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PREFACE.

—l R

THa melodies of the Songs, Carols, and Dances contained in this Volume are the practical outcome
of a project formed many years ago, and since often discussed by The Deemster Gill and his friend,
Dr. Clague, to collect and preserve from the oblivion into which it was rapidly passing all that
remained of the national music of the Isle of Man.

That the Island has possessed and still possesses a distinctive ancient national music of its own,
is a fact as interesting as it was, till within the last two or three years, little kmown, even by those
best versed in its history and the customs of its people.

‘With the exception of thirteen tunes, very imperfectly written down and arranged, published in
1820, under the title of *“ The Mona Melodies,” and of two or three others which exist in manuscript,
Manx Music has remained oral and traditional, and although at one time well known and in every
sense popular, it has of late years, with the declining national language, almost entirely disappeared.

Fortunately there are still in the remote parts of the Island a few old people who possess a
knowledge of this ancient music, but who, with characteristic modesty keep it to themselves, reluctant
to sing the songs of their forefathers, lest the rising generation should, as indeed they often do,
receive them with a lack of that reverence which they inspire in themselves. Unless they be
preserved by writing, this knowledge must inevitably die within a very few years.

The object of the original projectors was to collect, record, and hand down all Manx National
Melodies which could be found, whether printed, manuscript, or oral, ignoring any known to be not
older than the present century ; and as to those which had not been previously written, to take these
down, from the persons who had a knowledge of them, with all the variations and imperfections due to
oral tranemission.

With this object in view they invited the co-operation of Mr. W. H. Gill, of Sidcup, Kent (a
brother of Deemster Gill), who willingly joined them in the Summer of 1894, and a systematic search
for Manx Music was then commenced.

Of music older than the present century none was found to have been printed except the thirteen
tunes contained in “ Mona Melodies”—a few of which had since been reprinted in various forms;
and of manuscript music two or three tunes only were discovered.

The task was then undertaken of writing down the remaining mass of traditional melodies from
the singing of those who still retained a knowleldge of them, and who were found scattered over the
whole of the Island. Tunes were obtained from every town and every parish, except one in which a
thorough search has not yet been made—Dr. Clague working specially in the Southern parishes, Mr.
'W. H. Gill and Deemster Gill through the rest of the Island.

The result of the search, both as regards quantity and quality, far exceeded what was expected —
and a large manuscript collection of over 260 local melodies has been secured. Of these some are
complete, some are fragments only, and some are variations of other tunes.

It cannot be claimed that all the sources of information have been exhausted, but considerable

" trouble has been taken to find persons who possess any knowledge of the subject.

It is interesting to note that the contributors were chiefly men; that except in the case of the

-

- Carols, which are more generally known, and of a few other melodies, the various tunes were known
- to a very few besides the individuals from whom they were obtained, that more than half of the tunes

(\: which had been published in 1820 were entirely unknown, and that copies of the publication are

~

<.

-~

_ extremely rare.

It is hoped ere long to publish the whole of this collection, with or without explanatory and other
notes, for the use and information of those interested in the subject ; meanwhile a selection of the
melodies is given in this volume arranged for the Pianoforte by Mr. W. H. Gill.
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After the search for melodies had proceeded to some extent, and their number, beauty, and
national characteristics bad been discussed, it was decided that the further object should be aimed
at—of harmonising and arranging some of the melodies so as to adapt them for modern performance.
vocal and instrumental—and thus make the best Manx Music generally known and once more heard.

Accordingly a selection was made and a volume of “ Manx National Songs,” with English words,
was prepared by Mr. W. H. Gill, aud published last year by Messrs. Boosey & Co., a8 a Volume of
their Royal Edition of National Songs.

The present Volume contains a more extended selection including songs, carols, and dance music,

arranged for the pianoforte

In the case of both Volumes the i:armonies, the accompaniments, the symphonies and the
arrangements generally are the work exclusively of Mr. W. H. Gill

Thess Volumes are not intended to supersede the work originally contemplated. They however
attain the original object in so far that they record most of the melodies of the general collection.
These melodies can be studied, notwithstanding the added harmonies and arrangements which form no
part of what was collected but are used merely as vehicles for the melodies, to ensure their being sung
or played. Opinions may differ as to whether these harmonies and arrangements are justified or
appropriate, they are given for what they are worth, and subject to the remarks on them in the
«Sketch ” by Mr. W. H. Gill, which follows this Preface.

The title “ Manx National Music” is used in the sense only that the melodies, with many others
now lost, are known to have been, in past days, popular and in general use in the Isle of Man, most
of them associated with Manx words.

In the general collection and in this selection from it, tunes will be found which have evidently
been imported, others which although probably native have a foreign complexion, and others again of
great beauty and of undoubted antiquity, which appear to exist in this Island only, and possess
characteristics distinctly local, especially those in the so-called “ Dorian Mode,” on the lines of which a
strikingly large proportion of Manx Music is constructed. »

In many cases it is as difficult, if indeed it is not impossible, to ascertain the original form of any
given melody, as it is to discover its nationality ; both must, in the large majority of cases, remain a
matter of conjecture. The tunes in the general collection are recorded as they have been actually
found to exist.

The work of discriminating between what is native and what imported, of deciding when and
whence importation came, of determining whether or not the more ancient sacred music was introduced
by the Church, and if so, whether before or since the Reformation, and of solving many other problems
to which the general collection naturally gives rise, is one full of interest and of difficulty.

It involves more research than the compilers have, at present, time to devote to it; but being
convinced that if adequately performed it would result in a valuable chapter in the history of national
music, and knowing, as they do, that by far the greatest number of the tunes have never before been
published or even reduced to writing, and come from a source which is rapidly being lost, the compilers
consider they are doing a useful and patriotic work in rescuing these tunes and placing them on record
for future use.

J. Frep. GiLL.
J. CLAGUE.

W. H. G,
Dovaras, IsLe oF Man.

Ist January, 1898.
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A SKETCH.

INTRODUCTION.

1 HAVE been asked to give a short account of the
quest for Manx Music, in which, in concert with my
brother, Deemster Gill, and our mutual friend, Dr.
John Clague, I have had the privilege of taking an
active part. I had hoped that someone more able and
im al than myself might have been found to
gn errgxil;o ]t.he tt.n:‘l:, b_ult{ thfis has proved im ract.lb 'e;lia’lle.

ccordingly, at the risk of re, g m y saying
over again what I have Ahensgou:)ﬁen said in public,
1 venture to offer the following sketch—narrative,
commentary, and apology in one—for what it is
worth.

THE QUEST.

In the Summer of 1894 I was iuvited by my
colleagues, as stated in the Preface, to help them in
carrying out a project which had been formed many
years ago and had since been often discussed by them,
viz., to collect and preserve from the oblivion into
which it was rapidly passing all that remained of the
national music of the Isle of Man, for, with the
exception of the thirteen tunes published in 1820
under the title ‘‘ Mona Melodies,” no attempt of the
kind had ever been made before. The first steps of
our joint undertaking were somewhat discouraging,
ifox- some people said, and to some coxtent truly, that
t was

TOO LATE.
The old gneration of untaught singing milkmaids
and whistling ploughboys, and the race of itinerant
fiddlers who used to delight the frequenters of the
village inns, and the old people sitting in the cosy
chimney-corners of the farm-houses, and the lasses
and that danced in the barns at the mehlias or
harvest-homes—these rustic musicians had passed
away (so it was said) and the old tunes were being
replaced by the tunes of the London music-halls.
However, our gleanings from one source or another
‘were not inconsiderable, and in spite of the seeming
odds st us we still cherished a hope that by a
v PLAN OF CAMPAIGN
we might yet discover in out-of-the-way spots on the
mountains and uno;:ig the solitary glens a remnant of
the old folk who might still have retained some of
the earlier tunes hitherto unrecorded.
THE HARVEST.
Nor were our hopes in vain, for subsequent search
resulted in a success far exceeding our most sanguine
expectations, and in a very oonsﬁlsmble addition to
our original collection.
CONTRIBUTORS.
‘We had the

fortune to interview in different

mf the Island quite a y number of old
en and Manxwomen of ages ranging from 65

to 84, all more or less musico.ll! gifted, and some of
vvhm:;.‘;i had ini their iyog;:gerh' ays eﬁjoyed'a local
utation as singers in chure cznpe farmhouse, or
ir:g, as the case might be. These inm'viewnme’took
place indoors and out, in shoemaker’s shops, in
smithies, in public-houses, by the roadside, in mud-
floored cotu%, on door-steps, in tumignﬁelde, and in
cart-sheds. e found the tunes not in libraries or
museums or concert-halls, for with the exception of a
dozen or 8o they had never been written down; not
in the drawing-rooms of the gentry, for piano-playing
young ladies knew not of their existence; we got

them not from the proud descendents of our great
kings. Stmntge a8 it ma{ appear, it is none the less
true that we found them ed up in the heads and
hearts of a few of the oldest men and women we
could find; most of them unlettered, many of them
morse or less unskilled in music, all of them belonging
to

THE PEASBANT CLASS—
sailors, weavers, blacksmiths, fishermen, shoemakers,
farm labourers, tillers of the land and sea, dwellers in
little co::fea of rough-hewn stone, which look as
if they built themselves, so like are they to the
rough ground on which they stand, far distant from
the towns, far away in the remotest wilds. The fol-
lowing extract from my diary—and I could give
many more of a similar kind—will give some idea of
the sort of people we had to interview, and of the
wild surroundings of their secluded homes. It de-.
scribes our vistt to Philip Caine, or

¢ PHTLLIR THE DESERT”
as he was called. He lived in a desert only in the
sense that there were but few human habitations in
sight, and yet a lovely spot not far from the *‘ mad-
ding crowd ” of that over-much crowded town called

uglas.

Very beautiful is that valley of West Baldwin,
flanked by the rounded mountain of Garraghan, not
far from his brother-mountain Pen-y-Phot. A clear
stream meanders through the meadows, and the grey
stems of the ash trees and birches flash like silver
spears along the valley on this bright Ag;il day. In
yonder little white-washed cottage b, road side
that old man lives with his wife. The window-sills
of red sand-stone are heightened with a wash ot
brilliant rose-colour, and on them there arc a few
bright flowers in pots. In front of it a trim little
garden with flowering currants in full bloom, and
golden daffodils in their happy negligée beauty.
“ Phillie is up in the loft,” they tell us, *but he’ll
come down.” Presently there ap) at the top of
the long flight of stone steps outside the an old
man bent and crippled with rheumatism, hair
frosted with seventy-five winters, supporting himself
with a stick in one hand, and a worn-out braom by
way of a crutch under his arm. The cheerfulness
and powers of endurance of the Manx peasantry are
proverbial. As the old man crawled down those
hard stone steps on hands and knees not & murmur
escaped his lips. Only once afterwards the coming
cloud overshadowed him for a moment. We were
sitting in the cart-shed, and a horse-cloth spread over
heaps of dried bracken afforded a homely couch in

keeping with the rustic surroundings. As

the old man rose from his lowly seat with achin,

limbs he said, “I am thinking, Sir, it's Death;
don’t think I'll be tn another winter.” But the next
moment he was talking and singing and laughing as
merrily as a child, and great was his delight to hear
his tunes reproduced from the notes I had written
down. The expression of that old man’s fsce was
wonderful to see. It was that of ecstasy. He had
witnessed, as he thought, a miraclel,] a revelation, a
jece of art-magic wrought in collusion with the
ince of Darkness. "“Aw! d extr'ordin’ry!
Aw, well, well, I naver knew the lek wasin!” As
we left that old shed the valley was bathed in golden
sunshine, the stream sang its old sweet song, and ¢n
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the sunny slope of the opposite hill the old man’s
dson was driving his plough. That was on the

Tam April, 1895, and during the interval which has

elapsed, old Phillie the Desert has

where beyond these voices there is Peace.”

Should the reader desire to know what means were
used to coax the tunes out of these rugged but vener-
able and kind-hearted minstrels, I would remind
him of that wonderful horn in the ancient legend ;
and how the music in it had got frozen and remained
silent; and how en reaching home the player hung
the horn up on its peg over the fire-place, and then
gmdua.lly the music thawed, and lo! the air was

ooded with streams of melo&y. It was the warmth
of the fire that did it. And so, in spite of these old
Manxmen's native reserve and shyness and sensitive-
ness, we soon found that the warmth of a kind word
and a sympathetic smile opened to us all the treasures
of their inmost hearts.

Of this music, thus rescued from the dead past,

THE FIBST NOTE
was struck in the hearing of the public, not in the
little Island which had ol ly produced it, but in
a small and somewhat obscure town in the south of
England. In a lecture given before the Sidcup Liter-
ary and Scientific Society, on the 19th of March, 1895,
I ﬁave an account of our first voy:ﬁe of discovery,
and on that occasion was performed, for the first
time in public, a concert pro e consisting ex-
clusively of ﬁmx Music. e lecture, which was
full re&orted in the local newspaper, was reproduced
in the Mustcal Standard, and, in view of the general
interest which the subject aroused, the Da;lg News
suggested the desirability of a mpeﬁtion of the dem-
onstration before a London audience. Accordingly,
on the 14th of May, 1895, in response to an invitation
from Sir John Stainer, I had the honour to read, at
a meeting of the
MUSICAL ASSOCIATION

in London, a paper on Manx Music, with vocal and
instrumental illustrations—and the sterling quality of
these samples served to show that the find was well
worth all the trouble that had been expended upon it.

I have often been asked,

ARE THE MANX A MUSICAL NATION ?

