5
Gtrs. .
1&3 —~~ I
I}
| I F & ] ) il
r 3 H 1
Iy H J I I I 1] 1 1
1] 1 Vi | | D 1 | ] | 1 [ —— Il | "4 || ]
14 I 14 I  Sem— I ’ '
Are you sane? _ Are you a - shamed? _ See! And we don’t__ mind.
Interlude
Gtr. 1: w/ Rhy. Fig. 1 (1st 3 meas.)
Gtr. 3 tacet
F($4) F5 G(#4) G5 F Esus4
PM.~ - —
J I I I i |
[7] of - | - | - ]
I T 1 1 1) | 1/ | 17 L/ 1 | |1} ) § i |
1 { I 1”4 1 1 1 | 4 | 4 1 1”4 ol I 1 1 1
¥ } } b ——
And we don’t_ mind, and we don’t _ mind.
Gtr. 3: w/ fdbk. (next 2 méas.)
. Gtr. 2 tacet
Eadd4/G# - N.C.
. e e
“) ) ) )11 )~ o 0
dim. (cont. in notation)
Gtr. 2 ¥
, ) Gur. 1 p.—-"‘
I N 1 I 1 )| I I N C.rY Y I ) N
= FEir e P NP a7 — F= i
1 l'l I 1 g 4t I'l = 1 é UK, doudf 'V | 1 i
letring — — ~ — — = = — - . - e m e e e m— - - -+ f
1 2 4
2 ) 1
L] 0 o
3 2 2 =
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e
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ES
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=
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i
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@\ q =
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=]
vy T < T
» q W
REIe b _ e ] 717
= === uL
wy o|a ole . ]
<
wy
bad
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s}
<
o
SRl Em{.e
3= 3 \\ m
2(4.
n A
oL L W unvLu
\
8 B L) W | gt
W
(
SR N
- 5
i Vel 8 -Aht] WA | Hoxn
T J A ™ W
“
3B \\Y S
i <DJ ) W|e

A5 G#5 AS
rca
A5 G#5 AS
and

and you're the
re - lax
Gtrs. 1 & 3 tacet

(Heartbeat)
N.C.

 dd
E ded
to

F#5 G#5
F4§5 G#5

son,
hive

sea
bee

the
the

E5
E5

break ____
shake ____

B5
E5 BS

to
to

love
used
wind.

We
We

Gtrs. 1 & 3: w/ Rhy. Fig. 2 (2 times)

F5
F5
son.
F5
O
re

Chorus

Gtrs.
1&3
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HIDDEN TRACK/ORANGE APPEAL

Words and Music by
Dryden Mitchell, Terence Corso,
Tye Zamora and Mike Cosgrove

Intro
Moderately ¢ = 120
ES Bb5 E5 Bb5 AS GS DmF  Dm/F#

(Delay effects) _ Rh- Fig. 1 End Rhy. Fig. 1
(5 sec.) Gtr. 1 (acous.)

