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jon where a journalist came
imer Lars Ulrich, and he agreed that, yes,
if it were done now, and he said he
ut it to the others in the band. And

ny other before. It used to be me and James
: to the group thing with [producer] Bob Rock
hought what was missing on the ...And Justice

king to us about trying to capture that in the
 started on it with the last record, and we've

what was at stake, being
more serious. Taking care of
business, really, much better.
KIRK: And tons of vibe. You could feel
it tracking off the floor when we were .
tracking certain songs, and it felt so great! .
LARS: There's actually stuff of what you heard
. where there’s the whole band off the floor. |
* mean off the floor! If you'd said that to us six
months ago or five years ago, that would’'ve been
unheard of. Bob has pushed and pushed for that
group Metallica thing to come across, and | think
we're finally 100 percent comfortable with it. One
can say, ‘Why did it take so long?’ and whatever, but
it's just a natural evolvement process and it works!
JASON: The studio thing has definitely gotten more com
fortable and I think since everybody has their own life,
separate life that's really strong in its own way with
their own set of friends, | think we’re really comfort-
able when we do get together and do things like this.

You’ve led me into dealing with the differences in
each other. It seemed to me when you were in the
middle of doing the last record in L.A., that it was
nearly impossible for you all to be in the same room
at the same time. Right or wrong—was that the
toughest time? Talk about looking at each other as
“individuals and saying, ‘Alright, I can deal with him.’
When did that start to happen more?
JASON: When we grew up, being able to have patience
with each other.
JAMES: Getting away from each other helped us grow not _
apart but in our own ways, and then when we got
back together we learned new ways of growing
together. And | think that has happened in the
studio as well. Lars was always, ‘I have to record
my drums this way.’ | was, ‘I have to record my




ff, is we,got a chance to hang out in our own worlds more, so as you're not
y. It was always, ‘Well, how am | dressed? What's James going to

I mean? You're always playing off each other, so when you spend a
 we dld for the summer ‘94 tour, everybody was a lot more comfortable

that it was hard for them to stray a htt!e bi’t this way cr that w
ed and it makes a really big difference in the old 'vibe’

sense. It's better this way because we feed off each

‘other a lot more having the same vibe.

Has it been easier not havmg to keep up
this iron-clad ‘four-as-one’ image?

JAMES: That's just confidence withi each othe
and Withm ourselves

narrow vision; now] we're more ope
and trying new things and moves &
musically and attitude-wise. Ange (TR ET
things not just " but’around us that have
nged. Look around.

nd people’s attitudes, and how to deal with it.
‘There was very much a time maybe five years ago
_where it was ‘Metallica.” This is what Metallica i
and this is what Metallica should be, and | thmk it
eeps sort of expanding. | think we're a lot less
locked into what Metallica should be. If any-
thing, to me, Metallica is about bloss
«=% JAMES: Evolving even more..
=« FKIRK: And | think a lot of it has to do with Bob Rock, and his attitude at the beginning
- of the record. He came up to me and said, ‘Y'know, you and Jason are going to have
* alot more to do on this album than before,” and | think in a very subtle way he
opened that up and planted the seed with [Lars and James].
LARS: The seed was planted on the last record, but it just took five years to get fully

g, growing....

JAMES: About this whole word of ‘loose-

. ness’ on the record. It didn’t really come
into play, | think, until a bit later, when we
were all kinda sittin’ and jammin’ togeth-
.. er. One thing for me was that | went on
e this hunting trip for a couple of

. weeks and, hahaha, soon as |
L came back there was this tape.
And it was like, ‘Alriiiight, we
" did a few things,” and there’s
— this tap dancing in the back-
ground— a few thlngs we experimented
with.” Yeah? Okay, what is it? ‘Well, Lars was joking
around, doing some singing...." Oh, yeah, funny,
haha. ‘There’s this other thing.... Kirk played
rhythm guitar.” WHAAAAT!!! So | listened to
the stuff, and it was pretty f***in’ cool.
We've got two guitar players, so use two
guitar players.
LARS: This happened about a week
later! (laughter)
JAMES: Yeah, well, it took a little
time. It's all about conditioning.




You‘re conditioned to do something one way for 15
years, and then all of the suddenz it changes

'Whoooooaaa
LARS: Especial

] a place where he's
three days from the 1e. He comes back,
and to this day he thin it planned....

KIRK: | was afraid he was.going to hit me. (laughs)
LARS: But it's a perfect example of adapting and of
Bob trying to make it more of a band.

JAMES: Deep down | always had this feeling of ‘Kirk’s
the amazing lead guitar player and I'm the rhythm gui-
tar player.’ But with him experimenting with new
sounds in the studio, different stuff while we're track-
ing, ‘Wow, is that how:bands record?’ We've discov-

eresting things is, that in
nd basic guitar ideas, this is
s ever contributed to a

probably the m
Metallica album.
KIRK: Even in the songwrmng
thing, I've contributed. -

It seems to me Kirk  _
seems to glide his way
through things without
butting heads with
anyone.

KIRK: Well....

JAMES: Look how smooth
he is!

KIRK: It all makes
sense to me in the
end. A lot of their
decisions make sense to
me initially. I'm thinking
the same thing; it's
just that
many times
Lars has
beaten me
to the
punch.
JASON: And |
have to argue
with every-
thing [Lars]
says! Just to
make sure he’s
right. See, he thinks |
argue with him just
because it's him....
LARS: And | will think
that until the day | die! (laughter) )
JASON: Now a percentage of that, perhaps, is true.®.
LARS: Like ‘high '90s’!

JASON: But a lot of the time | argue so as to stir shit up, so as
we can make sure that we know and have checked on the
shit. Usually he has it covered, anyway.

LARS: I'm not getting into too many details right now, but
there really is a vibe of ‘experiment’ and of the unit stand-
ing together and trying different things musically and atti-
tude-wise. We did some photo stuff a couple of weeks
ago, and without getting more into it we did some stuff
that we'd never tried before. And | walked away from
that session feeling we were a stronger unit because we
went for it at the same time. Musically, the hardest thing
is going to be to curb all the experimenting because we
have to finish this record in a couple of months. Instead of
five years ago, when it was like ‘Oh, well, let’s try this,’

now it's a case of not getting so out of hand, of contain-

ing the desire to experiment. That spirit in the ranks has really
brought us closer together than ever before.

KIRK: | think we're at our fullest potential now than ever
before. The sky's the f***ing limit.

LARS: All preconcelved and preexisting ideas of who we
are and what we’ve done are at a point right now where
we're standing at a massive potential point of rebirth.

Interesting you should see it that way, when so
many people who get to that position see them-
selves as standing at the edge of a precipice waiting
to fall off and die.

JAMES: Yeah, 'It's the end.’

LARS: Every other time we made a record | always knew
the end point before we started.

Even for the ‘Black’ album?
LARS: | knew the 12 songs we were going to record before
we started. | knew what the record would look like,
| knew what the record would
more or less sound like. When
we started this record last
summer, there was still no
cap on. We were still writing
A new songs in November;
here’s two songs on the
album me and James wrote
in f***ing November!
“» Now you can see the end
of it, but when we start-
! ed it we had all these
songs, all these ideas,
that we knew there
might be more songs
and more ideas so we
kept an open mind and
tried shit. This is
the first time I've
been able to
see the end
of this record.
JASON: When we
first started we
were looking at a
mass of 25 to 30
songs, ‘Who
knows, it's going
to be three albums.’
B’ How could you see the
end of that?! Finally, the
¥stages we went through,
the personal meetings, the

. seeing each other, meeting with management resulted in

that many songs? You're going to do that many songs,
take that many months and you’ll have strangled each
other. So what’s it going to be?
LARS: After we started writing we got to 24 to 25 songs,
and we said, ‘This is crazy; we can carry on writing songs
untll the year 2007. Let’s go in the studio and start record-
ing.’ The ideas for the songs were still lying there; we had
to curb ourselves and put a lid on it because we could still
be in there right now. That’s how many ideas kept surfac-
ing, so it really became an exercise in sitting down and
figuring out what you wanted to do. But looking back, |
thlnk the last year has been great. The fact that we went
'did those gigs did so much for us in terms of making
acord, 50 many things have happened in the last year
that have brought us to the moment we’re at now. | don’t
k we wouldfeel so good about what we're doing right
fit hadn't evolved like it has.




AIN'T MY BITCH

Words and Music by

James Hetfield and Lars Ulrich
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1st, 3rd Verses
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Tune down 1/2 step:
®=Eb ®=Gb
®=AbO=Bb
@=Db@®=E}b

Moderate Rock J =112

Triplet feel (JJ=J J)
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Words and Music by James Hetfield,

Lars Ulrich and Kirk Hammett
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Chorus
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w/Riff Al Gtr. II substitute Riff A3 NC
N # -~
— I 2 ¥
T - 1 - | L 1
:@ T 1T 12 1
1 | ! }
D)
(Fric - tion,
w/Riff D1 (4% times)
A “ - - -
1 ] | - 1 3
bl LN L I }
:ﬁ 14 | 17 1L T ]
v 5 l b 2. 1T | b )y ]
B} T € ' T I' ¢
fu - sion, ret - ri - bu - tion.)
w/Bkgd. Voc. Fig. 1 (2 times)
g
) »
== e f—=5—+ ¢ =7
5 ! —— ] ¥ 14 ] < I X : ! ]
I'm gon - na make you— . talk to  me. I'm gon - na take you, ooh, —
w/Riff A4 w/Rhy. Fig. 1 (Gtr. I)
ES G5 AS
3
A d 1 g - -
17 'H I
} 1 1/ { q IYI { ] ] 1l ! .; ]
| 4 1 1 1 I ]
%; 4
J— so talk to me.— Hey, I can't hear ya, are ya talk - in” to me? —  Yeah.

Riff A4 (Gtr. 1)

# N
L
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Additional Lyrics
3. Yeah, I’'m gonna make you, shake you, take you.
I’'m gonna be that one who breaks you.
Put the screws to ya my way.
Hey, come on, come on,
Come and make my day, make my day. (To Chorus)
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THE HOUSE JACK BUILT

Words and Music by James Hetfield,
Lars Ulrich and Kirk Hammett
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N.C.

17
L4

!

The

1 meet?

that

de - mon

or just an- oth - er
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(cont. in notation)
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w/Rhy. Fig. 2 and Riff B (both 2 times)

w/Bkgd. Voc. Fig. 1 (2 times)

w/Rhy. Filt 2 (last bar only)
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10 40
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w/Bkgd. Voc. Fig. 2
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Chorus
w/Rhy. Figs. 4 & 4A

F5 Gs C5 D5 Fsxi GsX
o |
Y Y] &
(& e e e s
high - er you are, the far - ther you fall. The long - er the  walk, the
C5 Ds F5 G5 Cs DS

41 - ot yei T T N |
b —r— ~—ir— = e —
A\QV 1 I T T 1| 1 | o 1 1S 1| 1
) T— mm— | ] [ |

far - ther you crawl. My bod - vy, my tem - ple, this tem - ple, it tilts. Yes,
w/Rhy. Fill 2A w/Rhy. Figs 4 & 4A
Fs cs BbS Fs G5
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b o £ £ £ o o e e » s o £ ¢l o
1 1 ! ! If i 7] 1/ | ! 1 1 I 1
1 'l i } 4 1 ]
1 1 ]
D)
far - ther  you fall. Long - er the  walk, the far - ther you crawl. My
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N
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[ £an WM 5 T b - | 1
A\SV4 | e I 1
), I
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N | * ” e S |
A 1 | = e
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w/Rhy. Fig. 2 & Riff B (both last 2 bars only) (both 3% times)

w/Bkgd. Voc. Fig. 1 (last 2 bars only) (4 times)
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UNTIL IT SLEEPS

Words and Music by
James Hetfield and Lars Ulrich

25, Am,
Tune down 1/2 step:
®=Eb @®=Gb
©=AL ®=BL 1 231
@=Db O=Eb
Moderate Rock J =120
(Bass & drums) Ist Verse
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17 A I A ] J € N — i I 1 1]
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®3tr.

