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MEAN STREET
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108 2nd Verse
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3rd Verse
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SO THIS IS LOVE?

115

Words and Music by

EDWARD VAN HALEN, ALEX VAN HALEN,
MICHAEL ANTHONY and DAVID LEE ROTH

Asus4 A D5 C5 F5 D
XX X X " X st
Tune down 1/2 step: m %‘5&. H i ﬁ‘ ﬁ %
=Eb (3)=Gb 11 i1 k2 bk #
=Ab =Bb
= Db =Eb ik
Medium Shuffle 44 & =132
o, st Verse
N.C. (Bass & Drums) 7 S Dsusé  **C/D
A 1 1 h - s & ' . & _|
"‘ i : : i = 1 1 r : f .n. : ! ]l- 1 1
!J 1 I — | — T | — | i 1
Well, my ba - by’s on the cor-ner and she’s
Rhy. Fig. 1
7 *Gtr. 1
%ﬁ’ ¥ —1 1 - o g o
£ 1 I 1 1 e L f—
1 ] | ) B } 1 J
14
mf (pick w/fingers)

*Two gtrs. arr. for one. **Bass
notes in chord
names refer to
bass gtr.

e Csus4 C/D G/D Dsus4 D
M {= !; — i\ 1
o Iv' T 7 L + 1 1 i 1 1 T T 1 = |
!) 1 = = {. ]I 1 -! % 1 "4 1
look -in’ so fine. Put one and one to - geth-er and it blows my mind.— A
Q gﬁ LK} . 72 s —r—g I N—=i ]
= EEL : FEEE == : |
e i V.= sl.
i &8 £
1=) H o
it £ = = r.% = 2 =
- i 40— 16- 65—
sl
Dsus4 C/D Csus4/D C/D
— S g = i
o # 3 — = i
IF | [ 1 ¥ i 1 1 i |
| 4 LY 1 . u i
Catch—  that smile__ and I
[al) s — — .
e g5 T%E‘*ﬁ p——
f ' e e 7 o i
e |
T (w/pick)
b4 - = Ilel £ H
’ 4 45 -5 4 g s
T T C § w7

So This Is Love?-8- 1

© 1981 VAN HALEN MUSIC (ASCAP) and DIAMOND DAVE MUSIC (ASCAP)

*Swell w/vol. knob.

This Arrangement © 1993 VAN HALEN MUSIC and DIAMOND DAVE MUSIC
All Rights Administered by WB MUSIC CORP. (ASCAP)
All Rights Reserved
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(end Rhy. Fig. 2)
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EE ===
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pick slide

take,
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Rhy. Fig. 2

Pre-chorus
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4 1
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(end Rhy. Fig. 1)
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As?s4 A D Dsus4 D C/D
7 \] h _;»-—--‘. - o e AR
- - _5 o R e b o iy —
R == el 5
e) - 'V 1 i i L
— me home.- Ooh, I need— your lov =
(So this is love?)_

(end Rhy. Fig. 3)

g]
:
L

e e ezp o e— =
. e — —
si. | \___;; R -
: P
si.
3 3 2 foh - & - s L
a H 3 . e e o
a 2 3 {4 e 4 A2 4
b ra E i o ra E e i 4 E £ E 0 B r-e
. - - - - - - - o
P P
2nd Verse
Csus4 C 3 Asus4 A w/Rhy. Fig. 1 Bt eI
; . u
3 =gt | 0
o= 2 —— e Tt ———
[ i B e
I I'm just skin and bones. Go - in” out my way,-

ﬂ-,
[
L]

Y — * .o N :
) I -, S = e
—
P
-3 8 E 2 ll’.—-"ﬂ
5 5 = > 5 =
5 5—5 2 2
3 Csus4 C/D G/D 3 Dsus4 D
N4 g L" EQ e T S :
1 1 -3l 1
& — e I ! : et 1 t t 1 } ] ] i ] ¥ i i
know my way a - round. The grass is nev -er green-er and there'splent-y a - round.
G/D Dsusd D
A Dsus4 C/D - = Csus4 C/D » 7 i
- i e o —
7 4 | 1 ; % H 1 1 IF i 1 i i ¢ 1 _}_ : L Jl-" : H
[ ==.____J " —— i - e
All the oth- er girls, they be put to shame._ O - ver the edge and here Il stay.-
Pre-chorus
w/Rhy. Fig. 2 B5
b C Csus4 C g AT G D5 e
Yy 5 | Y - »>— [n - - L ) NG 1
ﬁ% 1 i —— s e —— —
L 1 L | S 1 xr 5 "4 | b 1 H
. ¥ ¥
Got me on pins and need - les, and she knows..
FS Fi5G5 Asus4 A 3
S
o 1 -I' ~ ﬁf;\o 'T"-‘I'““ ! a L =T
I q_ Y Y i 1”4 [ ¥ 1 ! EHI S = 11
i i | "4 1 | N 1 o I . | | -+ B
¥ ¥ & 1 1 1 [ 1]
e g -
She's mine and ain’t let - tin’ go. i
(So this is love?)—

So This Is Love?-8-3
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Csus4

D C/D

Dsus4
-

Chorus

w/Rhy. Fig. 3 (1% times)
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D
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e L
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el
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ba - by.

love,

your

need

Ooh,
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.?’:«*h =
2

3_____-J
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I

Ooh,

home
this

me

Take

love?)—

is

(So

A Gsus4 G ES
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| " b b
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Guitar solo
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I 1
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(D5)
1/2
> o "R ;| e H | ) v
Fee=
I_L — S
trem. bar 6 PP
1/2
PP HPP e o0,
—10—43—0-19—9——{9)}—=—> ——
13—6—90——9-1210-9 S
—p —hR—2-10-9 9
— [
H H R P P
(A5) 4
e & I Ha P H
gq_}._ sl 1/4 =
| 4 ) [ —— g 1
z | S e Rt 1 E
|_.3—'
124
{14} LI

w

sl si
o5 g gt IO
/\ ; 31 ﬁf Full F}ll E | DR
ha—— %4 e i4 . o . A
= ——r 1
. *widelay == - cmememme LT 4
3 vt (Vocal.')]?w:'
F Full
Full sl sl, j g
o PPl | P n a3 e
yi \‘ 7y 1315 1547 16 H ¥
—I2—iG 16 -'3&53—!0
12 2 —2—0—
_1.2_
*Set delay at single repeat.
Pre-chorus
w/Rhy. Fig. 2
C Csus4 G 5 F5 Fi5GS5
- . - T | ze
= . e 0
*—h I ! = t Y 1 —1 " o > e T 1 i i |
1 1 1 1 ¥ i I ¥ 1 i 1 1 . | & { =i ¢
Fy E ¥ 1
Got me on need-les.____ knows._ She's mine and
e
1%
....... e
-_— ./"'-—-__-_-""\
N T B
o Wl j 1 1 1 | "= |
F . S Y L 1 [ 4 1 1 b 4 i - 1
s [ ol 1 1 1 I
S i i 1
[
134
_______ s
{13}
YRy

So This Is Love?-8-5
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=N
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=1
love?).
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w/Voc. Fig. 1
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=}
P.M.
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——

*Bkgd. vocals only.
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e e
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-
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need your
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2

[

si.
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NpNND

L L

DMUMD

Ll el e Lol

L-Lellel ]

Asus4

C

—

1/2
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12

1/2 Csus4
2 e A,}.‘\

vib. w/bar

D C/D

_? 1’-‘1:‘-! Ge

e E g

Full
A
£

-1

Dsus4

w/Lead vocal ad lib (till end)

w/Rhy. Fig. 3 (5 times)

