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=+ FOREWORD

by
Moss Hart

TIME FLIES. It is just twenty-seven years ago that I watched Cole Porter swing
through the doors of the Ritz Bar in Paris and survey the room, his eyes searching
the tables for the young man who had a letter of introduction to him. Though I had never
seen him before, I knew that the man standing in the doorway was unmistakably Cole
Porter; he looks, I thought quickly, exactly like one of his songs. The small, lithe figure
beautifully turned out, the intensely alive face, the immense dark eyes wonderfully set
off by the brilliant red carnation in the lapel of his suit—it could not possibly be anyone
else. I waved toward him, and as he caught the gesture he smiled back and made his way
to my table.

That dazzling smile was quite the best thing I had seen of Paris to date. I am aware
that it is heresy not to be enamored of this jewel of cities at first glance and to remain
forever afterward her willingly indentured slave, but I seemed to be impervious to the
beauty and charm of Paris on this, my first trip, and I have remained so ever since.
Indeed, Paris—the Paris that had escaped me—now seemed suddenly to blossom and come
alive for the first time as Cole Porter talked, though I knew well enough that Cole Porter
was as American as Peru, Indiana, where he was born. He had the gift, I was to learn
later, of making any city singularly his own. Wherever he happens to be—London, New
York, Venice, Hollywood—there the essence of the city seems to be caught, the secret of
the city captured. Paris was his monarchy at the moment, and just before we parted he
made a gesture so regal and at the same time so Parisian that to my Brooklyn-bred eyes
it had the effect of making me feel that I was seeing the Paris of my imagination at last.

Along with the letter of introduction from Irving Berlin, I had brought with me a
small package as well, which I had been asked as a favor to deliver to Cole Porter, since
I would be in Paris the week before Christmas and the transatlantic mails at that time
of year were somewhat uncertain. ‘‘George Hale asked me to bring this to you,”’ I said,
handing the package over.

“Doesn’t say a word about not opening it until Christmas, does it?’’ he said, and tore
at the wrapping eagerly.

Inside the paper, a small, red leather box with the jeweler’s name—Cartier—stamped on
it lay exposed. He opened the box, glanced at the contents and smilingly turned the box
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around for me to have a look. Two long, thin slabs of gold with the initials ‘“C. P.”
engraved on each lay somewhat nakedly on the white satin inside the box.

I stared at them, puzzled for a moment, and then asked, * What are they ?”’

‘““Gtarters,’’ he replied, and lifted them out. I watched, astonished, as he lifted each of
his trouser legs, revealing a gold garter on the sock above each leg, removed the old ones
from each and put the new ones on; and in further astonishment I heard him call, “Hey,
Jimmy!”’ to the barman and toss the old gold garters across the bar.

Before this moment I had not known such a thing as gold garters existed. Now I had
seen an old pair of gold garters blithely tcssed across a bar and new ones installed. My
face must have mirrored the amazement and wonder I felt, for Cole Porter, turning
back to me, looked at me and burst into laughter. ‘“It’s the way Christmas always ought
to start, isn’t it?”’ he said. I could only nod dumbly in reply. ““Will you dine with us
one night while you're here ?’’ he asked. ‘‘I know Linda would like to meet you. I’ll have
my secretary call you at the hotel.”” He glanced at his watch and sighed. ‘‘Late. Late
again,’’ he said, quite like the White Rabbit in Alice in Wonderland, and then held out
his hand to me and smiled, the same dazzling smile that seemed to light up the entire
Ritz Bar. I shook his hand and watched him swing through the doors once more and
out Into a Paris that seemed peculiarly his.

I have set down my first meeting with Cole Porter because it seems to me to contain
some of the gaiety, the impishness, the audacity and the wonderful insouciance of some
of his songs. It is hard now to remember the original impact of Cole Porter on the musical
theater of the middle and late nineteen twenties. He burst upon that moribund world with
the velocity of a meteor streaking across the sky. His words and his music had an abandon,
a stunning freshness, a dash and a lyrical agility that were completely new to our ears.
The verve of ‘“Let’s Do It,”’ the brisk ardor of *“You Do Something to Me,’’ the sultry
boldness of ‘‘Love for Sale,”’ the mordant glow of ‘““What Is This Thing Called Love?’’
seemed to blow the winds of a graceful and polished world across the musty musical
theater of those days and make the majority of the songs we had been singing sound
downright provincial. The great ballads—*‘Night and Day,” ‘I Get a Kick Out of You,”
‘“‘Basy to Love’’—and all the others that were to run riot down the years were to come
later, but in the late twenties we were suddenly aware that a new musical voice of immense
vigor and freshness was making itself heard—a forcible talent that was racy and slashing
and bold, but a talent that had great elegance and a curious kind of purity. One thing
was certain even then: no one could write a Cole Porter song but Cole Porter. Each song
had a matchless design and a special felicity of its own that stamped it as immediatelj(
and uniquely his. N

I dined twice with the Porters during my ten-day stay in Paris and fell in love, as
everyone did, with Linda Porter. To fall in love with Linda Porter was as much a part
of a young man’s first trip to Paris as eating snails at Fouquet’s or climbing the Eiffel
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LINDA PORTER

Tower. They were a wonderful pair, the Cole Porters. They were rich, they were gifted,
and they moved about with infinite ease and lightheartedness in two worlds—the world
of fashion and glitter and the pantaloon world of the theater. Their house in Paris was
exquisite, one of the most beautiful houses I have ever seen, and Linda Porter, a legendary
beauty herself, lent something of her own radiance and splendor to their life together so
that everything and everyone in their house seemed to shine and sparkle with a little of
her own special grace. She was a woman of immense delicacy, with an enchanting turn
of mind, as easily beguiled by a chorus girl as by a duchess and equally at home with both.
Together, the Porters bloomed in a scintillating world that seemed uncommonly festive,
and I thought to myself on my last evening with them, What fun it would be to do a
musical with Cole Porter. I dismissed this conceit from my mind quickly enough. I was
a mere neophyte—barely out of Brooklyn and my first play—and Cole Porter was already
one of the most sought-after of all composers. Yet less than two years later, that is exactly
what happened. We did do a musical together. Moreover, we sailed around the world to
write that musieal, and I learned to my chagrin that the Jaunty and debonair world of
Cole Porter disappeared completely when he was at work, and that Linda Porter, who
accompanied us, was as stern and jealous a guardian of that work as Cole Porter himself.

