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Introduction

The TOTAL ACCURACY ‘JAM WITH... series, is a powerful learning tool that will help you
extend your stockpile of licks and fills and develop your improvisational skills. The combination
of musical notation and guitar tablature in the book together with backing tracks on the CD gives
you the opportunity to learn each track note for note and then jam with a professional session
band. The track listing reflects some of Carlos Santana's most popular recordings, providing
something for guitarists to have fun with and improvise with, as well as something to aspire to.

The first eight tracks on the CD are full length backing tracks recorded minus lead guitar. The
remaining tracks feature the backing tracks with the lead guitar parts added. Although many of
you will have all the ariginal tracks in your own collection, we have provided them in the package
for your reference. The 'JAM WITH... series allows you to accurately recreate the original, or to
use the transcriptions in this book in conjunction with the backing tracks as a basis for your own
improvisation. For your benefit we have put definite endings on the backing tracks, rather than
fading these out as is the case on some of the original recordings. The accompanying
transcriptions correspond to our versions. Remember, experimenting with your own ideas is

equally important for developing your own style; most important of all however is that you enjoy
JAM with CARLOS SANTANA and HAVE FUN!

Carlos Santana was the pioneer of Afro-Cuban rock and later brought so many styles into his
playing that he is now really quite impossible to pigeon-hole. Carlos broke new ground in the
'60s and since then has always been at the apex of the San Francisco music scene. Indeed,
almost every well known guitarist cites him as a major influence.

Born on the 20th July 1947, Carlos grew up in Tijuana, Mexico, where he was surrounded by
traditional Mexican music which he just could not get in to, much to the disappointment of his
father, a traditional street violinist. Later, the Santana family moved to San Francisco where he
was introduced to rock and blues, especially the quitar styles of B.B. King and Little Richard and
this he did get in to! It was here also that Carlos met keyboard player Gregg Rolie and with him
formed The Santana Blues Band in 1967 which was soon completed by Tom Frazer (guitar),
David Brown (bass) and Rod Harper (drums), but this line-up was to change frequently. In its
original incarnation, The Santana Blues Band was a group of equals with Carlos named as band
leader only to satisfy a Musicians Union requirement of the time.

With their name shortened to Santana, their reputation grew steadily resulting in them being
signed by Columbia Records and recording their debut album Santana in 1869, containing Evif
Ways and Soul Sacrifice. The follow-up album, Abraxus included the classic Samba Pa Ti and
the Peter Green penned Black Magic Woman. For the first time Afro-Cuban rhythms were made
accessible to predominantly white audiences with the medium being Carlos' relaxed and fluid,
although when needed incredibly fiery, guitar work.

Their appearance at Woodstock and subsequent inclusion in the triple album gave Santana their
major breakthrough as well as being one of the highlights of the festival. After three hit albums
with Santana, Carlos released a live duet album with vocalist and drummer Buddy Miles
followed by the fourth Santana album Caravanserai. This album marked a definite change of
style as Gregg Rolie and Neal Schon left to form Journey and Carlos discovered religion through
the teachings of Sri Chimnoy and took an additional religious name - Deavadip - meaning Light
Of The Lamp Supreme.

It was this that brought Carlos together with John MecLaughlin, a fellow Sri Chimnoy disciple.
Together they recorded Love, Devotion, Surrender a duetted instrumental album. The following
year after the release of another Santana studio alboum Welcome, and a Greatest Hits, Carlos



teamed up with another devotee, Alice Coltrane, to recard the instrumental album Muminations.
After two more album releases and some high profile concerts with artists such as Bob Dylan,
Stephen Stills, The Grateful Dead and Joan Baez, Santana released a cover of The Zombies'
She's Not There in 1977 and achieved their biggest U.K. hit.

In a small biography such as this, it is impossible to list everything Carlos has recorded. There
have been over 30 releases using just the Santana and Carlos Santana names - that does not
include the albums he has guested on! Carlos Santana is one of the most prolific artists to have
come from the music breeding ground of '60s California. His history reads like a who's who of
music - Carlos' guests and band members have included Michael Shrieve, Tom Coster, Graham
Lear and Flora Purim. The lists of shows - in stadiums, small venues and even for charities -
Live Aid, disaster benefits, prison inmates, would fill a book on their own.

This book contains eight tracks, some written by Carlos and some not, but all done in that
instantly recognisable Santana style. Learn and enjoy!

Performance Notes

Black Magic Woman

Taken from the Peter Green classic, this version has a driving Bossa Nova feel. The intro
displays Carlos’ unigue use of sustain and feedback, squeezing the most from each and every
note. This is then followed by a staccato melody line, with not too much distortion, ending with
a slow ‘rake’ across the Dmin7 chord and a pause before the solo guitar comes in. This Is
played using the neck pickup and starts by playing variations on the vocal melody. As this
section continues the improvisation becomes more adventurous, adding a few high register
notes with phrases from the D blues scale (D,F,G,G#,A,C).

The chord work is very rhythmic, following an almost 12-bar minor blues progression using
Dmin7, Amin7 and Gmin7. This pattern is used through all of the verses.

