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WHAT’S UP

Words and Music by
LINDA PERRY
. A Asus2 Bm ]?m(l 1) ES xoD stou52 qus AY
: e it e H D HERs
;;; ;; 3421 1342 2 ;f; ;1 2;;
Slowly d =63
Intro:
Asus2 Bm Bm(11) ES Dsus2 ES
Gtr. 1

(Acoustic)
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Rhy. Fig. 1
Asus2 A Asus2 Bm Bm(11) ES
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(end Rhy. Fig. 1)
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J ——— o _— v o—
_T_ N . ’.J
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% Verse:
w/Rhy. Fig. 1 (2 times)
A A Asus2 Bm Bm(11)ES
; f t'l' T | | 1 — Z
J == -:E : ——
1. Twen-ty-five years and my life is still __ try-in’ to get up that great big  hill _ of ___
; 2. See additional lyrics. -
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"
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A Asus2 Bm Bm(11)ES
I Ja——
real-ized quick - ly, as I know I should, _ that this world _. was made up of this broth-er - hood _ of __. man,.
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substitute w/Fill 1 (Gtr. 2, Verse 2)
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Pre-Chorus:
w/Rhy. Fig. 1 (Gtr. 1, 2 times)

Bm | Bm(11)ES
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2 e 2 o
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cry some-times when I'mly-ing in bed, - just to ~  get it all out,_what's in___ my head.__ And I, ___

Gtr. 2 (st time)
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| i J e
 Gtr. 2 (2nd time)
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A Asus2 Bm ~ Bm(11)E5
P P ~ o
pu T FF o oo e £ o e L 5,
e { e —

=== ~Cr

wake in the mom-ing and 1 step out - side, . and I take a deep breath_and I get__ real high. And 1
1o/ R 3 ! |
: =S=== e
v v
T 2 — —3 -
A ~——o— "2
L D
\
TS —= | =
= =—=== eSS
\\-_—:} =—
T — S
_Aﬁ & Py r4 ¥ r'4 L % v
n “ . Dl
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To Coda
D Dsus2 E5 A Asus2
N 7~
pub_reee ol £ £EF ey =
T T e i e o e ! I
sam— L I & i 1
Y
screamfromthe top of my lungs, . "What's go -ing — on?" And 1 say
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2
=
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| @12 L o ;’\: e~
hold — — — = —— ——— — -
1 1
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w/Rhy. Fig. 1 (Gtr. 1, 2 times)
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Chorus:
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I said hey,.
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w/Rhy. Fig. 1 (Gtr. 1) & Riff A (Gtr. 2) both 2 times

A Asus2 Bm Bm(11)ES D Dsus2 E5
— 2 _—— —
o e N ~ o o N
il i T'l Fi J L4 I I } )| Vi Fi A } 1 %
J i = i
Ooo, 000, _ 000, 000.
A Asus2 A Asus2 Bm Bm(11) ES
Ot ; et S5
Ooo, 000, 000,
D.S. % al Coda
D Dsus2 ES A Asus?2
H_# / N 1
1’ A, STkLl | N 1 kN
ot N — = = £ E
J =
000. 2. And T try
$ * Chorus:
Coda w/Rhy. Fig.1(Gtr. 1)
*# < 1J ~ s JJ 1 PEP
$ﬁ1 O ) 7 P B B " l"_H' —pF o510 p0—L r——r—%
hil 0 ! l ] I | [ ! ;_;]‘ > 1 L 1 ] L H H e 1 -, yi M
) N Y
hey, hey. I said hey,_
Wake inthe mom-ingand I step out - side, take a deep breath_andI get__ real high, and I
o Gtr. 2 ‘
%‘#%ﬂ — ] y f e e e e R
1
A O g2 2282 4 p I y
n & £ £ [ F £ £ & £ £ £ : y. ¥ n r. ¥, r. ¥, : : Y. :
B —0—0 —0—0 —60—0—0—0
— *Bkgrd. vocals on 3rd & 4th times only.
1.2.3. ”4
D Dsu§2\ ES5 A Asus2 A Asus2
e v 2 Y ﬂ E"\‘h v y s,_\ﬂ ey} =
%—gﬁ“ 1 ] I 0’4 1 | i 2 r ] ] [} * 2 o ¥ ]
v 1’4 L X L4 Y l 1 d /I'J LA A o [] I'I L4 X
)
P a-what’s go-ing_. on? _ AndI_ say,
scream, “What's go-ing on?’_ —_—
| X
L i e i e i
[ %] s of A,
=+ : g ==SS==2
e
T - ?
| ? 7 : r9—9—9 9
B — i ¢
H-———5—555 Li 9
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w/Rhy. Fig. 1 (Gtr. 1) ' 9

A Asus?2 Bm Bm(11) ES

=

r 3 1
it Slower d =58 (Jd =d )
/——’_\ Dsus2 ES5 A Asus2

D
#ﬁ# - r ) ')‘"‘x
; 45--—--; T
- 000, ah - huh. ___
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§ —— —————
B 7 7 _ 7 _

Outro

Asus2 Bm

b # | P

%ﬂ-ﬁ é » J.E-_:.a—i = E__“"?\,s_ j
Twen ty-five years and my life is  still try-in’ to get up that greatbig  hill _ of __

Dsus D Dsus2 ES A
)

) 77 77)"7"77—4"77"7 .

%_F#i’f F————

hope for a des-tin - a -  tion,. -mmm. __

bl

Verse 2:

And I try, ohmy God, do I try.

I try all the time in this institution.
And I pray, oh my God, do I pray.

I pray every single day for a revoluuon

(To Chorus:)

What’s Up-7-7
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CALLING ALL THE PEOPLE
Words and Music by
LINDA PERRY, SHAUNNA HALL, CHRISTA HILLHOUSE,
WANDA DAY and DAWN RICHARDSON

D C F. Dftype 2) AS C5 D5 G5
[e] X X X X X X K KO XX X XX X XX XXX
st [H3tr. Hsfr. sir. [ 3fr. RS 3fr.
Tune down: ’ ue -
®=0D 1333 1333 1333 1333 i 133 133 134
Moderate rockJ =104
Intro:
hi-
hat J J J N.C. Dm7
Py th’.I ANNAANAANANAAANAA >/"_\-/-\‘/ ,
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Y - 1 ”| |
[ {an WNLE 1 1] P
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(end Rhy. Fig. 1)
&/
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2 4.2 2 —H—H——stfp—P 2 2 -4—2 2
—© e e X—N—I—0—0 e e -0 o H——
o o o H—HN——O0—0 e o & O H—I—%
o 2 o o o © ©
Verses 1 & 2:
w/Rhy. Fig. 1 (2 times)
Dm7
-® - » TN
Se—— . R S =
s A — = ——
1. How can you tell when your well-ness is not well?7. Make no mis - takes,_
2. See additional lyrics
Gtr. 1
Rhy. Fig. 1A
. — . - '..____ - — pe—— . a
T J}ﬁj - T 4 4 =" = = - '
T =4 0O 3 —1 = O 0O
-?h"'#" & & o & -Oh+#-‘ i -fh"'#"" 4 & ¢ & 4 3“’#; %
1/2 1/2 1/2 1(2
/ f /
. / / /
" 7 7 /
_B ‘/ 5 // . }/
—6———0—3— 0—-0 6—0—0—3 © ]—9 6—3 0—9 0—6——06—3
D | G/B
~~ P ,
ﬁg‘ﬁ & L ?_‘_,_ ‘\. a— ,—-‘F L . — _g
Y, | o 2 |
— now, yeah,_ hey.

(end Rhy. Fig. 1A)

: 1 .l*~-----'ii & q-‘- / . \l -

= 1 = = 3 < 1 == I

o % &0 el § e 21 h* < & &
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B Vi 06—5 5—5 3 6—— A
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e e .
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w/Rhy. Fig. 1A
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D5 *A/D C/D G/D
Gtr. 1
— N — — -
* _— »
/[) 4 E:: \qi =" %. : . g
I'I':u I# —— =— P : H
ANBY.
(w/warble effect---- - - 4 (w/echo repeats)
16— - —8 . -
‘ 7 +—9—1—5 1 40 12
T 7 ’“"J“"
*Bass plays D pedal.
%; - - ™ [ s o
B N N N " % Ve Y e e e B W N N N e e o S e e T
| | -
— 9 9~ 7 =
|
Chorus:
D G5 C5
# ’ LA VI : | : y ]
_ —_— =
Call - ing all the peo - ple, have vyou noth - in” brew - in’?
Rhy. Fig. 2
Gtr. 1 (end Rhy. Fig. 2)
£ £ s 5 8 8 233 S
| =
10 10 {0—10—10 16 7 10—10- T F 2 7 8—8—8— -
16——30——10—10—10—10—16———I10—16/—10 ve—| —8— 8 8- —8—8—8
412
- GtrRhy. Fig. 2A (end Rhy. Fig. 2A)
i £ : ' : , ==c=
—2 O 3 EEE T
e e '
L - F R F N H—H———F 7 MY N—K — —
F H——H—H——X 7 7 NN 5 5
* > VI VSN ¥ R F —7 R VAN VI, 5 NI H—H——5 5 T
5: 5 5 H——NK—H——N——5 5 X—H—N—X——5 5 N H—H———H—3 3— —AE
L3 3 *—H—H——+-
w/Rhy. Fig. 2 & 2A (both 2 times)
D G5 C5
4 E e s £ . e e £%esp o
L e v _ . v j
2 2 .
g, .
Time to flap your  big fat mouth let’s rap  how we__ be do - in’.

Calling All the People - 8 - 4
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Calhag AR the Peopic - 8 - 5
PO CTX

1.
D G5 Cs
2 o " X
VoW I~ r > - - . o . T o o b T
i WL 1] 1 . i
L = T ] I
(Y]
Say might what you say,__ real - ly alt it takes to break .
|
w/Rhy. Fill 1
D5 Dm7
I"\ [4 L]
b1l ) - 1 A [ ol L]
)4 | T 1
—. through
Gtr. I
oY) Mo o
=y T s o
oy —— ! S —
[ — = — — (24 T L4
= i1 — -
b 13— .
1
/ . PN
/ o [i4] D
oo / h 7 .
\"d A4 //
A V \/U
l2. Guitar Solo:
w/Rhy. Figs. 2 & 2A(2nd bar of each only) AS C5
G5 Gtr.
R D T D
¢ ] - -
o ————— ] /
real - ly it
Gtr. 11
V 1) # i e = i/\ = = i’\ —
(=7 - m._?“ﬁ'
i e =g
Ly N —_—
S
—~—~ S :/-\A
54— 5 U
T A= = >
Gtr. I
= Fdbk.
O 5 - -
A” 4 I&A '2:
s+ °. -
o
& |
_ Fdbk.
i 4 ()
T A
N Fdbk. pitch: E
Rhy. Fill 1
7 f) & ey
A7 A T TR
ot =8
[J] (84
= >
7 :
B °
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Py

