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WHOLE LOTTA LOVE

by Jewmy Page/Robert Plant/Joke Povl Jones/Jokn Bemham

WHOLE LOTTA LOVE

GUITAR

The guitar part consists mostly of the now legendary
simple riff that makes up the core of this song. The big
low E chord, with the octave and a 5th on top, plus the
unison with the bass make it a very powerful riff when it’s
played with good rhythmic attack. When trying to get the
guitar sound it's best to go for a more natural valve
distortion rather than over-kill with a fuzz box. The
effects in the middle were created in the studio with a
theremin, a sort of audio generator common at the time,
but a little imagination, some electronic noise making
gadgetary and a tape recorder should provide a good
substitute.

BASS
Again, basically a question of keeping the main riff going

in unison with the guitar. Like a lot of blues influenced
rock in the early seventies, the rhythm has a marked
‘swing’ feel to it and this, just as much as the driving
attack, needs to be captured by both lead guitar and
bass.

DRUMS ‘

Whereas the main riff moves in 16th notes, the drum
pattern moves in 8th notes with on-beat / off-beat
punctuation from the snare on the 2nd and last 8th note
beats of the bar. The fills tend to be made up of 16th
note beats in clusters of six but they must be made to roll
in keeping with the swing feel to the beat. Overall, the
drumming involves some irregular, syncopated patterns,
especially on the 3rd and 4th beats in the bar.

E
Anp
el H I T I g - | =
N . ) - | - . - i - 1 = [ ¥4 | 7
A 4 1T 1 I il y i
I i b3 1 1
You... need
| — —_
.
* —d 2 Pr—— ¥
;i 2 3 [
al &\ - = A
% =3 3 EE! Il
TITV VI T III IV v L4
e e e M e e B e
A = 1 T 1 1" 11 {1111 J N A A N I - | I ] 1
1A i A A . UAVA AL AR 'S A O VY VYIO YY ¥V Yo ¥ 1 i )
a - - AN NDNNZIAN NN 79N\ e 7. WA Cie NAWAWF AN FACw N & | -3 F=
i~ ] g T oo aonoaadaoaondlooanidiioon U O I T 5 7 J 5 4 i
T VT O U UV UV U U VU UV OUUU U U UV A" A4
e
) W 1Y = - - e -
.
LA
©—— - — - -
|
—0—
N
y £ m— ——— = .
A W)
5 i 8 - 1 _—
ﬁ—ﬂ—ﬂ—*—hﬂ [ =—=]
Py 1 1 1 | |
- - - v 4 s g 1 & A A T A A B N ] 2 ] =2°* 2 = -3 |
- N A —7 LA L - T—7 7 7 7 L I Ty
' RN R I R i
1 1 I I -
I -y I - 1 L] 1 - 1 - . ||
A W) y | 1 | i | 1
—_— )11 - ) e 1 - H L_J 1

© (Gt): The main riff. To get the right rhythm
use alternating up and down strokes and
dampen the bottom open E string slightly

with the right hand paim. guitar part.

@(Ba): In the bass unison a fluent and
steady thythm is called for with accents
falling on the beat under the 5th chord in the
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O(Gt): Keep the alternating up and down

strokes going on the chorus.

Dr.[: kA : ;‘ ~

@(Dr): This is the basic drum pattern for the
song. Try to achieve a good rapport between
the snare and the bass drum and watch your
timing with the off-beats occurring in the 2nd
and 3rd beats of the bar.
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- @(Gt.): Siren like effect answering the vocal

line. It's done by sliding a 4th chord at the
9th fret down with a bottleneck.
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O(Gt.): It's hard to say if there's a guitar in @(Dr): As you can hear on the record,
there at all under all the studio effects but it congas have been dubbed on to the track. To
might be an idea to try creating some sounds make a little more out of this section it could
with effects like a delay etc, a bottleneck and be effective to'have a percussion player on it.

a bit of scratchy picking.
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@(Gt): This lead break is based on a blues
scale. The phrasing is very melodic, almost
vocal in quality, so try not to lose this when
playing it, particularly on the wailing staccato
bits. You could try singing the lines as you
play them to get the phrasing bang on.
Jimmy Page also seems to be using a rough
edged plectrum to get that gritty sound.
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© (Dr): The thythm of this long fill is a bit

as six notes to the beat, like double triplets,
12

tricky, espedially the rolls that I've transcribed
50 listen dlosely to the record.
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O(Gt.): A slight variation in the guitar. An A is
added at the end of the bar to form a 5th

chord with the D.
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each beat ending on a triplet. Pay special
attention to the 3rd and 4th beats of the 2nd
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by Jimmy Pogo/Rebert Plant
© 1969 SUPERHYPE PUBLISHING

