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feataring Wes
“Montgomery,
JoePass..

Barney Kessel,

Kenny Burrell,

Grant Green;

Herb Ellis and
- Charlie Byrd

VOLUME ONE:

Titles include: WES MONTGOMERY Twisted
Blues, Jingles and Yesterdays JOE PASS Original
Blues In G and Do Nothin' Till You Hear From Me
BARNEY KESSEL Basie's Blaes and The Shadow
Of Your Smile HERB ELLIS Medley: It Might As
Well Be Spring & Things Ain't What They Used To
Be and Sweet Georgia Brown and HERB ELLIS &
BARNEY KESSEL A Slow Burn

VEesraror 13009 $24.95
VOLUME TWO:
Title include: BARNEY KESSEL, KENNY
BURRELL & GRANT GREEN Blue Mist WES
MONTGOMERY Fuli House and 'Round Midnight
JOE PASS Original Blues In A and Prelude To A
Kiss KENNY BURRELL Lover Man and My Ship
BARNEY KESSEL BBC Blues and CHARLIE
BYRD Jitterbug Waltz and Isn’t It A Lovely Day
Vesraror 13033 $24.95
(POSTACE/HANDUNG S5 00 it FRST wiDE 0 43D Si 00 FuR £ 477 ADDITKAA W<
VisA/MASTER 470 AT TFPTED
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by Remo Palmier

harlie Parker may be remem- -

bered as one of the most skilled

and innovative jazz soloists. But

the blues came first, and his

command of the genre was
essential to his supreme sense of rhythm
and harmony.

This solo of Bird’s, from the 1948
recording of the blue ballad “Parker’s
Mood” (available on Charlie Parker
Memorial Vol. 2—Savoy 0103), begins
with a strong blues statement on bars 1-2.
This articulation is duplicated in bars 34.
In bars 56 (a IV-7 chord), Parker uses a
notation characteristic of blues lines: a
Bbm7 superimposed on an Eb7. He
repeats this phrase four times, which adds
great intensity to the solo.

Over the Eb7 in bar 2 of the second
chorus, Parker plays another strong blues
statement, implying an Eb7dim9 on beats
1 and 2, Bbm7 on beat 3 and back to Eb7
on beat 4.

On the third chorus, following John
Lewis’ lyrical piano solo (marked as 12 bars
of rest here), Parker enters with a double-
time feeling while the rhythm section
remains at a slow four. In bar 5, he plays an
unusual double-time syncopation that was
unique to his rhythmic sense. At bar 6 (an

Charhe Parker

Eb7 chord), Parker superimposes a Bbm7 ‘
on beats 3 and 4. ‘
I consider this transcription and anaIYSIS‘
a labor of love. I believe this is one of the
most prolific blues solos ever recorded; I8

Remao Palmier, jazz guitarist, has performed and.
recorded with Charlie Parker, Dizzy Gillespie and
other jazz masters. Palmier studied harmony. and
theory with Tibor Serly, and also played and.
arranged music on the CBS staff for 27 years. .=
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SAXOPHONES,
CLARINETS & FLUTES

reeds, cases and

accessornes

(800) 876-8771
Fax (201) 385-8626

P P R P P P T

Bought = Sold » Traded
55 Roxbury Road, Dumont, NJ 07628

Mouthpiece from S
'Large sel

 The DAVID SANBORN™ |

1

wy o & ol o 1

T
1

b

=
®
10

g

(’Plauo so10)

= ==

I+ el Cod Bb

&1

NN

@

Bb7




