


Rock On The Radio

By Bill Leverty, C.J. Snare, Cosby Ellis and Michael Foster
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All She Wrote

By Bill Leverty and C.J. Snare
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Don’t Walk Away

By Bill Leverty and C.J. Snare
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n T . T ] - T 4 - 4 ~F
L"4 n T a T n e "
J =200
(Bm/D) N.C.
3 3 3 3 3 3 3 3 3
#,ﬁ = P~ P~ B L ![ J J J‘ ] J‘
t t H i
[ I l r f:
let ring
2 2 2 2 © @ © © © ©
3——3 3—3 0 6 8 6 8 0
0 — o — 2 3 2 0 N — R
(E phrygian)
Fr *
3 3 3 3 3 3 3 3 eely
» Il ) e e e
T 1
1 | y N
v \*J A" v A*J v A" v T
— - - © 2 3
1 8 1 3— ~ - -
* approximately 1/2 time
rit.
(Em) (Bm) (Em)
8va e eeeeo- A
Harm. == -=--====mmmmmmmmo s e oo oo oo e oo 1
N
= I J oy 4z
A | — | #J —
17 4 =|I <@
[ ¢ f— f— = f—
o ¥ r o g
Lt FIN g - - == o o o m o m e
Harm, =----=-=sommommmmmm oo e oo e 1
—1—0 12 — 7 d 5 hd
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(pan center) (pan left) (pan full right)
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Overnight Sensation

By Bill Leverty, C.J. Snare, Cosby Ellis and Michael Foster

Tune guitars 1/2 step down
®©=Eb (5= ab
®=pbB3=0b
@=38b D =Eb

J=153 ES D5 ES cs D5 E5
T - Y I | e ! » ‘F'I
= =t
3] = N— [ 4 - - o & > — [

o
LIl
'

electric guitars (distortion and delay)

o
2
o
=<
:

I

.