s» f_\ : .I‘L"\ | PP l = \l h

H ¥ ] X ] ———]
I — — — ! —{
= v _ = ¥ - - o = =
¥ " = ol e v he g -
mp  w/ thumb & middle finger
T 8 & 8 6 5 3 3 3
A
oy . 3
= 0 6 8 8 5 3 1 2
Verse
Gtr. 1: w/ Rhy. Fig. 1 (4 times)
Es Bb5 E5 BbS A5 G5 Dn/F D/F#
n 1§ I ] N ]
r 2 o 1 Y ] T r ] - |
r.y I dl t.li ) { i [y j
1. Half the rude you brought once . has cold _ we send with friends. _
2. Com-parean ap-ple to an or-ange, in like .. the dream _ we seen.
* 2nd verse sung an octave higher.
ES Bb5 ES Bb5 A5 G5 Dm/F D/F$
#
T T N ] N—N F N N I N—1 ¥ Cx 1 N1 7 3 = ]
e e w9 et 3 W |t o —he Lo < —
[
And all the e - vil ac -  tion worked . my mood __ on you.
As the en - er-gy come__ from  the waves at Trus - sels.
E5 Bb5 ES Bb5 AS G5 Dm/F D/F¢
# 4 . > wowee: | I A I | N | N I A T T n | N I | 1]
‘I’ T }\‘ 1 1] I I I 1 IAY I IAY EY 1 l\' I I : .Il } . l\' = 1 : - ‘{
L ot _1a !
As the en -er-gy come__ from the waves at cliffs, . moan, miss. ___
And all this heart - y fruit ___  has mademy mus - cles grow _ C to what you see.
T
ES BbS5 ES Bbs Al G5 Dm/F D/F§ N.C.
F—E T N N—<o— Nt —F—NF+—3—2 ! - I -—
& I 1 -1
B e e T R e e v . I i i
K .
Welook forleaves on___  the fam-’ly tree. Ah.. thee won't sing. _
Half the rude you brought once ____ has  cold _ we  send _ v
2. '
Gtr. 1: w/ Rhy. Fig. 1
AS G5 Dm/F _ D/Ff E5 Bb5 E5 BbS A5 G5 Dm/F D/F§
4 N | I T 1 £ 80)
| r A r J 1 I T ¥ 1 b T heed H - HhH
I r r.y 1 I % I 1T | I L 1) 1 } { } H L

_ with friends.
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bend? _

bend? .
4+

[, A

Fm/Ab

just

you

Will you just
will
E/GH#

Bbmaj7

AS
he

A5

E/B

v_w

Bb7

Bb7

B7
-7
Am/C B7
Am/C

Am/C
T

- X3

e

~—

AICH
A/CH

A/CH

Gtr. 1: w/ Rhy. Fig. 2

D5

Rhy. Fig. 2

10—

D5

-7

* Chord symbols reflect implied harmony.

Chorus
*D5

» N1

Grr. 1

Gtr. 1: w/Rhy. Filt 1

E5
1§ |
- 1 |

D/F§

Dm/F

e

G5

44

AS

N4 ™

Rhy. Fill 1
Gtr. 1

Bb5

ES

,BIwS

Gtr. 1: w/ Rhy. Fig. 1

E5
(Chant melody)

Outro
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RHYTHM SLASHES are written above the
staff. Strum chords in the rhythm indicated.
Use the chord diagrams found at the top of
the first page of the transcription for the
appropriate chord voicings. Round
noteheads indicate single notes.

THE MUSICAL STAFF shows pitches and
rhythms and is divided by bar lines into
measures. Pitches are named after the first
seven letters of the alphabet.

TABLATURE graphically represents the
guitar fingerboard. Each horizontal line
represents a string, and each number
represents a fret.

HALF-STEP BEND: Strike the note and bend
up 1/2 step.

BEND AND RELEASE: Strike the note and
bend up as indicated, then release back to the
original note. Only the first note is struck.

L B

J DY
¥ ¥
| =)

HAMMER-ON: Strike the first (lower) note with
one finger, then sound the higher note (on the
same string) with another finger by fretting it
without picking.

At

I
| 9

LA~
= ]

=]

TRILL: Very rapidly alternate between the
notes indicated by continuously hammering
on and pulling off,

PICK SCRAPE: The edge of the pick is
rubbed down (or up) the string, producing
a scratchy sound.

PS.

T
A
D

VLY. VN
X

oo
TREMOLO PICKING: The note is picked as
rapidly and continuously as possible.

G —r—

. 2
F—s 7
NS A—
A= z
=]

Guitar Notation Legend

Guitar Music can be notated three different ways: on a musical staff, in tablature, and in rhythm slashes.

