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Milk (Ode to Billy)

Words and Music by Scott Rosenfeld, Charles Benante, Billy Milano and Dan Lilker
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Bring The Noise

Lyrics by C. Ridenhour, E. Sadler and J. Boxley
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wiQlilll Vi AT Vees

Words and Music by Anthrax
Intro
Uptempo Western Swing J =141
i i
Triplet Feel Jo =d
N.C. (& G N.C. (O
w/Fill 1 (7 times)
~
. — - L -
I8 r
o 3
L2
Spoken: Now I'm gonna tell you a  story, a
330 R R R T e e A S L L Dl e * R B 2 e e T R L RS e e e |
Gtr. I
+ | |
4 1 — ¢ ; — 1
| o 1 1 ! 1 ! T ! | ) 1 I 1
1A ] 1 1 1 ‘i ‘: 1 . 1 -‘l 1 1 1
a3 ; 7 F B e
clean tone ’
= 4 A
L T 1" )
B z i 2 3 % 3 E o 2
«/Rhy. Fig. 2 (2 1/2 times)
.l G NG & G N.C. (C) c: G
’J - = ——mr L3 L] {
._' - - .
tale of wrong and right And freedom is the reason you can't take it without a fight.
Verse
B C G N.C.()
AAAANAAANANANAAAAAAAAAAAANAAANAAAA
G [ o —— ——
clean tone §  w/Rhy. Fig. 2 (3 1/2 times)
5 w/Rhy. Fig. 1 and Vocal Fig. 1 (4 times)
o : L L 3 \
e — T i P s s em— £ —F
3 1 L : g :T CL :l L :J 1] J | - L1
o = —] = L SR LI £ T ? R
b k-4
1. So now I'm start - ing up a pos -  seg to
start - ing up a pos -  sg and we'll
.17 e O DO RO | O W OO OO S e, . B s, = )8 e NS e W e i, W [t e e I -
p G 1 .' HF ae B2 N e , .
G+t —F > F F——o— | = i
[ I i | I
}:ll
13 12 45" =
42 4
* vib. w/bar * * Omit Guitar 11 2nd time only
Fill 1
sGrudva o aas 5
A K e
— = i Vocal Fig. |
1 i
)] ! . \ ("] y 3 =
full | 7 ?. 1 2ol | 74 I 1| | | ' ) I ‘A
clean tone ) = R * Eam— L
7 15
L} L T
A
* Synth arr. for guitar

© 1991 NFP Music (Administered by Zomba Enterprises Inc. )
Intemational Copyright Secured All Rights Reserved
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- bt -, =~ — -
= =Tl 2 (1 tome caly) ~
Ji — ™ S— x — - 3 i — i h i h ?i i =5
———— — 7+ — — - . — P a— ——% 7
L3 S .,_., - -+ S .
come and look __  for you. We're gon- na put a stop
damn sure make  you see some - thing that of - fends
JN.C.(O) C G N:E(E)
— r T =i} i i 1 : — : v
158 >~ | | | | Ll ) 1.4 1 ) | 1
— ! - - = > R— e = !
v SRSE v ¥
; to what you want  to do. You fuck - ing
| —you may not be of - fen -sive to me. You fueck - ing
A Rhy. Fig. 3
L L - {
| | 1 1 L 1
AN 1 ! | [ 1
D) & & = 2
3 3 2 o
G N.C. c G
A W/Vocal Fig. 2 w/Rhy. Fig. 2 (4 1/2 times)
15& — y 3 . L7 y 2 —
2 s b f £y s
whores, that's all you are,
whores, that’s all you are.
A (end Rhy. Fig. 3)
7 i T T
&£ 1 1| I -
125 | ) I |
\'ji' — ’ — 1 —] — i 1
K 7 ——— [ R4 "
letring ~===ccccimmmm e 1
= = v -
3 3 3
N.C.(O) C G N ()
. w/Vocal Fig. 3 (4 times) (Ist time only)
1 4 3 1 i 1 A\
1% { i E——— — < j
) ;i L4 e b [ Ry s CS T & Ca
You say , our re - cords are of - fen - sive, our
Spoken: Now you might take of - fense to a
Fill 2 BVE . s e e S e e B T ek =
A Gtr. 1l N ] N
L I - | |
S ¥ ﬂq?—'—F: v —— m“'——F*F—'—F_ ¥ — —
‘A | : [ | 5 ) :\ F 1 ‘A H
full full
1 13 45 13 15
A
B
Vocal Fig. 2 Rt ey
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b
]
3
e
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I
S==C|