H] WHAT IS AND WHAT SHOULD NEVER BE

WHAT IS AND WHAT SHOULD NEVER BE

GUITAR fingered picking is the technique used on the recorded version, rather
For the guitar in the sections of the score marked [A], [0 and (] a clean than a plectrum, and the liquid sound it produces suits these jazzy lines
tone should be chosen for the lightly strummed chords. All the other well. If you're not used to this way-of playing take care to define the
parts demand an overdrive sound, though one generated by valve amp notes well and vary the strength of attack so as to get the right tone and
overload fits better than a fuzz box. Then it's just a matter of turning up shape the melody, just as you would with a pick.
the volume on the other sections which are more dynamic. On the
solo part in section [C] Jimmy Page uses a bottleneck but a delay would DRUMS
be quite effective as well. For section [A] the drums, like the rest of the music, is quiet and
subdued while in section [B] everything lets go. This contrasting
BASS : dynamic basically repeats itself continuously, like an A-B song form,
The bass lines throughout the whole song have a melodic character. In throughout this number. Therefore the drumming should correspond.
the first section, section [A], the bass line is based around a two bar Like all extended songs with more complex forms, it's wise to think
pattern which is then repeated over with variations. These variations are them through in advance so that you are sure what's coming next and
probably improvised so don't stick too closely to the score. Two can react properly.
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O(Gt): Bluesy two bar pattem around two @ (Ba): These two bars contain the basic ©(Dr): The drums must be played very
chords, A13 and E9, and strummed with very idea of the bass line for this section. Aim for lightly here. on the record both the bass and
gentle strokes. nice phrasing and clarity in the individual the drums are very quiet, as are the guitar
notes. and the vocals.
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@(Gt): Make sure that you mute all the ©(Ba.): The bass line here jumps from the @(Gt.): To get the right effect from these little
unplayed strings with your left hand forthese root and back to the octave, 7th, 6th and 5th choked notes, aim more for a quarter tone,
2 note octave, 5th and 4th chords. intervals, so take care not to lose your not quite quite a G sharp, when you bend
position. the string. So that it wails and then sighs back

onto the bottom E.
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On the record these chords are

O (Gt):

H—
N
¥

5
\

Ba,
Dr.
Vo

panned alternately through the right and left
channels but, assuming that you don’t have a
stereo P.A. at your disposal, it can still sound
good out of one speaker. Remember to give
these chords short, snappy strokes with a lot

of attack.
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THE LEMON SONG

by James Poge/John Paul Jenes/John Bonham/Robert Plant/Chester Burmett
©Copyright 1969 by ARC MUSIC CORP., New York. N.Y. USA,

THE LEMON SONG

BASS
GUITAR The bass guitar gets quite a lot of freedom. Being released
The song structure can be divided into two basic parts: A from playing set riffs for much of the song and given a lot
slow rhythm and blues pattern, with which the song is of space by the absence of guitar chords during the
introduced, based around a twelve bar type chord middle sections, a flowing bass line is allowed to
structure and a strikingly up beat rock and roll section, develop. Rather like a jazz ‘walking bass,’ the lines
also based around a twelve bar harmony, which is purely manage to be melodic at the same time as tracing out
instrumental. Both parts feature the guitar strongly the chord changes and carrying the harmonic
although in different roles. In the down beat blues part, progression. This part again calls for two fingered playing
especially sections [, [Gl and [H], the guitar creates a and some subtle phrasing to bring out these qualities.
dialogue with the vocals, answering and prompting the N
vocals with trills, riffs and counter melodies, while the up DRUMS
tempo sections allow the guitar some racy, fluent soloing The abrupt tempo changes are often introduced by a
on repeated licks and phrases. Probably the the hardest drum fill, so it's important that the drummer knows the
part to pull off is the obbligato playing with the singer. changes perfectly. It's also down to the drums to set the
Both musicians must listen very hard to each other and pace at the tempo changes and really push the other
develop a genuine responsiveness to each others players through the up tempo parts. You'll need to get a
playing. quick, snappy action on the bass drum pedal to get some
of the beats accurate in quick tempo sections.
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@(Ba.): Make this little intro figure for the
@©(Gt.): This is the main riff of the song. Play bass part come in with a bounce. O(Dr.): See (2). The guitar, bass and drums
the bottom line with a plectrum and the ©(Ba): Main riff doubling with the guitar. play in unison on this 5 note figure which
open 2nd and 3rd strings with the middle This isnt strict-tempo unison playing, so the acts as an off beat intro for the latter two
and ring fingers. bass part can indulge in a little expressive instruments. :
’ ‘rubato’ playing. ©(Dr.): The basic drum pattern for tempo 1,
the slow part. Take care to achieve some
22 smooth pedal work on the bass drum and hi-