By nature I believe they are. They certainly have
good voices, and are very fond of music. But, until
the beginning of the present century, they appear
to have been wholly without a teacher. Poor old
Shepherd of 90 years ago, with his Lancashire sol-fa
system of singing, was the first musical missionary
to the masses, and in our own day the disciples of
John Curwen have introduced a better method. But,
apart from these influences, we Manxmen have been
musically self-taught, and the seeds of the music that
is in us, such as it is, seem to have dropg:d direct
from Heaven. Our only singing masters have been
the birds of the air, the sea breezes, and the running
brooks. If we had had more teachers we might have
done better work. As it is, we have been a nation
of untaught

away * To

NATURE SINGERS
and nature-| and some of our tunes show it.
There is that wg&for instance, about the sheep under
the snow (No. XI., Part I., Piano Arrangements),
The originators of that melody (and it is without
doubt as ancient as any of them) evidently knew
nothing about harmony or the art of modulation as
we understand it, and yet we have in it the sdeg of
modulation in an embryonic state, Preﬂgured like the
full-blown rose in the tiny germ of the bud. What-
ever may be the actual oréln of this ancient music, it
may be pretty safely conjectured that a great deal of
it has been produced not b; t composers, nor
princes, nor court-bards taught by learned professors,
but that it has
COME UP A8 A FLOWER
out of the very soil, and has been moulded into shape
by a slow process of
EVOLUTION

extending, it may be, over several centuries, by in-
dividus! singers musically gifted, but technically

untaught. All evolutionists are agreed that the two
fundamental principles which underlie the life-history
of an organism are
BNVIRONMENT AND HEREDITY.

And the life-history of a folk-song must follow these
two universal laws of growth. The first step there-
fore to the due app tion of Manx music 1s some
knowledge, however slight, of the geographical posi-
tion and physical character of the country which has
produced the people, and of the characteristic traits—
glllydcal, intellectual, and moral—of the people who

ve produced the music. Under these two heads of
Environment and Heredity, the following may be
g;::ed as the most important factors of evolution,

I Locality.
II. History.

III. Lan
1V, Nmempemment.
V. National Instruments.

L--LOCALITY.

Mr. Hall Caine, and many other eminent writers,
have familiarized the world with the sweet beauty of
the Manx scenery, and painted in glowing words the
loveliness of its glens, its wealth of golden gurse and
purple heather, and its “ﬁreen hills by the sea.” It
would be strange if the dwellers in this enchanted
Jand were not infected with a epirit of romanticism,
and it is easy to see how to a simple-minded people
the sights and sounds of Nature gradually assume
definite shape, and at last find expression in wild
melodies and the conception of fairies and phantoms.
The facn.lhy of seeing the unseen (if the expression
may be allowed), and of hearing the inaudible so
finely portrayed in Shakespeare’s Caliban, is one of
the earliest instincts in the evolution of man, and the
Ve? essence of the poetic art is but the emphasizing
and higher development of this primitive child-like
faculty. Hence it ha; that to the unsophisticated
Manxman—the cottager in the glen and on the lonely
mountain-side—a belief in

FAIRIES

is to this day an essential part of his being. Until
quite recently the mythology of Manxland was as
real a thing as was the mythology of Ancient Greece.
In illustration of this, here is a little story founded
on fact re]atin%;;lth circumstantial detail the origin
of one of our dance tunes, No. VL, Part IIL., called

‘YN BOLLAN BANE.”

The hero of the story was a Manx fiddler, who
related it to a man who still lives to tell the tale.
One night he went out on the mountains to look after
his sheep, his only compuanions being his fiddle and
his dog; and, on his wa hom%he came upon &
favourite haunt of the es, To protect hﬂ:eelf
from their baneful influence, he had taken the £m-
?At;tion w) gathgd some leaves of th“oi Bollan Bane

ugwort), a W possessing extraordinary proper-
ties which abounds in the island, and is reputed to be
a specific against supernatural powers. The little
people were making merry, as was their wont, danc-
":f in the moonlight to the sound of their fairy
fiddles. Desirous of learning the tune, which to him
was new and very captivating, he listened attentively
until he had caught it up and was able to uce
it on his own fiddle. And then he went on way
home greatly rejoicing at his acquisition, When he
bad crossed the Slieu Dhoo and got to the big Car-
nane where the giant lies buried, he sat down to try
the tune; but, alas! he had forgotten every note of
it. Nothing daunted, however, he went back i
a whole mile or so, up the mountain slope and listened
once more. The fairies were still, as he said, * carry-
ing on.” This time ‘‘he gor a good hould of the
tune,” and proceeded once more on his way home.
It was now Sunday morning. The sun was rising
as he crossed the big purple shoulder of Slieu Curn,
and eventually he reached his little cottage home in
Orry’s dale, where, of course, he got a sound scolding
from his good wife, Molly, for staying out all night.
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However, music hath charms, and when he told his
wife that he had got a tune which he would not
exchange for a hufdred pounds, she brightened up,
and insisted on hearing it; and when, later on, * he
purra a sthroke or two on the bow an’ gav’ her the
tune,” Molly, good soul, was so delighted that she
vowed never n to be an, with a husband who
could do ‘¢ such terr’ble wondherful things.”

IIL.—HISTORY.

The history of the Isle of Man is peculiarly inter-
esting, and may be compared to a rich tapestry in
which may be traced threads of many colours of
nationality forming strongly contrasted patterns,
For ages past the island was the battle fleld, as it
is now the summer ph{ground, of the swrrounding
nations. Its original inhabitants were Iberians, then
it was conquered by the Celts, then by the Danes,
after that by the Norwegians, then by the Scotch,
and lastly by the English. Each of these nations
has left its mark upon the character of its people,
their language, their surnames, their place-names,
and their ancient institutions. That being so, one
would naturally expect to find in the national music
of the island

TRACES

more or less marked of each of the nations who have
had possession of it from time to time. As a matter
of fact, traces of the Irish, Scotch, and English
element are abundant. One of our tunes (No. XVI,
Part I, Piano Arrangements) has been claimed by the
Irish, by the Scotch, and by the English. The
English call it ** The Buff Coat”; the Scotch call it
“The Deuks gang ower my daddie”; and Tom
Moore appropriated it under the title, My husband’s
a Eourne to Portugal gone.,” It is called in Manx
o k ney Marroo,” which means ¢ Catherine’s
hen is dead.” erever the tune may have originated,
the fact remains that it has, from time immemorial,
been associated with an ancient custom held on St.
Catherine’s Day, and peculiar to the Isle of Man.
Some of our tunes, however, are essientially Scotch
in eharacter, some are decidedly Irish, a few might
pass for Welsh, while many have the unmistakable
rinlg of the Old English School.
deed, it stands to reason, looking at the history
and the geographical position of our island, that
many of its tunes must have been .
IMPORTED READY MADE,

and not composed on the spot. But, even so, Manx-
land should at least have the credit of having gathered
into her bosom these waifs and strays of the sur-
rounding lands, and thus kept them alive in the
general struggle for existence. After allowing for all
possible importations, there must still be a certain
residue, be it large or small, purely Manx. Nothing
short of an exhaustive search of all existinf collections
of folk-music can settle the question absolutely ; but,
so far as one can judge from the more generally
accessible published collections, it would seem that
such tunes as may have been imported into -our little
island have survived there, whecreas they have been

rmitted to die and are now unknown elsewhere.

hatever be the origin of our music, a careful
examination of our entire collection will leave no
doubt in any candid mind that, as there is in our
country and people

A CHABACTER PECULIARLY THEIR OWN,
80 our music, taken as a whole, has an individually
distinctive character which does not belong to the
mausic of any other conntry. This can be more easily
felt than described in words, but some of its specific
characteristics will be described later on. Like those
of Scotland, as described by Professor Shairp, these
melodies of Manxland are ‘‘simple and yet strong;
wild, yet sweet ; answering wonderfully to the heart’s
primary emotions, lending themselves alike to sadness
or gaiety, to humour, drollery, or pathos, to manly
gldependence and resolve, or to heart-broken lamenta-
on.”

IIL--LANGUAGE.

The ancient language of the Isle of Man is Gaelic,
a branch of the Celtic. It wasonce the language of
Europe and the universal language of the British
Isles, Within the memory of men and women still
living one-half of the population spoke Manx. Not
many years ago it was taught in the schools; it was
to be heard in the law courts, alike from the bench,
from the bar, and from the witness-box. It was to be
heard in the church service on one or more Sundays
during each month. Now it is entirely discontinued.
It has ceased to be taught in the schools; it is rarely
heard in conversation except am;)gg the peasantry in
out-of-the-way places. Writing ty-six years ago,
an accomplished Manx scholar descri it as “a
doomed lmg}mge—an iceberg flouting into Southern

latitudes.” To-day it is practically
A DEAD LANGUAGE.
To the philologist and antiquary, however, it

possesses
no small recommendation. It is peculiarly forcible
and expressive. It is eminently a poetical language,
dealing largelg with memil:om. For instance, the
Manx name for remorse is ‘“a little bone in the
breast.” An inconstant person is styled ‘‘ with me
—with thee.” For ‘‘the water is boiling” they say
‘ the water is playing.” The rainbow is *the goiug
North.” The iac is the *‘footpath of the Bun.”
'The word for child is * half-eaint,” and for bed
o -meat.” The mere

BOUND OF THE LANGUAGE

has a grand rolling resonance and rhythmical pulse.
Take, for instance, the last clause of the lgord’a
Prayer,” ¢For Thine is the Kingdom ”:—* Son
lhiats y reeriaght as y phooar as y ghloyr, son dy
bragh as dy bragh. Amen.”

his is the grave and sombre side of the language.
It recalls the thunder of the big waves as they roll
into the ocean caverns. But it has also a li%ht and
bright fantastic side, as illustrated in the following
verses in imitation of the blackbird's song :—

“ Eione jé;rg, liione ji;l:g,
P, 00, 00
Velyg cheet, Vpe{l; cheet,
Skee fleau, Skee fleau,
Lhondoo, Lhondoo.”
There may not be much sense or much poetry in
this little song, and yet there is certainly music in it.
THE BOURCE OF FOLK SONGS

will always be an absolute mystery. Once the tune
has been started it is comparatively easy to conceive

" the subsequent steps in the evolution; how one man

put in a note here and another a note there; but
the mystery is: how is the first idea produced, and
whence does it come? Of the many existing defi-
nitions of Art perhaps the best, because the simplest,

is that
ART IS AN IMITATION OF NATURE.

Take we then this jingle of words, and regard it as
a little singing lesson from Nature. The very idea
of it is pretty and poetical. It is an apostrophe to
the bhcgbird. Picture the imitative animal, man,
listening to the bird singing, then copying the birds’
song-pattern, and translating it into his own word-
langun%e. It would be interesting to analvse the
steps of the evolutionary process through which such
a first idea as this, 'pusing slowly through the alembic
of Art, gets transformed and transmuted into a full-
fledged ﬁackbird song such as No. LVIIL (Piano
Arrangements). Add a flute or clarinet obbligato
and the summit of Art is attained. But are we to
suppose that those Manx words are

A MERE JINGLB

of sound to please the ear of a child, and that the
man who composed it was thinking of nothing be-
yond the mere bird? Would it be idle fimcy and
romance to suppose that he was really thinking, not
80 much of the bird as of his ruddy-haired sweet-
heart, who lives in the cottage with * the red fuchsia
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tree” yonder? With this clue in mind let us trans-
late the words into English.

Red head, head,

Black apron, black apron,

Are you coming? are you coming ?

Tired waiting ! tired waiting !

Blackbird ! blackbird !

Primitive. rude, and unpolished as the thing is,
one must admit that, in the very easence of it, it isa
love-song; and if we analyse it we get this result.
First the Fe)hysical basis, the objective imitative ele-
ment of Form—the melody and rhythm of Sound;
and secondly, the subjective element of human
Emotion—love, joy, sorrow, and kindred feelings,
as the soul and motive. And when, in the words
of Professor Shairp, Nature and ‘ the sensitive
imagination of man” meet, we have that ‘ result or
creation ” which we call Art.

I1V. NATIONAL TEMPERAMENT—
PHYSICAL, INTELLECTUAL, AND MORAL.

Some of our traits of character are conspicuous in
our proverbs, of which we have a goodly number.
One of these traits is our extreme caution, and a
common nging with us is ‘* Tra dy licoar.” (Time
enough.) Bat those who call us slow generally give
us the credit of being also sure. In temperament the
average Manxman is mm%between an Irishman
and a Scotchman, the enth m of the one being
tempered with the coolness of the other. Neither
optimist nor pessimist, he prefers in all things a
middle course as the safest. His habitual poliz is
moderation. And if, as we have seen, the X
peasantry are by nature superstitious, 8o also are they

ESSENTIALLY RELIGIOUS.,
The large number and extreme simplicity of their
ancient places of worship are evidences of a wide-
8 and simple religious faith ; and as in politics
ere are here no party differences, so in religion
churchmen and J.ssenters are bosom friends. The
seeds of Christianity introduced, as some think, in the
fifth century by St. Patrick and his missionaries,
seem to have found here a congenial soil. In later
times John Wesley was particularly proud of his
Manx preachers and of the islanders generslly. He
declares in his diary (1777) that in no other place had
he found * so plain, so earnest, 8o simple, and s0 un-
lluted a people.” In those days the Manx sailor,
ore stepping on board his fishing boat, was wont to
repeat & prayer invoking blessings on the fruits of
his toil—a custom now more honoured in the breach
than the observance. From very early times an ex-
tensive native literature had ted in the form of
These were the fruits or accompaniments of
8 religious revival which, on the publication of
THE BIBLE IN MANX
in 1772, received a mighty accession of force. Here,
as elsew here, the ope! of this marvellous picture-
book operated like the touch of a magic epring. It
was the Bible that inspired the greatest masterpieces
of literature, nting, and music—Milton’s great
epic, Bunyan’s incomparable allegory, Ra, 1’s car-
toons, Handel's ‘‘ Messiah.” 8o in this little kingdom
of Man, it was the first opening of the Bible in the
common language of the country that touched the
heart and kindled the religious enthusiasm of the
nation; and the result was the production of a vast
number of these carols—a form of native literature
which thouﬁll‘ls not of a high order, has a definite
value in the hi tory of letters.

