




IMMIGRANT SONG

IMMIGRANT SONG

GUITAR
" Immigrant Song" starts with a powerful punchy 16 beat
guitar riff. It is a short number w ith no solo, so the
guitarist's function is to provide the tight rhythmic
backing fo r the band. wh ich should be strong and
co ncen trated.

BASS
The exciting bass part calls fo r powerful p icking in unison
wi th the guitar. The ri ff pattern is changeab le, so the bass
rhythm mu st be tight and accurate . Play with the treble

v.

Gt.·l

..
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well up for a more guitar-like sound , and stay right with
the tight beat.

D RUMS
The drum part throughout the number consists of the
same bass drum patte rn and strong snare hits o n the
second and fourth beats of the bar. There are no fi lls and
only the cymbals are used for accents, so each beat
needs to be accurate and p layed w ith the right balance.
The main point is the rhythm of the bass drum on the
first and second beats, so practi se un til th is goes really
smoothly.
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o lGU ; Alternate pic kin~ With a flat p ick

dod .1 strong attack.
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f) (Dr.) The nH pattern i~ the main
characteristic o f the number, so Its accents
m ust be practised until they are exact.
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o (BiI .) ; for mese 161h note major sc'ale
phrases. ust- alternate p i( king and kr-ep it
light and accurate.

" (C t.I : Bring c ut the 9th In the C7~ on the
4th beat with extra attac k to add colour here.
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FRIENDS

GU ITAR
This song is based on C and played with open C tuning.
The main point is the use of the open string in the riff,
which is sometimes wi ld and sometimes delicate. The
guitar backing is the basis of the song. so aim to ach ieve a
smoothness in your playing by a light touch when
cutting.

BASS
A simple bass line w ith few notes allows the bassguitarist
to concentrate on blending in with the other
instruments. Special attention should be paid to the
timing both in the unison sections with the strings and in
the 11 /8 sections.
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• let.) : Thi!> i!> the main pattern, WhKh
makes the most of the li~l and second
stnngs. but witho u t muting. The rnam point
is to bring out (ledrty the com rast between
the sounded cbord and the melody of the
riff.

D lGU : In this bar the time r hanges to 11/ 8.
aod guitar and b.h~ play in uneon, so watch
out for wrong nOIf'S; keep II accurate.
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I) m ol .) : TIlt' whole so ng ,~ In e ight beets 10
the bar. but in ptace-, Iikt' Ihb where the
rhythm mIght be diffi<ult 10 p «k up. you
wo uld do~' fl~1 to master Ihl;' ph ra..e and
then fit II to tht> eight beat count Ia tee.
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o lGU : Unison backing on ~t rin~ dod
guitar. Here too no muting is necessary. Fl'el
an accent on the fi~l and fourth beats as you
play, to RIV€' a dyndmic touch .

" lBa.) : BdSSand ~t nn~ In un ison. liste n 10
the gu itar b.lfki~ and keep good time.
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CELE BRATION DAY

GUITA R
One of the classic Zeppelin numbers which features
some truly characterist ic riffing from Jimmy Page. Make
sure you' re rea lly on top of the slides and bends which
make up the main riff before trying for the powerful
rhythm section drive, and then accent the rhythm as you
go.

BASS
The bass needs clea n hard picking which brings out the

offbeat. where the timekeep ing m ust be especially exact.
The bass line should be powerful and energetic without
being either too even or too jerky.

DRUMS
A basic eight beat pattern with an offbeat feci. The main
point for the dru mmer is how to bring out that
tremendous d rive with such a simple pattern. Despite
this seeming simplicity, it's best to go for a careful
approach. bu ilding up the phrases gradually.
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• ICt.) · Th i ~ section call.. fOf lIghl cutting,
accurate sboes and exact rhythm.
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SINCE I'VE BEEN LOVING YOU
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SINCE I'VE BEE N LOVING YOU

GUITA R
Full of the bluesv phrases for which Jim my Page is
renowned, " Since I've Been l oving You" requires a
considerable amount o f techn ique, but it's worthwhi le
adding it to your repertoi re if you 're interested in
mastering the feeling and phrasing of blues guitar. You
can learn a lot in that d irection from just this one song.

BASS
A slow minor key blues number with the rhythm in
triplets. For the bass guitarist. the main point, in addition
to keeping in with the restrained rhythm, is the need for a
heavy broad sound. For the most part, the bass line

centres o n the root notes o f the chords, bUI there's no
fixed pattern, so the main thing is how to blend in with
the overall mood of the song. A really laid-back feel IS

essential.