=
LI
A 9 @ 9 : A 3
B8 7 —5 7———3  — 5——F
\’J v A"
Notes in parenths are fingered
but not always played during repeats.
D5 E5 G5 D5 Es [Fie! D5 E5
C5
L [
##—s ¥ 47:*4—5 — {ngq; T \\ o)
(o5—— . : o - ~of = -
AN Y 4 - - T
DI = 3 ~— ~ I ® = = ._
; > SN—— & v @
PM. PM_____, PM. PM_____,
 ———
, @ o 8 g3 73— @ 5
E4) s g 4 A 3¢ I 3 2
\J ~ L J F Ed T ~ T +
© 6 0 3 3 © 0 0
D5 E5 D5 ES G5 D5 E5
Y
- ) al t ‘ﬁ
## - = ¥ =——11 —]
[ & an) | Py Vi | 4 N
AN V4 1 ~ 1 — 1
® *
Whoa! yea!
e e
tolf—— &
i ht |
-
Sl E A A
3 3
PM. PM_____,
i
T —— T 8 7 o =
4 4 L@ T T N T 4 \*4 A4 Ll T L] L] 4
\§—3—><—5 5—>—7 pa— Li—— s 5 5—>—7
* slow gliss.
electric guitars play Fig. 1 simile
D5 E5 Cs DS ES5 D5 E5 G5 D5 ES
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e
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G5 D5 ES
— - 7N . ~ 7N
T #’ 0 St 9 ﬁ ﬁ T g 1
|0 |ID] J I ] I | "4 | "4 I 17 11 =1 1
[ an Y L7 )| | 74 | "4 1 b v | | 4 | S 1
AN V.4 4 1 L L 1 ) )]
Q) . .
y - thing, Jjust fol - low your heart. ___
it you___ can take it all the way
Fig. 2 (cont.)
PETuEn P ‘é( .. — . —
bt
| & an Y () . j‘ N |
Dl 0 2 = =t w :S\ 4 = 0 4
¥ ® T @ 5 7 @ ~ T — — 5% <& I IF
PM.o .. 4 PMo .. 4
N—2¢ €
E4| 4 b E
\o/—6—06—6—06—0—0—3 b—3—2 0
electric guitars repeat Fig. 2
)ﬁ’ C5 )i’ D5
ﬁ_ﬁ ~ = - i N —~ 2 = - - o
— 17 1] 1 = | | 1 |} 1 1
Lid [ >3 | 4 [ 7] ) 7 ay 1 | I] | LI |9} I & | K77 1 | "4 L7 1 |9} 1
Vi Ji A Vi 1 | "4 17 1 |74 | "4 1 J i | y i L ] 4 1 | "4 ]
\Q_BI T T 1 L L 1 b 3
Just set the wheels _ in mo - tion, hold tight _  and stake
Just take your chance_  for - e - Vver and make _  your dreams _
E5 PN G5
~~ TN
~ i . S R I T S S S = —
| —— | LZ | 1 |0} 1] | i1 1
| 4 1 T 17 I |4 1 | "4 1
AN V4 1 N 4 I M v 1
o)
your claim. __ Make sure that they will all re - mem-
come  true. You know it’s now or nev - er, it’s up
.C Bridge
D5 C C/Bridg D__
- ~ e N ~
#_Wﬁ. 19— # *\ B -  — i f f ="
1 | 7 | 74 | L =T 1 ay 1 | | ! 1 1 .V ]|
1 T 4 | | i é——' 1 1
oV ) I T ) |
) .
ber your name. ____ Can’t you feel it
to you.
;e:#_:éf—\ﬁz D— J . | . .
- %za ; = |
: ~—— = > -, o N
— N ———
PM.____________ 4 PM._ .. ... 4 PM.______________..
0N\
3 5
2 5 5
8 5 5 5
0—2—3 5
\3/
T~ G G/F} Em7 D5 C
2 £ e s Jeale e o 2 o
ft= E— — =5 S
{es T 7 P 1 — T Y I 4 ¥ Y L —?—|
\av ~ 1 U 1 —1]
com - ing on? Just let go.__ Can’t you see
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’ | AI J | 1 1 ]
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5 7
5 5 7 7 o 0
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5
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D C D ) ES
w/Rhythm Fill 1 (repeat only)
~ s e L
e  S—r s+ B _F —
Y )] L7 1 I I 1 H 11 1 L7 1
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the show? Oh! __
ANAAAN
harm.------- a
e ™
) jL | il T * — — lb
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T s __” T rr ~
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w/bar
(1st time only) AAANNN
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4 4 ~ T
{6l
3 I_Q—J Chorus
: electric guitars play Fig. 1
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¢ ] 4 | v Y
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y o = i — o " et N i =
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{ ‘A Vi | 4 } | 4 1 'V | 4 % «i‘d‘i'i I ‘A i
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e - r_m g —* i 7 y Sve——a— Ly
T (7] 1 [ | .4 1 cae” 1] 1
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e b | —— y 2 & ) 4 1 1 1 1 [ v] i |
e 1N >N A 1 1 T J i S |
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[3) ~ I I TN *
F = 3
o 3 w/bar w/bar
w/bar harm. slowly harm.
| o 24
=\ O hd . =
1=] P-4 |
o —1
3—2 ¢ 1
* slashes continued from Fig. 1 * chord dives slowly for § beats w/bar * prebend w/bar
. D5 AS
|E Guitar Solo J D D
e : \/"I : ~
VA o e e e e e e e e e ecc—eeaaam
1 T et e L LR TR "
- £ F e E E o = E £ £ L Lfef e ow 5
1 AN I 1 H ] ) 1 ]
1 Z T ] T 1 1 1 .l
1 N —— 1 . |
ANV 4 1 1 ]
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harm, ------=--=--=------------------------------reooro oo 4 _/ \ / \ slowly
(o4 ———(24) — 24—t-24) 1 e g {22—29) 1922 19— L
[l & \ -4 -4

(* pull up bar)
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G5 Fi#5 E5 C5
J JJ b J J)
- — ~—r
(15ma)
( 115)”;;’) (15ma) PH.
- P.H.
P - o i P # NS AN | .
T )| I 1
s = TR ; e |
#
full full PH  full full
P.H. PH. /‘f / PH. ~\ —
— —3—
s 7 7 H 3\ o 3 A/ 5 o 3 n \In\ o \n -
= . ° ~ ~ - &~ 4 4 = \ Y184 2 A4
=4 b - ~ ~ ~
* Pull string downward while bending A.
Pitch: E F} E F§ cCt E Ff E
@ open 2nd
D5 AS BS5 C
P J J_ JJ ]
;\ '-/\ - — s
9 # |
{as T - — y 2
ANI V.4 I 1 1
® . I bd r F\_/;
*
dive w/bar*
— TN w/bar ‘11 /2@
5 © 5—3 i ©
3 3 49 c A c D ‘[l (1 L0\ Z 410
d 2 Y & 5] ! £\14
z U W7 o
* @ use 3rd string for pitch reference * 4 guitars
Rhythm guitar plays Fig. D G G/F # Em7
A ANANAANAANAAANANAAN

Guitar 1

D) Guitar 2 . ] ‘V\I
both guitars vib. full full 12 ... full ...
ANAANANAAN //k //\\ /fuu___\ 12
/ AN /
40 40 / 1!4‘3\ 40 40 40 ’4‘1}_\ 40 49 / \ l-a‘n\ 40 an /
513 1BH1 511 13 MB35 S I s 16
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ANANANANNN,
#:# : {_e; A | | | | | [ ! | e
= 3 =t 2 - * 2 3% 3 =
L ———— | 3L 2 N |
%ﬁvﬁ | ? | R —— — v —
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12 ____
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L. 12__
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Guitar 4 is at left of slashes.
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D

b
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sen

night

ver

o)

You're the

Rhythm guitar plays Fig. 1
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Oh!