The enterprise—an enterprise that was ultimately to emerge as the musical called Jubilee
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—began innocently enough. This time, I was lunching with Cole Porter some eighteen
months or so after my Paris trip, in New York—a New York that was, in spite of the
depression and the New Deal, almost convulsively singing ‘‘You’re the Top,”” “I Get a
Kick Out of You’’ and ‘‘Blow, Gabriel, Blow’’ from Anything Goes, which had opened
at the Alvin Theatre three nights before. The clientele of the restaurant where we were
lunching seemed to be composed almost exclusively of people who had been part of that
opening-night audience, and they streamed over to our table making congratulatory
sounds and cooing admiration in two or three different languages and a variety of accents.
It made any kind of conversation between us difficult if not impossible, but somewhere
or other in the middle of lunch I tossed out an idea for a musical I had recently had and
then brushed it aside with something else that was very much on my mind that day.

“T think I came to a decision this morning,”’ I said. ‘‘I’m going to drop work com-
pletely for a while. There are always ideas—there are always plays to be written—but
always at the expense of something else. I don’t want to settle for that quick trip to
Europe wedged in between work and rehearsals. I want to see the whole damn world
and I want to see it now. I’'m going to take a year off and racket around the world.”’

Cole Porter looked at me soberly for a full moment before he spoke. ‘“Why not do
both?”’ he said. “‘I like that idea of yours for a musical. Why don’t we do it and go
around the world at the same time "’

Again I looked at him with the same mixture of astonishment and wonder that had
made him burst into laughter as I watched him put the new gold garters into place.

“Why not?’’ he persisted. ‘I could leave next week. Couldn’t you?’’ He was already
up from the table and making his way toward the door. ‘‘Let’s stop by Cook’s and find
the first round-the-world sailing,’’ he said, ‘‘and then go back to the hotel and tell Linda.”
It was all very matter-of-fact and somehow absurdly fait accompls.

The day of our luncheon was a Wednesday, and the first boat that sailed around the
world happened to be for the following Tuesday. We were on it. Another thing I was-to
learn about Cole Porter was that when he wanted something, mountains moved and the
earth shook. Very few people ever said ‘‘no’’ to him. Abject surrender was the general
rule. That dazzling smile could disappear with frightening rapidity and a glacial mask
could take its place.

The first ten days of the trip were given over to a detailed discussion of the general
architecture of the show—lazy, pleasant, sunny days marred only by the ship’s orchestra,
which promptly broke into ‘“You’re the Top’’ or ‘I Get a Kick Out of You’’ each time
our party entered the dining room or the ship’s lounge. The first strains of music were
always accompanied by loud, wild moans from Monty Woolley and more civilized ones
from Howard Sturges, two old friends of the Porters’ who had come along for the trip
and who found the constant playing of Cole Porter songs almost as unbearable as did
Cole Porter himself. He quite literally hated to hear his music played or sung under any
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other conditions but his own precise and exacting ones. It was his fate and ours, however,
to be plagued by hotel orchestras hidden behind potted palms manfully blaring out
“You're the Top’’ in Bombay, in Zanzibar, in Rio, and even—by what miracle of com-
munication no one of us could fathom—in Tahiti and Bali. It was, as Monty Woolley
phrased it, *‘the white man’s burden,”” and there was little to do but sigh and bear it.

Within two weeks I had developed enough of a rough outline for Cole to begin to think
of songs, and almost immediately a great change took place. Cole Porter ‘‘worker’’ and
Cole Porter ‘“playboy’’ were two different beings. The change in him was as remarkable
as it was revealing. The secret of those marvelously gay and seemingly effortless songs
was a prodigious and unending industry. He worked around the clock. I had, and have
always had, a fixed schedule of work. A writer of plays or prose is usually good for two
or three hours of consecrated work a day and no more. He must choose the hours of the
day that suit him best and use those hours to the full. Then it is over. Some writers work
best at dawn, some choose even the small hours of the night, but my best hours have
always been the late-morning ones. As a consequence, I would emerge from my cabin
shortly before lunch ready, eager and waiting for the wonderful world of the Porters to
begin, but the wonderful world of the Porters had completely disappeared.

From the time I handed him the outline with the first two or three songs indicated,
Cole Porter seemed to withdraw not only from our party but from the human race as
well. Indeed, I sometimes suspected that he used work as a weapon to shield himself from
a boredom whose threshold was extremely low ; he could withdraw and disappear before
one’s eyes with an almost sinister facility. His withdrawals were not confined to the
moment when he entered his cabin to sit at the small upright piano; they spilled over
the luncheon table, the dinner table, and even onto some of the sightseeing tours when
the boat docked.

The boat stopped first at Kingston, Jamaica, and another side of his nature I had not
bargained for was immediately and exhaustingly revealed. He was an indefatigable
sightseer, a tourist to end all tourists. Everything held an interest for him. No ruin was
too small not to be seen, particularly if it meant a long climb up a steep hill; no ride into
the interior was too much or too far, if it was a broiling hot day and there was a piddling
waterfall at the end of it. Even the flora and fauna fascinated him, and he would drive
miles to gape at a native shrub or an animal that flourished only in a particularly dis-
agreeable part of whatever country we were in. Yet even his insatiable tourism, it turned
out, was also grist to the mill of work, which went on whether he was sightseeing, eating
or, for all I knew, while he was sleeping at night. I made this discovery a few days later
when I went to his cabin to hear the first song written for Jubilee. It was called, aston-
ishingly enough, *‘The Kling-Kling Bird on the Divi-Divi Tree,”” a bird and a tree I had
heard him asking innumerable questions about during our stopover in Jamaica. It did
not surprise me too greatly, therefore, when, sometime after we had sailed away from

5



Samoa, he informed me that one of the chief ballads for the show was to be entitled
“‘Begin the Beguine.’’ The beguine was a native dance we had driven endless hot miles
to witness, and my reservations about the length of the song (I am somewhat ashamed to
record that I thought the song had ended when he was only halfway through playing it)
were overridden by my relief that one of the chief love songs of the show was not to be
about a koala bear or a duck-billed platypus, one or the other of which he had found
completely entrancing.

As I grew used to his method of working, however—the long, baffling silences, the sud-
den withdrawals—I became increasingly fascinated and admiring of the profound sense
of dedication he brought to his work. I do not know if it is generally known that Cole
Porter is a first-rate musician, thoroughly schooled in musical theory and harmony,
with a large and cultivated knowledge of classical music at his command. It was, I know,
a surprise to me. Those songs which seemed almost to cascade from the piano with infinite
ease and grace, those words which were so captivatingly set to musie that in combination
they sounded almost as if they had written themselves, had been arrived at with immense
labor and out of a solid musical background. Without that background, and in spite of
his great musical gift, I do not think he could have written ‘““Begin the Beguine,’’ a song
that was as far ahead of its time musically in 1935 as  What Is This Thing Called Love ¥’
was ahead of its time in 1929. Likewise, his steeplechase agility with words—words that
seem to quicken the musiec or fill it with languor and very often with passion—spring from
a real devotion to the English language. Here again his erudition is surprising, his knowl-
edge encyclopedic and his taste impeccable. The trite, the hackneyed, the commonplace
word was never settled for. The search for the right word—the unerring word that would
fit the musical note with exactitude and express precisely what he wanted the song to
say—was like the quest for the Holy Grail. There was something almost mystical about
his constant pursuit for the explicit, tangible word that would highlight the rhyme
scheme or illuminate the middle of a song and make it soar to the end. Wit and elegance
he had at his fingertips, and he could write clever, smart and even brilliant lyrics by the
yard, but he was scrupulous about what each particular song was to say in relationship
to the score as a whole, and he polished and worried over so simple a song as “Why
Shouldn’t 1%’’ until it gleamed like the perfect little song it is.