V.—MUBSICAL INSTRUMENTS.

Unlike Ireland aud the other sumundin&countries,
the Isle of Man cannot boast of an tinctively
national musical instrument. Beyond a rude figure
of a harp on one of the ancient Scandinavian crosses
which abound in our country churchyards, and the
existence, near Douglas, of a place named Glen

Crutchery, the Harper's Glen,

NO TRACE OF THE HARP
can be found. Here, as elsewhere, the violin has
always been, and is still, a favourite instrument; but
its use in the past has been chiefly associated with
dance music. Except in a limited sense the violin,
like the human voice, has no fixed scale-intervals, and
can, therefore, follow the voice with the same freedom
that the voice can follow the instrament. Moreover,

the older
MANX FIDDLES,
Dr. Clague tells me, were fitted with only three
stri e two lower ones s:ﬂﬂying a continuous
“‘p:ga"hnrmon , like that produced by the drones
of a bagpipe, whilst the highest string was reserved
for the melody. Something of this effect is suggested
in the piano mment of the two dances, Noa.
XIV. and XVL, in IIL of the present volume.
But even for dancing purposes
THE VOICE
was, in days gone by, the instrument commonly em-
ployed; and, if no set words were available, a non-
sense verse was extemporised. Thus the ideal of
Manx music seems to be ‘* Vox et praeterea nihil,”
which may be freely translated, Given a voice, man
needs nothing more. Even to-day it is very noticeable
that all through the singing of a song
THE WORDS RULE
while the music merely follows. It is chanting rather
than singing. Or rather it & as though music
and words were twin-born. Nay, more, they are not
kin, they are one; so that, if you ask your bard, as
we often had occasion to do, to sing or hum the tune
apart from the words, he can y do 8o, and if he
once loses the words of his song the music is gpne
beyond recall. Hence we may truly say of
music that, having been born of the voice, it is
ESSENTIALLY VOCAL.
Indeed, we may carry our theorising one step farther.
In early times,’i'n all countries alil?eg, the
LIMITATIONS GF MUSICAL INSTRUMENTS,

while in some respects promoting musical progress,
have at the same time rotarded it by im
the voice an uncongenial scale of “tempered” in-
tervals, and by conflning it to certain kga and modula-
tions to the exclusion of others. ence we may
argue, from what has been stated above, that the
dearth of musical instruments in Man may bave
had a beneficial effect by making the sin rely
entirely upon their unaided voices, thus conducing to

urer intonation as well as greater variety of melodic

esign. However that may be, I would venture to
say to

THE MANX COMPOSER OF THE FUTURE,

““ Now you have recovered your lost models, study
reverently their lines and proportions, and continue
the work your fathers have commenced. But be not
content with mere imitation of outward foerm. You
can no more make Manx music by using the Dorian
mode than you can make Scotch mausic, as is ﬂo&uhrly
supposed, by playing at random on the b! ke{s
of the piano. hat we want is not so much the old
form as the old spirit of the t 3 e want the
heart of the people, and the life of the people, and
their stamped upon the music, so that in
times to come our count:ﬁman may be able to say ef
your music, a8 we can say of many of these old
tunes, ‘that music is essentmllx Manx—Manx in
character, in purpose, in feeling.’

To estimate truly the intrinsic value of these melo-
dies, especially the more ancient ones, one ought in
strictness to see them as we found them, growing like
wild flowers among the ling and gorse of our native
land—bare, naked melodies, without harmony er ac-
companiment of any kind—very foundlings, many of
the?, without ::'len a n?jme v;i t;ll of tl;el:: without a

gree; rough diamonds, out polish or setting.
oreover, to appreciate their full ﬂnp:our, one ottllzlgz
to come u them in their original wild state,
nestling in the hearts and homes of these primitive
ple. now warm with the life-pulse of love and
joy, now toned down with the weight of care and
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sorrow and bitter endurance. They should be heard
sung to
MANX WORDS
and with the vocal intonation peculiar to the people.
It is delightful to hear these old men expatiate upon
the superior strength and beauty of their ancient
language as compared with English—for they know
both languages, and are keenly critical. At the end
of a verse or a line they will suddenly stop singing
and lose themselves in au ecstasy of admiration, com-
menting upon what they have been singing abouf,
translating a Manx word here and there, explaining
an idiom, or enlarging upon the incidents of the
story. Now it is the stirring history of the brave
Thurot, now the sad disaster to the herring fleet; now
it is the lost sheep, the jilted maiden, the courting,
the 1narrying, the hush-a-bye-baby, the spinnix:f the
milking, the ploughing, and all the varied incidents
of a rough country life. It is all 8o real and earnest.
No mawkishness, no affectation; all pointing to the
stern fact that in these dwellings of the poor * life is
real, life is earnest.” In the singing of these old
people, as well as in their recitation of poetry, of
which latter they are particularly fond, we found at
times almost a total absence of a definite
METRICAL ACCENT,
and in its stead an ever smoothly-flowing rhythm
relieved here and there —often in the least expecueci
places—Dby a pause of indefinite lenqh In fact such
was the freedom of the * phrasing,” and to such an
extent was the rh ic structure concealed, that
much of their music might be appropriately repre-
sented like
PLAIN SONG :
without any bar-lines. Nor was this vagueness due
to any lack of rhythmic sense on the part of the per-
former, for when a dance tune had to be sung it was
rendered with due precision and clearness of accent,
And yet, if the tunes could be written down, as with
a phonograph, exactly as we heard them, and then
reproduced faithfully, with all their vagueness of
tempo, their uncertainness of intonation, their little
quaverings and embellishments, quite unrepresen-
table by ordinary musical notation, if we had all
these things faithfully registered, who would care
for the result? Some would ask ‘“Can these dry
bones live?” Others would impatiently exclaim,
¢« How different from the singing of trained singers!”
Yes, and I had almost said, * How much better!”
Strong, at least, in its very sincerity, and earnest-
ness, and freedom, and artlessness, even as nature
is stronger than art. To us, indeed, it was a definite
pleasure, though not unmixed with sadness, to hear
these old voices now cracked and wasted by a life-
long strain of hardship, for one could perceive inside
those rough hard hi a kernel sweet and fragrant
as the almond—so true is it that when a man sings
with his soul one has no mind to criticise his voice.
But, apart from considerations of sentiment, two
practical difficulties had to be faced. First, as regards
THE BRAW MATERIAL,

the object was to obtain an absolutely frue record of
the melody, the whole melody, and nothing but the
melody, and in attaining this object the difficulty
was twofold, viz, to represent in the precise and
inelastic terms of musical notation, without prejudice
and uninfluenced by preconceived ideas of artistic
right and wrong, the melody which, as actually
heard, was often exceedingly vague and indefinite
a8 regards both tune and time. In respect of ¢ntona-
tion, the difficulty lay in discriminating between the
peculiar tonality of the ancient ‘*modes” and that
of modern music; while as time, the difficulty
was the right placing of the bar-lines with due regard
to the grammatical accent as distinguished from the
artistic pause and emphasis imported by the indivi-
dual singer. And, secondly, as regards

THE WRBOUGHT MATERIAL,
the difficulty was to determine the precise form in
which to present these melodies to the outside world,
for it seemed clear that in order to make these rough

1X.

things presentable to modern ears and palatable to
modern taste,
THE FOUNDLINGS MUST BE CLOTHED,
the ore smelted, the gold minted, the diamonds
polished and set, the flowers ‘‘arranged.” Laying
aside all memf;hor, as editor of this music in its
gruent form, 1 would say once for all that in en-
eavouring to combine antiquarian fidelity with
artistic beauty I am conscious of having essayed a
difficult if not impossible task. In
‘ ARRANGING”
the melodies full advantage has been taken of the
latitude implied by the word. As regards the

HARMONIES,
ht or wrong, has been to add just
onic colour to make the tunes
modern audience; and so
ve them a chance of life, not only in a scientific
ecture or on the shelves of the antiquarian’s library,
but in the drawing-room of the rich, in the cottage of
the poor, and in the concert hall. How far I have
succeeded must be left for the critics and the people
u; decide. Again, in dealing with the vexed question
o

* RRSTORATION,”
the difficulty has been equally great, and I fludly
avail myself of this opportunity to state exactly the
extent of 1y *tampering,” a8 some would call it.
In those cases where the tune, as found, was obviously
only a fragment of a larger whole I have ventured to
supply new material, preserving as far as possible the
character of the surviving portion. Fortunately the
necessity for such restoration bhas arisen so seldom,
and the additions which have been actually made are,
under the circumstances, so trifling as to be scarcely
worth mentioning. If only, however, to pacify the
anti-restorationist the following
LIST OF ACTUAL RESTORATIONS

isgiven. The numbers refer to the piano arrangements.

I—Nos. 1. and VIL, 4 bars added to introduce
domtnant cadence leading to a repeat; VIII., § bars
added as 2nd subject; 1L, 4 added as 2nd
subject; XXIV., 2 bars added, nverted pedal; XLVI.,
two different tunes (commonly sunf to the same song)
combined to form one tune; LII, 8 bars (minor
theme) added as a variation; LV., 6 bars of sym-
phony mistaken as part of meiodi brv the Librettist,
and set to words in song-book; LVII., 4 bars added
a8 coda; LXIV. 4 bars added to form chorus;
LXVIIL., 2 bars added for symmetry.

Part II.—No additions.

Part III.—Noes. IL. and IV., 8 bars added to form
2ud subject ; VIIL, 2 bars added to restore balance;
XV, 8 (minor theme) added as a variation.

The propriety of these restorations, or the contrary,
ml:n be tested when, in accordance with our original
P THE ACTUAL MELODIES A8 WE FOUND THEM
shall have been published in a separate volume.

‘‘ THE BOYAL EDITION.”

But to resume my narrative. The next important
step was the publication in September, 1896, by
Mesars. Boosey, of 51 songs, selected from the general
collection, and set to English words with piano ac-
comﬁglment. As stated in the preface, the title of
this book,

my object, be it
enough of modern
interesting to an av

“ MANX NATIONAL SONGS,”
is used in the sense only that the melodies, with many
others now loset, are known to have been in ﬂt days
popular, and in general use in the Isle of , Most
of them associated with Manx words. The publica-
tion of this song book was an important step, because
it has given the music of Manxland a prominent
position by placing it on the same shelf with that of
other countries, and within the reach of all lovers of
folk-music. This volume furnished the exclusive
material for the programmes of several
CONCERTS.

One, given in Sidcup in February, 1897, attracted an
exceptionally large audience, as did also two lecture
recitals in London, the first on the 19th of December,
1896, under the auspices of the Irish Literary Society,
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and the second on the 2nd of April, 1897, before the
London Manx Society. These lectures and demon-
strations were unpglemenud on the 7th and 14sh of
January, 1897, and again on the 29th of December,
by concerts of Manx music in Douglas, which caused
immense excitement, and attracted the largest patri-
otic audiences ever brought together in the island.
That the book has been a success is amply proved
by the frankly undisguised appreciation it has re-
ceived from ﬂ;ofessiontl singers and their audiences,
not only in London but in the provinces, as well as
b¥ the fact that within some three or four months
of its publication a second issue of a thousand copies
was called for.

But this volume of songs, which has already become
s0 well known and so much appreciated, contains
only the

FIRST-FRUITS OF THE HARVEST.
The success of the first instalment has justified the
gnblishers in issuing, in accordance with the original
esign of the projectors this second volume, consisting
of music simply arranged for the piano—in
fact a volume of
MANX SONGS WITHOUT WORDS.
Of this velume the first part consists of piano arrange-
ments of all the
SONGS AND BALLADS
contained in the song book, besides many others, for
which suitable English words will doubtless be
f«;rthoomnlg in due time. The second part consista
o

CAROLS AND HYMNS,
This class of Manx traditional music is that most
generally known, and the singing of it in public has
survived the longest. These carvals—a corruption
of‘the English word carol—to which I have already
referred in speaking of the essentially religious
character of the Manx people, are ballids on sacred
subjects which in days 3one by it was the custom to
sing in the churches and chapels on the eve of Christ-
mas Day, called the Ose-il- Verree. Many of these
earols are particularly interesting, as illustrating a
very conspicuous characteristic of Manx music, viz. :
the prevalence of the so-called

DORIAN MODE.