DRUMS
The drumming on this song needs to be powerful and
restrained yet very relaxed. There's a variety of fills: eight
beat. sixteen beat, triplets, sextup lets, and it's ,1 challenge
to the drummer to nego tiate their way smoothly through
them. The central rhythm, however, is the triplet. listen
closely to the gui tar for the clirnax points,
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e l Or.); Tht> Ihythm of thrs b ar '>t'b the tone
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d rummer's sna re e ntry on the second beat o f
the bar.
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smooth.
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OUT ON THE TILES

OUT ON THE TILES

GU ITAR
Tilt' kl'Y to the guna r pa rt to r th is song is the <runfhy distor1 ion sound. A
number of the ri ffs .l ft' plaved o n non-mutedlower stri ngs, so take- ran
oot to d istort the sound 100 much and watch the pitch of your low
slrin~ bends. Tirr ung with the bass player must be exact. as d lo t o f tht·
riffs are in unison.

BASS
For the many 16 bt'd l uneon nffs with the guua r. the bass-ptawng nt~'(h

to be ha rd-edged. In the pl.)( es wherl' you can use two linger puking
pay extra anenncn to wru hrcmsing with the k-ft hand . a nd where

bends ate ( <1 1100 lo r in the nuddtr- o f d pattern, 0." ran-tu l 10 .IIiWl the
pitch with tha t of the guuansr.

DR UMS
The basic rhythm is a medium tempo 6 beat, but ht,ft, and there tilt­
bass d rum p1d~ 16 beats. and Ihl' whoIt' th ing hdS q uite .\ d nvmg
forward feel to it Theil" are d lot of '>( · ...tuplet f ills wh if h l dll for accurate
timekeepmg, and good tim ing h atso l ">-.enhdl for the ~n.lfl·/b.l~~ drum
combmanon work. '>0 p ract ise until you've' got the rhythm ledlly
smooth.

•

•

.... T _ l k <1<_, t.t>.> hiqh - _y .1 1 I

)U~t ~ .... pi e 'l"y ....1

•I
~

c ha o

-Cha,

A

-

~~:l ~~~~
~­\ b "

- I

N.C,
Dnlro.1

D,.

...

v».

­0-.. . .

,

AE

t u ". thIot ~_ ..., ..., I>elpo tho.

r..y of ............. _ ; u tho. d eulol _ ..nd

, U'~1fU- -- :1- -......i -

f} {Dr.) : Watch the timing of your pedal kicks
on these sna re/bass drum sextuple t phrases
so that they (orne o ut smooth ly, and m ind
the vo lume balance between th e sn.l re and
bass drum.

- .•

O UM .) : USUdJly one uses the nng finger lor
bends, but here you r an also try downward
pulls w ith the index. middle, and ring fingers
together,

...
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9 ,OrJ : A high point In the ~nf4. '>0 your
cyrnbal/bdss dJ1Jm liming should be soot-on.
The Sn d ll' o n the th ird beat is d f lam stroke.
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~­

_111=-
•

a ll you <pi: ' (> (11 _ to _ :======..II l"'" qnt to q j "", to _

;;- .J.

0 (8.1.) : \Vith occasional hdmmt'nng-on,
mese phrases sno utd really dew .llong. .,"' dM­
sure you hit the urst note of each beat firmly.