The main guitar solo has a similar theme to the one at the beginning of the track, but plays
through the chord progression twice. This time, as well as melodic experimentation, Carlos

uses some unusual rhythms in his phrasing. This kind of playing is sometimes referred to as
‘playing across the beat'. Once again the D blues/minor pentatonic scale is used, although
there are a couple of references to the D natural minor scale (D,E,F,G,A,Eb,C).

The outro is similar to the intro, using the same type of sustained notes. Generally the dynamics
or the amount of distortion present in the guitar tone are changed using the guitar's volume

control. This track was probably played on a Gibson Les Paul Special through a modified
Fender Princeton or Mesa Boogie amplifier.

Samba Pa Ti

This tune is a mellow instrumental with strong melodic content. The guitar's volume control is
frequently used to change the tone of the guitar, varying between a searing lead tone and by
contrast a barely audible clean tone.

After the initial statement of the melody a short section follows where the guitar is double tracked
using occasional harmony notes. At the end of this section the beat picks up with a double time
feel and the melody line becomes more experimental. Throughout this track the scale used is

G major (G,A,B,C,D,E,F#).

All through this track classic techniques like string bends, unison bends, and open string pull-
offs are used. The guitar was probably a Gibson Les Paul Special with the bridge pick-up



selected and the tone control ‘backed off' a little. Once again, the amplifier was probably a
Fender Princeton or Mesa Boogie.

She’s Not There

This track is in the key of G minor, introducing some solo guitar fills in the second verse. These
are improvised from the G minor pentatonic scale (G,Bb,C,D,F), and continue through to the
chorus. The solo kicks in using a raunchy sounding ‘double stop’ lick. The beat picks up a little
here and the solo features some fast blues licks with wide string bends, still using the G minor
pentatonic scale.

The next solo is played with a shrill sound, through a wah pedal with a short 'slap back’ echo.
The scale once again is the G minor pentatonic, this time with some tremelo arm effects, usually

lowering the pitch rather than using it for vibrato. This track was probably played on a Paul
Reed Smith guitar through a Mesa Boogie amplifier.

The Healer

This track was recorded with the revered bluesman John Lee Hooker. It begins with a ‘double
stop’ riff, just on the edge of distortion, and before long Carlos’ distinctive solo guitar can be
neard improvising around the D minor pentatonic scale (D,F,G,A,C), with occasional references
to the D natural minor scale (D,E,F,G,A,Bb,C).

Later in the track the soloing becomes more agressive, using wah effects and fast picking
techniques. Having said this the playing is very soulful and dynamic, in keeping with the Latin-
American feel. This track was probably played on an early Paul Reed Smith guitar through a
Mesa Boogie amplifier.

Oye Como Va

This track opens with a melody based around the A natural minor scale (A,B,C,D,E,F,G).
Behind the verse there is some sparse chord work based around the Amin7 and D chords. After
the vocal section there is a solo, again based around the A natural minor scale, occasionally
using notes from the A blues scale (A,C,D,Eb,E,G). The solo often makes musical references
io the D chord by including an F# which is not in the previously mentioned scales, but is
contained in the D chord.

After the final vocal section there is a short solo in a similar style to the first, using repeated
melodic themes, playing closely along with the rhythm of the backing musicians. Once again
this track was probably played on a Gibson Les Paul Special through a modified Fender
Princeton or Mesa Boogie amplifier.

Europa

This atmospheric instrumental features Carlos’ searing lead sound, treated with reverb and a
short delay. The first solo section is very melodic, using the C natural minor scale
(C,D,Eb,F,G,Ab,Bb). Sometimes there is a pentatonic feel about the solo, especially during the
last phrase of the first section, but this is not surprising as the C minor pentatonic scale
(C,Eb,F.G,Bb) is contained whaolly within the C natural minor scale.

The next section is played with a clean sound, through a vibrato or fast chorus effect. This
section uses mainly the C minor pentatonic scale. The distorted guitar takes over once again
here in a similar vein to the first section, and the feel becomes slightly more brigk. During this
outro section the guitar’s volume control is used to change the dynamics of the sound; turning
down for less distorted parts and up for maximum sustain. This track was most likely played on
a Yamaha SG through a Mesa Boogie amplifier.



Evil Ways

The chord work on this track is played with a very clean sound, which is easily obtained using
a P90 or ‘'soap bar’ pickups like Carlos’ Les Paul Special. The chord playing is very rhythmic,
based around a repetitive groove using Gmin7 and C chords. During the build up towards the
solo the quitar's tone becomes slightly more distorted. This was probably achieved by setting
the amplifier to a distorted sound, which was then controlled from the guitar using the volume
pot. The solo and outro is roughly based around the G minor pentatonic scale (G,Bb,C,D,F),
with some occasional passing noles added from outside the scale.

Persuasion

This track is in the key of F minor, an unusual choice for a guitar based band. There is also a
recurring modulation to Ab minor which gives a ‘dark’ overall feel. The sound of the guitar is
slightly distorted, but the strength of picking attack varies this throughout the song. The picking

and strumming styles are very busy using |lots of muted strokes.