I learned a lasting lesson from watching Cole Porter at work. It was, simply, that no
artist, however gifted, can ever rely solely on his gift without a steady and relentless
industry in its application. The ability to use his gift with vigor and constancy is almost
as necessary a requisite as talent itself. Cole Porter is a prime example of this depressing
truism. Though the most self-indulgent and the most pleasure-loving man I have ever
known, indulgence and pleasure both stopped dead the moment songwriting began. Per-
versely enough, and to point up the exception to every rule, I suppoéé} he could fashion
a song overnight when necessity demanded it. I was given a startling example of this
shortly before rehearsals began.



Marcus Blechman

MOSS HART

Both score and book had been completed by the time we returned to New York. The
weekend before rehearsals were scheduled to begin, I accompanied him to Leonard
Hamnna’s farm in Ohio for a last respite before the frenzy that lay just ahead. On Satur-
day afternoon as we walked through the quiet September countryside, inevitably dis-
cussing the only topic that held any interest for either of us, I brought out into the open
a nagging thought I had long held—that the score still lacked a major song in the second
act. He was surprised, but quickly agreed with me. Thereafter silence fell and the with-
drawal began. I might just as well have been strolling through the woods by myself. Early
on, I might have mistaken this for annoyance, but I knew by now that he was already at

work. Mentally I made a note that, with luck, we might have the song for the third week

of rehearsal. It is unwise to count on predictability in people, more particularly in any-
one as unpredictable as Cole Porter. The next morning he called me into the living room
and closed the doors. He placed a scribbled sheet of note paper on the music rack of the
piano and then played and sang the verse and chorus of ‘“‘Just One of Those Things.”’
No word of either verse or chorus was ever altered. It has been played and sung through
the years exactly as I heard it on that Sunday morning in Ohio, a song written overnight,
thereby defying all the nice little rules I had conceived about work. The fact remains,
however, that with this one exception a Cole Porter song is usually the end product of
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hours and days of work such as no self-respecting longshoreman would ever accept with-
out complaining to his union.

Jubilee was a pleasant enough success, and it is interesting to note that two of its songs
that I have mentioned—"‘Begin the Beguine” and ‘‘Just One of Those Things’’—were
dismal failures both in the show and with the public as well. The critics were dismissive
and the public uninterested in them. Not until three or four years later did either song
begin to assume the characteristics of a popular ““hit’’ or begin to achieve the acclaim
that has made them two of the standard songs of the American musical theater.

Jubilee was also the end of our collaboration. We have never done another musical
show together. I do not know quite why. Through the years we have talked of doing
another one, but somehow it has never come to pass. Shows either happen or they don’t
‘happen. That is as reasonable an explanation as I can give. Meanwhile, that unending
and, to me, unrivaled flow of words and music has continued to pour forth. These recol-
lections are being written during a holiday in Jamaica, and quite accidentally two days
ago some vivid memories of our collaboration and of Cole Porter were sent spinning
across my mind. A river picnic was arranged for one of the final nights of our stay. Food
and a little Jamaican orchestra were dispatched on ahead, and the picnickers followed
in large canoes. A huge bonfire was lit, and, after the party, we fell into song in the way
common to all pienic parties. We sang Berlin, Gershwin, Kern, Rodgers and Hammer-
stein and Cole Porter.

In that lush jungle setting, ‘‘Begin the Beguine’’ seemed particularly appropriate,
and I suddenly recalled the time I had first heard it sung by Cole Porter himself, sitting
at the upright piano in his cabin as the boat sailed toward the Fiji Islands. I remembered,
too, my first glimpse of him in the Ritz Bar, and, long afterward, my vivid memory of
him when he was valiantly fighting the effects of a tragic riding accident. I do not think
any memoir of Cole Porter can be written without mention of his defiance and his forti-
tude in triumphing over a catastrophe that would have broken and overwhelmed a lesser
man. It is marvelous to think that so many of these songs—including the great score of
Kiss Me, Kate—these blithe and sunny songs that America has danced and sung for the
past two decades, have come from a man whose daily battle against pain and defeat was
in itself a lesson in courage and gallantry. It is a testament to the greatness of the human
spirit.

In a bleak and sometimes ugly world, to witness an act of personal heroism is to know
forever what human beings can be and can do, for it does not always follow that a first-
rate artist is an estimable fellow, nor does it matter, I suppose. Too often, however, the
artist apart from his talent is a disappointment; he is not very much of a person and it
is almost always disillusioning for the hero worshiper to come face to face with his
hero. Cole Porter is one of the rare exceptions. He was an early hero of mine and he has
remained a late one. He is quite as matchless as his music.

Moss HarT
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Ridin’ High
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o INDEX OF SONG TITLES,
SHOWS AND MOVIES

g Song Titles in Roman, Shows and Movies in Italics
All of You, 200 Leave It to Me, 113,117
All Through the Night, 38 Let’s Do It, 12
Always True to You in My Fashion, 177 Let’s Face It, 133

Anything Goes, 49

Anything Goes, 34, 38, 43, 49, 54
At Long Last Love, 109

Begin the Beguine, 68

Blow, Gabriel, Blow, 54

Born to Dance, 92, 95
Broadway Melody of 1940, 128
Can-Can, 190, 196

DuBarry Was a Lady, 123

Easy to Love, 92

Ev’rything I Love, 133

Ev’ry Time We Say Goodbye, 141
Fifty Million Frenchmen, 17
Friendship, 123

From This Moment On, 184
Gay Divorce, 30

Get Out of Town, 113

High Society, 204

I Concentrate on You, 128

I Get a Kick Out of You, 34

I Love Paris, 196

I Love You, 145

In the Still of the Night, 100
It’s All Right with Me, 190

It’s De-lovely, 80

I’ve Got You under My Skin, 95
Jubilee, 64, 68, 76

Just One of Those Things, 76

KissMe, Kate, 152, 155, 160, 164, 170, 177

Love for Sale, 25

Mezican Hayride, 145

Miss Otis Regrets, 60

My Heart Belongs to Daddy, 117

New Yorkers, The, 25

Night and Day, 30

Out of This World, 184

Paris, 12

Red, Hot and Blue, 80, 86

Ridin’ High, 86

Rosalie, 105

Rosalie, 100, 105

Seven Lively Arts, 141

Silk Stockings, 200

So in Love, 160

Something to Shout About, 137

True Love, 204

Wake Up and Dream, 21

Were Thine That Special Face, 164

‘What Is This Thing Called Love?, 21

Where Is the Life That Late I Led !,
170

‘Why Can’t You Behave?, 152

‘Why Shouldn’t 1%, 64

‘Wunderbar, 155

You Do Something to Me, 17

You’d Be So Nice to Come Home To, 137

You Never Know, 109
You're the Top, 43



s SUMMARY OF FAGTS
, ABOUT GOLE PORTER SHOWS

SEE AMERICA FIRST

Book by T. LawrasoN Ricgs. Produced by ELizai-
BETH MARBURY at the Maxine Elliott Theatre. New
York, March 28, 1916. 15 performances. Cast in-
cluded CrirroN WEBB, FELIX ADLER, and Jou~ H.
(GOLDSWORTHY.