Chorus

w/Rhy. Fig. 2A (4 times)
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*Gtr. 1T

C
J

1
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R

1V

14
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pen,

4

tear —

—
So

4
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ﬁlw’ eja
= ®
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F ™ 2 ®
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**Chorus off

*Throughout Choruses, chord names indicated by Gtr. I.

*Dist. tone
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F

G
-
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N F.
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Y I

I ’l P
1
i
I 4 1
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P

s

pain —
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And

shout.
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scream -
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therc’s
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1 a\
b
c

\J7

PM.
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Am

11

T3
| 4

til e

)
4

1/
| 4

P
17 4
B rn
ANV
)

sleeps. -

it

un

hold — me
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me,——

hates —

still

—

(end Rhy. Fig. 2)
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Rhy. Fig. 2A (Gtr. I1)
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Fsus2

[ 6]
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Gtr. 11

A\SVJ

[ §]

let ring
(end Rhy. Fig. 3)

clean tone w/chorus
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-
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016 £
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i

T

o

clean tone w/chorus

let ring

P

Rhy. Fig. 3 (Gtr. 1)
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it

and now
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N.C.

once ——

stray.
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feed—

just

You

FA-AN
&7

Am

curse,—

the
12
172

like —
trem. bar

Just

vib. w/bar

T
*Throughout Verses, chord names indicated by Gtr. 1.

w/Rhy. Fig. 1
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2nd Verse

Gtr. 11
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\S4
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[ {anY

A\SYJ
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w/Rhy. Figs. 2A (3%: times) & 2

% Am

Chorus

N.C.

tear — me

1. So

2.1

stays.

J{ p—

now

mge

tear —

T
!
vib. w/bar

N
17

*dist. tone

3
*Chorus off

Gtr. I substitutc Rhy. Fill 1
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e
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=
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1
|1~—{|1
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out——
an

with
hurt

side ——
you

in
can

things-

there’s
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pen.
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more
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(Resume Rhy. Fig. 2)
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v
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w
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B
#J :
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w
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2
A
=
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<
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c

m
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Bridge
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1
)
)
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Z
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N
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8va -
........ R (Gtr. II out)
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KING NOTHING

Words and Music by James Hetfield,
Lars Ulrich and Kirk Hammett
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B R B
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®=ab Q=Bb
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y .S W I 1 L 4 Qi | - ]
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A\SY 1l 1 T ]
fade in
w/dist. & *octaver
I 17 17 17 17 m
A L
)i
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= mf EREEEE
Full Fall . 1/4
o ) S M
AY 7 AY ]
| ¥ 7
7 Ay v 5
. — 7
*Vol. swell M)
w/Fill 1 Play 3 times
1/4 1/4 1/4
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g T - I T T T T |
y .- T b 11 ' ' ! T 1 I be g
{rs ) i 111 I I T P T o P&
R L
- sl h@ - - - - s =
= sl /sl. ; - sl. - sl. o
PM. 1;4 let ring -=-=--=-=---==-~ 1 PM. PM. 1;4 PM. 1;4 letring --ccooeoevenns 1
/ ] /
/ Vi /
5 8 T 5 5 8 7
P i p - PR S S S LA P 7 o -
Y sl sl " 7 MY sl sl g " ¥

Copyright © 1996 Creeping Death Music (ASCAP)
56 International Copyright Secured All Rights Reserved




I wish to- night.
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¢ Y
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*2nd & 3rd times, Gtr. II plays w/rhythmic variations ad lib (next 7 bars only).

**Substitute upstem note on D.S.
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T
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*With one of gtr.'s vol. knobs set to zero,

flick toggle switch back and forth in rhythm indicated.

(Rhythm shown is for “on™ position only.)
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HERO OF THE DAY

Words and Music by James Hetfield,
Lars Ulrich and Kirk Hammett
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w/Rhy. Fig. 4A (5 times)
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BLEEDING ME

Words and Music by James Hetfield,
Lars Ulrich and Kirk Hammett
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2nd time Gtr. I substitute Riff A3
3rd time Gtr. I substitute Riff A4

n#
iy @ T ]
y R 1 - )|
[ anY ] 1
A\SVJ P 1 ]
D)
ter.
ed.
Gtr. 11 (*end Rhy. Fig. 2)
o . ©
A s o
g o I 5 P ]
S ! - T = !
A\NV ] 1 )
sl.
Gtr. 1 sl st
(cont. in Riff A)
(12 (5] —
7 F 9 9 12 8
5 5 7 7 10—F6 7
sl sl. s
*Refers to Gtr. IT only
w/Rhy. Fig. 2 (1st 6 bars only)
w/Riff A 2nd time W/Riff A (last 7 bars only) 1st time Gtr. I substitute Riff A2
H & pr——p——1 \ A
1 -] N n T 1 | = ? P 3 — n I 1 T — N I ]
AR — e re e — = |
(S E— e— — o . < —= o o - s ——
) ] 14 I T
”
I'm push-in’ to  stay. I'm push-in’ to stay— with some - thin’.
This thorn in my side, this thorn in my side—— is from— the tree.
3rd time to Coda II
(Resume Riff A) o
¥ ' 7 | — ] | ! —
17 A "] N s H I 1 1 4 i I I o 1 ]
T y 2 i _i_‘_i 1~ 4 | 1 N H e o P o 1
| N F v p [ i ol 1
& 71 1 1| ]
) ! ) 1 V A
Pm push - in’ to stay with some thin’ bet - ter.
This thorn  in my  side is from the tree I've plant - ed.— Qoh, it
Riff A3
sl. sl
o4 | e e,k —_—
. m—r L — T T T ] ! I } I
_A\ 1 I AP b I 1 1 > 1 ]
A\SV.4 1] d 1 =| é et =| ]
0) g - — | > — ~_ —
] sl. sl. P
L L ~ 4 TE T LI * -4 5 G
5 5 7 T 10 10 9 =7 T 7
sl sl o si. sl. P
. Full
Riff A4
Y Riff A2
. . ] ; H-4 — . — |
m— ———F— = _— ————
o— 4 —3 | ) — e
) ~— D - H
H L,
Full R e e 2 22 H
J
T N
¥ 4 5 4
5—F 5 5 5 5 5
5 7 —
A"
H

80




B

yeah.

T
I
I
Full
Q
]
Full
[
i
L
AY
®1r. @shr
D

i
1/
| 4

2 A= —— -
X e ’ A MP =4 2@ ©
N =N =N S
X i n~ S = :
9 =
_ =N = S L E0 N | s
1.3 « = = >
Q
> L -
m o &
S £ @E [\
~ ™~ [ 1 "~ Q=
\= = e = E
\L — = = y m N\ A
> .
a \ TN ° i B L & I
[\
<« | [\
P E
a %
[\
—\ .
- Y L
_.m N B A < OJH _..vv -
N\ —5) ] QL] et N Pt i
- X .
) | Hh g 30 HH =(] i i
a [ YREE IR | A»t B : 9 & = N
[\ © o T
—HM A\

5
And
14
D
Full
1
3
Full
b
T
]
7 7

J
¢

sl
r

sl.

sl
sl.
K

J

X
. sl
{12)
Em
t
|
=
H
—7
H
Dsus4
| —
1
77
1
Full
A |
N—1
Full
N
J N
73
T

m = 1B \ Rl
5 - HERE
E e %
N ] |
i3} . L QL "/-_.U DA X 'S X L) [ S
*
_ o2 BFH I = SSSS = ||
5 -Mlm.b - 3 2 2 N e 1] % w
° Min R} 4 5] A ) e
— m.U L 1B.Y8 ) mm X "
= ~ = = T "~
& < |14 E 21 v =
) r M ™ i
< /% K
-~ KL : {
| HEN — i = b4 a '\ 1 T $ A
\ i = p
L o P 2 -
T m T Dw m |




Chorus

2nd time w/Fill 1

E5

D5

A\NV

take the  leech,—

I

roll.

un der wheel’s

Caught

Rhy. Fig. 4 (Gtrs. 1 & 11)

XK

sl

sl.

=~

m

[ X o]

sl.

sl.

sl.

sl

ES

AS

e

soul.

my

stop to save

Can’t

me.

bleed - ing

I'm

Rhy. Fig. 4A

(end Rhy. Fig. 4)

XK

si.

XK

A\SV

sl.

w/Rhy. Fig. 4A (1% times) (Gtr. IT)

ES

sl.

sl.

N.C.

AS

A\SV

me . —

bleed - ing

I'm

me. .

lead - ing

that’s

take the leash

1

12

Y

Rhy. Fig. 4B (Gtr. I)

(end Rhy. Fig. 4A)

sl.

[,
-—
Az
LS
L
[
L1
[ 18
Arqr
—
=
< [T07)
L =
)
>
=
[ -]
O
A
—
-y
~p
—
=
=
=
)=
O
=
-
=i .
= 3 *
T & \e/_ _ ki
E 3
»
™
A5
hib
-
=
B th
~
[, 1]
Aza

82




I | _ o™
7] [T 1IN [e0)
IR 111 1 A
3 5 n e " n 3 L
. M 3 & N O hip —
! ™ o 8 xS
§ Il S 1) il |
A = o TTRRK ,
1l = T & | | |
— . = \= = = =
& /= %
m A ™ TTEe ~ip \lr., - I
a] Qo [ S _ .m -
] S
E 3 o M i ™
= |k J "~ g I 3 g . |
M 3 QL] 5.0 t+ip E Uiz i
e f
m .1l th Mt : : wll pot
< M T " T il = |\1| = As A o HH »
< o, T (.} L | a N TR [ 1 A Wuul
r H < m AM =) E T W Qo
N8 B.A) bip ‘1 £33 hip Sy m, I |
k”’ -
R i £ m 5 = qud
il XX L &
Q] .M h
\IL i 1 el * T O = .
[ YR TTEe i all] i g g
- - N -]
/, M B 3 En .M 9] ™
[ 108 o« 2 - .
* ] = = £ & FA,/
.‘ g I r 3 4
T w [ 91 L - 3 5
T E T E || e S
AT 2 : = » o IR LT
T Hll jen) ATS W rm .alll £ flll mmmm ill 1
‘ T T A N TTEe T ih ] i B
Nmﬂ.ll T . ' o) | | SSSs | h == mm _,
HH 2 H-H J I I
A 5 e Eorw |
T : . .,m I ) ) i) [}
= B (@) | M Fld il Il
B 5 e Lo | B z. 3 ) L
- ) | ' £ z TN
mﬂ mml/ el s ¥ = e A 1l z |
'l /= = . e o g ! - N
TR T Hib r
N[\ N ol 2 1 b o =E 0l Al
m \ £ 38 = = - =
Lan o S _ = & N
© 2
3 D Q
| SRR 1 ,
L - 3
|1L' ~ ..mb ol ) | \7
1] L = 1 ,
in .“VI.. = = lﬂ N IR\-V -..\
) = S
[® o] | v m L b [ Pas 2 TN i
i 8 . . P . < A ] ; S= |1 - (
A , Ny Tem [ ) = .