AS CS A5 D5® C5
ﬁﬁ ﬁj Gtrs. :
T 11 &rSIII J 1 jﬂJ i j J j J
- - 1%

1/2

s e T . s
) &
5::::": J I Cam— \rl_j‘[:#]l : "$-; ;f‘ - 4 q '
trem. bar trem. bar e bar P—— »
1/2 ‘ 1/2 - 134
Th—
=; (6)—5—7 579
8 i
s » oo » ‘e
a1 -; F q[ F F P o ? ﬂ.‘:
e e e ——
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16 sfr.  Breakdown: (Gtrs. out)
A5 D D
PR eSS ay a5 a-ur ar RP R a> B 2 -
-
m :v‘— 1& - #-ﬁf’-: -
wl =1
A4 - of
hil '\ I
(Y]
Call - ing all the peo - ple.
= > =>__ = >, >.//_\ﬁ E
‘ = ' e " =
e 7 — m— — ! <
[]
B e e e o B e B e e e v B % e e S e e e
r——10—10———16———16—10——16—10 16- 15145
X 9—9 9 9—9 9—9 9 +4 14
-
\
he .
_Q#I_F » » = o TN - - i -
{ ol i — i — o »
%ﬁ:é— —] E 1 ! | i
Have you noth - in’ brew - in’? Time to flap your  big fat mouth. Let’s
he & 2o & o n . L 2 2 £ .
—_F #il 1 1 Vi 1 1)
V4N ) | 4 1 e af "4
 {an W t , f
N
o)
rap how we be do - in! Say might what you say._ That’s
D5 Dype 2)
Gtr. -
14 A g 2 fF72 =2
/_\

hi_ e _® P M £ e
I T t t 1 : » . o 7
:@i:? 1 } y ), — i i ") i f =
®) ] }
real - ly all it  takes to break ___ through. Well,+
Y £
L
Lo =
D]
T L B
16 16————16——10—10—10—10—16—16—10—16—
40 16- 16 16 10—10—10—10—16—10—16—16—
A o o 0—0 6—6—6—6—6—06—06—0—
N
G5 C Ditype 2)Chorus:
J ) i) ) Fryg et
D
7. 2 A '3 3 3 —_
pe e & T £ £ s £ £ flee o
VA DR B ud 1 I —
Al 1 1] r . =
’ ki 1 f ol ]
[y,
— let’'s say it a- gain!_ ‘Call - ing all the peo - ple.
= = > > > = >h> = = ==
by £ £6§ 8 SEEEIT SRS
r-ne ] 1
%—'% 1 J— » ossenl . ve————_J—t_| o =
[y

\

Calling All the People - 8 - 7
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G5 | - C5 D
y ] N A —
£ £ £ Tore =
- - b _ ";-.-:"E b 1
h J
Call - ing all the peo - ple
' Free time
G5 C5 | D Dm?7
Gtr. 1
o)
.
g
b\_ -
19 - -
L w -
» 9 e _
Gtr. @I
.
. .
’i .
K
Verse 2:
Where 1s it at

When your moral is a hat full of money, yeah, hey?
Can you explain the messy kitchen sink

It’s so confusing, ya know.
(to Pre-Chorus:)

Calling AU the People- 8- 8
PO991GTX |
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PLEASANTLY BLUE

Words and Music by
LINDA PERRY
AS G5 E ES E6 B A F
).(-X X_X XX00X X O XX o-w qu X XZfr X0 b, e
31 1333 | 34211
- Moderate blues-rock J =120 J] = J J\)
Verse 1:
Gir. 1 A5 G5 E A5 G5
tr.
(Acoustic) o el J ]
m LS
YR A : te o Lt e e e ke
o 2 == " e
o)
Ev - 'ry time you wake in the morn - ing
E5 G5 A G5 BES
i 44 PR D T
YR m—l?—?———c
e . ri - ) f i "]
T ra 1 1 I L ‘} Jl ra & ! ! | 4 = I'J
> I
and you start to cry._.. And I fig-ure there’s
A5 G5 E5
FEES S A S R R SIS s I e s i RS R R
nes £ £ b o 3 e £ p 2 e £
i S — —— ! = ———
 —— : 2 —— '
D)}
some- thing up ba by, but you don’t tell me why._ But I know_
Nne . Gtr. 11 .
A” AK. 5K/ N
g = = = z Tt
v
T
=
Chorus:
A E A5 E A5 G5
Rhy.
mi1J J J ) S ) )00, 20000200
Oty P : r o o o £ e e \
ﬁ%"' + & - — ! ' ! ¥ t £ -
<
— that’s why 1 call you blue. —
Rhy. Fig. 1A
Y A 3
ix.nK.d 1 i 1 1 1 1 1 ] 1 1 )| 1 1

ST

o b

Py 2 2 .Y Y a2 LY 2 s 2 LY 9,
A L3 T L3 L3 [ 3 L3 2 L3 L3 L3 L3 T
2 2 4 2y n Y LY 2 4 o LY £y & 2
-B' L3 & g L3 L3 = 3 L3 - T z L3 nd L3
—6 Tal O 3 4 ——0 e_H-G—G—Q—-.H-‘-—E ] 2 -1
A \°4 i b = &
L ———————0—3—o—

Pleasantly Blue - 9- 1
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A Rh}](E'ZS
:3’ ig. 2
SEPRPEPEPIIPIIPEPLS
R e e - e -

. e o 2 = 2 2
ﬁ = * ¥ I =
»
’Cause | fig - ure some-thing ba - by, that’s why____
i & X .8
i3 3 3 % 245 3 ° v v v v v ¢
-— -~ 4 4 6- ——a 6
2 2 4 2 2 2 o t 2 2 2 2 -~ —p
0 0 4 © o o < 2
(end Rhy. Fig. 1) (end Rhy. Fig. 2)
A5 GS ES5 A5 G5

f = !

call you pleas- ant - ly " blue._

| — 1
%ﬁ (end Rhy. Fig. 1A) Rhy. Fig. 2A (end Rhy. Fig. 2A)
“ S

| | |
'*? ]
g R
|
'_ 2 2 2 z2—2 2 2 -
2 5 42— —P 4+—2
i —6—0—6—06 0 © 0——2— 2
| Lo e

Verse 2:

w/Rhy. Fig. 2(Gtr. I) & 2A (Gtr. II) (both 3% times)
| ES5 A5 G5 ES 31 A5GS ES5S A5 G5 ES A5 G5
; I i
' i —— ﬂﬁ;‘ﬁ 7 2 —it e te—r = %
| ' o] Y Y—r ] J~

‘Hush, hush, you walk on by.— You don’t say a word._
ES A5 G5 ES A5 GS ES AS G5
3 1 3 -y o P
. ] ' » f—
. P —-
Talk to me ba - by, talk to me ba - by, What have-n't [  heard?.

Pleasantly Blue - 9 - 2




w/Fill 1 (Gtr. II)

Chorus:

w/Rhy. Figs. 1 (Gtr. I) & 1A (Gtr. IT)

Gtr. A

SRR ESEP RS .

—~ s o £ ¥ 2 £ £ £ , S
na P EFEFE - F ¥ £ s e 2 e £

Y AF. i NF . ] 14 1 Vi 1 17

bt 1% Iﬁ af | 1 | 4 1 | 4

o :

©
— Well, I know, yeah, yeah, yeah, that’s why I call you blue._.
E B
/\
— B - & = —~
nat B F e o e oo o T F L £

B 4 lRJ.l.TT* = N L I ‘I Il ! ! }

e —— = = e —

D))

’Cause [ fig - ure some-thing ba - by,that’s why.
w/Rhy. Figs. 2(Gtr. I) & 2A(Gtr. IT)
A E5 A5 G5 E5 A5 G5
- TN
,\) ﬁmﬁ& I’. r - .l’- 'IP- bl_F_—‘ﬁ N T -
s =
e)
I I call you pleas- ant - ly blue...
Guitar Solo:
w/Rhy. Figs. 2(Gtr. I) & 2A(Gtr. II) ( both 34 times)
ES A5GS5 A5 G5 E5 A5GS5 E5 A5 G5
pu g, Gt ahe =~ byt _
£ = — e ri — - rd DY —
D h i | ‘{ Fad [ ol 2 1 { 'lvl i I ‘{ ra ra éa:l & Il {'J
—— } — ! 7
rake PM.--

1 14 ’ 1/2 {14\

4 +4—12— —— {2 24— 14
L / S b
N

E5 A5 G5 E AS G5 E5 1/4
1/4
Ne . E.F/ . b : /
B” i .HJJ.T'R 12} 1 171 ¥ & ot s
. o {—e 1 —p 1 & S ——
1 I 1 1) 1 1 ! H Y 1

) I 1 | V 1 1 + — — { }

3 3 . 3 3 s 3
PM----c-mcemen- 4 M.-----mmers s e 4
. 1/4

- / Wi ‘ g~ 7
A —i2 12 ¥ F-—9-
R ———» 42 14—t —— 12— 8

RY
Filll
Gtr. 11
Y —3—
% Egﬁz LE 4 ]
5] i —
k
-
A -
2
\ 6
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%

5
™
5

3
N
T

63
£
<
-

- S S S S — ] S—
o o 6 o e 4 —O6—1—2- 2 4 2 2 2
S .- 4 0- e © —8 22 p
3 B 3
b . 8 ‘s £ £ £ 5% 332 , 2
»
3 'I 3 3 3 3
hold------+---- 4

oY,
P
3,0

|

i

l

{

3 |
T)
|
i
SEER
(Y S
Tl-
balll
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A 3 E 3 3 3 3 3 —3— 3
T2 J 0 J 2270 J22 00023000,
i Eira, o Srretesagns prpatans te
¢ 3 3 % % 3 r—7 3 -
P N , _
|16 16— 16—16—16—16—-16—16—16—16—16-16—

YR8  f—
iy ——1 ] 1 | f 1
g ! ! ' ! — i T — f ! T 1 i i 1 ——
) P S
b 6—o6—0—06—06—0—6—0 PR 2 2 2 4 2 +—s— 92 49—
_ ¢— 0—6—6—0—0—06—0—1
N
Verse 3:
w/Rhy. Fig. 2A (Gtr. II, 3% times)
E5 A5 G6 E5
J Gtr. I'tacet AS G5
g - /_\
e ; = 7 S
o [4 } ) rYi [4 Y 4 1 I 1
b [ ol | N [ ol iV 1 174 Fi Ml ol I T 1 M|
)74 1 - r 1 r 1 N | "
) |____3—_J
Oh no, .. there you go, what’s wrong with you?_.
Gtr. H1
i }
Tl 71 of rJ - - L]
Y b S ) 4 [ &
e
12
—2
—12-
5
S
E5 A5 G5 ES A5 G5 ES A5 G5
Ne . E
HLTT e & N
i~ —f : ==
1 )* " P - -
. I P E— P —
—_ Come here ba - by, come to me ba - by,
’_ﬁ: .
YRR i E T
s T = =
<

Pleasantly Blue-9-5
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w/Rhy. Fill 2 ( Gtr. 1)

" E5 A5 G5 E ' '
S B )l
#-o— | - Ve £ £ {4 —
~what  else can I do? But I know.-
|
- '_é E:GPE
g .
o
- ~ — -~ 3
- +— — - _— -
- — - — 2 e
. j Jl A E
o _—\\rt ;é - o t
. F = £ F 2 2 s s 2 e T
e)
yeah, yeah, yeah, that’s why 1 call you blue.
Gtr. H11
> 3 3 3
| | —~12 1212
1
Gtr. 11 3

Pleasantly Blue-9-6



why__

5

e

that’

by,

ba -

=33

¥

some
v

ure

fig -

I
{’)
¢

*Cause

3

L. JAK . d
o

24
Nt
AP
\” A

/e %

blue.

f

you pleas - ant - ly

call

11'& -

[ 23T ]

Picsssmtly Blue -9 -7

S ICGTX
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B
£ £ 2 £ £ £ E % E 2
"Cause 1 fig - ure some-thing ba - by, that’'s  why__

I
'

rJ:lr . 3 P a— - j

I call you pleas - ant - ly blue. ____
' 3
3
3
12
H—2
1—-i4 12
+4

Pleasantly Blue-9-8
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SUPERFLY
Words and Music by