The solo appears at the end of the track once again. It is played using mostly the F blues scale
(F,Ab,Bb,B%,C,Eb). After the beginning section of the solo a ‘question and answer’ phrasing
section begins between the lead guitar and the rhythm section. The guitar continues to play the
F blues scale even when the backing chord is Ab minor, this creates a distinctly moody sound.
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Samba Pa Ti

Words and Music by CARLOS SANTANA
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The Healer

Waords and Music by CARLOS SANTANA,
CHESTER THOMPSON, JOHM LEE HOOKER and
ROY ROGERS

al sl al
A ., H !T_HF Ir-ll
) e I'!t ; ;ﬁt e — * >
Guitn = ﬂh.
r.__\‘._.l_; . .3 lF — ._! ] =i L d| {h | *
4
5 — s
&l =l H &l
; PR ' 4 4 i ch M A ST
G 2 P 2 gt — 2 e
M) e o 7 G —
A B =
E
.1
Full

o H al' : H

H
ﬁ_ i tﬁ}_ﬁ
P —F—F 1 | i ! ﬁ pjﬂJp_F —
o C S v | = a7
-1 L
Full w_ :
/F“H\" H R "fi‘ -"s!" H
E e R R A et L -1 a 143 =
1]
Gi o e Z o
L] 3 £k i pi— i i e —r e
& =2 s i H Lk F
E —3
4
. Full Keyboard Intro
; . A7 16
| I-l F E W I i I
: s : = L -
4 T T
e | I — e e S
Full
4 -|"l‘il|"-1. ‘;\x | K]
E T T="10r 3 1T
B o 1
a et Lx B | 4 —_
A i
E
T
GUITAR SOLO I
H P
— : i t'e 5 S s P
& —— P —— = r —
e 1 — — ! ==y ]I ﬁp_._T
L N e [ u ' ﬁ g B % A
H s F HF
E
B
13 H £ &
o H—i2—H—12 H2—2 H2—a12 Hi—t2 H—12 HF——r e et e}
A 1212 242 1242 A H—A—H—i—]
E
pal

© 1994 & 1997 Light Music, Boogie One Music and Chops Not Chaps Music, USA
Rendor Music (London) Ltd, London SWE ATW and Bug Music Lid, London W14 OLJ




Full Ful * release 12
= T:er' P ’},—q o } i F _H_;
. v £ F‘ o] ; ] B [ ] il & F -\'.r i
e e e e e =E=
e I (R p—
Full Fu[ N * release 12 Full Full
™ e p / Yy / P H
E F i 1: Ty g———
E ; - H——2 {6 22— ot — 4 - iz
A Y-t
E
]
. - Py s 2 * — 3 .
A e FE £ E e P L - F s o T L EF F .
| .| L 1] | | 'l
At v " = ——— 8 k - —
™

E 0 + 16 H—33 148 10 10

8 to—t3 13 16 13 - 13 +3— 3

o

A

E —

3
i i Ml o o o e o
Jf } H Full ¥z
g 2 A2 e e Fa t™ p P ”
- 41— L | - = 1 l— = — —
A . P a e -I'- -I,- & # '_‘F > iF p— i

o
ey —

=2
.l._a‘lr
o

h Full
R T SR
E 2 Y210 p 3 H——a—Hi i 1 55— E'IEJ‘H
& R
b 1 o
A
E

n Ff--‘.f'f-f'ff - ., " F T @ T T W - fif"“wp F.EI
: ] | ""\.M
= , — =
Full Full  Full  Full  Full
Tl AT Ne .
E ——H 204207207207 20— 202020202020 20—20—20—20— 20— (20— 20—20—260— 2026117 +H
E 28 1“"&.
u o —
A
E

8

Santana Book The Healer
Znd Flle
Vecas ———
A . ;
= 1+ | ¥ = — ) =
% o q | g i — - i " | I 1
4 U
Blees, . the hea - ler All ov-er the world —
"'I—_;Hj;' W T - —j:l— - F—
I ] | P:u_.i =1 = - [ 1 T -

e T —'—'—‘m : £ T d J_

- Py — 3 — [ -
Dlucs is the hea-ler, hea- kb All ow-cer the world,—— oll  ov- er the world. ———