®open

Dsus4 D

D

Dsus4

me, —

of

ing

The bleed

= ey
5
o
=
=
&)
S}
1T Sul L 4
= [ T
r T e T
G (6] ']
*
"~
T® n
a f
B "~
3 3 -]
e 9 ™
‘/ ‘ll' ~
T h
_ -~ T L4 &
3 24
Pan “ 1N
i t
- ..
[ 1§ [ S
th
~ Ll
“a =
& =
t~
T %
£"3
q zmw\v

*Clean tone
wislide

w/Rhy. Fig. 2

Em

w/Riff A (2 times)

Interlude
N.C.

.y

Gtr. HI

2
}

A\NP

T SOrT.Y

T

t

-~

bl 11 @
¥
T o
-
- h 4
118 \
N
1 &
+
11* r
| 4
. &
L1 [ 3
N
i *
+
11— b4
.‘ N
n &
1 [

w/Rhy. Fig. 1

BV -

|

')
2 ¥
<
L1 b4
'S
L +
- |
b
H +*
*
1— b
g b
-

40
z

A\SV
D)

D.S.al Codal.

%

(cont.in Fill 1)

Gtr. I substitute Riff Al

BVA e

Fa

1
”ﬂs
A\SV

84




2 A NC. (E5)
bl |
%ﬁ:'  —— 1 — — O : . e — 3 :
1 1 1 | 4 )| 11 1 N 1/ 1 Ll B ol
\N ¥4 | * | 1 1 1”4 1 . | 4 1 1] 1 Il
)] ) j i | 4 |
_— the bleed - ing of me Oh,—— the bleed -
Gtrs 1 & 11
A4 H ———
\J o i + )|
M | I 1 | T
=1 1 )| 1
% % % % 3 ; l = - '
e slight rit. ____ v
H
—3 7 7 : H
5 5 5 © S © 322 :
Tempo I
(Band out)
ES
A R
Yy 2 | B—— | I 4 I ]
——— — = ! = |
— - = g 7 J
Y] [ —
ing of me. Rhy. Fig. 5 (Gtr. I)
H

(Gtr. 11 out)

A # [ T [ |
) 4 ’H 11 1 ] 1 )| ]
s ! < C e
\v. I ]
J = = V% - - § = - 3
T o v L ¥
~ — PM. --ooee- 1 PM. oo 4
H
: A 9 9 9
: 7 7 7
3 24 07 © © © © © © ©
Play 7 ti
NC. ES N.C. ay 7 fmes
N
+' < T = —= ¥ =——
| 1U i ;Y 1 11
v ] 11 1 N 1 1]
)
(7th time:) Yeah.
. 1 *
(end Rhy. Fig. 5) Rhy. Fig. 5A (Gtrs. I & *II) (end Rhy. Fig. SA)
o4 } ! —t ] 1 . ! !
o L | i o - o :
\VJ 11 :l’ A Y I H |
D) =4 4 3 = o P =/ 3 I % == % = P
v @ » 'c v v v L H
PM. -----3 PM. H PM. ----- 1 PM. ----- 3 PM.
s Y S — | g 3 g P — —
¥ T wr ¥ T L4 T ¥ LA"d
©- 0 © © P © © © @ © 0 © © © 7
H *Gir. 1 and band enter 4th time H
Bridge
w/Rhy. Fig. SA (4 times)
ES N.C. ES N.C.
-4 . D D
@ Y 1 T & 1
AY . i o ] | ) N 3 v ]
v e ¥ /
1 am the beast— that feeds.— the beast. 1 am the blood,— I am__ re - lease.
E5 N.C. E5 N.C.
n 4 - ql —_ , -
Py .l‘ \ 1 .Il ﬂ
\7 4 ~ 3 )\ ] ‘l y \ — ) - - = 1]
) a Y /Y

Come make me pure, — bleed me a cure.— I'm caught, I'm caught,_ I'm caught wun - der.




Chorus

w/Rhy. Fig. 4 (Gtr. I)

ES

leech, -

the

take

— roll. —

wheel'sam. - .

un

Caught

Gtr. 11

XK

sl

sl.

(' 1]

[ oL

sl.

sl.

w/Rhy. Fig. 4A (1st bar only)

E5

3

D5

AS

=

L7

4

soul.

my

stop to save

Can’t

bleed - ing me.

I'm

12

Gtrs. 1 & 11

Full

3

|

sl.

12

[ £anY
A\SV

Full

sl.

sl.

w/Rhy. Figs. 4A (2 times) (Gtr. IT) & 4B

ES

N.C.

AS

me.

bleed - ing

I'm

the leash— that’s lead - ing me.
Full

take

Full
T
T
1

Gtr. 11

Fuli

Full

N.C.

AS

D5

T
T

] Y

N g

X o
r

take it.

can't

I

Oh,——

86




J e

D5

vy
3]

oh,

Oh,

Full
Full

take — it

can’t

1

Full
Full

Full
Full

take it.

can't

1

FU”*

Full
dist. tone w/wah as filter

(w/o slide)

Gtr. 111

J
Z
-
oY
L k. o
—~
=
=
3
—
“
-
=
O
=
L's}
S e
i
B
I S=
Sdi -
T O w
oy
PP U
-4
‘B
[4
<
L
[ea}
%
o
=}
£
S
-
=
oo
7]
*
N
i <

40

40

14

44
T

44

(42}
127

40
LE' 3

10

48

PM. -oneeee

me.

ing of
Full
Full
45 ]
b4

Full
Full

4

4e ]

B4l

bleed

Full

N/

4c]
T

7

Full

the
/7

Full

7
w/Rhy. Fig. 5A (3 times)

ES

ES

1/4

N.C.

172

1/4

12
4

PP.Y

N.C.

Py

40

Py

40

b b=

40

172

Py

/

44

<.
16}

TL&7

{4)

10
LT3

ES

A

44

40
r'4

40
Z

N.C.

+
™

{40
Cr&r

87

44




A5

Cs

AS

C5

B5

p

J

P

Gtrs
1& 11

T

A&Egﬁgﬁffff

—3—

Full

490
z

44 40
T

T

4
¥

14-{(40) 44
Lin AN I YA b

49

40 40

10 40
& z
44 44 40 40 4.4
g L A 3 te— 1%

4
4

(end half time feel)

ES
P

DS
J

B5
|
-~

by.
P
e e fy

P
.
£

P
e e frpet

ba

come on,
3111
P
N\
Efoe

P

L fe

)
Efet

Full
2

£ef

| IS —

e
E

pu [

Full
} oo

14

H P
SN

49 40 45
e —1to— 12

rJ
T

w/Rhy. Fig. 5 (Gtrs. 1 & II)

ES

P

Lee

A4 »

uf
ANV

L—3—J L3 1 —3

3

Full

Fuli
/A

bonn

40 4F 40 40 40 45 40
T~ T T& 1t T& 1o 1L

ES

15 45 10

4045 40
TE—To T

PY.Y
e

40 4r- 40 4

4c 40 4045 40
LE- I r

Fr-
LE

TZ

T2~ 1

TE T T2~ 1Y

44
™=

LI

4
4

14
4

w/Rhy. Fig. SA (3 times)

ES

is

A\SY

Full

10

4

(45D
o7

Py

1472

44 405

T

Pr

trem. pick
14

10

44
o4

A

N.C.

E5

N.C.

Full

FZT-2Y
7

Full
}m sl

Full
A

Full

Full

a
1

Full
}

3
T

Full

J

Full

J

45 40
Yo—T1Z

Full
(45
AL

4E
T

44 49

™z

14 . 4D
Lo e ¥4

88



89

D
N—
(Gtr. I1I out)
%%

T

1

i

T

T

it |

D.S. al Coda ll

4

sl.
e
si.

~
o 4 N | 18 L3 4
a %o .
A'. < = | = [y s
a ¥ & = 3 H— O
+ <4 =2 >
—_ ) g A 1
Nl lat £ - sl 2 Wi
< e
| o1 bl
<4
&
ES

U - . 4
o b z Nty s Ce G % P2
= N ==== - ;ln/ll
A
)] «olle _ _
T -_— = ————
2= A E
b4 A ol A
= 5 llly M 'Yl b 4
= S g
M e ol ¥ %
RARE QD dlh T &
L @ L3
o e g . g3
L '. b4 Q] o
[ 1R Tioe H + * % m .a
22 . ks 20N g 2 |
LY I £ & Y 2
EEE L m ﬂ ]
o < $ M . & ‘
—WHH y =
A o4 1 T uﬂn’iu T = T ¢ SCe ﬁom LY 2
4 0.1 | um m‘ cv.., m.w m . ' Nl PN O
ey uvls z K = bl Ln uq 2 %) o
& vy & < 1 o+t = * -
i1 ¥ z | 2
¥ 2
T 2
s ®
“ g z .
N - = K=
a ¢ ._,F{ : < ~ M £
L] = < .
h w 1 & N T Z 5 0
. 1 /sﬂ/ % 2 R e g
Sh;/. ¥ A v = e (K o R\' ol LK ~ [T £ @ |
ol ( S AN T|F B 3
#E L JES b4 G o
(Yo N TN = ﬂ
ol @ = ] - S =
. 3, “ B m - W
« b % ~ :
i- _ _ [T 2
P il =N 2y @@ :
£ *H + = = 2 M| E
== = .
23 ) & - +T& | = an g
TZE O P < g ol | e -
= I ) 7T 2 & It
&




Tune down 1/2 step:

CURE

Words and Music by
James Hetfield and Lars Ulrich
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Tune down 1/2 step:

POOR TWISTED ME

Words and Music by
James Hetfield and Lars Ulrich
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1st, 2nd Verses
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Additional Lyrics

2. Poor mistreated me
Poor mistreated me.
I drown without a sea.
Lungs filled with sorrow,
Lungs filled with misery.
Inhaling the deep, dark blue.
Woe, woe is me.
Such a burden to be
The poor mistreated me, yeah.