•

A E A E

~~~~~'Et.=r---M=r£~~~

o IGU ; Th., ~Ul t,U I~ on ow rdn\t' here, but
don', mute th('!ol:' 16 ho'd! nth

0<.

" '" -, 1""",- _.. ... - I.,...... o·
• • I
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hTI'· w
'¥.~~G,. y .." ......

ve.
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0 (GU A moving ( hurd pattern w ith the
root on the Sth ~ t r i n~ whilt' the 16th note Es
on the o pen 6th ~ t rl ng .1ft' played atthe-same
lime - accurately!

O IDr.) : From here on, the hi-hal I~ plaved
with the pt,< IJ.1only, while the hands play the
rvmbalv ,15 usual,

O l Dr.) : A ~t · )(t up l l"t phr,ISt' on snare and
tom-toms: kr - ep you r hi-hat liming Sll'ddy.
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GALLOWS POLE
".... ' "" -,. "---
[ >9>, _ ..............

GAllOWS POLE

GUITAR
From the gentle sounds of its opening solo acoustic
guitar to the eventual entry o f the overdrive pedal steel
guitar, this is a song which really raises a storm. The
electric guitar style of the backing riff in the latter half is
especially notewort hy. The pedal steel guitar phrases
towards the e nd should he played just as if o n a regular
guitar.

BASS
The bass line is b,lsically in e ight beats, bu t it has a
staccato fee l to it. so do n', let the notes spread o ut too

GI.·f

O IGt.) : The main nff ht'w m akes skill ful use
of open strings. Tht> C J( 2/1 sounds rt>.l lly
good. Chordwisc-. f h.lngt> from A7 to Am7
and the n simply slidt' dlon!1, two frets.

48

much. There are syncopated 16 beat phrases in the
second half which call for strict timekeeping. You'd do
well to practise fi rst with a metronome.

DRUMS
The drum part consists o nly o f snare and b .1SS drum
combinations. and sounds at first like J simple eight heat,
bu t notice the 16th note offbeats o n the bass drum. With
16 beat phrases on the snare. always accent the first note
and play the others vel)' soft ly without gett ing caught up
by the bass drum timing.
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& lCU : Th i~ r1 H features the low notes. Be
SUIt' to m ute firmly on the rt~t) on th e f i ~t

and seco nd bea.... Chop the th ird and fourth
beats with alterna te strokes. You 'll gel the
nghl sound if you mute them wry gen tly .b
you do 0;0.

() re I.) : 8.1(ki~ play w mch re.norcs a bold
use o f b rm h lng technique. Bar the A chord
w ith the indt'll finger a t the seco nd fret. Bru<,h
by muting aU sill stn~ firm ly with the left
hand.

5 1

o (RaJ : NOlt' tht' stacca to boiS) line. 11\ the
hmt of a 16 beat which glVI~ it this springing
f~ing.
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0 1DI. ) : Alw,l~ .uc ent the l l ~l notes and
p1dy the olh('~ w illy. W,I lch your lim ing
with the Offbt·.lt~ a nd don't be too h,lSty.
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4) (B.JJ : NUll" th t- ( h rom,lll( ism hl'r(' . Don't
10'>(' thl ' tempo OVt'1 lhl' open stnngs. The
thi rd and fourth !W,l ts ,lit' ~IM(d t O.
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o lGU: A pentatonic fl Minor phrase. The
note values .I re fast, but don't be te mpted to
rush it The key is to bnng out each individual
beat.

o (8,1.1 Note how the- syncopation at the
end of each phrase is tied over to the
beginning 01the next and don', foul up yo ur
liming. Take it easy and don', rush.
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TANGERINE

TANGERINE

GU ITAR
In the impressive 12 string acoustic in tra, there's much
use of o pen strings in the low chords, so it's very easy to
play. Another characteristic of the song is the two
" shades" o f pedal steel guitar, overdrive and distortion­
free, wh ile the solo features bottleneck playing.

BASS
This is a comparative ly slo w eight beat numbe r, and
there arc no difficult phrases for the bassist. The accent is
on the first beat of each bar, and the mood should be
relaxed and laid-back. There are several long breaks fo r

the bass and drums, so watch the tempo when you
come back in. It's best to play Silently through the breaks.

DRUMS
The rhythm is the most basic eight beat pattern, and as
it's a difficult tempo to get any kind of mood out of. you
