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Another One Bites the Dust

Words and Music by John Deacon
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N.C.(Em) (Am) (Em) (Am)
Gtr. 1 (clean) Riff A End Riff A
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D L] T T L T T T T T T T T T T
Verse
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(Am) (Em) (Am)
fs p—— T ==
L. | 1\ I P uAD™| InY
G oo a7+ | TF _ __ Py o5 e g
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Brass in Pocket

Words and Music by Chrissie Hynde and James Honeyman-Scott
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I feel in - ven - tive. Gon-na make you, make  you, make you no - tice.
End Riff A
ﬁ_'_F_f_f_', =) T —f
= T ] al | = - | — . =
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Verse
Gir. 1: w/ Rhy. Fig. 1
Gir. 2: w/ Riff A
A Asus2 Asusd A Asus2 Asus4 A
T ]
- ) e Tt .
| |- s : 1 i I 1 o _'A— & T — _'—d = A ¥ g I |
—_— 2. Got mo-tion, re-strained e-mo - tlion. Been driv-in’, De - troit lean-in’, _
3.1 got rhy-thm, I can’t miss a beal. I got new skank, 80 Pt
* Sing lst time only.
A/F4 Asus2/F# Asus4/F§ Aadd9/F4 Aadd9/D Aadd9'E
F ot :
pa e . N . RS - K
2 E s e e e e —
- B, P : I T f i ! T —F—
!J 1 i JI 1 A | . - 1 —H
D, - SO0 just seems so pleas-in’. Gon-na make you, make you, make you no - tice
Got some - thing; _ I'm wink-in" at you. __ o IO y =
Pre-Chorus
E6 E5 Esus4 E E6 ES Esus4 E

:
%i;

s Gon-na use my arms, Gon-na use my legs. Gon-na use my style. Gon-na use my

End Riff B

Gir. | Rhy. Fig. 2 End Rhy. Fig. 2

1.. b e e ib---'_—.__=v _; P = =
.1'__ % o ]L—J_J._I [’ = H P

£an
oo
oo
oo
£dn

| andn
anan
aen

L=
e
o
e
heli=]
L=
L]
- -

17




E6 E5 Esus4 E
) : 5 sus —
s‘_.ﬁ [ & I Y] " 7] P ¥ _F_-]l_" -F | I = _-ﬁ _ﬂ
! - == ¢ - ¢
5 o
side-step Gon-nause my  fin - gers, _ Gon-na use my, my, my, ‘'mag-i - na - tion, oh.__ 'Cause
% Chorus
AE D/Ff A/E DIFf AE D/F§ A/E D/F§ Bm/F§ A/E Bm/F§ A/E Bm/F§
Guuf '7/”\/ / ; ) .7//_\; / ; JJ 'YIA; / ;
bg s P oo ? o * e S S e— —
s e b oy == e e e
v
| I gon-na make you  see there'sno - bod-y else here, no one like
Gir. 1
He s i ] [ | = | |
T ‘ i [ 4 ’ s | - =
%ﬁp . === - ___!Ei_.__l_r-__. == =
let ring throughout
2 2
I 2 3 3 2 3 3 3 3
1 a ! E:
' 2 - 4 2 == . — .
A/E Bm/F§ A/E Bm/F§ D/F3 A/ED/F§ AE D/Ff A/ED/F§ AE D/F§
| — |~ —~
/ 1/~ 77 ARy PR
1) I I= 1 e e . -
oy : . ===
= 1 ry * CIJ - ¥ pi ry
I'm  spe-cial, S0 spe - cial, I got - ta
(Spe-cial, spe -cial.)
e > | —
. — — — i E—— i == —— —F
1, =T — i = =1 — =—
| [I— [—
n .1 o n o "
—3 oY S S 3 =3
4 4 ¢ 2 2 2
To Coda O 1|2 D.S. al Coda
p | i / Iy
/ ey NV
084 o m e - . » o - . e & £
[ T ol p—— 1 . — - F R Iy - I :=__ — -
& El—r == ; H — C—— D ! = He— .ﬁf_*_____. —_— _H
D)
have __ some of your at - ten-tion. Give it to me. ten - tion Give it to  me. 'Cause
8.3 ——t . .

# e I — e — S | ., s
& o — . : ol . =
J I — 1 ] 1 1 S == =

2 2 2 2 2 2
3 3 3 3 = 8 3
2 2 2 2 2 2
4 4 4 4 A 4
Rhy. Fill 1
Gitr. 3 (dist.)

e ;;ﬁ Eﬁ; E E E E E E

19019 - 38 - S— S " 8 ¥
=it L 1!& 1I-é 1Ié ié ‘;é ‘ié ié 1‘-&—-"
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Gir. 1: w/ Rhy. Fig. 1, 1st 2 meas., simile

Outro

@ Coda

A

Asusd

Asus2

) } (cont. in notation)

£

2 2e

Ty
_E*T'_I{J'
i

bl

me,

o

it

Give

ten - tion.

T
&
L4

Gtr. 2

IT
I
I

11

T
-
-

et

PM._ _ _ _____

PM. _ _ _ _____ 4

Asus2

A

Asus4

Asus2

walk.

And when you

[}

L, ATl
b}

=

S =

P oy

]

S

|
&
L

I
&
L 4

=

==

PMiooo e ooy

e |

P.M.

Gir. 1

-
-
.

susd
Aadd9

Aadd9

Asus2

Asus4

fHad
[ TR

Y=
=

) T e

————— - - = o

P.M.