D

A

t

T i
qEos

A,

4th string, 2nd fret

WHOLE-STEP BEND: Strike the note and
bend up one step.
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PRE-BEND: Bend the note as indicated, then
strike it.
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PULL-OFF: Place both fingers on the notes
to be sounded. Strike the first note and
without picking, pull the finger off to sound
the second (lower) note.
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TAPPING: Hammer (“tap”) the fret indicated
with the pick-hand index or middle finger and
pull off to the note fretted by the fret hand.
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MUFFLED STRINGS: A percussive sound is
produced by laying the fret hand across the
string(s) without depressing, and striking them
with the pick hand.
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VIBRATO BAR DIVE AND RETURN: The
pitch of the note or chord is dropped a
specified number of steps (in rhythm) then
returned to the original pitch.

1st & 2nd strings open,

open D chord

played together

GRACE NOTE BEND: Strike the note and
immediately bend up as indicated.
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VIBRATO: The string is vibrated by rapidly
bending and releasing the note with the
fretting hand.
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LEGATO SLIDE: Strike the first note and
then slide the same fret-hand finger up or
down to the second note. The second note
is not struck.
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NATURAL HARMONIC: Strike the note while
the fret-hand lightly touches the string
directly over the fret indicated.

PALM MUTING: The note is partially muted
by the pick hand lightly touching the
string(s) just before the bridge.
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VIBRATO BAR SCOOP: Depress the bar just
before striking the note, then quickly
release the bar.
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SLIGHT (MICROTONE) BEND: Strike the
note and bend up 1/4 step.
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WIDE VIBRATO: The pitch is varied to a greater
degree by vibrating with the fretting hand.
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SHIFT SLIDE: Same as legato slide, except
the second note is struck.
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PINCH HARMONIC: The note is fretted

normally and a harmonic is produced by adding
the edge of the thumb or the tip of the index
finger of the pick hand to the normal pick aftack.
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RAKE: Drag the pick across the strings
indicated with a single motion.
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VIBRATO BAR DIP: Strike the note and then
immediately drop a specified number of
steps, then release back to the original pitch.
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PLAY IT
LIKEITIS

