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Keep the Faith

Words and Music by Jon Bon Jovi, Richie Sambora and Desmond Child

Introduction Moderate Rock J =116
Free time N.C.

(Bass, drums, & piano)

(GS)

a

T 1 17 _~ 1 e
A . S & '™ A a
f.-_“'-_’_——_.l_
ey 1z 1 I

- €r, tell your chil

w/Rhy. Fill 1 (2nd time)
(Gm)

&
T 1 7 Kl e~ e X e
Ny Nle ¢ Qg I &9 o A

ro—v Bt 1} ™ ——7r J | S 1 1
3NN | N A N T T e S

- ther, please be - leve__ me, I am lay - ingdown___my gun. I am
- by, when 1 hurt you, do you keep it all___ in - side? Do you tell _
Rhy. Fill 1

Copyright © 1992 PolyGram International Publishing, Inc., Bon Jovi Publishing,
Aggressive Music, EMI April Music Inc. and Desmobile Music Co., Inc.
All Rights for Desmobile Music Co., Inc. Controlled and Administered by EMI April Music Inc.
10 International Copyright Secured Ali Rights Reserved



w/Rhy. Fill 1 (2nd time) w/Rhy. Fig. 4 (2nd time)

Gm) —— (Bb) (©)
e e

1_-“%__—“-“-—--“—“_
e e ————————————— e e —————————————————msnbm e I e —————————————————— e

a
A~ AN
W .Gl
R £ .- VLA E__—_—_ e
NI v A

bro - ken like an ar - TOW. For - give me. For-

me all’s for- giv - en? Just hide be-hind ___ your pride, _

| w/Rhy. Fill 1 (2nd time) w/Rhy. Fig. 4 (2nd time) (Ist 2 bars)
Eb F ‘Gm Bb
) 4 7 _ ___

y L&y |

give your way - ward SOn. Moth - er, moth-
| (Eve - ry - bod- y needs some - bod-y to love._ Eve -
yeah. __ Moth - er, Fa-
(Eve - ry - bod- y needs some - bod-y to love. ___ Eve-
\ ' Rhy. Fig. 1

5 - v - § ] M IR =‘|
-'--l 0 L '- y L n‘ "“ 1 F_'---'-'_"'_"-m"r-'
A e L B he |l & b B F B ?..“1 '1-“ '“ x &s K> |1 S 6s €3 B s €3 B s €3 B s €3 S Wl 0O &3
B F.- YA il " - " & L _--‘J.ﬂ"-ﬂ-l-ﬂ‘_?.ﬂ-‘_?-u““ﬂhl‘.‘.—ll'ﬂhl AR i i RS I
-..““F--“"--ﬂ F N - 1 1 77 f 1 £'°vV "y JF ¥ ¥ r°©r 15 1 1 £'71 1 ®= ;7 > s ;7 & s 7 3 &S 7 N SN 8 @ Nl

w/Rhy. Fig. 1 (1st 3 bars) (1st time)
w/Rhy. Fill 1 (2nd time)

C Gm _ﬁ -
—et i

II—,-'-"‘ &y N1 4 LR B
1&hﬂ=-_—_-_ -——EE..=..== —F =
I N —— o ——
- er Please be-lieve. me.
- ry - bod - y needs some - bod-y to hate._ Eve - r1y- bod - y’s bitch - in’ ’cause they
- ther. Please be-lieve. me. _
- 1y -bod - y needs some - bod-y to hate._ Eve - ry-bod - y’s bitch-1n’ ’cause the

(end Rhy. Fig. 1)
-- d

-"'--l'..-ll' : I B DA VRN I A VE N YA VR Y N S A Y -
B . G TV N -."--' E a7 X1 4N &s X N &7 Xl gF gN &7 ¢ | T [ Ko I s B> Dh & RO b G¢ I Il &y
ll’..‘-_--'-"ﬂ".'-‘"-'--m'--‘--'---_ﬂ"ﬂﬂ—-'-ﬂ—.’-—--_
L\l'“_‘-i"m-d--‘-i-‘hhm--—------—m-_

i

11



w/Rhy. Fig. 4 (1st 2 bars) (2nd time)
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walk -1n’ 1n the foot- steps of so - ci-e-tie’s lies. I don’t like what I see no more. Some-times I

Some-times I wait for-ev - er
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I'll Sleep When I’m Dead

Words and Music by Jon Bon Jovi, Richie Sambora and Desmond Child
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-"I'. 1 4 v T N _-l' . r N '] 4 - __I-J".-l' y =& = |1l4 r bl _ |
'._:_I__I_ ] L. | e T . | P R B T A i Y YT A .

U £ .. VA
TSI A

lot of time in bed but ba - by | don’t like to
say that that ain’t health - Yy, well  then liv - ing’s a '

A C
i~ 2 Yl e .

o Lt
N T A

— — ——
(end Rhy. Fig. 2)
Pre - Chorus @Zfr.@open 2fr. w/Rhy. Fig. 2(twice)
G35 B D E G5 N.C. G5
) ) ) ) ST
o~ / P
—~~ ~ d » . —
§ - iy - N I " s T & F g~
D it m— —&——%——fo—+—F——I— e (S i . ~—
A = I S !—-
I won't lie to___ you. I’m nev-er gon-na  cry to___ you.___
Nev- er gon-na die ba - Dby. Comeon let -me dnve youcra - zy.

N.C.

RN R IR oy WO ey

., I rs 00 0 e = i | |l O O O o A N |
R _d " N . €, A N ” N o RN N
I B T I B I 4 - AR A D D
. ™ N R T T _ i

e m  am s — ==

I'll *prob-ly drive you wild eicht  days a week— Un-til I'm
We’ll make eve - ry night __ an - oth - er New Year’'s Eve. . Un-tl I'm
Rhy. Fill 1 Gtr. |
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% Chorus
BbS/F FS EbS Bb5

wes] ) 3 STTOTIO ) R M) b

P

y______§ 1 = Uy ~ I N O aT N

L : i}

gy 1 J' &y o s L/ - e~ = =~ 1 » i ]

- - 1 R R S B i _.-=__— AEE I T B D DD T .
& ... VLAl B S SRR 1 & I e e———————— A Aottt el ———— s i S

1,2,3.six feet __ un - der, ba - by I don’tneed a bed. Gon - na live when I'm a- live, I’ll sleep_

(end Rhy. Fig. 3)
BbS/F C C5 F>5 C5

5 = [ A s IS

1 —p—1 4 _-I_r
£ ..m::—.- P

L 7_SUNNANRITY AV A | I 1 ¥ 1 K TS

when I'm dead. Till they  roll me O

lay my bones to rest, gon- na

I
<
o
-
5
(=¥

1, 3. l2.
To Coda & i

w/Rhy. Fill 2
F5 BbS/F F5 EbS  BbS C BbSIE C  CS BbS C C Bb5
live while I'm a - live  I'll sleep when I'm dead, yeah.  ___ when I'm dead. Sleep __
3. 1
BbS/F F5 BbSSE  F5 EbS BbS