This mode, differing essentially, as it does, from our
modern major and minor scales, lends a i
flavour which, despite its stiangenees at first hearing,
has nevertheless a very decided charm of its own,
If anyone will play on the piano the following suc-
cession of notes up and down many times he will
experience a strange mental sensation a8 of a scale
with a wrong note or two in it :

a
s_a_ﬁzﬂ
L

0

—=

and, if be be of a combative disposition, he will
robably be possessed of .a strong desire to flatten the
and sharpen the C. Further study will show that
this Dorian mode is one of the ancient alphabets of
an idiom of music which has become prwﬁml:i
obsolete. For a musician whose acquaintance wi
the ancient modes was confined to churches and
scientific books to be brought face to face with them
in actual simple peasant life, and hear these untaught,
essentially unecclesiastical, and unscientific people
actually singing ‘‘ Gregorian” music—delightfully
unconscious that they were doing anything out of
the common—was an experience both novel and
startling. One of the tunes in the sg;f book (No. V.,
Part L., in the piano arrangements) des furnishing
an interesting and beautiful example of the Dorian
mode is also a good typical specimen of a
STRUCTURAL FORM OF MELODY
common in Ireland, and still more common in the
Isle of Man. In the conventional four-line melody
there is generally first a musical thought or statement,

then a reply, then another (or the same) statement,
and lastly another (or the same) reply. In this and
other tunes of the same type the of statement
and reply is different and . Here we have

L—First a statement : —

e | "
Y—— H
- %
el | —
&

e/

II1.—Then a repetition (or modification) of the
same reply : —

IV.—Finally a repetition (or modification) of the
original statement :— ~
| - P
M ) | d
T —H

& 5]

This scheme is analogous to that of the rhymes in
¢“In Memoriam,” where the first line rhymes with
the fourth and the second with the third.

OTHHR EXAMPLES
of this peculiar structure of melody are the following
the numbers refer to the piano arrangements):—
art I, Nos. III, V. IX., X., XXVI, XXXVI,
XXXIX., XLI, L, LIX.,, LXI, LXIL, LXXIL,
LXXX\{‘III.. XC. Part 1L, Nos, IL, IIL, IV, VL,

X, XX
“The question of determining whether or not the
more ancient

—_—

SACRED MUSIC
represented by these carols and hymns was introduced
by the Church, and, if 8o, whether before or since
the Reformation, a8 also of solving many other
problems to which the general collection naturally
gives rise, is one full of interest and difficulty. Such

roblems involve more research than the compilers
ve at nt time to devote to it ; but being con-
vinced m adequately performed it would result in
a valuable chapter in the history of National Music,
and knowing as they do that by far the greater
number of the tunes have never before been published,
or ever reduced to writing, and come from a source
which is rapidly being lost, the compilers consider
they are doing a useful and patrietic work in rescuing
these :u.nes and placing them on record for future
use.”

The third part of the book consists of

DANCE TUNES,
all more or less interesting, of which the pedigree
cannot at present be fixed with any certainty.

CONCLUSION,

I cannot better conclude this sketch than b’y quoting
the opinion of the *‘Little Manx Nation” itself, as
expressed in its leading journal: *‘ The compilers of
these Manx National Songs have done the State a
service by rescuing from almost certain extinction
the songs of our native land ; songs, many of them
beautiful in their melodiousness and quaintness,
strongly characteristic of the race which gave them
birth, and, with few exeeg‘dona, entirely unknown to
the present generation. This has been accomplished
only by dint of unwearied devotion to a cause which
to many would have seemed hopeless,” ——

Sidcup, Kent.
18t January, 1898.

* Preface—antea.
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Arrane ny clean.

(CRADLE SONG.)

“ 0 hush thee, my babie.”
molto tranquillo.
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(THE SHEEP UNDER THE SNOW.)
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LXI.
Nagh nee shen my graih?

(IS NOT THAT MY LOVE?)
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LXIII.
Illiam y Thalhear.

(WILLIAM THE TAILOR.)
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LXV.
Craad t'ou goll, my Chaillin veg dhoan?

~ (WHERE ARE YOU GOING, MY LITTLE BROWN GIRL?)

MELODY IN THB DORIAN MobDE.

LXVI.
Yn Sooreedeyr.

(THE COURTIER.)

Allegretto.
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LXVII
Ta billey beg glass ayns garey my yishig.

(THERE IS A LITTLE GREEN TREE IN MY FATHER'S GARDEN.)
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LXIX.
Mie moghrey dhyts as gerjagh.

(GOOD MORNING AND HAPPINESS.)
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Va daa lhong voish cheer y twoaie.

(THERE WERE TWO SHIPS FROM THE NORTH.)
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LXXT.

Ta Cashen ersooyl gys yn aarkey

.

(CASHEN HAS GONE TO SEA.))

LXXTI.

Y Graihder ny 8
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(THE SOLDIER'S LOVER.)
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VA BEN SEYR AYNS Y GAREY.
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LXXIIL.
Va ben seyr ayns y garey.

(IT WAS A LADY IN A GARDEN.)
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LXXIV.
Guillin my chree! cre nee mayd nish?

(MY DEAR BOYS! WHAT SHALL WE DO NOW?)

" N Cantabile.

LXXV.
Ta mish Ben aeg berchagh.

(I AM A YOUTHFUL LADY.)
, MELODY IN THR DORIAN MODE.
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LXXVI.
0 Kirree, t'ou gholl dy faagail me.

(O KITTY, YOU ARE GOING TO LEAVE ME.)

MzroDpY IN THBE DORIAN MODB,
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LXXVII.
Ta Dick veg er yannoo mie.

(LITTLE DICK HAS DONE WELL.,)
Mzeropy IN THR DORIAN MODE.
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LXXVIII.
Y Nastey-phoosee.

(THE BETROTHAL.)
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My Shenn Yishig.

(MY OLD FATHER.)
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LXXXI.

Ta’n Bock, aboo! ersooyl

(ALAS! THE HORSE IS GONE.)

MELODY IN THE DORIAN MODE.

H. 1706.



73

LXXXII.

MELODY IN THE DORIAN MODE.
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LXXXIII
Ree! Ben Juan Tammy.

(RUN! JOHN TOMMY’'S WIFE.)
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VA SHIAULTEYR VOISH Y TWOAIE.
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LXXXIV

Va Shiaulteyr voish y twoaie.

(THERE WAS A SAILOR FROM THE NORTH
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LXXXYV.
Illiam Boght.

(POOR WILLIAM,)

“Slumber Song.”
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LXXXVI.
Vannin Veg Veen.

(DEAli LITTLE ISLE OF MAN.)

S > ~ a pracere. ~
S 11 ‘I i 1 - - { — r ) SO S
- . .’. L]
Ia, P a tempo.  mf >£ PP =
1| ;m 1 P N A ;|
v__s E a ot E—* v__s J-i--



Andante
con moto.

J="15.

78

LXXXVII.
Three Eeasteyryn Boghtey.

(THREE POOR FISHERS.)
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LXXXIX, |
Tra va mee my guilley aegagh as raagh.

(WHEN I WAS A YOUNG MAN.)
pn MELODY IN THE DORIAN MODE. _—
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XC.
Va Nancy ayns Lunnon.

(NANCY IN LONDON.)
MEzroDY IN THE DORIAN ‘MopE.
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XCI.
Tra va mee aeg as lajer.

(WHEN I WAS YOUNG AND STRONG.)

MzrLoDY IN THB DORIAN MODR.
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XCII.

Bannaght lhiu, as shee dy row meriu, vraane ny Spainey.

(FAREWELL AND ADIEU TO YOU SPANISH LADIES.)
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XCIII.

0 Graih my Chree!

(O LOVE OF MY HEARTI)
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PART IL
CAROLS AND HYMNS.




III.

Eaisht oo as clashtyn.

(LISTEN AND HEAR.)

Manx Fishermen's Evening H_'ymn,

“The Harvest of the Sea.
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IV.
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VI
Carval Yoseph.

(JOSEPH'S CAROL.)
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Mish ta’n Billey Roauyr.

(I AM THE FRUITFUL TREE.)

Maestoso.
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XI.
Carval, Ny Drogh Vraane.

(CAROL, BASE WOMEN.)

“Illiam Dhoan, No. 3.”

Maestoso.
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XIV.

XV.
Carval, Yn Mac stroialtagh.

(CAROL, THE PRODIGAL SON.)

DORIAN MODE.
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XVI.
Carval, Yn Mac stroialtagh.

(CAROL, THE PRODIGAL SON.)
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XVIL.
The good old Way.
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XIX.
Arrane ny Clean.

(CRADLE HYMN,)
“Hush, my Babe.”
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XX,
Carval, Deiney as Vraane.

(CAROL, MEN AND WOMEN.)

XXI.
Carval, My Chaarjyn, gow shiu tastey.

(CAROL, MY FRIENDS, TAKE YOU NOTICE.,
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XXII.
Marroon, 0 colb ec Shee.

/DIRGE, O BODY AT REST)
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XXIII.
Carval, Aarey Yacob.

(CAROL, JACOB'S LADDER.)
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Andante
tranguillo.

&=063.

XXV.
Carval, Baase Chreest.

(CAROL, THE DEATH OF CHRIST.)

“ Remembrance.”
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XXVII.
Carval, Er Baase as Beaynid.

(CAROL, ON DEATH AND ETERNITY.)
MEeLopY IN THE DORIAN MODE (transposed).
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XXVIII.
Arrane ny Clean.

(CRADLE HYMN.)
MEropY IN THE DoRIAN MODE.
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XXIX,
Carval ny Guillin bane.

(CAROL OF THE WHITE BOYS.)*

1 wish you a Merry Christmas and a Happy New Year,

A pocket full of money and a cellar full of beer;

8o, long may you live, and so, happy may you be,

For I ne’er can do for Jesus Christ what He has done for me;
And I wish you glad tidings of joy,

And I wish you glad tidings of joy.
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* This is an adaptation of the well-known English Carol as sung in the Isle of Man by the White Boys
(itinerant actors) in the play of *St. George and the Dragon.”
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XXX.
Moylley gys Jee, my chaarjyn.

(PRAISE GOD, MY FRIENDS,)

END OF PART 11
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PART III.
DANCE TUNES.

I
Step Dance.
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XVI.

Carval, Yn Mac stroialtagh.

(CAROL, THE PRODIGAL SON.)
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XVIIL
The good old Way.
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DORIAN MODE.
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Arrane ny (Clean.

(CRADLE HYMN.)
“Hush, my Babe.”
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XX.

Carval, Deiney as Vraane.

(CAROL, MEN AND WOMEN.)
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Carval, My Chaarjyn, gow shiu tastey.

(CAROL, MY FRIENDS, TAKE YOU NOTICE.
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XXII.
Marroon, 0 colb ec Shee.

‘DIRGE, O BODY AT

REST.)

XXIII.
Carval, Aarey Yacob.

(CAROL, JACOB'S LADDER.)
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XXV.
L Carval, Baase Chreest.

(CAROL, THE DEATH OF CHRIST.)

“ Remembrance.”
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XXVII.
Carval, Er Baase as Beaynid.

(CAROL, ON DEATH AND ETERNITY.) ‘
MELODY IN THR DORIAN MODE (transposed). .
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XXVIII.
Arrane ny (Clean.

(CRADLE HYMN.)

MELopY IN THE DORIAN MODE.
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XXIX.
Carval ny Guillin bane.

(CAROL OF THE WHITE BOYS.)*

I wish you a Merry Christmas and a Happy New Year,

A pocket full of money and a cellar full of beer;

80, long may you live, and so, happy may you be,

For I ne'er can do for Jesus Christ what He has done for me;
And I wish you glad tidings of joy,

And I wish you glad tidings of joy.

* This is an adaptation of the well-known English Garol as sung in the Isle of Man by the White Boys
(itinerant actors) in the play of *“St. George and the Dragon.”
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XXX.
Moylley gys Jee, my chaarjyn.

(PRAISE GOD, MY FRIENDS.)
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END OF PART II
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PART III.
DANCE TUNES.

I
Step Dance.
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II.
Yn Unnysup.

(WANDESCOPE—THE MINSTREL'S CUP.)
“ Mannin veg villish veen.”
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“The Manxman and the King.”
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FROG DANCE.

231

IV.
~Frog Dance.
(HYNDAA Y BUILLEY—RETURN THE BLOW

?)

]
1
|

—t

f—
H

>
1
1
o

a.
g

>
I

|

H

L

X 4

> v ;"-J"-J'—i-

‘v v

~

|

[

e B e |

-
> |
&
=
N

& v

-




Allegro . v

°J°:‘= 120. s o i

VI.
Yn Bollan Bane.

(THE WHITE HERB.)*
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* Mugwort, said to be a preventive against the malignant influence of the fairies.
H.1708.
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VIIL
’ Mona’s Delight.
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VIIIL
Tappaghyn Jiargey.

(RED TOP-KNOTS.)

“The Rival Cockades.”
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IX.
Fantasia on the foregoing.
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Berry Dhoan.

(BROWN BETTY.)
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XIT.

Creg Willy Syl
(WILLY SYLVESTER’S ROCK

)

H. 1708,



“ A Manx Wedding.”
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XIII.
Car y Phoosee.
(WEDDING SONG.)
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MOGHREY LAA BOALDYN.

XIV.
Moghrey Laa Boaldyn.

(THE MORNING OF MAY DAY.)

MELODY IN THBR DORIAN MODE.
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XV.

Pageant Music,

Played by Clague, Rddler y Ohiarn (The Lord's Fuddler), on the occasion of the first landing o
’ the Duke of Athol as * Lord in Mann.” Aty 4
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KYNDAGH RISH NY DANGERYN JEH'N KEAYN.
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Kyndagh rish ny dangeryn jeh'n Keayn.

(ON ACCOUNT OF THE DANGERS OF THE SEA.)

MELODY IN THE DORIAN MODE.
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XVIII.

I%JE_I

(FAIRIES' DANCE.)
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END OF PART III
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MANX NATIONATL, SONGS

WITH ENGLISH WORDS,
Selected from the MS. Collection of THE DEEMSTER GILL, Dr.J. CLAGUE,
and W. H. GILL, and arranged by W. H. GILL.

Price, Paper Cover, 2s. 0&.| Cloth, giit, 4s.

