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Act 1 Opening—Part 1
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Piano-Conductor G #1—Act 1 Opening—Part 1
NARRBATOR: All three were beautiful of face, ‘
but vile and black of heart. _ Jack, on the other hand,
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Piano-Conductor —11— #1—Act 1 Opening—Part 1
Vamp JACK'S MOTHER:
(Flute) Only “she”s can give milk. (Knocking on the BAKER'S Door)
play Ist time only . /f-\ (Temple Blacks)
. B Y .ﬂ—\ :..-._ . [ -
Eéi i T — lb ;l e —— = = TS
= - v — - — ps D C1% I ! | m—
 (Clarinet) [ g L -/ D_/ ~
iano, Violin, Viol . ]

(P:;mo Violin, Vio al} | | (Fiano)  gliss. B .
e e =) - T
AR .} . } L i ¥ f "f o 2 P

® . . . . 3;./
ﬁ\. (Bassoon) L, .
{ B =i T - -
ﬂ > _T = s % 'rﬂ’ ?1'- w5 g D — 'b”"-'&‘
{Cello, Bass—pizz.)
BAKER'S WIFE: Why, come in, little girl. LITTLE RED RIDINGHOOD:
PR S 81 mp
l 7 —— - a e g e
W 122 3 ..J'__ l;! ] PN 1
o} —
I wish...
{Trumpet—Str. Mute)
. solo )
5 = e e e |
—  — p—. i - i
(Piano, “Celeste”)
s t ! : i 1 } ! i
; nf mp
(Cello, Bass—pizz.)
et (7 T i P a— = -
Z etk
-
=
& 1 !7 :-\ 62 1 = ] 63 : (| i 4]
& e e e e e ] =t :
It's not for me, it's for my Gran - ny in the woods.
& T !n £ !__ T - Y 1x 1M
b 7 5 ; 5 i —— te
] . .t . . y - - !
ol 1 i = | e
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{Clarinet, Bassoon)
{Cello, Bass—pizz.)



Piano-Conductor —12— #1—Act 1 Opening—Part 1
(LITTLE RED RIDINGHOOD)
&bt ——t — — ] .
fEEESEsse===ms=e= =2 =2
A loaf of bread please— To bring my poor old hun - gry
f b O o d - 5 - T — TASE 1 3 —
e = e -
Y] - . v v . - " g " - v
(P:ano, Elech-lchno
g i % % St .t 1t -
- e e T & : b Bf—t s s e pa—"
\;\}, o = ; = ) —  E———e— .
=
e = e Pe— : 3
2 5 9024 ! = :\. ; %7 o o - -: .g'
¥
(Clarinet, Bassoon) . .
(Cello, Bass—pizz.) NARRATOR:
) Cinderella’s stepmother
had a surprise for her.
68 ten,
{ 3y T | f?'
l | arem P y—— -S4 _il_ - _H—-l. —= 1
L d oo : + ) - ‘I_ ‘I_ ‘ HN il‘
ny in the woods... Just a loaf of bread, please...
Al 1 ER— . — . ten. 17
=5 E— : 3 : e ——
= : — —— : e ] = d
o 4 ¢ ¢ & % f =
. L FiA
0 : w * i - * ] —— 3 e
'. ! E : i ] ; -
— P =4
R = = = ; —
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STEPMOTHER: Ihave emptied a pot of lentils into the ashes for you.
If you have picked them out again in fwo hours time,
you shall go to the Ball with us.
L Al ) 70 |
H l'); I.-" - \' . T = i ~ = 1)
ll-r‘ i) . 1] 13 } | Y ! [ I _E
.)U - d_ ‘ 1 _d ‘ L .| ! ol
And per - haps a stick - ¥y
a1 ) |
1d Ihl)i b L2, »]
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Piano-Conductor —13— #1—Act 1 Opening—Part 1
Piit Mosso (J = 138)
P (LITTLE RED RIDINGHOOD) -
l V] F ) 1 :: ‘:{ ‘: ‘k‘l :% ; . =
¢ ! pe T
bun?... Or four?...
Al (Flute, Clarinet) " -
8 % — 12 — 3 ;
EEE == === ===
Al P (Horns)
Lf)i 4+ —s A £ . i 3]
"ﬂ_r‘) L ¥ J — : £} ~ H"
'.) - R b= R
CINDERELLA: ' -
A | — 74
7 JPR ) — ———— 1
[#4; b : - § e
S B B o~
Birds in the sky, birds in the eaves, in the leaves, in the
e I !). ) T : - F 4 i ' ‘ L3 ]
e —§—8—§ 85—+ 8 —F— = —r— ¥
LAY 1 1 1 - 1 1 . ki E: IR | L ] 3 - . v
) ! i ! | ! | | 1L ! I ! '

s | |[I »] - K [ ]
e e e a—————— ,- -
ANV 1 K| . ; D n =~y
v N =S e - G & .
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) I Irh 6‘!75 t % — L T 3 " - nﬁ
1 1 ! ] 13 1 ] F A A [y 3 1 -
I 7 m— o i '; 7
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fields, in the cast-les and ponds... Come, lit- tle birds,
A | LITTLE RED RIDINGHOOD: 3, —3—
17 AR Ry I 1 A
] £ — r 1 1 [> ] ’) . F 4
{3V ~ * 7Y — yoe 3 =
o ‘J ‘ _‘.l -‘ 7
..And a few of those pies... please...—
" (Bells) ‘
7 J L1k *3 L 1 ] - I
s = i — 5 o ¥ ! — f
) - 0 -+ 7 - b
P
P (Violins, Viola) =
_—\\
A == =
e —— E r: — 1 2
A {Horn, Cello)
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Piano-Conductor —14— #1—Act 1 Opening—Part 1
(CINDERELLA)
A | T8 79 - P
112 i i y O | 5 T ey ] -
#\ Pty — i ————— g P { e — g
R = d_‘._g_..t % ! " 2 i o —p i
down from the eaves and the leaves, ov - er fields, out of cast-les and ponds...
A .
112 i x T
1 ] 2 = oy —
= < — -
T e
_—
A {Bells) e ——— ./lf . . .
w1, e Il : 3 ) ] Vi 3 1. | 30 — | BN " = - " bnd 1
oL i 1 1] 1 P | o ¥ 1 I o ¥ )] . ey e 1
===
=
: I A() ) —— P & .
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(Horn, Cello}
(CINDERELLA) . R
i —_ — —T —
LA | 81 | — a2 //—I_——-—.\
% = — > = =
A\ hY t~——Aly
o) = & .
JACK: Ah Ah
Al mp
| P EY A ]
A N\3Y.J h = ‘: ; dl_ o~ I{ = —
1@ <
No, squeeze, pal...
(Violins, Viola)
> e
A | 8 W:, ——— — —
1" B I — i : —t— — —t—
D— ¥ 1 — ¥ I ——g - —g—]
] < —— ] S’ | N
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(Viola—solo—espr.)
A (Piano, "Electric Piano”) e /I-——-_l!i\i
I : { [ } i (W}
! e | I rd
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®
58 8
s B
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#1-——Act 1 Opening—Part 1
poco rall.
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Piano-Conductor — 16—

Tempo primo (J = 132)

#1—Act 1 Opening—Part 1

@
a
|
d
(CINDERELLA) o 4
o aF " R a
(== = - —_——— -
\;)U o L2 . - 'I o —— .
Quick,  lit - tle birds, flick through the ash - es. .
{Violin, Viola)
9 1 !7. (3] o “..]I " I T :-f.‘ - .
mf - . # . . . a
, " (Cello) .z = a
Moy (R TN s —11 : —¥ T —
15 N S =L i ,’ -3 ‘} ;A 4’ : .
; I’ g’ - ] ' 1
(Bass) .
- «
89 50 «
L. .
l# S o 1 , ﬁ:dl ¥ 5 [ |
e == : «
Pick and peck, . but swift - 1y sift  through the ash - es, |
. , — _a
i J | I r - - i S 1] -
Pz % % *f 7 = = ————— a
> > > ) 3 a
— P L. . -
e — =—X
- - - I .
a
JACK’S MOTHER: Listen well, son. JACK: But, Mother, no a
Mitky-White must be taken to market. —he’s the best cow— a
A 92 ” 93 : 94
[% 'E — ¥ — - : = ‘ﬁ'ﬂ- |
o Y i
‘J i .Yy 11 .
in - to the pot... d
. (Flute, Trumpet—Str mute) . N .
f N N N ™ . . . F B
e e e T i
LF - .‘l- _‘ 1 - 1| d7 1] - J ‘ 1 L ] 1 |' 11 *
(CowBel) = > = = 1
2 t S S (7 2 q
(Violin, Viola) a
6 n
| 3 —— =1 1 e o
) (h .
. . . - . . . . f . - .. : .
— - 2 - @
2 S o ey = =
- I rY . . - 1
< {Bassoon) %. {Bassoon) % (Bassoon) .
{Celio, Bass) (Cello, Bass) (Cello, Bass)
|
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Piano-Conductor

JACK’S MOTHER: Was. Was! She’s been dry for a week.
We've no food, no money, and no choice but to sell her
while she can still command a price.

—17—

#1—Act 1 Opening—Part 1

{Flute——solo)

= >—>—>

[es] (Trumpet) * = * %= (Clarinet) . ) - p o
P """P'-"': ,_} '962 _ JD:J o _. { -‘. ] ?3 /‘I\J !ggm -J-
 — T e e e et e o !
3 . i_ . . ¥ — —l=. 3 - T
"y T 1A A A f”
(Clarinet) {Cow Bell) (Bassoen) ro— T—— — = =
> = = = o=

LS I

(Piano, Vialin, Viola)

- _5"' a"; 3 G 3; ! ‘T!?'!:f _a'% s": = !"?!'" 5'#—
mp ] . L] . - 3 . L] . - . -
. (Piano, Cello, Bass)
e iw — 1%’“ —% £~ F——F i‘,# — =
JACK'S MOTHER: Look at her!
JACK: But Milky-White is my best friend in the whole world! JACK’S MOTHER:
| 100 101 102 103 mf
ﬂ o - T — —= e
%a . v} - ‘___i‘
b — — — — There are
g Lol o £ £
et 5 = =
d i F f
(Violins, Violas) : (P:ano, Vm!m, len)
Z & % 7 —— : G ——
S 3 7 — 1 i- %
P sub.
{Cello) L/-\- L’-\- L,-\. f T T
Tyt 1} Cra—, P 3 ¥ : Y ' 2
. i i\‘ s i i“!-"' . A . —1 J"—"‘L“i‘ > 4 7
- 1 + - ; ——
. . . {Bassoon) W %
(Cello, Bass)
Vamp
04 o ; 105 106 . L 107
[ 1 F E—— ] 1] 3 Y | I— I £ X
e
v - ,
bugs on her dugs There are flies in her eyes There's a
f f
f 4l H 1 3 ! f 1 1 1 1 % r Pl
» 1 [l 1 Y 1 L | 1 1 N 1
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Piano-Conductor —18— #1—Act 1 Opening—Part 1 d
a
(JACK’S MOTHER) [ |
) ﬁ ll 108 o ; 109 L 10 M1, ™
[} [ E—- | L ,I - - 1 ‘—'-‘l - - ‘—‘1 ] EY \’ 1 |
¥ | I |1 1 - 1 2 - 1 i e‘ e ':;I; j&_"‘ .
') w“w i"“‘—"
lump on her ump big e-nough to be a hump— JACK: Son, we've no a
[ fanY . Y o
{ \3} ) h) B R .
ut— '
3
2 r [ -
(‘Pumo, Vzalm, Viola) .
7 # e =+ F -5 5 e
/‘\ pr————,
s ) \\ n - n . 3 " —_i Y - . ™~ .
= ——— == | &
o’ Xy I = = =f
- . - 5 -5
Bassoot) (Celto, Bass—pizz) T2 (Collo, Bass—pizz) PA50M (B‘(’f_,s""”) It o
ello, Bass) .
a
(JACK'S MOTHER) F a
112 13 114
T 2 " qu— e -1151'-1" N \'~i\
: — —% e —— " a
© a
time to sit and dith-er while her with- ers with- er with her— And
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o o
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S F—3F 35 & ¥ S5 «
_— e — | a
~ "; y 2 T X —" g{ 7] ¥ L) ) ‘-ﬁ- .
Ty s ' L < - - =
- ==k - === |
. (Bassoon) (Bassoon) & % . (Bassoon) & ¥
(Cello, Bass) (Cello, Bass) |
[ |
|
JACK’S MOTHER: Sometimes I fear you're touched. a
a4 116 117 118 )
[ — = = — - a
t i &
no one keeps a cow  for a friend! Segue K
- Bl B «
(lems, Violas)
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Piano-Conductor