hat.
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O(Dr): Don't forgét to keep .the hi-hat

O(Gt.): The last 3 notes of this bar are afl
played in unison with the bass and bass
drum. Coming in on the low G in the middle
of the 3rd beat, each of the 3 notes falls on
an off beat and so needs to be played
strongly to make it bounce nicely.

O(Ba.): See (6). Aim for a jerky staccato on
the 3 note unisan at the end of the har

tapping out the eighth
underneath this drum fill.

24

note

beats

® (Gt.): This recurring riff to take you back to
the verse contains another unison with the
bass. The choked notes give it a more subtle
feel.

® (Ba.): See (9). Unison with the guitar. Try
not to lose flow of the bass line.
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® (Ba): This is the storming tempo 2
section. The bass wants to really race along

under the guitar.

® (Dr): Important fill to lead everyone into
the up tempo part.
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® (Dr): This is quite a different drum

pattern with a busier snare/bass drum
rapport and a steady eighth note beat on the
crash cymbal. Don't hesitate or hold back on
this part or the music will fall flat.
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® (Gt.): Try not to lose your timing when
playing these furious clusters of notes. It's
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® (Gt): Don't forget to slur these rapid 3
necessary to play them.
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® (Dr): See (16). The drums have to bring
the rush of the up beat section right down in

Transition bar to take the music

back to the slow tempo. The guitar needs to

® (Gt):

order to lead the band into the new tempo.

really put the brakes on in this bar and slow

It's really down to the drums to ensure that

up on the run down to fall into the new

everything doesn't fall to pieces at this point.

tempo by the next bar. Listen carefully to the

drummer whose job it is to set the pace for

the slow tempo.
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it’s

best when

improvised as it’s really about the rapport
between the players and it wouldn’t be a bad

As the guitar part develops it
idea to take this part a little further.

embraces the vocals more forcefully, going
into a little call and response type sequence.

® (Gt):

This sort of stuff works
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THANK YOU

by Simmy Page/Robert Plant
© 1969 SUPERHYPE PUBLISHING

THANK YOU

GUITAR

Both of the guitars used on this track are twelve string
guitars, one of them electric. Apart from a short solo on
the twelve string acoustic guitar, most of the playing
involves strumming chords, so the electric twelve string
should be set up to give a clean sound.

BASS

John Paul Jones double tracks an organ onto this song
but still uses a bass guitar to provide the bass lines. The
bass part moves about quite a lot but it remains in the
background. The phrasing should be smoothly executed,
making full use of hammers, slurs and slides in the
fingering. .

DRUMS _
The drums simply hold down the basic rhythm with
eighth note patterns and a few sixteenth note fills. The
beat should be slightly on the lazy side without too
much tension.
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"@(Gt): Opening chord sequence. Pick the @(Dr): Laid back fill on 8th and 16th note

root notes strongly as they are meant to ring beats.’
out for the whole bar.
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unison together on this bit. To get the thythm

sounding right don’t pay too much attention
to the score here, it's better to listen to the

O(Gt): There are 2 guitars strumming in
record.
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®(Ba.): Gently picked ringing 2 note 5th

chord on D doubling with the guitar.
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© 1969 SUPERHYPE PUBLISHING

'HEARTBREAKER

by Simumy Page/Robert Plant/John Powl Jones/Jokn Benham

HEARTBREAKER

GUITAR

Basically a medium tempo hard rock song with a
repeated verse, key change, extended guitar solo ‘middle
eight’ and back to the verse. It's very much a guitar
number, with the band being led into and out of the
changes by the guitar, plus it includes an
unaccompanied solo in the middle.