C AUTHOR OF
ENGLISH TITLB. ENGLISH WORDS. MANX TITLE OF AIR,

The Sheep under the Bnow .« « W.H.Gill .. ..NyKirreefo Niaghtey.. ..
The Cruise of the * Tiger”.. .. .. A.P.Graves .. .. Marrinys yn Tiger .e
Hush, little Darlin, «e «o Emil Ingram .. Ushng veg ruy ny mosueydhoo
The Wreck of the f[emng Fleet .. A.P.Graves .. .. Arrane mysh ny Butyn-eked-
dan .. . .o

8he sang to her Spinet .. Do. o8 ee  ee ee se ee es ee
A 8o onFarmersDaugbteu,Nol Jerk ee ..Booree .. .. .. .. ..
llha.mDhoa.n,Nol e «+« «.ECrabb .. .. ..BaaselIlliam Dhoan .. ..
hmentoftheDncheuofGlouoester A.P. Graves .. .. o ee e se s es
Robin and Betsy.. .. .. .o Do. o .. co ee er se se  es
Two Lovers.. .. .. «¢ oo .. Deo. e e es ee se as se we
Mylecharane e es .e .. L. W.HGLH .. .. e v ee ee e ee
Ieaw theeweep .. .. .. .. ..Byron .. .. o e
Fair Maids of ee «s oo <+ A P.Graves .. Dbom .
Manxmen we'll remain .. .. .. Do. . Skee l- .
The King of the Sea .. .. .. ..J.Fred.Gill .. gol{aghBreckerSthmp.
Thurot ee eo es s ee . BE.Crabb .. .. ThnrotuElhott ..

The Parting Hour .. . A, P. Graves .. Tauughollthm .
Hush, my eu,heatx]landslumber Dr. Watts .. ..AmnenyClean e e s
Dear sweet little Mann .. .. .. Hugh Stowell .. .. Yn Unnysnp.. e ee e

The Good OMd Way .. .. .. .. e es s

Hunt the Wren .. .. . Traditional ..

‘We'd better wait a while, myDear .. E.Crabb .. .. My Gmh nagh alm'o dyn
fu'n.ghtyn .

EllanBV:tlmiC:c e LT %Cavnen Green R, .

The Riv o8 .. .. .. oo . Ty yn m-gey

False Isabel .. .. oo e ECubb .. bjp% & o e

Ohushthee,myBsble oo e . Bir Walter Scott Arn.neny can .. .. ..

Orry the Dane .. . . Martin F. Tupper ..OSheignDoom ee en s

‘We watched her breathmg through the

night .. .. .«Hood .. .. .. oo ee es e we

AaIwentontonemommgc]w ..EmilIngram .

Heroes all! Row slowly shoreward.. E. Crabb .. .. My hene wooinney veen
A Song on Farmers’ Daughters, No.2.. J. Quirk .. .. .. Kiark Cltnney mAarroo
The man and the Ki e ..T.E Brown .. .. .

Ramsey Town .. .. .. .. ..ECmbb.. .. ..

Home .. e+ +o o+ EmilIn o Mob laaBodd

The Maid of PortyShee v o  W.H G s +.¥Yn Colbagh Breck erSthnp

She answered me quite modestly .. Emil .o .o

A Manx Wedding .. .. .. .. W.H .. Clr y Phoosee .. .. ..

Illiam Dhoan, No. 2 . . AP, vaec .o Drogthame oo o e

O, what if the Fowler my "Blackbird

'has taken.. .. e« o+ .. Charles Dalmon .. .. .. .. .. .. ..

Gwendolen .. .. .. .. .. e Doi-I ..Sooree e ee ee ee e

WhenMaggygangsswa «e es . Jdames .o

The Ploughman’s Song y ee +e .. W.H. . Arrane ny gml]ey-heoberee

The Fairies’ Dance .. .. .. .. Edw. Oxenford Junny]aggadKeeu' ce oo

The Battle of Santwat .. .. .. A.P.Graves ..

Love’s Flight .. e «s o+ Edw. Oxenford . Hie my gmb sbsghey .

The Deemster’s Dnughter <« s oo Charles Dalmon . Yn guilley dy roie .. ..

An Autumn8ong .. .. .. .. Edw.Ozenford

The Cutting of the Turf .. .. .. Do. s meeeetmghdhyat.hmben-
treoghe .. .

TheMaanxlle.. e e ee e Do. . ce e

as a King .o .. L W.HGOD ., ..YnOnbbyt-va)lin e e
utofthesea e e e Do. <. .. Eash 00 as Clashtyn .. ..




MANX NATIONAL SONGS.
OPINIONS OF THE PRESS.

Toe Album of Manx Songs lately issued by Messrs,
Boosey & Co. contains a lurie number of tiful
and characteristic airs of the Isle of Man, which have
been tastefully arranged by W. H. Gill, with due
regard to the melodic structure of the tunes. The
have been collected by the Deemster Gill, Dr. J.
Clague, and the Editor, and the work has been
excellently done.—7%e Times. July 2vth, 1897.

The songs of Manxland seem w? to the present to
have been undeservedly neglected. A selection of
*“Manx National Songs,” arranged by W, H. Gill.
deserves the attention of wi ts. . . . Among
them will be found some that can well compare in
point of melodic beauty with those of England,
Scotland, and Ireland, and these will doubtless
?edily find their way to the concert platform. Mr.

. H. Gill's accompaniments are quite suitable, and
the volume contains an interesting paper on
music.— Morning Post. April 14th, 1897.

Mesars. Booeey have made a most interes and
valuable addition to their series of S8ong Books in the
shape of a volume of 51 Manx National Son, All
musical antiquarians and lovers of national music
will be indebted to Mr. W. H. Gill, who [with his
colleagues] has saved these old tunes from oblivion,
and has furnished them with a.pprog{r:ate and mu-
sicianly harmonies.—The Musician. 19th, 1897.

It is interesting to learn that many of these son,
have already become popular among the public
singers, both in London and the provinces, and
several of them have been well received at the London
Ballad Concerts. But the most gratifying tribute
to Mr, Gill and his coadjutors must be that which
was accorded to them in the Isle of Man in January

last. The concert, which was given in Douglas, and
of which the &mgmmme consisted exclusively of
music taken m their collection, attracted the
largest patriotic audience ever brought together in
the Island.— Isle of Man Eraminer. April 10th, 1897.

A new and characteristic set of indigenous ballads,
s+ . . . English musicians will be only too de-
lighted to get hold of anything so fresh and naive as
these quaint and melodious ballads. * The King of
the Sea;” “ Hunt the Wren,” a gay children’s chorus
sung by itinerant singers on St. Stephen's Day; a
coaxing courting ditty called “ Gwendolen ”; “The
Maid of Port y Shee,” a lover’s story; the melancholy
wail in *Oh, what if the fowler mi blackbird has
taken!” and the solemn Fisherman’s Evening Hymn,
“The Harvest of the Bea”—each has a charm aad

uality of its own, and so have many more.—Brad-
?ord 5lmrvor March 23rd, 1897.

Three Manxmen have made wonderful discoveries
in the Isle of Man. They have actually found a
national music and about 250 national melodies,
which, but for their efforts, would have been utterly
lost.— W hstekall Review., December 26th, 1896.

A fine collection.— Leicester Pust. Dec. 26th, 1896.

Of the excellence of the musical arrangements we
cannot spesk too highly. The pianoforte aceompani-
mects are most carcfully written and contain beauti-
ful music, evidently the work of a master hand.—
Isle of Man Times. September 5th, 1896,

Mr. Gill is fully competent for his work.—Musical
Herald. January, 1897.

The harmonies, accompaniments, and symphonies
always reveal the hand of the cultured musician . . ..
often extremely effective and sometimes very beauti-
ful.—St. Martin's le Grand. October, 1896.

The accompaniments throughout are very mu-
sicianly, and Mr. W, H, Gill has shown himself quite
the right man in the right place.—The Manxman.
December 19th, 1896,

A fine collection. . . . . Messrs. Boosey have
wisely included in the volume Mr. Gill's valuable
Musical Association paper.—Dasly Chronicle. De-
cember 21st, 1896,

The Isle of Man has its bards no less than musical
little Wales. At least, so says Mr. W. H. Gill, who

has been relating his discoveries to the Irish Literary
Bociety. A very ancient date is claimed for some of
these tunes. . .. The worst of it is that irreverent
persons claim that the tunes are really Irish, but the
tables are neatly turned with a de tion that a
well-known air used by Moore is in reality of Manx
origin. Even more effective is the retort upon the
andacious person who ventured to assert that one of
the melodies was plagiarized from Sir Arthur Sulli-
van’s ‘‘O, hush thee, my babie.” The evidence
against such a theory is crushing. The air had been
whistled to the lecturer by a man of seventy who
had it sung to him without words by his mother
when he lay a babe in the cradle.—The Globe. De-
cember 21st, 1898,

Mr. Gill and his colleagues have rendered to Manx
music a service similar to that ormed by Bishop
Percy towards English ballad literature, and by Sir
Walter Scott towards the miristrelsy of the Border.—
Morning Post. December 2lst, 1898,

The 1ssue of this little work is one of those foot-
prints on the sands of time which will pass down to
posterity as ineffaceable as the wave-ripples in the
sandstone of our native rocks. . . A collection
of melodies too tuneful to die; melodies which are
esgentially Manx and, in spirit and in colour, redo-
lent of the land of the “ cushag "—an addition to the
literary and musical property of the Island, almest
beyond price. There are really some beautiful things
which ought to receive the attention of all vocalista.
For a bass solo, for exmn’Fle, nothing could be finer
than “ Heroes all,” or “ The Wreck of the Herring
Fleet,” the accompaniment to which is very descrip-
tive and good. ‘I'enors, too, have some lovely things
such as “ Gwendolen.” For contraltos and sopranos
there are “The sheep under the snow,” a ballad of
the best type; “The lament of the Duchesa of
Gloucester,” “ The parting hour.” “ The maid of Port
y Shee,” and “ Ushag veg ruy,” a slumber song of
exquisite sweetness. The humorous side is repre-
sented by “A Manx wedding,” the Anglo- Manx
words of which by Mr. W. H. Gill, whose mastery
of the Manx vernacular is apparent in every line, are
very clever and appropriate.—The Manrman. De-
cember 19th, 1896.

If any of my readers are in want of a very charm-
ing sonx, I can recommend the Manx “ Ushag veg
ruy.”—Northern Whig. December 30th, 1596,

*‘ The Manx Fishermen's Evening Hymn " created a
profound impression, the whole audience standing.—
Liverpool Post. January 9th, 1897.

A‘Tecture-Recital was given by Mr. W. H. Gill on
the 19th ult. [Dec. 19th, 1898] in the Queen’s Hall,
under the auspices of the Irish Literary Society. Mr,
‘W. H. Gill gave an interesting sketch of the manner
in which the songs had been obtained. The musical
illustrations were given in a very complete manner.
A small orchestra, assisted by Miss Grace M. Smith
at the pianoforte, played several Manx airs and
dances, and accompanied a well-balanced and excel-
lent choir; and the songs and vocal solo parts were
sung by Madame Kate Lee, Madame de Fonblanque,
Mr. Walter Ford, and Mr. Franklin Clive, in addition
to which several characteristic recitations were given
with the utmost success by Mr. P. J. Kirwan., Mr,
@ill deserves commendation for the preservation of
a people’s music that is well worthy of the attention
of musicians, especially vocalists.—Musical T¥mes.
January 1st, 1897.

Any publication tending to awaken interest in true
folk-music deserves cordial welcome, and there can
be no doubt that the volume of Manx Songs now
offered to the public contains some real treasures
from an almost undiscovered country. . . . This
tirst instalment contains much that is quaint, pretty,
and charming, and there is enough family likeness
among many of the songs to suggest that there really
is such a thing as a Manx style.—Manchester Guar-
dian. December 24th, 1896,



THE CAVENDISH MUSIC BOOKS.

PRICE ONE SHILLING EACH.

1. Sowes or Tam Day. (10). Book 1.

2. Mad.SHERRINGTON'S BALLAD Cononnt ALBUN. 118ga.
8. Mad. A. STERLING’S BALLAD Comonnr ALBUM. 10 Songs.
4. Mz 8rus Rasvas’ BALLAD Conomnr ALBUN. 11 Songs.
5. Mz. Sawmier's BaLLap Cowomnr ALzum. 18 Songs.
6. ALsux or Damos Musto. Nine Sets.

7. Fisr Prawororts ALsus. Eight celebrated Pleces.
8. SpoowD PiANOFORTE ALBUM. Seven celebrated Pleces.
9. Tap Praworonrs ALsun. Seven cslebrated Pieces.
10. FourTr PraworoxTa ALSUM. 8 celebrated Pleces.
11. MApAME ARABRLLA GODDARD'S PIANOFORTE ALBUN.
12. Fanrasias, by Lisst. (8).

13. Liuw's Protors Musio rox Youwe Purrorumns.
10 Pieces. With nine Niustrations.
}g m’mﬂmm - Al.!lm.Y 16 Pieces for Pianoforte.

3 'or Young on the Plano. (8
16. Daxos Hunoummm e
17. Ionml)mmhm- Vowoms. (6).

18. Mopmaw SaommD Sowes. t

19. Socoror Somes. (2& st

20, Imise BaLLADS.

21, OLp Ewerism Bu.uno. (20).  1st Selection.

22. ALsum or Narionar Dawcss. 98 Country Dances, &.

28. Moora's Iniss Mrropime. (68). For Pianoforte.

24. Mz, E. Lrorr’s Firsr Barrap OCowomm? ALsum

25. Dumrs yor Mmr's Vouioms. (6).

26. OrassioaL Rmapmmes yor TR Prawororra. (17)

27, annnnmrozm Puxoronra, (21).