¢

e
]
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NC. (O

InY
L

re

bel
don’t have the right

gon na la -

"We're

say,
(Dick!)

You

ain't right.

es
like

- in’

fuck

you

But

shit.

fuck or

w/Rhy. Fig. 3
N.C.(O)

N |
o
—

ing

fuck
fuck

right." You

grow up

can

kids
crim-i - nate me for

our

S0

(Cunt!)

cords

ing

You

it.

say - ing

to dis

N.C.

drum fill

all you are,

all

that's

Spoken: Go suck a dick, huh?

are.

you

that's

:

g

=2 0 ]

Chorus

u
[sa]
w
m
vy
&)
vy
m
v
4]
u
o
uy
m
v
m
R
=il
5 &
=y
[-*]
.ID.R
27
=]
2E0
w

they're

these sev - en words,

rape,

sex, drugs,

Sa - tan, death,

fuck,

Shit,

L
Y

7]

Gir. 1M1
A 0

widist.

P
™
o

48

N g
-

40

ra
o

45
o
o

ra
Y

e ]

T
o

45
TE
40

r'
o

nan

B ol |

-2

Vocal Fig. 4

A

¥ 1
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T

drugs, rape,

Sa - tan, death, sex,

fuck,

Shit,

to take.

- Ing

oy

g

4

bl B § 1

E

e e

LI

Sl
e

fary

T

LE=d

Fr-

4=

4

L4

Lanh

ATV =

™

G5

B5

BS
X

x X

W)

17

AN

the beau - ti - ful,

ca

- mer - i

A

to make,.

choice

_ it's our

wrong,

or

right

e

2nd time to Coda I
3rd time to Coda Il

- o~

Lans

45

40

To

w

45

T

w

C5

B5 BS

C5

EbS

F5
A x

At

B,
©

to the land of hy - poc - ri - sy.

change the words

don’t

the free,

of

land

*

* 2nd & 3rd times omit ties

40

g

A Tempo

1111

:

R

4

N.C. (€)

Juidod

w/Rhy. Fig. 2 (3 1/2 times)
M e B S R e T

Play 3 time

2

e

i R . N . ke

=

Grr. [

— . 4. .
Ao =
1
—1 o

¥
=

—
—

full  full

full

40

TruT

LL*]

40
o

|
|

T
wr
Y

LA

FFT.AY

1
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D. S. al Coda I
I'm

I,

2. Now

BV e s e e e R e e R SRR S e e R R TR e A S R e

~&

& T

A

full

full

£

full

Z

now I'm
of

¢ ¢
3. So
free - dom

fa<

v ¢ &
Grr. 111

for

1 e S e S e —

7 FIT FIF IIS I
w/Vocal Fig. 5 (3 times)

o ¢

fight

P sitassissinisiasinbsnisssasnssinss

A Tempo

to

!

.!

40
TE

T

se

-

1
|
1

N.C.(O)

- fuck!)

L]

{45}
o7

pos

v ¢

moth - er

ARSI e e

mmmmmmm e

5

- ¢

G

up
er - fuck - er,

T

DI S I B

N.C.
1 1
¥
ing
(Moth -
* Refers to upstem part only.