Jj ) =) ) ) JJu - v D

__when I'm ~dead. Gon - na live while I'm live, I’'ll sleep “when I'm  dead.

Rhy. Fill 2
Gtr. 1
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Guitar Solo

(end Rhy. Fig. 4) w/Rhy. Fig. 4 (twice) (play simile)
BbS/F C BbS F/A C3

SR e in i .

i~ A 1.1 s e e~ 00 1 7 1 e ——
'.-“__#__-__-“-‘- 1 . e~ 1 v 1 { e
u r.._.-___—“ﬂ—r--'_”_m“——_-

<~y 2 e o 1 ¥ 1 ! @ o -—a——e—— e - e’y

/\ NN

1/2 172 1/2




- C5  Breakdown _ F C BbS
=

-

- 4R
- 4w NN 0
N £ .. VLA U SEREER L U IR L
A |

Sev - en days of Sat- ur- day

a —
- ! ' 1 oy ——-—. @@ @O
o~ ' 1 I _r I N 1
S & . VYLAREREREE DU | DS NN ORI T b SR Y AN N b
Nt & ¢ ey Uley U I o 1/ Ly 11

L L

[ . |
* |

—nll

w/Fill 1

C5 BbS N.C. BbS/C

N 1 a i K 8N . =B ] _— T
I .S T B D D BN . ) - D - R Y ] A . T . ] . A
res L ———r——— ! Ty e e =TT
BN T L e e e —————

no use for Sun-day’cause I  don’trest in peace.

be on time. Un- til I'm
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Coda  Chorus
i w/Rhy. Fig. 3 (1 3/4 times ) ( play simile )
FS BbS/F FSEbS  BbS
. X - |
—— e — P —
. —S———

feel like I'm ex-plod-ing go-ing out of my head. Gon-na  live whileI’m a-live, Tl sleep_

F5 C3S

-

L |

they lay my bones to rest. Gon- na

w/Rhy. Fill 2
F5 BbS/F F5  Eb5 Bb5 C BbS/F C Bb5 C B»/C C Bb5

BbS

~ when I'm dead. Gon- na live while I'm a - live, I’ll sleep when I'm dead.

Outro
Repeat 8 times (ad lib)

ooh. I'll sleep when I'm dead.
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In These Arms

Words and Music by Jon Bon Jovi, Richie Sambora and David Bryan

ESVI BS Cf5 A5 ES G5 Clus2 Asus2 A E  EVIL Asvi AS(ype2)
3
17t 41, €] 41r. 4 fr. = 7fr. 71, u
i i i S
133 133 133 11 1 13 13411 11 111 231 1333 1134 114
Fi5 Bsus4
s t
[ ) 231
B i
13 1334
Moderate Rock J =120
Introduction
E Asus2
H Gtr. 1
ﬁ e
D) 33X —— —x - —— —
3 « - . B —
F.(clcan tone)
w/vibrato effect
T a
v ) 1 g:
A £ &
B % 40
E Asus2
e -~ o
¢ T T p—" 1 ?’e ~— —
o — © ~ o
4o &3
[ _12_ 2
o A
E Asus2
Rhy. Fig. 1
E " b E By’jf ——— F ! ¢ © — _4=_--"9'
AN Y4 g ; = e ——T v £ S — <
D) s g ~— :‘5' 3 ,
(vibrate effect off) Letring «cuao-—- <
_4 2
5 2 : =
4 4 —4
E Asus2
- 3
-t : —= — = =
o &
1. You want com-
2.Ba - by I
(end Rhy Fig. 1)
: - i ——"'-..g ( g >t ———-\G
%:# s O F! —— '| ©
LY s —
——
[ 4 2
4 2
. i' ! L 4 f 4
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Verse

w/Rhy. Fig. 1
E Asus2
4y —3— —3—
= i 5 z
! A —3 — i e sm—— | ‘l I [ ) Y !
0] === =4 & —_ = = —
mit - ment, and take a look in - to___ these eyes._ They burn with
want  you like the ros - es want__ the rain. You know I
m E Asus? —_—
ﬁ ¥ T = — 5
. { L A =‘ 1 1 A
D), = a— = =’ \-’i g - v_* —® ==
>
fire, yeah, ' un - til__ the end of time. And 1 would do
need you like a po-et  needs the pain. And I would give
Pre-chorus w/Rhy. Fill 2
Chsus2 A Bsus2
—-3n w/Rhy. Fill 1
T e
e) —e - - ——e \ - - -
an-y - thing. I'd beg, ___  I’dsteal, I'd die, to have you in these arms to- night. _
an-y - thing. My blood, __  my love, my life, If you were in these arms to- night. _
(Gtr. 1 out 2nd time)
L " ., : _
" %ﬁ e ===
N .
= 2N < ¢ ;’-—‘é ;-o-
4.0
{:f ﬁ ; 2 g2 -
38 4 2 ; .
= = = o
#4 | ] 1 l I I
PRiEs == =S5 E==-=====5
& & —_17 —1 —
| O 1:«1 o o 4 = == = - = =
S (dist) Letring - - - - —- - )
€ 6 6 G G 2 2 4 4 o S 4 4
G G 6 6 G G 2 2 4 4 4 —N—%
4 444 4-—4 2 0 s— 95 9 o 2

Rhy. Fill 2
m Gtr. 3
bt _—
o
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Chorus
w/Fill 1 (3rd time only)

Rhy. Fig. 2o ESVII B5 C#s (end Rhy. Fig. 2A)
¥ faw 4y J7 ) Sy T )v ) o) D J] JJ ]
(di t)
J (s < 7 PM. = P < 7 PM. = P.M.

m o ’-"\ —
= & —*—?— ey e o -y o o F LY bk of
: z lf T !f L -1 i, | I y_ﬁ__%l — 1 I

A.j{ "L__
. I'd hold you, I'd need you, I'd get down on my  knees ___ for you, _
Rhy. Fig. 2 :
" Gu?z g L [r——— P H .. ] (end Rhy. Fig. 2)
)] |
f : 5 e 52 == = a_i_:., ——
D) . o e - S I =3
3. {3 - ; ; = Letring-----. a PM. > PM.> ; 3
distorti
J (distortion) PHL .
4+—5
4 4 4 6 6— 2 2
4 4—>€ 4 6 6 G 2 22
r 2 2 2—¢ 2 4 9 0—%6
: 2—4—0 42—
E5VII C#5 BS AS
<7 PM. = >J‘ £77<2 ; = PM.~ 7 P.M.; =
R TR k& =e o - —Br 4e-
r—v e P e e e e 2
’3) R——
_ And make eve-ry  thing_ al- right,_ If you were in these arms.
# ' #I PH.-._, I“
# # g ] @ — —
= ¥ 1
5"&3 333 © M o =
S 04 P.M. Letring PM.™  PM.~ -
PH.._,
4—4
6 4 4 4 |l. 2
- i 4—4 4 4+—| 25 o—=
8 2—4—0 - — 4—g—
w/Rhy. Figs. 2 & 2A #
w/Fill 2 (3rd time only) TN BS —_ C3#5 - A5
| Y 2k v Y e~ o
*ﬁ-#g * M F\ || y F— # .s 'f P‘ H I | ] ] §I4 [rj =~
Sk H
v I'd love you, I'd please _ you, I'd tell ___you that I'd nev-er leave you.
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G#5

-

E5 B5
- 3>' 7 : >: 7 'h :J- £ 7 ’ ) J- < 7 >: ’ 'b J—
PM. PM P.M. P.M. P.M. P.M.