GUITAR

WITH TABLATURE

NOTE-FOR-NOTE
TRANSCRIPTIONS

METALLICA S: M

PLAY
LIKE IT

BAS

WITH TABLA

NOTE-FOR-I
TRANSCRIPT

02500305 Best of The Marshall Tucker Band....................... 02506236 Joe Satriani — 5 of the Best/Vol. 2....
C H ERRY LAN E 02501357 Dave Matthews Band — 02507029 Joe Satriani —
Before These Crowded Streets Flying in a Blue Dream
from MUSIC COMPANY 02501279 Dave Matthews Band - Crash 02507074 Joe Satriani — Not of This EArth...................
02500389 Dave Matthews Band — Everyday .. 02506959 Joe Satriani —
T . . 02501266 Dave Matthews Band — Surfing with the Alien
Quality in Printed Music Under the Table and Dreaming.................... 02501226 Joe Satriani — Time Machine 1....
T 02500131 Dave Matthews/Tim Reynolds — 02501227 Joe Satriani — Time Machine 2
Guitar Transcriptions Live at buther Coll. ageey“ 02300088 ‘gep“]m ~ Against
02500443 Alien Ant Farm — ANThology ...........ccoowrvcecerrunncnes $19.95 02501195 Metallica — Metallica 02501239 Sepultura — Arise.
02500009 Bush — Best of 02506965 Metallica — ...And Justice for AlL.. 02501240 Sepultura — Beneath the Remains...
02501272 Bush — 16 Stone. 02500070 Metallica — Garage Inc. ..... 02501238 Sepultura — Chaos A.D. .........
02501288 Bush — Razorblade Suitcase 02507018 Metallica — Kill Em All ... 02501241 Sepultura — Schizophrenia...
02500193 Bush — The Science of Things.... 02501232 Metallica — Live: Binge & Purge ... 02500188 Best of the Brian Setzer Orchestra .
02500098 Coal Chamb 02501275 Metallica — Load 02500177 Sevend
02500174 Coal Chamber — Chamber Music 02507920 Metallica — Master of PUppets......c.occocoeceevccesesea. 02500176 Sevendust — Home
02500179 Mary Chapin Carpenter — 02501297 Metallica — Rel 02500090 Soulfly
Authentic Guitar Style of ... 02507019 Metallica - Ride the Lightning.. 02501250 Best of Soundgarden
02501257 Faith No More — King for a Day/ 02500279 Metallica — S&M Highlights.. 02501230 Soundgarden — Superunknown...
Fool for a Lifetime $ 02506210 Metallica ~ 5 of the Best/Vol.1.. 02500167 Best of Steely Dan for Guitar ...
02500132 Evolution of Fear FACOLY ..............cccoronccecrercrerene 02506235 Metallica — 5 of the Best/Vol. 2 .... 02500168 Steely Dan’s Greatest Songs......
02500198 Best of Foreigner 02501353 Best of Steve Morse 02501263 Tesla — Time’s Making Changes...
02501242 Guns N’ Roses — Anthology.... 02500348 Ozzy Osbourne — 02500199 Best of Zakk Wylde
; 02506953 Guns N’ Roses — Blizzard of Ozz Rass T i
| Appetite for DeStuCOn ...............oorvrsvrr 02501277 Ozzy Osbourne — ass Travscriptions
02501286 Guns N’ Roses Diary of a Madman 02500008 Best of Bush
Complete, Volume 1 02509973 Ozzy Osbourne — Songbook ......................... v 02505920 Bush — 16 Stone
02501287 Guns N’ Roses 02507904 Ozzy @sbourne/Randy Rhoads 02506966 Guns N’ Roses —
: Complete, Volume 2 Tribute Appetite for Destruction
? 02506211 Guns N’ Roses — 5 of the Best, Vol. 1.................. $12.95 02500316 Papa Roach — Infest " 02500013 Best of The Dave Matthews Band
’ 02506975 Guns N’ Roses — GNRLIES .............ooocvorciciccscnnnns $19.95 02500194 Powerman 5000 — > 02505911 Metallica — Metallica ....
02500299 Guns N’ Roses — Live Era Tonight the Stars Revnlﬂ 02506982 Metallica — ...And Justi
‘87-'93 Highlights $24.95 02500025 Primus Anthology — 02500075 Metallica — Garage, Inc....
02501193 Guns N’ Roses — A-N (Guitar/Bass) " 02507039 Metallica — Kill ‘Em All....
Use Your Illusion I $24.95 02500091 Primus Anthology — 02505919 Metallica — Load
02501194 Guns N’ Roses — 0-Z (Guitar/Bass) 02506961 Metallica — Master of Puppets...................ccceeee
Use Your Ilusion I $24.95 02501255 Best of Joe Satriani 02505926 Metallica — Reload
02500387 Best of Heart. $19.95 02501268 Joe Satriani 02507040 Metallica - Ride the Lightning

02500007 Hole — Celebrity Skin

02501299 Joe Satriani — Crystal Planet
02501260 Hole — Live Through This..

02500288 Metallica — S&M Highlights.....
02500306 Joe Satriani — Engines of Creation ..

02505925 Ozzy Osbourne -

02500024 Best of Lenny Kravitz . 02501205 Joe Satriani — The Extremist Diary of a Madman
02500380 Lenny Kravitz — Greatest Hits ... ) 02500025 Primus Anthology —
02500375 Lifehouse — No Name Face .$19. A-N (Guitar/Bass)
02500362 Best of Little Feat $19.95 FOR MORE INFORMATION, SEE YOUR LOCAL Music DEALER, (2500091 Primus Anthology —
02501259 Machine Head — Burn My Eyes . OR WRITE TO: 0-Z (Guitar/Bass)

02500173 Machine Head — The Burning Red.... 02505918 Best of Sepultura for Bass ...

HALLEONARD® 250597 Bt of Soundgarden
miCORPORATION

7777 W. BLUEMOUND RD. P.O.BOX 13819 MILWAUKEE, WI 53213

Prices, contents and availability subject to change without notice.
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