8040
L= -

Codal
R |
cmmmmeee
3rd Verse
C
w/Rhy. Fig. 2 (3 1/2 times)

-
start -

T

v ¥ 44
VS e v *

* Vocal Fig. 5
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15N
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NC©O C G NC.(O = G
" 3 3 g 3 r r M 3
fﬁ £ £ 1 1 i =t | £ —!: i T T 1 1
— > - < e e 7 £ - - - - <
v - | -
choice to fight for free - dom of speech, We're gon-na make you hear our
N.C. C G
w/Rhy. Fig. 2 (3 1/2 times)
LB T Rtaageiin et 2 n
A 2 & & 2 -
i : > T == M_‘j i
& : : = — e ——
J < = -
z 6 = S S e W i IR SEREE R N
voice. And now 1 don't do this to shock __ you I
(That’s the end, that's the end.)
S . " BV e e e e e s e e e e
Gtr. 11 : J J # J 3 J 3 bl
9 i = e
Grr. | r r r r
full full
Y . " e
- W - T
- — = 12 19—15 13—15
i * Refers to upstem part only.
c G N.C. () C G
A w/Vocal Fig. 6 (3 times)
e i = T T e ¥ e
g = T == = 7 L m— =) =) - E— m—T
e = G & ™ A S— ¢ < ——3
don’t do this for spite. You've got the choice, don’t buy it, don’
B e e e
L) B s 2 A o
7 st £ t r— { i L y J r— { ﬁ—"—F 1 —
; = s e —
full full
— 15 I
13 15 13 13 15
N.C.(C) C G N.C.(C)
wiRhy. Fig. 3
A
it T T T = 1 K i i y 3 i I :
5] — : —— 7 m— = ; 1 ;
.J = L LJ L J i o e - e o it _i &
read it, and don’t  say your o -  pin - ion's right. You  fuck - ing
VL i o S e a5 e S e oo 4
A = ./‘\F i. =3 /\_. : ./\H 1t
E 4 1 r= I c my 7 d [ Fr—= y 3 =
full full full
15 v
19—45 +3——15 19—15 13
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T
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Al
|
“_.“_ ai g
¢
._. -
e

all you are.

that’s

y, cunt- y

cunt -

(Cunt - vy,

N.C. (C)

N.C.(O)

You

my

you can't cen sor

know

You

int.)

N.C. (©)

gainst

ship’s a

sor

Cen

thoughts.

my

cen sor

can't

N.C. (©)

N:C. ()

w/Rhy. Fig. 3

i-

stands for.

A mer - i ca

thing

eve

ing

fuck

You

D. S. S. al Coda 11

drum fill

N.C.

G

C
Gl.wr.lQ —

w/Vocal Fig. 4

i
that's

v

are.

you

all

whores,

Spoken: And this ain’t sexist either

Coda ll

% NC.

L B

¢ ¢ ¢

¢ ¢ ¢ o

v &

s &

¢ ¢ &

v ¢ ¢

PV i o oo e e i o e e o

25 R P s =t = o

F5

=

0 & %

AN

5 PM....4

BMlcaeu

cmmmmeeaad

40
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—6-to—12

40
e

a0 4o
L

OO 40 40
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Tune down 1/2 step (low E to D?)
@:E: @:D:
@:B? @:A':
@:Gi? @:DL

Fast Rock J =208

Protest And Survive

Written and originally recorded by "Discharge”