Outro

D

0 4

5
() —15—1—18

4
L

R ST

i

Full

e
{9\ sg
T4

sl
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D
gt e e
______________________ B By i
h e of FT“I. @ l
TUE=—C TS S B W R 1 B T
& == =
vl U
________________________________ 3 Full Full
51—45——15—95— 5] e o
7 R " **—HH—*F%"—_‘H_HWHH_E_H_"_‘_“_'H‘—HH*““—'H-"_
Dsus4 D C/D
Asusé A D Full Pl e Csusé c
it #pes 22 Y 4 o s dea e
. == === B T SEEt S =
b - : - T T : q ¥ T {.% = ' }J & L_ ;
y ) 3 1 1L s _i
sl PP Pyl sl
.‘E 15154545 1535 o35 ol 2 15 1-5—;— "'.:;'H——!s——-—is——-—
= 18464646414 7 +7 - ———® 477
Asus4
Axs A DR T D ¢/ Full
- —ra “aan o eant
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| B — == =7 — =
5 } — ] r == i
g 3 1 1
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i - PRI e oty . v R ] Full
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81— i 5‘-’] . f("?.‘f w 157 =
+ i 7 -
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t LS. -
sl, P it g Vd
e — e — :E-/ }.2’; e
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u Full u
2o Ao - ol e
@ - ot o -
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o =——= e e
/F/ull Pyl Fyll Pl ) Full /9 S
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w/Rhy. Fig. 3 (1st 3 bars onl : Asus4 D5
D Dsusé C‘? oty - g
4 e ., 4 P For S e
o S 1/2
“#h$$¢ Hete? ot .o et Cr oo wheg ,’"‘\F"F"{h, 3
= b e e PO e
1 I I — pam——
3 3
Full Full
R - i o 12
—-—1~—-H—|5—|5——|H§-j—'5~1-—u—+s—is—u—45-}—15— A AN
(1) — 7 +7 14— IF———F——{—— o
3
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A D5 F5 G G¢ A D5
—~d———Jd. J )~ A J J Jﬁgﬁx H—d anJ J J -
- 3 1/2 ” (8?&}
P o Fyll e R
04 MPHTP_‘F—M o r s ‘E}b‘rF ;SII s -hz_\é-:’!\. e S Ir’i-}"j‘a —
Byt =~ S e e e e e e
[ 3 3 3 [ 3 3 —3— —3— 3. ¥
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P P lfhl P W‘g‘ J;——-\ P FHE P A AAAAAAAAA
B — AN - 10 i L Lo # 8 ; \a_\
_'H_H—'e*— ."
P @ sl. ®
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: QA"" Cs E FS
-,:{/-—m sl. H Full
e s 2 tp £ £F e P P p H_sl e ’ p
YA e o F Bk ool sbe s &g bek fol2ip fhes P/‘—J'——P—ECP—M—H\
B gtens = 1 I - L ¥ o 1 | |
i q‘f_’“ T B i § T I I I —— | T ek T I I 1
3 } 1[ L 1 | 1 : 1 i | S— I _}
b $ et e 3 3 3 X 3 3
1%
sl. sl. o ” ,5_/ %) @,;’- P P p_H sl (P Fyll Ful p g
Ertd = o B A — e
sl
@ 3fr. 4fr.  Sfr.
G G A D5 D
Pyl ___ Full e isin
12 7 oo Y 4 y
& £ h' e ﬁ -I{ sl.
~ » T W FTEHLF ¥ -
| 3 1 1 1 3 i
| === Ewg : == - i
=1 3 e i 4 don't pick
142 = /————--\ P f}ll reverse rake sl
12 H- H—H— 4
5 ———
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*Push stg.
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3 /\3
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PUSH COMES TO SHOVE

Words and Music by
EDWARD VAN HALEN, ALEX VAN HALEN,
MICHAEL ANTHONY and DAVID LEE ROTH

Moderately J = 96 N.C.(Am) ;
Intro *Gtr 3
(Bass & drums) : — e
: 3 1; T w e o ol s
I: E e j.l 1 = _Jl_ =
Heee———""m
i sl sl sl
T “ floy——i—
ﬁ» 10 e
*All gtrs. in standard tuning.
(Dm) (Am) Fdbk, **Vol. knob swell. (Dm)
sl L
= ,ﬁﬁi____\ 5
= 1 p—— |
1 i |
:‘;I—
i Fdbk. skst St sl Fdbk. st_sl.__Sk sl. sk
10 £ 210120 / 10 St AR
=P \\WF“L‘E—\_ o240 \ 2=1~10 —— i
Fdbk, pitch: E Fdbk. pitch: A
3 (Am) (Dm) (Am)
F3 = i = | = |
3] : & L |
(Spoken:) Does it seem cold in here to you? Aw, man. What's there to do tonight, anything?
Fdbk.
sl L s
— :,—-.,_ e 31. e
T 'P'/;':"" .
1 h_.._l
sl Fdbk. sksl sL
7
[Mo——————F i 101210 ,105‘-—%
ig-124e s
Fdbk. pitch: E Fdbk, pitch: A
(Dm) (Am) (Dm)

347308

Gimme another cigaretie over here,

/s there anything left in that bottle?

Yeah Over here, man,

sl §
M e T A e R sl e L], sl.
ol < ’i““‘f'— .S g i g —
%-’ T =1 T — — e h T =5 ¥:|
1 1 1  — 1 | Mt f L 1 |
a) i T Y
W/slight fadbk, === =eencceeann e e comaname i 4
sl, st stsi St st sl st.
N = 42 18 / P Y B p || LY
3 A TE— 2 16 l,ne\-—.—m-‘-to— 1oy 13 3
- meld =12 10- —\doerﬂ!{-—le L 4o

Push Comes to Shove - 10 - 1

© 1981 VAN HALEN MUSIC (ASCAP) and DIAMOND DAVE MUSIC (ASCAP)

This Arrangement © 1993 VAN HALEN MUSIC and DIAMOND DAVE MUSIC

All Rights Reserved

All Rights Administered by WB MUSIC CORP. (ASCAP)
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(end Rhy. Fig. 1)
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" 1
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1?
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—
1
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-
t
A
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Dm
1
1
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1
1
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o
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1
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£
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3
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1
i a - part._ They
3
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Fdbk.
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— | —
e
si
101210
161219
Fdbk. pitch: E
Dm
e
Ist Verse
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1530
3
1
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Am
2 2= o o —
% o \?. - ; 1 r F 1 i _}
)
And then one night in stun-ning vic - to -ry,
Rhy. Fig. 2
,_t: $3 EpEees R
! IS | L L 1
‘ ——— = — =
w ’l ~ < v + "
10— i H—H——R—6—1—10 iy
3 3 2 &
40 £ e
e e
sl
Em
T r 1 T 8|
= £ ——

rs
>

Will you

(end Rhy. Fig. 2)

. ;:'
T et e 3 st sl
P don'’t pick4
1019 16—16 HH-12—10-10—10 55 S
e — - - - —
— S S 129225532 |
% 3 2—0 2 H—Hr
b @ g
i sl si.
Pre-chorus
Dm Dm/C Bm7b5 Bbmaj7 Dm I)mﬁ"‘______N
0 o} i I } = r 1 — - D é' — ]
— I & £ e : ’H
ev-er be__ the same? Will you ev-er be__ the same?
A.H,
Rhy. Fig. 3 T . sl
*Ger, I fie R R e
" - r—_ E t f ==t S e ’r"' = et 1
& = P e —= e
= v !
AH.
T sl sl
T P £ i & c e &
- Cd o o8 o c4 ) o
¥ F8) 7 ¥ 77
*Clean tone wfflanger and delay,
P P
**Gtr. [ e
n & >, . P ”~, —_ S 5
e —— = e — = e oty
— s = = = — — 1
D] P e
Pt 1
£ X
5 5 5 56 5156
- r- -3 R—B P -1 3 a = a
L ¥ r r AL T L Lj