@open

A A5

(3)open
A

A5

To Coda &

D)D) Jewiem

| - ~ TN
r—#—t_gi' o a5 —
#—%_ / h’ ] 3 1 [ i
1 Hd
And love you till the end __ of time, if you were in these arms ___
4 Gl
ey | — —
- Set’ [} i Y ‘
0, = © = 4 4 Y ’
-
' Let nng--------- 3 Letring. .. ..._.___ 4 Letfngeceeemaneaaaanaan. 4 Let ring- » Let ring- &
0 © —0
4 % 0 0 —€
! L 4 4 2 p—p—%
2 1 2 2 2—2
2 2 2 0 ) —0
© 4
'|1. Verse
E/Rhy. Fig, 1 (3 times) Asus?
——~ us
& — S/——"\
Z
= = = —u=1
o) — S=— -
__ to-night Oh, yeah. We stare  at
AAAAAAAAAAAAAAAAAANA,
Do —o SEE Pa be oo —
| m—
D) o L ful
AAAANAAANNAANANAAAAAAA,
// 1 "—r~ By —— e —_——
o +o t16} 9 —10—16
PR
# E —3— Asus2 —_
= = —~ 5 : =F
= e N e ———— - |
> N—_ —
the sun, and we made a prom - ise. A prom-ise this __
AAAAAAAAANAAAAAAAAAAAAAAAAAAAAA,
i —_-_-_-\
’ L
AAAAAAAAAAAAAAAAAAAAAAAAAAAANAA,
’ﬁ-—‘
9
@7 fr.
B
Gti 2 J
. \
E ' 3 Asus2 P.M.
 « SV & 3 "
-- D .
¥ 2 = e ' [ e =
world ____ would nev - er blind And these were our _
D T T L I I T
oy ——— . AAAAAAAAAAAAAAAAAAAA,
P ~a” B B o /\.g.’ o
bty =
7
o harm. - - - - - ... WA e vib.whar ]
+}_L2,___,:—1{2— -------------- | AMAMAAAAAAAAAAAAAAAAA
.—/ .
8 £9) 9) 9 {8}
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Pre-chorus

Chsus2 C#5 Césus2 A5 Asus2 A5
nJ)r JJ ) J0 ) T ) T S
P.M. P.M. P.M. PM. P.M. PM.
T 3 1
.o — e 2= =
# — —— = = —
v ___ words. Our words were our ___ songs. Our songs are our
w/Rhy. Fill 2 |
Chsus2  CH#5 BS
J pr ) JJT70 )
>. = — - " — = 2
PM P.M. P.M.

- -—a ey oy oo o eee e FPF EF EEs
v prayers. These prayerskeep me  strong, and I still be- lieve. ___ If youwere in these arms ____
| 2. Gurs. 2 & 3 Bridge

EVII ESVII ASVII EVII B5
Gtrs. 1 &3 o
= R — i z z 2
/'\ P.M.
u'i' g:.\ F - - > - et =
e T — = —_——
© _ to - night. Your clothes are still scat - tered all
@2t 4 fr.
Fi G# A5(type 2) A5
) J ) T )
P.M. P.M.
' 3 ] r 3 ] r 3 '
] o ot ~ - -~ y ~ —
1;,# Eg — —Ff—p~2
e ——
O - ver our room. This whole place still smells like your cheap per -  fume.
AAAAN
OH 4 fr.
BS F} G# A5 | Asus2
= J J >J i j >j 7 ) >J‘ ‘J’ ‘J' >P
P.M. PM.,
L /f

g, T -~ y ge ., .ﬁlf"\a_ \,
f ¥ =" = = ——

o Eve- ry-thing here re - minds me of you. There’s noth- ing I__ _would-n't do.

# Gtr. 4
%é = = = = = e
e

(distortion)
)
99—
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Guitar Solo

E B5 C#5 AS
g ) 2y JI) ] S Al
P.M. PM.~ P.M. =
aA NN ,{\-o - - J #_'{lq\'# /NN AAA .2
e e freee i =
= — = e
e) 3
ful L ___.__ - 1/4 1/2
~ ,f}u /fun . s/ 9 2 ol /l’fi\ M e
9 ‘:' ‘: h,‘;‘_é__ﬂ 9.‘ T& 11 +2 H‘*—* - E __i‘ 5 — 9 "‘_4‘ 1.2
| (©)4fr.
E B5 Fi5 G# A5
I—~1 72 J JiJ J JJ v J)J)
P.M. PM. = P.M. =
3 -
.
ﬁ L_ = ... x 1 g l
And these were our
1 RIS 1
AN loco
u.m :/\ !\./\',._; - :/\_.of' "\_R_I/\/\ _ -\l =~ ~ -
&= = === = ===5E
full  full L M
/TN / -
L gt o B —te ,
— ' - 12—42-9—|12-9—942-9— —
14 H—9———1t8—>=
9 44—
++-9
D.S. al Coda
Interlude (®4fr. 2.
BS Bsus4 BS G§ Fi
J‘ “J' j = — e “"‘J
~ _. TN
T e S g e S —N
e = = :
v words, they keep me  strong, __ ba - by.
\ AN /\
_ QW;: Do i P q.__,_?‘_'“/\p-_\( /\/\'
e =" i
full full _____ full full
VVVNVNNVNVVVVVYVVVYYVYVY ’/ ,/ \‘ ,/‘\_’_‘ /f\\
1 t2 12-re—12-H9—
” e 2 2 +4 {11}
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Outro
Repeat 3x (ad lib. vocal)

{end Rhy. Fig. 3)
w/Fill 3(3rd time) W/Flll 4(2nd time) 2fr.  4fr @’?fr 4 fr.172 2f1~
Coda E5VII A B CtE Ft SN\
® JJJJMDTD?D’EM JIT 2] J
Rhy. Fig. 3 > PM.- = > PpM. - > V VN
Gtrs. 2 & 3 /-\
e '"ﬂ‘ 2N st e
\:é/ : ‘ '—] g = — L&L
to - night. If you were in these arms.
ESVII B5 C#5

|\
|
|\
|\
|\

T )

/:_:—_ e —— e —... .\
S _nf’u‘_a_ =l = /e o ““':._\‘ > _»
2! r—=——
v Ba . by. Like the
Repeat 3x (ad lib. vocal & Gur. fills)
w/Rhy. Fig. 3
ES — BS/E B! © N.C. fade out
#\w 9:[ : = = e S — — = =
¢ ros-es  need the rain, ___ Like the sea-sons need _ to change. __ Like the....

full full  full

,/ ,/\‘ AAAA
{t2—116




Bed Of Roses

Words and Music by Jon Bon Jovi

Slow Rock 4. = 56
Introduction

Gtr. 1 N.C.