BASS

A straightforward bass line, keeping mostly to two bar
riffs. The pattern stays the same in the C minor key
change and the accompaniment to the middle section

guitar solo is also a riff, a variation on the main riff,
doubling up with the dubbed on second guitar. Having
said that, the bass does have quite a powerful role in the
music, especially in section [Al, where the two 5th

. chords stand out effectively.

DRUMS

As the two tempos played in this number are decided by
the\guitar, the drums simply have to ride on the guitar
rhythms, although it's up to the drums to drive the band
a little in the up tempo part at section [F] by laying down
a nice beat.

@ (Gt): The guitar sets the pace for the song
as it brings in the main riff, so it needs to be
decisively played and at the right tempo.

lowG in the middle of the riff.
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@ (Ba.): Unison accompaniment to the main
theme. John Paul Jones seems to be using

something like a tremolo effect on the bass
Wnd, like the guitarist, he is bending the
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@ (Dr): The hi-hat part is awkward, falling on
an off beat 16th note, and it's not easy to
keep good time. Like all difficult parts, it's
better to learn this aurally by listening to the
record, rather than puzzling too much over
the score.
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O(Ba.): To emphasise the big sound of the @ (Dr): See (3). Slight variation with the hi-
5th chords you could add a little overdrive hat.

but add plenty of treble so that it doesn’t blur

the bottom notes too much. -
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@ (Gt): Main riff transposed into the new C @(Ba.): See (6). Keep in step with the guitar.
minor key. Although the tension is naturally The rhythm shouldn'’t sag or start racing.
heightened by the key‘\change, the guitar

shouldn’t get in the way of the vocal entry.
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@ (Gt): With this thord passage the guitar
sets the tempo for this beat section. Try
not to throw everyone off but on the other
hand it does need to go.

7

@(Ba.): Rising bass riff following the melodic
shape of the chords. This riff needs to be
played very tightly.
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to the G and then down half a tone to F

the 17th fret of the B string, an E, straight up
sharp.

® (Gt): Another 1% tone bend, this time on
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to be bent 112 tones up to the C above. Use

® (Gt): The choked A on the 2nd string has
~ the ring finger and shore it up with an

adjacent finger if necessary.

® (Gt): These climbing triplets should really
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on the A chord in one beat and then
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by Sy Page/Rebert Plant
© 1969 SUPERHYPE PUBLISHING

I

LIVING LOVING MAID (She’s Just A Woman)

LIVING LOVING MAID (SHE’S
JUST A WOMAN)

GUITAR

With the exception of the solo in section [C], the guitar
used for this piece is a twelve string electric, very
probably a Gibson double neck, although, naturally, a six
string would sound perfectly OK as well. Like the
previous song, this a straight ahead rocker with a simple
alternating verse/chorus structure.

BASS

The bass line is fairly simple. Moving in eighth notes, it
tends to double up the riff on the verse with the guitar,
punctuating the long rat-tat-tat A notes on the off beats,
and weaving lines through the A to D harmonic

progression in the chorus under the guitar chords. The
bass is most effective in this number when it works
closely with the drums to get a good, driving rhythm.

DRUMS

Like the bass line, the drum patterns vary with the song
form, going from relatively on the beat drumming in the
verse, following and punctuating the main riff, to a far
loosér, more syncopated style involving triplet fills and

lots of off beat snare and bass drum for the chorus.

Getting smooth rhythm changes and synchronising the
drum part with the bass part, which it resembles
rhythmically, are the main points.
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O(Gt.): For thes

should be played wi
Step on it and push it right down as the chord
is played and hold it there for the 2 bars.
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long chords the guitar

wah-wah pedal.

Tt D

@ (Ba.): The bass shouldn’t hold these notes
but, as the rests in the score indicate, leave
noticeable gaps between them, allowing the
bass to deliver a funkier kind of rhythm along
with the drums.
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 ©(Gt): Mute the B string with the left hand

O(Gt.): These two bars have an echo on the

long held D. A delay should give a similar

effect.

where it's marked with an 'X".
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by Nmmy Page/Robert Plant
© 1969 SUPERHYPE PUBLISHING

RAMBLE ON

RAMBLE ON

GUITAR

There are a mixture of acoustic and electric guitars
layered over one another on this track and it wasn't
practical to include them all, so only the main guitar parts
are on the score. The acoustic guitar part is -mostly
strummed chords with a lot of open strings in the left
hand which doesn’t make for any real difficulty in the left
hand although the strumming needs a light, folky touch.