Act 1 Opening—DPart 2

—19—

Into the Woods

2

Leggiero, jauntily (4 =138)

LITTLE RED RIDING HOOD:
A 1 Mmp 2 A
PaE = e
— e g T — A T —%
J 4 v & v & &+ e
In - to the Woods, it's time o go. I hate to leave, I have to, though.
| (Small Triangle)
=T radm o2 a3 o o 3 raca -
= —e— = E = == =
b X : : b T L T !
{(Piano)
A | 1 ] ] ] ] ] ! |
)} I — I : I . I — 3 D T .
g ? = % Cram— ? : e e ’; 3
5 * e :
mp - . . . . . .
=S . — ——F P— = -
i i L * - a : — L >
—— -' -t - —
{Bass) v . r K
A | @ x 4
e == ===
vi ‘I. d - “.’1 U ‘i 7 1 J A = )
In - to the Woods— it's time, and so I must be- gin my jour - ney
o e e o = e e = i - - ]
LI i | T 1 ] ) 11 - 1
o — ! U ¥ I * - !
| S ] 1 ] 1 . .
¥ 4 | r.1 1 1 1 1 ] 1 L o
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In - to the Woods and through the trees to where I am ex - pect - ed, ma'am,
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—a ! : — : | :
(Piano) . . . .
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Piano-Conductor —22— #2-—Act 1 Opening—Part2 @
(Smatl Triangle) BAKER: Don't stray and be late. d
T R R 0 ). J. J J. &
e | " ' =K
T . . =
(Bassoon) -F- hr\_/ - :
PR ! : ; e} I Gl N «
— . Gfl X Qf E | # i - 5{_ - o i q,: - PR 7 A TR [ 7] .
—— s "
s S ki ?\fb;' ; ‘
m, .
' f((:eua) , | - L |
lolwi7 = — : 4 R LY ] -'J,‘I ™ ‘-1‘1 :#_* - .
t 1 ¢ F 71! t NCEEZ «
(Bass) .
da
BAKER'S WIFE: And save some of those sweets for granny! d
gL 2 J J J >J 22 sJ J — J J fete) . a
e — . : ] &
M) (b)v. - 'F' — = ‘
p— |
S — } . : 1 | e «
e e e .. e T Y —
. " a
. A . . ! a
Sy CHm T T M 7 — I i i
Zp == = e —e—— |
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LITTLE RED RIDING HOOD: 24 a
[ 12 T | " } I |L\ .
NV 1 ) ] ‘E - i) -i I I .| : d‘ l) ] J 1‘ {
) 5y ¥ & ¥ * = = «
In - to the Woods and down the dell, the path is straight, I know it well. .
—~~ a
(Flute)
L e N o S
e ‘ : ——+ ']
(Bassoon) r T —— -r D_———/ . :
(Piano, Strings—arco) .
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Piano-Conductor —23— #2—Act 1 Opening—Part 2

Al 25 b L 26
Y, = .‘l‘ f a‘ - 5. _'” i e & 7 i _aJ o= =

In - o the Woods, and who can tell what's ~ ‘wait - ing on the jour - ney?
{Flute)

G 1 !J' = | -A-. L A. P 3 I
s T - = =
Ol o . - ? N

(Bass;m_) F r
{Piano, Violins, Violas)

G T 'r}. } — : S— } f . i — : = Z = —

] 2 ———— — T = SR Rty
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In - to the Woods to bring some bread to Gran - ny who is sick in bed.
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By > & v ° - p—— -

Nev - er can tell what lies a- head. For all that I know, she’s al- read - y dead.
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Piano-Conductor —24 #2—Act 1 Opening—Part 2

1 81 f 32
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But .in - to the Woods, in - to the Woods,
(Flute) .
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Segue
in - to the Woods To Grand-moth- er’s house and home be- fore dark!
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Piano-Conductor

Act 1 Opening—~Part 3

Piit mosso (J = 160)

Into the Woods

3

fo—

Vamp—vocal last time
CINDERELLA:
Al 1 2, mp : 3
= T — = - :
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Fly, birds, back to the sky,
(Vielins)
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Piano-Conductor —26— #3—Act 1 Opening—Part3 @

|

Con moto a

FLORINDA:

- mf 8 g 10 a

o e e ——— = : @

) o e 9 79 % @ s . |
Hur-ry up and do my “hair, Cin-der-el- la! Are you real- ly wear-ing that?

{Flute, Clar}
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(CINDERELL.A)
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LUCINDA: You look
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Cin- der- el - la! hat?
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Piano-Conductor —27— #3—Act 1 Opening—Part 3
(CINDERELLA)
. A [ttany 16 17 18
Ll - L
D beau- ti - ful.
{FLORINDA)
) . ;
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bt 1 e
o 1 know. Pat it in a twist.
n {(LUCINDA)
I ; i | Y 3 d B |
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D) She  means me. Who will be there?
(Flute)
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Moth-er said be good, Fath-er said be nice, that was al- ways their ad - vice. So be
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Piano-Conductor —28— #3—Act 1 Opening—Part 3
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nice, Cin - der - el-la, good, Cin - der - el-la, nice good good nice— What's the
{FLORINDA) '
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Tight - er!
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Piano-Conductor —30— Into the Woods
Act 1 Opening—Part 4 4
NARRATOR:
Because the Baker had lost his mother and father in a baking accident —
(J = 116) 2 times W (Flute—tacet 1st Fme) )
(Violi, Viola—pizz) —solo— . AN
A S B 1 2, _ - 1/' _3 i ....T'_ \
s =) 2 i€ IL: =z e e e e =
ol ] .
uf wp
(Piagno, Strings)
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{Piano, Cello, Bass—pizz)
—— well, at least that is what he believed —
he was eager to have a family of hisown,
and was concerned that all efforts until now had failed.
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i rv 3 i 1
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L (Violin, Viola—-pizz.)
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. Who might that be?
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Piano-Conductor —31— #4-—Act 1 Opening—Part 4
. BAKER'S WIFE, BAKER:
BAKER'S WIFE: We have no bread.
‘We have sold our last loaf of bread... B AKEB: . WITCH:
POCO meno mosso It’s the Witd'l from next doof- Of course you have no bread!
(Piano, “Metallic Harpsichord”)
a. o ; I ! | | 8 ] | ] | : 10_ ] - | | |
e
) * W
P
b 5 S — = i — e —
"V i z — : g ¥l o e S ——y m—- Af o
(P )y (b -
{Piano, Cellc, Bass—pizz)

BAKER: What do you wish?
WHCH: It's not what I wish. It's what... ..yfou wish.
Vamp ' Nothing cooking in there now, is there?
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[ _ ] i ] 1 ]
A 3 — i e
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- ; 1] f Y lhl N ‘A -
& CPE b T F 4 LT] (i) rF 3 LT 4 'I‘ -
P s — . —: - o
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NARRATOR: ' B BAKER:
The old enchantress went on to tell the couple that she had placed a spell on their house. Vamp What spell?
Y I T ! | | 14 | | | 5. 4 |
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WITCH:
In the past, when you were no more than a babe, your father brought his young wife and you to this cottage.
They were a handsome couple, but not handsome neighbors. You see, your mother was with child...

(Violin—do)
A1 £ o /‘/,-:”:l ‘j 1 N\, o Vamp
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Piano-Conductor —32— #4—~Act 1 Opening——Part 4
) She took one lock at my beautiful garden and told your father
...and she had developed an unusual appetite. that what she wanted more than anything in the world was...
(V' olin, Viola) , = o ———— <
A1, W B £ e P I , Vamp
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(Piano, “Metallic Hmpsichoni")
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Greens, greens, and noth-ing but greens: Pars - ley, pep- pers, cab-bag-es and cel- 'ry, as -

{Viotin, Viela—both loco)
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par- a- gus and wa- ter- cress and fid - dle- ferns and let- tuce—! He said, “All right” But it was-n't quite, ‘cause I
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(Electronic Drums—Rap Style)
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Piano-Conductor —33— #4—Act 1 Opening—Part 4
a1 1 28 twren) vs = 29 !
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caught him in the au-tumn in my gar-den one night! He was ob - bing me, @ap - ing me,
(Violin, Viola) {2~ — . .
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rip - ping up the ram - pi - on My cham - pi - on! My fav - o - dtel— I
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Piano-Conductor —34— #d—Act 1 Opening—Part 4
L) —— s
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should have iaid a spell on him  right there, could have tumed him in-to stone or a dog or a chair or a
(Piano, “Metallic Harpsichord,” .
Violin, Viola--pizz) ki '(Violins, Violas—arco)
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(r. M b
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sn ~ But I let him have the ram- pi-on— ¥d lots to spare In 1o -
- 'ﬂ.’iana, “Metatlic Harpsichord™}
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furn, how-ev - er, 1 said, “Fair is fair you can let me have the ba-by that your wife will bear
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Piano-Conductor —35— #4—Act 1 Opening-;-Part 4
BAKER: Ihad abrother?
WITCH: No. But you had a sister.
NARRATOR: But the Witch refused
to tell him any more of his sister.
Not even that her name was Rapunzel,
A | 4 . 38 39 )
[mb Y — —— : ' e e—
: e - e — — > > —4
1 e
And well call it square.”
e
E [
I -
, )
1| —
ki - —_—
- : -
<
=
...She went on:
WITCH: IthoughtIhad been more than reasonable, and that we all might live happily ever after.
But how was I to know what your father had also hidden in his pocket?
Vamp-—(Violin,Viola last time)
(Violin} /.————'“—\
£ 15 T ke :!([,)...’ d,)‘_
A . = == 41 I = 4N 42
giﬁ (WP O | T oY — I 1
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(Piano, Bass—pizz)
You see, when I had inherited that gérden, my Mother
had warned me I would be punished if I were ever to...
...Jose any of the...
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Piano-Conductor —36— #4—Act 1 Opening—Part 4
- WITCH:
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Beans. The spe-cial beans. 1 Jet him go, I did-mw't know he'd stol-en my beans! T was
. BAKER, BAKER'S WIFE:
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y A 1} . s
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© Beans?
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watch-ing him crawl back ov - er the wall—! And then bang! Crash! And the light-ning flash! And— well,
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#4—Act 1 Opening—Part 4

Piano-Conductor —37—
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big day came and I made my claim, “Oh, don’t take a- way the ba-by” they shrieked and screeched, but I
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did, and I hid her where she’ll nev-er be reached. And your fath-er cried, and your moth - er died, when for
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Piano-Conductor

#—Act 1 Opening—Part 4
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Piano-Conductor —39— #4—Act 1 Opening—Part 4
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no more fuss and there’s no more scenes and my gar-den thrives— you should see my nec-far-ines! But I'm
{Piano, “Metallic Harpsichord”)
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Into the Woods
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Piano-Conductor — 40—

Act 1 Opening—-Part 5

JACK'S MOTHER: .
Now listen to me, Jack. Lead Mllky—Whue to market and fetch the best price you can..
TemPO pnmo (J 132) (Ficcolo, Clar, Trumpet—FHarmon)
f 1.4 2 3 4 . .
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...Take no less than five pounds. Are you listening to me?
E] JACK: Yes.
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JACK'S MOTHER: Now how much are you to ask? JACK’'S MOTHER, JACK:
JACK: I:Io more than five pounds. . Less! Than five.
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Piano-Conductor —42— #5—Act 1 Opening—Part 5
(JACK'S MOTHER) f
m————
A ] 4 . B pmn 24 25
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fath-er’s not back, and you can't just sit here dream-ing pret-ty -~ dreams. To
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wish and wait from day to day will mnev- er keep the
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in - to the Woods, the time is now. We have to live, I don't care how.
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Piano-Conductor —43— #5—Act 1 Opening—Part 5
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Straight through the Woods and don't de- lay— we have to face the mar - ket-place.
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Piano-Conductor