15,7

letring - _ _ _ _ _ _ _ _ _ _ _

nﬂ

O
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Devil Inside

Words and Music by Andrew Farriss and Michael Hutchence

G Em Cs F5/C F C FXit - gp F5
IEEEE| #Fj_‘o x-. = o x:xm_r % BT Bfr % 13f¢ TTT] 13fr 17 -
B wm e eE e
HHH % ot R R T mEEEm I
23 134 1134 1333 134211 134211 1333 134
Intro
Moderately Fast J = 150
(drums & ad lib. voc.) e
n & Gtr. | (dist.) B
4 - — 0y = —0 — 10 Fo I
i — : — ____‘_J"_c O Lo |
= © E=3 =S
nf
=
1
A
D
| =]
N.C.
A - .
1 == T e T ]
| . T L  — i T—1 I | = i i p— = i
2 3 d @ % b e ¥ 4 I e € b ¢
v » ’® — v g
1 £
2 a 4 a 4 a2 L} L] 4 a 4 n
W L a 3 T L T W g W 3 a Ll - T W
Riff A End Riff A
= — ——] I 1
6 ] i  prm— T I = P'_‘_’—':'_u ; 1'1 t T i T B e [ —— |
| | 1 - i | | by — | | 1 | — | I
g+ o J ¢ by € g S 3 e ¢ b *
1 0
n a 4 a 4 L1 a L] 4 L3 4 L
W W 3 3 L W T o L W 3 3 T ) Ll .
Verse
C5 AS
A . =
#_—I—érl-ﬁ_ - o s % | e e e = =]
h‘ == Y —e I 1 EX ! —— .i | S t I
.') ' & e 4 o o * o ‘ - 'L\~:_\—_/j
|. Here come the wo - man, with the look in her eye. ———
Rhy. Fig. 1
= = _‘H_i = — i O __“""“i"o =
D) S e - _ =2 o Co
-"\\______‘_-_—.________.--""_
5
§ N
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5 - . : p— m— =— -—
& ¥ I 1 L P, = — i
= : ﬁ : J _gld _ﬁ ___ﬁ = =

s
with flesh on her mind.
=0 [v] —— = ——To = = I e e = —‘j
o I e» ¥ il & ] ——
% bt L= 1 o 1 o
N s < e~
_\—-.________‘_-—__._'______...—""'_
[
i
*Gitr. 2: w/ Riff A, 2 times
Cs F5
N
= e p— - I = — =——z=—vrmow
= = = T T =
Y & 0 _* ¥ & [y T —" ¥ * & Ly o o o & &
Words as weap - ons, sharp-er than knives. _ Makes you won - der how the oth-er half_ die,
= __l) — l-_l_)_ — — - —!7-__-——-—_———-___ T . — _]I- — Il
o e e e ———tn == 1
J o o o o
_"N-.________-__—_-_.______...--"“-’
*w/ dist.
C5 ; F5 G
'O T ==  ——— T =
& = L [N g = [~ - | = — ]
I 1 X | & & e | g 1 1 1 ]
J W rar W e g
oth - er half _ e
End Rhy. Fig. 1
0 E— — | | | (R |
(%] 3 | 1 ]
LGERS o = — %
Y e = © 5
e 0""—-...______-_—___—_____..--—" . ——
""--.___-___._'_..-“
TT— (cont. in slash)
-
Bridge
Gir, 2 tacet
G Em
F /--"".-.-'—_-___-_‘_—-“‘-H‘R __,_,—--"".-'_'—-__-_‘___""‘-\_
Gr. 1/ / / /

_n [re— , ¢ S i - o

= e — S P | e 1 K —

————= = o

J : = e oV o
Makes you won r der, __ won-der, won - der. __
_- - _——""-'__--‘-"‘-\
Gtr. 3 (clean) T ; Y T
f Al Tant e T et e T 2—. :
b——T—F 51— = ==t —r_ffE
S = B — i — | L 1 1 i
mf
— ~~
3 3 18 12 12 12—1¢
3 5—3—5 —13 1 12 12 12—16




L‘ﬁ I | I | 1 = .]
_V_ﬁ I - & ! " II

2. Well, here come the man,

e

e

_9_ D = ] ——— T
RS — = ¥ NI
O P> LA o 1

~a. N .
A S P e U o SR e x
o T — 1 1
s ———+9 '—'—’—’— et — = |
.J s L 11 I F +
—43- 15— o 15 12
— e h——t——+ 13 {3}
|
[
Gtr. 3 tacet
AS Cs AS
| k 1
e = T T r—— O T T —
0 - 1 L] 1 & [Ty A & - T - 1
S 8 e e e { |
') T h I ." .4 T
eye, Fed on__ noth-in’, _ but full of pride. _