4
o 1
D .G - ol
. ’I‘. y L
B3 A

| f”y" (distortion) vib. w/bar vib, w/bar

172

Rake /’\VVV\M AANANAANAAAAAN

]

vib. w/bar vib. w/bar

NNV AMAAN A

' ©

* -

slight vib. w/bar slight vib. w/bar

[T\ | WA
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.--l-——--_---_--=== —

Sit-ting __ here __  wast-ed and wound- ed atthis old pl - a- no.

a I B me——
TR T e T e ————— S I x———
.S T YA B - B B B T I I N S N S N M S e
&Y Ve v v v 1oV Iay g a1 g 1]

\~—Y 1 - T _____wr e & & &

hard to cap-ture the mo - ment  this morn- ing I don’t _____ know. "Cause a

Pre - Chorus

»

F

e —— —

o

of vod- ka’s still lodged __ in my head, and some blonde ____gave __ me night - mares,

think that she’s still in  my bed.

e iy
_ ——— 1
Ay 4 e Jd 1
— & ———

% R —

- ’ e sl
: N -1

T — N~

won’t make of me whenI'm dead. With an

|




D
Rag
o . r
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|
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|
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[
©» = —
g O __ b
..m »
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L 4
'8 et
-
=

i
_..u_

step that I

wake up

N

While some march-ing band keeps its own __

A king’s ran- som in dimes, I'd give
z - L
et —
e
O
e oy ]
P

-

full

Rake
Rake

—
fist, I
each

ron clad

|
A
)
‘
A

Verse

1.1

w/Fill 2 (2nd time only)




Bb F Fsus4 F Bb Bbsus4 Bb

IV

'-" -_ “-'-.#
‘. -—_—!========_-. -“__== S S WS— S S W I W <l —— A —
0 v A R _m_==-__- I __=--'___
long __ to be - lieve___a-bout love, _ the truth, what you mean__ to me. And the truth 1s,
hard to get through, till the bird on the wire fles me back to you. TI'll just close my eyes,

ba - by____ you'reall thatI__ need.
and whis - per, ba - by ____ blind loveis ____ _ true. I want to
-'!ﬂ“_ — 1
B . T . Y A A B

s Y —— I e . I O [
LNy~ 1 e e e e R B
» &

Chorus
w/Fill 3 (4th time only)

D5 Bb5

7 AN
D . T
R f.. VLA
S

LJ

lay ros - es, for to- night. _

V

1/2

- - 1

D5 C/E Bb/F
. ' L —

on a bed of 1ls. Oh,
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F5 N.C. Bb5

1T e

7 . G " S SRS SO A N T S Y SN SN N SESSS _ESE CVE S S S - e &

s Lt . eaaeseeny ! ! J & ! I [ 1 1 ! 1 e/ I 1l X =~ ¥ A

RN VA s T S — A T A S B AN S SR S S S S N
T — I . S ———. I N

keep - er’s wig’s crook- ed and she’s giv-ing me the eye. Well 1 might have _  said yeah,

-r-——m

but I laughed so hard 1 think 1

full full

/]
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Yerse

Now as you close your eyes, _ know I'll be think- ing a - bout you.

—_

While my mis - tress, she calls__ me to

"-
- T
£ . . VL A
el ¥

know that don’t mean I’'m not

D.S. al Coda

noth- ing to prove for it’s you that I'd die____ tode - fend. | I want to

* Bass plays E * Bass plays F
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If | Was Your Mother

Words and Music by Jon Bon Jovi and Richie Sambora

Am G5 Csus2 A5 G5III F5 C5
-fﬁﬁﬁ%ﬁwﬁw“
s Pl 7 -H H:
231 2 34 134211 134211 133 133 13
G/B st Bb5 FSIII ESVII  G5X
Introduction ! _'# :: :: H H
1 13 133
N.C. G5 A5 G5 A5 N.C. GS A5 G5 A5 N.C.
AN Y MANAA;
P.H.
ﬁ UL S e P =
) _ﬁ : 1 ﬁ = o~ I —1%
iCk Slide | \'—'/ P M 3 # 3 P \-/'/ P'H --------------- =
P J (distortion) PM.____, P.H. PM. __. 12
e WA / WATAAL
E— =
A ~ T —5—{5)
B Fr<P—F—F 7 5—F 3 E<F—F—F—F 5—7—
— F><5—5—5—5 3—5 0—3—06 5— F=<5—5—5—5 3 -
Pitch: C# Pitches: Eb C
F5 G5 F5 G5 F5 D5 Csus2 G G5 AS G5 AS D
' AAAAAAAAA,
A | LN TN
% == 3 = o =
~ oy ~ M . both notes vib.
- AAAAAAAAA,
~ 4? : - L~
5 8 8 7 HIN
35555 —5 5 d 3 — A S — 5—7
»<3F—3—3—3 +—3 —4 3 F=<5—5—5—5 —5
G5 AS G5 A5 N.C F5 G5 F5 G5 F5 D5 Csus2 G5
A N L E" ! '
e = i e
S A
* PH --—--- - If was your
” 4 AAA | J i(Gtr 1 out)
€ | | 1 1 q
EECEEE I T EE El
PM. _., 12 PM.__
! AAA, . .
] a o ;
/ 3 a -
4 q s l a
5rd—F—F—F 65— — 5~ (53 §r<5—5—5 5 3—5 3 d 3
3<5—5 55 3—5 i +<3—3—3 3 +—3 1 3
Verse
wthy Fig. 1 (2nd time only)
. Gtr. 2 G5 Am G5 Am G5 Am
st time only) .
’”{«f‘ (acoustic)
e =
gz . l 7 } s — e ——s == o=
w
1. moth - er, would you let me hold___  your hand?__ Would you
2. would you al - ways be - lieveme? "Cause I'd
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w/Fill 1