Into the Woods

Act 1 Opening—DPart 6
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Piano-Conductor —46— Into the Woods
. 7
Act 1 Opening—Part 7
J =138 STEPMOTHER:
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La- dies, our car-riage waits.
(Trmepet—Str. mute) /'; e f;
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Piano-Conductor ~—47 #7—Act 1 Opening—Part 7
(STEPMOTHER)
Al 7 . ] 8
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make us the fools of the Fes - fi- val and mor - - fy the Prince!
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Into the Woods

Piano-Conductor —8—
Act 1 Oveni Part 8 8
BAKER: Look what I found
) ook what BAKER’S WIFE: Witch's beans?
in Father’s hunting jacket. BAKER'S WIFE: Six beans. We'll take them with us.
(=132 Gue—ow BAKER: 1wonder if they are the —
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{Piano, Cello, Buss) i =
BAKER: No! You are not coming.
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Piano-Conductor —49— #8—Act 1 Opening—Part 8
A 1, .8 (BAKER) g No.You are not to come and that is final.
5 | L Y M var :
i — A
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my house.—
(BAKER'S WIFE)
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Piano-Conductor —52— #8—Act 1 Opening—Part 8
A 26 (CINDERELLA) 2 27 . . .
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vis - it meoth - er's grave the grave at the haz - el tree, and
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Piano-Conductor —53— Into the Woods

9
Act 1 Opening—Part 9
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In - to the Woods, it's time to go, it may  be all in  wvain, I know.
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In - to the Woods, it's time to  go, it may be all in wvain, you know.
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Piano-Conductor —54— #9~—Act 1 Opening—Part 9
A 5 (CINDERELLA) 6 . |
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In - to the Woods, the path  is straight I know it well, but who can tell—?
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In - to the Woods, the path is straight 1 know it well, but who can tellw?
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In - to the Woods, the path is straight I know it well, but who  can tell—?
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Piano-Conductor —55— #9-—Act 1 Opening—Part 9
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BAKER'S WIFE, JACK'S MOTHEI:I: | '
i 1 ; ~— | -y } I G
] R ' o P Y 1 [ i 2.1 xi H D 1 N
[T -‘l' J 2 41'1 z i L—o 11:; _i . e v - J_
In - to the Woods with- out re - gret,  the choice is made, the task is set
(Flute} - o
%} -’ - '
(Basseon}
A ¥ N N | N b N B
L7 B ) 1| 1] ! 1 1 I ] i
* ;, s “rt 3 % % *F # s *f % i
)] ~— D\-—/
T T . i. r r
mp (+Clarinet, Horns)
) by
E== T — e
. . {+Cello) \_"L \



& _ T ;
S Il
n_. i 3 Wl o
2
§ { & N s HhE (e g Al s e
Wr k| m BUE: m w....i. TTH |- = 4] v
_ an a Wan
by T @ e e\ & Tie
B ' ' . g
A RN m IIL m 1] Ta L ] hH . . Il-.f' mr RE
d W 2 g 12 ™ & TRl E el ¢ il
i K .I. . kRIS lmw l v &
. a 7 T Q T.\.J @ 1 wL.\.L ]
e S ™ = o7 o A S N & Al
11 3
3
il § el & TT TTHR <
8 d . . . .
g e .m FEL) .m .I!v.ffl. 4
LHHﬂ g LHJ 2] o = o - © AR @
2 aj o sl b yan| g e M
, L¥] (=] k
&, B4 * 5 - 8
T £ -+ 5 - . T - -+ -+ o o . T -
h TR T - & (1T LI N 5| - Jr Wy +
e ERNE .4 111
m Tnu._r ..t.ﬂur B ah, —~ Kb — Ly

i
-
for - get - ting
i
]
o
for - get - ting
j
y A
2
i
']
o
my wish,
1
i

24n pan 3 i & s & i o
[l | mFEMN ®
: e \ g
o el R = el 4 A . 3
T & SR B TR AR TRl & 2| & i S -
b= L = B L I %
M, 2 el E| ER a2 M o 2 T
ul ‘| QO - ax 1)
¥ ) <t ) * x . e : ..ﬁ *
< !1|t -m = M -m .II.”*‘I. Nt m El ..m m 180, W ...II.JL*II. ahd
R IEE: Il S 2 o 2
_ ,. =
_ m g W 4..,, & alEs o M 4-.. £ TR & i it
wn
§ & A 3 &L o & ([ -
.,w = 1 m k ) ! 11, w m ' m 1 ) i
& S fmes & e, TeNe— |[TTR G & % 0T & Sil[I® - TrEMe— (TP
£ It & [T & ] & || € 1 1 s
.mula. < NJ <) ) Aun%.w.v <M &'/ < kr DNETe nun%“.v [« e q/

}
)




Piano-Conductor —57— #9—Act 1 Opening—Part 9
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#3—Act 1 Opening—Part 9
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Piano-Conductor

#9—Act 1 Opening—Part 9
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no one  should.—... The woods are just  irees, the trees are just  wood. No

OTHERS “
a ¢ g ) . . mp
T i 3 i — = o T Y
I i, | 1 W] Y ERE Y] [1R) I J

] > [ ' . F I O 1 P~ 3 iz ) .

;%b —_ P ] ! 3 —— }
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#9-—Act 1 Opening—Part 9

Piano-Conductor
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Piano-Conductor —61— #9—Act 1 Opening—Part 9
A A (ALL) 1 . 42 ;
e e e s S e e
u;)u _j_ dl"_"""'""d z 2 L._.d I - --'Y] g é ! "~ ] i- i
In - to the Woods, who knows what may be huk - ing  on the jour - ney?
—_ —_—_‘_-__"-—
h -~ - -
g = — .
5 S — —_— =
] = ]9. *-‘T g —
{Bassoon)
(Piano, Strings) . . .
8 ] ! ! 2 - lf - 1' LA }‘I/’;.,-,-\‘\l
@ o e
7 r e >
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In - to the Woods to get the thing that makes it worth the jour - ney- ing.
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Piano-Conductor —62— #9—Act 1 Opening—Part 9
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Piano-Conductor ' —63— #9—Act 1 Opening—Part 9
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Piano-Conductor —64—
Cinderella at the Grave
NARRATOR: Cinderella had planted a branch at the grave
of her mother and she visited there so often, and wept so much,
Vamp . that her tears watered it until it had become a handsome tree.

(J = 144) _(V:;!ins, Violas—sord.)

Into the Woods
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Piano-Conductor G5 #10—Cinderella at the Grave
1" {CINDERELLA) _ 12, 13 14 1 _-u:—:—i:
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69— Into the Woods

1
Hello, Little Girl 1

Piano-Conductor

JACK: Come along, Milky-White.
There are spirits here...
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Piano-Conductor —70—
WOLF: Whither away so hurriedly? WOLF:
LITTLE RED RIDINGHQOD: And what might be
To my grandmother’s. in your basket?
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#11— Hello, Little Girl
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Piano-Conductor 77— #11— Hello, Little Girl
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Piano-Conductor —82— #11— Hellg, Little Girl
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Piano-Conductor

After—Hello, Little Girl

Lento (pi, Clarien

BAKER: Is harm to come to that little girl...in the red cape!
WITCH: Forget the little girl and get the cape!

BAKER: You frightened me: WITCH: That's the cape. Get it. Get it. Getit!

Into the Woods

12

BAKER: How am I supposed to get it?
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Piano-Conductor

BAKER: This is ridiculous. I'll never get that red cape,
nor find a golden cow, or a yellow slipper—
or was it a golden slipper and a yellow cow? Oh, no...
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#12—After—Hello, Little Girl
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Piano-Conductor —87— #12—After—Hello, Little Girl
Vamp—uvocal last time
BAKER'S WIFE: )
YR Y. I wish to help. 29 BAKER'S WIFE: 30 ' l
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Our house We must
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Piano-Conductor —88— Into the Woods @
|
I Guess This Is Goodb B
UESS Is 1S G00odoye @
a
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BAKER: Well... possibly. . - da
{counts out five beans, keeping one for his packet)
Good luck there, young lad. &
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Piano-Conductor —B§9— #13—I Guess This Is Goodbye
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Piano-Conductor 90 #13—1I Guess This Is Goodbye
BAKER: Magic beanst
BAKER: {Angry) Take the cow and go home! ‘We've no reason to believe they re magic!
.. BAKER'S WIFE: I'was trying to be helpful. Are we going to dispel this curse through deceit?
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Piano-Conducior
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Maybe They 're Magic

BAKER’S WIFE: ...We did him a favor.
At least they'll have some food.

Into the Woods

14
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Piano-Conductor 92— #14—Maybe They're Magic
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Piano-Conductor —93— #14—Maybe They're Magic
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Piano-Conductor

11 (BAKER'S WIFE)

#14—Maybe They re Magic
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Piano-Conductor

Our Lit—;l_é World

NARRATOR: And so the Baker continued his search
for the cape as red as blood. As for Rapunzel,...

Tranquillo (J =84 .

Into the Woods
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...the Witch was careful not to lose this beauty to the outside world,

and so shut her within a doorless tower that lay deep within the forest.
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Piano-Conductor —96— #15—Our Little World
Moderato (J =120)
(RAPUNZEL)
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Piano-Conductor —G7— #15-—Our Little World
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Piano-Conductor —98nm #15—Owur Little World
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Piano-Conductor 99 #15—Our Little World

WITCH: Rapunzel. Rapunzel. Let down your hair to me! Rapunzel... Rapunzel!
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RAPUNZEL'S PRINCE: Rapunzel, Rapunzel. What a strange name.
Strange but beautiful; and fit for a prince! Tomorrow, before that horrible witch arrives,
1 will stand before her wimdow and ask her to let down her hair to me.
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Piano-Conductor —110— Into the Woods
Rapunzel a2
NARRATOR: As for Rapunzel, the Witch was careful not to.lase this beauty to the outside world,
and so shut her within a doorless tower that lay deep within the forest.
And when the old enchantress paid a visit, she called forth:
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Baker's Reprise

LITTLE RED RIDING HOOD:

T'd rather a wolf than you, any day.
(Stomps on BAKER'S foot and exits)
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NARRATOR: And so the Baker, with new-found determination, went after the red cape.
As for the little girl, she was surprised to find her grandmother’s...
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Piano-Conductor —119— #18—I Know Things Now
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Piano-Conductor —123— #18—I Know Things Now
A 50 51 52
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Nice is  diff- 'rent than good.
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Now I know: don't be scared. Gran-ny is right, just be pre- pared. Is-'t it nice to know a Ilot!
(Piano, “Harmonium”)
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Jack’s Mother

BAKER: Thank you!

NARRATOR: And so the Baker, with the second article in hand,
feeling braver and more satisfied than he had ever felt, ran back through the Woods. (dialogtie continues)

(I-‘Iute—sc:lo) . - ,f, \ ) . ._ )
. . I .- —— - _ . M - _
I | — F_ o d P - F [osd F | 1_ | : ¢ ]E 1 |
3 ; { - t i___7 i1 - ‘l i ; ; i i - l’ i { ] I i
mp _
(Violins, Viola}
[a) P \ 1 Y b !
—F a7 'li-! i By £T) { ) — + T
z e R b —
—/ = = & - I - 3 -
mp > . & = - . -?- el
I /7 \{ = i B A ‘
oy ' ¥ ¥ % ‘ ¥ 1 : > S B ——
L = < -~ L ——— e i w 4 — o —
- - - — 7
(Bassoon, Cello) "L
g . - . P P P NP I S
I r I!' f". L 1 1 ”r F - 1 1L L | - . %‘r ll - 1
—— i e —— : e me— = F—

1 1BQ

-

eh

o

~

1
i
- * - -
C7] > L) 1 o |; 7 1?:__7["112
A— — 7 7 i i } W)
i u — I I — .4
7]
i
\

o 3 T T . r:

= : ' s — ———
= e d & ¥ < & 9
(+Bass—pizz) : . . * . . .