**Two gtrs. arr. for one (next 4 bars),

Push Comes to Shove - 10-3
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w/Fill 1
Bm7b5 Bbmaj7 Bb F/BbC/Bb Bb F/Bb C/Bb
! WY
™ ¥ | - 1 1|
X § ¥ 1 | — |
|% -—rls [ St | 1
1 1 1
D]
Rhy. Fig. 4 P
(end Rhy. Fig. 3) p H
sL : PR g;g
2 s, g £ 3 Sy K
] ’{'ﬂl 11 oS | S - T 1 " -
1 - L J| } I 1 1 -
o L S—— | s | 11 1 1 1 il
s — =
sk |y H P
5—5—6—6-8 8 8-+ -+ ——7—5 5
F = = 16 16 47 7 \ta 5 5 — -
Y L -‘__:
sl sl
Harm.
plg e e _”_“\.Fa = - - L FP\
i * o ] Tﬁ:’ T O i |
I 1 1 | " 1 . .o Y Y Y | v
%_N_H U S - (— | I Y A i S . 1= 1 = T
vded [y v 0 — e —— >
L 4 PM------ 4 PM. P.M P.M.--4 pM. PM
Harm. P P
2 e R . e gy
o A’ | o - o - b o W
# 55 5 5—F5 5
5 5 5 3 5
886868848 & 66 o1 —6 L]
Bb F/Bb C/Bb Bb
0 — T = 1 —m
it = £ ]
7 4 1 1
O]
That’s when
= /}_]\ ,._.Pi\ t.‘i (end Rhy. Fig. 4)
£ 5 &_, = Gtr. 1T out
i et 0 ST 12 1§ ] £ L ( )
L¥ 4 M ot 5 = 1 1 } | 1 i & - — II
& e 7 H
[
P H P 3
130 a—H 10—V |5 15 15—
16 16 H e =t W 15
-8 15 15
o
i
4 L — sl. e
é ‘F < F ;f o7 s Y H
= X y a i 1 - - v 11
It Pt 1 ¥ 1 I e 1 i | . | i -1 ! 1l
e b L — v v bv -
2 ; PM. RM. PM.<--4
& 5 5 5
5=1=3 B 5
5—$ 6— & & = —6 6
st
*Fill 1
st = e
¥ L
L 13 1
] :
sl. sk sl
53 e 5——4
*(lean tone w/flanger and delay.
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Chorus
Am € Em Am
0 ! :!—|l } - = = e e e .'_q_’..——.. 2 |
A [ 4 1
L
= s I - i—— =" = WE{F} € ;

ev-i-ta-ble.____

P
5—5 8- 8 i 4 55 ] w8 8
—5 H—H——8—8—1 - 8 St - 5—5 H—H—5 H—H—8 &
P S v g g e 9 “—% HH—5—H 555
% = *
P P
C Em
% C Em Am —~3—r—3— 3
- ! ‘" . S
" 4 1 1 1 )| ] e, S 1
oy—= £ = T F T = =
i*J | | — ) 1L | 1 1
[ J i
That’s when push comes to shove._ Could this be the_ one that got a-way?’

A* ¢ " e
. - ﬁ H =
H 55 —H—H—§ & H-H—H—H © —6 -6
M3 H M M 5—5 —H—H§ B © —8— +—
HH—T—5 55— H-HHH—F & 9 =
5 = —% T i
*Let harmonic sound. sk P H
2nd Verse
w/Rhy, Fig. 1
Am Dm
ey, 3
L 1 1 1 11 1 L
| 1T b 1 - i~
% : ! -
= I get the mes-sage. Guess I knew it all__ a - long.Says you're a strang-er here_in par - a-dise you fool.
w/Rhy, Fig. 2
Dm Am Dm
0 | " 3 o F
X 1 | | e
hﬂ;\ = e -t i h: ] ! ! i i 1 1 !
) - |—
e It seems ike for -ty days_ and for - ty nights_ since some-one used_my first_ name,____
Pre-chorus
w/Rhy. Fig. 3
Am Em Dm Dm/C
B—isy: 5 "_‘Fﬁ/-_-?? z r i I P f .
I A | L - 1 [ I r ol |
¢ i | 1 i % ‘ - ]
— in - clud-ing  you. Will it ev-er be_ the same?__
o) i i i
L7 4 | = 1T | P v - & - | ol - E
= = H-+ o i o e .~ o S =t
1* 1 1l E 41 s 1 e
..
| PM.----- 4
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SINNER’S SWING!

Words and Music by
Drop D tuning EDWARD VAN HALEN, ALEX VAN HALEN,
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Tune down:

®=Db =G
®=AbQ@=Bb
@=Db(@=Eb

Moderate RockJ =136

UNCHAINED

Words and Music by

EDWARD VAN HALEN, ALEX VAN HALEN,
MICHAEL ANTHONY and DAVID LEE ROTH

Bb C D F
o
- - :E:i—HJ:)— :I L —
i 8 o
T | | bt 1%
- - 3 = 1
o e Sl o :[' it P :[ P = i = =
3 3 3F 3 F - - 3 F S
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e f-‘-\ 8 - Lo _"ﬂu R S - # 16
|5 4 il (50 T it - 5 16
i ) L 7 7 ®
= S L 3 . 2
s \a'{ ol O 0. O Fal 0 0O - i ot 0. 0. o =
c D Bb
. | T By Femme
g3 | T Ereamt
) | o § 1
—— — L J = — = = e p— P = —
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- *scrape down-=-=------- 4 P
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: 2 : X s —
\16[ 3 1o E Z o = o = =
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S @ o G0 & 2
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Band in
D F c p ¢ ) *Bb/D
VEES e ‘
: °E
1l LY
03 » e e e e i = e Seme e e
¥ <9 o - ¥ 3 & 3
“scrape up-------- 4
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? 7 10— ol - 5 5
1 2 T - » e 3
) 4 o a7 3 7 CJ = N o o =
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moving R.H. up neck.
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chord names
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C/D D F/D D
J [ - =, b‘.‘ he. e
- "L | 5} "
t i %
— 1
— L L J =¥ i — ! — v
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e o -+ e
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£y S = 2 - 46— 9 E
3 x - 5 2 ] o 5
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Unchained - 12 - 1

© 1981 VAN HALEN MUSIC (ASCAP) and DIAMOND DAVE MUSIC (ASCAP)
This Arrangement © 1993 VAN HALEN MUSIC and DIAMOND DAVE MUSIC
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Additional Lyrics

Unachained - 12- 12

2. I know I don’t ask for permission.
This is my chance to fly.
Maybe enough ain’t enough for you,
But it’s my turn to try. (To Pre-chorus)
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“DIRTY MOVIES”’

Words and Music by
EDWARD VAN HALEN, ALEX VAN HALEN,
MICHAEL ANTHONY and DAVID LEE ROTH

Drop D tuning
down a half step:
®=Db B =Gb
®=ab @D =8 N.C.(A
: .C.(Asus2) (G6)
@=pb (D =Eb P e
J Gtr. I e AH.
Moderately ¢ = 96 T T (8va)
Intro D i Lot T T .}u
n (Drusmp) woee & o = | TR T o
;1 I = I = i 1 I I I o 1 -
@““‘U 4 ; ; if —‘Fapﬁﬁi’ 5> :
i - Lo 13 AH.
2 A3 J-E\ g plll i T I T £ =T
. e StH—t5) o e =
it -4 a b b4 = a - algl
Y 2 20)—— e b —o1¥
s b
*Strum across **Regular nofeheads represent tapped
(Asus2) (G6/A) N.C fretboard w/R.H. harmonics that don’t ring clearly,
T it -
T ¥ T Gtrs. [ & 11 Gtr. 111
Bt T = T z 5
I I | PO | [ N | 1 1 |
2 L3 e 1 '} q 1 — L — 1 | re—— T 1
Grir—)— <=5 : = =
[ e — T —
3 4. I—
T 0 S e T -
8 H 8
*Gtr. I continues similar 4-bar pattern (next 12 bars), **Gtr. I (w/slide) enters (mp) playing
Gtr. Il enters (f) playing random scrapes and taps random slides on and beyond fret-
on and beyond fretboard (next 8 bars), board (next 6 bars).
T
A (Gtr. 1II) ¥ s e, ]
) ~ o 4 o =R | o
- .r" w t #'—H. e | I | 1
!‘\IJ' _V 4 i B § 1 1 | | i & — 1S . o & * i |
mf (w/slide) E
e L e P ey T e e
e T o 4 )

15

“Dirty Movies” -9 -1

*1/4 step sharp. **Gtr, 11 occasionally produces pitches w/slide up past fretboard.
TAB numbers indicate theoretical fret numbers.
Rhy. Fig. 1
a  CtnIV 4 13[ I
Il . — T =} __-h-._“
= e =
D)) L = -!ﬁ s T 1 = | > v
g LE = F i Receerids Radf
f PM--s-anecaa= 1 5 (I
e S A Sy BT U i o i
H ¥

© 1981 VAN HALEN MUSIC (ASCAP) and DIAMOND DAVE MUSIC (ASCAP)
This Arrangement © 1993 VAN HALEN MUSIC and DIAMOND DAVE MUSIC