MUSICAL NUMBERS

Buy Her a Box at the Opera
Ever and Ever Yours

I’ve a Shooting Box in Scotland
The Language of Flowers

Lima

HITCHY-KOO, 1919

Book by GEorGE V. HoBaRT. Produced by Raymoxp
Hircucock at the Liberty Theatre, New York, Oc-
tober 6, 1919. 56 performances. Cast, headed by Mg.
Hircucock, included LinLiAN KEMBLE COOPER,
FLoreNCE O’DENIsHAWN, and JoE CoOOK.

MUSICAL NUMBERS

I Introduced ... (RaymoNp HiTcHCOCK)

Hitchy’s Garden of Roses (L.1LL1AN KEMBLE
COOPER)

When I Had a Uniform On (JoE Cook and
ELEANOR SINCLAIR)

Peter Piper (RayMoND HITCHCOCK)

My Cozy Little Corner in the Ritz
(Raymonp Hrrencock)

0Old-Fashioned Garden (LiLLIAN KEMBLE COOPER)

Bring Back My Butterfly
(LiLLiaNn KEMBLE COOPER)

That Black and White Baby of Mine

Another Sentimental Song

I've Got Somebody Waiting

HITCHY-KO0O, 1922

(opened and closed in Boston)
MUSICAL NUMBERS

When My Caravan Comes Home
Love Letter Words

The Bandit Band

The American Punch

The Harbor Deep Down in My Heart
The Heart o’ Me

209

GREENWICH VILLAGE FOLLIES

Lyries by CoLe PorTer, IrviNG CaEssR and JOHN
MuURRAY ANDERSON. Produced by The Bohemians,
Ine. (A. L. JoNEs and Morris GREEN) at the Shubert
Theatre, New York, September 16, 1924. 127 per-
formances. Cast included the DoLLy SiSTERS, VIN-
CENT LopEz, MORAN AND MACK, and BOBBE ARNST.

MUSICAL NUMBERS

I’m in Love Again (DOLLY SISTERS)
Brittanny (GEORGIE HALE)

My Long-Ago Girl (GEORGE RASELY)

Make Ev’ry Day a Holiday (JUL1A SILVERS)
Wait for the Moon

PARIS

Book by MarTIN BRowN. Produced by GiLBERT MIL-
LER in association with E. RaYy GoErz at the Music

Box Theatre, New York, October 8, 1928. 195 per-
formances. Cast, headed by IRENE BorpoNI, also in-

cluded ArRTHUR MARGETSON, LOUISE CLOSSER HALE,
and IrviING AARONSON’S COMMANDERS,

MUSICAL NUMBERS

Don’t Look at Me That Way (IRENE BORDONI)
Two Little Babes in the Wood (IRENE BORDONT)
Vivienne (IRVING AARONSON’S COMMANDERS )
Let’s Do It (IRENE BORDONI AND

ARTHUR MARGETSON)
Heaven Hop (IRVING AARONSON’S COMMANDERS)
Let’s Misbehave (IRENE BORDONI)
Quelque Chose (IRENE BORDONI)
Whach (IRENE BORDONI)

FIFTY MILLION FRENCHMEN

Book by HereerT FIeLDS. Produced by E. Ray
GoETz at the Lyric Theatre, New York, November
27, 1929, 254 performances. Cast, headed by WiL-
LIAM GAXTON and GENEVIEVE TOBIN, also included
Berry Compron, EveLyN HoEy, Jack THOMPSON,
and HELEN BRODERICK.

MUSICAL NUMBERS

You Do Something to Me (WiLLiaM GAXTON and
GENEVIEVE TOBIN)

You’ve Got That Thing (JAck THOMPSON and
BerTy CoMPTON)



Find Me a Primitive Man (EvELYN HoEyY)

The Happy Heaven of Harlem (BiLLy REED and
Lou DuUTHERS)

You Don’t Know Paree (WiLL1AM (GAXTON)

I’m in Love (GENEVIEVE TOBIN)

I’'m Unlucky at Gambling (EvELyN HoEY)

Paree, What Did You Do to Me (JACK THOMPSON
and BErTy CoMPTON)

Let’s Step Out

I Worship You (WILLIAM GAXTON)

Please Don’t Make Me Be Good (EvELYN HOEY)

The Queen of Terre Haute (GENEVIEVE TOBIN)

WAKE UP AND DREAM

Book by J. H. TurNER. Produced by ARCH SELWYN,
in association with C. B. CocHRAN, at the Selwyn
Theatre, New York, December 30, 1929. 136 per-
formances. Cast, headed by Jack BucHANAN and
JessiE MaTTHEWS, included TiLLy LoscH, DAVE
F1rz61BBON, and FRANCES SHELLEY.

MUSICAL NUMBERS

Wake Up and Dream (JESSIE MATTHEWS)

I Loved Him but He Didn’t Love Me
(JESSIE MATTHEWS)

The Banjo That Man Joe Plays
(WILLIAM STEPHENS)

What Is This Thing Called Love?
(FRANCES SHELLEY)

Looking at You (JessiE MATTHEWS and
DAVE FITZGIBBON)

I’m a Gigolo (WILLIAM STEPHENS)

Agua Sincopada, Tango

I Want to Be Raided by You

I Dream of a Girl in a Shawl

THE NEW YORKERS

Book by HeErserT FIELDS, based on a story by PETER
Arno and E. Ray GoETz. Produced by MR. GoETZ at
the Broadway Theatre, New York, December 8, 1930.
168 performances. Cast included HorE WiLLIAMS,
CuarLes King, ANN PENNINGTON, Lou CLAYTON,
Eppie JacksoN, JimMy DURANTE, FRaNcES WIL-
LIAMS, MARIE CAHILL, and RicHARD CARLE.