LINDA PERRY and KATRINA SIRDOFSKY

A D(9) C
X0 X X X X
e
111 21333 1333
Moderate funk rock J =100
Intro:
(Band tacet) (end Rhy. Fig. 1)
A N.C.(A7%9) D(9) D N.C.
Rhy. Fig. 1
th'. I F % ﬂ F
)| ]
Al ZEPEE==— ==
b 5 3= = = 4
:_.:_ L]
mf
(dist. tone) |
2- o S
% 2 2 5 5 5 5 l_i 5—46)
2 2 »—>5 T—5 =3 5 & 4 4—4—4—4
6 e X 7 | 5- 5 —
\ —n - | - — -
(Band enters)
A
Rhy. Fig. 1A
| Gir. y. I'ig
w/Rhy, Fig. 1 (Drums enter) I ,h Y -
Gtr. 11 ' = =
.
= =
- - e e -
(Vocal:) Shhht! mf
(w/wah & slap.- back echo)
— H—x
X—X
D(9) (end Rhy. Fig. 1A)
w/Rhy. Fig. 1A
/ DNy = A D(9)
- = - A AAAAAA NIV
= e e e 2 2 h | r : = e # "‘"‘.-.—-—-"""""_"'""‘-...
7 = P F"—i i\ O, o » ;;_454 ¥ > m o i .
S S—1 =0 e Bais Sal S S S
e Yo Yo Yo Vo W WL WL W e e T W W W T VL, VL W L
=t _ | 8 ¥
¥ 5 5—06 ¢ & -
; 57 X X—5—7F 7 P51 X%—5
— — 1 —

Superfly-13-1
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28 Verses 1 & 2:
w/Rhy. Fig. 1A (4 times) D(9)

n A . ; N T o .
= —r—— ¢ 0 Tﬁ — ——t—
==i- . — > \ ---l;;;i====="““! '

. 1.Here 1 am__ 'm__ wait - in” on a chance
2. See additional lyrics.

, " (}tr. II F=== r---IIT

S L T A
(wah & echo off)
3 .

to

Ly
A
]

Iiele]

: R 55
d b i 5—5—5—5 3

A D9

N f -
— — i £ i . 1Y ey -

v | s | B |4 I T
[} ?/—. Y i

_ make it right._ Umye—. hmm.

A = /% >

Y ) > » !
- v t & G4 1 !
’ * 1 i |
\_/ !
B

Ny
/]
N

(wa{z 55’: echo on) 1/2
7

-~y
N
3]

-
HH
(4. X%

A
ik
~H
e
A
(4,13 .]
~

A D@9
[a) L~ ‘ B N S

Py Py SRy gt I~
i - — F ] a —— o = T i :‘ :’
— & e -
Ev - ’ry word you say_— makes my__  heart go bang bang,____ ’cause it_
e e e
AY il - [ 4 af® T T 1 1
Aql::;i L & & C L — -l |

{wah & echo off)

L)
7
L} rJ rd =
r 4 ~ o ~
L. e 2 y 3 ' y
5 T S ) S
7 5 5—5—5—5 I
A D(9)

D>
I;T&J}l
_1!

Ly,
e
e
wr J
1]
Lad
Lad
2|
Hvg

[T

sounds so  nice._ Yeah, hey. Well,

- : %72:;;;:;;;2§§§§E5§§35§§E?I5
- af 1 of { af
af L [ ol o
I 1 17 i |
(wah & echo on) 12
1/2
,1/\ /\‘
-7 FAC LY 2 3 P F2N -/ L2\ -
7 2] L (2] ’ Ay 113
A 7 ‘7’ s -" 7 5 \5[ L4 N1/ ~ L L 4
Superfly - 13- 2

PO991GTX




Pre-chorus: -

29
w/Rhy. Fig. 1A (4 times) on D.S., substitute Rhy. Fill 1 for Gtr. II
% }_‘A D(9)
-
- AN S >~
= I B § g Lr » Foin ba
1 s 1 = I of IV 4 1 H 1 1 ]
% = = | :
[
I’ve been a - lone and you've been a fool._ Oh,
. > £o
5 ! 1 1
Nl Be o]
=
rake
14 4.4 /1_"\
. 12 Lin ] Lin 1 ‘
10——2——\p/
A D(9)
N N,
I i P I}
i i = r a = e N — ¢ £ wh ¥
v 1 JE— 1 v |
& —
ba - by, don’t you know_ that’s the gold- en rule._ Well,
Y ) F |
a - } 1 b A [ —af o] H
V af I [ af 1 I ]
2 v . & —
=
T 11 14 r. Y e & = ¥ -4
A H ™ ™ -4 & L [ 4
10—1——9——8 7 5—5 3
\
A D(9)
g =E R e} N
:é 1 e { Fsl QII 'U 11 -1 2 | { lvﬂl
[
I've been a - lone and you've been a fool._ Oh,
= e <
2 ira » e
o ) — ! 1 1 r J 2 1 - —]
Yy ra fr b 7 kT rd b—-—-‘h—h:ﬂ/ A
[ ~ E V 5 Ll T &}
rake (steady gliss)
T 44 14 14 14 44 o
A 12 Lin J 12 L d 12 L - Lnd IIU\
B 10——12———— 12— 16— 12——12 12 ey,
Rhy. Fill 1
———
le - H c

Superfly - 13 -3
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of my

wings._

the

14

on

it.

D(9)

like

%A

I

7;0 Coda d}

A5
way

the way

——

you

take

you know_ that’s
N.C.

me

don’t

by,

Chorus:

Let

ba

0H

30
Y

$ A

48
7

Ed

Rhy. Fig. 2A
Gtr. I

D SH
Pphn

55.%3

Superfly - 13-4
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Em(9) E7(%9) Em Em9
. m—
e 3 =
Y,
sup - er - fly.
P e S S S W S
3—~5 3
e e e ====t
= (@) —— =l
- 7—7 7 78 8—8 8
w . S— 9
B Z —0) 9 9—9——9
Ve Ta Ya VL W
o o =
la o~
— ‘_#.. = .._:=/
o g& — ﬁ\::T#_?;L_ P
— —
N, 1/2
| _ ;
. 7 —7 8—8—— ; 7 *—F g—8 x
| —7 6—F F—F—— 7 7 X—3 7 X —
é 7—4 F—- 7 A %7 E .
6 ' 5—o0-3 s e
C D ES AS
r o
% £ . E_E £ 22 - 44‘{5..-‘-/;\ » o
May - be we'lll cel - e -  brate all the room in the
& & - * =" = —1 g E
- ] _ x
| ~ ~ %
3 3 3 5 7
- 5 -5 S -
1/4
. I T Y S — '_ y
gy o oo e~ . —-:]
= = — = g
1/4
5 5 55 7- |
= e e e e e e
_ ? 22
B3 §———3 3 5 Fm— 65 ¢——6—8 —o 5—o

Superfly - 13- 5
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Em . Em(9) | Em Em(9) E7(£9)

N 7 _ H .a olgfﬁ ——— o.

_ sky. Heav - en knows—_ that we’ll  go

7 73 §—8— 88— 7 *—x—TF 8—8 o
B S —3 99 9 99 7 % x—7F 9 g 0
99 7 + 3 9 9 | o 9 B8 7 % %3 9—9
7 7 ' 13—10

VoL

F
g
o 0—06
A
Gtr.
| J j
-
]

Superfly - 13 - 6
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Guitar Solo: 5®fr

2. A c -
' LIPS a5 o 1 Bl oy o
g 1 e a— Llfi 4 ) — _ J

Heav - en knows__ that we’ll go . boom boom boom.

Gtr. II —~ ~

‘H‘

S :

t_; | ir #_.—h_. J 1 hoéd bend

— —— - :
——% 2 -4
%!F 9 X—X 59— o | —7) F—F
7 7 He——N——F F—F _ .
H—12 _

holldbend - | 3
------- . 12 /oommrmmmmrmmmmmmm e mmm e - -

o

N
el
|
547

+ ‘LI
T
T
ﬁm

Superfly - 13 -7
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34 @s6r.®71r. @5tr. ®7fr.
D(9) G E A G E
;WMM ﬁ /\_\ . - . N P

o 1 1
= e e eSS ESSe=iin
S =& 7 i =) —— et b —
AnANAAAAANN rake 11/2
b} - e k24 ' k=3 ~n ' J L4
5 7 5—sy—i 5 5 &3 55 75— *—F—5—F 7
5—F §—5)— i —7 A
D9 Interlude:
) rmym e o Lmew
o > =
r/\—\ - o = T £ £ :!:_ #_ = _'/\_'
‘7 F — 1 T =
& \_/I—3 :
12 12
[\\ _ o // -
N

J L Red hd

£ 5}

[J)

Verse 3:
‘( Gtrs. out)
N.C.(A) (D))

0 e —Tr N 5 i —

S —_——— B e A e e e e

S —— —

Here 1 am, I'm- wait- in’ on a chance — to
*Chords implied by bass figure.
(A) (D))

fa) M PN
vi 1 i ] & wa 5’ 5 r:\" i -

@ Y t

make it right. Um,— hmm
(A) D9

H 1 ————] _—-ﬁ AL

P~ pei T o ik Y ﬁ O > i

yi ) { T — ﬂ' —3 i — 1# i i
’ y 1 ¥ T

< * ‘ o =
-
Do I tum you on,_—______  (or) may-be___ do I turn you offtf_______ Could you
(A) (D(9)) D.S. al Coda %
H ] . - > . 2
B r z e e e z e
1 "4 1 L
.) T v 1 B
just de - cide? Yeah, ___ hey. Well,




Chorus: | 35

$_ w/Rhy. Figs. 2 & 2A |
Co daD(9) C N.C. AS
-»- & _
1 » = f£f *E:l"/_—
F -- } _ _
v — i
like it Let me - take you a - way_;

| Em(9) E7(49) —
*\? P e Fw ., ., ﬁb:f:{{# S
- = —3 =
R on the wings_ of my sup - er - fly. Yeah! —
Gty. Il Jaann o
.o o ELOF ZLfuhe o i38 :
— — ﬁ =
} ll*m. 1/2
- e e 7
~ 12—ty
iE = =Es
Em Em(9) E7(89) C D E5 A5
—~p* TN | » » » £ r'3 .g-p./—
i = .
£ - - — o
May - ‘be welll cel - e -  brate_ _

Superfly - 13 -9
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o Em Em(9)
-~ P
+ » £ 3
p-—% > o ¢ e o I &
"4 o - 1 'V 1 -
») 7 1 T

o)

— all the room in the sky

. ® o()® 2
A A/\‘ —t o = g+ — £ 113._ L‘ #. :F ?: =
—_— S 3 — e
© jck sl 1z
DICK S ] 1
1

X % x
3
3
3
4

w/Rhy. Figs. 2 & 2A(1st 5 bars of each only)

Em Em(9) E7($9) C N.C. A5
- Itj = £ e Fd
()
Let me take you a - way—
/;:: »- d\ anan
il Bl = % v
L5 g B gy
‘L 1 lgl L -
1/2
IW 1 -
‘21// ~ 14 k' I\\I“\
i A Ly ZAR 94 P

///—\'mm B
n » o o » o & e E o . &p e
— 8 I = ig t s e 2 }
)]
_ on the wings_ of my— sup - er fly. Yeah! _
= e, O . =
) § ot £ tEE efalrfssss
)* 4 3 1
- & i
¢ ) 1 172
12—
4 14 14— —t—H4—12—
Em Em(9) E7(49) C D E5 AS
A iﬁ o J!j = pos . g’f-/—\
— = —_—
[
May - be well cel - e - brate___
-
9 +—
—-f——#E(ﬂF = _
12 15- 12
—12———45—12— 4
t—2—H—12

