The Solo

There is hardly one usage of the seventh of the scale in this entire solo.
This is surprising in rock and roll, but refreshingly sweet. Angus substitutes
the countryish sixth for the more bluesy seventh. You'll find this style
common among Keith Richards’ solos. Be careful of the double string bend
at the end of measure two. The top note is bent up a minor second, while
the bottom note is bent up a major second.
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