can at least add a nuance by sett ing the hi-hat a little
loose" Strict ti mekeeping is not the name of the game in
this number, rather let your strokes be very relaxed and
even a touch delayed. Mistakes tend to stick out all the
more with such a simple pattern, so any kind of
roughness should be avoided.

GcDGAm

•

D

I
~3

-

-

G

Ilnlro·1
Am

-

-

-

o IGu : The two co nt inuous G notes here
(3/b) sudck>nly sound different. but act uatlv,
they aren 't . Ihe trick is 10 use alternate
pickin g, If you pl ay bo th wi th the same
downward stroke, they sound completely
d ifferent
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8 le u: It would ht· good 10 be abh- to use
the bottl("l1f'( k here , bul positio nwi!t(·.
practically impossihlt'. so instead you'll need
to hammer-on and pull-off. You'll gt·t close
to the o riginal by usi ng a wow-wow pedal.
but If you do. be sure the sound is dedi.
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And 1 do .

•
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Gt. ·1

• lGt .) : The original teetores an overdrive
pt'(lal ~t("d guitar solo from thi s point o n,
!n<;!Pdd, you r an use a rpgulaf guitar w ith a
bortleneck and d istortion.
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o lCt.) : Play th i~ section with the sarne feel
as you did in raJ. only here it 's <In oc tave
higher. The position doesn't allow the use of
the botrlenec k. but where you have two
notes toge ther, you could U~ it just lor the
lower of the two. The same applies to llIl .

67



o
i_ J ··

Goco

I _ ..... 1"""' . .., _ ._ and now • u..... __ <s _ boo - _ . _

Go,
-r f=-;--

c

v».

Gt. -I

•

~ .

cho •

'"

p.-I>-

p.

-

-
-

~.. M" x..
" =

li 0 0 Y-O •

". 0 ".- ~

o

Vo.

Gt.-I

.., (Ct.) : Hen-you'll need the bottlonoc k. Tht·
final 0 noll' (3/7) can also be playt-'d w ith the
Index fin/o\(' I, The sound should be cteer.
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THAT'S THE WAY

THAT'S THE WAY

GUITAR
The co mbinatio n of the drawn out acoustic gui tar riff and
the sound of the pedal steel guitar in the back is very
impressive. We've shown the pedal steel guitar part as
written for normal guitar p lus bottleneck. Note that the re
are a number of places which require you to play with
the other fingers of the left hand when you have the
bottleneck on.

[Reco rdo-d t Step Lo"'e rlG~ MajorJl

G

•

BASS
The bass e nters o nly towards the e nd and there are no
difficulties for the bassist. Just watch yo ur timing o n the
first beat of the bar and don't let the tempo slip. The bass
line in this song needs to blend well with the other
instruments. There's a long wait before the bass entry,
and it's important to feel that you're p laying along with
the guitarist while you're waiting.

,----- --0 - ---- ---, 1 cbl 't ....... _ I ' .. qon - ""

GL·1

GL-11

f'<'~=
- m. .L.L

- - I 3
- I} " •1IL,'4- lQ I

G

1 _ '< "'- ""'" I ' ., 9"". no <k> """' • ...__ t o ld _ _ •1 ceI\'t plAY wi t h 'fClU_ 110 l"Orr ,

I I
, (Bott l ened. Pla, l

o (GU : The main riff. For me second beat of
me fl~ bar, jlnol move the same position
along.
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G

V.~ -_.
'L • •

Gt.·l

•

~ . - ,.' -.t

G

- -

OtA

Gt.-II

•

-{II"" >---+

G

'""y ~":: y<>.lr~ "". _ ~ld It 1» _ 1'<"''''' 1.,.,.-.1 &n - o<..~- .... _ _ t o phy. __

Gt.-I

-
. IC U ; The bottleneck ,.. normallv used by
GI.-II , but this sefliQfl you can play by
pul lmg-otf and s1 id lnK- Tht.>w's no problem If
the bottleneck is on the ring or the little
fm t,'t'r.

I) IGU : ~lt'rt' yOU have two rote, et the
same fret. SO thIS calls lor the bortlemx k. The
slides at 2/15 and Jl1b ca n be nt'gOlIatt'd by
straddling the bottleneck d i,lj;o rMlIy d UOS'>

both posi tions.
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c~~) G

000 , OOh . _0011, ooh ,
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_ dl U. f1 ,"" that l a y in

G

VO.~.=Er#J~.
<Ii ,t -y _ - t ... dy - Inq ,

Gt.-I

Gt ,-I

G

Gt. -I

cc-,

O 'CtJ : This pa rt is for normal guitar,

t\ad they got I"'Il hyp - "" - t ized ?

--

V IGt.) : In the slide from 2110 to 2/12,
me re's also the note B at 1/10, so keep the