109




WASTING MY HATE

Words and Music by James Hetfield,

Lars Ulrich and Kirk Hammett
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Tarr 7. ’éﬂé‘gs& TorTH . T st @
134 134 134 134 13
Tune down 1/2 step:
®=eb @=Gb
®=ab @=Bb
@=pDb O=Eb
Moderate Rock 4 = 148
N.C.
Intro Gtr. Riff A
3 e e ~annn
] ' ) +— i f Y — i
Ey—h—=—— et = — =
C = = o v i - N = —
K K ~———
clean mf H P
tone bkwds. rake----------- ]
B e S e e B o
1
A
B = = = P = 2 5 5
o U <¥7 LS T F ~
© © 5\_/7 o > T+
H
n 4 Madttttttdtdhid
-] )| T ]
#' T T y 1 | 1 1 |
&5 J ] 11 X 1 T t o —
¥ — ] p — - i - 1 — ] = :
DI ¢« 7 ¥ @ ¢ I F ¥ = - 4 @ u
— H NG, ~ L v v yH/
H P H
e e —~
57 5 P U P T . o o P .
= L 3T A L v J 4 L A J 7 A4 J 7
— o — N ~— H
H P H H
(end Riff A) 12
B e e e e B e e e e e g
" /
o 1 " I ]
T 1 1 1 )| _— 1 1 T T H |
o ———— — i y =
—® A At 1 4 - ¥ p = ] 17 17
D) ‘\P_/ v — OJ B - ¢ g =
H H N 12 —
B e o P
4
]
I
/
PN = - £ £ PN = 5 VA
A4 T LS =4 4 A 24 4 4
= 7 5 7 9—5 <53 5 4 5 3 ©
P ~—r H —
H P
Chorus
w/*Riff A
N.C.
2 4D- - 2D. 4D
b £ s f s e 1
& ! — ! — — e e
0] ] I |
Good day, how do, and I send —— a smile —
*1st note is tied, not struck.
04 y —
== e == f—r o = o
1 P 1 | 4 1 L7 11 i L4 17 1 1J ]
ANSY J 1 AY 1 1 | 4 11 4 r T ¥ ]
D) l ' '
— to—— you. —— Don't— waste, waste — your breath, —
Copyright © 1996 Creeping Death Music (ASCAP)
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BER BER \nI n\m HHTH v —
o A v lur b 1_ v S .l G -
wm B A [ X1, 5 ﬁ ™™ & H..Mu h/ Wnu e -3 Al
- = e 2 ® - [ b
5 5 2 - s | |4 T te 5 2l S
- — ™
E: 4 s 1 ® g m /,v -y { SVI
- - L. ~ BE @
5} L Y 6 AW T\ - S P
&~ ( e i+ \ )= S i S
. — T Fihed a ?
~ mE) m & ’ X H ~p

Yy

ES
J.
=

TeA &

y .
¢
sl
~
Riff B (Gtr. I)
¥
1
1
S
' PM
T
T 1 1
1 )| T
\_/Ch/
sl.
fzy ‘l
-4 kY
\IT7T
—
sl

FERY
4
a
J

N _ ) ® = pe
e LA h Q S=S2 H
A v M v e -«
5 ) LA
[ “an SIS ﬂ\ ™ ® A L) PPn TN hd ] k) iy
T ™ | thtp e m ® ™ DM. ®

2
v
5

NC. D5

(Gtr. II cont. in slashes) 2

N
AP Py Py
= = o
1] 1} 1
¥ ¥ }
hate on
- p _
L 4 ; v -
k/ e’
P H
5 © 9 £
N N’
P H
N.C. D5 E5
| !A l
M. PM.
9
~ L ";
4 I ¢ be
v
1 PM
5 © 5 %
I
)| —— | 1
N 1 1
= X A
K 4 X X
PM
6—0—5

ey
B
e = & % : b |1|P
| B EE m. ~ : t ™ LS
M... znnn\.u 11 ) m b [T m "~
| 1]
N _ &} _Cv 1) v ~ Hu i
A g M ] A Ppn ﬁlxﬁf [ k xun. ®
EN 2 _HN ; "
- .
A $ih e 3 & = L[ 2 ®
= 9] b 1]
ol W Z v = ? - ® ‘. L) 1.3

o

= 5.
J 1]
1] 1”4
P ¥
and I
.C. ES
—l—“%
>‘\./
T
1 1
3 v v ¥ e
PM
F T
i —
T ]
o 5
o —Ho—
¥
PM
6
©




N.C.

G5

Gtrs. I & 11

e

11
| i

s
S
o

e

PM.

-4

PM.

PM.

PM.-

PM.

PM.

PM.

(cont. in slashes)
GS AS N.C

N.C.

AS

G5 AS

.C.

AS

™

iTe

1§ |

e

PM.

sl.

p=

P.

A\

sl.

sl.

sl.

Ist Verse

ES

J

*FS
S22 )

el

-

2

Rhy. Fig. 1

(Girs. 1& 11) 2

[

17
4

waste —

gon - na

ain’t

hate, —
*Throughout verses, bass plays E when gtr. plays F5.

my

waste —

Ain’t gon - na

@opcn

ES

D5

F5

PM.

17
4

174
i 4

17
| 4

ok X

SV

rn keep — it for—— my

think

1

hate on you.—

my

ES

Ds

ES

D5

DS ES

Gopen

ES

D5

/

e

J

PM.

self.

D5

Sl

F5

2 2

y

J

time —

got the

ain’t

more,—

no

give

gon - na

Aint

1T

I

e

e

I

ITe

e

e

e

e

Riff C (Gtr. III)

#

&N

clean tone
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AS ES F5 A D5 ES5
J J J J 2/ . J J 2 J 2 ) S 7 -
d . 4 PM. Z
a g ~ — h . TN H a— H . #F ﬁ’—‘
} } 1 1] 1 (7] » 1 | 1] 1 1 1 Lr )|
[ fan L/ 1 L7 1/ ¥ T 1 1 = 17 H 174 — 7 17 1L — 1
A\SV | 4 1 | 4 | 4 ! T I T ly) | 4 1 T ) 7 | | 4 ]
J— to help— you score. I think it’s time you pleased— your - sclf,—
(Gtr. I1I out)
A b (end Riff C)
iy o )| T [N ]
y ! I I & r A 1
[ fanY 1 1 I PY 1
v 1 1 3 = ]
Y 3 ¢ ¢ ¥ ¥ ¢ ¢ ¢ I3 3 F I3 3 I3 3IF I F I '
vy 9 v ¥ € ¢ € @ ¢ & o -
© © © © © © © ©
© © © © © © © © + + 1 + +
(end Rhy. Fig. 1)
@op n @npcn @opal ©0pcn .
A D5 ES A D5 ES A D5 ES A D35 ES
T =00 o= ) )= J J J  writa gstabasonly) Gus. 1& I
PM. = PM. - PM. = PM. N.C.
e e . 4
: e ¥ : : : ; =
y - ¥ ! 1 £ - I ] F———————————
N 1 I AY I I i}
o
your - self.
Half time feel
Chorus
% NC.
b = 1 == — —r : |
& l —+ ' —H — == ==
Good day,—— how do, and I send — a smile —
Riff A1 (Gtrs. I & I1)
h ” hasoasssasaasasad NN NN e e e
id I — | f T — - T |
5 g = = e ! e
— —] ] [ v A < [ 4 [ 4 ¥ L4 —] ¥ —]
- - - q S~ L — 4 @ -
L4 K ~— P ~ q
~ H H
— — ——————5—5-7 7 # F—5———5—5 5 ——5——
AN" 24 v . T T *d 7 DJ
N H e’
H P H H
w/Riff Al (Gtr. I)
L o ;. o o N —
@\1 £ y J = Vi r — - L] - i 1 —1
T Py | T 1 1/ T 1 Ji 1”4 1 1 1 1
1 ~ 1 1 | 4 J | T ' '] 1
Y] |
J— to—— you.— Don’t— waste, — waste — your — breath, —
12
(end Riff A1) Gtr.1I /
Avrrrrrana s s
)
{_\‘.’ ] v —1— p—  — 1 ]
I e 1 1 1 ) 1 1
Vi [ T 1
— — — — — — — — - ——
) s 4 44 J# ¥ 3 - 4 v M
K v K 4 ~—
H
172
/
5——F o 7 9 9 T S
5 7 =
S~ H
H
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you,—

hate on

won't waste —— my

I

and

Gus. [ & 11

e

e

3
17

G
AL 4

(end half time feel)

\4

2nd time to Coda I;
3rd time to Coda 11

17

Hate!

you.

on

hate

my

waste

(3rd time Gtr. I cont. in slashes)

A\SVJ

11

b

b

P
A\ o

w/*Riff B (Gtrs. | & 1I)

N.C.

AS N.C.

A5 NC. G5

Gs

*Last note is not tied.

)

N.C.

AS

AS NC. G5

GSs

== A 1
% = |
<
Nl =
[ 188
@ P
M~y
] ‘i
h| [
X}
0 Anny.
.\
_EXT
] I
| EnN
&b
] [,
B
]
>
= X 0 1
S
N
u N
e D&

to

¢ - nough

think

You

now? __

y

worth

Think you're

*Gir. Il plays Ist 7 bars only.

@X’m D5 ES
i ————
1 1 )] ]

17

F5
)
174

pu———

9]
1”4

; 1z

o
L} ol
I
I

FS
o
11
v

two pr onged

that

tip———

to laugh and

and

brow..

the

raise

ven
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Bopen Bopen w/Riff C
D5 ES A Fs! ES (type2)

G O RS T T 3 2 2 oA 2 )

A D5 ES A DS ES5 L PM.moosmsemseesmsmnnnnonnmnnssnnnsnnmnns s e

‘d{l\\ g f —p- 1% = E ﬁ r T Vs T VA{
Tav u ! 1 —* Y I f 1
—  cr-own? Well, I see my hands, -

D5 AS F5!

JoJ 22 0222 2222 2200 20 )

l
i

[ fan Y A H 1/ 1/ ] 1] | ) ] |19 1] 1 L7 17 ) 1/ 7 | 17 ]
ANSY T | 4 1 'V 1 TII y 1| | 4 | 4 | | 4 r ]
N I seC_— my feet,— I feel that blood—  that pumps - in beat. -
(type2) Gopen Bopen Gopen
E5 A D5 ES A D5 EsS A DS ES
S22 22 2 202 ) 00 0 =2 22 =) ] S~
g o s > PM. > PM. >
_ — Py
ﬂ:? 7 « n— o — — I f 1 e—f fr y 4 ]
&— F— — R i ——— ! £ |
— But where the  hell’s— my mind—  go - in’” now?
L Fill 1
w/Rhy. Fill Ds Es D.S. al Codal
,\/[ ) ) ) ) ) w/RIiff A (1st 4 bars only) (Gtrs. I & II) X
N.C.
4
4— + £ £ : 7
v — £ ! 1 1 i e————Ee—— |
J faw} Py 1 1 I 1
\;)} Al { 1
Dead gonc now.
Coda I
o
Hn# N
¥ A" ] n 1 [ r— 1 A } N f I n ]
V.4 T 1 - T mm ¥ J | E——— | ¥ N T 11 + 1l L 1 )|
[ £anY L 1 Py 1| 1 1 | 1 | 1 1 1 1 ]
\.)" & L ~ o g0 —+¢ '\E'f' o L ¢ ]
s S ————
— Think I'lt  keep it for— my - self.
n &
¥ B ) R I 1 ]
WV . ! 1 I | 1
[ fanY 1 1| 1 1
\'31 I I 1 ]
o o o o
N - ——————————
24 © <0 €0
Rhy. Fill 1 (Gtr. T)
—
fan b I |
A\RV d j’( i i ]
J ~ l‘-; ¥ b~ =
&
/ a\
-4
\ 2] s = - - &
17 "\’I L T ~ - - n
T 4 o
H
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Play 4 times