(JACK’S MOTHER throws the beans to the ground)

. On cue

g M S 8 . . oo 9N 10( )
I o £y | | - 13 LY
5@3_.._;3 S====——c—— === e = {

Xylo, Violins, Vielas)
. . -
. . . - ') &i—
= —y 7w t t ™ o =
-~ 2

]
.dl

[
r-
4
i
hi
R

)
ImckEs

\t

b
-84
Bt

QLFLU_
ot
At

el
-4
vl 1!

of%
(Cello—snap pizz.)

(10/23/%6)




Into the Woods

20

Piano-Conductor —125—

| Cinderei_la Coming from the Ball

NARRATOR: Little did they know those beans would grow
into an enormous stalk that would stretch into the heavens.

Allegro moderato @ =92)
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Piano-Conductor —126— #20—Cinderella Coming from the Ball
BAKER'S WIFE: Aren't you the lucky one.
Why ever are you in the Wood at this hour? Hor)
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Piano-Conductor —127— #20—Cinderella Coming from the Ball
STEWARD: Ithink I see her over there,
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Piano-Conductor =129 #21~A Very Nice Prince
A | 6 {CINDERELLA) 7
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Y 1 ] 1
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trum- pet - ed.—— Ch, the Prince Well, he's
a {BAKER’S WIFE)
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And—? The Prince—? Yes, the Prince!
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tall. Is that  all? Did you dance? Is he charm- ing? They say that he’s charm - ing.
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Piano-Conductor —130-— #21—A, Very Nice Prince
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And it made a nice change. Oh, the  Prince He has charm for a
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Piano-Conductor —131— #21—A. Very Nice Prince
BAKER'S WIFE: Are you to refurn to the Festival tomortow eve?
CINDERELLA: Perhaps.
BAKER'S WIFE: Perhaps? Oh, to be pursued by a Prince.
All that pursues me is tomorrow’s bread.
“ s (CINDERELLA) 2 , vamp o5
And its all ver-y strange.
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Piano-Conductor —132— #21—A Very Nice Prince
BAKER'S WiFE:

[a5] Wait! I need your shoes!
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Into the Woods
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Piano-Conductor —133—

First Midnight

Pesante—ma sempre staccato
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Piano-Conductor —134— #22—First Midnight
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—137— #22—First Midnight

Piano-Conductor
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Piano-Conductor —139— #22—First Midnight
. CINDERELLA: - a9 BAKER'S WIFE:
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see that you keep what you have.

One mid-night
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Piano-Conductor —140— #22—First Midnight
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To get what you want, bet - ter keep what you have... One mid-night gone...
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Piano-Conductor —141— #22—First Midnight
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Piano-Conductor —143— #23—Giants in the Sky
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Piano-Conductor —144— #23-—Giants in the Sky
g 15 16
e o I == : —
e —— — e
D] b 4
sky is lead and the earth is stone, you're free to do
(Violins, Violas) N
! s s <
L h— ¥ = i
o7 e 2] ke —rt - - e
fo = o e

A | 18 19 #—u—
| p 2 Y LI [ - h vt 1 1
l% b, |"v dl _’I_ ﬂ LI ] -3 - - r-— .I
Y <
plor - ing things you'd nev - er dare ‘cause you don't care, when sud-den-ly there's a

Wy, 2

fun LAY ]

j ; G o—— -q i
1

) 1P-‘- 1 . ) L1 - .
nnannn--qpnannn---nn-nnahn.-n-nanannannnm

=
—
b & i’_—ﬁk“‘_“.m;_% :L = F £
Ty, 4 —
4
= ——
I




Piano-Conductor —145— #23—Giants in the Sky
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BAKER: We were just going to do that.
Here.1 can give you this—
WITCH: Don't give me that, fool!

I don't want to touch that! Have you no sense?

—152—

Fanfares

RAPUNZEL is heard suddenly, singing in the distance.
{WITCH) My sweetness calls.

By tomorrow’s midnight — deliver the items

or you'll wish you never thought to have a child!

Into the Woods
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Piano-Conductor

A Very Nice Prince (Reprise)

—164—~

Into the Woods

27

BAKER'S WIFE:
(pulling RAPUNZEL'S fuir)

Excuse me for this.

{She yanks hair three times.

RAPUNZEL screams more Joudly wzth each pull.

On the third yank, some hair falls injo BAKER'S WIFE'S hands.)

Allegro moderato (6-=92)
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Piano-Conductor —165— #27—A Very Nice Prince (Reprise)
BAKER'S WIFE:
B . ‘Was the ball just as
Allegretto grazioso (J- =92) . wonderful as last evening?
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Piano-Conductor —166— #27-~A Very Nice Prince (Reprise)
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Piano-Conductor

#27—A Very Nice Pritice (Reprise)
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Piano-Conductor

—169—

It Takes Two

BAKER: Well.., perhaps it will take the two of us to get this child.

Adagio (- =120)

Into the Woods

28
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Piano-Conductor —173— #28—1Jt Takes Two
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Piano-Conductor —174— #28—1It Takes Two
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Piano-Conductor —175— #28—Tt Takes Two
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Piano-Conductor ~177— #28—It Takes Two
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Piano-Conductor —178— #28—1Jt Takes Two
4 (BAKER'S WIFE) : &7
S ! — :
\:51 L v X — l df
changed We're stran - gers. I'm
A 8 {BAKER) L i \
roM i [ T — — : T
= ===—== :
® changed We're stran - gers. I'm
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IF==n _————————————— —
. f = \_____a =- ~ o
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o~ — T
4- 4. /'\4. Ao - J." .
s —J : SI
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Piano-Conductior —179— #28—1It Takes Two
(BAKER’S WIFE)
A g 70 ! 71 -
—— == = 2 =
o e = i - 5
minds what dan - gers? I
{BAKER)
iﬁ\:gu —— — —
LAY % L= M s ‘ 2 r I’ (J . ’ i‘ :
o d ] ] i .
minds what dan - gers? 1
(Flute)
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Piano-Conductor

(BAKER’S WIFE)
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Piano-Conductor —182— #28—1It Takes Two
(BAKER’S WIFE)
84 85 .
| = ] — —
L\HY & - 7 j— _jd . é Y { "@
5 4 T !
S’
prize, just the few of U —e It takes
{BAKER)
—— ——— I = —
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prize, just  the  few of USor—— It  takes
M {Snare Drum—Brushes) -
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Into the Woods

29

Piano-Conductor 184 —

Cow Death

BAKER'S WIFE:
1] '] l
BAKER'S WIFE: A golden egg: . You would take money before a child?!
've never seen a golden egg! (dinlogue continues)
On cue:
Vamp (MILKY-WHITE dies)
(C"kimas) . 2 3 (Bass Drum) ~
= : = ] e = ]
(Clarinet, Bassoon, Brass, Strings)
N
f o
i 21 = —— "8
o < . , - : : - e .
AN . :

nf
%)

‘9% L 3 1K — — = ]

= 2E b ]
-

(10/23/96)



Piano-Conductor —185—

Second Midnight

JACK: Milky-White is dead...
BAKER'S WIFE: Two!

Pesante (J. = 116)

Into the Woods

30

2 times and fade
{Piano, Violins, Violas)
Al ¥ y K K 2 Y 'y o 0 A\
3 ¢ o el O I Th 1 i — % — s
GEERE e = e =L
ff 1 fr =
mf * * ) ) * * \__—/
{(Hom) (+Clarinet, Homs)
Hpr e — - e e
= o =
sl T ¥ 7 7R r NE E
. (Bassoon, Piano, Cello)
A | WITCH: -4
L ¥ TR 1 . - -
e = ——
[ AR D X A X.*
)
Two mid - nights gone!
Al ] ) g 0 i ) iy ]
{ ﬂi 4 L Y) $ [ Y] 1 73 1 # 55 =y i + Y] } ¥}
i I L Fi ) )
F—f f f [T f 2
J (+Clarinet, Horns)
- 1 “.P.—_V ;\ b
i T - ————— 3
vy - T e
f— ' -d- o
r 1 g 'r' 1 3 r \ ke
. ' {Bassoon, Piano, Cello}
A 15 CINDERELLA:
% ] ; } S R m— T ] -
{m i X' XI X‘ Xl XI X‘ XI XI J(l X’
Want-ing a2 ball is not want-ing a Prince..
A | ! : ! ° iy I ) y
" t [)1 I| 7] 1 ¥l } L] f [ 7] i (7] 1 al { i [T}
I g ] L Ji L i i
% T r F ? T o
L (+Clarinet, Horns)
[+ Lhoannin 1
4 1% ——
R e e e
R F 1 ¥ T N
. (Bassoon, Piano, Cello)
(8/1/96)
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Piano-Conductor —186— #30—Second Midnight gy
@
7 8 o CINDERELLA: @
o o E— —
_2}_ ] )(l Jx! s e
CINDERELLA'S PRINCE: o The Ball a
PR P e s h I F a
B D i S D G 4 )f BX )40 R b3 i o Aot iy .
Near maybebet—'oerthanfa:,butlt still is=n't  there... So near
RAPUNZEL'S PRINCE: a
i = = ""11"’ o i i e = T w— — a
[rJ E| ] ] 1 e I 1 =~ Fi I i Wi 1
X A X b4 X X )( K 2. y. o - 4 x.= .
Near maybebet-terﬂmanfa:,butitsﬁll is-n't there... So far... «
STEPMOTHER:
e - . P A0 a1 .
. ."L i ] Xl X‘ .
You can.
{Flute) . .
(Trimpet—Str mute—solp) - - k ) P J_ bl -
1 | ! - i i i
e = "
ﬂlp e | e ] .
(Piano, Violins, Violas) .
ISV T— i - 4 4 4 RN NS S B S
* ~ s 1 e - - - - - .
% 7 7 ? ? For TP 77 v-? %JF «
. . ' * - - . \_/ * ° "'--—--"‘/ .
= 3 5 K —a et N |
S = e e e e e e =~
= < 'i' 3 - ' L
(Bass) v ' k k‘ * (Bassoon, Piano, Cello, Bass) .
(Piana, Cello)
a
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2. Y [
b = = Tt
FLORINDA & a
P LUCIh{DA:I _ .
1 ~ X: x: o ';u‘; i — P—————— |
id- ni d
(STEPMOTHER) Two mid- nights gone! «
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Piano-Conductor —187— #30—Second Midnight

\ 12 CINDERELLA: 13 GRANDMOTHER:
: N 1 RN 5 1
e e & Ty = = r 3
< X X~ < Y 26
The Prince... The
Al (CINDERELLA'S PRINCE) RAPUNZEL'S PRINCE:
4 ! p 20 < < N ] -
Tj v_1 Xl \A )i 1 Xl ' XI'
B near... So far...
| (STEPMOTHER)
A 1.2, A\ 1 -
P+ =
your Owm.
(Flute)
A 1 O Ko}
»A—E4 i ]
= : |
) - -
(Bassoon)

(Piano, Violins, Violas)
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B 1Y R
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e

RS Damen . < y a0 < y X0 D— X a—" a0
z o1 )| 1 - 1 o Ji o JA o
H—ty Jl- < < <
(Bass) . > -.[
(GRANDMOTHER)
A | 2 2 2 15
Y 112 L 1 T of I 1 | e | o . | Je » | 1 3
| 2N | 1 1! | )| 1 1 | 1 1 1 1 1 )| 1 1 | y
| fanVLANRY] 1 | ] 1 1 1 1 | i 1 i i 1 ] 1 1 o
;3} X X X X X X X X X X X X > X X X )
great - est prize can of - ten lie at the end of the thor- ni - est path...
(Flute, Trumpet)
—_—— .
N B & 4- a
A? 4 117, 1 I 1 — 1
B 1 - o> y= K T e ——t
N v 17 —_— - 1 — 1
\'31 1 )}
F T —T =
(Bassoon, Homns)