F G F G F D5 Csus2 G5 (Gtr. 2 out)
m
o c II F ]ﬂ lg ;=7 i— | | [F#'
%‘_é_/ t‘_?i ‘J*-—JF,LI-‘— 7  — o » o —% &
® say you were  my ba - by? Would you al - ways Dbe my friend? Was your
wake up in the mid - dle of the night justto see if you need ___  me. Tell me there’'s no
w/Rhy. Fill 1
G5 AS G5 AS G5 AS G5 ASN.C.
H ~ %
=————a=—_—e=—————c.o=> ==
. ———————
moth - er, Could 1 teach you what’s right? _ Could 1
oth- er, to who you tell - ing your se - crets. P‘H.Wou]d you
A Rhy. Fig. 1 #;!;
T {  — —— 1 i — ;‘;:‘ 3?3
~—" PM.__. — PM.__. P.H.
Gtr. 1 PM. .- 4 WA'
e F—
—5=F —7 7 55— e T T T 5—7F 3
§—>—b—5—5—5—3—5 jo<b5—5—5—5—3—5 e—3—6
Pitch: C%
w/Fill 2
F5 G5 F5 G5 N.C. F5 D5 Csus2 G5 —

tell you sto - ries,may-be tuck you in,___ and kiss you sweet good - night? _ Oh.

teil me ’bout the boys you’ve been bring - ing home to meet me? Oh.
(end Rhy. Fig. 1)

== —==== =—=% = e
ECEE L <2 === 3

(Gtr. 1 cont. in slashes)

- P4 4 4 3
" L* L L4 )
—— 3 —0 0 :
§—5—5 —5—5 3—75 e— 3 3 3
+—<3—3—3—3 3 4 3
Filll G4 Fil2 ~ Gwd . oq PH PH py py
M pH PH__PH H. P.H=
AN NI AV AN | ———
{ 1 I ?:g;-._ R * ‘—"—i.__
: S— & - - *>—-
. 3 PM. PM. PM. PM. PM. PM. PM.
f (distortion)
fall full full full  full fuil PH. PH. PH PH PH PH PH
~ Y, AN Ny
F 4 AN , T
—F- 7 5+ 5—F 4 5 T 5—h—
A i LA A 7 : 75
B B 7 7 7 7 7 7%

Rhy. Fill 1

Gir. 1




Pre-chorus

AS
Rhy. Fig. 2
Gtr. 1

GSIII

G3III

—

J 3y I

N =2
] 4 n — H i
Tell me what I've got to to make my life  mean more to you._
Rhy. Fig. 2A
A #J _
s = o =
> & & — = > > —
-l‘t ' zt rin - ®
{4 A 1§ 1 Y N (1 O L 4 . :
o i ; T T a
2 0 ©
-2 2 © 6 3 0 €
© 8 9
3 % 3
AS GSIII (end Rhy. Fig. 2) | 1 F5 DS  Csus2 G5 |
T~ 5 & B b —m-
— SoE——3 — B 2
3 e e 2% t — —
I could get so close it’s true. If I was ____ your moth-er, ___
A (end Rhy. Fig. 2A}
% - - = - — » < . E
- »
letring _ .o meenoa 4 letring . ______....
41
2 0 32 :
— 9 2 0 0 -5 E
- —5 1
12 s DS Csus2 G5 AS G5
J J J J w/Rhy. Fig. 2 & 2A
/\
- o~ e i F_F & . & & =
1 g F | 1 1 p- ¢
oe— : e e
¢ true. If I was  your. Tell me who TI've got to be__
T
F5 G5 AS G5
ﬁ_ﬁ 5 5 o o F_F & 5 = 2
3 I I |F I — ] I h P
© . to make you a part ___ of me. No one else you'd ev- er

42




Chorus

F5 G5 AS GSIII
w/Rhy. Fill 2 Rhy. Fig. 3 J ] ] ] J ] j ]
=~ PM. =~ PM. = PM. PM.
N
O SN e 2le
Z : = : 2 ==
need, if I was your moth - er Moth - er.
(end Rhy. Fig. 3)
GS5III GSIII D5 Csus2 G/B
ST T T T D TRl
g T
A = o o 2he ﬁiig‘ k =
¢ If I was your moth - er Moth - er.
Guitar solo
GS A5 GS5SAS MAS G5 AS A,
w/Rhy. Fig. 1 (twice) (play simile) PH. oo . PH e
A #:ﬁ el "/\I l,-—-\‘/\ . ’?:“-“'
% z == — — ——A \v‘! = -
- 1]
5, 3 ¢ %3 L/ ——
PM. . PH. --caeeemen a VI PH.----
""""" NIV A ™~ AN
- A
7L N —S5—F— 55—
*2 \-\ Fat F e ¥ s B -
o d o1 o Pitch: G
F5G5 F5 G5 Pitch: C} F5 o DS ... Csus2 GS
T SVs o
" Hﬂ loco 5 @VE AAAAN
. 5 ' ——
%_V = = ~—— ——— "< " & <
SN— — ppg. PH ooV ]
WAL o 12 VI
AAAAAAA full
!
]
: e 7 /
S PGPG5> 5—a——5—5< 5—9—s<
Pitch: Db

QP | DPPDP

L LIL Y




G5 AS G5 A5 PH. G5 AS G5 AS

PH.  PH AAAAAAA, | P AAAA
A > b - - = — = y _'_./ ~
= ” > - i
- > - -
M J PM. PM. P.M.
PM.ooeeoioees - B PH. oo .
P.H. AAA AAAAAAA - ~ ;\GNV . L W
—— "a [ | L°J L) [ ]
— + 5 7 5 — 79 9 9 9 9 :
57 7 7 7 -
F5 G5 F5 G5 F5 D5 Csus2 G5
A
o = = e
When
BV - o o e o e e e e e e e e e e e e e e e e wumemmmmeeememememememememmeeemmmeemememmmtMeEmmmmmmmmmemmmmeemeeem-mebGeewAmmmmmm———————
AAAAAA
E
MV AAA VP Gu. 4
o -
1 } $ 1 | I 1 | ] } I '.ﬁ_‘
AN = |
it | AAAAAA,
. —— 154947 4547162020 T 264719 A7 A5 v
———t{40)2¢—+————18-1715-1718 1H— 17104517 §——————
417 147416 ——
17 ot
Bridge
(F) (&) (Am) (Bb)
g 1 e =
—= = -~ g—ﬂ = = e R o i e —
~ ' e ———
A
love is blood you’re nev-er on trial. It don’t get deep-er than a moth-er and child. Oh
A
g -
—y
(F/IC) C5
N — —
A - i . > » - N\
e— ———— = :
) d
* ba - by, I got-ta get that close to you.
loco
Gtr. 1
9 e —— —— ———
fiom oo o o9 e o o o o o 9o 9o o o o
Y] o & o o ¢ ¢ ¢ @ o ¢ ¢ & & o & &
.20 PR s
mp — f
S S S S SO S S S S S G "