(end half time feel)
D5 ES5 NC. DS E5 NC DS ES5 NC. D5 ES5 NC. FS
H ¥
o — —F—F = = ]
Py 1 | 100 ‘11
ANV hY I 11 | §
0
Hate! .
ate (4th time Gtr. II cont. in slashes)
o | 1 ] - "
it I ~ 3
7 i 3 r : :
A\\v4 il o ) o - o H
D) = e e - ; i ¢ - =
=~ *PM. PM. PM. PM. PM.
P SR S~ S S— I S—— — ———© "
PN v ~ T v 4 T v 4 L4 v ~ L4 A A L-J -J
v *Last 2 times, Gtr. II omits all PM.’s.
3rd Verse
w/Rhy. Fig. 1 (1st 14 bars only)
Es Es(rd Fs!  Egs(ped

1 J 4 R R

Nb ? F——bm—,_g—-h.p———,—F - - H:H:ﬁﬁ_——l
#‘ —y U7} ) I — T y 2 y 3 7
P Fi L/ 1 | 1”4 1. I 1”4 M Py - 1L 1V I ¥ 1
A\ ¥ A i 4 1”4 I L | L - L 1 A3 -~ ) 4 4 1 Ls ]
)]
Ain’t gon - na waste — my hate. But I'm so greed -
Fs'  Es(ped ®m DS ES

R J S

& ' —p— } = i ¢yt 1
y when—  they say,—— “Bet - ter— to give——  than to— re - ceive.” -
Gogen Bopen Bopen Ghopen w/Riff C
A DS Es A DS ES A D5 ES A D5 E5  EstPD
~ 2~ ) =) A A T
PM. = PM. > 1 A -1 ¥ D -1 e S
A # TN
I r ? = ———a——
I’I(B 1 g - { : 17 WA | 1”4 1
\;)\I I Al 1 = | 4 | 4 1 i ]
Ain’t gon waste -
AS Fs!
s 2 22 20 2 22 a2 2 ) J )
—_— — p
x i — 9 I —— e — <t Wttt ﬁ T T
[ Faw Y "4 1 H L] 1 1 1 1 1 1 17 1 1L LA )| 1”4 1
\\d‘l 1 1 1 )| 1 L_!:d ) 4 I 4 | 4 )
——  my hate, —  no, no.—— Ain't got time to  waste—.. my hate_—  on you...
Es (pe2) ®= b5 ks
N ey
N | Lo “ ~
, T = ==t 1
A\SV 2 1 1 4 Y 1 L ) el ]
—_— 1 think rn keep it all for my
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CTTT SREE Py prp—p——— 4-”
- = ™
I e A 5 A PPe
3 w—
3 N 3 _
3 » }
n = A PRq
didey. 3 . z sl & [amn Y
S e ®
o Q ol m,
© LT 5 Z !
o3 P 1 \
,U H H z Y
ie _ 9 9 PPn
’ Hn | |
by Tl A (9.
) |
9 o = ®
L g Pp - g 3
3 L b LY S
il e b
: Ua) — L d.
o . BN =}
o » S 1l ?® ) .
m - e ° ™ 2 ®
“t 8 gl | !
) M g A L) Y YS
P Hy =
=
. NN ‘@ * . || 1l
= THDl= £ [ : 5 ||
N AR v | .
$F| = £ .
e = . - |
urlmn\\ < r4 AL
o s : 1T 8 e LY TS
I = N el _
290 M M . [ ¥
0 A LTI . 2 |
33] - g g ; . ] |
e z S ™ 2
Lo [ —~—— aEE
~+— f=3 ~
L .
A |EE| 6 73 ]
) gs el S Nt
<]
[1D A & 2 e R >
M. NN 0> 1 e
! - : b=t—t—1—1 (.. R
9’ al o I il .I.Ll |
F4 .m m
= — 3% | .
s )= =] _ . g “
| 188 3 3 - .7 |
uh w H lrlw ¥
| | £ b4 e 1
@ [ 183 ® A LY LS % | . b . all " I
”\, 1 1
> .
g s
A 2 L L b o
[a] i @
3
a)
<t - =
Y = P % || . ,
z 2 e P A = e 1 Avv _ G} T Uv ®
g : 58 . e $
@ Eo S . & . 5
= pung z 9 i = ! ) S
M ° b e ERal Fopgre NEhe
@]




MAMA SAID

Words and Music by
James Hetfield and Lars Ulrich
C Am Dm Cadd9 G Bb Asu2  Asusd F
321 23t 231 21 34 21 34 1333 23 234 134211
Tune down 1/2 step:
®=Ev» ©@=Gb
®=Ab @-=Bb
@-bb @O=Eb
Slowly J =72
(Band out)
Dm C Am
Rhy. Fig. 1 (*Gtr. I)
H
. o = _ = =
: — o
mp
let ring H
1 +—o0—1 F——8—t+—+—% 1 = 90—
T 3 33 PR S S S S Sri— 31 X
A : 2 o~ - 2 ¢ 2o—* g2 . . 5 5 & = i
B A4 v n b = : [ & -~ 4 &
\"4 - 4 4
*Acous.
D C Am
i H (end Rhy. Fig. 1)
l:E
— -
M—_——
H
v 4 d Cd A\ 4
1st Verse
w/*Rhy. Fig. 1 (1% times)
Dm C Am
fa)
N ] 4 3 ]
———— ===~ —== ==
Py [ 4 ¥ v ¥ e h & —e ~
Ma - ma, she  has taught me well Told me when I was young,
*Play wi/slight variations ad lib when recalled (throughout).
Gtr. I substitute Rhy. Fill 1
A Dm C Am Asus4
T )i n |
s T F o N =T ez
S T i e i
“Son, your— life’s an o - pen book. Dont close it ‘fore it's done” —— The

Rhy. Fill 1
H
ﬁ
]
& 8|
& 1
L & P ]
H
2 >—» 2 >—2 s—2
3 3 3 ©
118 Copyright © 1996 Creeping Death Music (ASCAP)
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(Resume Rhy. Fig. 1)

Dm C Am
A : * 9
g 1 — | — |' il ‘él i ; 7 h i T 5} : < , l
D) — -4 ~— ¥ U
bright - est flame.. burns quick - est.—— That's  what [ heard her say . . . A
C Am )
Gtr. 1 ) . )/-——\ J
. Dm ) N
| L ‘e It 3 1] &3
Lr o = NP ] e
AV 4 i I J t‘_‘___j g | | & > > A3 18K 3
v ’ ~— j/ 4 S~ =
son’s hearts owed to moth - er, but I  must find my way.
Chorus (Band in)
Rhy. Dm Cadd9 Am G Dm Cadd9 Am
Fig. 2
J / J S22 T 2 ) / /
Fa
== ——= 3 ;
- i T | = 3 [ b 1 & -l [ 1 <&
- o A - ¢ - o
~— —
Let my— heart 8O — Let your — son
Fill 1 (Gtr. I)
Full Full Full
SR LS
A ﬁ . # ; . i o ﬁ ; .
g1 L> ] T & T | i 1 I I 1 | 11 1. %2 T &
:@‘ . t) - L2 1 L 1KY ) bl I 3
v ) A | I A | Y | D
')\I x i 1 | 3 K2 3
clean tone hold bend
Full Full Full Full
4 ™, Y it BV SN
ac [/ PYRY AP AT
48 49 44° ' 45 4@ ™ 42 4a Y 4o
G Dm Cadd9 Am G
9 T T >} 1 F’ |
P—F 0 - Y ui i F T t 5 —3 g 3 ]
\v 4 L2 3 « . d J ‘I. 3 ‘d < ]
D) '\_\7 i 4 p— —~—
grow. Ma- ma, let my—.  heart 80— or
(Gtr. I out)
Full Full Full Full Full (end Fill 1)
Fal Y PR .. Full u
1 ................
A » rT— o e . > e . ”»
T A T I 1 1 | 2 A 1 1 1
1 9 ) heed 1% 1
| | 1
d 1= L%
hold bend hold bend
Fuli Full Full Full Full Fult Full
£ g p N £ ~
YA a4l 1 L 45 45 ar Iy
4114 Lap e 14— 12
(Band out)
w/Rhy. Fig. 1
Dm
H N ]
1 —= |
)| 1F =~ H

~_ T~ ” =™~

yeah,  still.
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Am

Dm

Am

(A

Gtr. I1

let ring

w/wah as filter

+H
v

49 40
TZ

LE 4

18
U

w/Rhy. Fig. 1 (1% times)

2nd Verse
Dm

Am

veins,

my

in

wild  blood

name,

new last

my—

“Reb-el,”

— |

||

Full

10
T

19
154

40

10

Am

Dm

the mark that still re - mains.

neck,

a - round my

strings

A - pron

PL-

Py ]

4=

o260
[4%4

10

20 e T LT T T E R T TP RPP PP

{10
7

Am

Dm

<N

wrong.

heard was

I

what

of

an ear-ly age

at

home —

left

Fuli

Full

8BV e

H
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Am N

C
Gi.1 J, P

Dm N '
= . N—= o { T F 1 ¥ )
—a— — ma— 5 — L 1 —— —d v m— < i
g ¥ = 3 E A S
nev - er asked—— for - give - ness—— but what | said is  done.
8va -,
A * '
1* S £ 1 133
© 1 - 11D ]
-0 ] %
du 1 I 3
(wah off)
*
*Rock wah-wah pedal back and forth ad lib till end of bar.
Chorus .
w/Rhy. Fig. 2 (Band in)
Dm Cadd9 Am G Dm Cadd9 Am
b % re ) T%
i — = : = % g ; HE
I ] o S— < I > %
4 < " LA B — *
v
Let my— heart go.——— Let your — son
Fill 1 (Gtr. IT)
Full Full Full Full
D SR
o) # . # # P i # ﬁ .
U T3 T 21 ) ——— i I T3 T%
b - 4 1 ) o K 3
:@\ % % A T
v I 3 = T4
)
hold bend
Full Full Full  Ful
4 R
4 [ P R «5 ] 4 3
B 40 427 V co 4% Y e 42 4o
L d T& Lind LE ™ Lind ™ LE
G Dm Cadd9 Am G
hH
1" A - Ty % ]
2 b X LY} 1) =X L] | ]
5> —% i d |/ S— 1 1
A\SVJ 2 3 L . ‘- é - L IS 3 ; S ]
D = < R e ~ =
grow. Ma- ma, let my-—  heart 80, — or
(Gtr. 1l out)
(end Fill 1)
Full  Full Full Fu}l_____\‘ Full Full
l:/‘ lPl N pee R :/ ‘Aﬁ :‘# - £ D
L) > o P » e |l f?{ > . e il g il e
17— I ! — 3 = % i - 1
Tk % #—Eﬁ—%:]
)
hold bend
Full Full Full Full Full Full
4 ™ g £ ™~ ™ o
4 7/ 4cl ¥ PP P4 DY 4c Y DY Y
14 45 42 ' 45 42 Y e 4o 44 IS APPELAA L PP PP
Dm Cadd9 Bb G Am Asus2 Asusd
Gl J. PR D e T
N —— 5 "
7 - ! 7 ] I — y J 1
— 1 4 | - SN DA 3 |
p-i i | T~ < 1
J - '\,‘ T
let this heart be—— still.

