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w/Rhy. Fig. 2 (Gtr. 2, 4 times)

Guitar Solo: (Gtr. 3)
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Tie your mother down,
Tie your mother down.

Take your little brother swimmin’ with a brick.

Tie your mother down,
Tie your mother down,
Or you ain’t no friend of mine.
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Hypnotizin’, temperature’s risin’,
As the sweat rolls from my head to your lip.
No surprises, nothin’ disguises
The dangerous curve of your hips.
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I’ve been dying,

Dying to tell you how you tear me up inside.
Just a look from you can make or break me.
Now, do you remember,

Oh, when you call my name?

1 got this chill of chance

That dreams won’t fade away.

(To Chorus:)
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Bones to break and rules to bend.
Will the beatings ever end?

Time for sorrows, time for pain.

In the blue world.
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He can’t hold the secret any longer.
I know he’ll never tell.

The night becomes his hell.
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I’m fighting time and distance.
Illusion hides the fear inside.
How can I bring you closer,

I want you by my side.

I lie awake and wonder,

I’m all alone for one more night.
Trust in my love,

You know only time can separate us.
Your image burns in my mind,
Deep in a love that lasts forever.
(To Chorus:)
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JUNGLE OF LOVE

Words and Music by
GEORGE LYNCH, MICK BROWN, ANTHONY ESPOSITO,
ROBERT MASON and KEITH OLSEN
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look, but you can’t touch._ Tie me up.
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Come on over girl, you know I’'m on the make.
The way that I’ve been watching you

My heart’s sure to break.

Like a shot without a chaser

You bring me to my knees.

Put my money where your mouth is

’Cause I know you aim to please.

Oh no. Lord have mercy.

Oh no. Another drink before I’m dry.

Oh no. I want to see what’s on the menu.

(To Chorus:)
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I WANT IT

Words and Music by
GEORGE LYNCH, MICK BROWN,
ANTHONY ESPOSITO and ROBERT MASON
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I’m spending every endless night
Let it burn with all my might.
Honey, nothing gets me higher.
Baby, if you’ll just give in,

We can both begin

To build a never-ending fire.



GUITAR TAB GLOSSARY ™

TABLATURE EXPLANATION

READING TABLATURE: Tablature illustrates the six strings of the guitar. Notes
and chords are indicated by the placement of fret numbers on a given string(s).

©
-/é l:n -
O
T B r's 9 —0-
1 1 1
A 13 -1 0 ——
2 2 2
B e E 3
\ String @ 3rd Frer Sting @ 12th Fret A "C" Chord C Chord Arpeggiated
String @ 13th Frer

}1/ 2
I —
JE—
D
b ]
\

QA
1
B -

-~

BENDING NOTES

HALF STEP: Play
the note and
bend string one
haif step.*

WHOLE STEP:
Play the note and
bend string one
whole step.

WHOLE STEP
AND A HALF:
Play the note and
bend string a
whole step and

a half.

TWO STEPS:
Play the note and
bend string two
whole steps.

*A half step is the smallest interval in
Western music; it is equal to one fret.
A whole step equals two frets.

SLIGHT BEND
(Microtone): Play
the note and
bend string
slightly to the
equivalent of half
a fret.

PREBEND
(Ghost Bend):
Bend to the
1 specified note,
T'—éi* before the string
A — | is picked.
B ]
\

PREBEND AND
RELEASE: Bend
the string, play it,
. then release to
the original note.

REVERSE BEND:
Play the already-
bent string, then

1 immediately drop

T ] itdowntothe
I fretted note.
(B— ]

-

© 1990 Beam Me Up Music

c/o CPP/Belwin, Inc. Miami, Florida 33014
All Rights Reserved

International Copyright Secured ~ Made in U.S.A.

BEND AND
RELEASE:
Play the note
and gradually
bend to the
next pitch,
then release
to the original

note. Only the first note is attacked.

BENDS
INVOLVING
MORE
THAN ONE

STRING:
Play the
note and

bend string

while playing an additional note (or
notes) on another string(s). Upon
release, relieve pressure from
additional note(s), causing original
note to sound alone

BENDS
INVOLVING
STATIONARY
NOTES: Play
notes and
bend lower
pitch, then
hold until

release begins (indicated at the
point where iine becomes solid).

UNISON
BEND: Play
both notes
and
immediately
bend the
lower note to
the same pitch
as the higher
note.

DOUBLE
NOTE BEND:
Play both
notes and
immediately
bend both
strings
simultaneously.