Gir. 2: w/ Riff A, 2 times
@] F5 Cs

- .’_3_‘ —3— 'i\.___ S ___3_ i —
%:,l:,l:.’fp:ﬁ':!:ﬁqcﬁm = ] = =
=== = I —— — — i —
e & o—

il

1
g — | S==aisssss
Look at them . go, _ look at them _ kick. _ Makes you won - der how the oth-er half . live. _
Chorus
Gitr. 2 tacet
F5 G5 F5/C
/___,.--_'_'_____-—'_‘—-—-__\ ’_,_,.--'—'_'_-__-_'_‘—‘-—-.____“
owly / /
— . =] =
— | . e e e e N T & | peee—e— o s |
J ¢ &Ly #_@ ¥ e e_e o_@ ¥ o oLy eee_¢ 5
Dev-il in - side, _ the dev-ilin - side, _ Ev-'ry sin-gle one of us, the
Whispered: (Dev-il in - side, _ the dev-il in - side. _
‘i‘.:" ! Rhy. Fill 1 End Rhy. Fill I Gtr. 3
: L e
%; = B—d + ) i I —
o = e ———r—
0“‘--_.___._—-"“0
-“‘-'"-——-"-.‘,
(cont, in slash)
+—+ 1 4 e e + —t 1 1 1
; [
Cs F5/C
7 7 / 7 /
N
. : i 2 I ——§F—F | - =
&o—TFT 1 = b e L =—— e S -
E R I 4 oy o & o oy o 4 eIy o ee #J#”'Q'-__-’
dev-il in-side. _ Dev-il in-side, dev-il in- side, ev-ry sin-gle one of us, _ the dev-il in-side.
Dev-il in-side, _ dev-il in-side._)
f
L L7 _ll
o r—r
————%— —t——t——4—4 ———=——1—1 +——+—4 +— ———+——+—
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Interlude
Gtr. 1 w/ Riff A, 2 times

Gtr, 3 tacet
N.C.
e = 1 — —_—
! f = B— = i i
o _& - -
= e
=y [ 3] | P
Verse
Gtr. 1: w/ Rhy. Fig. |
T C5
%f»" =R T fF 5 - : = a0 F ala ] = F_;T :
¢ " " i i 77— =1 ! f f i I !
) 14 T 14 — T T s 1
Mm. 3. Here come the world, look in its
AS Cs A5
1 | 3 |
= e = — | S o T = I S e Tl e
e —— e e
) 2 jn i T — I -7 y I . F
eye Fu-ture un - cer - tain, _ but cer - tain - ly slight.

Cs : F5
9 T EaF T T — N—= lD
— | 1 | (] ! | |
:@ 1 ¥ i v i %’.é o= i i 1 i T ; = T 1 ; — i i
Look at the fa - ces, lis - ten to the bells, . it's  hard to be-lieve we need a
Gtr. 1: w/ Rhy. Fill 1
C5 F5
_ : ; ; S S~ ; S -
%:- — | = b= e e = Feve— -
'} Il I ‘v-] . | | r L | | I I 1 I\|l 1
place called hell, place called hell. The
Chorus
Gir. 2 tacet
C5 Fs/C
__’___..-—'—'—'_'__-—__'_‘—‘——-.____‘_ ___,_.---_'_'_-___'__‘--__‘_h
Gtr. l/ j / /
g | = : —
% — N — L e 1 I £ i
< 4 & 4 bet! & & & 4 & 4 6 &y 444 & & & 4 o & _o
dev-il in - side, _ the dev-il in - side, _ ev- 'ty sin-gle oneof us, _ the dev-il in - side. _
Gir. 3
H |
7 R —————
.J | ST} WS | 1 y,\._,y_ 1] L ] 1 |r) Jr) I i ! 1 L Irl Irl L JI 1 1 | 1 1 1 1 |
I O —— ey ey ————
+——+—1 1+—1 +—4—1+—— +—4 +——4— +—1 1 3
I
: I
C5 F5/C F
— | -&) )
7 7/ 7 / /

4 - ! 1 | p—— N
LG SRRy E e S TR R T T e e e
v ¢ &Ly ¢ ¢ o ¢ ¢y e - J oy S5 & 5 ¢ & ¢ - & —

Dev-il in - side, _ the dev-il in - side, _ ev-'ry sin-gle one of us, the dev-il in - side.
o]

Ay .

[ 1 ! I I i I 2| I I I e e - e
..) .4

+—t+—+—1 +—+—+ +—t+—+—4 +—t +—t+—+—+ +—t +—t+—+—1 +—+4 3}
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Interiude

C F C
Rhy. Fig. 2
/ Va4 /

s |

-

) T

F.\'[[[ Bb F.\'IH
v /\A /'\ v | ")
_- RO - .\|J1._-r
Y e ¢ i -7
H R e S na, na
|
—
=rfr rrer
ﬁ & H'
1 1 —4
2 2 2
FXHI FX[I] Bb

End Rhy. Fig. 2
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e
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n__ji I
|

|
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(
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N
L VAR

letring - _ _ _ _ _ _ o o ______
¥ d‘ 1 4 4 4 4 4 4

. c G 3 2 T T T T T T

Guitar Solo

Gir. 3 tacet

G
Gtr, | ’?,f j

—~ —_—
Gsr.z/’—\,'—/ T =,
R BRERE - Pk
é_"}\_ - — P i —— . . T 1 t_]:j
f i { — — —®
D) ! .
| f steady gliss.
Jl \,_.--_--.._“‘

2 a

3 3] 2 17 50

o T T T LL A

= Y EPTRT—T
2—H—0—12—10—
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1
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®
=
 Fmtn e

A5

S

e

ORI o o o w0 i . S s S B
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' 3
.

e

L

H

Gtr. I: w/ Rhy. Fig. [, 1st 12 meas.

erse
]

‘?