MUSICAL NUMBERS

Where Have You Been? (CuARLES KiNg and HopE
‘WiLLIAMS)

I'm Getting Myself RBeady for You (FRANCES
WiLLIAMS, ANN PENNINGTON, BARRIE OLIVER,
and MAURICE LAPUE)

Love for Sale (KATHRYN CRAWFORD)

The Great Indoors (FRANCES WILLIAMS)

Take Me Back to Manhattan (FRANCES WILLIAMS)

210

Let’s Fly Away (CuARLEs KiNg and HopE
WILLIAMS

I Happen to Like New York (Oscar ‘‘Raas’’
RAGLAND)

Just One of Those Things (not the familiar one)

GAY DIVORCE

Book by DwieHT TAYLOR. Produced by DwieHT
Deere WiMAN and Tom WEATHERLY at the Ethel
Barrymore Theatre, New York, November 29, 1932.
248 performances. Cast, headed by FRED ASTARE
and CLAIRE LUCE, also included Eric BLORE, ERIK
RuODES, and LUELLA GEAR.

MUSICAL NUMBERS

After You (FRED ASTAIRE)

Night and Day (FrEp AsTAIRE and CLAIRE LUCE)

How’s Your Romance? (ErRIK RHODES)

I’'ve Got You on My Mind (FRED ASTAIRE and
CLAIRE LiucE)

Mister and Missus Fitch (LUELLA GEAR)

You're in Love {FRED ASTAIRE, CLAIRE LUCE,
and EriK RHODES)

ANYTHING GOES

Book by Guy BoLtoN, P G. WobpEHOUSE, HOWARD
Linpsay and Russer, Crouse. Produced by VINTON
FreEEDLEY at the Alvin Theatre, New York, Novem-
ber 21, 1934. 420 performances. Cast, headed by
WiLLiaM Gaxron, ETHEL MERMAN, and VICTOR
MooRE, also included Berrina Havn and Vivian
VaNcE. Complete vocal score published.

MUSICAL NUMBERS

I Get a Kick Out of You (ETBEL MERMAN and
‘WiLLIAM GAXTON)

All Through the Night (BETTINA HALL and
‘WiLLIAM GAXTON) .

You’re the Top (ETHEL MERMAN and WILLIAM
GAXTON)

Anything Goes (ETHEL MERMAN)

Blow, Gabriel, Blow (ETHEL MERMAN)

Buddie, Beware (ETHEL MERMAN)

Waltz Down the Aisle (WILLIAM GAXTON)

The Qypsy in Me (BETTINA HALL)

JUBILEE

Book by Moss HarT. Produced by Sam H. Harris
and Max GorpoN at the Imperial Theatre, New York,
October 12, 1935. 169 performances. Cast, headed by
Mary BoranNp and MELVILLE COOPER, also included
JuNE KnigHT, MONTGOMERY CLIFT, JACKIE KELK,
and CHARLES WALTERS.



MUSICAL NUMBERS

Why Shouldn’t I? (MARGARET ADAMS)

The Kling-Kling Bird on the Divi-Divi Tree
(DEREK WILLIAMS)

When Love Comes Your Way (DEREK WILLIAMS
and MARGARET ADAMS)

Begin the Beguine (JUNE KNIGHT)

A Picture of Me Without You (JuNE KNIGHT and
CHARLES WALTERS)

Me and Marie (MeLviLLE CooPER and MARY
BoLAND)

Just One of Those Things (JUNE KNIGHT and
CHARLES WALTERS)

RED, HOT AND BLUE

Book by Howarp Linpsay and RusseL CroUsE. Pro-
duced by ViNToN FREEDLEY at the Alvin Theatre,
New York, October 29, 1936. 183 performances. Cast,
headed by ETHEL MERMAN, JiMMY DURANTE, and
Bor Horg, also included GrACE and PauL, HARTMAN,
and ViviaN VANCE.

MUSICAL NUMBERS

Ours (DoroTHY VERNON, THURSTON CRANE, and
the HARTMANS)
Down in the Depths (ETHEL MERMAN)
You've Got Something (BoB HoPE and
ETHEL MERMAN)
It’s De-lovely (ETnEL MERMAN and Bos HopE)
A Little Skipper from Heaven Above
(JiMmy DURANTE and chorus)
Ridin’ High (ETHEL MERMAN and Chorus)
The Ozarks Are Calling Me Home
(ETHEL MERMAN)
Red, Hot and Blue (ETHEL MERMAN and chorus)
Goodbye, Little Dream, Goodbye (ETHEL MERMAN)
You’re a Bad Influence

BORN TO DANCE

Sereenplay by S SiLvers and JAack McGowaN.
Produced by Jack Cummings for M-G-M in 1936.
Cast, headed by ELEANOR POWELL and JAMES STEW-
ART, included FRANCES LANGFORD, VIRGINIA BRruckg,
Buppy EBsEN, and UNa MERKEL.

MUSICAL NUMBERS

Love Me, Love My Pekinese (VIRGINIA BRUCE)

Easy to Love (FRANCES LANGFORD)

Hey, Babe, Hey! (JAMES STEWART, ELEANOR
PoweLL, UNA MERKEL, and Buppy EBSEN)

Rap Tap on Wood (ELEANOR POWELL)

I’ve Got You under My Skin (VIRGINIA BRUCE)

Rolling Home (Chorus)

Swingin’ the Jinz Away (FRANCES LANGFORD)
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ROSALIE

Written and produced by WiLLiamM ANTHONY Me-
Guirg, M-G-M, 1937. Cast, headed by NeLsoN Eppy
and ELEANOR POWELL, also included Ray BoLGEr
and FrRANK MORGAN.

MUSICAL NUMBERS

In the Still of the Night (NELsoN Eppy)

I’ve a Strange New Rhythm in My Heart
(ELEANOR POWELL)

Close {NELsoN Epbpy)

Who Knows (NELsoN EppY)

Rosalie (NeELsoN EppY)

Why Should I Care?

YOU NEVER KNOW

Book by RowLanp LEGH, adapted from SIEGFRIED
Geyer’s play Candle Light. Produced by LEE and
J. J. SHUBERT in association with JOHN SHUBERT at
the Winter Garden Theatre, New York, September
21, 1938. 78 performances. Cast, headed by CLIFTON
Weee and LisBy HoLmaN, also included LupE
VeLez, REx O’MaLLEy, ToBy WiNe, and ROGER
STEARNS.

MUSICAL NUMBERS

Maria (CLirroN WEBB)

You Never Know (LisBY HoLMAN)

What Is That Tune? (LiBBY HOLMAN)

For No Rhyme or Reason (Toy WiNe and
CuARLES KEMPER)

From Alpha to Omega (CLiFToN WEBB and
Lupe VELEZ)

What Shall I Do? (LuUPE VELEZ)

At Long Last Love (CLiFroN WEBB)

LEAVE IT TO ME

Book by BELLA and SAMUEL SPEWACK, based on their
comedy Clear All Wires. Produced by VINTON
FrEEpLEY at the Imperial Theatre, New York, No-
vember 9, 1938. 307 performances. Cast, headed by
WiLLiaM GaxToN and VicTor MOORE, also included
SopHIE TUCKER, TAMARA, MARY MARTIN, and GENE
KELLY.