N.C. (D5) C5 E»5 D5 C5 ES5 D!
Play 6t
TAEE6. i e SN [ ——
A | 1
% !
X - ".l —#' | B Dal - -
© 33333333 TR
=% 5 e
- &
4 .25 ¥, SO, - ST . 4
=
L] 37 ; o - o . = o - & 2
A 5—8—0 8—8—0—jI—o 559 §—8—0
B —o—0—6—0—0—0—=0 Lo a2 g —0—0—0—6—0—0 === .
Verse
D5 Eo EbS D5
%‘ w/Rhy. Fig. 1 (4 times)
B * X rad x * % K By hG'_\"f"\, x # Hw ‘*’_\*'\I
1 II'T ﬂi 1 i 1 E i ] '[‘Ii ] g_ ='} i 1 'I'Ii 1 :{
d 1 1 A
1. Sav - age mu - ti - la - tion of the hu - man race __ is set on course. _
up to us to  change the course. _ Pro - test and sur-vive,
3, Sav - age mu - ti - la- tion of the hu - man race __ is set on course. _
up to us to change the course. _ Pro - test and sur-vive. __
A C5 E’5 D5 C5 E)S D5 C5 E'5
—t —r ] - 1 —ar i = i =
R | ] ! !
o
Pro - test and sur - vive,
Pro - test and sur - vive, __
E5 F5 E»5 E5 F5 E>5
3
E — T —mr I e — ¥ e
E— 1 1 f © L
D)
I I e e T R e -| L
él. 1 s s e S B ¥ -, I =
— The £ —+—— o pm D Tt~
i E—_SF 353333 [ES R :
W 32— - CIE R M EEEEEE
E5 F5 Eb)5 E5 F3 EbS
w/Rhy. Fig. 2 (2 times) T
N S S N A 2N % % % % X X
. : — D — : : : o ! e
0 A i 1 i
D . :
test and sur - vive, ___ pro - test and sur - vive.

Copyright © 1981 Maxwood Music Limited, Twyman House, 31-39 Camden Road, London, NW1 9LF England



D5

C5 ES

E»5

C5

D5

CSEEYS
D5

g. 1 (4 imes)
Cs BES

-
-

=
-

w/Rhy. Fig. 1

D

=

to Coda ©

i

full
D5
=]
i)
LRI
D5
full

2. It's
[ ]

4. It's

1
I3

Vi
C5 E5S

I

bR 5 O |

fast vib. w/bar

—

IFral
LR

full

P

Cs E'S
D5

21V A .
o T e Byt o T T

[}
Fr
LEd

frkd

D5
D5
Coda
&

V.1

Ho+3r10
172

LL S —

40

D5

E:5
D5
I'JI 7\]

1

1 IVJ 1
r
“ . FA
7
/I!
C5 E’5
fast vib. w/bar
grad.bend T e S R e e e

full

G5

full
/ll
D5
C5 B
D. 8. al 3rd Ending

AANANANY  AAAA
s B9 , 9P

PP

1V <

E>5
)
/I L

full

1/4

I_j_l

CS
NI

full

7

. OO , 5

!
fast vib, w/bar

1/4
P
C5 E»

N

D5
2
D5
slack
slack
' grad bend
fast vib, w/bar
D5

T

&

M

fast vib. w/bar
1207

Loty
LR
full

fast vib. w/bar
E?5

C5 E'S
l'\ F e ¥

full
/.

[4ra

O
t5
—
o7
P.H.

[ @5
LTI v

D5
1 C5 B

t15)

15

13
f A
D5

T
[P AN

LI

full

I assrssssnn
Ir ssassansans  AAAAAAAAAA,

2 o £'(e)

=
Fr. ST Pl
& TT

o

1
13

E5
w/bar

12

T

fast vib. w/bar

5
w/delay
L
e
T

D

= Rhy. Fig. 1 (12 times)
BV i e e 5 B

C5 E

=

faon or
LEEd)
T

OVa:cosscseam s en e see i na Do s e e s s s e i e s e e e e e e e a
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Tune down 1/2 step

Chromatic Death

By Scott Rosenfeld, Charles Benante, Billy Milano and Dan Lilker

']
@=Ei @:D‘: G:r-’: x F5 F3
; 3 - T T
@=8 ®=A} A wH R
®=GL©=EL 134 134 134
Intro
Fast Rock J = 228
w/Fill 1 (4 times)
E5
Gu. 1 Rhy. Fig. 1 (end Rhy. Fi
G E JL 1 A 1 i
:@ — —5 — % - —N—& = — Y
= 3 A T X T L] 1 0
D)} 5
;3 3 § 33 3
T
A 2 2 2 2 P— 2
Double Time Feel
N.C.
A b
* | Iﬂ ll_ T -
£ II. I[ 1 'I : E i 1 1 . 1 é 1 1 1 1 1 T
g ¥ 72 z 2 g2 @R g @@ TR
trem. pick
10 e e s SR s LA e e i ) PR S S e -l R Wy - 1 P S S\ % S 4
e —— T — — T T T — ——
E5
w/Rhy. Fig. 1
u N\ * radih Y
[ - ! = : Ty = H—y T A = { -
| 4 1 10 1 . rY 1 1 r Y m 1 P Y 1
'J Al 1 > 1 _‘i = 1 ) 1
Chro B mat - ic death,
Fill 1 (end Fill 1)