28. RmooLLBOTIONS THE yor Puworosra
(Book 1.) 36 Ploces.

29. Gavorrs ALsUM. lstSelection. Twelve Gavoties.

80. Frra Puwororts Awsvm. Eight Pleoes.
81. Somas or Ymm Dar. (1 Book 2.

83. Sowas or Tem Dav. (10). Book 8.

88. ALBUM oF MARCHES AS 10).

84. Mixumr Atsun. 18 Minuets.

85. Humonous Sones ror Tes Dmawree Room. (12).

86. Somumawx’s Duwr ALsun yor Youwe Paarorumzs.

87. Oarrocorr’s Haxpmn Arsom. Part 1. 87 Orasorio
Afrs for H:.::(m Part

88. OaLLooTT'Ss DEL ALBUM. 2). 61 Opers
Airs for Pianoforte. >

89, Ovarrunss as Duxrs. (8). 1st Selection.

40. ALzu or Namonar Dawoms or lumn. (84).

4]. B00040010 AND MascoTTE DaNOE ALB™M

42. Arsox or OLdp Dawoms. (18).

43. ALaux or Porowamse. (12).

44, PoruLazr Przoms yor Youne Pwmrorusms. (9)

45. Ss00ND JUVENILE ALBUM, 15 Piecon for Pianoforte,

46. Boxaes or THE Day. 10

47. 8 AsTBUR SuULLIv

48, MuwDmLSsOHN'S Sonas Wrmovr Wolna. (Bks.1,2,8.)

49, MmepaLssoHN's Sonas WrraooT Worns, (Bks. 4,8,6.)

50. DusTs yor 80PRANO AND CONTRALTO, by Hatton. (6).

51. SixTH PLANOFORTE ALBUN. Seven oelebrated pieces.

52. HAL¥-HOURS WITH OFFENBACH AXD AUDRAN. As
Duets for the Pianoforte. by Oalloott and de Vilbac.

58. Sgorr Pincxs ror Pramororts. (10)

54. Pmoms BY A. P. Wrnun.

55. OPERATIO FANTASIAS BY Euns & Favazomn

56. Pmoxs sY Somormorr. (6).

57. Przoms BY Gorrecmaix. (68). 1st Selection.

58. Sraxparp OvErTURzs. (4). Book 1. .

59. Pizoms BY O. D. Buaxs. (7).

60. Manoass BY AumricaX Comrosmms. (1M). Bk. 1.

61. Turp JuveniLe ALBuUM. 16 Pieces for Pianoforte.

62. Mance ALBUM. Twelve celebrated Maroues.

63. PoruLAR Preoms ror THE PraxoronTs. (8)

64. PoruLar Barrroxs Sowes. (10).

65. Nsw Barrrowz So-o-. {10):

66. PanoroxTa Dumrs 3Y VOLKMANN.

67. STawDARD OVERTURES. (4). Book 2.

68. Somas or THR Day. (10). Book 5.

69. Songs Axp Hymxs ror Suxpay Evenive. (46).

70, SsvewntE PiaxororTs ALBuM. Eleven Pieces.

71. Axumioaw Barraps. (14). 1st Selection.

O

THIRTY-TWO PAGES, FULL MUSIC SIZE.

Pnu-nGmAu. (7). 2nd selection.
78. Vooar Dumrs sy MawparLssons Awp Rusmmsraae. (1)

2nd Selection.

88. Wmisu Soxas (Welsh and English words). (18
84. le%lu(ﬂm&hgﬂlhm
85. Sowgs »Y Si W. 8 Bawwmrr &

88. Sowvmawn’s Fmsr

ll‘
ALnUx m THE Youu

Obaracteristic Ploces
87. Scaomanx’s Fawzams- 13. (8 Plnn).
88. ScauMawn’s WarLnecmwsx, Op. 82, & Parnisows, Op. 2.

2
89. B-(I'IOVII’I).. Mozaxr's OmixazaTeD WaLzzEs. (50)
90. ALsun or Nswner Danos Mumc. (8 Sets).
91. OLmmrr’s Nowvs  SoNATINAS,

93. Gavorra ALsUM. 2nd Selection. (18 Gavottes).
98. &(ll‘:‘;:)ﬂ. Duol ALsox rox Youme Foixa,

94. OmLxsrATRD OPERA-BoUFFs Soxes. ll)

98. Omornv's Beer Praxoroxrs Pisoss. Book 1.
96. CrorIN's BasT PraNoroRTS P1xons. (l ) Book 2.
97. Sanum. Lover's Sowes.

101. AMERicAN POR (18). 8rd Sel.
102. OraToRIO GmMB. 16 1st Selection.
108. Sowes or TR Dav. (10). Book 7.
104. Dumrs yor Lapms' Voioms. (7). With English
and Italian words,
0. ndor!g‘lndi,)uo oasil’ arnngodl- -~
ts, or orte.
108. “ Maxrraxa” and “'l‘n’Box-nn Gmmr." The
Principal Airs arranged for Plancforte.

NaTiows, arranged for the Planoforte.

110. Fourta JuveniLe ALsun. Popular Ballads ar-
ranged for the Pianoforte by Suariwoob.

111. OraTORIO GEMS (Songs). 2nd Selection.

112. Sraxparp Txwor Songs. (12).

118. SuorT Peczs vor THE Puxoromts, by Mmwpmis
8OHN and BaETHOVEN,

114. Mapaxs Baurs CoLn’s Coxoxrr ALBUM. 18 Songs

118. Srawparp SopPrano Sonas g).

116, OVurTURES A8 Dumrs (8). d Selection.

117. Porurar Exouise BaLraps (12).

118, Staxparp Bass Soxas (10). 1st Selection

119. Auxrioar Soxes. (10). 4th Selection.

120. 8aorED GEMB FROM MENDELSSORN. (16). For Piano

121. BuaLLwoOD’s AMERICAN DANCB ALBUM. 16 Pieces.

122, SzvEn Sones BY BLUMENTHAL.

128, Staxparp VooaL Duxrs. (6).

124. PoruLAR ror Laprmes' Voroes. (8)

125. Harron’s Sonas(12). Words by Herrick & Ben Jonson.

1¥7. TwxLve Sones BY TsomAowsky, with English
Words by F. J. Waisaaw.

128, Miss E. l"'mnuc:’l ConcEar ALBUM. 10 Songs.

129. Frrre JuveEnie ALBuM. 17 Popular and Origmal
Pieces, arranged for the Pianoforte by SxavLLwoop.

180. RzooLLEOTIONS OF THE OPERA, FOR PlranororTe
Book 2. 18 Pieces.

181. Mr. E. Lroyp’s Szconp Barrap Coxcxer ALBU M

182. STaNDARD Bass Sones (7). 2nd Selection.

183. MARCHES BY AMERICAN ComposErs. (18). Bk. 2

18¢. ALBUM OF 12 EasY Praces ror THE PranororTE BY
ALBERT RENAUD.

185.

Songs or TER Dar. (8). Book 8.

*.% A detailed List of contents sent on application.

LONDON: BOOSEY & CO.,

295, REGENT STREET Ww.



ROYAT, EDITIONS oF SONG BOOKS

AND
OPERATIC ALBUMS,
SOLOS AND DUETS.

Price 2s. 6d. each, paper covers; ks. cloth, diit eddes.
ALL WITH PIANOFORTE ACCOMPANIMENTS.

THE SONGS OF ENGLAND.—Vol. L

EDITED BY J. L. HATTON.
Ahunﬁngwwm Early one morning 0, bid your faithul Ariel iy Tell me, my
Alllnﬂn Dow:mnk-cnd ;I:“glo:m)d rphm 8:11'0«&:& hor:y '.m m -bullt
W,
Susan) ¢ Gd.l".ho "‘u'i" Oh! u)notwmn'l heart is; There was a jolly miller
Ancho ) \dHrl I left behind me (the) bov:g:n Thora (the)
Anchor’s 'd (the) Hearts of oak Oh! oak and the ash Those evening bells
Arethuss Heaving of the lead (tho) Ob, no, we never mention her Token (the)
Arrow u.i thooong (tho) Here's t0 the maiden of bashful 0 willow, willow Tom Bowling
A A \erim of love (the) Three Ravens (the)
Away to tho brow ome, sweet home Plou‘h—boy (the) Under the greenwood tree
B-lhﬂ'ldng:orof lll!n n(the) Bopo told a flattering tale Pray, Vicar of Bray (tha)
Banks of lmttﬂnolordon% Pretty moc! Wap) old stair
I tttompt from Lo Primroses thob.nk'-green We All ve & prouy girl ander
lhy of Bbu ?ho) n; side the
Bogoul DnlI Ilock'd up all my treasure Routbedol oldb(hnd(the) We M—’twulnnmvd
Bid me Itwullovqrmdhhhu Rocked in the c! the deep | What shall I do to show how
Blow blow low I've roam! Rule Bﬂumh much I love her?
Blow, blow, thou winter wind Jockey to the fair Safely follow him ‘While the lads of the village
British Grenadiers (the) Jolly ymswmm the) Ballor's journal ( ‘When foroed from dear Hebe
Cease your funning Laass of ond Hill (the) Sally in oar alley ‘When Vulcan forged the bolts of
Ripe Leather bottél (the) SIgh no mon, hdle- Jove
Come, lasscs and lads Lo! here the gentle lark Should be rald ‘Where the bee sucks
Dashing White Sergeant (the) Love has eyes Soldlwdntlof war'salarms (the) With lowly suit and plaintive
Death of Nelson (the) Lovely Na» Soldier's tear (the) %lg
Deep, deep sea (the) l(m me by moonNght Streamlet dm flow'd (the) ‘Woodpecker (the)
Deserter’s meditation (the) is on the cold ground Tell her I'll love her Wolf (the)
Down among the dead men Nm oodstock Town 'l‘elllm,mry thowoot.heo Yetwlnouuhlmdnddnwu
Drink to me only Now Phmbus sinketh in the w
THE SONGS OF ENGLAND.—Vol. IT.
EDITED BY J. L. HATTON.
All's one to Jac rmh and strong the breese is| Minstrel's m:ut (the) Boldier's dream (the)
All things love thoo. sodol Moun Southerly wind aund a eloudy sky
Amo, I lov hvabconhfdryluIl Hyboﬂhonmnbou Stand to your guns
Andhnlothm fail'd in her| Garden gate (the) My dog and my gun Storm (the)
trath? Haate to the wedding My friend and pitcher Sun is o’er the mountain (the)
Banks of the blue Moselle (the) | Heartshould be happy and morry| My heart with is beating Sweet day, 80 cool
Beaatiful mald (the) He mrldu aWRy My pretty Jane Taine am I, my Mthfnl fair
Bee lers honey but bears a| He was for deeds of arma| No more by sorrow Thou soft-flo
(the) High-mettled raocer (the) i(fl“ me but my Arab steed 'Tis but fancy's ch
Bird of the wilderness How standas the glass around? Commodore (the) Titania’s song
moomhmthozo Bnnthnp(th) Old Towler fohooolllnlndhnwnd
Breaking of the day (the) untsman, rest Oh! ’tis the melody To-morrow
Bring me, boy, s bow] of wine I remember, I remember On, bymlpnro(ulourmdod'lomw
By dimpled brook Isle of beauty Our oountry is our ship To the maypole away
By the gally circling glass Is & heart that never loved?| Phillida flouts me To the maypole haste away
Oome live with me, and be mylove | Jack Rattlin Poacher (the) True courage
Come where the aspens quiver | Julis to the wood-robin Poor Jack ‘We be three poor mariners
Comse you not from Newcastle? | Just lke love is yonder rose Poor Joe, the Well of 8t.
County Guy Kiss, dear maid (the) 3::1: of May (the) When pensive I thought of my
Crabbed age and youth Lass that loves a sailor (the) warrior, rest
C 's garden Let fame sound the trumpet Rose had been washed (the) Whmthstlm:lltﬁodnyboy
domum Little love is & mischievous box | Rose of the y Who deeply drinks of
Ere around the buge oak Immlmlo.lmmlou desnnnotonmr Wi Wa
Faint and wearily Love's Ritornells Sap! the) Woodmaa (the)
Follow, follow over mountain Love will ind out the way Since first I uw our fece Yarico to her lover
Flowing bo (thn) May wo ne'er want a friend Soldier's adieu (the) You gentlemen of
Fly away, pretty moth ng pail (the)

THE SONGS OF ENGLAND.—Vol III

EDITED BY EATON FANING.

Adleu to delight

Arho.yonbtemnunwhdl
Bells (the)
mh.nd(ﬁu)
Bennett) Ilontbomur‘;’muhlno
Brave old cak (me) If my mistress hide her face
By the simplicity of Veuus’ doves| I'll be no submissive wife
Ooannnylonnnnndu(dn) In this old chair my father sat
Come into the Garden, Maud It was fifty years ago
(Ba{fe)| Jeannette and J ot
Deck not with gems John Peel (0ld Hunting Song)
Diver (the) Last man (the)
mm&m (the) Let the dreadful
I?ﬁ brave Light of other days (the)
i N o
h * oon
GM“"I::? wi " w and| Madoline o)
mild :
M(ud)n Monks of old (the)

omes
Hea:t bowed down (the)

He swore he'd drlnk)old England; Near the lake where drooped the
willow

I dreamt that I dweit in marblel Oh! where do fairies hide their
balls hoads?