Superfly - 13- 10
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N.C. *Em7
~ i~ O\
Q' )
— ~all  the room in the sky! (Spoken:) S -
Gtr. I ' | Rhy. Fig. 3
, # —— } !
— r——r For—
) — . —— . -
#ﬁ.‘ |
| pick slides- - - - - - - —.a )
P.M.
T T £
- e —e M 8 6—8 8 8 g
<53 13— | ! '7 _ ©
*Chord name reflects Gtr. 1’s harmony.
Gt Rhy. Fig. 3A —
— ~ ”— g-: —
Ué: — i — Fo—e—d
=2 e = I <+ -b¥ T
| 1/2 1/2
| = 2 [
T 7 b - . /
A2 7 ’ —7 I 7
B \\B.}} — 7 - 6 ~6——X 7
' 3j F -0 0 _ _5\__/
g = KN ﬂ
sup - er - fly.._
— | ] =
y, A - - :
2= —— = < £¢ 11
S ——— | = = J —
e 4
P.M.
T 2 +F—F
8—8 —8 8 23 8—8 8 8
% —% T 2 P H—K ¥ —F T
9 9 9 H—H——H—K I 9 9- e
7 7 P XX —F 7 L 5
g _ ="""""‘J ; | I I aaavvw
= == — ,
- g i' N —1
i :,_\j ¥ ¥ &
1
, e Yo VL VL WL W
8 B————8—x /
F—F 7 F—
—x—
55 60—3 o o
N——

Superfly - 13- 11
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Outro:
w/Rhy. Figs. 3 & 3A
w/Fill 1
Em7
[a)
" 4
| — L]
S= =
x x X
)
Sup -er - Jy— Gtr. I
H —
e —
— e =
¢ ——— el | trem. bar
(w/wah & echo)
F—F + ¥ H—H—-H—¢ 14
? - 7 oo o
— ' (end Rhy. Fig. 3A)
o i
i A o . A
T # - — — —
i p—o o
= = - o
Ld 2 et
1
-———6——8— f
¥ L Li L /
4 5—5 o—3—
S’
e . A A
TS AAAAAANANA/ % h..._ _,__90
trem. bar trem. bar trem. bar
1 1 1
14/ 157 7/
16— ‘-7/ 19—
B
Fill 1
AN NN a
D = . =
y L 1 1 1 v [ . L i 1 1V 4 I [ a3 L H ]
Y — = — - — =
L a e e g
71799 5o —7
==
P
14 Y R il T e ——
f ol i 1 I | . s L
I m—
R T v o -
1
= e A nk 1.0\ l
T 1 T v Y7 l
1
Superfly - 13- 12
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E7(49)

Gtr. T N =

— - e ¥ —

TE= gF t,__t,'tll'!tt:‘ . % tEEE T 3

. — h . — |

. (w/echo repeats)

T P PR W S -
} " P E——— A S [ 14—14 . A

12 12 I 42 32 X ' -

. Gt 1I ' -
== ﬂizzzg fg—2 £ p e e Sl
% T e o t F’m }
-t - v Y > @ _
7 8—8 6—8—— ]L 2 8—8 8—8
¥ T F—F—% ¥ T—F +—F
Em — - Y 6—6 6—6
X F—F T
o o 5—6—3 o o
Verse 2:

What can I do to get you in the mood,
Baby, I give up. Ah, huh,

I’'m so misused and you’re so confused.
It’s such a drag. Yeah.

(to Pre-Chorus:)

Superfly - 13-13
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OLD MR. HEFFER

Words and Music by
LINDA PERRY, CHRISTA HILLHOUSE,
WANDA DAY and SHAUNNA HALL

B5 AS
X XX X0 XX
popngiph - .
11l
11
|
J 33 11
Fastd = 210
Intro: Gt ;‘I'C'(E’/)
r
- . " /_\
f O ﬁ%‘ﬁﬂ L4 S J t f T  — 4 g =~ —
S=SS oo —t —F —
o f k4 v ~ :
rake
5 £ = (&)
X I/ Ed 4 3;-" 3 4 ™7
B - 2 = e | () 5 {2\
L] '\_/U - 4 \U’ Ls \l’
. = — —~— . TN L /_\
wad 2re £ 2 e 2 - s ha
7.YE S Jf fieefe E£F E s EE P
1 LT T nud
Ml ] { ™ [4 1 Il
b S [ i
(2]
rake
N ——~
<12 — 1e———{2)~ —1———12—10 ) 53
z P L  —_ AL )
A LA
Verse:
% N.C.(E7)
Agu.gé T i 1 I T t E ! 1'—1‘7
o ——a— e e — be — o]
e I }
1. Stum - bled my way on the dark - est af ter - noon._

2.3. See additional lyrics

y Ao
'MT‘

Ar#

b1y 10 L =
ér" O
[

| |
| 10
A | I8
B |
|
1
Na
i - -
[ )
A .
B
-
<
O1d Mister Heffer- 9 -1
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w/Fill 2 (Gtr. 1,Verse 3)

41

* o ———— A
| I got a beer in my hand,- and I’'m
. - 2 - 3 3 : ‘ |
= l'zg = ] = =
T S — —]
B | = I
Gtr. 1 .
f——3
: -
e g i s
2 2 4
PMo-crcmeemccaaaaa-a
T
A
B
6—60—6—06—06—106—0
. o
drag - gin
T
LA
| B

o>

Old Mister Heffer - 9 -
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w/Fill1 (Gtr. I, Verse 2 & 3)
E5 E6 E5 E6 ES E6 E5 E6 E5 E6 ES E6 ES E6 ES E6

ne ¥ p— | : L P,
g ‘GJJ.T‘H 1 I 1 I 1 1 I )] 11 { ; — — s
:@FP:’_—ﬁj——i"ﬁ———ﬁ—t__gg o 19 g
D) |4
back of my  brain is tick -ing like a clock.- Well, I
e’ Gtr. I1
——
1 1 1
1 1 1 1 1 | | 1 1 1 1 1 1 1 | 1 1 1 1 1 I 1 1 1
® - = jou - = = fan =
r33IFIIITT EEFFEERFEESEEERIEREEE
Y T R R LR LEE LSt E b
B PR 2—2—4 224 —2 24 22 4 22—+ 22—+ 22—
\ o660 66060 06 6000600660606 0600606660 6606—06—606—6—0-
*Gradually lessen P.M., and crescendo. To Coda ¢'
Substitute w/Rhy. Fill 1 (Gtr. 11,
w/Fill 3 (Gtr. I, Verse 3) Verse 3) E6
A ES E6 ES E6 ES E6 E5 E6 E5 Eé6 ES E6 ES E6 ESe @
\” 4 ﬂuT‘ﬂ‘ .H- Y o Y 5 Py X ~ ] i o 'll }
e e = ,
o) i — f o——»
sim - mer down gent-ly but boil on, what the f__ _ _. A-get
TR
4
e])l I 1 I 1 1 l l 1 | | 1 7 ; I I — I T } — } | 1 — 1 1 1 —
KERELEEERL LR E R EL A AL 33333333
.................................................................................................................. .l

(B 2—2—4 2—2—4 2—2—4 2—2—4 22— 22— 22 —4—2 24
© © o—o0—o6—0—06—010—0—0—0—60606—6"—6060606066-6-6""90—
\
Fill 1 ,
s p g G x EOEES
\V AR N ) 1| 1 |V {
b A 1 [ T a | 4 H rJ
b L r o i ra
12 127 ¥
B
Fill 3 Rhy. Fill 1
/n“&Gtr.I o /n“ﬁ.(}trll | (
\IIGL.TTH (): 2 'HLJ.T‘* 1 1 1
é\l | = 1 | Wl M
* | SR F £
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—3———+ 5
A A
2—2—4 56—
\ | — - S—S—
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Chorus:
BS/_\ A5 __E5 E6 ES E6 ES
] = = e » T
#3 = ] F FE E £ ' E E £ o
| = = 7 Vo 7 =
o |
back, ‘’cause I'm feel -ing good —. to - night.__
| J w_ -
——— 4 ——— ———
¥ 7 7 7 S 5 S 15 l“h-—-
- A — S S S— - %
B
Rhy. Fig. 1
Gtr. II E———
i SEESE : —
o ¥ @ v ¥ O = 2 = 2 _
A 4 4 4 4 4 I 2 2 2 2 2—2 2 —
B 4 4 4+——4 4—4—4 2 2 2 2 2 2z 2
t 2 . 2 2 2——2 2 o o 0—6 6—6 o | 2 4 % 2
0 e o © -6
B’_\BS AS E
 ee £ r ez
A-get back,_- ‘cause I'm feel - ing right._
T
o o b5 -3 = - . o — o~ —
- ™) " N—  E— )
?‘9‘9‘9 - —— z - = =
777 7 55 (5= — —
_ FFF 7 } 5——5 5 5
3 =
[
(end Rhy. Fig. 1) — ———
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l o
{2} o A—4—4—4—4 a2 o o o o o1 4
2) 2 [ 2 9 o 2 a2 2 2l o
© el 2—2 2
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|
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o 2 e & i . e 2 = o
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@% — I ——
child. But Bill - y would-n’t talk to me,—
- » » » | |
- i : HE T - == o 2 3 2
= e : =
| = =t #3 >
S 5 -5 5 T T T
5 S 5 | 5 ] T T s j
5 — 5 6 T 8
7 7 7 7 > . . "
J 4 5 6 L7
G At B Gt A At
) > Py 12 o o o £ * & » Py P
%ﬁgﬁﬁ —F — = =
e
ah, and Sus - ie would - n't look at me,— ah. _It
| s &£ = &
@ 'I #Eq ! # —® ¥ e 4
2 3 e 3+ s
¥ 7 7 —F
7 7 7 T
9 6 3 8 5 6 T
6 7 8 9- 6 —3 8 ‘5
4 5 6 7 4 5 6
G4 A A B G# A Af B P
£ Py £ P £ Py - Py Py Py Py hﬁ_
gy : s
made me SO dog - gomne cra zZy, __ I had to chase—
| | | | | |
‘ = o ; =%
= 3 3 = = = P > > = = .
5 6 T I 8 5 6 T 8 8 8 8
—9 9 9 9
6 7 8 9 6 ¥ 8 9 9 9 9
4 > 6 7 4 5 6 F 7 7
= £ - - "N ~
ﬁ f = l = ‘:ﬂ
them for a mile. (Spoken:) All I wanted was change for a buck
3 3 3
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l 1 %
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Guitar Solo:
N.C.(E7)

*Gtr. 1

*Gtr. II tacet.
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Chorus:
w/Rhy. Fig. 1 {Gtr. I w/improvisation, 3 times)
BS AS ES E6 -~ ES E6 ES
TN > > » T
et _— e ——:
e = = | -
back, and I'm feel - ing good - night._
Gtr. 1 D |
! -g- % c- % -;. -;' L -’-ll e S —
'] 2 7 S 5 S A
T T ¥ t 5 5 5 571
A | . -
B> A5
e £ = o £ = E 7 £
—F = e — — 7 =]
Well, I'm back, and I'm feelﬁ_l_n—_ ing right..
_ £ - £ £ 4 2 3
£ £ ‘ ———
¥ ¥ T T ¥ S 5—5 5
} ¥ —F F A l 5 5 5 5
B5
ES E6 ES E6 ES TN
T . p | £ y 3
W ' = - = l =
Well, I'm back,
A _/ i » ™ »
» E » :
Fr ﬁ T B £ £ %.E ;EE.I'_I -_.I_J:EZE.O_ ! e o o
— —3 3 3 3—1 S
| | ; | l o~
l // R2—12—r / 12 - 53 s 3 x R —
—_— 15 15 7

=



A5 B> E6 ES E6 ES5
2 bt z e
nst & F = E T 2 &£ s e
F Pyl i/ v L/ 1
& _af | 4 4 — af Y 1
h L 1 yi
e .
and I'm feel - ing good— to - night.__ Well, I'm
LYES % - —
b [ -l 1 T 1 1
" A k | I 1
) .
T 5 5 5 5
A
B
\
BS AS
2 N e . ol
pat £ e e T e & =
@“3 t — s—F- i 7 —
b LI i i &
M
©
back, and I'm feel - ing right! (Spoken:) Jesus!