121




Bridge
2nd time w/Rhy. Fig. 3A

%

Rh Dm G Cadd9 F
Ay,
Fig.3 Paw R, S / Pai D S~ P
S —p E — N — o e -
> — e iy ! <o+ 4 % 4 ' ==
D) S—— | ‘ N
Nev - er I ask of you but nev - er I gave. —— But you
Dm G Cadd9 F (end Rhy. Fig. 3)
P S0 . =7 / J ./ s S Panw R
O —— i ] “ 2 —
52— fr f e # £ !
A\SVJ g 1 T I T h) ]
v == !
gave  me your emp - ti - ness— I now take to my— grave.
w/Rhy. Figs. 3 & 3A
Dm G Cadd9 F
Q T - g i 1. —1 E fr— ) E
7 g 17 1 T 1 1 1 d___d::‘l
£ C e =t : :
) ’ ~— - ,
S
Nev - ecr (R ask of you but nev - er — gave. But you
To Coda
Dm G Cadd9 F L2
H S TN | I\
k¥ AN | ~ y ) T N 7 S 1 =_ )| 1Y 1
B A I— T ¥ T T 73 } 1
GRS - ¢ et o
J = - ~ =
gave me your emp - ti - ness—— I now take — to my.——- grave. So
Dm  Cadd9  Bb G Am Asus4 3rd Verse ‘
Gtr. ) ) ) ) ) ) ¥ )-‘7—; ¥ D w/Rhy. Fig. 1 (1% times)
Dm
Fa) A R | L |
17 I t 1 1 I 1T
Gr ety a - dw = s==S==ss—====
) | ~ — -
let this heart be— still. Ma-ma, now— I'm com-ing— home, I'm not
Rhy. Fig. 3A (Gtr. I}
Full (Gtr. I out)
A” SR Y T o o 1 ] & 1 ]
y .S Frr v ] I bl I * ]
[ 2w W4 1 | | sl 1 ] ]
\;)U ] - dl' 1 - i 1 1]
& = =
let ring Full *_°
H 2
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C Am
f) . . f ——F = e | .
1 ("
= =Y - & - =]

A moth-ers love- for her— son,- un - spo-ken, helpme be.— Yeah, 1

all you wished of me.

Gtr. I1 . sl

£
=
0]

w/wah as filter

L lele
s
e
N
T
ool
AL
e
|
H A J
1]

sl.
e E £ rac
~F 4 W T
FAAYEN &
4 o hed
4 5 o 5
L4 - L3 [ 3
Dm C Am

I
|
1
1

I 1 T ] J

Il

T
$T1
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THORN WITHIN

Words and Music by James Hetfield,
Lars Ulrich and Kirk Hammett
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Additional Lyrics

2. Forgive me, Father, for I have sinned.
Find me guilty when true guilt is from within.
So point your fingers, point right at me.
For I am shadows and will follow you.
One and the same are we. (To Chorus)

134



RONNIE

Words and Music by
James Hetfield and Lars Ulrich
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w/Rhy. Figs. 3 & 3A

E5 D5
" ] i
= e ————
B —= —— R 4
al - ways said, — “Some- thin®  wrong— with lit - tle, strange — Ron - nie Long.” -
E5 1 D5 Cs
i d 41”1 *f '1& 1 df 'rﬁl i ! 1 E P 1'= 1I= » = lI= — i
-@_LE 1 | 4 ' 1 1 ] 1 1 ]
S —— =
Nev - er laughed, — nev - er smiled. — Talked a - lone- for miles and  miles and
w/Rhy. Fig. 2A
N.C.(A)
ot N N 1
= — ! = ]
; = i !
) 1
J— miles. n
Full Full 172
Gtr. III/‘ ‘ m P P s H /Full P /Im "
PYRE Vel 2 I 2 ) SIF e —— —, 7/ EF’/\ 3%?‘
T 3::’:‘ L4 ‘ 1
- ! T T 1 ] k 1 T T T T ! i
) 7
w/light dist. p 12 12
Full Full Full
P — P P e H A Falp ull H
8 hd hd A —(oy B o & MR - 7 o = o = /¥
8 S A4 I3 L7 AN
~ ~ 7 - - L4 T T " ~ T LS Ed L]
'\ ~ -
P H P
4th Verse
w/Rhy. Figs. 3 (1st 3 bars only) & 3A
ES D5
[ ~~
= — e b N N
S e e e e = ;
=S ———— = =
Gal - low calls,— “Son,” I say,— “Keep-  your smile — and laugh_ all__ day. - Think
Full
H
sl. P H S~ /‘
oyl - s X £ X — > &
ey J-77 F T K Ko B5 I ) ]
y AR Y 1 1 (7] Py L]
[ £an.Y hif 1 1 1 af 1 1 ) v 1 &f
\S | 1 I A
D)
Full
sl. sl P H H /‘
779 9> g7 Z e e
9
w/Rhy. Fill 1
" hES D5 G5
o4 2 e o o o . -
— e £ 5 5 % % FF:!
3 = — e L
once a- gain— in this bor-ing place,- for lit- tle boys, — how they— soon change.”. Now they
Full Full Full Full
H H H H
f\ sl. sl /f\\‘ ~ /A\‘ o /\\‘ —~ o N
£ PEASES o iy . fﬂ:,f PP e P P Pap o, P
. H F_F 1 1 1 ) | I 1 1 1 1. 1 | 1 1 1 1 1 ]
1 7 7 e — e ———
v 4 1 4
D)
Full Full Full Full
H H
aN P Dy N
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w/Rhy. Fig. 4 D.S. al Coda
D5 C5/D D5 Cs Bs 7
——

2 e - e :

==
AN
My

J t l —s__E'—J Iy

all pray,—— blood stain wash a - way.
Full . (cont. in 11-;21 1)
/l-l\ ~~ e sl h' o [ \ m‘ '/
Aud . “r > s .o 1&g £ £ L£ 2 . = -
2O - a1 & 1 & 5 1 1| 1 ) 1}
T £ = 2 e S i
d‘] ' 1 k.;\' 1
letring - evnnmsmmmmimesratc ettt s 4 Full 1/4
H o sl P L e ] /
16 a PV ’ 14 (a8) 48 45 o5 (45) 40 44 43
- L34 - L - L4 v - - v AR 74 ea L 14 L R L f amen 1 4 <& ™ ™
w/*Fill 2 (8 times)
open
A
Coda - e————e
Gtr. 1l o N
o
X N ;

’
K

11

1%
N
I
.
L1

blood stained the sun red to - day.
Full Full H P
| |§ l / 4] / —- ~vann T } \1 '
b 1 1 1 1 1 DI‘ } { 1
\;3} ! ! | Ivl N |
i ’_© =3
Full Ful Iy
! 7N e no
a / al a Y pa—
27 2 3 (2 £ = - o o o
- o107 0>
*Play w/slight variations ad lib (throughout).
S (cont. in notation)  N.C.(A)
Awt |
1 1 ]
)‘\il I Pl i 1 }
Yeah.
H P (Gtr. II out)
Full
.11 ﬁ'\i
P
R A | | “ he 2
g WD T )| Vi PN ]
; - = € ]
r— y i C 2 ]
Gtr. 1 < D sl.
Full H P
T
AN & a =
/ ¥‘ = A d 4
sl.

Fill 2 (Gtr. I1I)

) nf
w/talk box
2 2 3 2 —p— 2 2 2
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Gtr. I

sl.

P
|

sl.

FI-RY

KX

7

L)
A4

Dy

L)
T

sl.

sl.

all the

well,

(Spoken:) Yeah,

sl

(B
o7

L&)
o7

sl

Bridge

w/Fill 2 (8 times)

N.C.(A)

said,

He

to this place.

moved

Ronnie

died when

things

green

Full

Full

b

sl.

Full

Full
1

3N
77

sl.

now

Well,

this face.”

you dare ask why Irm cursed to wear

“Don’t

sl.
/’_\
S
1 ) 1

’/

sl.

Cl;b

sl.

2

rad

t

|

=

sl.

sl.

sl.

sl.

10

K}

B
o7

141

sl




w/Rhy. Fill 3

48
gt T )
i - I - 1
{rs—1t T 1
A\SY 1 ]
we all know why the children  called him “Ronnie Frown”. When he
;ull Full
w : % ! /‘ :
Gt = T e T —
') ] ! —] o . 1 — ~—— — —] J—ﬁ—-—"
4 u 4 @ H 4 @ H - P 4 @
PM. -4 PM. -4 PM. o1 PM. PMo=d gy Full
A 7
e e A ..,k ——
A4 v A v L*J v v A4 A2
H H H P
5 gug r j — T Y i— 1 |
W . M - ¥ 4 7] 1 N 1 P I ] 1 11 H |
(= $ : e T — =]
Q) i . w T
pulled that gun  from  his pocket, and they all fall down, — down, — down. —
Full Full Full Full  Full
v H
A M8 ———— {%__#F{ H , ke / / / /
' ~
) = T ——1
) 4 P S————
P H
PM. PM. -4 H Full Full Full Full Full .
RUSURNS ~—— 4 4 4 1
a / a / a a aln a o o o o a
PPN £ o - - S -4 57/ S oS 5 9 5 9
7 ~ T T T L [ T T T T T T T T
7 5 7 5—F— 7T 5 7
© 0—¢©
P H H
Chorus .
w/Rhy. Figs. 1 & 1A w/Rhy. Fill 2 (1st bar only)
N.C.(A) Cs D5 Cs
o4 8 N — b — f\
et ) J,ﬁ I I r_— 3 P
: o T y 2 L. 1
Mﬁ:ﬁ it =1 7 @ﬁ i t }:ii__[_} ]
D) —_ | o r A =~ -
— He said, “Lost my way this blood-y day.— Lost my—  way.”— Yeah,— yeah, I heard him.
w/Rhy. Figs. 1 (Ist 3 bars only) & 1A
N.C.(A) L
P RF\ N |
Y 1) J_P 1 1y T—1 N ]
L7 17 174 T ol — y J . .
{rs— 1 T 1 Y I 4 T i 7 i ) o P t ]
& 174 1 1 T Y Y 1 924 < H . ]
Py ! 1 ? ~—>
He screamed, “Lost my way this blood - y day. Lost my—— way.” —
Rhy. Fill 3 (Gtr. IT)
Play 3 times Full-- / """""""""""""""""
. . e o E}%n é
: e 1] =
) sl.
P
Fulle e j
poovee {4 4 4 4 4w
o ] o/ o] o/ o o ]
LA A A T T CA D
7—5—7 7 F
P sl.
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= m
: . ) * | 2
A 1) R A
—— o ["2) o]
= 9 Ny =4 o L <
) 2 .
oy
o vy
o1 3 b 5 &} 2
- = . .
&= 3 3
vy g =1 -
L LI 2 [N
x dall o2
| 4 N ' <
- 4 JP m.i (72 “.uv
= 1t |\ - q a m
3 P w wva
a || b
. '. - "
" ( v 2
m i -~ ¢ @] asnn ° Y
= : NS x4 o
W" —_ C _ m ..
o = £ B z s N 1)
o N -
] £ bR m > . ™1
kS o R 4 w L y
m a] - ad f
= = \ H M a
& &~ 5] f
9 / .n n
] w v
L 3 b m O ©
b ] 2 - LN
S 2 3 t , i
B 3 =
- O .
%) =
&) e M * " o~ vy MD IH._” P
g [y = W 'Y
cVM z Panigi - A
| i SHERS ™ E e
S U _ 3 IA’
oy ©% Z C Al 2 o t o iR
|| 2 =———= - k..jJ 4 11
. T T h
[
© "~ -9 \hw Y] "
N n ™ T n
8 HY S T W HH
.n_ q w Al BT o tal LA T
G \‘n |\ N Lol } & ooy | -
o \WLH 2 i E I
m ; : th L) ° h
: : T ! _ "
7 ’ H x ool
& : H : " HH
" O : 3 £YS b = o ke | | e
= ; N : 13 v =)
= = - [T7e < .
E ™ 4 2~ : tMu ®
. o L4 e = '.
S - ll M, 0 <
=0 N b 18 TP T— = || >
£ < ~H _ Ar . v 2
E < : =
= - — & kel
&% = J 4 1 = 7 AN} b
3 N = A ) ® > S, A i) q|d = N o I—
5 1 ) T 5 3 " T




N.C.(A)

AT

yeah.