All Rights Reserved

All Rights Administered by WB MUSIC CORP. (ASCAP)
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*Rub R.H. (pinky side) back
and forth across muted stgs,
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““Dinty Movies’
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st Verse
N.C. N.C.(D5) /} (F5) (G5)
e e
[ é -"_‘:\F 411 1 .1,‘ -P ‘[&RP_J'—H&_]F f-‘”-'JI '{'__d_ h. -
%ﬁ 2 I = —— ¥+ E=iia=
Now,. who’s that babe with the fab- u-lous shad-ow? Oh, oh,
8va- loco
(Gtr. IIT out)
' — A ! ]
EL= =t
s
H—Fb— - - |
'._
AH. 14
5 (end Rhy. Fig. 1A) Rhy. Fig.2 Gtr. V) (19ma)__ b i PO
Fa= : - =
) i -.h-'b-..—_..._ i e 'q.‘l._._ ; L : - e = rq......[ - _E =
*37 373 3 Jr FrEgTive=
PMes o mmom o o 1 P.M. PM. .y PM. 14 PM. P.M.
e A 1 2
-6 40— 1210
487 e R 2 4 = 20— 3 0B 840
Hheai F——+ @ £ § ey = et
' A.H. pitch: F§ P P sk .. sl
(Ds) N.C. 2
A = - N EE
. = :’ - ’#F_‘!——F - o = = \ } 8]
f— | = —— — i s — = = ;s =)
y WL i
So___ ob - sceme, but to me it does-n't mat- ter. Wow!
(end Rhy. Fig. 2)
14 J
4 I T
G T = =ie= = —
s R * w vy g WFIc 3 7933 3
o P - % ¥ : trem. bar
P.M. P, EM. PM.
M. ::4 iz
i
75
o o&—o——F% i) i # o= > —0 - E ~ 3B -

“Dirty Movies" -9-3
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Pre-chorus
Asus? Bbsus2 Fsus2 Gsus2 N.C.(EbS)
y -
l= - 5 -5 1 ,9 |=' P = 211 T .-\hlp'__F_’ J.l J‘.l 1
T = 7 it 1 1 | T el —r T 1 1 oo |
I I I I 1 T I 5 == ) " - L 1 ) P ! " . 1 |
! - ' ) AT 1 T 1 1 * 1 1 1 1
Y ——n—
Her mov-ies get down like you won't find in the home-town. They won'’t be - lieve it when they
(Oh no.) (Oh
0 pra— o f"_“‘*i, — = - — '
ﬁm o t o t Tt e
L 1 v b - 1 i s
[ i = i
(w/slide)
ey e
+—F5 —345 16 8
—— e s et e R AT .|
Rhy. Fig. 3(Gtr. IV) :
"'-_J_(
n | | r h = --{ | — _i I-_“‘JL F_
LZZEE e el SSS=S=SSSriseis
* P ww¥ F HP e _= = R =
P.M.-4 P.M.-« PM.
P H
3 o g—d 2 3 62
W5 F——tiF F—8 + 3 —5
H—H—F + HH———H———H——— 1 H—H—3 H—5 5
Mpt F—HH—B—H————n HRo3 oot 3 $—t 3
H.r
N.C. AS N.C.
i ! e r 5 . e
X - P ] . te & =
2 1 ’. . to—7 i 3 1 =~ +4— i 5 H
! - 4 1 LA f ol 1 1 1 1 LA 1l
IES 3 1= 1]
Y]
see what they're see - in'. Go see ba - by now!
no.)
(end Riff A)
fa) : pm— ~ e
e = — 7
L 8 = RE t £ fo—]
e 14 i
: 8 T & S F —
*1/4 step flat.
(end Rhy. Fig. 3) 1/4 1/4
25 | L H : % Z—
S 9 = = ey = ===5 H
== =1 T = = sl P I
bv 7 » ks d *Fh
wiflanger-=~=-==-rce-coeoncncn 4
PM.-+ PM,-« 1{4 1/4
sl p § 4
- ff !I
? § 2 -:" 0 —2 —2—3—2—0—5—2 E 7 7
' - - H o —+o
Bass: G F Eb D

“*Dirty Movies’” -9-4
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Chorus
w/Rhy. Fig. 1A
Cs F5 G5
0 8 B a2 ST & - P - -/d_h\‘.'_‘-
- Y |- | 1L 5 a | - 5 |4 - |- I 5 5% AR
i od !t i o | 1 T [ 4 - IS 4 et Tl L T 1 Al = 1
= I ' i s | e e i S =
[
Pic-tures on the sil - ver screen._ Great-est thing you'veev - er seen,
AH
Gu'ﬁ‘H' (15ma)
FRE R B T
11 # st fr— i
P I 138 - 1 i 1
W i — B | 1 J— |
Gi= =2t = = — e == !
- T e
AH. P AH don’t pick p M. ... 4
e e e T T e e T T SI. R e e e e e
- N ey 2k O £ (el - {3
Ly l; | Bt = F ‘U’) = = T \lf i e 2
h'd T L* -~ -~
— o -~
¥ 5—6—3
A_H. pitch: A
w/Rhy. Fig. 1
D5 C5 F5 G5
ﬂ - 0 - - g - 3 - - 5 e 1
|- ) > |- -o 1 5 LK - - ol - ol | o - § iy 1l
ﬁs i il i T | |2 [ 4 - ==r ] 5o o} l | ) g N - Il
1 r ¥ L R T 2 [ o i R X ¥ ¥ 1 |7 | ) T 1l
Q} — | Lt = 1 L — 3 i L4 e — 1
Now her name is up in lights.____ Ev - ’ry- thingturnsout all fght.
AH AH.
(15ma) 2% {15ma) (Gtr. I1I out)
ol 2 o
AT : - —
__L_m I I p > J—T T
- —— 1 | sl H || 1 |
| i | e = | 11 — 1 I = ¥ |
o H A | = - i —] v T T ,_":t‘____t’d:“‘_/é 1[1 . o
3
P ;
AH P.M. 215 trem. bar AH, W/string nofse
A AR s T AAAAAAARA AR TN -_—
7 F~5 2 Fb {5} {5e 3 o 7 S e 7~ e— Wit
. = o o L L3 ¥ Ca
3 P
.H. pitch: A
2nd Verse e s
w/Rhy. Fig. 2
N.C.(D5) (F5) (G)
. £ .p P u P , P SHe ¥ : B %
e e e ) —
[
Dad-dy’s lit - tle sweet-ie af - ter some damn_ rain - bow. Oh, oh!
(D5) N.C.
/.--'-'-__'--._\
n =* . # . e * - - i ==t h—/}\ =
| ot 1 Ll | | 1 I =] 1
s —— — ' : £ e ol
. e ) . = ]
[
Got the big deal _ in the back of a lim-o, a - hey._ Now
Pre-chorus
w/Rhy, Fig. 3 & Riff A
Asus2 Bbsus2 Fsus2 Gs;;s2 ja
0 ﬁ - &t -:- 5 - -y 7 |t
e e . e e e e i |
’ ' : ' ——— = B - = '
1 1 - | — b | Jre— 1 1 1_ 1]
[X]
show biz is S0 thrill - ing.__ When that cam - ‘ra rolls, she’s will - ing.
(Oh
N.C.(Eb5)
o . »__ =
ﬁw Puor i S eleaist i =1 —0rf e e—
- . ; g_} ) i i o —— - e — . i
[3
They won't be - lieve__ it when they see what they’re _see 4, ]
no.) (Oh no.)

*‘Dirty Movies" -9 -5
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Interlude
Eb5

EbS

F5

AS

N.C.

1l

"..W"“\s‘

now!

by

ba

see

i v
1 1 E_ 1 1 |

Gtr. IV

1Ty

i

=
3’3

=
kj 3 3

—
e
-

L —

L,
A

1
1
1

¥

-
H

pick slide

wflanger----------cocoaaaaiay

ey

Full
i
L

1/2
i

N
= *
-
£

[ a

PO T S N S N Y
L3 -

Eb

_HHH
ol .
A- I_| m’
= Y e,
M._L ]
2 [afat m
4 s
i .Y
on
£ 3
(iR
4|
b
Q
S N
& |
lu l‘-r
X il
P | B
w
w e
_. .‘”
W\
| I
)
™
= :.Jn
—I k4
i )]
..de.w
— Ll
THSHR
= . %

a
=

sl

(Bass & drums)

N.C.

j* WL

Oh, wow,

Yyou remember when that girl was prom queen?