%!l

#l|

w/bar *

harm.
g S

Cs
ES
are.

You

you

ES
D5
Z1J
who __
D5 E5
tion.

D5

ter

3

E5
star.
G5
]
mat
E5
sa

no
sen

D5
be
D5 E5
tion,
D5
night ____

can

[ ‘ﬂ\
7
7

ver

H o\

G5
You
ES
sa
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0

sen

ES

You're the

D5
tion.
D5
night
E5
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w/bar ¥
ver
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\Lr 44
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\T&7T

* prebend with bar.
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{40}
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dip w/bar

Py PY.Y

40

| Bl

LN

Fy-

ol

40

o

2

\/
full

w/bar
\/

s




NI
T
e
My
e
~<NW
L
‘(m
|
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1 1 E —— E l
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® e ® o H & 2 e @
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Y
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AAAAANNAA /
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> > F 1 i & 4 N 1] | 1 1 1
et ) 4l y 2 [ 73 | | S| 3 T I
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4 Y [S—
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Love Of A Lifetime

By Bill Leverty and C.J. Snare

@ Intro

J=84
Keyboard (Gsus) G5 D5(add9)/F# Em D5(add9)
pasn
ﬂ i3 — 1% - T - ” -
G [4 ! +
3] — »— — &
£Jd — & &
Acoustic guitar — ————— let ring —
cresc.
2 3 2 o
Am7 Bm7 C D5(add9) Dsus D
. Vocal:
: = -l 1 == P — !
-
\QJV & 4 - -J 4(?
I
Verse
Acoustic guitar plays Fig. simile (2 times)
G5 D5(add9)/F § Em D5(add9) Am7 Bm7
\ Js[ P S | — A‘ N b{ - T Poastin) = | 1
s Pty T = >crF - — =2
Q) I 4 t - | S— |
guess the time _ was right __forus __  to say we’d  take our time __and live our lives _  to- geth -
C D5(add9) D DsusD G5 D5(add9)/F# Em DS5(add9)
| TN Iy
£ 1 1 = lr — = =y )% ]
J 7 i s = ——& &4 H—
.) — — i .I 115K Fi T i Y 7 'V - |
er day _by__day._ We’ll make a wish__  and send _ it on___ aprayer. We
Am7 Bm7 C D5(add9) D Dsus D
pe— 1 =] 1 N
%! P | ! s I I T AY ]
N3 v 1 l = S al Z 1
o - b N—
know our dreams __ can all ___ come true __ with love  that we___ can share. With
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Bridge

Am7 Bm7 (Bm1l) Am7 Bm7
~ ~— /—\
o 3 i S — i 2
\E)V o T o { el T A 1 - {
you I nev - er won - der will you be ___there for ___ me. With
&
A -
| ]
i ]
f
Q) PJ
—r— ———
Electric guitar (clean) . let ring 4 let ring
4
4 2 0 6 2 5
4 a e A

Electic *)J pick slide

Am Bm7 Bml1 C D guitar
- —~ ~ ( ) /7 —~ R AT T,
,  — — m— T [ i—FFG:#: — F_ 7 K3 !
'\3 E = E1 e ———1%—1 — ] t - Y&
you Inev - er won - der.___ You’re the right one for me. I
o+ G A T
% 3 H—
let ring
v v s -
Ve il 3
*distorted
@ Chorus
G5 Bm Cs D5
s J J J
ﬁ # - - — . - . _
Lot N | " . y 4 [ Y3
= | = ==z= S s ; ==
fi - nal-ly found __ the love ____ of a life - time. A

C5 D5

c@i
1) -
)

= AL \_’/’"—‘Fﬂp = 5
love to last my whole life through. I
(background vocal)  Ah!
G5 Bm C5 D5
—_ N, TN —
s = == E ] et
D} =— ' . — —

fi - nal-ly found ___ the love of a life - time For -
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L
)
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= — == e =——]
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ev-er in my heart, I final - ly found _ the love of a life -
Ah!
EI 2nd Verse
GS Bm cs D5 Acoustic guitar plays Fig. Is)imile #
J J To Coda & G5 3(add9)/F
=
N P -l
Prs; — = y 2 ) 1 (7] g =1
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