a0




——3_

FI p—
Fﬁ_rb — %4 f— 1 I =7 r ¥ —¥ L™ E 1 ¥ { 1
(o34 EEssEeess= s s == ==L
It ran heal  wou, kool you, yaah, weah, Heal me, heal me fo
—3—
Fa) ,
I - -ﬁ | l'-r 1 - —7 I-.‘|I i I
ﬁ._- - ‘ﬁ- i L |
=7 .__l, . #
heal  me. — I wasdown, 1 was down. Heal  me
fi N e ST T s — [ e — —d— p—r P
t r 1 1 1 -!H v ﬁ — 5 3‘ - _g' —
— B S — — X LS e -
1 b
NOyeee DO, MO, B0, 00, 00, Yes it is,  yes it i ispoken) Look now. My wo-man lefi  me
ﬂ arnm =
= P~
i = T — ] i [ =
o3 &l L e L..._-J Sy
The Blues  healed me. My wo-man lefi me, left me ear - Iy one mom ing. —
—3— ——3— |
o o —
= =
¥ _— F = — '_D_ic_._j L % " ¥ d
oL i L ¥
— The blues heal, heals, heals me, heals —  me, Yeuh, ;-~|:al1-.h""'L Lo,
—F— 31—
R =—= M —
—1 t I — ‘: 7y ;:; % + —
» . — —
—_—y [ J . _)_41
Io,  bo, lo, oy lo, o, e - Iy. rzpoken) My ba- by Blues. The hlues
Fal L ey [ 3 | F-——
— ¥ [ }
= ) 3 J K 1 =y
ix  the hea- ler Bleas, bluss 15 dhe hea - ler,  hea- ler
Wacals |_
! I "":“i — Y
%—a - ——H = v f "
A : — — %r—iw
It healed, healed, healed healed, —
I_'_—'—-,E —
Guit s E P_p Full _
Full o ‘f“'"‘].. hi I;..’ - p ;,__ b’
1 - — I ] o F L1 =
. = d ! ?. ]
e —
Full_ L
e P H PP P 7Y
E . L
E TH'—?'BTE" T 13
0 ' 1248 s
A
E
81 * With wah wah

o I



¥ ncal Ad Lik fo and

O G R

mrxoonmm

nxOo@m

mrooEMm

¥ T ——— i =
: = ‘
heal, keal, heasl, heal, kheal, Bealed.
e m - — m— e — —— — === == .
B ot et
2 - et pfeftets,
II._H'.H ._‘ L _ 3 N 1 | |
| TEe——— ===
===£_'17 -
3—\_I
A 2N P
= 2P 15 H——t——F——— W
1310 49— 45 43 13 A
reti2yta 1218 —
TE
10—
e
T 5 — Lm Full ﬂll!lﬂ_li'lﬂ_ _
Btom-mo oot oo R0 =
3 3 £
= & - ————1 —
! .i:l ] 1 r E = = _—L
I__?_..._..-'
Ful_ _ _ _ _ _ e
44 43 sl ’? w 43—
t5———+5 _— 1o
Rl == 5 e - Full fhseo oo o Full !l"i
; ______
eE, b i 2 e A R e R — e
P —
L
Full Full Full _ Wy -
13 33 1 ; o o Bp—g—3—HF ;1W F
g 1 7
13 13 13 13 . 19— e
{48 P
—3— ——— - & - & h'ﬁ——_‘:,. ) 2o =i
F-pr l'--lh‘_-ri """’F-’*-’* i -n—--n_Ft——-L':F_
=] 1 I | | | . __ﬁ'_
MTI—F—--H_I—!—I-_-H_I_F-—'-:: —
103040 ——40—FG—H0——H0—H0—H0—HE— 1010 10——FB— 11— 13-10—— 1010113 H——H——H10
12 7 12 2 404810
D e L f}[""}}ﬁ"
F
I gl P
e e e £ . / £ 2 e
R S e e, [ »
%rb—‘f 2 !.‘—-L‘ = 1 o — — — — E
[F4
F ———1
Full Full
Ful
s o o 4 £ J J
- e R I M- 1S =i =i
10 .-="10 H—33—3 4845 48 20 +Ha— Hi

meogom




Full Full Full Full Full rull
7777 e e ;.
d"ﬂ — — = = — = F # _._.-"—"-u. ;f"i".. -
m nl | j ___I?!
v - 3 : 3- —
Full Full Full Full Full Full
E A 26— 26— 20 o0 {20} 28 47 47 e —
8 - — 20 Y R
o
A
E ]
BE
1
B ) e m e e e e o e e e m e E e e e —————
Full Full Full
A F 3 — . ; ;
) —— = = ¥ ¥ » » = ¥
—F et | !
el [ -____E L | [ S
Full Full Full
P
E 10 - 10 = m 18 Ha 13 +Hi :."I ;.’Jil
E 3 T3 14—=b 3 13
8]
A
E T —
o0
R i i S i e A i P g g i g SRR s L gt e e D e T S e R S =
Full  Ful Bl st e i e Full Full Full Fudl Full
! ) bl ey
s : 3 e = F PP
Full L MR el gt e iRl e S et 4T L S E D Full Full Full Full
? t Y
E 13 13 .1 H—H——H—43 13 3 i Hi e ; i ; H ; Hi '}
E f4 1 {3} +3 + +3 +3 4=
0 _— e
i _
E
102
Loco Full
£ L - £ = £

_3_‘_\_

Full
E 10 “’P\:' P 10 14
B H—i g — 10 10—13—— 13 T
G —- 13 1210 (et t2—18 1
b t2 ! . — 4+ 1o
A
E .
104
| iy ----
| 2 A N P Ya
."| ‘.‘ = = = — = — s =9 . .._ .,-—}
| | i
=) Hf L] 1 ol
= — =y L — [
'---—3—'
Y T T "
_-.f’;—‘"\‘\_.-'"/ ‘i'..-"'"ap /; P
E +8 H—d 10 48 40 13 43—t0
E 13 W10 13 13 13 —
o T TE |H "f_‘
&
E ST T
1n&