]
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L
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Piano-Conductor —188— #30-Second Midnight
A |16 (GRANDMOTHER) 17
- a —1 i i i o
'$ ¥__i2 e )(I X‘ X’ xl - e
B ca
Two mid- nights gone!
- BOTH PRINCES: .
% e A— 1 o) i ) i . - L
Lol 5 2 ] 1 | i G | 1 I |
'3}' o 2 b4 A 5 b4 X b4
Two mid- nights gone! Two mid- nights gone!
STEPMOTHER,
FLORINDA, LUCINDA:
£ T iI'.l. Y - i | T |
1 y 20 1 I =} 1 i 5| D § -
B2 s e S —” S— S S S & : :
(Elute, Trumpet) Two mid-nights, Two mid- nights gone! @
~ Tumpet)
1 | ] 2
B T - Y= — 8 =
5y  — — ‘ :
{Bassoon, Horns)
(Piano, Violins, Violas)
Al e ) ] i 0 i ’t ‘
U—T1F 1 | — 1 : T 1} 1 1 ) I -
a4 C— e — 5 z S
=fr f ! r o
(+Clarinet, Homs)
2 i b b 1
—J LM ;7 t}r & < g,(_ :\{ ] ; 3 T3 (7] H ] :‘ﬁ : CT)
o ¢ m— e e e
- =+ ' S
@Bass) - ? ) (Bassoon, Piano, Cello, Bass)
NARRATOR: Two midnights gone.
And the exhausted Baker and his Wife buried the dead Milky-White.
BAKER: You must go to the village in search of another cow.
BAKER'S WIFE: And what do you propose L use to purchase this cow? BAKER: (takes remaining bean from pocket)
. ) Here. Tell them it's magic.
2 times and fade o &
(Piano, Violins, Violas) (On cue)
A | B - g ° " 19 *, g ‘ ° zoffi:lr.mgle)
(MR .Y 1 | | 11 1} 1] 1 1 — EY
S it : 7 = 7 ' &t ==
¢ v w ~——’
Fr f T |t 1 o
(Horn) (+Clarinet, Hors)
. D J " L
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(Bass) r 7 g r 7 3 r \ .
. (Bassoon, Piano, Cello)



Piano-Conductor

RAPUNZEL: No!
Adagio (J =100}

—189—

Stay With Me

Into the Woods

31

(Piccolo)
(Pesante) A I ~
# &.l 1 2 —. —. 3 J." —— v h
5P 4 %4 3 ——— P—— ——
R [— j— — p—
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“ 7 7
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T e e e e \Ei — : =
R e S 7 ¥ =
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—190— #31—Stay With Me

Piano-Conductor
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—192— #31—Stay With Me

Piano-Conductor

WITCH:

RAPUNZEL: I1amno longer a child.

1 wish to see the world.

I was not company enough?

(Ba;som, Trumpet, *Harpsichord"))
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On the Steps of the Palace
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Piano-Conductor —211— #33—On the Steps of the Palace
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o-conductor —212—

Pian 3 4
Underscore

1 WIFE: Idid not attack you! I attacked your shoe.
BAKEE SH ere. Here is a magic bean in exchange for it.
Ineed it.El- LA: Magic bean? (takes bean)

CINDERELLA: Nonsense!
(threwos the bean away—dialogue confinues}

Into the Woods
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(WITCH enters) WITCH: Now
MYSTERIOUS MAN: — _ (dialogue) (hits BAKER with spell)
Give her the shflz‘i": {\}; (Giant falls offstage) (Bell Tree)
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Piano-Conductor

—213—

JACK'S MOTHER: There you are! I've been worried sick.

JACK: Mother, lock. The most beautiful harp.
JACK'S MOTHER: You've stolen too much!

#34-—Lnderscore

{JACK comes running onstage
with a golden harp that sings) You could have been killed coming down that plant.
. BAKER: (offstage) She's too heavy.
(Flute, *Jack's Magic Harp”)
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JACK: What's happening?
{WITCH restores MILKY-WHITE #0 life)
(On cue)
(Bell Tree)
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Piano-Conductor

WITCH:

You heard me. Feed them to the cow.

Risoluto (J =104)

14—

The Pqtion

Into the Woods

35

BAKER feeds MILKY-WHITE first object. (Cotw swallows)
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BAKER feeds MILKY-WHITE second object. (Cow swallows) . .
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BAKER feeds MILKY-WHITE third object.
A B9 10 1o 12
%"—f t f—t  m—— —t 15t
ol 1 Ol I Al I P I !
)
nd
1f ()
4 2 7 % 2 5 i & = 2 & &
ZR
J ¥ % 5 3 ¥ 5 5 5 5=
" k/_\, L’-\- k’\' kf-\-
| 1y [ Y | Y >
P === === ey
- { @ - i < i
(8/1/96)




Piano-Conductor 215— #35—The Potion
WITCH: Fill this!
JACK: I'll do it. She’ll only milk for me. Squeeze, pal.
A 4 13 14 (milking sournds) ' f? ' y
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WITCH: Wrong ingredients. Forget about a child. BAKER'S WIFE:;
BAKER'S WIFE: No, no — you wait one moment! One, that cow is as white as milk, correct?
We followed your instructions. WITCH: Yes.
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BAKER:
. And four, I compared the hair with this ear of corn.
BAKER'S WIFE: , BAKER'S WIFE:
And two, the cape was BAKER'S WIFE: I pulled it from a maiden in a tower and—
certainly as red as blood. And three, the slipper— WITCH: YOU WHAT!
WITCH: Yes. WITCH: Yes. ~ .
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Piano-Conductor —216— #35-—The Potion

WITCH: IR T
What were you doing there?
Con moto furioso (J =132) BAKER'S WIFE: WITCH: 1touched that hair!
o Well, I happened to be passing by—  Don't you understand?...
(Violins, Violas)

© [rg nanpct-:Str mute)
(Chirmes)

(Fiute, Clar, Piano, “Xylo”™)
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WITCH: ﬂ BAKER, ' __  MYSTERIOUS MAN: MYSTERIOUS MAN:
... cannot have touched the ingredients! BAKER'S WIFE: The corn! The corn! The silky hair of the corn.
Vamp Nooaoo... BAKER: What? Pull it from the ear and
feed it to the cow. Quickly!
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Piano-Conductor

(BAKER feeds COW)

WITCH: This had better work, old man,

—217—

before the last siroke of midnight, or your son
will be the last of your flesh and blood.

BAKER: Son?

#35—The Potion

MYSTERIOUS MAN: Please. Not now.
. WITCH: Yes. Meet your father. (dialogue continues)
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Piano-Conductor Sy} .

(Elsste, Clarinet, Trumpet)

BAKER: He's dead!

#35—The Potion

fe X3
/:Lbllbllu: = T 3 "i_
P - T3 - —i5 H—
2 = " !
= -
Lol .
(Bassoon, Piano, Cello, Bass) -
~ (WITCH is transformed) -
b, w B = _ s 8
. a7 * - — - B G r ijo .iv EE
v R .
N
=
o
Al IR . M
| 1 g 1 bn H-' 1 l s? \’
¥ ¥ = 1 43 | ) e
Y] e — qo
Jir
)
1 é LY
- K 3 <
\Z P .b)v _i._) LY
( = Segue



Piano-Conductor

—219-—

Act 1 Finale—Part 1

NARRATOR:

And s0 the Mysterious Man died, having helped end the curse on his house.

Into the Woods

36

For the Baker, there would be no reunion with his father,...
(Violint, Viela—pizz)
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...and he and his wife, bewildered, returned horne. (continues)
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Piano-Conductor

(NARRATOR]} As for the Prince,

...he began his search for the foot to fit the golden slipper.

#36—Act 1 Finale—Part 1
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NARRATOR: When he came to Cinderella’s house,
) Cinderella’s stepmother took the slipper into Florinda’s room.
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Piano-Conductor —221— #36—Act 1 Finale—Part 1
Vamp—{(vocal last time)
FLORBINDA:
' mf 21
P .| - P ] U
%‘ o dl — = =
i 7 Sl i 3 3 2 P ol 1]
\¥. L4 ‘l -~ — -'nl 1
Y 1
Care- ful, my toe—~! STEPMOTHER: What-11 we do?
0t e —— e e SN
Te LA
Dar-ling, I know— It- 71l have to go—  but
(Violins, Violas)
Al . . . . . . .

L2 by L -
M" :j ’f—j_# _-;,ql P lg 3‘;- ‘;‘j 7‘} =
i L] - L i - — | e i i [ 1 o | .

e | ] i | i [ ] |
z -~ ry >
. T o T i %
) I P Y : v Y R o o — : o — , o
S e e s e ==
" " (Bassoon, Cella)
(STEPMOTHER)
22  S— —— 23
A]U.L; ] i " - ‘ h_' R, - s o
- '_i_"'—p i T & i — e B — . B A
'] ] 1 |} 7 | K1 T o )
Qj [ WS — 0 | 4 | ! |4
when you're his bride you can sit or ride, you'll nev - er need to walk!
A ’ | . . : - . . ,/-I |
e =5
i I L )
] 1] ] 1 ] -
v ] | | | -‘- -
(Piano, “Celeste”)
=
z P = LR
e e e e — =
Ph v lrl 7 " \:Jy ”- L I
-3
{STEPMOTHER looks at FLORINDA NARRATCR: The girl obeyed, swallowing the pain,
encouragingly, then cuis off her toe) and joined the Prince on his horse, ...
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Piano-Conductor —222 #36—Act 1 Finale—Part 1
...1iding off to become his bride.
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Piano-Conductor —223— #36—Act 1 Finale—Part I
(CINDERELLA’S MOTHER) "
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Piano-Conductor 224 Into the Woods

Act 1 Finale—Part 2 37

: NARRATOR: The Prince returned the false bride,
and asked the other sister to put on the shoe.
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(Bassoon, Cello, Bass)

(LUCINDA struggles with shoe)
Vamp
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Dar- lng, be still. Cut off a bit of the heel and it will. And
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Why won't it fit?
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Piano-Conductor —225~ #37—Act 1 Finale-—~Part 2
(STEPMOTHER looks at LUCINDA
(STEPMOTHER) encouragingly, then cuts off her heel)
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when you're his wife yowll have such a life, you'll nev - er need to walk!
(Piano, Violins, Violas) - /———————\\
T2 X N . g : 7. . . : _ } - 2
ARV 14 ki - 1 . : | RN IR R s T M
e i ! ! i T @
i = (+“Celeste”)
(Bassoon, Cello—pizz}) o = e » \
cowt »a —f e ee— i Y e e i e T
- Y s e i £ I S i S i e W B T P o ——
L :.-’. !f - E 1,'; £ }1 = r . ﬂi} ] ; et
- ke
NARRATOR: The girl cbeyed and swallowed her pain.
But as she was helped on the back of the horse by the Prince,
he noticed blood trickling from the shoe. (dizlogue continues)
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NARBATOR: And much to the dismay of the stepmother
and her daughters, he took Cinderella on his horse and rode off.
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NARRATOR: And finally, as for Rapunzel, she bore twins,
and lived impoverished in the desert until the day her Prince, wandermg aimlessly,
heard a voice so familiar that he went towards it. And when he approached,...
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..-Rapunzel, overjoyed at seeing him, fell into his arms, weeping.
Two of her tears wetted his eyes and their touch restored his vision.
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WITCH: Iwas going to come fetch you
as soon as you learned your lesson. (WITCH)
(dinlogue continues) . .
...You give me no choice!
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NARRATOR: As is often the way in these tales,
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Act 1 Finale—Part 3

Into the Woods

NARRATCOR: When the wedding with the Prince was celebrated,
Lucinda and Florinda attended, wishing to win favor
with Cinderella and share in her good tortune.
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NARRATOR: But as the sisters stood by the blessed couple, pigeons
swooped down upon them and poked out their eyes and blinded them.
- L'istesso . . . . i,
EI {Flute) . . . ﬂ ~
ns ¢ n Eﬂ.ﬂ% B# h& 11§ ) 12 | ,
T3 e T ey 5""&-‘5@ , % -
A\ 1 1 —  —— 1 ~ : e o I - =
Q) i- I 1 . - . . . qg ] of
(WWs, Horns,
y i Piano, Strings)
(Violins, Violas—pizz)
A s # ] , ; y i N ; - () _ )
e — T ——— e =
AR 1 ff E‘d - EH‘ g - .ﬁqu : — = —1% - B
1 e
- (T t--Str mute~-solo) 2 times
12 rimnpe m olo, = i
- @ P B - 7:! P = 14 —fsthmeorzly)
g‘—t—z——*—hw——fﬂ e —£- 2!

r (™) — : -~ ¥ T et

© mf - P — T
(Violins, Viola) N -

5 Z Z_ b, = 4, 2
= - * s> = S
LAY 11 [ Y )

'mf (Clar, Bassoon, Piano} - —
- ." l : ]f‘\J -
.l = —m : . Ja . :
r ' §
\-.___-._____‘J
=
(Piano, Bass)
. P~
L 15 16 == - 17E g
1 = ead ) i
- LT3 — 1 k |
RN /'/ | 1 I L 1
o (Clar, Bassoon) ]
(+Bells, Piano)
‘ —T:] mp

r & | 1 I - | g
el L pp———— - N : wp k4
e — o ——— 2 G= —

e —— :

—
o @o:ms, Cello, Bass)



Piano-Conductor

— 73—

BAKER'S WIFE: Isee your prince has found you.