bottlenec k above and awav from the fi rst
string.
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to .1.•• • _

G

"'-1

G

_ all .,.,.. Ib_ ••~ &n<I c'Y. _

r 8ve -

G (Gt.l : Play d ~ per normal guitar. If you 're
uSing a bottleneck then play only the first
stri ng.
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[ill GG

G....

G1.-11

G

v.

Gt.-l

• • t Mt t ha_y _ ,touqht _ to

.--

- -
B'Gill B!t

•

Gt.-I

G1.-1l
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cAm7 Bm1G

IKJ
G dr • . . . . .
~

-

Vo.

o c

-
G c G C G 0

-•-
~ fj- ~ -
- rr-tr tr-un sn-:- ~ - ~ ~

"--I

• lCt.) : An ettecnve prece of cut ting using
only the second, third, and fo urth string'>.
Play tbe 2/ 5 on the founh beat with the nng
finger and the 4/ 5 with the middle fi ngt·r.
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oG C G

- - .

cG

Qo

co

-

A m1 Bm1 CG

...

Gt. ·l

G1.·11

Werc.1 Te.mboun ne

GCGCo

'-------Q - - ---'

Am7 B m7 CGo

o lGU : The bottlenec k can be used
d iagondlly here.
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c G o G A m7 Bm 7 C o

•-. . -
••

I g•

•• • •
-~

•

•

...

Gt.-.

G1AI

c G c G c G o

--
Fade Out

o lGU : Here dgdln use rne bottleneck
diagonarlv to pld,?, 2/13 whill;' ~li dlng at the
same timefrom 3/12 to 3/14.

• (Dol.!: Chss,anOo O rd stnng) and slidt><>
wrth the nr'IK finger.
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BRON-V-AUR STOMP
... -._----­c _ _ ................

BRON-Y-AUR STOMP

GUITAR
There are a lot o f tempo changes in Bran-V-Aur Stom p, and the
differen t colours of th e gui tar so und playa very im portant role.
The open tuning arpeggios sho uld be played with a fla t pk k
and ph-n tv of attac k. Pract ise the tempo change sections
repeatedly unt il yo u C,10 ma nage them smoothly.

soften the tone and shghtly mute the sound th roughout. T'Y to
find the setting which you feel comes closest to the dou ble
bass sou nd.

DRU MS
It's interesting to note how such a sim ple hi-hat and b .IS'; d rum
co m binatio n can create such a driving rhythm. You 'll nee d 10
take a little extra care over the tempo changes where they
occu r, and rehearse them .IS patterns. The hi-hat can be played
with slicks, and the b.1SS drum tun ing should he set low.

-

-

g.

•
_~ r- Hera •

F ( Guit a r in Open D Tuning and Capo up J fre ts_Open F Tuning)

0,.

Bo.

v»,

,
ve.

-( Ar pegg l o )--,
•

g .

O ICtJ : This s~tion determines the tempo
of the whole song so practise it well. With
the glissandos addiog an exna nuance. the
whole sound should be very smooth.
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A'

D<•

...

---

-

A'

ve.

G'. ~

1>.

-- - -

l

8 (Cl.) : Harri-t'dgl>d culling \\11th an upright 0 iD rJ : Right bo rn the beginning. the
pick. The- Iwy point is in the pldcin~ of the drummer needs (0 r uamtam absolutelv sure
accents. timekeepmg.
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I I ~

,

Yo

G, .

..
D•.

r

82



..
'""'"- s
~---8---e -

._ ,
I '

.. ~

'-~3
I

--Ll 1 ~,
i... r er=' r r r ==U=-'-= ~:: ~r

I n I I ~ I - ~c , • • • - c ,

A'
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oOm.

•
I

e- ~ f~1=~~~~~
L -l'

r
,
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••

•

,

,

,-

I;)

F

-

\ .-L
•
I

~ ~ ~ •, , , , • ""

o .

...

VA.

O lDr.l : Du rmg this multiple tempo r hange
section. listen rarefullv to the vocal and the
other instruments an d wat ch your hi-hat
liming

83



, B' , .. B' F AI>

,

- )<

• con 'fOUr _ - • ~ s t • ....., - -
, ~t~· i
- 51 ~

,~;

!}~
G G

-- -

y . y .

-
F A~ B~ A ' F

;~~r f;Fr~r-x#iillY).~~~
..ill our I""" <p

6 .

1>0- - - I! . , g.

. -',
• 0 -

-,~

I

- a-a: --6 - 8 - 8-- - -
r-1-~ n 1- 1

"'-'
Yo t YoI

,

•
I
,

•
I,

v.

,,

,. .-$> - • e .... __ #
, - ---~. --+-- ,- - - , -_.ve.

84



--
e' G BI:> FA' S ' F

v. ~§~. ~~~~'~cl.-~(- bEN u g'1~=llit r- r- Pcmt~o'!J~c~~~

e.

vc. I~'~ _=

Gt.

ill F (C horus l . . AI:> A' F _ _

~~
~~~[;~g~ - - ' .. ~.. ;... - - - ' ~ .... fO" • •••• , ••• ~CI-=L.:::-l: .:t*-,l-·== '"~-· :--) r~-: -=-";:-=-"=---;'-- j;-·= ¥-. ~- ~ ~~._ . - ---1"=-· ' ~2§v. I> _ .L...... _ - . --+--. - ..=..t...:::: - - - . , • - _ ~- - - - - -