14
L ]

w/applause & hoots (next 8§ bars)

BMm e s

TSI

o

all off!

it

Take

Take it off!

w/Rhy. Fig. 1A

D5

Chorus

G5

F§

C5

seen.

Great-est thing you'veev - er

the sil - ver screen.—

Pic-tures on

wty Movies” -9-6



Iy

G5
right.__

sl

P.M.--4

all

now that they've seen it._

Ev - 'ry- thing turns out

F5

-
-

|

it,

o

—

‘h-._______________._l

i

&
Now they be - lieve

.
N.C.(Eb3)

w/last half of Riff A

Pre-chorus

3

C5

e
L1
L]
r.-w LT i
b N s
e &)
A1 T :
e 2 1 NAE_ _
L : L] *.tr_ ..m
ﬁwn i L' -*.: ..m
e T
= L
]["A =
N
i ® $14
d uL.. L] —t
L] T
™ T ‘eudll £
= e J
1 + #
= -
I E|(] Lyl
- = ﬁ.

Ii
-
o
z
4
T
|
1
L]

-«

P

lights.___

H

0

:

up
@

EE

is

Gir. IV|

D5

S
- Wy =]
< Ar = = My
e T iy
o - Binil iy
I
e 2 ¢
% °
- . & ||| -
Ii :
» :
il
| =
ks
..lj|1 5 ¥ 1
T91$ : & ol g
L m i W
A w .l.[l ﬁw
g | A e
il il s

PM. Jetring--------v-ocmc-nnacy

Now her name

6 e

8

162

—

(5 I

"8

*1/4 step sharp.

FEeLe
oy

1/2
ST ST
1/2

trem. bar

L

pp‘;‘}:k’ (w/slide)

1A

P
P

s,

wiflanger---—--—ccoee g
sl

o=

Eb

;:

o
Bass: G

**Dirty Movies™ -9 -7




Chorus
wiRhy. Fig. 1A
D5

163

s

W

I
Ji

HEER

: 3
Py 1 -~
- T ¥ 1

7]
let ring--+4
e e e e B e e e e e e
r 8 3 —— —
28—+7-19 426 7 # {3 7
19- + i
9 17 7
F5
- — — L S
- > |- oY 1
| o ) o} i P ¥ 1
¥ o 1 e S R [l 1
% ! ¥ 1 1
[J)
Great - est ey < ot
L
n " | — b %
— "i J ; 1% .‘ J i P{ ety I ‘I Pt t L - |
= i—l_—x_ [ _"B_‘___.L__j b o - 1
. j o 1 B e | A= "
——————10———t0——3— 0 3 8 - - i e e
{12} — -0 5 A Buil—F — 8
D5
N & 7 & -
o | T .
L } o [4 1
S 7 : = 4
'S
Now her up in
Gtr. III
e e e e e e L T e R
._' B i e
-t ¥
P e = — -
74 ' = _x! M— T I P ——— T * |
¢ ==— === ==
A let ring--4
[ e
— — -
it == it $6- 17 +7 ] 7
= +7 1
19 e 7 -
Gr.Iv | = : | e
| 1
1 = | T e e ]
b 1 I
[ i : iy U
EE s g = EEEL
- - \"l‘_[-—-” - 7
P.M. PMecod macsvcnaccnea.. 4 PM.-----
MM
e S TRt
7 H— M 5 B it
7 H—H—H—M—H 5 H—
5 H— MO @ 3 B
v o F:y % ' ® " " e - a8 2 0o -

“Dirty Movies’" -9-8
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(Gtr. III out)

i

sl

G5

right.

sL

sl

loco
sk

b

si

all

3
L

Ev - ’ry - thing turns out

{

\

B v asn Soid s s ER s e 44

(S
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n e T mmm
—_. b 5 .-4-..'. nvv °5
D {]]|De =J{iD- =1
L H T 3
T [
. dui ] e
% £ 2
(i ¢l
= D . LI g
-4 5 =
% H ,a_f:.- A T a
Tt | e
" 1y 2 ?
T - ™ . #1 L
1l 7 I
4 wy
LT =) T 2 P = ﬂ,
= Hv o
s ]
wy
8 |4 )=
M
m, w! LT ® a T$TeA
£ @ 11
= <
ST LR } i
f - BL ]
QA @#ﬂ @
al )= 1
3 @ — @ i
!...-_\ 9 b B
Vl HM «_uv = m M. ...d.r.l.!.- Avu A
4 ® (&1 =N ) oot 5 . |
H o _L:: = ¢ w
_‘_‘ M (--1-- s ‘ o o E a_w.
o
MM Bl mm ' =
_ i 2 ¢ 3 i
3 L e A |
116k o = A <
= = @ < Iy
,M. ﬁ_i I @ P
i~ 3 B Me - %
ﬂﬂ-w mm M; W ju.uww o™ Hu.h“l
- o 2
o0 8z e ; T @ e 2
& 8 *
7 g e
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HEAR ABOUT IT LATER

Words and Music by
EDWARD VAN HALEN, ALEX VAN HALEN,
MICHAEL ANTHONY and DAVID LEE ROTH

Drop D tuning
down a half step:
®=pp@=cb
®=Ab@=Bb
@=pb@®=Ep
Moderate Roch =126
Asus2
Intro *Gtr. I Dadd4 Asus2
9 1 ‘i% — i T 1 + 1 -l: T
Lae== = = = e =
il - b 3 /L = ii = - =
mf 3 letring--====ssvsisrioucas 4 ring: -
T .1 A O L 4.
4 - — 5 4 — — 2
& & G gy o s—1 ¢ o o =
*Clean tone w/flanger. sl
Dadd4 Asus2 Dadd4 Asus2
I ﬂ — T e —— T i T = T T T T )|
1 L 1 1 1 1 ¥ 3 ) | 1 L 1 1 1 I J é :
[CEEFEa. i e ] :
= = - b~ o = = &
-------------------------- si let ring----------=--4
-~ ~ —1 o — 65— 5 — ——| o— —s5
si
Dadd4 Fmaj7 Ebsus2
%ﬁ { S et S=== - N
i g ’ i = . e ——i
!}, = %g———‘—i_ | - Y i _@ = iJ_ i——d—i = t = 153 ot i
1% €
i e T e AR S ,, let ring--------=-2cccece- “ let ring------ - let ring=-«-auuce- 4
o - o 3 3
5 4 5 - 2 b e A 3 4 - 3
—F5 ——p 2—3 .
G6/9
P
. = : —_— T e e —
h’ L 1 N i I " ! I I ! ’ i 1 - E : 1
v i L 1 a8 a st
B i ' [ = o 1
L2 e

b b:: e e e |
vy = :
fet ring--=------ 4 let SNPRE AT R Rl e R N b I g i T e o e 4
2 P
0 & = o
. 3 2 — . 2 P
——— g R 5 5
1 a L et
31 5

Hear About It Later - 13 - 1 © 1981 VAN HALEN MUSIC (ASCAP) and DIAMOND DAVE MUSIC (ASCAP)
This Arrangement © 1993 VAN HALEN MUSIC and DIAMOND DAVE MUSIC
All Rights Administered by WB MUSIC CORP. (ASCAP)