Pre-chorus

P P.M. PM. ..
A F:ﬁ . = _ . E g
: 1 1 u ‘ 1 ‘4‘? “,!‘; t ? P lﬁ ‘7 - —
g% ——— —
1. Tell me whatI've got to do to make my life mean more to  you._
2. Tell me who I got to be to make you a part of me.__
| n ‘ |
- > -
letring _____________ 4 letring - ... 4 letring __________________. 5 letrAng --coeoo o ooooo- J
< 3
s 2 2 5 3 -5
-0 5 5 - 3 8 - 5 5
3 1 3
P- @open open ®open [
D5V C5 Bb5 D G5II D FSIII D C5
= PM.._, -  PM._. — PM. .
A > = - —
———F ==c=0nr.=2 X — E
5 HP - 1 ] I
___} I could get so close it’s true, if I was yours.
A | f ﬁ
= S =
[ d >
letring - oo _o_-. - letring - e ... a
2 - 2 5 g
¢ - 5 5 5
2. Dsv

F5VIII

TP BT RIrem T

PM. _,

PM. __

PM.__, PM._ .
A £ bhe &
% 5_ \-"l p ] F g | F
‘ 1 1 = i
There $ no one else you'd ev-er need, if I was ___ your
#A : - - @ >
i - -
- - >
letring ______ . S fetring ... . iiiiimnnnan 5 letring .. ... It FiNg <= cmmmmmmmmmmmmee s
3 3 3 3 —3
— 2 2 — 2 2 ~ 2 2 0 0
Chorus l
R tdn h.
epeat 4 time (a.d.hb vocal) Fade out
w/Rhy. Fig. 3 (play simile)
A5 GS F5 cs G5 AS G5 F5 D5 55“82 G/B
o gle 2l ee. . ehe el dF
TR = = xr :
_ moth-er. Moth - er. If 1 was your moth - er. Moth - er Yeah.
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Dry County

Words and Music by Jon Bon Jovi

BbS D5 D5/C F5 C5 BS D5V AS
B R OFE OB B OB B E
¥ H H
13 23 13 13 13 13 1
Free time
Introduction
Keyboard plays Dm9 wi/string patch Slowly J=80
~ N.C w/Piano
(27 seconds)
A * Gtr. 1 Tr amaasananan 5 — >é ~
%’b — ﬁ = 4{ j— — 1 _!.r‘ 1 |
© ~_ =
r
mp (clean tone w/chorus)
/2_
/
T e
A P 7
j t5—F—5
* Use single coil pickup to achieve
stratocaster-like tone.
Dm C Am Bb Dm C Am
N .
TNASVAN > N — = =N TN . /\""'\ 0
T o3 > — —f {o] e
1 ] L | H 1 1 1 —
-_-\ /”-2\ }111"“\ /f“!l.-..
5—8 5 — 5- & & 65
H 7 5 5 574 7 7 7 g
Verse
Bb Dm C ~ Am Bb
A o9
% - - [, = P—% i '_1'?_ =
I 1 1 J
v ————— ==
’Cross the bor - der theyturn wa- terin - to wine. _
/N
. 1‘-/\ =
AR L 7] ri au m |
s> e i m— —
) < g:!
172
-- -/\ 1/4
{
{ @ 7
— 5%
Dm C G Dm Dm C
A
I »>—p— = T— N e
=y F 1 1 ] ':|. i + 1 3 if r i t i {  — -
Lis i  I— ] I #
they’re squeez-ing from _the vine. __ Some say it’s a sav - ior in these
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Some say it’s the dev-il’s blood ___
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Am Bb Dm C G
A bi > ’-\'_E_' A
I  J F et o, >—o o gg o>
#“P'—F 1' |'_ - % g ; =l u I 7 hg"‘l'  m— =
hard and des-perate times. You see it helps__ me to  for-get that we’re just born
Dm C Am Bb
F
= i =
()
to die. (1.)
(2.) - live. Not this time
Lo /\—'/\ b . e = = >t/\
7= ———= 2 2 e
Z ——
' 172
. /
: {5} 5 — 5
T Y T T 5 5r<F T T
T
Dm C Am Bb D5
A . - A ot -
e = = 3 ===
o —==
I came here like so man-y did___ to
In the bless- ed name of Je-sus, I
¥
N s ANA I\ o~ SN\ r—'= 2 (2nd time play simile)
= el = I ’—T = J'I' - o= —
l l# i—d.’]
: 1 s ,
! 2 letring .- _-_._ "
LA PA P j
55— 6——(6—5—+- o— 3 -
L) 3/ ? [}
—3—5 5
v * w/pick and fingers
Am N.C. D5 G D5 N.C
A - N
| r— —p—e = — ~
e e o i A e — = e
F——— . — =
find a bet-ter life. To find my piece of eas- y street, and fi-nally be __ a-live. I know
heard a Preach-er say, we are all God’s chil-dren. That he’d be back, back some day.
p—s 5 7 === = — =
o= ) -S— o o_v ~ = ® =
1’/4 letring . oo eemeeeaaaaaaa- a )
5 Wi
5 8 7 H— 4 7 2
7 3 T 5 7 3
35 {5 5 5 5 5 —3—5
D5 Am N.C. D5
A -
e e e e = L [ [ [ F #rfy Ho
noth - ing good _ comes eas-y, all good things take some time. I made my bed I'll lie in it to
Hoped that he knew some things as he drank that cup of wine. ___ I did-n’t have too good a feel- ing asl
‘ >r_-=-‘ = = >:-=-‘
e — =is===—t- = :
S5 | . o > e @ |
let Ang . o oo e cceecceaa- J letrng. o oaoao-. J
S 3 s — z
45 LS [ 4 [ (5) v %—@ 5 ¥ ¥
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w/Rhy. Fill 1 (2nd time})

Bridge

Fsus2 Bbsus2
o = — e e, e, = y——o o @
e £ 3 = _—
die init’s __the crime. __ You can’t help _but pros - per where the streets are paved _with gold. They say the
head out to the night. I cursed the sky __to o - pen. I begged the clouds _ for rain.
Rhy. Fig. A
A |/-\' ..’—.\l »
o = ' —
(&5~ > m -  — —
myf letring_ ... s letring___ .. S
—t— - ——6—— ——¢
1 6
C C(add9) Dm Dm(add9)
o : - N "'
oil wells__  ran deep - er here than an - y - bod - y’s known. Now 1
Prayed allnight ___ for wa - ter for this burn - ing in my  veins. It was
’ l (end Rhy. Fig. A)
A: | - P et P
D] E I'I - C v
letring . . . e ___ Ty s 8y |- G J
——g & 5
7 7- 7
~40 — — 12 - =
w/Rhy. Fig. A
Fsus2 Bbsus2
5 g2 I = ——er
b L I 1 | ila ] ]
o ==
packed up on my wife and kid, and left  them both back home,. To see there’s
like my soul’s on fire, and I had to watch the flames. When my
Pre-chorus
w/Rhy. Fill 2 lfr. open(6)3fr. 1ifr 0
. . . pen open
C C(add9) Bb5 GDBL A @G F DS@D DS@D
Gtr. 2 I ' | | | | I I ’ l I ] I l , |
= =
mp ‘ .f PM.______._ 3 PM. _______ 3
(distortion)
F F F F "j ] "' F o ‘-\ e
i}-’. ] 1 - 1 IF IF i] # s i E 2 ﬁ S7 — l' - F l'_""
— — . i —| & e R
noth- ing in this pay- dirt, the ghosts are all I know.] Now the oil’s ___ gone, ___ and the

dreams went up in ash- es,

48

Rhy.Fill 1  Gtr. |

and my fu - ture flewa - way.