BASS

Although the song itself is quite slow, the bass part
moves around quite a lot in 16th note figures. Delicate
off beat punctuation on octaves and a descending line
form the main bass part for the verses while the mood

changes on the [C], [F], and [I] sections give the bass a
chance to deliver some power to the music with some
tight, dancy lines.

DRUMS

John Bonham hits something on the verse sections but
whether it's a percussion instrument or something like a
suitcase is impossible to tell. Whatever, go round the
hod§e and try out the furniture till you get the right
sound. The blustery chorus like parts want a nice, bouncy

‘rhythm working together with the bass. The drumming

on part [C] has to get a good balance between the hi-hat
and the bass drum to punch out the 16th note off beats
clearly.
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©(Gt): The main chord sequence. As the
voicings of the guitar chords contain a lot of
open strings, making it hard to follow the
progression, I’'ve put in some chord symbols
to give people an idea what it is.

reproduce this bit.
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©(Gt.): These little electric guitar lines §tand Q(Gt): Mute the strings with the left hand ©(Ba.): If you're picking the bass with fingers,
out in the arrangement quite strongly. The and wack them. as John Paul Jones does, you will need to get
sound should be clean, perhaps enhanced your fingers working hard to bring out all the
with a chorus, and played with vibrato. notes and deliver them with power, above all

in the second bar of the example with it's
unbroken string of 16th notes.
79 ®(Dr.): The hi-hat is left half open here and




*h
tnso P o fr pper

e o dp

9 3 3.9 2 =2 971

Find the queen.—. of all.my dreams.

)

.

&

P

Ram -ble On

)
VT4

----#--Kl-#---4£

Cr I B R I A 2 T A

been this way_— _ten years to___the day

B B B B [ L

I

o3
o

()

Ly ap s

=1

111

==

7 013

Y
7 4
s

1 1 e

= [ N . = -

!

pi

4

1

|

4

13313 -1
a1t T X

L [T

1

1

G
o
Y

17 g

80

LTS T Ty icrry
I e A% 2N N |

Y A
V£

P ]

EYRRNEE R

3
in

| B 1AW N

b N

3

I3

o3

26

1

7K " )
ad

U

| BN EELFaY

Yy ¥ vy

¥

11

Synth.Flute
19

;:

LYY

P
riaT

[o]

’Q‘COda E
mAL

Dr.

Gt.-l||



““ﬁ“ -“‘ = lm j j‘ ﬂ ‘I. I "I
_-mu 5 L[]
- -..m. M1 ans N e
_L »
) ] ) -., \ X
I b A 7 L,
ITE
it & _ I F —
HX
% K *t m. [ § lg
L »d I HH Jmite
bt z _—
o4l £ L Ly
1L| F 1
2 — [Tty llllr [t t.,.. P ﬁ
_...m ] ] Ne it PP e, [ A.r U
..m N [ - H :
M, N .gl LA .m - 114!. M~ [T A., s
| | IR gl e B i B
. N . O O
¥ )| . L g Dpad 8 r!.T - T k]
1 ~T < HTH ® a: A
I’ o m P, Eeane ) [ H ™M ]
v..u r.-ll lllfl& il ety .f _.fIE ﬁl.x m
. L ~H
w e g anio 1wty el U ST
: m o ”J“ - [ ...._U.i [ ¥ ..“1
; ' i N h ~ M ujm_ nim R ”fﬂ& 3
<Yl 8 LI % SRbl 4 ™H IJ 3
- 1 i ] it i .L H4H
= I —
< < > Fpid r}I HHr
2 H i o< P P jo.,
i . i T (I Uﬁx i )
ot Hot Hpis -
L;A ..L ..Av_A i re)
| MPT< g P | ch —
] b \d Ny n [
! \ | L
L & e oy
u .m L_._” UL f
3




£ £ 0 he.

been this way.__ ten years_to theday I got -ta

b
e
On my way.

find my girl

round the world..— I got -ta

&

=
-«
<
’[‘
o
(&)

W LIl
N L H | —Ix
QM L1l I N
h 4 B elll
- H L1 HH “—
DH 4 o H h! |
Y Tl SH A
[eYam t.—.. Mul_l L
I fr g ..i“— I
- H 0 o HH
oS mWJ *—u PH
m < il g 2 I
L1 S H 4 HH ol A
3
<

:

E —

: I

8 —

§ !