All Rights Reserved
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. Full
Fmaj9 1 1 1
n (Gtr. I out) Gote. I //'_""\ ,_y,_}/,ﬁ}/,__
& == = - = e e
74 - ol 1 1 1 ] P ]
e 4 # o e W o —
> » ::_ly trem. bar
. =
let ring-- -~ --=<--v- 4 I Fau NN N
W
e 2
5—— 2—5—w =
- "
Fdbk.
*Gtr. 11 (8va)
4l i, | 4
a 4 Fr N N—1 ; {
e ——— R : e = |
) cm - 1 gt e T = .
. v - - e 3
~— PM.- -4 PM.----4
", Fdbk. s
s E A
| . 2
- f‘: ll y . . Fat O 52 ¥t 0.
E ].‘: ’I — o o . 2 - o
*w/flanger. Fdbk. pitch: C  *Fade in w/vol. knob. si.
Dadd4/A Asus? Dadd4/G Asus2 Full \1/ \1/
L 12 142 1/2, 1f LN e,
o 5 P NIRRT 5 bt &= 4 £
1 i 1 | 1] L ¥ |
i 3 i i Z 1 '-}- ‘-E'. !" I q—ﬁ - ¥ _ L JI
7 4  — - L | 1 L 1 : 1 i 1 1 — 43 1 o g |
P.M P.M fom. Do grad. dive j// trem. bar
M. M. 12 1/2, 312, 472 - 1 1
sl st (S_l\ \"/\I/\IJ/\'F/P e s A 5 F;u Sl S
(o3 + +—35 |5 he ‘o) 7
Ja} =S - ! A r
— | e | 1 1 1 1 1 1 I A = ) &1 1 |
e el . . Far—t o Jrd 4 a |
® Tttt E: s e S —— = —+—H
* : . - ¥ : b i F &
PM. let ring------ ! P.M. P.M.--4 PM.--4 PM.--4
0 LY F L) A
5 4 M - —— 5—4—4 55 22 2
5—o0—5 o o 65 5 o —o —o
sk sl sl
Dadd4/A Asus2 Dadd4/G
P e R | st 2, 1B A5 A ap P
e N M NN NN/ H | [——
% = i e s = St i
'3 | 1 | . 1 1 1 1 ~ .
f : —— —— T > :
PM. N A b w2 a; an £ 8 w
sl sl sk NS NSLONE NS P
£13 48~ 10 Fme5r b =
[\15:1 (15#~ -g——8 + 5 5
bty —4—2—¢
== —~—
H PO = R P ATy
AH
(8va)
= = == : = 5 j
C ¢ = * Lo i
f— P —L B ¥ = r
v * 7 H - - & &
letring---v--veecu-- - let ring=----- 4
AH,
5 4 TR ey 2 5 4 2
e—5 Tl I —p. o—o 05
sl H sl

Hear About It Later - 13 - 2
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Hf_'\-’_"‘\..)

Dsus4

st Verse

you

hon - ey: will

me

Tell

hill.

the

house on

no

no mon - ey. Got

got

Ain’t

(Gtr. III out)

[* L]
Lol
o

P T AR |
(8va)

T
&

i
eE

I
1
L J

h AP

Eimea]

N T R S S L

3 ok X

Lot
Ed
a

7

g

Dadd4/A

Asus?

Bb6

T4

pills? __

be my

Yeahl

pills,

my

be

al - ways

ny

P.M.--4 PM.---4

P.M.

PM.--4 P.M.--4 PM,--4 let ring- - - <

P.M.-

sl

Dsus4

adl

Dadd4/G

It's

door. __

noise next

cra - zy 'bout the

Neigh- bors get - tin’

(-9
.ﬂ af
[ an S

3 :

5 +
L 18 H
TTas !
g
LN
Ml T
a2
A
BEL
kn’ m
2
L .
1 S
4% =
\H
i 3

e
nuﬁ.,

Lad
.
n

T

LI B e

kel

a
2

o
o

13-3
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Asus?2

Bb6

a way for sure,

Car - ried

o - la - tion

vi

ma - jor

-

be

P.M.----+ PM.-nn-d

P.M.-wn-d

BN itk s m s s W mn s

sL

sl

Dadd4/G

Asus?2

Dadd4/A

116

I “heen

See,

know.

yeah,

-

e
sk

let ring------4

P.M.

D

sl

st

let ring------4

si.

Pre-chorus

Fmaj9

f. o
B

Dadd4
—

C

()

want

It's win - ner take all.

con - vic - ted.

tried and

[y _
=
oy

X

T

/)2
T m
e
T
]
T )
H#u =
P&
T
v 2
oD
aEe

iEl
C
.

sl

sl

N.C.

Gadd9

don’t _

all.

that's

my mon - ey,

for

run

1/4

....;HHHH By
N & =T
T
E = = m
™
s
%
Lad M
™=
JJ.V %
ﬁ-d.
an ‘ d
e, me
=
- ¥ A.MM
e "
=
I 1
e 3
T m
2
(=
" =
)
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h_- J ] m‘ ., ‘p’\'ﬁ ‘T‘ I 1‘ 'y : L 4 —
L 1 B - i = 1 L - } { :
év; _15 _? = 1 rll' 1;' ‘F I ? - 1
wan - na___ a-hear a-bout it Ilat - er.__
(I dont wan- na hear__ a - bout it lat - er I don't wan - na, ba -
0 rﬁ == — p— T I 1 =]
= = e . 1-
il 4 Bsiey & ey * = 4 = ¥ @
PM.----y P.M.---+ letring--~--=---- ¥ Pt PMi----4
§ ; % % . -+ 2 - j‘—
UC 0—6—¢ & & 8——5 & 6 & € o
sl
Dadd4/G Asus?2 Dadd4/A
¥, ! X e
e O e WO M G o S S B S e
@ 1 I 1 3 R 1 1 A |
- [ - ra = o [ a
e T o v T ¥ et
I ain’t gon - na a- say it a - gain__
by I don’t wan - na I don't wan- na hesr =" aciBent it Wt s e
Harm,
(8va)
:\# ! = 1 T !i qi = e —F 1 ! et
+ me * Ls s cT_# e
i E ~— P s ¥ I e H
PM.----4 PM.---4 et iring- < === daviiiasitte sz 4
Harm.
8 2 4+ o
== P— § — e F— =5 - =
sl sl H
2nd Verse
Asus? Dadd4/G D Dsus4
=)
S e e TN S s e W
[ J [ ] [ 5 At L i L s [ A a8 - 11 ..l'
t | [ 4 i__ r 4 i: i :' % I ;|
%L‘—m * - —— & —— e —
ba - by. Yeahto o I'm walk - in’, don't__
I don't wan- na, BT =By I don’t wan-na.)
AiH = o Sl e s
(8va) T T
n | T u T g
= i Tt s k . r S— 3 = |
# I t i I T Y 1 o g i L {* e |
—— = e ! =i
N e et = < e e e
bl bt 'Ierr;‘ng -------------------- 4 AHi-eecomaiiniiaaiaaa.
P.M 4 P.M. T T ¥ T
2 : 7:' & # 5 L g
sl sl

Hear About It Later- 13-5



been

in’
s
I

+
let ring- 4
I do what I
lat - er.
let ring----~

a - bout it

wast

sl

let ring------4
for my mon- ey,

sl

Fa

bt

| -
run

(s

Dadd4/G
Dadd4/A

a3
hear__

PM.--4

Bb6

&
L

1 want a

@

-
PM,---1
P.M.---4

a

(I don’t wan-na

time._

let ring-=---------4

I

Fmaj9
Q =
1&g

my

I

ex - pla - na - tion, just
?!

don’t _ wan- na.

all

sL

No
PM-c-cmcccnnnnnny
let ring------=--4

s

And I

si.

sl
sl
..E

L

=

1
1

o

P
— —+ —+

33

yeah,

Dadd4/A

P

L)
w7

=

3t

H P
T P
“
L

PM.--4

T

that’'s all.____

pide.