. . _ .- -+- - - . +-- - - - ';, = .- ---- -- - -..------. , - - - -• •

"". ","' -

Gt.

Bo.

-

85



F

v».

D,.

,
F Iffi F

v« - C
_.

o-.

86

-



F

D,. - -- --

I-

-
F

.
(~-

F

vo.

F

c-,

87



ain ' t l>.>t

r

- -L..---
t> ...... __

. - l

B'

-

-

, ..

.Yo

r r '

- a

a-a, ,

yHW­
••

a

-

,

y; --j "

• • ",• • • • ~

."th _.

,

a

0<> fi...... _==

•

-

m~ !Chorusl
t.'

• •
A' B' , A' B'

.~ l j; .-.• -

-
~ ~ - ~

not- ' r.l H r..

,

0..

Gt .

G.

..
• B

- t>
0.. r ~

f
,

y . t-t ••(ea' t..ne t l

B' A'
Vo.

Vo.

88



Vo.

F

r----"'~--1 1 f 1 ~ 1 f 1 f
I!-j.

p b • b,
• ~ ~
I ,

ij • 1 H=3!
F Ap B~ F G

;

AlJ Bit F

-

j

F

e

_ •II n i II <p _ I k" "I &-. """"" -t.ry

.~!~~/-~-l~---t~ ~ 11¥1-il~- f··=

- - - -==- - - ,= - .- = :=:- -= =-- =~

I I
..----.. :......s.. - __ _ __ _ • _Ie- __

,

• '~. I t- t
'T'

>-- _ ,_ L l !
Dr. c= -- r ~-~-,,

I-e- t--= I

Gt.

t==

..~~~~
~=~==r~~~ ~t~P=~==;_I'_l> - 1'-.L r-~1>¥~~

, ,

89



HATS OFF TO (ROY) HARPER
, ... , ' .to __

c"", _ .............

HATS OFF TO (ROY) HARPER

GU ITA R
A bluesy bottleneck num ber in open C tuning. A so lo
guitar provides the o nly backing. so the main point is the
breathing between guitar and vocals . Also. mind your
pitch doesn't start to w ander because of the low tun ing.

Vo. ~:::;c -
.., r.: Bot ll f'r...c k

topen C Tuning)

I!iJ C
~-L

>=1==10

x

-
_ _ _ _ _ _ _ _ _ _ _ _ _ I 'll oh.o!<e · ... <rl dawn _

G•.

C

ve.

' A. •

----<'A. A.

••

C
~....... a -A Jl... .•- t=1- - - -- -

•
v».

.,.,.. """'" by tN. I -. _

•G' .

o <eu : Th i ~ open tu ned bottlenec k pattern
recu rs. frt'qut"fl tly. Avoid any urmecessarv
sounds by ( ultiOK o ft , ....r e...~ Vib ration w ith
me ups o f the flngt.,~ you aren't using.. f CH'
example. when p1dVlrlg with the htt le fi llg('r.
mutt;' wrth thl" ril11!l fln~wr.
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,
_. M:±H

[i;] C
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,

. ~'- .- :>._..., ~ ,
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-
-

c

Gt.

C

Gt. ,

1= •• ­
='~-=~-3 =-6-_
Il=~ - -

C [il] c , c

J -
Vo. ~ - • •

..

ve.

Vo.

fj le t.) ; Synchron i~ing with the voca l line
and dynamics are the points ro wdlcn here.
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Gt .

c lliJ C

c h.o •

c

c
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,. ­<Om. c ho .

ve.

Ch.

·tiJ· -~.- - - -- . ---

o {GU ; Use a $ir1101,l p linKf'r SIKIto to produce a
smooth flow of non-s.
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c

c

ve,

•

- 0

-

G c

--0-

e (G U : By now the tension should have
become quue slack . Watch o ut for this
e!JPecialJy v.twn bt-nding.

" (' .D.p .

-
C. D., p •

•

c

~

p. i.--'"
o (GU : You'll get the righ t mood by playing
aU three bars with a slight VIbrato. It doesn't
matter if the pitch slip!> d httle here;
concentrate o n the freing.
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