: . Gtrs. I & 11
T.YR3 s & & £ £ 'i
‘ LT 3

\
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1
b [ 1 1 | I ] { - ] [ -
ol £ L | 1 1 } : Y [ ol
[
?
- 2 h 2 h ] k- 1 L 3 -4
L] L L L] L] 4
b . 2 . 2 - b V2
L4 L L L L] ~
4
.
A 1
a
D
B 2
-6

Verse 2:

Trouble is a word that starts with a capital T.

1 refer myself to the word ’cause I'm so keen.
Little do they know that I’m struttin’ such a style.

It makes the trouble in me all worth the while.
(To Chorus:)

Verse 3.

There goes Billy and Susie walkin’ hand 'n hand.
I quickly caught up slurring yo, what’s the plan.
They had fear in their eyes, and bellies that

And bellies that ran like dogs.

I barrelled down laughing, screaming Susie,

You forgot your clogs.

(To Chorus:)
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MORPHINE & CHOCOLATE >3

Words and Music by

_ SHAUNNA HALL
i All gtrs. tune A AS A5(b9) D Asus A5 G5 A6
| down one step: X0 O X0 XX X0 XX = XXO X0 X X0 XX X00 XX
B EPDEEE D
: =G = A | -' :
| %= C %: D 123 13 13 132 113 11 2 34 31
' Slow rock o = 56 .
Gtr. Q’/ —— ' T
II X >
. Gir. — _
. ] Kde. I e :::..—.... 1"'—‘\ " T
— i - 3 F J A

o«

(Approx_ 10 sec) ”90 let ring throughout

333 3 3—3—5 3—3 3 5 -
5 -5 & = A S— Y ] 5

>l

- *Trancription written as if instruments were tuned normally. | . ' -

~ Harm, o~

o IS
.(81)(3) :::___\ . . ’:"__—\
: o — e
T — oo —
s e e
~ Harm.
3 3—3 S 3—5 3 3—F—5
T —5—6 >—5 5 5—5 S 5S—5—5
A o O 2 o o © O
B o
— 0
Verses 1 & 2:
(Gtr, Il out) 3
A I e N
2.4 e o T ey *
- , |
=G f ===% * ESES=——
- ]
1. Sub-sti-tute my gloom____ with hap-pi - ness.
2. See additional lyrics.
Gtr. 1 TN

3 3—3 3 3 -3—5
_ 5 55—5 5 5—5 [@j
. 0 6—0—0 0
¢ 1
D P Dsus
[ - ] /"'" B ™
3 ——— —» brlr'—* = s I .
L
Sub - sti- tute my sick - ness with health.

Gtr. 1

Ak
: Gtr. 11
u 2 2 2 o g 3 2 2
o 3 3 3 3 3 3—3 3——3
2 2 2 2 5 22 21 o
% o 6 0—6—6 6—6 o

Morphine & Chocolate - 7 - 1

PO991GTX | |
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w/Fill 1
A — 3 i
Na d ? o > o\ . y LZ SpalE » i
I_Tgu.ﬂ < 1 )] ]\. . 'l’ = 1 1/
— \ 7 3 . | —
Uh, sub- sti-tute my en - e-mies with a - real good. friends.
*Gtrs. 1 & II
| *
] H 1 3 { 3 d
I 1 | 1 1] | _ l.
3 &< & -
= = = =
PM.----- 1 PM.------ 4 PM.-------- 4
— - ©
T 2 2 2 2 —3—2 2 o
= 2- 2 2—2 2 2 2 0—1
‘ 2—2—2—2 2—2 222 012 2 2 2
B 0o—6—0—06—0 0—0—6—8—6—00—6—0—010 o o—o
*Two gtrs. arr. for one
G5 Substitute Rhy. Fill 1 {2nd time)
s A~ D, A
-\ . By o — | ]
7 X | M T J—
: — o — an - Y a1 ”
SR i — | T | e |
o) ' w—
— Mor-phine and choc -’late are my sub - sti- tutes,__ are my sub-sti - tutes.___
4 ﬂ ) & bf- J
i T 1 e N
Lhk 14 N 1] 1 i
bt 7] r o I 1
W b I } ,
D) oD ' g (2] ;
. \_—/ .
= i
3 3 ,
T o S A o
A g 144 o v o '41
= i
|
1
NC A7 w/Fill 2 (2nd time only) |
[oWR. f T ]
AY . L__—— i
o * |
e) L4
end Rhy. Fig. 1
Gtr. I(Ger. Il out) S . Fig. 1)
Rhy. Fig. 1 o .
ZYE N i ge g8 4 45 TEr e s s -
" AT co— o D - —
e o Yoo b b = ===
[ . j! o ] | g T &
: e ;E -
» 393 - 4] — 39— |
T c 2 ;: F Cd : Cd J \J7 CJ 4 P l
\: A4 o ©- A4 . l
B * H
o—o— i
N\
Fill 1 Rhy. Fill 1 Fill 2
Gtrs. 1& 11 Gtr. 111
Gtr. 1 Yy = . T. N
/A»&_ . — = /"‘_};&ﬁ‘ . h,é; o /et .
1t ! : — 1 1
() i ’ )
43"\12 a
T — 5 — 35— 3 £3235%
—2 A o A
N aY L‘
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w/Fill 3
= =
ZYP I PR I P — ; >
2 : : ﬁ F o - T E —
e 9 | i P
()] — i . ] . L T
- = | s | ==
-4 : s 4] 3" :
B o o
N\
Bridge:
AS A5(b9)
Gtrs

I&IIJJJ?JJ)JJJJBJJJJ VI B v RV e a e P av v e D o B R

[a W - —- = - —

s = ; —F — >
= = s e e =E= =
[J) Uy 14 1 —3

And you can say
(Bkgd. voc.) And you can say,_ “hey
W/Fi“4 @open
D A Asus A
l P S IS DT 000 0 O S 72 27 D
j P.M. """" I' ';_'. """""""""""""""""" 2""?‘ """
2 y _
L £ 4 - Y4 td = ST le’ 3
i — # 7 ‘Jvr Y
% ol — L b )i f ol d I' g —
hey, yeah. You'vereal-ly come a long way.”___
S we’ve come __ a__ long way.”
w/Fill 5
A5(b9) D
S T 20 ) A 5
-------------------------------------------- ﬁ
Nat :/‘Ej—j——" D o - il
i ST Py J ] B 2 2 Py 2 2 Py 1
o —=t—r—=t 3= + e
, 7 | 2B S s— —
9) And you can say, “hey, yeah,
And you can say, “hey, — it can on - ly be_. this :
As1 A ASHA @°"°" Gs i
PP o R Paries P R JF.g z) R RPN & P>
PM.----o----- 4 P.M.

i TN 4
Aﬂﬁ.q:i:: 28 e Jr 8 o .ﬁ JI _i_ éf\i\
i o [T - Py 2

5— bl oyt
pv 4 1 '] - ] L ) e N | - | 1 - 1
!) L4 € T e —]

it canon-ly be_______ this way.” You might be care - ful.
way.” You might be care -  ful.__
Fill 3 Fill 4
= =

J E ? Gtr. HI' i> y, Gtr. ITT =

)vi L4 ‘ pvi T - : \ V

® (w/echo © {w/echo ®

repeats) repeats) o _an

T 38— T o —ioie T ie—
A 4 LI LR A LILJ
B
N\ ~ ~N
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(end Rhy. Fig. 2)

@) open w/Rhy. Fig. 2(2 times) 3fr. 5fr.
A6 ASA6 AS D G5 G A

V>

. ’\J i/_\
O .- . o - he # ° I-B j I _j‘ - < J\
o { - A — 3 #  — pra— =
SEE = : et
It real - ly hurts whenit’s real._ You might be care - ful
You might be care - ful. —
Ypsy O  ——
i —— 7 ﬂ—-——*: ]
" L J i 47 ©
()] - j —
hd
A * — "
B 5 4 L4 Cd
S 5
open 3fr. 5fr.
A A6 AS5A6 A5 D G5 G A
P Y FT 3 —
ppi o e s plEtelFels. s -= =
[aR 4 IﬂJJ.'!'T 1 1 | 1 M i - Yy °.
w - = i T . - =7
i ' L4 | I - 1 pom | 1
) ! i |
It real-lys hurtswhenit’s real! You might be care - fuli.
You might be care - ful.
(s S E——
i — i { 'lr t S
)] v o j S
T 3 r -3
lIA - hd 7 £
open
A A6 ASA6A5 D G5
S
P P
4 e e olF o _Fw e o Zr Lp N
e y }- ¥ o] o ! - — =t i/ o] 4
— i . *f - 1 t
S
It real - ly hurts whenit’s real.__ You'll go down, down, down.__
— T 1 . | _
= H o — o —1
. i] i f 4 1 — .
o >— ’
*—7 6 7 7B 7 - -
5 4 P P 5 - — o
~—r 3— 4
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Morphine & Chocolate - 7- 5
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N 4 . 17 =] X LT
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dievdio | O oy g Do ¢l 2
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&

(Gtr. Il out)

A G5
Ot A N PN 2 o o op e s
L2 20T I 'H._F | A N L ™= 1 \‘ |V 4
L+ § af e R [4 & e In | 4
h14 1 [ ol Ji q
[
I’'m fear-ing for my__ heart. Uh,mor-phine and choc -’late could
Gtrs. 1 & I1
pu— — T -
to44 === 2 : .
I% p= ~ale
o ] =
;:\—_____/ — /i: >
P~ q \_¥__—/__,/ ’
2 2453 3 b
A L L P ——
 S— 18 » °
N 3
Outro: ) '
w/Rhy. Fig. 1 (Gtr. I, Ger. Il out)
N.C. A7 i
. —r |
. o £ Lol s ﬁg} - - |
£y - ~ ¥ ] 2 ['] ;
Ji S | ) |14 | ] ,
- M 1 b of ] (7] )Y - I
D) 7 B j—] 4 < f
nev-er a-sub-sti - tute my art! 5
(Bkgd. voc.) And that’sreal__ love ba-by.
by g 8 o
01T Lt |
T % Ve L -4
® = 3
hv- »
~———
6
\ 3
- Qv s FFd 4
D4 PR r N -‘/
™ r'] ] ¥ ] o
hd "] » "] 1" 4
A 4 = o 1 L o [ -
)] 7 —— 7 +
Ain’t that real love, ain’t that real love, now.
And that’s real . love ba by.
(end Rhy. Fig. 3)
Rhy. Fig. 3
y — ./__\ h > \i
= Hod oo to—9—o £ F o—Hoo—1— —
R === . 33 *
v v
333 —5 (3] 335
h 5 3 5 5 5 ~ °4 7 5 A 4
H— e = ,
—0——6
w/Rhy. Fig. 3 (3 times)
4 pa— ) { 4
D = 7l 33
L dE ] o = ¥y g e <
* - ] 2 [ ] —‘.
n "] 17 1] 104 "]
- a 1 L} o [  d -
) 7 J | —] ! N
ba - byl Ain’t that real love,__ ain’t that real love, now,
And that’s real__ love, ba-by.
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m — L
J-\ - I ' 14.’\ —
ALY e 1 4 1 FT T4
i o TN 1 r ] Al
ﬁ & § =t § 2—4 —
S Py _.,. L 1 S L § R 7 =
ba - by! Ain’t that real love,__ ain’tthat real love, ___ ba - by,
And that’s real__ love, ba- by.
w/Rhy. Fig. 3 (Ist bar only)
Natt
DA D 1 N
e———t———= = =
o)
hoo
w/Kybd.
= - Ld
o)
Ho,____  ho!_
POCO Fit ~ === cmmeeeee o -
Gtr. I
)
y . = e o o
1 s s <
1w
© Fe i 3 o E: : a s
DOCO it ~-me e mm el -
5 5 5 5 5 5 5 1
i |
B 0 0 O 0D 0 Vol
A A4 + A4 A4 A4 !
e Gtr. I ~
o W IT
i 14 - € 8f
el | ol i 1 [ & )
ol o
Q) \../8
POCO Fit.m=-mmemeeeee e -
T o
A 17 |
B ~ s/ |
N |
Verse 2:

Morphine & Chocolate - 7- 7

PO991GTX

Morphine and chocolate can bring me up,

Can warm my heart for me whenever I want it.

