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INDICATIONS

Cilissando trés court et trés rapide
jusqu'a "harmonique en respectant
bien les durees,
Ne jamais réaliser Pelfe sur deuy
cordes, Cadolt senner comme un
coup de fouer.

An violon: placer le 2¢me daigr
entre les 30me gp 4éne copdes ep
Jeme pasition,

A Falto: placer le 2éme dajp| entre
les 190¢ gy 28me cordes en ]bre
position,

En jouant piezicaio sur la corde
supérieure, elle lrappe contre
'ongle produisant ainsi un son
comme un effet de coup de
tambour,

Les violons et alto imilent le rou-
lement du 1ambour en faisant un
pizzicdto avec les doigts 3-2-1,

Jouer avee rrés peu d'archet et au
talon, derriére le chevalet sur la
troisiéme corde,
Leffel ainsi produit doit sentencre
comme un bruir,

Coup irés rapide avec le pouce sur
la partie inféricure de la caisse de
Finstrwment.

Le son ainsi produit imite celui
d'une conga ou d'un bongo,

INDICACIONES

Cilissando niwy corta y iy rdpido
hasta ef armdnicn, dentro del vaior
eseriie,

MNurca realizor este efecto en dobie
enerda, Este efecio sueng como 1
lerl iz zen

Para el viedin: poner el 200 dedo
enfre la 3 v 00 cperdas en 3
Jrosiciel,

para ia viela: poner of 290 dedo
SHIre b 1Ty oy 200 puerdas on R
Pasicicn,

Towar pizzicato fa cuerda superior,
esta polpea sobre fa wila produ-
ciendo el sonido de un rmmbor

Los vielines ¥ fo viole invitan of
redoble del wnbor pizzicando e
cuereln con varios dedos 3-2-0.

Frodar con mny poca cantidad de
arco v el faldn, ateds del preare
seare i tercera cuerd,

el prodiecir wn rwiedo, no sonido,

Golpear en forme rdpida con of
pulgar sobie fa parte inferior de tg
cafa del instrimento, tratando de
iitar el sontde de wung tmbadors
o bonga,

INDICATIONS

Viery short and fast glissando until
the harmonic ensuring that the
times are respected.

Mever try to obtain the effecl on
Iwao strings. L must sound like the
swish of a whip.

O the viedin : place the second {in-
ger between the 3rd and 4 strings
in third position,

On the alio : place the second Fin-
zer between the Ist and 2nd sirings
in 1st position,

Play pizzicato on the upper strimg,
it strikes against the nadl and pri-
duces a sound similar o the beat of
i drum,

The violins and the alo imitate the
rolling of the drum by doing a piz-
gicuto with the fingers.

Lise very little bow and the bottom
enel, behind the bridge on the third
string. This should produce a
sound similar 1o nojse.

Very rapid stroke of the thumb on
the under side of the instrument.
The sound thus oblained is like
that ol a conga or a bongo,
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Né a Mar del Plata. en Argentine, le 11 mars 1921, de
parents descendants d'immigrés italiens chassés de leur
patric par la misére, Astor Piazzolla les accompagne i
New York ot ils vont tenter leur chance dés 1925, 11 dira
lui-méme, se souvenant de sa jeunesse «c'élait le temps
de la prohibition el de la mafia... je trainais plus souvent
dans les rues qu'a I'école... mon univers musical sc
construisit peu i peu i cette époque autour du jazz, de
Duke Ellington & Cab Calloway que jallais écouter & la
porte du Cotton Club, n’ayant ni I'age ni les moyens d'y
entrer. Mon pere, lui, passait religicusement sur le gra-
mophone les tangos nostalgiques de Carlos Gardel. Pour
mon neuvieme anniversaire il me (it cadeaw d'un bando-
néon el je pris des cours avee un professeur qui m'initia
a la musique classique.»

En 1937, la famille Piazzolla s’en retourne i Mar del
Plata, mais trés rapidement Astor est attiré par la capi-
tale. A seize ans il s’installe done & Buenos Aires, louant
une petite chambre dans une pension qu’il paie avee ses
premiers cachets car il est engagé comme bandonéoniste
dans la formation d"Anibal Troilo, lui-méme excellent
specialiste de Pinstrument. Parallélement il poursuit ses
¢tudes musicales - piano et harmonie — auprés d’un
jeune professcur, Alberto Ginastera, qui deviendra un
composifeur renomme,

En 1946, Astor monte son premicr orchestre “tipica”,
avee un répertoire exclusif de tangos. Des lors il com-
mence a essayer d'étre Piazzolla: «.. je jouais des arran-
gements personncls, introduisant le ternaire dans des
carrures jusque-la immuables, osant harmonies et
contrepoints audacieux. Le succeés n'est hélas pas au
rendez-vous et Astor esl contraint d’abandonner son
orchestre. 11 cherche sa voie, se remet 4 étudier avec [ré-
nesie, monte un orchestre a cordes, cette fois, Toujours
I'insucees, le golt amer de la désillusion... Il ne se décou-
age pourtant pas: la dure jeunesse & New York a forgé
un earactere opinidtre, avec ce qu'il faut d'agressivité,
Dans les années 50, entreprenant un voyage en Europe
pour travailler Ia direction avec Hermann Scherchen, il
rencontre & Paris le professeur de composition Nadia
Boulanger. C'est un tournant dans sa vie car il découvre
grice & elle que sa voie n'est pas dans la musique
“savante” mais bien dans le tango enrichi des formes
classiques, de Uapport du jazz et de ses propres intui-
tions.