MUSICAL NUMBERS

I’'m Taking the Steps to Russia (SOPHIE TUCKER)
Get Out of Town (TAMARA)
Most Gentlemen Don’t Like Love

(SopHIE TUCKER)
From Now On (WILLIAM GAXTON and TAMARA)
I Want to Go Home (V1cTOR MOORE)
My Heart Belongs to Daddy (MARY MARTIN)
Tomorrow (SopHIE TUCKER and chorus)
Far, Far Away (WILLIAM GAXTON and TAMARA)



DU BARRY WAS A LADY

Book by B. G. DESyLva and HerBerT FitLDS. Pro-
duced by B. G. DESyLvA at the 46th Street Theatre,
New York, December 6, 1939. 408 performances.
Cast, headed by ETHEL MERMAN and BErRr LAHR,
also included BETTY GRABLE, RONALD GraHAM, and
CHARLES WALTERS,

MUSICAL NUMBERS

Ev’ry Day a Holiday (CHARLES WALTERS and
BEeTTY GRABLE)

When Love Beckoned in Fifty-second Street
(ETHEL MERMAN)

Come On In (ETHEL MERMAN)

But in the Morning, No! ( ETHEL MERMAN and
BEeRT LAHR)

Do I Love You? (ETHEL MERMAN and
RonaLp GRamAM)

Give Him the Oo-La-La (ETHEL MERMAN)

Well, Did You Evah! (BETTY GRABLE and
CHARLES WALTERS)

It Was Written in the Stars (RoNALD GRAHAM)

Katie Went to Haiti (ETHEL MERMAN)

Friendship (ETHEL MERMAN and BERT LAHR)

BROADWAY MELODY OF 1940

Screenplay by LEON GorpoN and GEORGE OPPEN-
HEIMER. Produced by Jack CummINgs for M-G-M in
1939. Cast, headed by FrREp ASTAIRE and ELEANOR
PowELL, also included FRANK MorGAN and GEORGE
MurpnaY.

MUSICAL NUMBERS

Between You and Me (GEorRGE MURPHY)
Please Don’t Monkey with Broadway

(FRED ASTAIRE and GEORGE MURPHY)
I Concentrate on You (DoucLas McPHAIL)
I’ve Got My Eyes on You (FRED ASTAIRE)
I Happen to Be in Love

PANAMA HATTIE

Book by B. G. DESyLvA and HErBERT FIELDS. Pro-
duced by B. G. DESyLvA at the 46th Street Theatre,
New York, October 30, 1940. 501 performances. Cast,
headed by EtueL MERMAN and JAMES DuNN, also
ineluded BErry HurtoN and ARTHUR TREACHER.

MUSICAL NUMBERS

Visit Panama (ETHEL MERMAN)

My Mother Would Love You (ETHEL MERMAN and
JamEes DUuNN)

I've Still Got My Health (ETHEL MERMAN)

Fresh As a Daisy (Berty HurToN, l;,\'r HarriNgTON
and Frank Hyers)
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Who Would Have Dreamed? (LARrRY DouaLas and
JANIS CARTER)
Let’s Be Buddies (ETHEL MERMAN and
JoaN CARROLL)
Make It Another Old-Fashioned, Please
(ETHEL MERMAN)
All I've Got to Get Now Is My Man
(BerTYy HUTTON)

YOU’LL NEVER GET RICH

Screenplay by MicHAEL FEssiEr and ErNEsT Pa-
GANO. Produced by SamMUEL Biscuorr for Columbia
in 1941. Cast, headed by FrREp AsTARe and Rira
HayworTH, included RoBERT BENCHLEY and
MarTHA TILTON.

MUSICAL NUMBERS

Boogie Barcarolle (dance number—not sung)
Shootin’ the Works for Uncle Sam (FRrED ASTAIRE)
Since I Kissed My Baby Goodbye

(DELTA REYTHM Bovs)
8o Near and Yet So Far (FRED ASTAIRE)
The Wedding Cake-Walk (MArRTHA TILTON)
Dream Dancing (FRED ASTAIRE)

LET’S FACE IT

Book by HerserT and DoroTHY FiELDs, adapted
from the RusseLL MEDCRAPT-NORMA MITCHELL play
Cradle Snatchers. Produced by VINTON FREEDLEY
at the Imperial Theatre, New York, October 29, 1941.
547 performances. Cast, headed by DANNY KAYE,
also included EvE ArDEN, MaRY JANE ‘WavLsH, NAN-
ETTE FaBRaY, EpiTH MEISER, VIVIAN VANCE, and
BENNY BAKER.

MUSICAL NUMBERS

Jerry, My Soldier Boy (MARY JANE WALSH)

Farming (DANNY KaYE, BENNY BAKER, JACK
WiLLiAMs, SUNNY O’DEa, and NANETTE
FaABrRAY)

Ev’rything I Love (DANNY KaAYE and MARY JANE
WaLsH)

Ace in the Hole (MARY JANE WaLsH, SUNNY O’DEa
and NANETTE Fagray)

You Irritate Me So (NANETTE FABRAY and JACK
WiLL1AMS)

Rub Your Lamp (MaRY JANE WALSH)

Let’s Not Talk about Love (DaNNy KAYE and
EvVE ARDEN)

A Little Rumba Numba (ToMMY GLEASON and
MARGUERITE BENTON)

I Hate You, Darling (VIviAN VANCE, JAMES Tobp,
MarY JANE WaLsH, and DanNY KAyE)



SOMETHING TO SHOUT ABOUT

Screenplay by Lou BresLow and Epwarp Evriscu.

Produced by GrEcory RaTOFF for Columbia in 1942,
Cast included JANET BLalr, DoN AMECHE, WILLIAM

GaxTtoN, HazeL Scorr, JAck OAKIE, and GREGORY
RATOFF.

MUSICAL NUMBERS

I Always Knew (DoN AMECHE and JANET BLAIR)

Something to Shout About (JANET BLAIR)

You’d Be So Nice to Come Home To (JANET BLAIR
and DoN AMECHE)

Hasta Luego (JANET BLAIR)

It Might Have Been (JANET BLAIR)

Lotus Bloom

SOMETHING FOR THE BOYS

Book by HerBerT and DororHY FiELps. Produced
by MicHAEL Topp at the Alvin Theatre, New York,
January 7, 1943. 422 performances. Cast, headed
by ErHEL MERMAN, included BiLL JonNsoN, PAauLa
LAURENCE, BETTY GARRETT, BILL CALLAHAN, BETTY
BRUCE, and ALLEN JENKINS.