CINDERELLA: Yes.
BAKER’S WIFE: Thank you for the slipper.

#38-—Act 1 Finale—Part 3
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39
Act 1 Finale—Part 4

NARRATOR: And it came to pass, all that seemed wrong was now right,
the kingdoms were filled with joy, and those who deserved to
were certain to live a long and happy life.
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in- to the Woods, where no- thing’s clear, where witch - es, ghosts and wolves ap- pear
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I'm going to see that she is so hap - py! ™
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Piano-Conductor —259-— #41—Act 2 Opening-Part 2
[s]  cinpEREWLA: a4 o
e = == = =:
AN o } H ] =]
v Then fo be-come a wife.
M JACK’S MOTHER:

TS e —) =
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Then to be set for life..

E g JACK: —
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I = 15 = 1=4
7 m— = : ] f%:
Then to be set for life..
P BAKER'S WIFE:
P — = = —— Z 23
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Then to be-get a child..
Pl BAKER: o
P D) (] 5 -
== = = ————
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Then to be-get a child..
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~—— That for - tune smiled... Im 50 hap - py
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That for - tune smiled... I'm s0 hap - py..
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—— That for - tune smiled... Fm s0 hap -  py... (Violin solo)
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Piano-Conductor —261— #41—Act 2 Opening-Part 2
BAKER: I'll care for him when he's older.
@ Vamp—(vacal last time)
. n & 56
L\4Y) &
BAKER, BAKER'S WIFE, -
JACK & JACK’S MOTHER:
mp [FmE 5\ .
— i e —— a =
Sr—at—7 e — r, 1
o
We had t© go tuwough thick and  thin
STEPMOTHER,
FLORINDA & LUCINDA:
A4 mp [FRmmm.,
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We had to lose a lot to  win.
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Piano-Conductor —262— #41—Act 2 Opening-Part 2
(Enormous crash as the
{CINDERELLA) lﬁo BAKER'S house caves in)
59 i B0 y 61 ..> /i
P . . t i —r ~ Y it P
1 & | P 14 ) ! r— 1 | 14 =
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1 nev-er thought I'd be so much I had-n't been! I'm so i'nap S ;) P—
BAKER, BAKER'S WIFE, JACK, JACK’S MOTHE
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I nev-er thought I'd be so much 1 had-n't been! I'm 50 hap - py...———
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1 nev-er thought I'd be so much [ had-n't beert! I'm 50 hap - py...——
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Piano-Conductor

—263— - Into the Woods

Act 2 Opening—Part 3 42

BAKER'S WIFE: Oh, my goodness.
BAKER:
BAKER’S WIFE: I think so.

BAKER: And the baby?

Are you all right?

BAKER'S WIFE: Yes, he's fine. Are you all right?

WITCH: You! Have you done this to our house?
Andante (J =116)

™ (Pmuo, ”Metallxc Harpsrchard”)
A &.r *} . 4 . - . .
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BAKER: A bear? Bears are sweet. Be
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Do you think it was a bear?
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piano-Conductor —264-— #42-—Act 2 Opening Part 3
R {(WITCH) 14 3
1 B 'Y e ar— ] I ¥ ¥ Y 1 |9
Y — * 1 T T
X b4 b A 5 b 24 2 X o4 A X A X X X 4 P
sides, you ev-er see a bear with for-ty-foot feet? No scorch marks, u-su-al-ly they're linked.
BAKER’S WIFE:
i, h -
o A — g - . xlr i %‘\.‘t -
@ Piceolo, Cello} A Drag-on?
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PR Wi 7Y ——=p. 4 > : .
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(Piano, “Metallic Herpsichord - - .
L (Bassoon) . . R . .
i — — Dt —— ;
T = e | : 1
(Piano, Bass) F ? {Bassoon)}
e’
4. 15 (WITCH) — 16 molto rall. 7
( g LI ™ ¢ i B T) . ra | — -~ e — ——— -
hi L1 Y '] | W ] 1 13 | ) | I Y 1 ) 1} i ] i ] ] ) L
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', {(BAKER)
T Je— y 3 1 1 r  — ¥ - -
1] |1 1 rY 1 ] L ry 1 | Y
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Man-ti-core? Grif-fin? Gi - ant?
E E ﬁ (BAKER'S WIFE)
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T e o g (+Bell Tree) ,
: Asn Grif- fin? . (+Strings) ~ (dialogue)
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Piano-Conductor —265~— Into the Woods
BAKER'S WIFE: We are moving! JACK: Look, Milky-White. It's the butcher.
NARRATOR: And so, the Baker BAKER: The baker.
proceeded to the castle, butnot JACK: The baker...

before visiting Jack and his mother.
Pesante (J =126)

N “ e
3 e (“Knacks"~~Temple Block) (Violins, Violas—pizz, sord)
A ! | X 1 3 ﬁ:' N 2 )J J )J 3 F_ﬂ_-ﬁ 4 FF-_H 5
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Piano-Condluctor —266— #43—Act 2 Opening-Part 4
(Violin, Viela—soli}
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(Fade as JACK'S MOTHER exits)
. NARRATOR: ...The story unfolds.
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Piano-Conductor —267— Into the Woods

44
Act 2 Opening—Part 5

CINDERELLA: Iwill take this news uj
with the Prince when he returns. Thank you.

JACK’S MOTHER:
T'm going off to market, Jack. (dizlogue continues)

{Piano, “Music Box") i
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Piano-Conductor —268— Into the Woods
: 45
Act 2 Opening-Part 6

What happened to your house? (dialogue continuses)
- Allegretto (J- =132)

: “ ” +SErin.
(Knocks) {Piano,"Harp") f} gs)
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LITTLE RED RIDINGHOOD:

So I salvaged what I could,
Vamp  andnow I'moff.
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Into the Woods

46

Piano-Conductor —269—

Act 2 Opening-Part /

CINDERELLA: Oh, good friends.
What news have you? (continues)

Allegretto (J = 132)

, 4 (Piccolo) 2. N s T i /’.?
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© P

A (Violins, Viola—pizz)
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CINDERELLA:
...Thank you, birds.

. /"'—\
A 1" /-—*———\ 129 F -5 b F— 13 Vamp

28
iad

i
R
I
i
|
Il
i
TR

Segu

(8/1/96)



Piano-Conductor

—270—

Act 2 Opening—Part 8

BAKER'S WIFE:

We'll take you to Granny's. (dialogue continues)
Andante con moto (J = 132)

Inito the Woods

47
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Into the Woods

Piano-Conductor 27—
| ) 48
Act 2 Opening—Part 9
Alla marcia (J = 1:";2)

1] l
I " 1
' | I [ ﬁ' : -

In-to the Woeds, it's al- ways when you
(Piano, Strings)

think at last you're through, and then
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Piano-Conductor —272— #48—Act 2 Opening-Part 3 &
@
JACK: a
A 7 s mf : -
AT | 1] 1 by
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Fanfare

WITCH: Iwas just trying to be a good mother.
Stay with me! There’s a Giant running about!
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Piano-Conductor

—278—

Agqony (Reprise)

RAPUNZEL'S PRINCE: Does she? Now, brother.
Do tell what you're really doing here.

A la barcarolle (¢ = 52)

Into the Woods

50
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Piano-Conductor —281— #50—Agony (Reprise)
@ (CINDERELLA’S PRINCE)
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#50—Agony (Reprise)

Piano-Conductor
(CINDERELLA’S PRINCE) molto rall,
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51
After Agony (Reprise)

RAPUNZEL'S PRINCE: Rapunzel. I mustbe off.

Godspeed to you, brother. ™~
: Il
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Into the Woods
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Piano-Conductor —289—

Underscore

NARRATOR: The Giant, who was nearsighted,
remained convinced that she had found the lad.

{dialogue continues)
Larghetto misterioso (4 =88)
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STEWARD: Don’tbe ridiculous!
I'm not giving up my life for anyone!
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Piano-Conductor —291— ) Into the Woods

53

Cues

WITCH: Here's the lad! {(WITCH pushes (GIANT drops NARRATOR) (STEWARD 'strikes
NARRATOR o GIANT) JACK’S MOTHER)
{Bass Drum) ~ {Anvil)
1 2 /™ - . 4 = ™
7 e e =
[ & ) | 1 [ % Tl 1] M 1) 1} ~ 1]
P cresc ' N
A 1 ) 2 / § 3 \ 4 D
# = b II 1 ] ‘\ = ne
i A Y
ANS VA F i hY
¢ (Orchestra) "
m A )
A - rd LY L
B 7 — ~ =
x. FA 7
T 3¢

GIANT: If he is not,
I'will return and find you!  (RAPUNZEL is stepped on)

E (Bass Drum) 6 7 8 9
5 i i I f H
L [ & ) = [ % ) : [ W ] { [ &) = (%] ::
= = = = =
A 8 7 8 9
\W.J
)
weT - - - - -
=
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Piano-Conductor —293— #54—Witch's Lament
rubato
WITCH:
Al S 9 3 10 3
= = —— —— £ e
~s ¢ = o o B‘q"'d—dﬂ“"d“i_
3 .‘. - .
This is the world I meant.— Could- n't you lis- ten?.— Could- 't you stay con - tent,— sate be-hind
Al (Horns) &
LY S
F .t n.
s _2
LA
£33 I w
- - -
Jo Jp Jo
T a—y s
SR Tz i
> pd >
{Clar, Bassoon, Cello, Bass)
A tempo (J =100)
1 (WITCH) 12 13 .
LD y 2 (] 3 M| I ¥ = i
&5 : Tk : — —
: + = = °
walls, as I could not?
= =
(Fiucte, Trumpet) = =
A 1 i % F h" 1
k7 J 1L Y Y ] P | - Bl B
r— e R S i S T e
\;)\.l - f b3 Irl ) | 4 'V (1
A {Piano, Strings) (Bassoon, Homs) ¢
1 M 3 1 1 il 1 L ] I b hohe
| i | ) | ] 1 L
5y re 1 1 i [| 1 I_Ll I ] | 1
¥
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= . ) . = - . - mp T
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= q:_ (Clar, Cello—pizz)
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Piano-Conductor —295— #54—Wiich's Lament
(WITCH)
P | 27 28 ———3—— 29
#‘ t i é — y 3 f i =
: e e s —
. i =, P
Guide them a- long the way, still they won't list - en.
(Fiute, Ciar)
P /-\|
e 3
B — 8 3 crese 33
1 ) | ] [| Yy } | ] -i par— 1
= 2 =
Child-ren can on - ly grow—— from some-thing  you love to
A {Horus)
7} ] - 1 i e [ ]
J —_— e 5%
+Clar}
(Flute, Clar) . o , v
N — o N — (Piano, “Harpsichord"} o
Y 1 ) —l PR | | Y [ 'Y ] |
Y ™ Y] 13 i3 1] [
e ;ﬁiﬁ;ﬁ = RIS S =
= } } i
¢ G cresc.
mp @ VN E
(Piano) (Bassoon) ) !, { ’I ? l L): be"“'\ l, i | ____’
mr X0 * — =
e >
= — — s =
{Cello, Bass)
— f
Vamp—i{fade)
a3 35 36 7
l = = - \f — B ~ B
)
some- thing you lose...
— -_—  Hi
A _\‘)L J J J (WWs, Horns) . .
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A il TR W= el >
M) @ E r g —8—
L—-J et L LS —
nf
e P o —r—= c —— 2
< :}r \dl' I\'nlé i\ : (:::\' < I'a
rer= e
d (B2 OF
= -
(Cello, Bass)