Sea

Belf-banished (the)
She wandered down the mountain
‘hh. oh! take those lips away

nlhvorthnbloomth
Mmmm my gaze

Three ages of love (the)
Through the wood
'l‘hnl whon the mariner inolined
%ﬁt little island (the)

when o slee,
'Tis the harp in the air

Tom Tough
mmxl‘::g'hm (the)

‘Wake, m; ll;': ot
wn:‘huu ’(Almlﬂo&
‘When l’:nbh sings of youth®

White squail (b
Wbys;omn%derh‘hn,l

Yu! let me like a soldier fall

A complete List of Contents of the Royal Song Books sent on application.



THE SONGS OF SCOTLAND.—Vol. L

The Music edited by COLIN BROWN and J. PITTMAN.
The words revised, with an introduction on Scotch Poetry and Music, by

Ae fond kiss, and then
Afton Water
Allister Macallister

Annie Laurie
And oh! for ane-snd-twenty
in silk attire)

Bide ye yet
Blrka of Invermoag, (s

ol the)
Blude red rose at Yule )
Blue bells of Mnd (the)
Blue bonnets over the or

(
Bonnie brier bush (the)
Bounie

Bonnie hon-o o' Airlie (the)
Bonnie Jean

stream, Charlie
Come under my plaidie
Qo e bl
m
Dainty Davie

Deuks dang ow’re my daddfe

DR.

Ew&bnqhu (the)
tho c:oobd horn
Lochabe

Here awa', there awa’
He's owre the hills

Jock o' H
John Anderson, my Jo'
Jobhn Grumle
John of Badenyon
vin Grove
Tated o O om‘.:'?&.)

o
Lament of Flors Macdonald
Land o’ the Lea! (the wh;te
Lassis wi the lint- locks
Lass o' Gowrle (the)
Lass o’ Patie’s Mill (the)
Iast May s braw wooer
I‘numolmo u-thomnlr(tho)
Lea rig (the)

Leezie
Lewie Gordon

E

CHARLES MACKAY.

Lily of the Vale Is sweet (t20)
Logan Water

Loudon’s boonie woods
Lowlands o' Hollaud (the)
Lauder

of Glenconnel (the)
Mald of Islay (the)
Man’s & man for &' th it (a)
Mary Morison

's dream
M mvho keel row
M
My ain fireside
My ain kind dearie, O
My boy Tammie
My heart is sair
My heart's in the Highlands
My l: Javet
My love is like a red, red riona
My love she’s but & hssle yeot
My love's in
My mither's aye ;!owerln
!y Nannie; O

y Nannie's awa

8;&['mlmmowln can blaw
thes, my baby
8h,opuﬁhodoor thing?

saw wee

m"mm’ in the caald blast?

0, , art thou sleeping ?
e e e

. N Q

th cenld

O, saw ye bonnis Leslie?
o, Lord Nlth.dale
O this is no my ain lassie

Owhhtlotndr'llmnyon,

o Viltle
illie brew'd & hko mant
a

Rosebud by my early walk (s)
Roslin Oastle
Roy's wife of Aldivalloch
Saw ’o Johnnb comin'?

hae wi’ Wallace
Sbo'- !ur and fanse
Smile my bonnie laasie

Soldier’s

‘l\k qur eguksbootp
Thm'nuvcbomlmhmh
Mlnulnok about the house

What's &’ the steer, kimmer

Wha wadna fecht for Olurliot
Wh.’ll be King but
the King comes owre

0, true love is s bonnie ﬂowor
0. ‘waly, waly up the ban
O, wha is she that lo’es mor

| Yellow-hlnd 1addie (the)

THE SONGS OF SCOTLAND.—Vol. II.

Edited by MYLES B. FOSTER.

A Country Lasa

Dandes!
As nicht {’ the gloamt
Alas! that I cam’ o’er the muir
Axn thon m mlno ain thing
Aoccuse me
Ambnd by my early walk

MO s m; Jmmo

sBmraes,
's on t|
AuM King Ooul groen)

Awsy, yo gay landscapes
00, my bo,
ocks o'

Behold. my Love, how green the|

m
Bdlmlhry Gny

Blrd of the Wi

Bonnie Bessio

Lizzie Baillie
Cock up your beaver
Oomo,mmoo'u
Docald ?
.wo‘lrd'-oermmh
Draw the aword, Scotland
I":nwdltophnunt Nils HIIL

ton Hal
o a2
Gomm.loh:" oy
Oddwue,mn&muwb'

msouncm-ﬂ

)

Hame, hame, hame!
Heather Joek’- noo awa’
Her daddy forbade

Hey, the dusty mfiller
Bow -M this lone vale

B hn‘udd is the nigh
ow reary is t| ong
I dreamed I lay where 0
mtprlulu
Iance was s
I’llMdmyheAnboutlll

I' ha'e my coat o' gude snuff-|

brown
1 love my love in secre
I'm o’ doun for lack o' Johm!e
I of a land
It’s up wi’ the Souters o’ Selkirk|
I war where Eelin lies
John, come kiss me now
Jeanie's black een
Keen blaws the wind o'er Do-
nocht-Head
Kellyburnbraes
Lady Mary Ann
M ' Gathering

m Mary of Arplo
tarewell
lrk and rﬂny is the night
Mother, mother, hear the nows

M roaring ocean
‘.hu‘tlnr has forty good shil-|

My Harry was a gallant gay
l love was born in Aberdeen
OBot.hwan.nk

Och bey! Johnnie lad

Oh, sye my wife she dang me

Hame cam’ our gudeman at o'en

Oh, can yo sew cushions?

Oh.ch!mwhen(hdu
Oh Eeamure's on and awa',
Willle

Oh, bonny was youmqbrlot
h.lsymlooﬂnmln
Ob raging Fortone’s wlthorlng

Oh, that fearfa’ deed

wae 0’

Oh! wm Parnassun Hill

Oh, wha's at the window ?

Oh, wha's for Scotland snd
Ohsrlht

O lassie, art thou sleeping yet ?
(] Lovo.thon delight'st lg ’mtn ']

On Cesanock Banks

O Tibbie, I ha'e seen the day

Out over the Forth

O’ mighty Nature's h.nrllvorh
now

%

! The bonny banks o’ Loch Lomon’
ThoOollw bonnie lassie

The o’ Cuddie
The m o' Dysart

T hlm«:"wuo#lhnent
o hundred pipers
The blo

The matd M tends
The mirk night o' Dan-ng:”
Thenlel Mnsie's bounie Mary
Thore cumt s young maa to
re cam’ a man to my
daddie’s door
%:n lm'ﬁ‘l;: lsa-ﬂ;nd abe was fair
K
The Sun rhel%richt in France
The Rural Queen
The tither morn
The women are &' gane wud
‘wren

Todlen hame

Thou art gane aws’ frae me
Thou bonnte wood of Craigielea
Thou dark-winding Carron
*Twas ns her
‘Wae is my heart
‘We'll meet besids the Dusky Glen

blua o'

Ye maun gang to your father,
Janet




- THE SONGS OF IRELAND.

EDITED BY J. L. HATTON & J. L. MOLLOY.

Around me, blessed image
As a beam o’er the face
As slow our ehip
At eve I wandered
At the mid-h(;)t;r. nt
Avenging and brig
Believe me, if all those
Bells of Shandon (the)
By that Lake
Come o’er the sea
Come, rest in this bosom
Come, send round the wine
Come, take thy Harp
Cruiskeen Lawn
Dear Harp of my country
gﬁnk to he(rh )

migrants (the;
Erin] oh, Erin
Erin! the tear
Eveleen’s bower
Exile of Erin (the
Farewell | —but whenever
Fill the bumper fair |
gl‘int Stwyuleiow (the)

y no
Forget not the An,
Forget not the fiel

1s

Gap in the hedge (the)

Girl I left behind me (the)
Go where glory waits thee
Harp that once

Has sorrow t.hlf young days
Here we dwe)

How oft has the Benshee
I'd mourn the hopes

If thou’lt be mine

I'm a poor Irish girl

I'm & poor stranger

In the morning of life
Irish Exile (the)

1 saw from the Beach

I saw thy form

It is not the tear

It was on a fine summer
Kate Kearney

Kathleen O’Moore

Kitty of Coleraine

Lake of Coolfin (the)

Last Rose of Summer (the)
Lesbia hath a beaming eye
Let Erin remember

Let others breathe

Meeting of the waters (the)
Mmstragl boy (the)

Mother’s lamentation (the)
Mourn not for me
My bonnie Cuckoo
My gentle Harp
Nay, tell me not
Night closed around
No, not more welcome
Oft in the stilly night
Oh! blame not the bard
Oh! breathe not his name
Oh! doubt me not
Oh| for the swords
Oh! had we some bright
Oh! leave me
Oh! the Shamrock
Oh! the days are gone
Oh! think not my spirits
One bumper at
RebS) of M

e8 of Mallow (the)
Remember thee !
Rich and rare
Savourneen Deelish
She is far from the land
Shule
Silent, oh Moyle
Smile, my Kathleen

St. Senanus and the Lady
Sublime was the warning
Take back the virgin page
They may rail at this life
This life 18 all chequerd
Though all bright flowers
Tho’ the last glimpse

Tho’ dark are our sorrows
Through grief and danger
Time I’ve lost in wooing
’Tis believed that this Harp
"Tis no time to take a wife
"Tis sweet to ttink

To Ladies’ eyes

Valley lay smiling (the)
We may roam

When cold in the earth
When first I met thee
Whene’er 1 see

When he, who adores thee
When in death

When through life

While gazing on the
While History’s Muse
Wreath the bowl

You remember Ellen
Young May Moon (the)

THE SONGS OF WALES.

WITH ENGLISH AND WELSH WORDS.
EDITED BY BRINLEY RICHARDS.

Adieu to dear Cambria (LlnndoverNy)
All tg: day (Hob y dedrzy dando, North Wales)

All through the night
Ash grove (the)
0,

Bending the shoe

Bells of Aberdovey (the)
Blackbird (the)

Black Monk (the)
Cambrian Plume (the)

South Wales

(as sung on St. David’s Day)

Missing
T X,
eart C)

Ni eyw-Yur’a Eve part

Boat (the) (Vale of Clwyd)
(the

Nightingale éxth%) (Nightingale’s voice)

Now strike the harp

t the kind minstrel)

On this day (King’s delight)

Once a farmer and his wife
One bright summer (Cadair

Over the stone
Saint David’s Day
She must be mine

&%;:;reuing couple)

Cambrian War-song (the
David of the Whnlllegéock)

Exile of Cambria (the) (Ned Pugh’s Niece)
Gentle maid (a) (Princess Gwenllian’s Regoee)
Fair Cambria ( dd ap G'w;llym’a t)
Forth to the Battle (Captain Morgan's March)
From dull slumber (Rising of the Sun)

Hark! afar the bugle (Come to Battle)

Hall of my Chieftain (the) (Doorhclsppe:?
Hirlas Horn (the) (Three hundred pounds)

Hunting the hare

Idle days in summer SlWatching the blooming wheat)
eart

(Lambs’ Fold Vale)

Lament (the%‘(lrlpeavy
im (Departure of the King)

Let now the

Loudly

Marsh of Rhuddlan (the)
Megan’s fair daughter
Men of Hu‘]echngthe
Miller’s Daughter (the)

Mighty warrior (8) (Sweet Richard)

Spring-time is returning (Queen’s Dream)
Stars in Heaven (the) (Venture Gwen)
Sweet warbler (Rising of the lark
Taliesin’s Prophecy (Dawn of dgy
Thou gentle Dove
mgm nonnding(;oudly (the)

en now (Gogerddan) -
Too well I know )
Under yonder oaken tree (Welcome of the Hostess)
Vale of Llangollen (the) stal Ground)
War-song of the Men of Glamorgan (the)
Weeg‘not, I pray (Love’s Fascination)

Welsh Carol (a)

When morning is breaking (Pass of Llanberris)
When I was gonng (Winifreda)

White Snowdon

Why camest thou before me? (Maid of Sker)
Why lingers my 4 ﬁlmdy Owen’s delight)
Woe to the day (Men of Dovey)

APPEINDIX.

At early dawn (Y Bore Glas)

Fanny (Ffanni Blodauw’r Ffair)

‘When I was roaming (Pan o’wn i'n Rhodio)
Black 8ir Harry (Sur Harri Ddu)

The Bard’s Love (Cariad y Bardd)
:ﬁ Shenkin (Ap Sien
through the night?:r hyd y nos)



NEW VOLUME.

MANX NATIONAL SONGS

WITH ENGLISH WORDS,

Selected from the MS. Collection of THE DEEMSTER GILL,Dr.J. CLAGUE,

and W, H. GILL, and arranged by W. H. GILL.

Price, Paper Cover, 2s. 6d.; Cloth, giit, 4s.
AUTHOR OF

BNGLISH TITLR,

ENGLISH WORDS,

The Sheep under the Snow .. W.H. Gill

The Cruise of the Tlger «+ A. P. Graves ..
Hush, little Darlmlg_I . . Emil Ingram
The Wreck of the erring- Fleet .. A. P. Graves .
She sang to her Spinet Do.

A Song on Farmers’ Daught'e;'s, No.1.. J. Quirk .
Illiam Dhoan, No. 1. . E. Crabb .

Lament of the Duchess of Gloucester. . A. P. Graves ..

MANX TITLB OF AIR,

.. Ny Kirree fo Niaghtey.. ..

.. Marrinys yn Tiger .. ..

Usbng veg ruy ny moaney dhoo

. Arrane mysh ny Bastyn-sked-
dan .. . o ee e

. Sooree ..