T

3415)

Dadd4
¥
skpm
st

PM.---4

Pre-chorus

- C

.
o
Je=—
..-
P.M,

tried and con-vic - ted. It’s win - ner take all.

let ring====reiseensescsicncod PMoveeanmenunad

-

need no
Asus2
time,

]
Gadd9

el

170
A

sl
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Asus? Dadd4/G Asus2
¥ L L,
s T et i L L R e e s
[ [ | L4 1 ¥ ] 1 111 F\ [ ) [ [ 4 ) A ¥ 1
# : 1 ! "1 |
s 1 E'J ?_ - 1 = I 1 q - 1
want to. 1 ain’t gon - na
I don't wan - na, o by I don't wan - na. 1 don’t wan - na hear_
(8va) AH.
(8va)
[a) p— 1
@ -i 4‘_ 1 pE— 1 — 1
o = + ﬁg t ) i
el g = - i 4 = o ﬁ Lk, - -~ S 5 =
P.M.----4 P.M. AR letring----==vrrececvorena 4 AH PM.----4 PM,----4
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) : g [ o= SARE T W TR U R s (P T g
. e i e L L e
; _—a : = ; ~ ey
D g o i— —_—
Do what 1 want to you. And you can try me at home__
= 4 - bout it lat - er. I don’t wan- na ba - by 1 don’twan- na)
H T — v t T = t T = ;% I Tl
s = N v ‘ H i 2 |
- T'ﬂ o 1 - = ! ¥
& * 7 ~ = — A b - * 7
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D5 Cadd9 D5
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1 1 £ L 13
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at night._ Wow!
Full
SR S
sl /‘______\__’//
.g-‘.- Y g ﬁ/_\ﬁ !l /—\ (GH. I Out)
e e RS £ = Ee .
. - 1 1 s "d 070 W o ﬁ.._ |
= b T I B — .3
| 1 | . e ]
. | S |
[y - \-...__i______/ i
trem. pick grad. bend Full pick slides
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= — L oo
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p Bt £4 £ F 2 i Er
& E- S i ==
L IS w
1/4 grad, bend T ét 1 ¢
} _/// 8 sl
28—22)
9 ——0 7 Tk
s P
L : = : ! i s I
1 & 1
F ==== S ¢ o=
3 343 ¥ f S S S N st
Ly . #‘ PM.occrmommnananans Pl cianieda i
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= s
A I s o S I+ F .
A e 1 11 F - ) 1| . = |
[ 4 I 1 11 ] ' -
%_ ¥ - —E : - E ]l F!: i i JT-’ !
i do what 1 please. 1 don’t wan - na.
ks sbalinds
P 172002, 1/2 T e
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00—+ 5 13—
- 7 75 5 N o o
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e
st
¥ s F ¥ e nd ! —
r e e f 7 ﬁf— ¥—
And ba-by don't— look at me. Yeah, Don’t look at me
V. I
1/2 172 1/2 1
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- " i T f E i e :F {
" @) - ¥ . T = = . S i ¥ i . ]
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. i 1 | 4 i e 1 1 i |
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PM.--n-4 PM.-cnu P.M. lef.ring=z s xzese * PM.--nnd PM.---4
sk

Hear About It Later- 13- 11



176

Dadd4/G Asus2 Dadd4/A Asus2
§. .o pmmp— g o I P .
I 1 |
T : i i ¥  — — — b 7 e 1 -} - —
!) L | 1 i L r % [ § 1 1
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SUNDAY AFTERNOON IN THE PARK

Tune down 2 whole steps:

(6)=C =E}p
(5)=F =G
(4)=Bh =C

Slowly J =64
N.C.
*Synth. arr. for gtr.

Words and Music by

EDWARD VAN HALEN, ALEX VAN HALEN,
MICHAEL ANTHONY and DAVID LEE ROTH

e

i i 1 1
f — f = —— |
=4 = g - > —
si. i
nf
T
+ = S ¥ s
i ! i Tl T L0 I
*w/effect (pitch-shifter or i i
octave divider, for example)
that doubles melody an
octave lower,
I 18 I ™
ﬁ = g —— = = — 18
[2 . -
- =
i a Lt * A oL
Tl "}_sl‘
S== === E=m=S-sos=ss-s=s—ooSo oo
- 1 ) 1 T 1  c— | -
: I:l - Ll-__l = ﬁ L =| a1 'y L = o ol
[ :-‘-T' » H:‘ = :-’“ » P':-. EI:-. - ""--..___.-—:l:-. EI
» P » » WA » s T~
L Ll H P P -~ L8 - LE r H P P - - - L L HTP L -
es-=sc——ss=sas= T S e
S = : Tt 1
b > = — — —_ ot ==t - -~ — — —t — -
- HP P 3 o 5 e - L8 v T W ¥ 5
0—8 PE—— —o—u R e -
——— A 10 3o 8 clfe} - ~ ~ =
e - 3 3 3 —3 E

Sunday Afternoon in the Park -2 - 1

© 1981 VAN HALEN MUSIC (ASCAP) and DIAMOND DAVE MUSIC (ASCAP)

This Arrangement © 1993 VAN HALEN MUSIC and DIAMOND DAVE MUSIC
All Rights Administered by WB MUSIC CORP. (ASCAP)
All Rights Reserved
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P
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-l et — —
P -9 & = - 'i-;-.
". 41 = 5 i 44 0O = a B A & = - o5
r-\- 2 hind T g a - L i LA - L - = L e - -
\ sy - L T L 4 - 3 & {:}
.
: = T T i
1 1 1 1 I 1
é = to = ] f ! 4
- SR - N = 'd——--r_.___ = =
~— e e S, o
d long slide e e LRt aibaaiin,. U5 SR N~
2
1, W —
—5)-= ¥ ;e o {6}
5
s 1 T T : t H
3 : t ; f q
© = = = e =

o = = © o =
*Fade out as “One Foot
Out the Door™ fades in.
Sunday Afternoon in the Park - 2 -2
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ONE FOOT OUT THE DOOR

Moderately fast -‘ =196
N.C.

Words and Music by
EDWARD VAN HALEN, ALEX VAN HALEN,
MICHAEL ANTHONY and DAVID LEE ROTH

£ i B 1 L I |
% - 1 - ] - I —
1 1 L -
-’ 1 1 |8 |
*Gtr. I (Synth. arr. for gtr.)
Rhy. Fig. 1 (end Rhy. Fig. 1)
1 1 i I8 |
1 1
@ : ] ] =
39433333 II3IJIIFIIF IIIFIIII I IV I
VRS ITIIT IS IR BT IITSS i i A B
f = = = - = — R = =<4 - = = ol
**palm mute
Jade in
¥ '
*Tuning (low to high): C§, F§, B, E, G§, C§. Music sounds a half step lower than written.
**Use henyy palm mute throughout, except for accented notes.
p. N'C' ge— ——
T e M S— e =
= t H i 1 =1 * = ¥ i i = 1
H e i T i
L))
I grab that tel - e - phone._ I thought we were a - lone._
Rhy. Fig. 2
H i 1 |
e 1 1 1 1
T % t o |
L e = S e ::%::::: SRR B S e S e S S e M I e e e
e $=>¥FF 3 ¥ 3 I I I I IS TI VI I I
= = - = = = = = = =
e : ' ! 8—3 —3+—3+—3+ 43+ 3+ 3+ 1 3 3 4+ 4+ 3+ 4 3 5 e —t——
Ty — —
: - — s —p fp g = e e e
1| [ 4 - 1 _Lf | P i I¥ 11 e L 1 j - 1}
[ ol }Y L ) 4 o A JI }I — L4 1 ET 1 I,l Jl_ n |
| 14
Tell - in’ me__ there’s com - pa-ny.— Your hus - band’s com - in’ home.__
i 1 1 —
1 e = t j{ ;i i
:55;5;32:5:55::3::§5:::::::; = 3
N v ¥ 3 a2 v - v g vag3 e
ol el R L g s
= 4 4 4 L. i L
: + 4 . : | i 3 - = T o s o

*
¢

One Foot Out the Door-6- 1
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w/Rhy. Fig. 1
N.C.
) e . ———
i 8 ¥ = I # . Fﬂ:ﬁq::’
1 1 t == T 2 1 i t ——mee i
CH ol b ]
one foot out the door.. Time to hit the road.
w/Rhy. Fig. 2
/Rhy. Fig - — o — z et > A~
% | = P ¥ ——s 4 —H
[ ) — » — . f !
Ain’t no match  for yourmean old man,- and I think it'’s time to roll. — Got
& = ) - P/
ﬁ“ﬂ—l‘—fﬁ e ¥ ¥ ® ' T e i
1 1 f = t = a 7 H + i ' e e 1
e o L
one foot out the door,~ got one foot out the door.
A_——h\
. . E . n i
4 1 1 1 I i i 1 1 =0 1 1 % } 1 .1 DF _R F ﬁ 'E
)" e e s " 11 1 H d s 1 I 1 LL 1 | |
| | =7 = | & 1 L i
[
Think I'm gon-na run it. Don't-cha let it cool down.____ Foot back to the floor.—.