44

T

T 17

4. Well,

eye.

her

in

with the look

the wom-an, __

here comes

BV - o e mmmmemmmm—mmmeon

e =

===

~—

==
—

=

15

45,

15

47

47

L

47
T

Gir, 2 tacet

AS

O —

Cs

o —
-

T

=

She’s raised

mind.

with flesh ____ on her

on____ leath-er, ___

G 3 8VO S s s s e s s s s e

5

delay - _ _ _ _ _ _ _ _ ___ __

-

e A1

i3y

T

L AN TR 1)
I i3] 1o 1o]

Lag'

47

18

17

417
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F5
—f Py ] N _—
- 7 . = gy ————
% = = ﬂ—i:. H ——— —F H —— e
v — — T — —— ——
Words are weap - ons,__ sharp-er than knives._ Makes you won - der how the
8va ) - f
I = I = i - J‘\l ll.’-\. l)’-il jA“\ L g\
i - = = - E SIS |
| I [ [ [ |
L 3 | L 3 |
delay - _ _ _ _ _ _ _ _ ___ -
1 \ I
[
e 444 eal 4] e
Chorus
Grr. 3 tacet Gtr. 2 tacet
Cs F5
e — —————
G 1/ / /
—1 T E 1
; = ~a e : = —r———
B S N 1,1} v ¢ ¢ ¢ v o ¢y Fed_d 5
oth-er half _ die. _ Dev -il in - side, _ the dev-il in - side, _ ev-'ry sin-gle oneof us, the
Cs F5/C
7 7 7 J
o T I . |
= ¥ ! —— 2 I — = 1 i
% f y ! t 3 i & —— 3 [ p— e e
MR | | 1 1 1 b 1 ] | 1 ] 1 1
J ¢ 4 ¢ 4 e * % by #_v dee_v o_v ¢ ¢ oLy e e_® 3
dev - il in - side. _ Dev-il in - side, _ dev-il in -  side, _ ev-'ry sin-gle oneof us, __ the
C . F
— H’r.-__——-___-_—-‘“‘-« . e —
7 7 ) ) V4
n =
. 7] — = P ¥ ! - F J I I
TR — ¢ L= ]
J 4 ¢ . _e o' & &y & & * oLy 5 + 4 oy s &
dev-il in - side. _ The dev-il in - side, dev-il in - side, _ ev-'ry sin-gle oneof us, the
Gtr. 3
A loco
= a7 ——]
Ly IV 1] 1 B . 1L IV 2 I
r r r
+—t ——+—+ +—+—+— +—1 +—+—+—+ 1 I +—1
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s 3 s see_d 3

ev-'ry sin-gle oneof us, __ the

TN

C
J

D7)

-

- ¢ - @

i

- & - @&

<

in - side. _

St

v & ¢ & &

in - side, _

dev -il

in - side, _

Dev - il

dev - il

Outro

Gir. 1: w/ Rhy. Fig. 2, till fade

(@

Bb

/

7

N
-

3
1%

1
ha &
A

1T

11
L i §
e

oh. ___

Oh, oh,

in - side.

dev - il

pu——
—a

let ring throughout

Bb

Bb

Bb

} T

s.*:i—_':

[T hae

—
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B> F B> C F C F C F Bb F
_ P N - - T —
= -, — T =
1 [ 7 T - - 7 -) T— ! - |
The dev-il in - side. Yeah, yeah, yeah.
h ] H} iﬁ ; - ﬁ
0 ' - _J_'—'QF_F__ =— 3 PN [
—t—1—3 1 1 1 —t—t—1—+ 4 1 1 1
20 8 o A 2 2
Bb F Bb c F C F C Bb F
) e, e s —
= = e -1
: B | =
oh ———— The dev - il in - side.

+—t+—+— 4 1 i 7 4 - 1 = +—t— 1 1 1 = T =
- W L L4 W L3 v [ W [
Gtr. 2: w/ Fill 1, 8 times Play 8 Times and Fade
w! voc. ad lib., till fade
Bb F Bb * C F @ F C F Bb F Bb F Bb
= m] e " T e T = ] = T = '—rl
o 7. — r— i S e f i z 1 |
:!J i I = e I - i |
|
| Yeah, yeah, yeah.
| | |
| 3 |
4 4 4 4 |4 4 4 4 4 — 4 4 4 4 4 4 4 4 A
E} 3 2 2 2 . e Ll c T L} T T T T T T e 1 2 L] L] T T T T ‘_-l_-‘- T 2 ")
*Sing 1st time only,
Fill 1 |
Gir. 2
[ = T —— . | | = T
E=—————-= — e —F —=
¢ ¢ 4 Jhw ¢ 4w @
-
L
A
D o - 4 a a 4 n
D . . = o T L = T -
W W
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All Girs, Tune Down 1/2 Step:

@-ep @ =Db

Every Breath You Take

Written and Composed by Sting
@=-8 @ =ab
- - F G
@-cb @ =Eb
Intro 1 % / e
Moderate Rock o = 116 Sane] %
Aadd9 134211 134211 F#m9
Gtr. | Rhy. Fig. 1
fed ? T T [T
= e s a1 ====== ="
e e o S ¢ — é{‘é‘i—k—d—i
— 5 e - e e - i - - =
- - s : s :
PME oo misimin Com e e e S i Yoot s s T I
nf w! chorus
T
. 3 5 : 2
A —————6—9 —————% —————§——+ ————6—
D = T T T = T T T ~ - e w " w - b
CJ o [ [
Dsus2 Esus2
A u 4 DSUS sus Aadd9 pr—
|* . ST | | | =
b1 - 1 - | — | 3
% L | 1 | | o]
1 1 1 1
End Rhy, Fig. 1 1. Ev - 'ry breath you _
/) gu# ! J - I T T J 1 'i Jl ]l_ _" I E - } _} ]
- b 1 . 1 - - - 1 -
e 1 e : : = == S=====
|' ; ; .
B s e s L e R e S S S e e, S e T R R 4
9 7 H—H—9 9 6 6
- b 4 e J 0 0 0 0 0 0 0. 0
: T r L - T - - o P = - - Ed - CJ 5 Cd = - - ~
.l Cd o L} L T T T T T T
£ £
~ -
Verse
Gtr. I: w/ Rhy. Fig. |
Aadd9 F¥m9 Dsus2
Ast I [r— I A =)
. ST 1 | T | 1 T 1 I —
= - I [ - |
- [ | ry 1
AT 1 H 1 1 1 1 LI 1 L 1 i~ 1 I 1
% S— —  FRL —— | r
take. Ev-'rymove you_ make. Ev-'ry bond_. you break. Ev-'ry step_. you take,
day. Ev-'ryword you _ say. Ev-'ry game_ you play. Ev-'ry night. you stay,
L. 2.
Esus2 Fm9 Aadd9
Ha t 1 | I
LI 1 1 I I I T |
1 — ¥ F_'_F—‘_d - i ] = F—%H
T T t —— —* T 1 I
o | 1= I I _d_ﬂ
I'll be watch-ing you. 2. Ev-'rysin - gle _ Oh, can’t you_
I'll be watch-ing you. Rhy. Fig. 2 End Rhy. Fig. 2
E#ﬁg = IGu'i y - y 1 T —— .Il : = _'} | ! =
& EErs e ot wg twil e Tt ¥s o
— & @ e T S % @ . = =
;‘ . . . i- . . . .‘I- -‘.
5, T ey S IS e o BMeo e e e senan e e
z 3 2 5 5
& B y -1 y-1 ¥ 0 0 0 0 0. 0
4 kol 4 ol 4 had 4 Iod 4 % 4 e ko - L b } b 3 i e i b J ol
= w e w " 4 ke - - T T T = T T T
= = 4 CJ
~¢ Chorus
Dsus2 Csus2 Aadd9 —
o P \ r > o 4 N — e —
% . — £ '{3 =i ] iJ—!—IF - ti e — —_—
1
see? You be-long to  me. How my poor heart ___
_‘9—513__‘_4 | 1 Y= el I | t iy l lr — i | } ]
ot —— e e e L s i M4 4| FE ST sy o
3 X 1 Y L il hotd I : : . 1 ) - = 3
L : : — =
) : (¥] 1. = s
PM s e e e A . e T R S e T A M I e SN B o B e o e e e A
g F 5 & &
2 - ke 2 i 5 L 0 0 0 0 [} o
LE T T T Cd -~ v - - - - -
5 5 15} & F ¥ F 7 7 7
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Verse
Gtr. 1: w/ Rhy. Fig. |

Aadd9 F#m9 Dsus2
) #’I# I | XY i 1 T JI. N T e n
= e = =
I 1 | % 1 1 !'J 1 I 1 ¥ ! 7
make Ev-'ry vow  you _ break. Ev-'ry smile_ you fake. Ev-'ry claim_ you stake,
TOC“I“$ Bridge
Gtr. I w/ Rhy. Fig. 2 Gtr. | tacet
Esus2 F#mo F F G
Gtr. 2 g
- - — !
/ : 7 /J ) / j
widist.
— e
s % I | - bl ol o ] . F""“H . ﬁ g P
1) 1 1 i 11 | 1] 1 1 1 1 1
1 — 1 — !lb af 1 | | 1 I t i | L 1 'V 1 i 1
1 1 11 i i 1
H & 1 1 1 11 |
o
I'll be watch-ing you. Since you've gone . I've been lost _ with - out a trace,
F G
V4 7
e o o o Sy £y G
%ﬁ E 1I { { ]¢ i 7 I ¥ I ? T I T I I | I ¥ I
" " | 1 1 1 T r T | | 1 | i ) E— I — r 1 L L | I |
I & 2 | T i T — 1
I dream at night I can on - |y see _  your face. I look a-round, but it's you I can’t _ re-place,
F
7 7 V4
—
- — -~
— e e S e T I T S 2
— —T—  —— T 1 I — Y—v— Y—ir—*
L I — T _EE I ¥ E I 1 1 1T
I feel so cold and I long for your_ em-brace. I keep cry - ing, ba - by, ba - by, please. _
Interlude
Gtr. 2 tacet
Aadd9 F§m9
- —_—_—e_———_
As = « p= 8=
o T W7 I 1 | ]
- | 1D [ 1 1 1
SRS 2 } 1 1 J
Ooh. Ooh, Ooh. Ooh. _
Grr. 1
T | | . | i —
C. TS0 1) 1 S i | i 1 1 1 1 1 1 1 i 1 j I |
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2.,4.,6.,8. (Ev-'ry sin - gle day. Ev-'ry word. you say. Ev-'ry game. you play. Ev-'ry night_ you..)
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Eye in the Sky

Words and Music by Alan Parsons and Eric Woolfson
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Grr. 1: w/ Rhy. Fig. 2
Dmaj9 D Dmaj9 D Bm9 Bm7 Bm?9 Bm7
i & —
o i N— ¥ = — f = — — i
1@? L= {2 e —— { — |
4 & ¥ _7
2.Don’t say words you'regon - na re - gret.
’ 2.Don’t leave _ false il - lu - sion be - hind. __
!
| End Riff A
| —P2 < o2 o P o P _ o P o z e
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Don't let the fii - re msh__ to your head I've
Don't cry, — I ain't chang - ing my mind. __ So
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find an-oth-er fool like be - fore, ‘cause [ ain't gon-na live an - y - more ___ be - liev - ing
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Dadd2 D Dadd2 D F§m
s 2 » 2R 2 o e ls e i
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5 — ¥
eye in the sky, _ look-ing at you, I can read _ your mind. _ I am the