. Baase Illiam Dhoan

-
.
.o .. .o .o .
-

Robin and Betsy. . Do. e e e ee ee e ee e
Two Lovers. . . . Do. e e e e e e e e
Mylecharane .. .. .. .. . W.H.GlIL .. .. .. .. .. . . ..
Isawtheeweep .. .. .. .. .. Byron e .. e e e e e e
Fair Maids of Mann .. .. .. A, P. Graves . Callin veg Dhoan .. ..
Manxmen we'll remain .. .. .. Do. . Skee l-y-Vridey .. .
The King of the Sea .. .. . J. Fred. Gill .. olbagh Breck er Sthmp .
Thurot e e .E.Crabb .. .. Thurot as Elliott .. .. ..
The Parting Hour .. . A.P.Graves .. .. Ta traa gholl thie. .
Hush, my Dear, lie still and slumber. . Dr. Watts .. .. Arrane ny Clean .. .
Dear sweet little Mann . Hugh Stowell .. .. Yn Unnysup -

The Good Old Way ..

Hunt the Wren .. .. Traditional ..

We'd better wait a while, my Dear .. E. Crabb .. .. My Gblh nn.gh ‘share dyn
fu'ughtyn L S .
Ellan Vamnin .. .. .. .. .. Eliza Craven Green.. v e
The Rival Cockades .. .. .. .. W, H. Gil '.l‘ap aghyn ergey .
False Isabel.. .. e« +« . ECrabb .. .. baY ..
O hush thee, my Babio . Sir Walter Scott Amne ny lan .. .. ..
Orry the Dane .. . Martin F. Tupper .. O Sheign Dooin .. .. ..
We watched her breathmg through the
night .. .. .Hood .. .. .. o e e e e e
Astentoutonemornm clear .ElmlI e e e e e e e e

Heroes all! Row slowly shoreward. . E. On.bb <+ +. My hene wooinney veen ..
A Song on Farmers’ Daughters, No.2.. J. Quirk .. .. .. Kiark Oatriney Arroo .e
The Manxman and the ng .. T.E. Brown .. .. el o e
Ramsey Town .- .. E.Crabb .. .. . ..
Home .. <+ ++ .. Emil Ingram .. Mogbre la.aBoald

The Maid of qut y Shee .. . W, H. Gill . .. ¥Yn Colbagh Breck er Sthnp .
She answered me quite mode«tly . Emil Ingram .. .
A Manx Wedding e . W. H. Gill . ..Car y Phoosee

Illiam Dhoan, No. 2 . A. P. Graves

.
.

. Drogh Vraane .. .

O, what if the Fowler' my Blackbird

'has taken. . . Charles Dalmon .. ch ee ee e e e
(%rwl;endolen ”J' DoH .Booree .. .. .. .. .
V enMnggyga. awa .« «. ..James Hogg .. T T
The Ploughman’s y . . W.H.Gill .. .. Arrane ny guilley-hesheree ..
The Fairies’ Danee . .. Edw. Oxenford .. Juan y jaggad Keear .. ..
The Battle of Santwat .A.P.Graves .. .. Ch ee ee e e e
Love’s Flight .. .. .. Edw. Oxenford .. Hie my graih shaghey .. ..
The Deemster’s Daughter . .. Charles Dalmon .. ¥Yn guilley dy roie .
An Autumn Song .. .. .. .. Edw. Oxenford
The Cutting of the Turf .. .. ..  Do. .. .. Hie mee atmgh dhys thie ben-

treoghe ..
The Manx Exile .. .. .. .. .. Do. .o
Happy as a King .W.H.Gill .. ..¥n Oabbyr-vallin

The Harvest of the Sea .. .. .. Do. .. .. Eash oo as Clashtyn
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Eorrsp Y SIR ARTHUR
adaptations by Joux Oxzwwoxrp, H.

The English
The whole of the Operas are published in the most mphhlmndm in every oase exactly with
scores.

eriginal Supplements with several
appeared in any oountry. Aﬂ.(:r?a':amm

Paper
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NOONRANAE AP AOIOIMOIIIOIION

DOoX GIOVANNI ....ceeevereneecancncnses .Momt .

Dow Puomu jetts.

.......................

.....

Favorrra
m(wmnholonrOvomxm) Bmlmna.

Mozart ..
l‘mn pEL Regenmvro ....... -Donisstti.
Fuuin p» Mapauz Axgor

and French) Lecocg ..
PFLAUTO MAGIOO ....ccocernneeececcnsesc Mozart .,
Fuzoxxps Horuiwoma (Pl
Dutchman

esavscse.

-Wagner...

”

sessecensnce

DIAVOLO cieevveresenreeccrssnoacse

Faxmnoadrs (Ital, Ger.,

Gaaxp Ducness (Englhh & Froneh
Sonsacws T
FOGURNOTS ....cccoveeeninncnnnannens

Lay or Kmuanser (English)

ses
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OINOOOOO OO OO0OCODPO0CODOOSH

“!ﬂﬁ“@“ﬂ“ W VWU NLWRWMMOEDEK W

......

TION OF OPERAS,

Wwdl( whmoﬂnrwhumd).
Omn,o.lo.xllm Bomtnnol, &o.

oontaining ‘additional pleces that have never

fi'

Masavmmuro
::;oom (English) ......cccooerenee. dudran ..

sow Masonk Lot (Fr. & Eng.). Gounod ...

;:n-.u )
OUNTAIN SYLPH I:ng&h seenseca.BaTNISLL ..
Norxa ...... ( Bellini ,

Pre-Avx-Ounzcs (Fre )Hcrold
Porrram ...... seceesssessasensersanations
g:nAm ...... v )hnglhh)“BR:lw’
= or RooHELLE { O
SoNNAMBOLA BJZN o
TRAVIATA . Verds ...
TROVATORE ...o.cceverreeneercancasnacens < e

Waras Caaizs (Los Doux Journéos)
(Englhh, Frumh, and German). ..Clerubnu
A (English and French) ......Herold ..

- &ﬂw“w@“@ﬂ@@@@“@@““@@ﬂ“

BOOSBY’BGUIDITOTHEO oon

short sketches of the lives of the Composers. Price 2s. 6d., cloth.

AN AR RONRANNIDRARANIRNRINC

fe

i

(X NOANGIANINCTANAARAATARRAR N O1
o ocoococcomococooocooocoocock

Nﬂngthoﬂoﬁmdhddnﬁolcﬂthovoﬂ-honmviﬁ

THE RQYAL OPERAT g!a.“UMS
The most ve collection um?“' o munhg 188 Oelebrated Songs.
28, &o., from renowned Operas, including several hithomnnknovmin

All the songs, &o., have Italian undlhghnhwozdl,mdmpnblkhodinthaoﬂghd keys, without alteration.

L—Taz PRaDoxxa’s ALsus. 41 Songsfor 0,
IL—Tax ContRALTO ALBUM. 50 Songs for Meszso-
Soprano or Contralto.

Vol. IIL.—Tax Taxox ALson. 50 Bong- for Tenor.
VoL IV.—Tum Bamrrrows ALsux. 45 Songs for

L—20 DoxTrs, SOPRANO AND MEEZ0-SOPRANO.
Each, 2s. 64. paper cover, 4s. cloth. Vols. 1. and

GRAND ALBUM OF OPERATIC DUETS.

Vol. IL—20 Dumrs, SoPRANO AND COXTRALTO,
IL in one book, 5s. paper cover, 7a 6d. cloth gilt.

SONGS FROM

popular Operatic Songs,
48. cloth, gilt edgu.
—MEZ20-SOPRANO AXD CONTRALTO.

eollection of
Vol L

THE OPERAS.

Vol, IL—~Txx0R AND BARITONR

OPERAS AND

'BRIEN.... ..Stanford 5
U and

5 SteoRD .

]
NOO0O ©

CANTERBURY lenmsblanfordl g

Bmomm'm....mwm-’ 5
. Cowen

OPERETTAS. 5
La ViB.....ccoceeeee. Offendach 8
GrawpDuocaess, new ed. Eng. ,, b
PzricHOLB, do. do. , &
PETER THE SHIPWRIGHT. Lortaugli
THE CHIEFTAIN .........Sulli

LOVE AND LAW......ccor. Caryll 2
VexETIAR SmvGER..Jakobowski 3

COBIROOO

BALLAD OPERAS.

directions, and historical introductions. WbyJ.Ia.mmludJo-Ommm.
With dialogu, stage &koll.mh.orthtmOpmhth.gﬂ
Sowa, wo Surran. | BeoGax's OPERA. | | Love Iv A Viuags,

DRAWING-ROOM

OPERE'I'I'AS. &c.

Goosk GIrL, & Musical Play for the Yonng Om Ponxnu. un Operatic Charade (for Treble or
(Eight Solo Parts and Chorus) 4. Scott-Gatty 8 0 Mixed V0ice8) «eccveerncserenarsancnnnes s Diehl 2

1*Ruurnum:rsm, & Musical Play for the Young {+Coquerrz (8 M., 4 F,, and Chornl) o Sopmth and
(8ix Solo Parts and Chorus) 4. Scott-Gatty 8 0 Rawlinson 8
t#THB THRES BaRs, & Musical Play for the Young *PIoRWICK (2 M., 2F.) ..cccocvnnasceeess E, Solomon 2
(Ten Solo Parts and Chorus) 4. Scott-Gatty 8 0 | L.8 D. MusioalL OHARADE (2 M.,l F)A. Sm 0
ELsa’s Faiey, a Musical Play for Girls Fonr {PaquerErTE (l M,8F) . T g 2
Solo Parts and Chorus nl' ....Myles B, 1 0| OCoxawp Box ensesnsssesinacses fvan 3
+Tax Woobx Sroox (2 M., 2F.) Hopc Tanylc 2 6| tA Drms 2F.) cerennnnees Louu Diekl 2
. AN Apamiuss Epxx (17 F.) ......... W. Slaughter 2

(M. = Male characters. F. = Female characters.)
Septnbmbnttolmbem meszmeanbehodfromtbePnblhhon
LONDON: BOOSEY & 00., 205, REGENT STREET, W.

into medium keys. In Two Vols., price 2s. 6d. each, paper covers
Each Book eontdn? 50 Sangs, with Italisn and English Words. !
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THE ROYAL SONG BOOKS.

Pﬂoek.%eachinpaperoovers;d.s.inolgthgﬂt%
SONGS OF ENGLAND. (272), IN 3 VoLs.

EDITED BY J. L. HATTON AND EATON FANING

SONGS OF SCOTLAND. (333). IN 2 VoOLS.
EDITED BY COLIN BROWN, J. PITTMAN, MYLES B. FOSTER, AND Dr. OHARLES MACKAY.

SONGS OF IRELAND. (108).
EDITED BY J. L. HATTON AND J. L. MOLLOY.
Including SBeventy-eight of Moore’s Irish Melodies and Thirty National Songs.

SONGS OF WALES. (69).

With Welsh and English Words. EDITED BY BRINLEY RICHARDS

MANX NATIONAL SONGS. (&1).

With English Words. Selected from the MS. Collection of THE DEEMSTER GILL, Dr. J. CLAGUE, and
W. B GILL, and arranged by W. H. GILL.

SONGS OF FRANCE. (60).

With French and English Words.

SONGS OF GERMANY. (100).

With German and English Words. EDITED BY J. A. KAPPEY.

SONGS OF ITALY. (54),

Caati Popolari and Modern Italian Songs, with Italian and English Words,

SONGS OF EASTERN EUROPE. (100).
EDITED BY J. A. KAPPEY
Volkslieder of Austris, Hungary, Bohemia, Sorvia.&c.,wlth English Words only.

SONGS OF SCANDINAVIA & NORTHERN EUROPE (83).

National and Popular Songs. English Words only. EDITED BY J. A. KAPPE

SCHUMANN'S SONGS. (75).

With German and English Words. EDITED BY J. L. HATTON.

SCHUBERT'S SONGS. (115). IN 2 VoOLS.

With German and English Words. EDITED BY J. A. EAPPEY AND MYLES B. FOSTER.

MENDELSSOHN' SEDHSDOBQIGS AND DUETS. (60).
Fxfty—lourSongn,mdtheSleopnhrDmh{OpGs.withGormdenglishWordl.

BEETHOVEN S SONGS. (76).

th German and English Words,

MOZARTS SONGS. (37)
With German, Italian, and English Words.

RUBINSTEIN S SONGS. (59).
th German and

English Words. New and enlarged edition,

HANDEL’S OPERA SONGS. (62).

With Italian and English Words. EDITED BY W. T. B

HANDEL'S ORATORIO SONGS. (66).

EDITED BY W. T.

SONGS FROM THE ORATORIOS. 49).
EDITED BY MYLES B.
Sohotodhomthomuumwlworhofﬂmddlondehnhmﬂoydmw&oh,spohrmdArtlmrSullh\n.

SACRED SONGS. (100).
EDITED BY JOHN HILES.
By the most pelebrated Anclent and Modern Composers, and including several new compositions.

MODERN BALLADS. (60).
By Sullivan, Pinsuti, Molloy, Cowen, Gabriel, Gatty, Marzials, Aidé, Olaribel, &o., &e.

HUMOROUS SONGS. (72).
EDITED BY J. L. HATT
New and Popular Social Songs by Offenbach, Lecoeq, Sullivan, Hatton, B.J Byron, Hood, Hook, Rlswitt, Bayly, &o.

RUBINSTEIN S DUETS. (18).

th German and English Words. EDITED BY HERMANN EISOLDT

DUETS FOR LADIES’ VOICES. (24).
EDITED BY RANDEGG!
Chofce Duets by Handel, Rossini, Bishop, Haydn, Snlhnn. Balfe, Mendelssohn, &s., &o.

LONDON: BOOSEY & CO., 295, REGENT STREET, W.
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