Anf _-—'-‘W —
"EEN: B - - ‘-"

6 T—6 T—6 0
5 55 5 —5
Half Time Feel
F5 AlS G5 Fi5 F5 F#5 G5 Gi5 Fi5 AS A5S G5
A 4
r E— f 1 [ 7] [ 7] L [ "] A [ "] . .
[ - 1 1 1 I 4 | Y I LY L Ol 10 1 1 1
D} o < Lb— s ﬁc - 4 Ly H! - Lb —
j@ @7¢ * CE S S S § EEEREAEVERE A
M e e e e L e e e s e T e 4
oA 3 4 g b e bl

Copyright © 1985 PRECIOUS METAL MUSIC INC.

Intarnatinmal Careriabkt Saniead  All Diahta Danamin



e G5 Gis AS G5 B»S AS A5 G5 G5 AS Al
=  p— p——
o = h— —% —% 51: i = I 1 l! i = "i 13 T i Froma) =i
= | 8 < bd = # H“ﬁ > ﬁ <
ot I = SR LS S D s st e S RS S s s S e e AR ST S R L e S i
G5 F5 N.C.
y ! = et = het = J
.‘(F'
5 i \7\-\1”] “ %\
o d 1 \' A 1 x A 1 \Ir 1 -r .ll
———— === === | |
v Chro - mat - ic death.
Double Time Feel
N.C.

[ |

N &
LINNR
O
iy

by

by

o
L 1%
L
LIt
byl
il
L 1EAR
Ryl

S==2

P Moo el et e B A iR TR e s oo sl e s ol R D TIIR el Re L e s s s s R R R 4
H. zZ Z Z Z Z e = = Z = Z =
Z Z Z z z F 2 1= z 2 z Z z Z Z
2 5 4 3 2 EJ 4 5 EJ € 5 % 3 4 5 €
&
F#5

My o= My - My o= My o=

fFill 1 (3 times)

B

W
M~ ol M~ 2N
7 = wr .ﬂ ¥ — 1 — =y — — =
0 0 Py 1 = Py
- s 1 £ £

- mat - ic death. Uh!
= 1 —wr i =2 + = ]
1 1 1 1
1 1 1 1
./ = =
O ES Play 6 times N.C
o - A il | s I |
= —eo— - = |
Si ng ) i | — = = - I — ] — ]
o o P SR A -
B M s s s e A R R R R R R S R R
L i e N gty oo g oo o e o T e i
4 : I
2 g g & Vg & © © & © &
* let ring aprox 6 secs. * Gradually speed up until notes are played as fast as possible
Fi5
. * = m
A 4 m v A
- | 1 | 1 i |
! T T = | r i = i |
) : : 2 S i
= = = = o = = b Z 2 3
7 L. v @ vy @ v o g 3\
............................................ 4
---------------------------------------------- .l
2 4 <
bl ey
& & & © 6 & & © g ' .

* Trem. pick for aprox 7 secs. = # et ring for oprox 4 secs.