And every once in a while when I, I stop and think, yeah,
Morphine and chocolate are my substitutes,
Are my substitutes.
(To Bridge:)
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Moderately J= 126

NO PLACE LIKE HOME

Words and Music by

LINDA PERRY, CHRISTA HILLHOUSE,
WANDA DAY and SHAUNNA HALL

Intro: Verse 1:
Aut (Bass & Drums) 4 N.C.
1wt XX X X X X X
MY . IR ! - { 1 1 1 1 1 ] | { -
hi) ) - 1 & ™ I I 1 I 1 1! (ol
# L2 resee=| : { I
)
(Rapped:) WhenI wake in my house,
[ —
7 L X X X X X X X ) &)
L - [4 ¥ 1 1 1 11 1! 1} 1 b -
@71\ LA o =] =i T 1 I V) T
= =l 1 ! = ¥ }
D)
I get dressed,_. then I get lost.
E7(3#9)
Nt — —
Pi K4 X X X X X X X X X X X A X e X X e X X ¢
E ‘* ef 1Y | ] 1 1 [ af | 1 1 Il 1 hY [ «f 13 1 1 | ] 1 1
hil L L4 1= 1 P ] [ ol Ls I | [l H 1V == I - ! | = 1
I/ b ' g | ) 4 ! . -— I | 4  s—  r— —
e v
Well, I don’t know_— which way to go, and so 1 have a = cup of
Gtr. 1 h h
; . . . . . X
b
nut i S8 S B F KEEKER 1B SEEF £ % ]
ST |
I o 1 — | ™ I - o] § - — — 1 I j — i P i ' Ji — - 1 - o — 1
i — i — — — === - — —) — |
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2 2 212 R
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No Place Like Home - 8- |
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N.C.

end up on the

N .
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7

And so
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Where the hell

222
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Net

g e

beat,

to my own
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I'm walk- in

street,
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7 A VA
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and
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Rhy. Fig. 1
Gir. I

f

1

-
T

trip-pin’ out ___ for days.

I was

well,

(end Rhy. Fig. 1)
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my___

find

Chorus:
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&,
[P Yr.d

&

help me ___

you

Can

L
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" Dd | 1
T ) . :
[ @ . | n ol o 9
. W | =) v ..nau
v q & K % % % X " o
) ..J N um
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- e bd | ] Q
alels] 0 3 ! 1 =
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(Straight Feel
w/Fill 1
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Verse 1:
w/Rhy. Fig. 1 (4 times)
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A “ e T
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ES Em E (end Rhy. Fig. 2) Bm Bm/A Bm Bm/A Bm Bm/A Bm Bm/A Bm Bm/A Bm Bm/A
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Verses 2 & 3:
w/Rhy. Fig. 1 (4 times)
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3. See additional lyrics.
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w/Rhy. Fig. 1
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fTt—o o f e £ -
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$ \Cv,;l]gl:;lsl’lg " Bm  Bm/A Bm Bm/A Bm Bm/A
Che ES Em E5 NN
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psy Y = ol e % 1 o B o o | 1 i
bl =1 I 1 1 | S 1 1 1 1 | il wellill} il 1 1 | —
| | S| b 1 | 1 1 4 e
Y = S e PO |
12
L e / 174 I
e + o997 o9 3 7 1103 A o 1L 3T FF
{8y +——9—7 PP 7—9—9-9 93 ——3+ —— 9 —9- —9—
g hd ~ 7 4 ~ 4 4
Fill 4
Gtr. III
0 +——0 +—=0 + ——0
‘N4 : ;
\V A S 1 I
S
K.
o i+ s i
w/wah
L VAFVERVIRVIRIVER TR VIR VIS YIRS S S ce
A XYY Y W W N A
IR IRV VR
*wah: + = trebble
Train-12-9 o = bass
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7 Fﬁ L ® ? =4 - o J[FF i
< .
\ 12 rake
L I
VA —16—> F—F——9. 5o+ 7 716 10— L
\ 9 9—9” 23 —0-—9 —9- —9 o
3
N
Rhy. Fig. SA
A
Gtz N o P
= Rhy. Fig. 5
o = y. K1
‘Hy £ i el e — ———
—— — R, — A T
" — X i } T I
O a4
*T
(wah off)
T - i 9 7 F—g 7 9—7 7
3 —9 % 7 +—9 7 9— ¥
5 9~ —9 3—9—|
% 9
N s
E(9) (end Rhy. Fig. 5A) w/Rhy. Fig. 1 *+T - thumb
p X PR ‘7 X A / P Bm Bm/A Bm Bm/A
= = e = =
TV | 1
S — =
© — ~ + >
T T
4 & —x 6— *7—9- 7 -9— x T s —9—
¥ =9 =
N T T T
(end Rhy. Fig. 5) w/Rhy. Figs. 5 & 5A
Bm Bm/A Bm/A Bm Bm/A Qyge -
= Gtr, [V>
Y - j H y _'_ Y i —
F| I
 (an M L < »
1 ~ Ji i H
[ -~ _d. —
T
F +—F F 19—19—9—17
7 F—F—% ¥ % —48—19—19— 47— H— 7 —15—15—15——|
1 7 7 o 7 —6—
B ~ ~ +9 - >
N T
w/Rhy. Fig. 1 (135 times)
Bm Bm/ABm Bm/A Bm Bm/A 113/13‘1 Bml/ﬁ
4
loco g y4 g y4 >y g/ >/ >}
s
s & . ; £ rr E £ ] £ 1! ﬁ
o i — / - — v —F
=] a— Y = Y
)
1/4 1/4 1/4 1/4 1/4
14 14 14 14/
—15° N5 *——14 —5—
—16——+4—t4 ¥ %
—16—16—14 S T

N
Train-12-10
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Gtr. IV
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Out-chorus:
w/Rhy. Fig. 2

w/Rhy. Fig. 2B
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Free time

Bm Bm/A Bm Bm/ABm Bm/A A

that for

hoo...

hoo,

know,
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w/Rhy. Fig. 1 (1% times)

-IE

| I S
et
e 3
- — 7t

—

S

Train-12-12
PQO991GTX

Verse 3.

What ya gonna do child

When you leave it all behind

Find another, blow it in your mind
(To Coda)
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DRIFTING

Words and Music by
LINDA PERRY
D/F# ES5 Em D G Cmaj7 C -C(9) Am
X0 XX rAXXXX 0O 000 XXO 000 (...(‘.0.') X 0O X (o] X0 [o)
2 z 32 : 3 32 k 23
Moderately fast J =152
Intro:
®3fr. @open
G D/F¢ E ES Em G

*Gtr. I

. D
(ewic) 4 ) ‘mrurarP Y

®
*w/long delay.
D/F$ E5 Em D Cmaj7

AJ SEP RS RP RS RS EFEP PPy ST ) J 20
% = = = =

C Cmaj7 C (end Rhy. Fig. 1)

J J 72 J 22 JEPEPRPRP J a0

& . , _
& = = = =
Ly
Verse
% - Em D G
y.
Fig. 2 J J J J (Cont, rhy. simile) D/FY ’ ES
H_#
b” 4 jﬂ N - - Py - Py - ? - 1
@.\ B  —— T = - —T 1 — i =
) 4 1 1 1 { i I | | 1 1J -
)] o I Y
1.What a won - der - ful hes - i - ta - tion._—
2. See additional lyrics
Em D C D/Ft ES
-9—3——9/\- . PN
T T T ¥ T e . = # s 14
1 | 174 i I T | 1 | I I 1 [ ol
L4 | e —— . | 1 Il 1 1 1
E ; 1 T
Who_____ would bear___ to feel sor - 1y for me?
---------- .
2fr. open
Em D G F# E
Ja W)
» ed » et Py P - </ >
— " : == 2 —%
[ [ I Y
Drop an - oth - er pilt just to calm__ me. Col -
Em D Cmaj7
» o S o Py
% — £ — . . . —F
. 1 1 Il I i % 1 =‘
lapse to my knees and fell fast in - . to sleep.—
To Coda
C Cmaj7 . c®
d Rhy. Fig. 2
: £ o » £ . . (end Rhy. Fig. 2)
= r ' ; f f I .
[ ol 1 [ ol
O
_ There I was drift - ing...
Drifting - 3- 1
PO991GTX
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Chorus: 81
{Cont. rhy. simile) c G
G Am e
- ps y X S
4o — e £ oS N £
:GD- } IIP T ) T T IT 4 q—v—-
2]
Way out in - to the sun -  shine. Ex -
Am7 C G
/-\ .
Hu & £ £ » » S T £ o
ig ] ! ] )] 1 1] ] 1 1 3
@ T R - k"l 1 y 1 1 } } ;
pv.
)
pec - ting to—_. crash, but I'm tied to a string.
Am7 C . G
e
2 I r e P P
| | ol 1 I N I 1 1 4
Y T : L I
)
Look at me, I'm a tan - gled pup - et, I
G Am C G
2 . » TN
pg £ £ £ > » » # f e & > :
i ! — — 1 — T £ = —
&
[J)}
might be a__ mess, but I sure can sur - vive..__.
Bridge:
C Cmaj7 C .
5 1 -
ne £ 2 o g £ 2 e .
& | E==n —H | —
& : | : 1 L
ryj
Come fol - low me, you  won’t ex - pect  the i1 -
G
~ ; o o a o ¥ L
Ha r £ o = = £+ ¥ =
HE t I ¥
ﬁ 1 =
)
lu - sion you’ll see, It's my ’mag - i na - tion.
@) open
D/F¢ E C Cmaj7 C
:2'. .
ot = £ N ;
1 | 4 1 [ ol
& ]
D)
Hand me your  eyes,
a ﬁ/_\:' £ :!/_\-F-
o ﬁ 1 { F AF T Ia -
g I I ! ! I +
f‘)f f I
D
I will put them in front of. mine.
G
A * =~ £ . ji_ :.- hj'_._-_ :3
7 # - - w7 11.1—
& —
ryj .
You'll see a lit- tle Dbet - ter You'll
Interlude: D.S.Kal Coda
w/Rhy. Fig. 2(Gtr. I) w/Rhy. Fig. 1(Gtr. I)
A EL L L i, 2 D/F} 18 10
A ] ¥ e I 1T
& c i T
&
see a lit-tle bet -  ter.