MUSICAL NUMBERS

See That You’re Born in Texas (Chorus)

When My Baby Goes to Town (BILL JOHNSON)

Something for the Boys (ETHEL MERMAN)

Could It Be You? (BiLL JOHNSON)

Hey, Good-Lookin’ (ETHEL MERMAN, BILL
JonunsoN, BETTY BrUCE, and BiLL
CALLAHAN)

He’s a Right Guy (ETHEL MERMAN)

The Leader of a Big-Time Band (ETHEL MERMAN)

I’m in Love with a Soldier Boy (BETTY GARRETT)

By the Mississinewah (ETHEL MERMAN and
PAuLA LAURENCE)

MEXICAN HAYRIDE

Book by HerserT and DorotHY FieLps. Produced
by MicHAEL Topp at the Winter Garden Theatre,
New York, Janunary 28, 1944. 481 performances.
Cast, headed by Bosey CLark, JUNE Havoc, and
WiBur Evans, included GEorGe Givor, EbpiTH
MEISER, and PavL Haakon.

MUSICAL NUMBERS

Sing to Me, Guitar (CORINNA MURA)

The Good Will Movement (WILBUR EvANS)

I Love You (WILBUR EvaNs)

There Must Be Someone for Me (JUNE Havoc)
Carlotta (CORINNA MURA)

Girls (WiLBUR EvaNs)

Abracadabra (JuNE Havoc)

Count Your Blessings (JUNE Havoc, BoBBY CLARK,
and GEORGE G1voT)
It Must Be Fun to Be You

SEVEN LIVELY ARTS

Book by Moss HarT, GEORGE S. KAUFMAN, ROBERT
PirosH, JOoSEPH SCHRANK, CHARLES SHERMAN, and
BeN HecHT. Produced by BiLLy Rosk at the Zieg-
feld Theatre, New York, December 7, 1944. 183 per-
formances. Cast, headed by BeaTriCE LiLLIE and
BerT LAHR, included BENNY GoopMaN, TEDDY WIL-
soN, Rep Norvo, DoLores Gray, BiLL TABBERT,
Avicia Margova and ANTON DoLIN—the last two in
a ballet especially composed for this revue by Igor
STRAVINSKY.

MUSICAL NUMBERS
Is It the Girl? (DOLORES GRAY)

— Ev’ry Time We Say Goodbye (NAN WYNN and

JERE McMAHON)
Only Another Boy and Girl (Mary Rocug, BiLL
T ABBERT, BEATRICE LiLLIE, and BERT LAHR)
Wow-Ooh-Wolf (NAN WYNN, DOLORES GRAY,
and MarY RocHE)
When I Was a Little Cuckoo (BEATRICE LiLLIE)
Frahngee-Pahnee (BILL TABBERT)
Hence, It Doesn’t Make Sense (NAN WYNN, MARY
RocHE, DoLoRES GRAY, and BIiLLIE WORTH)
The Band Started Swinging a Song
(BiLLIE WORTH)

AROUND THE WORLD

Book by OrsoN WEeLLES, adapted from JULES
VERNES’s novel. Produced by Mr. WELLES at the
Adelphi Theatre (now 54th Street Theatre), New
‘ork, May 31, 1946, 74 performances. Cast included
ARTHUR MARGETSON, JULIE WARREN, LARRY LAU-
RENCE, STEFAN SCHNABEL, and OrsoN WELLES.

MUSICAL NUMBERS

Look What I Found (JULIE WARREN and
LARRY LAURENCE)

There He Goes, Phileas Fogg (ARTHUR
MarageTSON and LARRY LAURENCE)

Should I Tell You I Love You? (MArY HEALY)

Pipe-dreaming (LARRY LAURENCE)

If You Smile at Me (VicToria CORDOVA)

Wherever They Fly the Flag of Old England
( ARTITUR MARGETSON)

THE PIRATE

Screenplay by ALBERT HACKETT and FRANCES GooD-
RICH, based on S. N. BEHRMAN’s play. Produced by
ArtHUR FREED for M-G-M in 1948. Cast, headed by



JUDY GARLAND and GENE KELLY, included WALTER
SLEZAK, GLADYS CooPER, and REGINALD OWEN.

MUSICAL NUMBERS

Nina (GENE KELLY)

Mack the Black (Jupy GARLAND)
You Can Do No Wrong (Jupy GARLAND)

Love of My Life (JupY GARLAND)
Be a Clown (Jupy GARLAND and GENE KELLY)

KISS ME, KATE

Book by BELLA and SAMUEL SPEWACK (based some-
what on SHAKESPEARE’s The Taming of the Shrew).
Produced by SaiNT SueBer and LEMUEL AYERS at
the Century Theatre, New York, December 30, 1948.
1,077 performances. Cast headed by ALFRED DRAKE,
ParriciA MorisoN, Lisa Kirg, and HaroLp Lane.
Complete vocal score published.

MUSICAL NUMBERS

Another Op’min’, Another Show (ANNABELLE
Hnw and chorus)

Why Can’t You Behave? (Lisa Kirx and
HaroLp Lang)

Wunderbar (ALFRED DRAKE and PaTrIcIA MORISON)

So in Love (PATRrICIA MORISON)

We Open in Venice (ALFRED DRAKE, PATRICIA
MogisoN, Lisa Kirk and HaroLp Liang)

Tom, Dick, or Harry (Lisa Kirk, HaroLp LaNg,
EpwiN CLay and CHARLES Woob)

I’ve Come to Wive It Wealthily in Padua
(ALrrED DRAKE and chorus)

I Hate Men (PaTRICIA MORISON)

Were Thine That Special Face (ALFRED DRAKE)

I 8ing of Love (Lisa Kirr and HaroLp LANG)

Too Darn Hot (LorENZO FULLER, EpDIE SLEDGE,
and Frep Davis)

Where Is the Life That Late I Led? ( ALFRED DRAKE)

Always True to You in My Fashion (Lisa Kirk)

Bianca (HaroLp LANG)

I Am Ashamed That Women Are So Simple
(ParrIcIA MORISON)

OUT OF THIS WORLD

Book by DwigHT TAYLOR and REGINALD LAWRENCE,
based on the Amphitryon legend. Produced by
SAINT SuBBER and LEMUEL.AYERS at the Century
Theatre, New York, December 21, 1950. 157 per-
formances. Cast, headed by CHARLOTTE GREENWOOD,
included WiLLiaM REDFIELD, PRIscILLA GILLETTE,
WiLLiam EyTHE, GEORGE JONGEYANS (GEORGE
GAyYNES) and Davip Burns.