I'm Ihe Man 31

Words and Music by Anthrax and John Rooney

G5 B5 ES
KX
Tll I e
L 1) 1
UL i
134 134 11
Tune down 1 whole step
=D (@)=C
@-2(-c
®)=F(®)=D
Intro
Moderate Rock J = 120
N.C. G5 B5 Ab5 G
A4 2y Dums g £
j* - ) A I 1 b i 11 1 1 1
;. S T eee— Y - I L i—- ;) I L
{;9—& 1 i— 1 a < i
Huh! Yeah!
) D)
—4 _$ 1 — o y 3 T H 1 Y ¥ o1 E— y ) T  — T_ﬁ
| 3 é : £ . - [ I I | L 1 1 1
)}
e i
PMeee -
F
A : 5—X—%——5 - 5 % x—|—5—% 5
B A 2 - T T
B5 D5 C5 BS €5 E5 DS €5 B5 A5 G5 A’S B5
- ]
A4
o = = = = ==
v Nine - teen nine - ty - on
Oh.
E— == i = 3
-5 : - . b ) ’ : : ] "\= [# ]
9 ~— » - " < ':_?% @ 7
5 EOE 4 A, A 1 P.M.
L B W
G5
o110 O B B e e E ek s e ik St ki i pa sl
5 "} Fad Fad Ix"" — N R % X x  x Ix’_"x = >
:@?' Iil % = E [" r {:: 5 '$=1 1 '=‘ { =1 —
U . -
al - ways on the run._ Sev-en years a - go we wrote __ this 5] A Like
w/Rhy. Fill 1 g*
ppd xx x x x x x X ooxx X S
T ' e e e
o
Er-nest and Ju - li - o's ’fore it's time. Sev -en years lat - er and it's hold - ing up fine.

© 1991 NFP Music (Administered by Zomba Enterprises Inc.)
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w/Rhy. Fill 1
¥ ¥ x * x

w3 ow  x x x % x X x X X X X s X

a2 . 1 ] | = 1 7 4 e F. ?( P4
—=

-

Stz - pid moth -er - fuck- ers like to slag us and dis, but there was no band- wag-on when we wrote _ this, ‘cause we

w/Rhy. Fill 1

. 35 X # i Va3 * a3 X KN\ hx x x X X X X x s

. o } 10 r‘ { 1 L) I{ } | 1 1 | 1 1 1 e |
N —— e iﬁﬁ:ﬁﬁ;
® <retched our bound - 'ries, we o - pened the door, that no one at- tempt- ed be - fore. Five

w/Rhy. Fill 1

s . - PR % w 2 N\ % % % 5% > % ¢ 3¢ R R

g & re i 1 1 1 1 1 1 3 1|
?_E - '! — _.i— : - i _t 1 _j
* guys in shorts, who gives a shit? We do what we like, we don't care where we fit.

w/Rhy. Fill 1
A S Ex X W o ot X X 8 B ™ % {\#'\ =N b
o & 111 1 1 } ]X.I 5 1 1 1 = :} :' 1l 1 1 — 1 ' |rl '_H
-!5:==—g\—:=l-_—£ i 4 ] i i
¥ All you new jacks, what is it? You're kid - ding me get off our dicks.
G5 B5 A5 G5 B5 D5 C5 BS C5 ES DS €S

PMb s mass 2 1 (T i PN oo o p

@

et
[+ X5

P N ]

wad
&b
[-F ¥4
Ll ]
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¥ 8
Wt
wahdh
b
]
W

I lz' Verse

B5 }XBS (}5 }\LS B3 E}S EES .z[--.:1=====Lﬂ_\aI--:l }Ij
! Y
b u Al al *tgf b4 == —— 21 A pp— »
-] 1R el Y 1 | Y
& = = == ——
D] [
1. Now, we're An - thrax and
and we take __ no shit,
(end Rhy. Fig. 1)
A 4 N
[.] 1 1R 1 1 A )|
¥ 1 ol | [ 7] = 1 (7] £ - 1
F—L—= :
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S R T :

P.M.
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{
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o
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||
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o=
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]
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E
X e
—
S
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o
b]
LI 2
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< ?

like.

40

we

what

JIT

is

hear

sound you

The

ol
PP o

Do

b D
PP

ey

=

uIXI

The
Go

beat.
diss.

you
get

might

the Dbeats
you

close,

beats,
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Words and Music by Bob Spickard and Brian Carman
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Words and Music by Norbert Krief and Bernie Bonvoisin
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