Drifting - 3- 2
PO91GTX
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4 J J J ] (Cont. rhy. simile)
Coda /_\ o 3
0 ! T o = 1../\’ o+ #.! i e £
I 1
. = ' 1 - N — :
o) .
" And there I was, and there I was drift - ing...
Chorus:
G Am C G
. TN
ns B 2 e F ] £ id p o
g 1 LJ
& : i 2
)
Way out in - to—— the sun - shine. Ex -
Am C G
T . P
%gv - £ £ > » -_» r £ o Q-
1| 1 I I 1 i I | 1
i 1 | | I 1”4 1 1 1 |
e 1 I
[} )
pect - ing to___. crash, but Pm tied to a string.
Am C G
} N
ne o o - £ Fia . £
o — »- ! — i —+ — Vi -
& —r = = . ;
> }
Look at me, Pm a tan - gled pup - pet. I
Am C G
£y . » T
o4 £ £ £ » » o £ o
M 1 I | " —| ! y 1 i ! ! } .ll.
¥
)
might be a mess, but 1 sure can sur - vive. __. But
Am C G
p_a —
£ £ £ r r rr £ g -
T 1 1 1 1 x| | ! Jl }
e
| had es - caped it by pre-tend - ing to die.—_
G
Am C ')
g 4 A ~
i
[
Verse 2: Verse 3:

Find myself awake, counting sad days,
1-2-3 that’s too many for me.
Dropped another pill just to find me.
Reached for my hand,

But it was already there.

Then I start believing that I...

Chorus 2:

Fell out of a tiny raindrop.

That lost it’s way when it decided to roam.
Chasing me was a hungry dweller,

But I had escaped it by pretending to die.
{ To Bridge:)

What a wonderful destination.
Where I am now,

I can no longer see.

Dropped another pill just to kill me,.
Collapsed to my knees and fell

Fast into sleep.

There I was, and there I was,

(To Coda)




SPACEMAN

83

Words and Music by
LINDA PERRY and SHAUNNQHALL
G C Cmaj7 D Dsus2 Dsus
X 00 X _ 000 XX0 XX0 O XXO
- o F— s
Slowly J =69 HH "
Intro: 2 32 3z 32 32 134
D C
Gtr. 1 —
/ n “ [~ = L 1
2 : ) > r ; .
- 1 o -
5 » = = - = ~a
mf
hold to form chords throughout
;{ ; o ; 3 o - 3 o 3 - : o _ 4 o _ 3 o 4 o
i\B 5 513 9—
L O T I .
Gir. 1
—— = = = ——
I w v
I ——— - »
T 3—3 ~ 3 3 ——t - 1
A 4 e o A r c A c ” c e o e 4
B 5 W ] i w i - 3 3 3
R O s .
Gtr. II (Acoustic 12 string) .
¢ 9 ﬁ . ' ) . J 1 I 1 i
G——— === . : == SESSs=
* mf * < * -
hold to form chords throughout
T — — — —~ 1 1 +— 1
A o - © . & " 6 " © © " 6 a o 2 © . ©
e 5 5 5 503 o—
\
G5 C G5 C
A LR L R R L LT P PR TP P PP PP PP PP PP EPPPPPEPPPP P N
|~ — 1 — h
n % | — T J J ﬁ !
6 — ==
® + " b= <&
a a 3 4 c 3 a a 4 e
T o— o - o— ©
B 2 8 2 0¥
.. 0—3 —3
W\ 3 3
T 7 -
0 4 . : A
:é‘: # T I 1 | I | ] 1
S = ] ! s o — ! 4
® = 5 * < = - *+ g
+ o 6 o o o o o o
B © © 2 2 € 60— 2 2
—3 3 3—2 6—3 3
3 3 3 3

Spaceman - 7-1
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Verse:

w/Rhy. Figs. 2(Gir. 1) & 2A (Gtr. IT) (both 4 times)

G5 C G5 C
H-4 S : - n e —
=] 2 ====—C{"t S===—xo_———
1. Star - ry night brings me down_ ‘til I re - al - ize the moon;__
. 2. See additional lyrics
G5 C G5 C
D& : = B
Eese==aa—=—se——o=ou ;
Y, e e e —
. it seems so dis - tant, yet — I felt it pass— right__ through._
G5 C G5 C
— s ' N e -'-/\-'- o I
AW e » _® @ = T o
ey ® o s — e
. 1 .l[ — Y / )= — 1
&
And 1 see . what. IT___ see;__ a new world_ is 0O - ver_ me._
Riff A
VAUV AN
p g Gt 10 ﬂ—lﬁr — - =
£— X T —t = T  — —m-
I N—s —— & o T
v Io U '._
mf
5. % % % % % e 0 % VL 9
1 2—4 5 4
D .Y r-3 - () rl L. r-3 o 0
B A4 A4 4 4 \J7 *J ~ 2 L3 ~
G5 C GS C
e TN - & Py ——
N+ S > » £ /__\ — = o o
7 — 4 : —=—— = £
D —— = em— —
N So Tl reach_ up to— the_ sky,_— and pre - tend_— that I'm_ a___
(end Riff A)
7y ; =r——= —2 FT—=
% = ] e
R
1/2
]
VA
L 24 4 4
tﬁ_(* 5 515} —5 5 o
<
Chorus:
G D Dsus2 D  Dsus2 D  Dsus2 D C

Gtr.

o J J N S-S 7 22 ) 3 ) S 3550
H4 - 2 o o — .
i ? . T = r e 1 1 1
@ T — i i !

1
space - man in an-oth -er place — and time. I guess I'm look - ing_. fro a
De T
— - - .; g
1 I. L o -~ -
[ ] 3 | = | ..
hold-------- 1
3;
o X———5——F
o F—He—H——F 7 7
> LS A ¥
-7-2
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Cmaj7 I
J ] i J i ] o
9# . F./—\ Be W
i —— K i ra OO HJF., ot P——ﬁ—f—?:"\ Z
e ——+* %2
> >
brand new place. Is there a bet- ter life___ for me?_.
PO /’__\
ID [N )
|
— - Gtr. ,r IPJ 'r'
1 ~——” |
" X g 4"\
T o o) A L ©
Ao X0 2o/ o—2 —o—2 P
B3 '3 o o
112.
w/Rhy. Figs. 2 ( Gtr. I) & 2A(Gtr. 1) Gtr. C
G C G C mn-e
v A ] - g_gp'—'_._.'_é’.:.\
Y 47 | o ¢ - (] e A
——e i Y — i — o —
& ) #
- Is there a Dbet - ter life_ for me?-
/0 & -8
7= - ™ Ol L 0 )
e | SN
14 SR
: : r Ir
SN
Ia\
[a\
A ! e o ot
B T2 e o-—2—2—0
Bridge:
w/Rhy. Figs. 1 (Gtr. I) & 1A (Gtr. IT) (both 3 times)
D(4) C
P /_‘
Dt 4 . S ———— i e &
?' ]1\1 a/ 4 VD 7, M— ——— - b .
D =| Ji C { 'V se—— 1 { r
[J)
_ And re - mem - ber in my mind-
B T Y T N e % T e % Y Y Ve Y e e e v
7y Gtr. III .
"y a 4 v I
5] Fal } & 4 O ‘é
e
AN VA
T 3
A 4 5
B ; 5

Spaceman - 7-3
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D(4) C —
Ns \. - £ - Py F _“ o &
[ r 4 o A I '—gtp" t 4 o7 l’

1 o Ji } l f ol ‘1‘ } e
& ;
. they say I'm day dream - ing. Is it all .
N « » iy s e
[.d 1 1] 1 | el »
F 4 e/ )"4 I 1 | J 1 1
L b | ) e T
[y,
N
% 30 e S S Ve S e % L a2 Sa Vo = L e T T e T e e e e e e S Y B R e e e e e v L L S e e
10 16} T 8
Gtr. IV (w/wah wah)
D(4) - o fl—
N :!/\:t 3 f-:\-P—F—/'-_:
S s » » 5 — 1@ EP_"JF ? g — i
H— : | e ——— — =

- that it  seems,__ or am I___ all the things I'm look - ing for?_ Yeah!

Fdbk,

(8va) AVVAVVVAB VA BAA VR VAV VA AV AN

B N e o T R O o e T T e T v T S o N o e Y e o e o v T e e
Ne = &/—\a.
i YRy A L
of T 1
b4 !

Fdbk.

B o L o L N o N e % T e S S o e N e e %0 Ve e e e e e e e T e NN N
A 8

Guitar Solo:

G C G C Cmaj7

Gtr. I1

3l Jo0J 20 J D S22 S 2 ol 2070

:\
‘ o7 = L
} £

[ 2]

- o~ . e -
e o be o o f £ frin,
1 » o 1 Y T
= I 7 — 11.4)
! - | i
— —
(’C\lﬁ —F—8—F
12 12- 13—r2 \\ 2, 8
22— P S
== +4 12 —12 4
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Cmaj7

ﬁ)ﬁﬁﬁﬁ)

2 J
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(end Rhy. Fig. 3)

ﬁfﬁﬁﬁﬁﬁ

ST

04
o = = F
yi
R4
[D)
Yeah.

— /\ o e
7Y £h ol g 2 § 5 HEE
= = =7 T

—— | ;
-T—-—O—G—H 12 : 2—12 12 —13 2 © 15——13—13—
A R ” B —u 1 o °
B 412 4 .'9412
w/Rhy. Figs. 2 (Gtr. I, 2 times),3(Gtr. II) & Riff A(Gtr. 1IT)
G C G Cmaj7
A s s A £ » g m £ = o £
e = — : [—f —
iy —+ : |
o)
And 1 Iy what 1 see; a new world _ is o - ver
/na 8 8
7 —o ©
2y
)
12 A
T [B+3Y
‘2 &
A2 42/
\
G C Cmaj7 G C
- T —~ TN C ) L x
ANe £ o E z 2 £ e® oa ® 2 o EE .
i == =/ f | s
5 = J
me. And Tl reach_ out to_ the_ sky,__ and im - ag__ ine I'm_ a

S
L

> )

{

Spaceman-7-5
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Chorus:
Dsus2 D Dsus D Dsus2

T Fﬁﬁﬁfxﬁﬁﬁ J ﬁ,ﬁﬁﬁﬁﬁﬁﬁ

= "\ .-
; 0 F F _ 'p : F }
Space - man in a- noth-er place_ and time. I guess_ I'm look - ing_ for a
./_\
g FD. - 3 Py ~ =_
f ? s b o — 1
v | - = =,
hold-------- 4
a (VAR VIRV r-3 L.
T 5 o—3—3 .
-© M H—F—F T
3 o =
Cmaj7 Dsus2 D Dsus D Dsus2 D
oY fﬁﬁ-’ 2~ ./—% -~ = » - » ade
::‘J E T ; e
1
[
brand new ________ place. — I re- mem-ber liv - ing in a
e~ T =
e | ¥* s jos Pt —
: 2 === L@”ﬁ
1 — -
e— ¥ |
; —8 o ;
T A A 7 7
HB - % ? PPN S
Cmaj7 C
E E ]/—\A o
SN
b ade e, - _
i I I 17 rvi r 4 O » P—p——i—F !‘\
5 —t—+# : e e e e —s
U ” ¢
dif ’frent life. Is there a bet-ter life__. for me?
e
r—— ¥
42
y p—
# AR =
~—— ——
L.\
(o \l
© 7 9 - o -
;\1977 9\/2 N = z o

Spaceman - 7- 6
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w/Rhy. Fig. 2A (Gtr. 11, 1% times)

GS C G5
Ne& |
7

[ N

e
I~

1]
—a
=

)

/Qﬁ : i .IF _.I : _! F
&3 — == — 3
[ — b —
) ; < > -
Ed 3 37 o U J 3 c
T a o
A > -6 0 o 2 o o
B —3
3 3
G
G5 C )
() & go
B AN -
(&)
)
~ )
04 . 3 o
o ] o -
- S
s ;: ; o §
3 o 3
T S— P— PR 1
4 2 —o|-{o i
3 o3 § |
Verse 2:

Subtle wind blow me gone;
Let me rest upon your move.

