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ehearScore® 1s a computerized
R rehearsal pianist/musical
director's tool for PC/Windows
and Macintosh computers. This
easy-to-use rehearsal aide is
available with your performance
license for an additional $250.00*
for the entire rental period.

WHAT YOU GET

Each RehearScore® is a complete
rendition of the Piano-Conductor
Score on CD-Rom, sequenced by a top
Broadway pianist. Each disk includes the
RehearScore® player that works on either the Windows or Mac
operating system. Each show disk includes the entire piano/conductor
score with the piano part, any orchestral cues, and each vocal line on its own
track. Every musical number, from “Overture” to “Exit Music,” including scene
changes, dance music, and underscoring, is recorded in its entirety. MTI's
RehearScore” is a proprietary sequencing software program designed
specifically with the needs of a musical rehearsal in mind.

WHAT IT DOES

Simply point-and-click to:

» Change the tempo (faster or slower) without affecting the pitch of the song
(perfect for rehearsing dance numbers"under tempo")

» Start the song at any given point during the number (no more "fast-
forwarding" and waiting for a cassette to get to the proper
place — easy dialogue and lyric cues put you in the right
place instantly)

* Transpose the key up or down in half-step
increments an octave in each direction

* Isolate or increase the volume of any particular
vocal line ("pull up" the altos in the chorus number,
so they can hear and learn their part faster)

* Remove any particular vocal line (once the actor
knows their part, they can rehearse with just the
accompaniment)
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MTI's LATEST THEATRICAL RESOURCE IS A PLAY-ALONG PERFORMANCE
SYSTEM THAT ALLOWS YOUR GROUP TO REALIZE THE FULL SOUND
OF THE ORIGINAL ORCHESTRATION.

OrchEXTRA® is a user-friendly music enhancement system capable
of augmenting student musicians and professionals alike.

With OrchEXTRA" in the pit, actors on stage feel fully supported while
the pit musicians experience the thrill of playing with a full orchestra.
Many organizations interested in producing musicals don't have access
to enough musicians to make up an
orchestra. OrchEXTRA® was developed to
assist these groups by providing the
missing instruments needed to realize OreREXTRA
a full Broadway score, while at the
same time encouraging all available
musicians to participate.

.....

What sets OrchEXTRA® apart from A AN A b L
any other music enhancement -
system 1is its extraordinary
ability to follow a conductor's
fluctuating tempo as well as
its ability to handle subtle
musical expression.

WiTH ORCHEXTRA® IN THE PIT,
EVERY ORGANIZATION CAN HAVE A FULL ORCHESTRAL SOUND!

Available Exclusively from

// Music THEATRE INTERNATIONAL )
421 West 54th Street, New York, NY 10019/ "' Realtime

M t (212) 541-4684 o Fax (212) 397-4684 AQS' 11usic Solutions
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® For a given musical, each individual part
of the orchestra is recorded and sculpted
by a trained musician, then put together
with the other parts to create a sequence.
The sequence for each song is then
rehearsed to play back specifically crafted
sounds of actual orchestra instruments.

® Each orchestra part is on a separate track
that can be turned “on” or “off” depending
upon the musicians you have available.
The instruments missing from your
ensemble - but required in the score - are
now played back by OrchEXTRA®.

WHO SHOULD PLAY ORCHEXTRA®?

Any musician who wants to! Once the basic principles are learned, the quality of
the OrchEXTRA"® performance is in direct proportion to the OrchEXTRA®
players innate musicianship and the time spent practicing. Anyone from a

professional musician with years of experience to a student
musician just beginning can perform OrchEXTRA® beautifully.
The most important thing is to have some basic musicianship and a game spirit.

TITLES CURRENTLY AVAILABLE:

To learn more about the OrchEXTRA® and other Theatrical Resources
visit the Resource Section of our website at www.MTIshows.com
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Moderato (in 2)
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Piano-Vocal —4— #1—Tradition
cont. at cue:
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TEVYE: And in the circle of our little village...
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cue: LAZAR: What do you think?
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77—

Piano-Vocal

6b

Opening—Scene 5 (To Life)
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Street Scene

TEVYE: Thank you, your honor. Good-bye.

(Constable exits)

Moderately — In 4

Fiddler on the Roof
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Fiddler on the Roof
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Perchik And Hodel Dance

cue: PERCHIK: They even dance together — new dances — like this.
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Piano-Vocal —85— Fiddler on the Roof

9

Tevye's Monologue

cue: MOTEL: We gave each other our pledge that we would marry.
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#9—Tevye's Monologue
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—88— #9 —Tevye’s Monologue
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Piano-Vocal —89— #9—Tevye’'s Monologue
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Fiddler on the Roof
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Miracle Of Miracles

cue: TZEITEL: Motel, you were wonderful.

MOTEL.: It was a miracle.

Allegro, quasi agitato

It was a miracle.
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The Dream

cue: TEVYE: All right — this was my dream.

TEVYE: In the beginning...
Proceed at cue: TEVYE: and musicians too.

Moderately — In 2

Mandolin

Fiddler on the Roof

11

TEVYE: In the middle of the dream...
cue: TEVYE: Your grandmother Tzeitel, may she rest in peace
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GOLDE: A tailor? She must have
heard wrong. She meant a butcher!
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GOLDE: But we announced it already.
We made a bargain with the butcher.
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SARAH: Tevye! Tevye! (ad lib. screams)
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SARAH: Tevye! (Business — Tevye trying to move legs)
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Wedding Introduction

cue: Motel starts to put on wedding hat.
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Sunrise, Sunset

Moderately — In 3

Fiddler on the Roof
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Fiddler on the Roof
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Wedding Scene — No. 1

cue: INNKEEPER: Let's all dance — it's a wedding!

Brightly — In 2

[Repeat ad lib. until Perchik crosses stage]
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Wedding Dance — No. 2
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Wedding Scene — No. 2

cue: CONSTABLE: Go on, play — I said play!
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Now I Have Everything

cue: PERCHIK: I'm very happy, Hodel, very , happy.
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Tevye's Rebuttal

Fiddler on the Roof

23
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26
Far From The Home I Love

cue: HODEL: He did not ask me to go — I want to go...
HODEL: I don't want him to be alone...
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27

Crossover Act 2

Cue: Violinist lands on stage

Allegro moderato — In 4 AVRAM: Reb Mordcha, did you hear the news?...
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(Dialogue continues)
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Change Of Scene

cue: TEVYE: Now, let's go home.

Allegretto — In 2
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Chava Seguence

(Hold until wagon reaches stage
left. Pause, then continue.)

cue: Tevye starts walking with wagon.
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Moderately — In 2
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cue: YENTE: Well...

GOLDE: After all...

repeat ad lib. (under dialogue)
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Fiddler on the Roof
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MENDEL: People who pass through Anatevka don't even know they've been here.
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Final Scene — Underscoring

cue: TEVYE: I don't need your advice, Golde.

Tzeitel, don't forget the baby.

Andante —In 4

TEVYE: We have to catch a train and a boat. Bielke, Shprintze, put the bundles on the wagon.
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