=



Il:l:f _‘\* .
S - P P T
- _—— - - 31 -5 *
A . * 2 o—p g a el .
iu == i — ° = e — — S
l.-! ! — § ——
5
e B £ :
E 10 10 1—15—15{15)13 16—~ P20 P H—— 27—
1] H—H—a i+ i % i
|3 - - —
o
A
E
108
() e e mmmmm e ammmmemmamm e mmmmm—— oo - .
Full Full Fl.l_ L Full
; ’? -‘J+.--'-a "‘f P
= » ol il ™ ]"H"'* ; =l
il | | F i - . i
# | oy
0} ——
' * giow bana )
Ful Full  Full Fuil
ol 5 oe .
E a5 =0 h 2 2h—T 17
B 24 i —
E = LE-d "'0..
n
: 112
Full Full =ull Full . Ful
} H H H H J‘}‘
. g Lo o e Le e . lp ’
T T T I T = T | o } h
| X | | 1 | [ : F3 7
!-'I ""—"'"""'_3—| L 3 1 1 3 i i 3 T
Full Full Full Full Full
Py J o H H J H
E - — g . o e ]
G 12—t r—H-3e ¥e—Ti—t2 e T3 H—te e tE—ti—te 2 G
]
A
E
15
i H sl = H H H —
ﬂ ' I ¥ ! = (7] F‘L [ P —T
%l. e .-f.a_\ S By — . — -—LJ—.
!,l = r

= H sl sl H H H
X -
B -
] £, i R — —
e . SR 3 T 3535 3 5
E
118
Fall o __
“-iyuﬂ';g Qutro E.—’i_,_._ —— % B T R T L e
e L e
F@ _
-‘} o T T T T, S
E % / RIS
L] L
% Ir -q
o |
A |
=
1

ary




Oye Como Va

Words and Music by TITO PUENTE JR

ma

Am7T

ng

fmT

ORGAN INTRO

LA R |

=

ppe

Full

-

s wpt

F

LAFEL |
v

WoCHIE

Giultar

[T R e T

813

Am

A

AmT

b

#.TF

==

F

il

=
I |
|~
L

i

lahad D Ol

P
—

DA

i L]

Am7T

ll{
| . JAR)
L1 H e
= al
™ E GMMET s
"l M
e L
ih
g G
’.ﬂ.lp L WL |
[ S
i
=]
=]
FJ 2 O.IF.| i W
g
=
ﬁm.r _
umu 211 W
[
1
B 2 L
[ th it =
=
T B W i
§ AR 4
. L Uyl =y
-
L HBLILN
o = -
1
1] 5 -hila s iU
-]
= | - 5 i
4
w s
=k

@ 1997 SGAE, Spain

a8



GUITAR S0LO1
Am

155k
¥

W

¥ i |

Do

el

AmT

===

Am7

-
f

it I
) (

|

| =C
4 b
| o sﬁ

- (

|
qi (]
111
1]

a

-
i
al

i

3l
o

AmT

A
B

-

L

[ETR-p s W T T

a7

sl

H D9
&+
=
i

AmT

.

1w

WO W

Fi

i

i

:':-

wolSeC

15

ad



P D9
[ P f‘-’i I g AMT P P Iy
_'_.ﬂ—-..\_k "_‘-.1_' el J'-_\_“\\ —_— '."_-""-a.
4l m 'FJ' ol _H-'f!dl. ak n' . P T;}..-'—"n. — U .
e e — < r—f *r .
L1 . !
e 1
E & —4 B & t—h— = H 5 i &
G 7 7 F—5 — -5
£
48
Am7 D9  Tacet Am7T D9
Play 3 times Play twice
A > *
A = =t = ' 7 —=i===
@_ § ES T O 3 h r ] i',' - =
H —— ! 1
E z & o = 5
=] . ': l1 L L L L F ?
G F—f o b o 5 b—F 5 E: 7 7
0 : - 5 £ T 5 g —-——5 -
A - 7 . R
=T smags 38,38
Am Ami{mal7) D9susd (N} © Am Am{majr) U9susd o9
L TN
, — - e J 3
&
i E i Ci— i I = .:.
e w o L3
% i H‘E | '-.'.r [ T _Hr ! __..4_5" g o 1
Lot ring wheneverpessible - - - - - - -|- - - - - -—--- - - -~~~} e e o m - — -
E
B & 5 & ) ] 3 5 5
G 5 5 5 5 5 5 & 5
o a & S5} +4 —F ¥ & 5 {5 &
A
£ a0
AmT Am{mal7) Dosusd D9 AT A majT) AmT Ams
3
4 ] ] W
T _,...-—H"' e # : ¥ e i
v | | | /T |
S R R T e e O e e e S L : Erpii g gt g v g e e op g g g g
B 5 5 5 & 5 5 ] 5 8 ) £ 5 3 o o > o440
! = G T = i 3 - e & & & & & & 5 5 5 5 C) 5
; r & v | 0 7 i 5 {5 3
- s ]
Crgan Solo (Ong. tacet last 2 timos)
Am7T Da Am n] Am
. . Play 13 times .
h j E |
FH | = l_
F. i W = } — i =
oy EEme e o mi e — SEEES==
.y | | " ¥ 1 ~— — — | ——— I
'ﬂf Continue sim.
F & 5 -5 L = b = E £ E £ =
B —a & & 5 T 5 5 5 5 5 o 3 o =] @ 7 —iF-
a & T & T T o F 5 & & 5 & 5 7 5
u — o 5 % =
A
c 68 oic a4