I trust I’ll end up sleeping
Cradled in my doom.

So I feel what I feel.

I can not grasp what is not real.
So I'll get myself real high,
And imagine 'm a...

( To Chorus:)

Spaceman-7-7
PO991GTX



DEAR MR. PRESIDENT

s
g"s' Tl/‘z’“te Words and Music by
own % step:
®=BQ3=Gb B5 A B Bsus Bltype2)  Bsus(tvpe2)  Altype2) LINDA PERRY
X XX O X X X X X
%f gt % oy T : 1atr.  FEHat. 2t
Slowly J= 64 134 1 333 1334 333 334 1333
Intro:
Gt B> Gt A
. r.
U J )\ Y Mme
S (w/tremolo effect)
Gtr. Riff A (end Riff A)
ns s ! - =
B L. PYIE ] - - - P
1L el - - w -y v - w ™
& E— - - =
Tl T S
MY HOI - -~ = = == == s = s o m e oo et oooeoooooomsssosocScoooossomooosooo-ooees -
©- G -0— - ©
T v - 4 4 - 4 A - 4 _" _ 4
A - 4 4— 4 4 - 4 "
& : 2 2 :
B A
> >
VEWEN — et —
3 A VK4 | & - -
4 — et — ut — . — e
T = s S 5
_______________________________________________________________________________________________ -|
€ © - ©- - 6
T 4 I A 4 - A _" - - _" - “'
A - 4 +—— 4 4 . .
B 2 2 2 2
Verse 1:
w/Riff A(Gtr. I, 2 times)
B
na t, °© - © >
)’ sl = Py E P & | ek
I ol - a Y [ et = o of 1 1
i Il 1 e L H | I L s uf
[N = 'V
I'm look-ing out-side __ of my win- dow, the view that 1 see_ is a
A
e — hd N .
g }’ ~ — :’Jl £ of f f f :lll f ]I= IP B A—; *f } ]
o, . 1 : L J |- - ) —
child_ and ma - ma, and the child is beg-gin’ for mon-ey. Tell me
B Bsus B
e \ﬂ = o W
e e == e e e
s T — 1V1 I 1
why, tell me why, the wom-an is blind._ Is she so broke, the kid’s deal-ing crime?_1It’s such a
TN
Gtr. I £
/Na T
P %l ] v
- e - e af -
oSl '1[11 Ji L
e Fdbk.
£ %0 % e

\

Dear Mr. President - 11 - |
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it down._

is burn-ing

but the world

Fdbk.
Fdbk.

Bsus

-y

cit

w/Riff A (Gtr. I, 2 times)

Chorus:

w/Riff A (Gtr. I)
beau-ti - ful

/

Nt

o ST

| {ar WL

0 # 4,

)
2
< ¢ S A
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m < m
& .
e =
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Verse 2:
w/Riff A (Gtr. I, 4 times)
B o~ Pt - Py Py
: ”— » e - _— = o o —1
T 1 I 1 i ——
! JR—— ! —
e 1 '
I go to my room.. to turn- on the T..__ V. I sit my self down_ and 1
T YRS ) £
A #1718 3
AT . 579 - T =
T A
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GUITAR TAB GLOSSARY **

and chords are indicated by the placement of fret numbers on a given string(s).

TABLATURE EXPLANATION

READING TABLATURE: Tablature illustrates the six strings of the guitar. Notes
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N\ String @, 3rd Frer  String @ 12th Fret
String @ 13th Fret

A "C" Chord

C Chord Arpeggiated

6 ——

1-172
/.

bt

BENDING NOTES

HALF STEP: Play
the note and
bend string one
half step.*

WHOLE STEP:
Play the note and
bend string one
whole step.

WHOLE STEP
AND A HALF:
Play the note and
bend string a
whole step and

a half.

TWO STEPS:
Play the note and
bend string two
whole steps.

*A half step is the smallest interval in
Western music; it is equal to one fret.
A whole step equals two frets.

Intemational Copyright Secured
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SLIGHT BEND
{Microtone): Play
the note and
bend string
slightly to the
equivalent of half
a fret.

PREBEND
(Ghost Bend):
Bend to the
specified note,
before the string
is picked.

PREBEND AND
RELEASE: Bend
the string, play it,
then release to
the original note.

REVERSE BEND:
Play the already-
bent string, then
immediately drop
it down to the
fretted note.

© 1990 Beam Me Up Music

c/o CPP/Belwin, Inc. Miami, Florida 33014
Made in US.A.  All Rights Reserved

= e “j BEND AND
:@—L "= RELEASE:
. Play the note
I~ and gradually
T s (3‘)’ (é) bend to the
Y next pitch,
B then release
— to the original

note. Only the first note is attacked.

7 2\
- BENDS
’;")‘ t———>7—1—1 INVOLVING
holde - - - « « 1 MORE
}_ _____ -~ THAN ONE
T/ 8 Y STRING:
A7 L) Play the
B note and
=N bend string

while playing an additional note (or
notes) on another string(s). Upon
release, relieve pressure from
additional note(s), causing original
note to sound alone.

i

BENDS
W= ——3 INVOLVING
hold- - = = = 4 STATIONARY
Lo NOTES: Play

T 3/ 3\ notes and
A 7 bend lower

B pitch, then

- hold until

release begins (indicated at the
point where line becomes solid).

UNISON
BEND: Play
both notes

1 and
// immediately
bend the
lower note to

the same pitch
as the higher
note.

-] DOUBLE

= NOTE BEND:
Play both
notes and
immediately
bend both
strings

simultaneously.

**By Kenn Chipkin and Aaron Stang



RHYTHM SLASHES

STRUM

G C
J 3 ) tme
= —

Strum with
+ indicated
rhythm.
The chord voicings are found on
the first page of the transcription
underneath the song title.

© ©® ©©O INDICATING
r r 1fr  open 3fr open
T O s
J ) ] using
g = —  RHYTHM
—|  SLASHES:
v Very often

single notes are incorporated into
a rhythm part. The note name is
indicated above the rhythm slash
with a fret number and a string
indication.

ARTICULATIONS

e —

HAMMER ON:
Play lower note,
then “hammer
on” to higher
note with another

I - :1 finger. Only the
A i s first note is
L\ attacked.
~ o ¢
™" 4 LEFT HAND
HAMMER:
Hammer on
the first note
. jayed on
 SEPSPEPEL played 9
567 | eachstring
| A with the left
[ o]
L\D hand.
'
@ PULL OFF:

Play higher note,
then “puli off” to
lower note with

T another finger.
AT 5 7 Only the first note
R is attacked.

-

_ + +
)t e smlesm FRET-
BOARD
TAPPING:
+ + “Tap”
LT onto the
_A 12-9—7912-9—79% note
B indicated
L\ by + with

a finger of the pick hand, then pull
off to the following note held by the
fret hand.

+ +
—r . N
S e e from TaPSLIDE:
%ﬁiﬁﬁ:ﬂ Same as
fretboard
+ +~ tapping, but
T the tapped
A—12-9—7 812979 note is slid
B randomly
up the
fretboard, then pulied off to the
following note.
.
— <
——] BEND AND
—————1 TAP
hold - - 4 TECHNIQUE:
-+ Play note and
T / bend to
17 12 specified
B mteryal. While
N holding bend,

tap onto note indicated.

LEGATO
SLIDE:
Play note
and slide to
the
following

o note. (Only

1 i
I 1

f.n)
QJ u

/ ——— —— 3
e
——

4

-
@
«:
-

B

first note is
— attacked).

LONG
GLISSAN-
DO: Play
note and
slide in
specified
direction

¢
L]

~

S

for the full
value of the note.

—'p) ]
&= 1 Gl
B DO: Play
note for its
T full value
A —7 and slide in
1B specified
L\ direction at
the last possible moment.
— .
p ——~=—] PICK
& +—F—>—+—1 SLIDE:
- Slide the
pick sl. edge of
T the pick
A in
o} specified
direction
across the length of the string(s).
')
. MUTED
STRINGS:
mid. stgs. A
low stgs. high stgs. percussive
T sound is
A X made by
B laying the
fret hand

across all six strings while pick
hand strikes specified area (low,
mid, high strings).

'j: = PALM MUTE:
It The note or
vsde e notes are muted
PM—— -~ by the paim of
T the pick hand
i
A by lightly
Bo—o 00 touching the
— string(s) near
the bridge.
- -~ TrRemoLO
H PICKING: The
) note or notes
frem. pick . are picked as
T ! fast as possible.
T T
5E 7
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TRILL:

Ll

Hammer on

and puli off
consecutively

Ir IS

and as fast as

=2
7137

possible

between the

N original note
and the grace note.

ACCENT:

Notes or
chords are
to be played

with added

-5
-

~tchep
~icheh

emphasis.

STACCATO

(Detached
Notes):
Notes or
chords are

-~
~

~JO
~N P
~ih
~Hiap

to be

played

Jinan

_ roughly
half their actual value and with
separation.

DOWN

STROKES
AND
UPSTROKES:

Notes or

chords are to

[N
N b

w
(/-]

be played with

J. eithera

JEEh

downstroke
( ~.)orupstroke ( v ) of the pick.

VIBRATO: The

1 pitch of a note

e}

is varied by a
rapid shaking

of the fret hand

-N

finger, wrist,

and forearm.

yJiaan

HARMONICS

harm. harm.

- o o NATURAL

% + *—] HARMONIC:
5] ' Afinger of the fret
hand lightly
harm harm touches the note
T - " or notes indicated
_An 1z 3 in the tab and is
=) played by the pick
— hand.
AH.
<
0 = 1 ARTIFICIAL
HARMONIC:
D) The first tab
AH number is fretted,
T then the pick
NN 7-19) hand produces
B the harmonic by
using a finger to

— lightly touch the

same string at the’second tab
number (in parenthesis) and is then
picked by another finger.

AH. AH. AH.

— (15ma) (8::1) (8»::) ARTIFICIAL
,1[.', ® Y 1} “PINCH”
8 ] HAR-

v MONIC:
AH AH.  AH A note is
T fretted as
A7 —7 indicated by
B the tab, then
the pick
— hand

produces the harmonic by
squeezing the pick firmly while using
the tip of the index finger in the pick
attack. If parenthesis are found
around the fretted note, it does not
sound. No parenthesis means both
the fretted note and A.H. are heard
simultaneously.

TREMOLO BAR

SPECIFIED

INTERVAL:

The pitch ofa
2 note or chord

is lowered to
a specified

interval and

then may or
may not
return to the original pitch. The
activity of the tremolo bar is
graphically represented by peaks
and valleys.

UN-

>

SPECIFIED

i

INTERVAL:
The pitch of a

note or a

chord is

=y
-]

lowered to an

) oL

unspecified
interval.
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