Gitr. 4 Rhy. Fig. 4B

End Rhy. Fig. 48
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End Rhy. Fig. 4A
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ma-ker of rules, _ deal-ing with fools, I can cheat . you blind. _ And
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Interlude

Gtr. I: w/ Rhy. Fig. 1
% Gtr. 3: w/ Fill 1, 2nd time
Gy Gmb Bm9 Bm7 Bm9
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(Look-in" at  you. Look -in" at  you. _
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Chorus
Gurs. 1, 2 & 4 w/ Rhy. Figs. 4, 4A & 4B, 2 times, simile
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Interlude
Grr. 1 w/ Rhy. Fig. 1, 1st 4 meas.
Girs 2 & 4 w/ Riffs B & B1, 2 times
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Gtr. 1: w/ Rhy. Fig. 1, 1st 4 meas.
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Eye of the Tiger

Theme from ROCKY llI
Words and Music by Frank Sullivan and Jim Peterik

Intro
Moderately o = 108
band tacet
N.C.(C5)

Gur. | {clean) Riff A

A
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band enters
Gtr. 1: w/ Riff A, 4 1/2 times
€S Bb5 C5 Bb5 C5 G5 AbS

End RITA Rhy. Fig. 1
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W W wr W W W wr o W L " A " - v o A"
* Chord symbols reflect overall tonality,
Bb5 C5
End Rhy. Fig. 1
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Rhy. Fig. 1A End Rhy. Fig. 1A
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Verse

Gtr. 2 tacet Gtr. 1: w/ Riff A, 2 times
Cm Py Ab/C Bb/C
—9—-")| = T — = — 3 '_'—'_F_l_'_ﬁq—]
_@9 ) i e E — | 7 - ; =
I. Ris-in’ up, back on the street,_ did my time,_  took my chanc - es.
~ Ab/C Bb/C Cm
-l P # 2 . o o . A ~e
7 T R [ i | —— P’—F_—P = n
G T — !
.J = d I 1]
Wenl the dis - tance,now I'm back on_ my feet, just  a man and his will o sur-vive. _
SS Verse
Gir. 1: w/ Riff A, 2 times, 1st time
(“tr I tacet, 2nd time
Ab Bb Cm
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il
|
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2. So man-y times _ it hap-pens too fast, _ you change your pas-sion for glo - ry.
4. Ris-in’" up, __ straight to  the top, _ had guts, got the glo-ry.

Grr. 1w/ Riff A, 2nd time

#ﬁ' Ab Bb Cm Bb Cm7
o e . . = e .
_ JIJ L ‘; r | 1 I : 0 | I Ll a 1 -k LYl | L7 |

’V ri 1 I T L I | 4 ”

Don’t lose your grip _ on the dreams of _ the past, you must fight just to keep  them a-live. _ ii's  ihe
Went the dis - tance, now I'm not gon - na stop, just a man and his will to sur vive, _
Chorus
Bbsus4 Bb Fm
ﬁa—y—r —t—é—__—_p_ — ——) h___‘ = ! |
of the ti - ger, it's the thrill of the fight, ris - ing up to the chal-lenge of our

Gur. 2

Rhy. Fig. 2
y oy S ] g% —
T I e B g — iﬁﬁE‘

4 2
3 3
; §
Cs Bb5 Fm Bbsusd Bb
N S ———T s o o270 o —— " @
e e e e e e e e e e
o : =
i - val - And __ the last known sur-vi - vor stalks his prey in the night, and __ he's
Ocl-—! -J - = . HE:FE 2 '
m— - I —— — H—r—} =
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Gtr. I

w/ Riff A, |5t 2 meas.

Fm CE Fs Gm Fm Gm Ab N.C.(C5)
3 3
[ I T » E - s —N
&= - ! t ===: = z ——=———x=
v
watch - in’ us all in the eye of the ti - ger.
. S §F— End Rhy. Fig. 2
o= — — ——F— - : =
I == I i I‘__..‘_Fd T I — 1
1|
3 r- 3 5 3 5 & s
it
Verse
Grr. 1w/ Riff A, 2 times
Cm Ab/C Bb/C Cm
9 e o ey £ SR
#tg_. i —— = i i [7a— ¥ i 1 8 == - —
— 1 i [ I ¥ —% 3 h L d 1 — 1 T T 7 |
o — I ¥ I o= | —— T —t]
3. Face to face out in the heat, _ hang-in’  tough, _ stay - in’ hun - gry.
Gir. 2
- 5 g T —
h— — — — ! — =
I e e I
o
Gtr. 3 (dist.) *
divisi mf
E— g i T

* Gtr. 3 1o right of slashes

They stack the odds, _ still we take to__ the street for the kill __ with the skill to sur-vive. _ I's _ the
D I ——
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ib | — | | B ¥ = *u H
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o E o 5