. IN

5 -

M 5 o]

s N ﬂ‘ [ . XN .

& .
l'*
|*
I*

§

3 |

Q

!

l
]
=t H FriL
unm1v u“uv ,nmnw 1
e e, e e, BN be, BN
a.u.“ o

Gt.-ll]

Two guitar harmony part using

overdubbed guitar.

O(Ct.):

82



m_ D i ﬁ I 5 .3 1 13 I JJ
8 4 :
2 .
S Fa f _
o oax s ' g m it N
5 U um”—_ m .. m > Y oh >
2 = |} l« yM
HF 3 any 1 um. ta 3
< l!@ #.. aﬁ ﬁTN E 4
& .m L Bumm - K| w- [MNe H- ™~
] S N il 1T
d q H- 1T e i
E@ lr“w g S E l; L ﬁu: —”..17 *M ] IIE
QM| “ QT I g
A =
b | T ™ a
il [ [ r ) X

o0 &£ > (\;ﬁ
>
7
]
Y
{
9 1
LA + Y
] < U
1T
S,
1
8.
= O 11
75
| N S

A
7
L
{
S,
]

S,
70—
) N |
L= =]

r ]
| Y
—
Ty
v

[o)

311
JT
11 I

Il
£ £ o
1/ 1
TS
919
I3
L
+
1
H
—
T

R ...__H“ & i
sl Kl < L N i ;

-1% ..w I 3 - S HHA
' b L den %
= I “” ) e H
o e
h| Lam < o M al e
u—. o-H e & @ SN H B
[Y H T H
| ~H N - Ha 1 Q- {
d X m il G
- 7||.— Hx Fi Hay §l] aqd
Maad
| *H H — k) 9 4
9 4 H ﬁ
) | ¥
o N e
d L ¥h - H 1{ m . M @
1] 1] o I
i o [ 11\ x| S
H ]
zf s (T et » bx 82
1 $ o AT uhH ¢ D[] s
T Yl PDIH|N| £ 4]
- NG S
S = £ e
A 118 ) it 23
. B k=
D = L 4 4 & 2 an
j 2 o e g
1 I 2c
ch o=
- M Ao: & H %
_— )]
- 4 " s
W (= oo Inw oo
& N H f e h qmu > m
N H o R ote m ©
=12 ] |8 ™ a Wk.
N H h < |l b g9
< L f- Y™ t.r P — 1? Ly m |m m
n.ﬂun. N = -~ © .m
] = ﬂ mlu.m.m
q = 320
o PN H 4 H ©%5

Vo.
Gt.-l
Gt.-ll
Ba
Dr.
Vo.




i
&

Pl
14
"

days of old When_ mag -ic filled the

T'was in the dark - est depth of

air

N2

&
L

S.

L epEs

) IR

S,

13
1T

2 01
LA * A |

ry!
i

= =

F'yy
i

B!
T

1.7

YR

Vo.

Gt.-l

Y n4 &

¥

S.
—~ N

Q
|

Q-
.
I

11

Tt

1

| 4

Gt.-0||

L7 A
v 4]

L7 4
s

m )
§
whil 2
- ]
(1 v L )
m ) 1 un
3 N SIS
I H H
&
2
&
5 L
L A
o
. AFH
il
Y
] m% A X
T EIAW
f.llw P
N o
‘ N i MELa
”v_ fo M”V
=8 H
414 LTan VA HR A
L 11NN L iy
I < i wﬂ
ol 4 T\ a1
b -
:FN 3 i i
1
-
w - m., N N —
|H ©
L4 42
.; 2 LY chH-
& -
N T GOl N
Zle
SAnzLHT—
| JRES Ea
EY)
| .
< MH & o
%! =t =% E
T - = AT L
9 g
Ni: N ol N : ﬂ e, ,
o = - g £
> m m. & [

84



L i |
I'm gon - na

1 1 1 1
Yy ¥y vy yyvwvy
ARNAANNAAAN

 §

11T 111111
YYVY Yy yYyyYy
AN N A A ANAA
el 1 1 11— 1 1
Ty Yy Yy yyvywyy
AAMANANAANAAR
Tt 1111
L X Y Yy Yy yy
AA A A A A AA
F 1
i T 1 L)
LD L‘c ¥