3fr. 3fr. 2fr. 2fr. 3fr. 3fr.
D5 @C D5 ©C D5 ®B D5 ©B D5 ©C D5/C ©G
PM._....... ’ PM. ... ’ = PM......... . = PM._.___... ’ PM. __...... .
V)
A - o - po— - F 'P' t
D e e e |
\;_)V L___  S— | me——
mon- ey’s gone. ___ All the jobs are gone, ___ still we’re hang -in’  on. Down in
§g Chorus st O |
F5 @ @ C5 B5
Fig. 1 ” ~ ﬁ - ~ —_—
PM. _,
A et A > > . _o F'-" . ~ - - 2
S ' — ' ' —
© Dry Coun - ty they’re swim-ming in the sand. Pray - ing for __
(end Rhy. Fig. 1) w/Rhy. Fig. 1 (1st 2 bars)
3fr.(5 )5fr.{(4)5fr.(5 ) Str. 3fr.
©G ©D @G @D Bb5 ©G F5 N.C.
PM..,
";’.""P—F—p—-’_\r,!‘ —e F#.‘f}'}'ﬁ:}—O — = ‘.'jf —
i — 7 (v ——— Sm— i 7 e ¥
someho- ly wa - ter to wash the sins from off our hands _in Dry Coun - ty. The
w/Fill 1 (1st time only)
C5 B5 Bb5 w/Fill 2 (2nd time only)
J—B w/Fill 3 (3rd time only) To Coda &
JAJ" ——
PM..
-~ y NN
L, . oo af - P—ﬂ—@i':é-—ﬂ—f-
i = 3 e e e a—— =
prom -ise has __run dry. Where ____ no- bod-y cries. _ No-one’s  get-ting out of here a -
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Guitar Solo
w/Rhy. Fig. 1 (1 3/4 times)

F5 N.C. B5
L —
P —2 -
live.
_ AAAAAAA,
Gtr. 3 = /\ MAVAAAAANAAAAA 1\_‘.,-———-.,
et = ===
4 ) ! ot ! m
J (distortion)
full
full
P NN /
+9
10 10 to 1+
BbS G Bb5
AAAAAAN
AN ———— BV — o e o
-3 # - AN - P FE =
— Pepr = = 5 F 5 e o
— EEESSSSs
AN full /- --------- AAANAANAANAA,
16 Lol 4o t6——16—13 {13~ 13—15—13—
'—Ha')—ﬁ—?ﬁH p— 43 45
+2 M
F5 BS5
(81.'a) _______________________________________________________________________________________________________________________________
AAANAAAA,
/\'. '/\*ﬁ‘. INA N /\,/\ AAAAAAAAA,
L) '-)-I‘—I'—P o N—3
25 2 — = i
—|
AAAAAAA,
full fuli
----------- 1 [ full
/ /- r\p—\ AN / ----- AANAAAAANAAA,
45 +5 4345
+3—45 1315
w/Rhy. Fill 3 Am Am Bb C
(B e« « e e e e e e e e e = e e e e e e e e e e
'_./\ ,-.1['/\ ’VVVV NN AA AMAANAN AN AAAAAA, _‘/\,::/\




Double time ¢=160

Interlude

repeat 8 times

w/Fill 4 (4th, 6th. & 8th times)

w/Fill 5 (5th & 7th times) 1.,2.,3..4.,5.,6.,7.
w/Rhy. Fig. 2 (7th time and play 1st 2 bars 8th time)
(8va). _I_)_l’{l .................................................................................. E:./P .............................. R
-:—7—————_’-—"==—_ —
- e 9
play 1st time only
1345
315
y X - = - - -
A loco - I = - - 1— 1 s . 4— - T I — .! I— ﬁ F — ﬁ
# H 1 | 1
——— S———— |
Y] E — L——_'_
Gtr. 1
let NG o o e de e eemeeemmmmmmemem—memmm—mcm—mame—en 2 et ring o o o eecceaaa-.
413 —12 13 1 12 12 10
15 15 15 15 15— 4 13 13
4 14 'L +4 4 12
o 0
| 8.
N.C. —
A 1
L . L1 i
£ : = =S
o)
: ; 19
£ o £z o -
6o — T o = © o = P o = e —
{ } 0 - r = e I T {r—
#— - { 1 - 4‘\__/t‘ .I 1 1
e »
"""""""""""""""""""""""""" 4 (Gtr. 1 out)
16 16 3 1
13 13 13— & 5 3 e—
12 12 12 = T 5 3 0 — — -
[*J [ L% )

%

’”{rf‘ (ciean tone)
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D5v
— el P — R S
e — [\alvvvvw
b Poleleerlolofolele Polelelfelelfelele "+ E2e
3
(Y] —3- fuil
_— S deoocad
 {3-10-13-10-13-166-10-13—10—13-10-13-16-13-10-13-10—13-10-13-10-13-10-13-16—-13-16-13-10- 1310131019~ 13—10
AS
e = R "
N~ AAA A N
b ™ e > — e _ o =
I I [ _F_—‘ H—P_""—' 1
L 1 1 1 1 1 1 | l 1 | 1 l 1
5 —— —
1/2 full
1~ AN AN £~
A 7
12 t12}10-12—10 ' — - 10—te—+—
L A
1210401012 —19-10———10—12—{12}0—— 12 —t2-t242—1—+12
12 12
(end Rhy. Fig. 3) w/Rhy. Fig. 3 (3 times)
BbS D5
(— A P
N {7 S PP S
P ———— AN AAAY
. — e — ; T~ ==
118 ) o1 pprpepepepepepp J full
1;4 f}ll] f;;li / AAAAA  AAA
AANAAAANAANAAANAANAAAN an N
i — ~ — P— 10 +— 43 12
(1o —t6———10—12—10——12 R
* Hold C note on 2nd string while bending to an
A note on the 3rd string. Apply vibrato to
3rd string only.
C5
.13 R SRS R PP P PR PR PP EEEEEEEEEEEEE LS EEEE R ittt
" VAN __\ :/\ jq____‘)«__\’VVVV\'"r_\-/\/\ /\- ;/\/\
=——======c 7 ====
1 1| | ]
S Ie—. k
Y 3
full 1/2 full full
t12—10 12—1—10—12—10——10—T13 13 12— 12)—F12—1——{10h<te 19
13 13
A5 BbS
(€30 ) . i S A U
3
A AN [— ,[_\1_0/_\1.:'_“'_#“ YW
1 — I — o 7 P ———
. = — - i === i =
|74 — |4 -
3 3— 3 3
full full
u
full full
™\ ] o 16 / = 19—16 Ls_ﬁ/\,;;‘;_ AMAMNAN
4.0 ‘OHL:; bl 40 40 / 40 : 4 40 0. A qu‘ ) i vy
31 o 3 10— 1o 3 1‘9—1'9—1'9_:’:"'& 1L 55— 15— 15—13
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D5