PLHV if
N u F- i
M 5
B '.l%v o
Fi En
sk hikd
[}
i ILE L
o Em
1LY 1 L 1
S ER
i
| &
Il 2 hemml Bt |
“
. :
L4 Em L1 T 1. S LU A
gl g |t
A B
T
= .m L L L g
g Ay
Mw L LLSy
A
e WL L
- . o T
— _
5 W W LD L
).
= i
E I— =
< ] f-*ﬂ'nl H__..:._...u_ ¥
g
_ 4 3
- 2
B i
M Thlle _w.n# L
DD Ol

T |

f2tr 1

"Bl ]
=
—F
5

Wi

Wi

[* ] 5

W=

- L= T

2

H P

P

1

M & s
ey AH
[11]
(U
L s
Sl s
L o
Y ®
L4
=
af I e |
X bl
u“rg H “
il |
o] FFH‘
2l
alll
21 e
6
Nl
E
._H.I_ o
Eh 2 2

U/
_ _
Y o
Wl o :
G
. E
mm L,M.WL _ _Hﬂ_.
pd P
ot o(]
[ Thn o
& i
L
)] =
T
E 4 d
£
T
e { o [(]
K
£
L
-

* T
= =
___..f T
_...r_f n_rﬁ

LY )
mr_?

alll
P_.HTJ P.“

L

L
P= '_
E %l
E- |

L

LT g e ]

LL]
ks
=

&



Y2 Fun

-

e

)

Full

\_.__. i
M...l H k L LA ..&ﬁ\l ™ ﬂ.ﬁm__ Eml = ______.“.____.L.___.__._ = ._____ ___.‘__\
L | | R et i, ) oy e | | E_.“rr.__
E\ __L“_“
LT ] i. e m\fl [T f_ r ; -
Eo a8 M
m_.rm T T i 7 Y % n;“_s _M_.__ z
- % u - m
M 21 Al
L o -
= 0 im W T
i P X | 1R / o h = x.\ ﬂaﬁ.__ % | [
1 | i oL g% «(, o il
] s L |
. o u_ o M. | L Hx
o p | @ 4
— & Wl o o e
_.m.?..... ¥ il W M _xfll uh N u_ﬂ
| (TR o :
M _._. il -] Wl @ m
W I I n WW | | LA Ly
”I
= i | —
__H._-.:...... T L3 L6 L3 _q\*H...F n__..__ . T (1 R e
[ [
T L0 i * ‘ " T : ill LT Ly
M £ - Wl & r T
= ...P.. r K
2|4 Jiic i [ Peml o e
- H E oW "\ oL “
L uh of FH«. ﬁ _n_..., “ ..m WL
a1 - /| T oaf |—\ ] H s “ i
. ) = M 1] | M A7 | T
m,. o m | | N Fﬂ Ll _P_” o \ B K
| = _ o [¥es
WL

I

w

Fll - - - = =~ = = == =,

Am¥

SE====

H5F =g o
Lk "B |

¥

2
i ——
Yo Full
i ;m
oo ls 2 o ¥ g
—
¥
;m
5
—,
e
5
F
-
. *
=
S WY S S

1
- L
IF — [ Yo _ @ | | Ly
_n\'. 1] LR ] TE_ o m
o o |
| @ | 110,11
" | [
_ i | |
.l L m
] *\_._ .-.w LI |
L i & P_. . H m
! L |
. |

Fm b
AmT
=]
—
'!-:I %
F
P
F-—5
Am7
|
|
s ¥
— T
Am7T
2Se P
: [ 7]
:
———
—— b i
Am
I I
=]
5
E

Catr 1T
fi
.'!l-;.t"_l.

118
]
S
LA

e 3 W g

120

[EF L L= T e 9 O e WS o w W0 5 o UmdAo Lw

v

132



meoOgr@m

m = o |

Europa

Music by CARLOS SANTANA
and TOM COSTER

m J= 32 '@

Widistortion + Chorua sffect H * Hh?“mﬂ BA7 H Eh"“‘.l?
-3 '\—-: ; e i e e S sl
A FSF E e le o p =Pl C—
:'.'Lllh\r_i ?I= ;EI_:&"' _ ¥ ] I —
?‘l‘E'IEF' i * —
LY
"i'l;.r ’
Ty [ [ . R
E ¥HE F EE BT g — B—4 408
g H B=0— o "_.“
LI LIFY
A
E
1 + CRGrAS played by argan
Abmaj7 G 7susd G7 o
. ~ramana , ok . -
' A
g -..I"I i # 7§ r r_'::r Jﬁl i = '.F_ F = = 2
¥ ) 1 | I N P or 3
Eé:lu‘ = S
L X L
H Ry ) o &l
—5—111"43 M 9 0 E-::I-E: ] |l;ﬁ—ﬂ-—'ﬂ—ﬂ—'f"l—ﬁ & L
—18 Hi—Ha H—6—
T 1 —~{B—10—6 : —