Yeah,

Gtr. 111

sl.

A\NV ]

Fuli
LA"4 AR A’ 74

o
1A

(48
AL

10
™

46
A4

46
A

sl.

Full

/4

Full

/A

Gtr. 1

V .
A\S Y

Full
4

Full
4

DS

GS

FS

BS

Cs

il
>

iy

way.

a

things wash

All

12

12

sl sl

~

sl.

P

P

#
gt

172

sl.

sl sl

{(40)
AN A4

AW avs

4

16

TCT7

12

Full

Full

#Ui#ﬂ_——'_i__

12

Full
™
ol ¥

[\w

Full

&
o7
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T ===a o= s
T | (T T T T T <
N nm r 1) < h -
= { ] =y M~
] = ( T
Fs ot A ] i N L= \ 1
i = [ (T T _ .
N w ~
d ~ | S - ~
AN = N Sy -9 i -9 TTT®L [
43T a. A
M b A [ H T L LT
| | 1) e & 11 T T N
Q [ '8 | -}
= = T A o,
~Y |l 0 - I &
n [t i
1
A -8
e _ H—— [f2] ~ A
‘ y m e -]
q
e 3 [
HH | || +
o | - o [Ty -4 T &
HUL 1L ! Co | ¢ wl | C n Ak
HAH HREN LA H
A - M " | iDL — N
N ] | 1 0 M = = & MI& AS
(18 b | hih £ ]
= 1
lﬁ - < < | 7
h - 111// | 19
1 = _ (Y8 | | b o - | 1] [ 83

}
I
they
1
I
5
7
49
00
[y
o/ o o
T~
P
P
e
]
2 &
T7 4

m 3 ST
o 9
I = = 1) i ~ LY . /.._u/..r
<
| | n~ 1, {
E‘ o &~ | = —
x| | - [ / _.m ~| |
- e 4 7 o 4 o) S8 o
a2 Nml 1) 1

sl
sl.

5
C5
J
1
day.
®
=
=
P
P

-1

Py

Py

3
y J

Py

A

H
I
jﬁlw
F—5—5—TF
H

1

o

¥ H
5—T7

—06
H

F5 G5
P b

T

T
to -
> 2 o @
[ o
9—8—8
5—5—5
A
—6—8
5—5—5

Full
Full
]y

Y-
MR
Full

3
Full
n P
'

stained

w/Rhy. Fig. 2 (1st 3 bars only) (Gtr. 11}
] i
I
5—
T
T
o
J . e
¢ & H
60—
H
@npcn
E
: ]
IP
-
thc sun
VA IR
.
o
]
1
P
N P
T.
=
S
P

PN

vy . °
1) "~ M
. | | | )
< LE‘ VH o) — . = —
~ [ 1. ] ~ = = =
3 = 2 Z 2wl AN g
RN [P
z N o ® SN 2 - P
R = o
= x =
=t
o]




THE OUTLAW TORN

James Hetfield and Lars Ulrich

8 i

D5 ES EsY™? As  ES™Y Fs

x o_XXXX

- % R E

134 134

Tune down 1/2 step:

®=Eb ®=Gb
®=aAb @=Bb
@=pDb O=Eb
Slow Rock 4=60
w/Rhy. Fill 1 Play 7 times
Intro FS/E E(bS)  FS/E F5/E E(b5) FS/E N.C.
Gtr. I
e
1
fadein = PR ee et
dist. tone PM. ! L
v v
T 0—0
A a o P a2 a4 a a a 4 - aa A a a—a a
b a < - s a - a 2 4 y F-E 4 A& A A a
a a a_n F- P-4 2 a a o -4 a & a a Y e a o
A'd v v v A4 A4 v v \*4 v A4 \"d A \'d \'J A4 v A4 v L J v
Play 4 times
(4th time Gtr. I cont. in slashes)
N.C.(ES) (D) (end Rhy. Fig. 1)
Rhy. Fig. 1 (Gtrs. 1 & IT) 12 12 12
Fa)
: + 1 | T
e 3 4 3 3 3 ? I ; = = 5 = % 3 — - N\
v ¥ ¥ @ v ¥ vy @ v 9 K
12 172 12
PM. PM. PM. PM. PM. PM. N S N
I I3 I
/] 3 JA JAY .
A — —a
75— 55—} 55§ 555555
A*'d A'd v A4 A4 A4 v v A4 A4 v A'd A4 A4 A4 A'4
D5 ES (Gtr. 1 out)
Gtr. 1 J— sl.
JJ— I IS
Gtr. 11
(Gtr. II out)
A “ > . . — ] O T ]
—— Fo Fo ; = |
.) > :' :' - I % — T :\:—’: 1 ]
- T o
. . .
— dim.
- o o\ 7%
L4 [al o
5 137 131
A \a/ \al
€ V7 \v7
Rhy. Fill 1 (Gtr. IT)
Play 7 times
o4 : i : 1T
: 7 = T e S . : 1
A\SV | I I»Vad hY b8 | .b ) II-; T 1
) b’ o b'w 3 v
ko b (wah off)
fade in let ring ------- 1
w/dist. & wah .
o 5 4
J v v v A\'"J
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1st Verse

*N.C.(ES)
n ¥
S ——— " e
S — e — ¥ e s s e e |
A\ 3 T < v
)] - E ﬂj ’ i—.ﬁﬁi #\\/j 8i!3'3§
And now 1 wait my whole~ life - time—— for you.
*Chords implied by bass when gtrs. are tacet (throughout).
w/Fill 1
H#
P | =t i ] : Y e
&) I e = M o —— " S——
5 %4 %3 3 —_—
And  now 1 wait my whole— life - time\_/__ for
D5 ES
Gtrs. sl (Gtrs. I & I out)
et J. P -
N #
n | ]
H—F— | 1 = |
&——— > i :
Q) —
J— you
N.C.(E5)
Qﬁ - —-}a— ! { =l’ } } > ﬁ I ]
S D e S e
1 S ‘\ hd
- v
I ride the  dirt, I ride the tide — for you.
w/Fill 2
o4 = T - —— e
y SRR | T I T—1—1 ? i i_‘_t‘_i_‘—i_‘_‘]
108 i ] | H_ﬁ q, )| 1 ‘A
A\SVJ 1 _J
B ST e e —.13
I search the out - side, search—. in - sid\e_'.’_ for
Fill 1 (Gtr. T) (cont. in slashes)
w
n_#
" ) e ]
W .6 M -
K fanY
&) eSS = S s S ==
.) =
12 172 12 12
N ~. '
VANRN VAR FAERN /
i \ \_ 7
a bl —
4
*Vol. swell
Fill 2 (Gtr. T) (cont. in slashes)
Full Full Full Full
¥ s eem—
)’ Y
W . T =
& e e
ANV
D) *
Full Ful  Full Full
N f . '
VAR FAERN JAERN /
Z \ 7 \ 7/ N\ 2
- " — L
*Vol. swell
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BS
S

D5

sl.

J.

be—

burn. to

al - ways

know TI'll

1

take back what you left me.

to

you

sl.
\

*Gtr.

I

N.C.(A5)

#

my whole— life - time.—.

wait

I

SO may.  find.—— And now

the one who seeks

*Gtr. I1 tacet

w/Rhy. Fig. 1 (Gtr. I: 4 times; Gtr. II: 2V times)

Chorus

(ES)

(D)

N.C.(ES)
(o]

1S
2

torn.

Out - law of —

(ES)

D)

(ES)

(D)

J

3 PM.

¥
PM.

E

¥
PM.

3

33

torn.

- law of

Out

>

172

Gtr, I 12

12

¥
PM.

v
PM.

/

o

46
Nd
N

416
A

4

2

sl

sl.

sl.

(Gtr. II out)

ES5 (yped)

D)

torn.

And I'm

Gtr. 1

SN

(cont. in slashes)
sl sl.

P

172

12

sl.

sl.

sl.

sl.
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(Gtr. I out)

£ —~ T i
o 7} y J - 1 i |
1 Py 1 ut
< T )
(w/deleay repeat)
3—3
2nd Verse
N.C.(ES)
H
Y -] e———y | Y T N
— ] i e : 4 |
A\RY 1 I < j_‘d‘—j_q'_i_:
), ~ “ﬂ i < i K ~ 3 i~ ’ -
S—— S v
So on I wait my  whole lifc - time——— for— ______ you
wi/Fill 1
H ¥
- —————1 - r e —— |
{o——F + 1 - 7 —— 1 £ |
T I ) i_‘—i_‘—i-‘_i_H
" R =t
So on I wait my whole— lifc - time——— for
pick scrape (w/delay repeats)
Gtrs. Ds Es (Gtr. 1 out)
r&enn S Jr—mm - = > ! -
H#
7 ") A + n T n 3 ]
i ™ 1 t —1 y J - ]
! 1 ! T—1 Py 1
%B—i & p=| gl < ]
- - - —
J— ou.

*Gtr. 11 holds chord till end of bar and is out.
Gtr. 1 plays slashes as indicated.