MUSICAL NUMBERS

Use Your Imagination (PRrISCILLA GILLETTE
and WiLLIAM REDFIELD)
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Where, Oh Where? (BARBARA ASHLEY)

I Am Loved (PrisciLLA GILLETTE)

Climb Up the Mountain (CHARLOTTE GREENWOOD
and Davip Burns)

No Lover (PrisciLLA GILLETTE)

Cherry Pies Ought to Be You (WiLLIAM REeDFIELD,
BAaRBARA ASHLEY, CHARLOTTE GREENWOOD,
and Davip Burns)

Hark to the Song of the Night
(GEORGE JONGEYANS)

Nobody’s Chasing Me (CHARLOTTE GREENWOOD)

From This Moment On (PrisciLLA GILLETTE
and WiLLiaM EyTHE)

You Don’t Remind Me (GEORGE JONGEYANS)

CAN-CAN

Book by Are Burrows. Produced by Cy FEUER and
ErNEST MARTIN at the Shubert Theatre, New York,
May 7, 1953. 892 performances. Cast, headed by LiLo
and PETER CoOKSON, also included HanNs Conriep,
GweN VERDON, and Erik RHODES.

MUSICAL NUMBERS

Never Give Anything Away (LiLo)

C’est Magnifique (LiLo and PETER COOKSON)

Come Along with Me (ERIK RHODES and
HaNs CoNRIED)

Live and Let Live (LiLo)

I Am in Love (PETER COOKSON) ~

If You Loved Me Truly (HaNS CONRIED, GWEN
VERDON, PHIL LEEDS, ROBERT PENN, RICHARD
Purpy, MARY ANNE COHAN, JEAN KRAEMER,
and BEVERLY PUrvIN

Montmart’ (Chorus)

Allez-vous En (LiLo)

1t’s All Right with Me (PETER COOKSON)

I Love Paris (P1STACHE)

Can-Can (LiLo, GWEN VERDON, and chorus)

SILK STOCKINGS

Book by GeorGE S. KaAUFMAN, LEUEEN MACGRATH
and ABE Burrows, based on the film Ninotchka.
Produced by Cy FEUER and ERNEST MARTIN at the
Imperial Theatre, New York, February 24, 1955.
477 performances. Cast headed by DoN AMECHE and
HiLpEGARDE NEFF.

MUSICAL NUMBERS
Parts Loves Lovers (DoN AMECHE and
HiLpEGARDE NEFF)

Stereophonic Sound (GRETCHEN WYLER)
It’s a Chemsical Reaction (HILDEGARDE NEFF)



All of You (DoN AMECHE)

Satin and Silk (GRETCHEN WYLER)

Without Love (HILDEGARDE NEFF)

As On Through the Seasons We Sarl
(DoN AMECHE)

Josephine (GRETCBEN WYLER)

Siberia (LEON BELASCO, HENRY LASCOE, and
Davip OpaTosHU)

Silk Stockings (DON AMECHE)

Note: M-G-M’s film version of SILK STOCKINGS
included two additional CoLE PORTER songs—Fated
to Be Mated and Ritz Roll and Rock, both intro-
duced by FRED ASTAIRE.

HIGH SOCIETY

Screenplay by JoHN Partrick, based on PHILIP
BarryY’s stage play The Philadelphia Story. Pro-
duced by Sor C. SieGeL for M-G-M in 1956. Cast,
headed by Bing CrosBY, GrRaCE KELLY, and FrANK
SiNaATRA, included CeLeste HoLm, JoHN LUND,
Louis CALHERN, SIDNEY BLACKMER, and Louls ArM-
STRONG.

MUSICAL NUMBERS

Little One (BiNg CrosBY)

Who Wants to Be a Millionaire? (FRANK SINATRA
and CeLESTE HoLm)

True Love (BiNg CrosBY and GRACE KELLY)

You’re Sensational (FRANK SINATRA)

I Love You, Samantha (BiNg CrOSBY)

Now You Has Jazz (BiNe CrosBY and
Louis ARMSTRONG)

Mind If I Make Love to You? (FRANK SINATRA)

LES GIRLS

Screenplay by JouN PaTrick. Produced by Sou C.
SiegeL. for M-G-M in 1957. Cast included GENE
Keivy, Kay KEnpaLL, Mitzi GayNor, and TAINA
Eve.

MUSICAL NUMBERS

Les Girls (GENE KELLY)
Ca, c’est Uamour (TaiNa ELg)
Why Am I 8o Gone about That Gal? (GENE KELLY)
You’re Just Too, Too! (GENE KELLY and
Kay KENDALL)

ALADDIN

Book by S. J. PERELMAN. Produced on CBS Televi-
sion for the DuPont Show of the Month by RicHARD
LewINE, on February 21, 1958. Cast included ANNA
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MARIA ALBERGHETTI, SAL MINEO, CYRIL RITCHARD,
and Denn1s KiNag.

MUSICAL NUMBERS

Trust Your Destiny to a Star (DENNIs KING)
Opportunity Knocks but Once (CYRIL RITCHARD)
Aladdin (ANNA MARIA ALBERGHETTI)
I Adore You (SaL MINEO and

ANNA MARIA ALBERGHETTI)

COLE PORTER SONGS
NOT FROM PRODUCTIONS

1902 The Bobolink Waltz (written at the age of
8or9)

Bridget

Bingo Els Yale (written while an

undergraduate at Yale)

1910
1910

1911 Bull-Dog (written while an undergraduate
at Yale)

1927 Hot-House Rose

1927 The Laziest Gal in Town (sung by
Marlene Dietrich in 1950 in the Warner
Brothers film STAGE FRIGHT)

1927 Weren’t We Fools

1934 (Thank You So Much) Mrs. Lowsborough-
Goodby

1934 You’re Too Far Away

1934 Miss Otis Regrets (Dedicated to ELsa
MaxweLL)

INTERPOLATED

COLE PORTER SONGS

Esmeralda in HANDS UP at the 44th Street Thea-
tre, July 22, 1915 (52 performances)

Two Big Eyes, sung by ELSIE JANIS in MISS IN-
FORMATION at the Cohan Theatre, October
5, 1915 (47 performances)

I Never Realized, sung by WALLACE EDDINGER in
BUDDIES at the Selwyn Theatre, October 27,
1919 (259 performances)

Altogether Too Fond of You, sung by DoNALD BRIAN
and MAxINE BrowN in BUDDIES

Washington Square, in BUDDIES

They All Fall in Love, sung by GERTRUDE LAWRENCE
in the Paramount film THE BATTLE OF
PARIS (1929)

Here Comes the Band Wagon, sung by GERTRUDE
LAWRENCE in the Paramount film THE BAT-
TLE OF PARIS (1929)

Don’t Fence Me In, sung by Roy RoGERs in the
Warner Brothers film HOLLYWOOD CAN-
TEEN (1944)

Farewell, Amanda, sung by DaviD WAYNE in the
M-G-M film ADAM’S RIB (1949)
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