L Ho-8—E--8-40 &
5 &
Tacet Bi7ausd Bb7 H Ebmaj7

- & H 5
A ) AL L L E T L Eey .
F e e e S R PR | spp £ >
F - 1 l . | 1
{T'L 1 QL__..-E- —— ;}"_.E. — i M
L L
H T T T T H
P 8 H A oy iy ey ey, iy iy i, ey,
B A A == — 810 oA
“ 4 H—6—3 31 ]
g —i2 i
|
oo |
o
Abmaj7 8l G 7susd G7 H Cmal7?
?T-. H [ ittt j"ih e e e
O p ® EUE F e gy o, s #eUf e g
] ] i | !_
LN, ] _
< === —— —
—o— M H— =.. —a—3—14
B—10— 18} 518 18

a8

© 1994 & 1997 Light Music, USA
Rondor Music (London) Ltd, London SWE 4TW




m3¥I oEEm

mEOomm

mEOomm

me@m@m

m > Qnmm

Fm7 BL7
Tacet z;" - U ~y 5l Ebmaj7 | Ful o
2 "~ ﬂ":t_ _"‘t fa - £ ar ' 27y = g
61, = e o = SR = i S = = . 2 fCELCE EEEF
peEe ~ — ——
™
F Full Full r . Ful .
iﬂ; HH; Ll -\* l"._-\-\:.lﬁ o f? ﬁ
" T rer .,:-E'}—i'ﬁ—H—'l'ﬁ--"ﬂ'ﬂh Las e H—F—a—H—ta H—H——H
— PR
17
Full Full
Al'llluIT ;‘E\J Full Full G T susd Ful
5 = s PN PP _ H P For Full
EE E__E#Ff; T e a P e P = A N F
e = F EEE £ e S o 5. P A
i — ] i — =
ry — — —
Full Full Full Ful T
Full Full
I o by L Ylepotmable
113 1 13—13 + -t (i) 11 0 M8
13 —, H——
12— 46— fF +§-——8
1
Clean tone wifast _r:hnmnfulh
Cm - Tacet Rb7=usd
3| ¢ H ‘ H :
b F—I_F"=" J—_—E i ) ifr—f r = ih;f i'

[ | = ] IF"J ? 'IF I H I !'# # I
e ' = ’ - ' / y/
mf

sl H H
o § P— P—
i & T i) B—1 B—6
10 boomE e b 8 &
Wbt
a4
BbT Ebmal7 Abmal7 S Ful Ful
sl 2
PNl I I,ﬁlsl’. Le £ Ererl e’ Er L
I T—r | o | | ||
e s [ [T v ¥ S===
¢ 4 3 V 4
Eull Full
H &l &l P H ¥ A
) T 44 T—f——t1 f—H—t—B8- it H—{11) H
§—Hp H——B—Hr B i b
2 & 1] 18
7 - =
GTsusd GT Iy
Full . Cm sl
A £ o Zhe *;-a_f\* i AT Y e —— — O
e H_':_J s = o —— | = ===
_'n.:_'J,.l'__._...-.. : |5‘ h’ E._""__ __ﬁ__ ] e
a
Ful
H } 5 ,;-‘\? LT v re. F sl
P 8 ! 4 &
e T o B B i 10 10 - {ﬂﬁ : : 10 &
s '8 = B
o}

bl



m=oOmmm

MmEDoCEm

mEOO@EM

Tacat

Bb7

i .
| : - p—_
[ ] F &y 0 v
r' | S— I__. i ﬁ — Y ﬁ F
¢ - V v
| H
B 8 P—
[e] F i B i
o 4 &
A Fad
E & —
a3
Ebmaj7 G7susd
Full Full
' : Z L ee D
F 3 E s
e £ o = - Efe e
b i —f __g_ !
!,-I 1
Fum Full
& sl sl f 8 ) H‘}
: S AT 7ot + — 446 —O—
it 1 ——f—t——10
3 8 — : i
[
E
a5
G7 Full Full Tocet
H
PP LT N & Y
b= r; o FhR A =c= - ﬁl_'—f-h' * fr—
== F—E%-j:r—" -
\.;';I.l E"‘_&_ 1
Full Full i
Y .-? 3 ,ﬁ H P
N | 4% ﬁ ‘I.: B A Il L ll.r:_‘-ll A F .t
I{H Ter lﬂ b B F L L LES e
— e
FmT b ]
Full BrT 2 Abmaf? I}II
o —— ._F-_._--'-_ » i > : -_E :E
‘-I I — - - = ‘e . 4 | — 1=
i P r
i —= == I
al ]
Full ol
u
+ A J YR
13 o (13} 13— 48+ 13 13
42 * ratumn to original distorted sound
G7susd 5"3
Fyp p_s H iy o
i — - e
| oy -~ 2 T a e Jf"“*i,
B == D i el el " I b5l
L — = R
o : ~= 2
- Full
p———— i — e — 1
&
= H i i
-4 i
4R