,\\ L -
ﬁ*’? e —
! 2 £ e e o e S — s S— — —— o e— —— — B i
) I
Put the ped - al to the met-al and ya beat it out of town
e Sisle et e e e
e EEEL = Si== ‘ 1:
Come, com - ing  back, back oy more
® pick slide
- & N I iy
- - ? - '}u - H
%ﬁ i i i ‘rfi
*Gtr. 11
Vis : , | —_——
& I R _—“j‘:f._: & r2 r3 1T
s pick slide = Sy
— -
3
*Tuning (low to high): Eb, A, Db, Gb, Bb, Eb.
Music sounds a half step lower than written.
Guitar solo ]
2.0 fEmmmmm e e ———————— Full AR AR AN
w!Rhy. Fl.g. 19‘“ bR ”2 1/2
N.C. e & A y I s AR L / £ )
gg : £ £ £ £ = = Freafesepsfeog
ll_ i } }J’ = : 3 ML | L 1 1 1 i1
L 1 1
1 1 L ] a2
hold bend & % “ ¥
vib. w/bar
/“"""" ““ sl e Fl-‘\u ArArrrtT LA 1.1;2 l.:!
- A i {2} i3
e 15 ot 15 e : HR—— 1 —A— 12— ——H— 1 —~

One Foot Out the Door-6-3
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w/Rhy. Fig. 2 (1st lg bars only)
P

1¢ 44 H H pH P
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I ! o © = - = T o &
sL sl. aAfe = o & Teba, o R o Ky » Sy
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T :.‘-\ o J—- (15ma) P arrrr
F ':hf*-—\"}'* £ be o e sl. *IA;—.\F%[##—_\
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w/Rhy. Fig. 1 (till end)
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GUITAR TAB GLOSSARY ™

TABLATURE EXPLANATION

READING TABLATURE: Tablature illustrates the six strings of the guitar. Notes
and chords are indicated by the placement of fret numbers on a given string(s).
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HALF STEP: Play
the note and
bend string one
half step.*

WHOLE STEP:
Play the note and
bend string one
whole step.

WHOLE STEP
AND A HALF:
Play the note and
bend string a
whole step and

a half.

TWO STEPS:
Play the note and
bend string two
whole steps.

*A half step is the smallest interval in
Western music; it is equal to one fret.
A whole step equals two frets.
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(Microtone): Play
the note and
bend string
slightly to the
equivalent of half
a fret.

PREBEND
(Ghost Bend):
Bend to the
specified note,
before the string
is picked.

PREBEND AND
RELEASE: Bend
the string, play it,
then release to
the original note.

REVERSE BEND:
Play the already-
bent string, then
immediately drop
it down to the
fretted note.

© 1990 Beam Me Up Music
c/o CPP/Belwin, Inc.,Miami, Florida 33014
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=) e P e o
=i BEND AND
% =——] RELEASE:
Play the note
R e and gradually
L T—8——8——+g1— Dbendtothe
A next pitch,
B then release
-~ to the original

note. Only the first note is attacked.

BENDS
INVOLVING
MORE

1 -~ THAN ONE
3 STRING:

t7 Play the
note and

bend string
while playing an additional note (or
notes) on another string(s). Upon
release, relieve pressure from
additional note(s), causing original
note to sound alone.

-/ .-——-—:\
BENDS
‘J' I INVOLVING
Bl amiie 4 STATIONARY
S NOTES: Play
ST A notes and
7 7 bend lower
B pitch, then
hold until

release begins (indicated at the
point where line becomes solid).

UNISON
BEND: Play
both notes

1 and
i immediately
bend the
lower note to

=

L L)

&

the same pitch
as the higher
note.

DOUBLE
NOTE BEND:
Play both
notes and
immediately
7 bend both
strings

simultanecusly.

**By Kenn Chipkin and Aaron Stang



RHYTHM SLASHES

STRUM
INDICA-
TIONS:

Strum with

N
b e

D)

indicated
rhythm.

The chord voicings are found on
the first page of the transcription
underneath the song title.

g g ﬁ g g:? g INDICATING
nororen  SINGLE
A G ¥ ECA NOTES
SPPCPPPIR
= ]  RHYTHM
éj | SLASHES:
Very often

single notes are incorporated into
a rhythm part. The note name is
indicated above the rhythm slash
with a fret number and a string

indication.

ARTICULATIONS

HAMMER ON:
Play lower note,
then “hammer
on"to higher
note with another
finger. Only the
first note is
attacked.

LEFT HAND
HAMMER:
Hammer on
the first note
played on

3
A

FRET-

1 BOARD
TAPPING:
“Tap"

onto the

Ld note

indicated

by + with

a finger of the pick hand, then pull
off to the following note held by the

fret hand.

TAP SLIDE:

:)
)

Same as
fretboard
tapping, but

the tapped

% noteis slid

randomly

up the

fretboard, then pulled off to the

following note.

'T

each string

with the left

hand.

PULL OFF:
Play higher note,

then “pull off” to
lower note with

another finger.

Only the first note

is attacked.

BEND AND
TAP
TECHNIQUE:
Play note and
bend to
specified
interval. While
holding bend,

tap onto note indicated.

LEGATO

SLIDE:

Play note
and slide to

the

-

following

note. (Only

first note is
attacked).

LONG

GLISSAN-

DO: Play
note and

slide in

- specified

direction

value of the note.

for the full

5 o]

-

o

SHORT
GLISSAN-
DO: Play
note for its
full value
and slide in
specified
direction at

the last possible moment.

—
e — —~>—] PICK
% ——H=1—3 BLDE
; Slide the
pick sl edge of
T the pick
Tx*)@-vxv-‘—x-d— in
) specified
direction

across the length of the string(s).

trem. pick

-

MUTED
STRINGS:
mid. stgs. A
low stgs. high sigs. percussive
T : ; sound is
A s X% 3| madeby
B¢ laying the
S fret hand
across all six strings while pick
hand strikes specified area (low,
mid, high strings).
= PALM MUTE:
f 1 The note or
¢ %_% notes are muted
PM— = = = o by the palm of
T the pick hand
= e by lightly
Bo o ¢ ¢ touching the
- string(s) near
the bridge.
TREMOLO

PICKING: The
note or notes
are picked as
fast as possible.



TRILL:

Hammer on

and pull off
consecutively

and as fast as

possible
between the

1
A%

original note

ACCENT:

Notes or

chords are
to be played

2T ] with added
7

-
-

emphasis.

STACCATO

(Detached

Notes):
Notes or

chords are

-
-

to be

played

_ roughly
half their actual value and with
separation.

DOWN

1
X
1113
S <
Hi5!

( -

) fumaun

STROKES
AND
UPSTROKES:
Notes or

chords are to

-
[T

be played with

either a

: downstroke
( m.)orupstroke ( v ) of the pick.

J VAVAVAVAVATAVAVAN
o ] VIBRATO: The
§; | pitch of a note
is varied by a
APPALNNN rapid shaking
of the fret hand
7 finger, wrist,
and forearm.

HARMONICS

(8va)

—

NATURAL
HARMONIC:

A finger of the fret
hand lightly
touches the note
or notes indicated
in the tab and is
played by the pick
hand.

ARTIFICIAL
HARMONIC:

The first tab
number is fretted,
then the pick
hand produces
the harmonic by
using a finger to
lightly touch the

same string at the second tab
number (in parenthesis) and is then
picked by another finger.

AH.
(15ma)

AH

(8va) (8Bva)
» >

AH.

ARTIFICIAL

»—|

“PINCH”

1

I

{ HAR-

1

I

AH.

AH,

AH.

MONIC:
A note is

fretted as

-

-

-

indicated by

the tab, then

the pick
hand

produces the harmonie by
squeezing the pick firmly while using
the tip of the index finger in the pick
attack. If parenthesis are found
around the fretted note, it does not
sound. No parenthesis means both
the fretted note and A.H. are heard
simultaneously.

TREMOLO BAR

trem. bar

2

2
L

£
AP

SPECIFIED
INTERVAL:
The pitch ofa
note or chord
is lowered to
a specified
interval and
then may or
may not

return to the original pitch. The
activity of the tremolo bar is
graphically represented by peaks

and valleys.

‘@ﬁ;

Lyl

i

} W Ll--t

UN-
SPECIFIED
INTERVAL.:
The pitch of a
note or a
chord is

lowered to an

unspecified
interval.