8 7 87185

Chorus

Gitr, 2: w/ Rhy. Fig. 2
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Fm - Bbsus4 Bb Fm
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eye of the ti - ger, it's the thrill of the fight, ris - ing up' to  the chal-lenge of our
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Ti - val. And __ the last known sur-vi - vor stalks his prey in the night, and __ he's
Gtr. 1: wi Riff A D.S. al Coda
Fm CE Fm Gm Fm Gm Ab N.C.(C5)
—_— ——
p L » o » 2 » F F - TP I
é—'bzb--i- — i ] 1 H— —3 o e ¥ } - i - — ”
Ok | e e S — : —
watch-in® us all in the eye of the ti - ger.
$ COda Gtr. I w/ Riff A, Ist 2 meas.
AL__._-—-——-—-______\ N.C.(C5)
p . = £ 2 T ]
s ] S —— — = = I
(&b £ ——% { i I 1 —— i
i I - e — f - i
eye of the ti - ger.
Gtr. 2
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Outro
Gtr. 1w/ Riff A, till fade
Gtr. 2: w/ Rhy. Fig. 1, 2 times
- Cs Bb5 C5 Bb5 C5 G5 Abs Cs Bb5 C5
| s ) - s DA
R = ! = : - < e e e S !
L ) —— i I[ ;Q I 'rJ | = .I _h {I_V ! _‘
The eye of the i - ger.
Gtr. 2: w/ Rhy. Fig. 1A, till fade
. Bb5 C5 G5 AbS Cs Cm7 Bb/C Cm7 Bb/C Cm7
| r ] oy — r—— S
A = = = [y & | F = s
=} I I 7 ¥ : I ]
The eye of the i - ger.
Begin Fade
5 G5 5 7 / 5 G5 AbS
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=3 Z.EDF’ —— E— 7] ] i = e i FH—" 5 = I -] = 1
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Heat of the Moment

Words and Music by Geoffrey Downes and John Wetton

D A G Bm Em Asus4  AT/G
=] xo o =] Q =]+ - X
r.' ';:f_ﬁ: j _:# SR =g BE I "ﬁ
1 1 111 1
1 N D 11 Ll 117 1717
132 123 21 34 1342) 23 124 2 111
Tune Down 1/2 Step:
D=0 @ -Db
@-8 ® =ab
@-=0b =Eb
Intro
Moderately o = 132 ¥ezse
A Bm G A D A Bm G A D
e | I = o
aa——r — F = -
o M 1 T _E Il I'E-J L-_-_-'I !
I. T nev-er meant to be so bad _ 1o
2. Do you re-mem-ber when we used_ 1o
3. Andnow you find your self in eight -

T ] § 7 3
I 1 G 1 _;' 3
A h L 2
B : ¢ : 5 5 5
A Bm G A D
T — B = = a——¢ 5 —— El
.J — ry I[ ___ig i 1| I 1 Ii_ S | T I E 1 I [ -
you. One thing 1 said that I would nev - er do.
dance? And in - ci- dents a rose from ¢ir - cum - stance.
two. The dis - co huff was  on the charm _ for you.
|
u ¥ S
= S— < T 8 T
= I[u : Ii (3] -
(3] S s A L 18]
= s e
i -

A look from you and I would fall from grace, And that would wipe the
One thing led to an - oth - er, we were young. And we would scream to -
You can con-cern your - self with big - ger things. You catch a pearl and
L~ i
¥ g
! i —
T (] i — }|
— O
i —

chacky

===
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I I 1
b-—ﬁ __.h—b-—
smile right from_ my face.
geth - er songs_ un - sobe. . It was the heat_
| ride the drag - ons wings.
End Rhy. Fig. 1

b ChICHD

Chorus

=, 730 D)) 7,00 5o

" — e e
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==slsaa IESS=se=—issiaa s =
D) e — ' Y
— of the mo - ment tell-in’ you what my heart __  meant. _ The
Gir. 1
04 . e
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5
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heat of the mo - ment showed in your eyes.
(Eyes. )
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* Chord symbols reflect overall tonality.

B7sus4

Bm

B7sus4

Bm

o ]

N

<

48
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Verse
Gir. I: w/ Rhy, Fig. |

G A D A Bm
g g - I ———u—
| ¥ ———— 5
Y —— et == S —— =
4. And when your looks are  gone and you're_ a lone, how man - y nights you
G A D A Bm G A D
- - &8 — F —
= — s E e = H—r—Fr T -
LT | - | 1 I_ i { 3 } ¥ Ir_j E_ | 11 e = ===
sit be - side __  the phone? What were the things you  want ed for____ your -
A Bm G D G
~
= e — g e - 2 st —
% 4 ’ E = Eii‘f — — i___f' _|_¢_1 i == _t:' %
- self? Teen - age am - bi - tions you re - mem - ber——
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D A G A
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—— P
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" === ¥ izii:‘;;ﬁ = .
& ——»p 2 > = = = P2 :
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—  well It was the heat_ of the mo - ment
Gtr. |
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= IR kR B —— .
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Outro-Guitar Solo
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* Played behind the beat,
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Hit Me with Your Best Shot

Words and Music by Eddie Schwartz

Intro ¥
Moderate Rock 4 = 128 [ |

E A C#m B E A C¢m B A B
*Girs. 1 &2 Rhy. Fig. 1 End Rhy. Fig. 1

:

/

mf simile on repeat

T 4 :
L] A A A 1 A
A 4 .
M " E E ” i r e
[=]