**By Kenn Chipkin and Aaron Stang



RHYTHM SLASHES

G ¢ STRUM
= INDICA-
. “J- /\ TIONS:
%ﬁ:,,i,,—; S 4 Strum with
Y] indicated
rhythm.
The chord voicings are found on
the first page of the transcription
underneath the song title.
© 99 0090 MNocANG
A G F ECA
o | NOTES
SIPPPPPPIR T
}97* — “—=73 RHYTHM
© | SLASHES:
v Very often
single notes are incorporated into
a rhythm part. The note name is
indicated above the rhythm slash
with a fret number and a string
indication.
ARTICULATIONS
- HAMMER ON:
#—HT Play lower note,
T then “hammer
on” to higher
T note with another
| N 1 finger. Only the
g ! hd first note is
D attacked.
=
N
./n\/’:} o? LEFT HAND
ﬁ‘_?:;;bj HAMMER:
o 3 Hammer on
. the first note

LS played on

% T8 { each string

Jé o - i with the left

2] hand.
\
-1\

4 e 5 | PULLOFF:

%‘v ; | Play higher note,
then “pull off” to
lower note with

T another finger.
A 5— Only the first note
”B, —] is attacked.
—

FRET-
BOARD
TAPPING:
“Tap”
onto the
note

indicated

by + with
a finger of the pick hand, then pull
off to the following note held by the
fret hand.

TAP SLIDE:

Same as
fretboard
tapping, but

:: the tapped
hd note is slid

— randomly
up the

fretboard, then pulied off to the
following note.

BEND AND

TAP
TECHNIQUE:
1 Play note and
_ bend to

specified

interval. While
holding bend,
tap onto note indicated.

LEGATO
SLIDE:

Play note
and slide to

the

~
~

following

note. (Only

first note is
attacked).

LONG
GLISSAN-
DO: Play
note and

| T . slide in

specified

direction
for the full

SHORT
GLISSAN-
DO: Play
note for its
full value
and slide in
specified
direction at

the last possible moment.

=0 . ————] PICK
@f—m e SLIDE:
' Slide the
pick si. edge of
T _ the pick
f X in
B | specified
L\ direction

across the length of the string(s).

-4‘9—7 =T MUTED
%3 XX = STRINGS:
mid. stgs. A
low stgs. high stgs. perCUSSiVe
T o) sound is
TA EONORINON made by
R — laying the
L * fret hand

across all six strings while pick
hand strikes specified area (low,

mid, high strings).

PALM MUTE:
The note or
notes are muted
by the palm of
the pick hand
by lightly
touching the
string(s) near
the bridge.

TREMOLO
PICKING: The
note or notes
are picked as
fast as possible.
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and the grace note.

TRILL:
Hammer on
and pull off
consecutively
and as fast as
possible
between the
original note

> >
=0 >—>—% % accent:
JSH | 5 —3  Notes or
chords are
. _ to be played
T g H with added
A7 7 7 7 emphasis.
B
\
e )
STACCATO
PO —— =——=— (Detached
Notes):
C e e Notes or
T 5o & 5| chords are
Q. 7 7 77T to be
—B played
- _ roughly
half their actual value and with
separation.
g Y N ¥V  DOWN
%ﬁ STROKES
) AND
UPSTROKES:
T - - Notes or
| 2 5 chords are to
—An 3 3 4 be played with
b . eithera
— downstroke

( ~.)orupstroke ( v )of the pick.

HARMONICS

harm.

harm.

(8va)

Q_@S":l\

~8

) -

VIBRATO: The
pitch of a note
is varied by a
rapid shaking
of the fret hand
finger, wrist,
and forearm.

— N o NATURAL
P > 1 HARMONIC:
o 7 Afinger of the fret
hand lightly
harm. harm. touches the note
T - - or notes indicated
A ¢ H in the tab and is
D played by the pick
- hand.
A.H.
K3
0 ARTIFICIAL
Gy 1 HARMONIC:
v The first tab
AH. number is fretted,
T — then the pick
AT 19 hand produces
B the harmonic by
— using a finger to
— lightly touch the
same string at the second tab
number (in parenthesis) and is then
picked by another finger.
AH. AH, AH.
A (15ma) (8;0) (XLa) ARTIFICIAL
/ — y ] “PINCH”
D 1 HAR-
v MONIC:
AH. AH  AH A note is
T fretted as
A7 T 7 indicated by
B | ﬂr:e tab, then
the pick
— hand

produces the harmonic by
squeezing the pick firmly while using
the tip of the index finger in the pick
attack. If parenthesis are found
around the fretted note, it does not
sound. No parenthesis means both
the fretted note and A.H. are heard
simultaneously.

TREMOLO BAR

trem. bar
2

S

}UD

SPECIFIED
INTERVAL.:
The pitchofa
note or chord
is lowered to
a specified
interval and
then may or
may not

return to the original pitch. The
activity of the tremolo bar is
graphically represented by peaks

and valleys.
— y T 5
.1 | j%
@ £
)}
T
1
A2
n
b
—

UN-
SPECIFIED
INTERVAL:
The pitch of a
note or a
chord is
lowered to an
unspecified
interval.



CoLD IS THE HEART
DREAM UNTIL TOMORROW
HEAVEN IS WAITING

I WANT IT

JUNGLE OF LOVE

No GooD

THE SECRET

TANGLED IN THE WEB

TIE YOUR MOTHER DOWN
WHEN DARKNESS CALLS
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