De retour a Buenos Aires, il forme en 1935 son premier
octette; la, il utilise ce qu'il a appris de Ginastera et de
Nadia Boulanger, ainsi que les phrasés empruntés au
jazz et surtoul, il fait swinguer le tango! Cest absolu-
ment nouveau, Bien siir, c'est un tollé de la part des
conservateurs du tango traditionnel, mais il ne changera
plus et jouera désormais la carte du tango moderne, fon-
dant notamment un quintette, qui deviendra trés
celebre, au sein duquel il militera en laveur du “tango
nueve”. Cela lui vaudra une reconnaissance internalio-
nale, concerts et enregistrements ne s'arréteront plus et
des annces 60 jusqu’a sa mort, en juillet 1992, le succés
ira croissant.

De nombreux guitaristes classiques ont adopté la
musique de Piazzolla & partir de 1980, C'est 4 la
demande du guitariste Roberto Aussel qu'il a commencé
a écrire pour la guitare. L' Histoire du Tango pour fliite et
guitare, ainsi que le Double Concerto pour guitare, ban-
donton el orchestre a cordes, sont trés souvent
interprétés en concert et ont fait l'objet de nombreux
enregistrements.

Poverty drove Piazzolla's ancestors to emigraie from their
homeland, and the young Astor was born of Ialian
parentage in Mar del Plata in Argentinag on 11 March
1921, In 1925 the family moved 10 New York to try their
Jortune in the big city. As Astor Piazzolla has said him-
self, “It was ai the iime of prohibition and the mafia...
! hung around the streets more than | went to school...
my musical world gradually grew up round jazz, Duke
Ellington and Cab Calloway who | managed to hear at
the door of the Cotton Clab, although I was both too
young and too poor to go in. My father used 1o play the
old nostalgic tangos by Carlos Gardel on the gramo-
phone. For my ninth birthday he gave me a bandoneon
{(button accordion), and [ had lessons with a teacher who
introduced me to classical music”,
I 1937 the Piazzolla family returned 1o Mar del Plaa,
but Astor was soon atiracted more to the capital, and
when only sixteen he moved to Buenos Aires, renting a
stall roon as a lodger, He had been engaged as a bando-
neon player in the band directed by Anibal Trotlo, himself
a specialist on the instrument, and was thus able to pay the
rent with his first fees. At the same time he did not neglect
his studies bui took lessons in piano and harmony with a
young teacher by the name of Alberto Ginastera, who
went on to becone a renowned COMPOser,
In 1946 Astor got his own “tipica” band together, plaving
nothing but tangos. It was the springboard he needed for
his own development: I played my own arrangements,
and staried using triple rhythims in what had been a very
Jour-square rhythmic pattern up to then, and experimen-
fing with bold harmaonies™ His innovations, however, niet
with litife success and the group disbanded. He renewed
his stueies even more enthusiastically and founded o new
string orchestra — which led him right back 1o failure and
bitter disillusionment. Still he persisted; his hard upbrin-
ging in New York had taught him to be stubborn, with an
ageressive edoe,
The turning point came when Astor iravelled to Europe in
the 1950s to study conducting with Hermann Scherchen,
and met Nadia Boulanger, the famous teacher of compo-
sition in Paris. She showed him that his identity was not in
intellectual music but in the tango, spiced with a touch of
classical stvle and jazz, and moulded by his own intuitive
SENSE.
Once back in Buenos Airves he formed his first octet in
1955 and, by using what he had learned from Ginastera
and Bowlanger, as well as phrasing borrowed from jazz,
he made his tangos swing with new life. As was (o be
expected this caused quite a stir in the ranks of the conser-
vative tango players, but Piazzolla was not to be deflected
from his new course. From now on his tango was a dis-
tinctively modern form that he exploited with his new
quintet which achieved fame with their “tango nueve”.
{nternational recognition was at last his, and concerts and
recordings flowed unceasingly. From the 19605 until his
death in July 1992, his success never stopped growing.
From 1980 onwards, many classical guitarisis started
plaving his music, and it was in response 1o a commission
from the Argentinian guitarist Roberto Aussel that
Piazzolla began writing for the guitar. His Histoire du
Tango for flute and guitar, as well as the Double
Concerto for guitar, bandoneon and string orchestra, are
regularly performed and have been the subject of several
recardings.

translated by Mary Criswick
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