) L |
|
Piano-Conductor ~—296— Into the Woods @
55 @
100 Paces a
a
a
WITCH: ...I'lI find that lad, and I'll a
serve him to the Giant for lunch! .
Largo (J =72)
(Piano, Strings—trem) &
= (+Bell tree) Vamp—(fade) . On cue d
ﬂ:1 ;"';:_____—:_—_-_—::;:m—_' = - < - ; + r - .
\;\)l I:;"r . | f - I \\—:.-Iu-_// : Ibl‘ —-—_-—’-’-I 1 51 - 'P; Iﬂ .
(Clar, Cello) j”'
{4 {4 slf:z .
) 17 R
— 1] ; = ; = Dl -
%ﬂ: Mﬁ g‘ 3 v '
:‘-—-—-—_‘._—-———-——"-’
> - a
da
BAKER'S WIFE:
One hundred paces—GO! €
Urgently (4 =104) a
) Iute, Clar, T
] 4 times (Flute naped ﬁ—h__ﬁ_____.
(Snare Drum) a y 3
T Iu; ¥ l";f = 3] - 5 -!F. -|p- z IF 4 _= .
H—P 1 — 5 3 =
F  ————_- M| { d
P P |
(Clar, Horns, Fiano, Stn‘mgs)}_ﬁ . o (Piano, Strimgs) q
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n TR = i B m— ' : 5 | -
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Piano-Conductor

—297—

Any Moment—Part 1

CINDERELLA’S PRINCE: And why are you alone in the Woods?
BAKER'S WIFE: I came with my husband.
We were... well, it's a long story. _
CINDERELLA'S PRINCE: He would let you roam alone in the Woods?
BAKER'S WIFE: No, actually, it was my ¢hoice.

Into the Woods

56

Vamp-—(vocal last time)
CINDERELLA’S PRINCE:
Al 1, 7P 2 - 3 ) 4 P P
L7 2 I r L) i 3 | i 1 ] N Y | B | ¥
%‘ | i ) 3 1 { I 3 | L] : & ] rl ¥ 1§ 1 T
£ | S r ] - d d ] = ‘ “'.f I I} é e. :\ d d I
5 # S =
An- y-thing  can hap-pen in the Woods. May 1 kiss you?
(Pimzo)/.._-——\ i —_ /“""N-:—Bel!s_l.v.)
LWL i y i
oI i, [ = 1 I 3 N rri
@ P-4 < & & = 13 § _\{
') - & L [ -8
P"‘ e p—— . - /""‘\* - ,’—ﬂ-\- .
é (Violins) :& é & é i -'i,
- T X Co— o Y —
#_Ib'ﬂ E,) ) 3 ‘-ib —— = o= 5 .“-._ : ] ar y 2 y 2
- o e
F
(Viola, Celio, Bass) B
| IAE  mp ] | , BAKER'S WIFE: Uh— 1
12 | il L 1 1 &5 a 3 A I 1]
l‘; 1 1 4. | 1 ] | - y 3 y 2 F 2 1 ]
- S i" =: = & ‘. i' & - - x =
An-y mo - ment we  could be crushed. Don't  feel
(FI%—-E'_—\
_G [ ] | 1 ’- :r.-
o = : = } = — —
A7 13 us 1 1 i
[y mp —
__/__t T m— _— T
N ! ! ! 1| :
i >, > T 5o =
7] B
\;3} - = - = - = . L - . d
. s 1) — X —
C—| [ X )] ] —
o | [ 1 —— it 1 .l:d - = -
Z—b——p = 2= .
19-. F b
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Piano-Conductor —298— #56—Any Moment—Part1 @
CINDERELLA’S PRINCE) , @
A | 9 ( 10 y (He kisses her.} iz @
L {2 3\ 5
l RNV I; ‘” = ; ‘g — — = G
Y] T

rushed. :
| (Bt " ~— . ——==- m a

e = eyt
¥ T 1 Ay S { I p— .
. E,, /"_\\ /-—\_\. .
Fh =. a

— N 4 [
D (Piano} ® € l 'r' r * - l l 'r' .
P _ _ mpy L — a
- . /—-\. . /—n—u\.
. é (Violins) é é & :é i :é & .
S N — e  ———— — . .
= z = = -
(Viola, Cello, Bass) . 'F . a
BAKER'S WIFE:
mf 3 3 @
| 3 3 14 o, 3 15 16 a
[ L = s — = —p —
o " - 7 —a—1 ! s Py -y ‘
& P i_ '

This is ri- dic-u-lous, what am 1 do-ing here? 'm in the wrong stor - V. : q

N ——— -

e ] 5 - =
T | 1] ] 1
..
/“-——_—-_\ /.,—-—-"""—__—"'\
A ) ; TN TN q
_.1‘1 Ll’)i | 1 : \i | 11 N2 .

[ £ VAT — —& ¥ I 7

LAY

) g 3 L4 & i i T * r—r -r |

et ve—— .
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4 3 4 ' i |4 3 |
re—— 1 T «
i = = = a
i r P C
BAKER'S WIFE: Wait one moment!

We can't do this! You have a Princess. q
(They resume the kiss, CINDERELLA'S PRINCE: Well, yes, I do. d

then she pulls away.) Va BAKER'S WIFE: And!have abaker...
" " CINDERELLA’S PRINCE: Of course, you'reright. g
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Piano-Conductor —299.— #56—Any Moment-Part 1
CINDERELLA’S PRINCE:
How foolish.
Vamp—(vocal last time)
CINDERELLA’S PRINCE:
‘mp
A | I 22 o 23 4
1. [ ol | 1 0 LY | —— |
T o : ' 5 —% — :
MANY. - i & j—d 5~ € A d—-—g T
I & - : -
Fool-ish-ness  can hap-pen in the Woods. Once a- gain, please—
(Piang) /_—\ —— /’—N-i-]?elis-l.‘n.)
T 'r}. t ks - =
e i ¢ : T —*
A;)U 5 = = a___! = - 7 .y <
M | T~ 1T '
. é (Violing) & :é i é i é)
ot 13 T :’i : ' : = 'a: — i 3 i g
L 1 ] & .---_ -F-.‘—u_; 1 b ~ )
{Viola, Cello, Bass) B
A I 2 26 . 27 28
LY B2 .1 | el | ] 1 ' ey N
> 1] 1 £ y i Ll
[ G —a—s % L : < <
d T
Let your hes -~ i - ta tions be hushed. m““’/—F\

:ﬁ Ll"f w : - f - ! :'.’ : ? ]
S5 —— i i : : :
¢ mp
= : b - -

b 11; :v‘ L4 I o G

o v - — 5 * ¥ R

%’———-\4 % /_-\4 (+Violas) # % E% %\
' b3 E? 3¢ 2 al
1 [+ X — - T ) r3 t
. l‘.‘_g =) . LV P e = =4 =
0] . ¥
f‘ z. b
| 30 31 ’illf a2
Eaemee————————— —
5} 'J‘ — d i I I 3 : i :
An-y mo - ment, big or small, is a mo - ment af - ter all.
A | | ! |
e = = —
I - —
¢ et T v mf b 'f' @ + °
{+Horns) -"""‘\' . ——'\ -
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Piano-Conductor —300— #56—Any Moment-Part1 @
(CINDERELLA’S PRINCE) @
.
#ﬂ I ‘U. 33 'ip —_— 34 ll I 35 i :
[ S | F 1 1 1
[ 7 " ——— : 3 — &
Q) [ ‘d" o ‘
Seize the mo -  ment, skies may fall an - me -~ ment .
(Flute, Horn} .
A ] s ——
% o — = = @
AV X 1 i:’.- # X3
mp .
. i ,-/__—__\
A (Piaito) erom— | —— i I —— .
B4 ——53 = q
L
e o = h‘.‘ H bw & N ‘
mp . - f_"‘\‘ -, /——\- .
. 3 . i (Violins) ah b 3 L@ é & .
= o w7 = = -
Pty £ pi 7 |
P ™ (Celto, Bass) ! =z WP i a
BAKER'S WIFE: a
. But this is not right! |
(He kisses her.) (+Bells, “Celeste”) .
A ) 36 (+Clar trill} 37 e 38 y 39
— = —— e = «
b i 1, dl ! - .
] = = = = & @ ra r I [
T * v 0 L, —
cresc. i — |
e | T 7T T] «
2. i |1 1 1 [l [| .
r (] r . e e .
q
qd
Vamp—{vocal last time) q
(CINDERELLA'S PRINCE)
A i 41 L 42 43 .
B = : = — — —
LAY 1z 1 dl H ‘ 7 - MY H 13 i| .
'y -’ i - q
Right and wrong don't mat-ter in the Woods, on-ly feel - ings «
('Flute)//——\'
] .
T = ] | = Eee—c=1P
¢ mp———— = a4
/—.——\ h ’/--——-—\ ('I'BE"S)
i (Biano) | . .
] ”i_, : ‘l : \i .
e = [ & - e -F- T r‘ .
mp_ _ _ ] _ ] q
, (Violins) i ‘i é 1& i . @
) 1 - —— — » (3 - s X i
/.E-’."g' 5 5= = o =0 a .
£ F | z. e
! a
&

(Viola, Cella, Bass)
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A
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Piano-Conductor —302— #56—Any Moment-Part 1
(CINDERELLA’S PRINCE) Vamp—(fadz)
A | 54 55 6 57
[ L B — T = =
] P 1
ey R
as a pres - ent for the mo - ment.
e T
n i !7- el = = - 1
e ; = = ]
)
(Piano)/"—-'—\ /————-—\ //———\\ /—__\
L I ]
¥ A7 I Y 1
1 o r o
) ) & e L4 - &
_/——.\‘ _/—\_ _,’\, ..d_
. é; (Violins) (L):J: :d: é é & Zé i
o —— e e R N I
e — - — — —
'F' . =g 1
(Viola, Cello, Bass) F- .




Piano-Conductor

—303—

Any Moment—Part 2

Grazioso (J =152)

Into the Woods

57

Vamp—{stop on cue)
{Flute) 2
A | 1 —/“:———\ > s L. s ;\\
G > . o T o — —F I — |
% A 7 ] I7H 1D ! El : 1 } 1 : -‘\- = L |
v P
(Piano)/,..———\ h /——\ /'——\
| | !
\¥ . 7 1 L
s I i 3
!ljl - - K, - [ < [ -8
- . —/—-\. - . - /——-\\.
e |4 i | |4 i
IO . T U | z e x e — e e e
st i % 1 = X 0 0 —— N — :
A ¢ B ) B = = N v—
_F_. = _F_ B
| (Viola, Celio, Bass)
BAKER'S WIFE: The Giani. I had almost forgotten.
Will we find each other in the Woods again?
Vamp—(vocal last time)
[5] CINDERELLA’S PRINCE: .
o e — e —— —— :
e i —a j_.s' -‘:. - + & - < U i .‘:.
This was just a mo-ment in the Woods. Our— mo - ment,
A | ; /-\
£ hY
M . A | D
S5 R T
) L 2 ® o g ° & P 3
-"-—-_“_mﬂ—c—'
- . - . — - - “‘\4?
| 3 E: 4 E: 4 3 |4 49
:&' |—=7. \AD. o ——-;E:.__,__ ‘lr). e — |D' :
P ? - f jFF; Za %
A 1§ 10 1 12
¥ . | o 1
@ 2 1 ] : 1 pv -
J ¢ i
shim- mer - ing and love - ly and sad./r____ \b\
- . oo £ E be & F
o = e = = ==
¢ P
_A’J\ |£1. } LJ :E?
oyt e ——— =
e < - - . - .
e B s /-_\% /__\a
. é i é % %. — %- —
e = - =1
——— o= EE .
?1 F - b‘g‘
(8/2/96)