FmT cmy Fm7 __} cmr H al
-ﬂ.ﬂ_ﬂ.—m- g al p—, =
S ':'_H'l'_"l ].' r " e o B £ P fF‘r‘— |!
. . e e ] i N - m——— 1
@ | eyt 1' —-;::i:&& ===== —_———
o B 7 1 e
iy
o Ry e S e sl "?r-' sl
Aq e w__\ a—-5—3
g - G—d &—H-0—{F—8-1-9—48 RO o & &—8 B =
o 16 516 10 166110 - -
A 1
E
46
Y F,';‘IL
Fm7¥ H F p H F p _"__..-'”_"“'w'_P p H F p F p
e .-—._-___|—|_\_‘_‘ - S, —. ) '-F'-._--‘-""-\. L
— ...ti_Eﬁr, t-ﬁEt'—:l##-:‘-*-:#E#'!T i
ﬂ 1 !.Fu - - = " G *‘I 1= — — = - — - — - — - 1= — — — ' — -
oy — f i —
v —_3— —3— e 3
¥ Full
H P P H P P P P H P P P T
___,-———-\_‘_ L —— e Ca— e e L —— 2
E 1 — 8111011108 | 1110 11 10 8 11 10 {10) & 11 10 8 1110410 B—H 40— 8—H—
b {+3t £
3
o
A
E -
53
Full Full Ful Fr':-:' Full 71 Full
__Em_?_____:b p ; CmT ; ; T ;-——
p — . L o, F e e
— 'l'\F: -, p s & g e rE 2 f.fi: £ g
- = 1'{ & [ F » ‘]: - —--+ F E
& — 1&——-— - - = T — — — - — — —— 1+ 1+ 1
y—— Y i
15!‘*5‘“” 7 o p— B —
e T ' Ful
— 33— Full Full Full u Full
"""""""" Ful Full i R Rt B
NP P sk P B P A _ YoV, 2
E = - 14— 40— {33 45 13 1 43
B 4 H 13
i Hi—h
o H
R e o e e B o
E
55
CmT Fm¥ Cm7
""""""""""" "; Full
.-—-\.ﬂ.-'—'_ _‘-\-\._i-;'_____"\- e > '._---\. > ] - ., & :\_\_‘?‘-\_ A Full
: ESTOEE rEERref E i ven, )
g E = Ee e P e R BT -
%& Iﬂ . E ;u:u E_ i |
v show bend
.................. Full Full
o A
E {13 — {13} 121311 1M 11 11 11— m1{1)y &8 - & — .ﬂ" e
H L LN
s e
A
E — S -
58
cmr =l Fm7
ap— T
P "? F P—F
l [ 1 | P — - | — - s af &l T
g = e —— — : :
‘#_-—I -—-_j
E # sl s
B = & B 1+ L # 9—H
G ——{8}—10 B e i i
o 190 e = g 10 10
! ik H—t
E
62

A4



E] ettty

gl

Fm7

CEN
L

LA,
b
!

&

[T = o P

2

S

o
G

Fm7

40
o

Al

~
- M
[ I

=
n
=
3
|
|
@
LH
S
= |
E
]
o S

&

Fm7

Cm7T

A #|(8
.*l-ll
il
s
% b
.u.u.u.J
L -+
rEas
.l 2
Alll.. Fis!
1M £
Ll Fir]
e
- L=
- =
i)
- |
.IJ_.
H !
=
il :
@
15
( I
It

[T =N LN NI}

min: ~E
F_ “ T
: _
i |
= =1
Ee LD E 2
—Jd =
¥ 7
_ al ﬁﬂ
UJI
TR
".—I
®liTy
h.._,_ T
L el 3
m %l
™ ﬁ %
LY
&l H‘.
i -
k L]
.lll 5
L
Q o
_” i m...l..
Au%w
W m 8 S - W




Evil Ways

Words and Music by SONNY HENRY
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Carlos Santana’s instantly recognisable guitar style
prought the rhythms of Afro-Cuban music to generations of
people who might otherwise never have heard them. His
soulful playing has inspired guitarists the world over for the
last three decades, and continues to do so today.

This guitar workshop i1s a powerful learning tool that will
help you extend your stockpile of licks and fills and
develop your improvisational skills. The combination of
musical notation and guitar tablature in this book together
with backing tracks on the CD gives you the opportunity to
learn eight of Carlos Santana’s tracks note for note and
then jam with a professional session band. The track
listing reflects some of Carlos Santana’s most popular
recordings, providing something for guitarists to have fun
with and improvise with, as well as something to aspire to.

The CD is split into two sections; section 1 (tracks 1-8) is the backing tracks minus lead guitar &
vocals, while section 2 (tracks 2-16) is the backing tracks with all guitar parts added, so in addition
to the written tab you can hear the rhythm, fills and solos as they should be played!! The ‘JAM
WITH..." series allows you to accurately recreate the original songs, or to use the transcriptions
in this book in conjunction with the backing tracks as a basis for your own improvisation.

Professional Guitar Workshops

S A k... excellent” ... Guitar World USA
‘Invaluable, they can practically guarantee progress” ... Guitarist Mapazine
“the hottest new guitar tuition package in years” ... The Guitar Magazine
“superb, ideal for beginners or atlvanced players” ... Total Guitar Magazine
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