~

b
=

F# m(onE) l:)(onE)

FaY

=0

i2

=

117

el EC

——
T

=

- Ll
H " m -11 — lllﬂlﬂ
o flll E AP P ™ -
w Sl et |ty o EHH T I
@; unnT e f 1T T fi 8 h«. 1 Nllw m
4 9....& & 2-
- &ﬁ ¢ T w * 2 1] Mulu—— L]
1 PH o = 4 k
[ Y o 1 H 3
ry © ) w 2 NG I ﬁ
il oLl I R 1- m. - ., s
Wi < s . i
b 5
I w_ .\fi-- - < [ i ﬂ.i H||ﬁ. m-.x
< il i ] 1? \o.an ] i — 4 " g el L
M Al AJ f N M 3 m %
i i1 i
. o ] _ T 3
_ o A7 o 8 =& -
£ A Mm § U N
5 _ ) H~ N T _ » , G
w“ SN e \ % oo
i -1 H 1 :
: ' i1 gl
w 1 m. M N i .-m —mL —H hw!.‘ He
L] , M1 L4 lllllw
m ° alll B N8 d
....m Dl 7o) A Re
=il M u —.—.L- g —W A....“.m—_ i ™
|| bt A At 1K
@ [N i N e ] | §
s o RE L , cuem_ iiiim Al
m. iy Emw e
oo, e NN i ]~
| I < | U S LI
..&.v 3 ..O.mnv Ll

Gt.-!
Gt.-1f
Vo
Gt.-|
Gt.- ll
Ba.




L

e e o e,

f £ Lo oo o 5 £ he

Sing my song__Gon - na

I'mgon- na Ram -ble On

8ing my song__ I'm gon- na find my ba - by

share

~ T S ron oottty o JfE

T 5
T T YT T

1]l

777

111

Y44

e _F

Y

Gt.l

" A

~7 4 3 =0 ¥ ¥ ¥ ¥y ¥

o LIS BIN V. T A0 BN EN A

I's

O

Gt.-H

X ¥ ¥ _ ¥ ¥ ¥ ¥yU¥

A"

U BN TR S S S

NPUPUE SN2 3 ST -

ql'l?”l

T 1711

1

¥ L

Q.
T 723 5759577

S 1T T 1T 1T T 11

1 4

= =

Dr.

Y-

2

PN e ey y S P ru]

he3 1

——

— 1

1

Vo,

Ba -by— _

Ah Doo 400 —— 400 e doO doo my

On
ba -~ by Yeah

by

Ram - ble

Go - in' 'round the world

work my way.

FYR

— 7

~

Dr. 75

86



Ba -~ by
#
2

aFile " [F]
g
F i 1
.
t
by ba - by ba - by

ing in my heart
T
< -
|
L
\*4 \"4
S’

.

3
&
¢

[r—
i
A
1
Yeah
by ba -
e
i
z

doo doo doo— doo doo doo doo doo doo doo

o«
4
: i _
o 3 ™ gHP 78 —
N _.w. | vH
‘4 Mm..e. —-\ .m. O 7
1l He BRI 3 wH «
w 1l m. T P il m..m. , ur.x
M. M~
I : |
| 82 “dt| b i
Al Rib ! T
2] , .M K N
Hlo‘uL 8 i ' - -— ]
Lu T JH_“J m.w. g
i1 iy i ni
.J 8 %u“ g g
ml i X~
LAu — Uy * 0
vl § ﬁs 3
- |
< ‘#“J: 8 Hi .&. u +4 I
8% SHP>
R . b i
g H
_W 8 (I (L
, M B +H
B 5 e
; - 11 G
A 5 U H
m m i i
© g
g ]
2 2
g m I
Q
<
i .mm f. Mm "m N %
=t 9 =¥ =% =% ._
ﬂﬂnv -~ }m«i - =~ u“ !
$ g S & 3 8 &