Piano-Conductor —304— #57—Any Moment-Part 2
[13] mp (CINDERELLA’S PRINCE)
™ o 14 15 16
L | —— ; e
] ¢ T I - : ™ I
e e L b { |
leave the mo - ment, just be glad for the mo - ment that we  had.
/——-'-"\ /—-_——\
(Piaﬂo‘) et /_—\
17 ||l); i I = ! !
P | > e & ) . S
s - o - g 3 o
(Fities . . —~ —~~
+Horms]
B I NN AR X
e : — = e
m— 2 i P :
[ (Cello, Bass) ! ‘? "F 8 ‘ :{; |
A 117 18 19 y , 20
W L2 | i | 13 1 1 3 kY
[-ﬁwﬁ%‘; ! : —p — 3 ———
NSV o 1 @ i s o < 2
) & ! ™ <
Ev-‘ty mo - ment is of mo - ment when you're in the Woods...————
(Flute, Horn)
—'—-_--_.-“‘“—
At 1 ooz .
e e i = |
\;j} = K X q—' 3 13 ’ X} o X1 i
o |
\¥J 1r)i L
@U - } - - {L\ o
o T e T ET T =
E Y ' é e g &g 2 4
» ) i b el L] - — [ X
0 " r— 1]
& f >l | " a [
= = =
CINDERELLA’S PRINCE: Now I must go off to slay a Giant.
That is what the next moment holds for me.
e ———— ——e Vamp
n | . 22 TN 24 TN
o 1 12 [ 1 N ] 1 Y
£ - - "
* * rl el fr tl f1r
S B T — z i
r 2 r -
1 shall not forget yow.
How brave you ate to be ...And how alive
alone in the Woods. you've made me feel.
N (Piano,“Music Box") l:.'\.
25 {2 (+Finger cym.) 26 %I
Bl - 1
ol 1 £
SESS ‘
Pp
N
m | |')"J'-
¥ = e




Piano-Conductor

Moments in the Woods

Into the Woods

58

Grazioso (J = 152)
{Pianp)

BAKER’S WIFE: What was that?

A | ’/"'f o ”__—-‘-'——_I 3 m
| Er N L) ] |
g E 1 r3 ) = d =
e & B @ & e
(Viokies) R -F te— — .
mf  (dim.) . ;
, ) g 7 4 N |~ < ~
oo " | r.3 ry [ T r
_L_P.H - P H
5 —
(VelBs) P
BAKER'S WIFE:
A 1 4 5 6™ mp
A7 SRR 5\ Y i Smes |
= = = : z r—
ANV 2 Y -~ L i
e
F a) | ] 1 N
A 1 1), { !
F TV ] al - | e
LA ) o L
s f. 3 "F'
- 3 : <4 2 = < )
W 73 s !L ‘“ —
P P -
¥y __iZ = - —
. -F- 5.
A 1T — 8 — 9 . J——n
17 J L 17 1 LY 1 v | 1 5 1 — | 1 LY [| —_— :
.1 | | 1 y 2 1] L ] r i 1 1 | r i | i
me? Was that him? Did a Prince real - ly
"_’——'—— —— /_,..—-'—— e I e,
S — : ! ]
:é-rb r ] o ]
7.4 - r ]
Y] - [ - -
m pm— ——— R
P {Violins,
. 2 Violas} % X o 2 &
r o TII) Py ! = ! ry ] /
— g | I¥
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Piano-Conductor —308— #58—Moments in the Woods
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BAKER'S WIFE
!| L ( : _ ) 45 i mnf s
e - —_——————————
- ¢ ¢
J T 4 ° 9 @ ° 3
o Woods.  qrop iz2) Face the facts, fmd the boy, join the
i1 5 1] i 3 L I LY 1 1
e ——2% 5 =S SEE = ; . S e
d mf - o . . — = - . S -
(Clar, Viola) : .
. J & _D > J ] ) .D 2 J ’ j 8 J !
O} Ir) Q‘ TR . — Y3 . = - = ~ ﬁ_‘—‘ = : a7 - Y] C7} R_ LY =
Wsa— D :, 7 _p 1 i i’l h\J i 15 7 7 I!’ ¥ \;j i
(Batssotm, Cello, Bass) - ' . ’ .
A 1 47 43 49 -
e =—————=—-
1 T L i —+
S 5 s v e 3 v F ¢ .
group, stop the Gi-ant— just get out of these Woods.— Was that
mﬂte, Clar, Tpt; Helfs, Stri::,g‘s‘--yizz) (Clﬁf Strin : z} .
. P ! STPES @
i — : : % ¥ — = z :
% L - !! ﬁ i - E{ H\_ J'B‘-_ o _!f ﬁ 1] -
)] ﬁ Y ] ¥
P = . mf_ I
. jE]_,, ) £ e T b ™~
: L }) ﬁ‘x 7] » p § q: — #
o b _R L i ,lj ': -
V‘ . \.J (Bemoor, Cello) {Bassoon, Cello) .
50 51 o 52 o .
[3‘.,“ —— S ‘ e T=p
\;Ju 2 - d_L = ) ) hd > i
him? Yes, it was. Was that me? No, it was-nf, just a trick of the Woods..—.
(Vi 122} (WWs, Brass, Bells, Strings—pizz)
1olins—pizz e ST
A 1 | | | | o
LI’J ) 1 o 1 ’? \’ ] = L _g \' g ”]
o e : e
é m ‘f . Pt . . /p-s“ - mf y
{Clar) - I-j _b I e rj -b (+tHoms) o=y qos=——=x
2  —— 2  —— E—wﬁ%
Tty ¢ 3 72 i (7] ) Y ] & T i ) T - 1
o I;- ‘ L bl l' ) i R Fi [ Iw_l l’ I ;I = 3
4 - 4 - =
{Bassoon, Cello, Bass) * . :
A_| 53 wp =] 55
7. A St £
— = y 2 3 > ) =
[T\T Y 1 1 1 : e 1 ] T r
') m— ! ' [~—— f ]
Just a mo - ment one pe - cul - iar pass- ing
/—’- ——'—-_.______‘-_.-
o ] T3 1
~
£ H L ’-\'g- ‘,’ il_\, & e SI
= L] 12 L% ]
)] i - —_ oY
(Strings)
e mp -
ﬁl—:’ == — ik (%)
— & >



Piano-Conductor —310— #58—Moments in the Woods
| 58 (BAKER'S WIFE) 57 58 59 P
= ———— : . : —
LAY i : s 1 s 1 _J- i _!| '; —ﬂ...l_...'é:
mo - ment. Must it all be eith-er less or more, eith-er plain or grand? Is it
mute) /-\
Aol l\ﬂ J— .J. (Strings—pizz)
8 z —— % i ——
ANV [ & ] 1.2 n A <
© {Strings) mp -? -?L #
- ~~ . .
e —= = - e &7
< b‘-; e — ] Vo d y e ;I L L_d! i VI i ) L
U U - - v . w -
— (Clar, Bassoon, Cello)
A | & 61 P 62 63 -
[ = : 1 1_-: :l 1 = r— J F: ;’ ’&i “'E
i ¥ LY
g ¥ ° 7 s | T T g
al- ways “or"? Is it nev - er “and”? That's what Woods are for for those mo-menisin the
n - LL
1 17 Y 1 [ X 1} | AN 3 1] ] 1 £
F 2 1 -l [} Y} r ) # Y F J F 4 i [T 1] LT I F i Y
L I 2 L e . L 2
3 == E T 7
; P
5 by L] o] P. 'Y b RN F r/ * - (‘.
S — e e " P e ¥ X o
== e = e ==SEEsses LS
A 85 mnp 66 67 —
o 1 {7 LN % : |9 1 CY Y 1 3
| r =1 y J T g . T y J F |
fE=SS== = ssesssses=== "~ 11
Y - I R
Woods... Oh, if life weremade of mo ~ ments,—. ev- en now and then a
(Flute, Clar, Bassoon)
//"—\ /‘_—_\
ey .
5 —— j 5 = E : & ]
o) —— g = o ™ = L o 4
P wp
117 | Ed =
] -
| l T} == —F
@ S— mpl—l | L
(Cello)
Fa I{’} T =  — S
s t‘_\ s I | t
z, g -




Piano-Conductor —311— #58-—Moments in the Woods
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Pianc-Conductor —315— Into the Woods
BAKER: She should be back by now.
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Piano-Conductor —316— Into the Woods

60
Your Fauli

WITCH: ...Now it's time to get this boy to the Giant
before we're all so much dead meat.

CINDERELLA: Keep away from him!
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WITCH: This is no time to be soft-hearted!

He's poing to the Giant and Fm taking him.
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Arms of a Princess

BAKER: My child will be happier

Into the Woods
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in the arms of a Princess...
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Piano-Conductor

(CINDERELLA)

21

20

L J P T Y

| = L)

Vi
@

heazd.

be

some- thing’s bound to lin - ger,

(BAKER)

iy

be

|
b
1

LT N .

No one acts a -

heard.

some- thing’s bound to ling - er,

{(+Vialin, Viola)

=
{2

old

a2

:

Jlh

TR A T
A 1 .II y -
IIM Aol ™
& 3
=
E
ﬁll_ T 13
Q
g
Sl w...].nu
<t
3 ARE
asl." 3 .- |
. z
\ 2
N
|~ ! W u-.w
] |1t
gl e
& .
1d, ..lnlu NL:
<

5
2

A8
[
W
T1T%
1119

(+Bass}

I(&Mllllluia
{1 4 g 11 £ H
g m i) m dilalh &
3] ]
5 4 -
# g ¥
TR & T - mP .
=9 oy \ ML m 3 lll N
g 8 TP = {0 ﬁ _
U @£
A~ A Fdh
1 I
!
g 1 ol ] q ﬁtm_
@ y
o~ /u\..
,4.# TH
] \Puni
T
ﬂ ,m A N Al el
o
B A ) At |- 2
11 m
; 1 g Aepe-§
“ 3T h
N 2 T :
14 1l 3
@ am - EN wﬂf ﬂ
b4
) ! w T
s |
Q
3] ) Rany
M \ .uw Lin
a ”W. o fod
¢ g g Rl o, M o A R
&
BLN ..n_W ry ] .nm..p
i T b ]
B .4 A n AL X
TV TA® NP a
L / [I\-J\l..l".ll\




3 ! _ JUL €
W n 2 R 2 ..m M ™
p ~ 8 g | 5 || AN :
] o [ 4] o . ;. s L b . n.m i IR 2
% m._ i 2 m.. ® g o R | ﬁ..}- oo il RO h M; R
.M R L
4 <
8 (

Y
L

30
o
==
[
S -
-
] 2
34
! ! ! rj‘ i -

/Ld
)
g g U R
el B T st LISy THeh ]
4 1]
m m oY m ® .m HH Nt Al .
e i R
A g 8 Naulali! R ‘ »
Nm & SRIE ® Y i
RN

&
]
|

Moth-ers,

——

£ _F

e

—

|

)

g
think - ing they're a
~ 1

g
think- ing they're a

-

2B
?
1
E
Fath- ers,
: ]
[]
] |
— I ]
..-#5 v
&
)
32
1 1
R
} i
e | i
R
P
[ %) )

& i —_ f lnl
Il.r \ "..m .Ilf _ 1 B
I §;
[ i 3 i 5
w... ], b Vm.\|& 3 P;nuL
= o8B 8 g 8
i [y % D[, g | \ 1 g
S m N g \ g ..m 8| S, ...uu.m.l- I e o ] m, 0] m g 1L -~ -yt h_
g ou|Mr YT 42 A|l® SEmeE : s S M e T
T 0 -~ E] 2= b
c ~ =i AI,N 2 a3 LN 21N
e ) g LN I n ]  foh
(3] I..mwn men -M. geis umwu gEr. IMwn 13 |Mw gas
W uEN [ e i fnkﬂ. THg. Ha Tl THa el THs
iy » Dy - a » » -
& -nujm“d Y NS e a.j N .J.m“d B < a.,

)
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Piano-Conductor 367 #66-—No One Is Alone-Part 2
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Attack of the Birds
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BAKER: How proud my wifé' would have been of us.
And how sad it is that my son will never know her.
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