(8va)--____--_-__----..----___----..___---_--__-_--_____----_-___-_______-_-_-..______________________________________________________

rJ_,rE]fE/‘l

{
{20}

T
5.0

AS

LI

rake

A0

o~

r

LA

C5

loco

(BYA)- - o e e e rcmmmmmmeehenemmmmmaaennn

»

Bb5

G5

49—~

v
e

[—

5

T
4

D5

40
LK.

e

.
»—

v

Y.

7

e PP P p £

.IP. -

15— t5—1t5——17—17—17—18

D5v

-

Fy
LR

N

full

3

full fuli
/]

9

¥t

PM,

Y =

dive w/bar




INGA /N
0 — - - & » r - 4 - 4 AY = 'I-5 g — A ._\\
S ey e e B—— G o
.) 3 H r
il fall full
p—r g————t9—r—13) ——S—
12—10 1246 ——42—10 12—42—— ortg—— 7
12—
A5 Bb5
BV e e e emmeeemmmmmmmmememememe--eeecemmmmmmmmmmmmmmmemmmeem-eesmmmeeeemewmmeammeeemeeo- - eeeme-e-—----ee-o=-

full full full

*3/ - Dﬂﬂ:ﬂ—é/— 15 10T 15—
A7 45— 4—17—
D5v
~ J ooy
(BV8) e e e e e e m oMM e —mmmmmmmmemmmm e e m o e eeMesmemmmemmemmmmeeesmoseee-———-oeoo—swen-
I\ —— N\ AN
S fepf P Ere o [ /
¢ | 1 1 1 1 1 | 1
3 : 3
ful ull 1/4
— PSPPI A LA b He—17—45—1~ 15—15
1514 ——— 57—
C5 AS
J D2 S Jo R J—
R REESSE , loco N AAAAAA
R ]./1' Py F/—\' ; AAAAAAAA, /\1,1,# - 2 ﬁg,[\,/\—\
§ 1 | f t i I { s_’ "_\7 1 1 I h | 1 1 ‘ ’
é 3 g e— 3 3 =
v — ’ ’ 3 full ful all
{517 —fe 1547 §———— AAALALALSINY. o 10 AR
— 15 HE}—rA—t——5 Y 434l
7t +2-—12—40—]
G5 Bb5
- o sewi
e . A Riff A Gir. 1
O -p = »— e 2 (ol (q_ég-/_\n’f —~c» , : N\
S — E l'r 2 ?h - — L ¥ E:H
mp 1
full full full 2
/ ™
Z A 13 AN 5
= 10-42 42— 12—to— ¢—12} "




G fN.C. D.S. al Coda

A p— € 3¢
- e o # —— e e — = i
night af - ter night af - ter night af - ter night. Torn down in

steady gliss.

Gtr.2 2 R

ﬁg
i
|

O pick slide
g S —— ]
3
Coda w/Rhy. Fig. 1 (1 3/4 times)
b F5 N.C. C5 BS
A -
. »
= — :
Dry Coun - ty
Gtr. 3 AL AL LA A Al
A AAAAAAAAAAAAAAAAAAAAAA, /\,-./\,-\ phALLLALLAAASINTY
T - - e
s = =
) P.M.
AAAAAAAAAAA,
full
full A A A A A A A AA AN pmTmmmmmmmmmmeeee—e-
AAAANAAAAAAAAAAAAAAAAAA, AAAAAAAAAAAA /
’/ \:-’ ol ‘3
10 2 12110112 16
BbS G5 Bb5
T —
e = ——————
o No one’s get-ting out  of here.
~e N\ N 1
o I [ S e
o 3 6 é *7;
"""" h flf.lll f;l& '
" AAAAAAAANA, )
__-—_H's)_“r‘s_w I/ // \;;—“ ——4 G5 :
T IW TE VT&T TV 12 ——t0——12 LA* PPy 5;’?2 2414
1612
F5 N.C C5 B5 BbS
e A e
oma = ¥ = 3 :
© ___ Dry Coun - ty No
R
N VYVIVAAANAN AAAANAAAA AN N AAAAAAAAA
e & e ® o\ ° o o - ~ o = = T{g/\\'F/\

full full full o . 13

+5 15 +5—5H-13—15 15 +5—15-13—15 13-15—

-
(/2]
-_
(3]




w/Rhy. Fill 4

w/Riff A (twice) (play simjle)l, Outro c A B
, BbS Dm m
R : N~ Lo
/\‘, ('/\\ A\ Py (2nd time ad lib.) = E = & E ﬁ

"] = e ;

full full full 172

———t5—————+5—{15—13 J —43 13} 1
Dm ‘ C Am Bb rake A
—_ N AAAAAAAAAAAA,
e e 5 B b of
= — —®
t i; 3 # ltl i
—)
AAAAAAAAAAAA,

...... full -, i e 12
(12} —H2——10—— 7SN .ot
LEJ ~

19 12
Dm C Am Bb e
A IANPZaN DA A AAAAAAANA, N A — N\

.
*
-
™
TTY
1L
™
lt)
v
e
e
T‘)
I )
™
I
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Woman In Love

Words and Music by Jon Bon Jovi
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{(end Rhy. Fig. 1)
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Fear

Words and Music by Jon Bon Jovi

Moderately Fast RockJ =132
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$¢ Chorus
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| Want You

Words and Music by Jon Bon Jovi
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C#5 E B A5
J o ’ ’ \ (end Rhy. Fig. 1A)
_ " L o (Gtr. 2 out)
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w/Fill 2 (2nd time only)
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Blame It On The Love Of Rock & Roll

Words and Music by Jon Bon Jovi and Richie Sambora
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Verse

w/Rhy. Fig. 1
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= he je Le fe e o o bobe e be e
1 [ [ 1 i; P F F ~— | [ { I 1 1
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% Pre - Chorus
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Interlude
w/Rhy. Fig. 1 (1st 4 bars) (play simile)
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(end Rhy. Fig. 2)
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Little Bit of Soul

Words and Music by Jon Bon Jovi and Richie Sambora
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w/Rhy. Fig. 1 (1 3/4 times)
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