] mm I
1R Pl 7 i
\ .f : Il : i
) Kl : :
LT | - E
~ : . PNH N H e I N
m J.Hd .AI..—
(- ‘ IV -HL_
g TH ”_ il
! : ik
"M b )
1 i ; gl
{ L F
mw " ﬁw y_ 7
E 1ihg | Hi)¢ mw 17
Tnv nn m _ .,nuv wr
: i '
W_ t ; ,,
i :
< : Ww % I | L b il 5 . 1 ;+
\ | Lv —quz g r il 4
| gt i ﬁ@
ki 4V |4wv .m I H”
ww Tt &
W N” N I 1 N
itk ug ; "Q
)}.". m. o ..TJ— = . w”#
q .m L
H¥ am

Fade out

88




'MOBY DICK

by Jebn Bouhem/Joka Poul Jones/Himmy Puge
© 1969 SUPERHYPE PUBLISHING

MOBY DICK

GUITAR

The bottom E string is tuned down a tone to D, probably
to get a low bassy sounding riff. There are four short one
bar solo breaks in this number which shouldn’t present
any problems technically but they musn’t be allowed to
lose the beat or the re-entries of the rest of the band will
be spoailt.

going, playing solidly in constant unison with the guitar
and injecting a little swing into the rhythm.

DRUMS

Apart from some support to the main riff, including the
use of a cowbell in place of the hi-hat, Moby Dick is
really about the extended drum solo that takes most of
the track. There wasn’t the space to include it in the
score, so listen to the record if you want to learn it. It has
a very definite form which makes it fairly straight forward

BASS to pick up. But, then again, drummers are usually best at
The bass just needs to keep the main twelve bar riff laying their own drum solos, so improvise one.
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©(Gt): E string down to D. Make sure it's @(Ba

@®(Dr): The drums should support the
unison playing of the guitar and the bass so
that the whole band just sings out together
on this riff. Try and get the snare and bass
drum really tight with a nice regular ting-ting-
ting on the cowbell.

.J: The main riff of the piece. It sounds
tuned properly as the bottom string sounds best when it's played smoothly.

really awful if it’s slightly out on a D tuning.
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by Wiilie Bixon

BRING IT ON HOME

© Copyright 1964 and 1965 by ARC MUSIC CORP. and HOOCHIE COOCHIE MUSIC

BRING IT ON HOME

GUITAR

Another song going from a down beat, restrained blues
section to starkly contrasting up beat rock and roll. This is
really rather juvenile. The guitar part just involves riff
playing all the way through, starting with a simple, very
common blues riff on a twelve bar progression. In the up
beat part, section [Bl in the score, the main riff is layered
with two or three overdubbed guitars playing unisons in
3rds and octaves. '

BASS

The bass only plays on the up tempo middle section. It
doubles up with the guitar on the main riff and then
really dances about through the E-A-E harmony, stabbing
at the off beats in perfect sync with the bass drum

\
~3~

under the vocals. A mellow but rich tone sounds best,
especially if your finger picking it.

DRUMS

The drums work very closely with the bass guitar and, like
the bass, they also only play on the middle part. The
drumming has to be really strong to give the spark to the
spiky rhythm. Much of the snare work falls on awkward
16th note off beats while the bass drum fuses with the
equally syncopated bass line. Above all hit all the beats
sharply to avoid the drums from sagging or getting
muddy. You could try hosing them down but then you'd
get muddy waters and not Led Zeppelin.
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O (Gt.): Turn the tone right off, mute the bass
strings with the right hand and get a nice
shuffling thythm going,
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Don't forget to change your position

r. 2

M
13

on the B7 chord. Finger the F sharp at 4/4
with the ring finger and the G sharp at 4/6
with the little finger, keeping the index finger

on the B at 5/2.
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@ (Gt.): Basic pattern of the 2 bar riff for this
section. Make it swing a little and don’t leave
out the choked D in the middle of the
phrase. :

O (Ba.): Bass doubling up on the main riff.
Timing is important here.

© (Dr.): This drumming is quite irregular. As
ever, getting the bass drum and snare solidly
together is a must and try not to stumble
when retumning to the 1st beat of the bar.
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@(Ba.): Very syncopated bass line. Like @ (Dr.): See how close the bass drum works
everything played on the off beat, it needs to in with the bass, doubling up on the bass line
be played more strongly than notes on the often note for note.

beat.
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@ (Ba.): Include all the slides or glissandos as
they make a nice effect against the off beats.
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O(Dr): 6 note groups of beats for this fill.

The stick work must be very quick and fluent

to get the beats even.
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blues ending

Play this typical
‘ritardando’, i.e. slowing down, and bring out

the nice high E pedal.

®(Gt):
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