N.C.(ES)

1
1

. —_—r— e
s

I
I

)
Il
Ll

LA - - & & )
_ - 7 3 #~v/ I
The more— 1 scarch, the morc— my nced — for e you
w/Fill 2
o4 = = e\ e _
-
e —— g 1 . ey w4 ¢
I e B I A R «
— _ \_/kf
The morc— I bless, — thc morc— I bleed — for
(®) open
D5 BS A BS

ol F, . S

W - P B - ]
:@FJ—O‘—J——?——P—IP—P—F—H—P*-F——P———ﬁ—P—P—P—r—P—r—P—P—H
1 1 ! 4= 1 1 1 P E = 1 = ]

o | | I
— you. You make mc smash the clock— and feel. —— I'd rath-cr dic bc - hind — thc  wheel..
*For next 4 bars, Gtr. I doubles Gtr. I1 wislight vibrations ad lib. ®3fr.
AS G AS

J .
N # = o oy Ik\ #
%}' l » [ i — n— i ]

J- S0

e

Time was nev - cr on— my side, — so on | wait my whole— life - time..
Chorus
w/Rhy. Fig. 1 (2 times)
N.C.(ES5) (D) (E5) (D)
2 ———— e, o= -
— e — T { ==== e~r——
1 ! Al A F 1 I ! y AY 1
D)
Out - law of — torn. Qut- law of-
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(ES) D)
— N T
b ewple o — S = -
M 1 1 = I | S | a
oy . H ] —d—a———
5 — - 5 \_ﬁ
—  torn. Yeah, I'm out - law of—
(end Rhy. Fig. 1A)
12
Rhy. Fig. 1A (Gtrs. T & II) 12 12
b8 g—f—%——%&?&t\
18 é dl )| 1 1 l 1
o g I 3 4 3 3 3 3 3 3 ';'t 3 4 3 — —
vy v 9V v v v
PM. -ceenenceneeee 1 PM. c-sresmeeaceaces 1 PM. - 12 12 12
I JAY JAY
71 71 71
- = P J . < . P
e o Yy o T o rd L £ b LA = = = LA
4 T L4 T *J ~ J ~ ~ ~d = 4 4
—6—06—6—0—0 —60—0—0—0 —0—0
w/Rhy. Fig. 1A (Gtr. IT)
(ES) (D)
e T
~~ - . ~
05 —pn—f# f—» J T p— - )|
- I E I *f i 3f i— - T =
.) T I I 1 1 11}
—_  torn. And I'm torn.
12 12 sl
A # Gtr. 1 /\
1 1 1 1 | | 1
(a é :l I fE )] 1 1
:j g J 2303 3 -4 - 3 3 3 3 s S ~— ~— g
vy v v v v v v sl.
PM. -oomneeenmnees 1 PM. -ooreeemmnennns 1 PM. ----4 1,/\2 12
7\ JAR)
7 7 PP PP
= = . / l . / l LR} Tk T T
— S A 7N . - LA, A . o O Ah 101D
- P e o o e o 17 hd d v i AL A AL L
v v A4 \'4 v v v "4 v v v v v A4
Bridge sl sk
2nd time w/Fill 3
% DS ES D5 AS G5 AS GS A5 GS D/F} Gs
o4 :" -] ;TP—F—F . ] £ ot e
At = i i i —  —— 1) ] 15
[ £anY = 1 —1 1] I | 4 1 L4
—— ) hﬁg%:b I S —
) ! ~— ’
And if 1 close- my mind— in fear, —— please pry it o - pen
(Hear me.)
Rhy. Fig. 2 (Gtrs. I & I1)
(end Rhy. Fig. 2)
]
? - x {
— :l‘ i | 1
Q) L4 hd -1 — — 3 7 ﬂ 3—'
v . v
F—9 7
9 —7 A A A 7 7 7 - P -
7 P P ;- S S s 1 A P S s 2 4
"4 A'4 v v 7 J ~ J R4 v ' d ~ 7 L J 7 4 "va ~ - Cd 4
sl.
Fill 3 (Gtr. 1II)
8va ----eeieien e "
1A
sl
e e — Gtr. HI out
aw E e ( )
v ? ]
"ﬂ\ }
7 1
) 1%
sl
00 LD0)
[ \E&EL)
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~— BEE T FT T 1 = i o | -
< 3@ 0
N 3 = -
) . Q tm =
= llruj.l w«liq g
=N
= H 8 2
4 = XTI el 3
g - . i 1 BARE
~ QO [ ¥ !
] un..l m o
M % (1 © L3N
' s T
L JER.) K ] ) " e
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g & B LS
T ® 5 IS I
, = - ~ i | % =1
2 B L4 ) b M 2 L trip
@ s
[ 18 .W
N ll..’.ﬂ.‘ [, N1.Y NN ) 1 \I._\V Ll 2
M ™~y S [N 31
&
2 N B > g b
L] . g
< (S 93 H | S € s
R YH S o N =
vy L1hl] © e el Iw\ S
] [ YR _ 1.11.7- v. g < g R - - 2 hibd
xlxv. . 'y <} o & | B8 ) @
g my 8 o _ O SH b HHH 5
.F_-r 3 T 3 : (HH = | : u,.- el ?
g ' a
= [ B g * * T|I* ~eth
' i [ 188 = oy
. b
oll £ b v
@ < heens n_ o« e L) b
v | E
< L1 @ et ih @ 4] 3 £ 2 B | thipd
vy m a8 AM 2 o
0 [ 1 3 pPhd o - Al =
&/ g =z 8 £
A ] “ b
' 9] v = n
< =
g v B Q [ 9 813
v o L] < g
< 5 I Ar & = , I~
..__ 2 0 o INEN) ND ?
B i 5 ¢ o | 1
a g 3 o i | &
8 & 2
= = = .H, =
NN = - e ¢
T | ] - = = =}
< | ° L
] g L 1Y ik I S <) AR ®
s q’ o <
-~ [l = > L
~ Nl = 1 gy E ~ Nl = / | ~ 5T LYY S
~ 58 3 =
" Py = = h - » b
- % + IVM o T < = -t
] Qe = N
2 =% S : : < E Z 4
°0 < o0 B 4
[ -~ 9 = n -3 .20 ~ = [« o
. ). - =
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RS 11 SR b el 2 S5t g d SR
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Full

Interlude
N.C.(ES)

sl.

mf

Full

w/delay

(=)

I\

sl.

all notes are sounded by vol. swells and all vib.’s are slight.

)

*For next 16 bars

Full

Full
S

Full

Ful}

tre 2

AV}

N
¥
aq
=
L TN
+
N
¥
N
¥
<
b
o™
F
— A
=
TN Es
.
N
F
WHNA./
= +T
=
 ™Me
-
N
-+
—
=
"N
b
N
k]
-«
hs

172

Full

12

Full
e

44

(BS)

1N
A

w/Rhy. Fig. 1 (2 times) (Gtr. I)

N.C.(ES)

Gtr. 111

Guitar solo

A
U7

(AS)

trem. pick

Full

(delay off) f

dist. tone w/wah as filter

Full
/
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e TaBLATURE ExpLAnATION/NoOTATION LEGEND °

TABLATURE: A six-line staff that graphically represents the guitar fingerboard. By placing a
number on the appropriate line, the string and fret of any note can be indicated. For example:

1st string - High E
2nd string - B

3rd string - G
4th string - D
5th string - A
6th string - Low E

wih

QD:D

]
£

O DOOD

Sth string, 3rd fret

BEND: Strike the note and
bend up ' step (one fret).

172
.
l
§§ 1

5
s

4

1”2

BEND: Strike the note and bend
up a whole step (two frets).

Full
.
Fo)
1
% 1

Full
.

BEND AND RELEASE: Strike the
note and bend up % (or whole)
step, then release the bend back
to the original note. All three notes
are tied; only the first note is struck.

172 (or Full)

N
TTa
TN
TN
S=22

1/2 (or Full)

PRE-BEND: Bend the note up
Y (or whole) step, then strike it.

172 (or Full)
fH
|
% f 1|
T |
1 1
1/2 {or Full)

1

P
£

PRE-BEND AND RELEASE:
Bend the note up % (or whole)
step, strike it and release the
bend back to the original note.

172 (or Full)

e,

172 (or Full)

N

L

2nd string, 10th fret

and 3rd string, 9th fret

played together

Definitions for Special Guitar Notation

UNISON BEND: Strike the
two notes simultaneously and
bend the lower note to the
pitch of the higher.
Full
A i

Fuli
.

N

VIBRATO: Vibrate the note by
rapidly bending and releasing
the string with a left-hand finger.

4

[ ]

H
1]
11
1

L

WIDE OR EXAGGERATED
VIBRATO: Vibrate the pitch to
a greater degree with a left-
hand finger or the tremolo bar.

AMWWWWWWWWWWWA
fH
1/ 4 4] n
|
s}
il
MVWWWWWWWWWW

<«

SLIDE: Strike the first note
and then with the same left-
hand finger move up the string
to the second note. The sec-
ond note is not struck.

sl
H Lt

r ]
1 n
%}‘" f 1 1
T T H
1 Tl

si.
—
Py Py
5

SLIDE: Same as above, except
the second note is struck.

A si.

It

H1e

]

an open E chord

SLIDE: Slide up to the note indi-
cated from a few frets below.

A si.

|

sl

o

HAMMER-ON: Strike the first
(lower) note, then sound the
higher note with another finger
by fretting it without picking.

H
fH
i

o
+

PULL-OFF: Place both fingers on
the notes to be sounded. Strike
the first (higher) note, then sound
the lower note by pulling the finger
off the higher note while keeping
the lower note fretted.

TRILL: Very rapidly aiternate
between the note indicated and the
small note shown in parentheses
by hammering on and putling off.

1

TAPPING: Hammer (“tap”) the
fret indicated with the right-hand
index or middie finger and pull off
fo the note fretted by the left hand.

T P
SN
= =
b’ 4 Il bi|
d |
1
¢ n
T P
P




NATURALHARMONIC: With a PALM MUTE: With the right TREMOLO PICKING: Pick the

left-hand finger, lightly touch the hand, partially mute the note by note as rapidly and continuously
string over the fret indicated, lightly touching the string just as possible.
then strike it. A chime-like sound before the bridge.
N T
)’ 4 b1 H)
Harm. il
ﬁ % T T T 1 H trent. pick
P . 3 3 ¢ ¢
% H PM, -=rm-ccc-momoom o 4 S
Z
Harm.
12 o o o 9

RHYTHM SLASHES: Strum
chords in rhythm indicated. Use
chord voicings found in the fin-
gering diagrams at the top of the

: first f the t iption.
ARTIFICIAL HARMONIC: Fret MUFFLED STRINGS: Lay the left irst page of the transcription

::mngsizo:; ?gd&i‘:g frc‘)gnr?gt:te_ hand across the strings without Am b J

hand thumb edge or index finger mnsgmmem“:;m fre;—tboard n / ’ ’ ’

tip to the normal pick attack. nga gncu . song d ' :(é - 1
AN p Uduc SSive o .) i}
{ &vay H I

- ., == ]
H ')
¢

AH

SINGLE-NOTE RHYTHM
SLASHES: The circled number
above the note name indicates
AH.pitch: E which string to play. When suc-
cessive notes are played on the
same string, only the fret num-

XK

L

TREMOLO BAR: Drop the note

by the number of steps indicated, PICK SLIDE: Rub the pick edge bers are given.
then retum to original pitch. down the length of the string to @gr. Zl;r. open @Gzrr.
e produce a scratchy sound. /‘ )S\ n
A M H P ’ )
== — ] 4 - ]
— 1 1 —il 3 i :%9 4

trem. bar pick slide
17:

L

x

Definitions of Musical Symhols

8a *Play an octave higher than written - *Repeat previous beat (used for quarter or eighth notes)
15m *Play two octaves higher than written
Zz *Repeat previous beat (used for sixteenth notes)
loco *Play as written
J ianissi *Very soft
PP (pianissimo) y s/ *Repeat previous measure
P (piano) *Soft
mp (mezzo-piano) *Moderately soft |1 'l * Repeat measures between repeat signs
mf (mezzo-forte) *Moderately loud
. ) *When a repeated section has different endings, play the
J (forte) eLoud I‘ ‘ u ’ first ending only the first time and the second ending
only the second time.
JI (fortissimo) *Very Loud
' (accent) «Accentuate note (play it louder) D.S. al Coda *Go back to the sign (%) and play to the measure marked
r “To Coda,” then skip to the section labeled “Coda.”
/r\ (accent) *Accentuate note with great intensity
D.C. al Fine *Go back to the beginning of the song and play until

r (staccato) *Play note short the measue marked “Fine” (end).
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