* Gtr. | (shight dist.); Gir. 2 (clean)

|2. Verse
B A B E B/D# C#m A B
—_— 3
gt _'_F:F‘n—P—'—P—_r:F_. - s — —
fEES = e == §
| — e —— i
1. Well, you're a real tough cook - ie  with a long his - to - ry of
come on with a come on, you don’t fight fair.
Rhy. Fig. 2
Y] =I[ g LY L] ’_thé - "} a =
i 1 =1 L i ; ! = y P
= ‘ —
i y
i L : ] L L
l ™ .
Gtr. 1w/ Fill 1, 2nd time
E B/Df C#m
S > & _ o o =
P r 5 i = == r 5 =
‘J U ——— I — — I i T — —
break - ing  lit - tle hearts like the one in me. That’s 0. K, let's see _
But that's O. K., see  if I care. Knock me down, it'sall _
f 1¢ | —u
C = _;‘i‘
- = : 5 :: o
) i ~—
. Y A A 4 r k)
lal 4 4 - 4
] [ a4 4 4 a4 4 r. ¥, a ¥ r
\‘f JI E E E E 9 L e n L 7 e n - §
*=grad. release
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(¥} 11 1 . 1 LI ¥ I i)
T 11 | 1 1 1 1 ¥ 1 ¥ | | |
- I ! I I = I i
_ how you do___ it Put up your dukes, _ let’s get down o it.
| vain, __ Il get right back on my feet a - gain.

=
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B : _
- : :
iy 9 4 4 4 a r 4
‘gl . i—3 4 _ ¢ : p . . 4 4 ; :
Chorus *grad. release
Girs. | & 2: w/ Rhy. Fig. 1, 2 times, simile
E A C#m B E A C#m B A B

4 £ - - - — T ~ t f
= —— : ' T mee
e T e —a | I s . 1

e

Hit me with your best  shot. Why don't you  hit me with your _ best __  shot? _
|1. ||2
E A Cém B E A Cim B A B B A B
. ® B —
m F T f i i —'F"'e"- T Y i | 1
¢ — = — = ———f =
1 1 1 1 1 r i | 1
Hit me with your best  shot. Fire _ a - way._ 2. You

Guitar Solo

Gtrs. | & 2: w/ Rhy. Fig. 2

E B/D# C#m A B
Gir. 3 (dist.) MAVIIYN

Girs. | & 2: w/ Rhy. Fig. 1, 2 times, simile
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real  tough cook-ie with a long his-to - ry of break-ing  lit-tle hearts like the one in me. Be-fore |
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* Chord symbols reflect implied tonality.
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put an-oth-er _ notch in my lip-stick case _ you'd bet - ter make sure you put me in my place. _
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me with your best shot.
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Come on,

me with your best  shot.
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Hold Me Now

Words and Music by Tom Bailey, Alannah Currie, and Joe Leeway

D5 B5 Csus2 Am(addE)
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Grr. 1: w/ Rhy. Fig. |

Chorus
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-m-

=

PM._ _ _ _ _ _ _ _ ________g,

. Fig. 2

End Rhy

ey ————

(8]
P
o

1o

Lot TG e S

L. 7% 1]

Verse

Gtr. I w/ Rhy. Fig. |, 1st 7 meas.
Gtr. 3: w/ Rhy. Fig. 1A, 2 times

Dsus2

Bsus2

kind, __

a

of

two

We're

I'm a dream - er.

say

Gir. 2

b
o

fH =

.47
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Csus2 m7add4
_9 s 1 1 : T I I I T 1 — ] ¥ ]
I & & 5 o ¢ 5 | ¢ ¢ L, o * __® | — ——
o - = v > = e |
both of us search - ing for some ___ per-fect world_ we know we'll____ nev - er find.
- Riff A |
Grr. 4 ~ J I
! - ‘,’J - | 7 . 4 |
e = Y B g |
o 1 = —e |
Gir. 2 - e
divis.
2
3 2 3 1 3 2
*Gitr. 1: w/ Rhy. Fig. |
Gtr. 1: w/ Rhy, Fill | Gtr., 4 tacet
Am7 Dsus2
. —_— | ST —
A= - — e e ———— — 7 is :
B = —= ¢ | —p=y E—
5] y : ¥
So  per - haps I should leave here, yeah, go
End Riff A
e | 32 o2 o
W‘_ L d T k¥ — I G
LI - | I | el
k.| | | S = 1 |
F Y] = T | |
o ¢
3 # 1 :
— 2 3
*1st note is tied from Rhy. Fill 1.
Gtr. 4 w/ Riff A
Bsus2 Bm Csus2
[ ~—
I = m = T . T I " D I— ! -
%ﬂﬁghﬂ; T i i 3 - = N 1 o I _‘I i I ‘I = =
1 | g | I - — e s —jg
—  far  a - way, __ but you  know that there’s no -  where that I'd _
i
| st a9 . g ° )
i = .-s = I i — = | - P z Y =
= T = T r — i'-", |r_ r ]
f v | - e :
TbTIE . — o e o i o o e e =
TREing oo e s e s st =
9 L P
2 2 3
4
= 4
Am7add4 e v~ VY
f m— r . ) | ' —
| I — — I 1 1 = - _ | | 1 |
6 =======¢ * = E =Ee==a====
r ~——— [ T
! —  rath-er be___ than with you here to - day. h, oh.
fl = " - = = i}
&5 = s = - =
= — o = i
S s
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Chorus

Gir. 1: w/ Rhy, Fig. |, 1st 7 meas.
Gtr. 2; w/ Rhy. Fig. 2, Ist 6 meas., simile
Gtr. 3: w/ Rhy. Fig. 2A, 2 times

Bm
e e s = P
T - = | -4 -4 T — ]
¢ a = ——r % & & § E ~ !
e | | —
Whoa, warm my heart.
Gir. 2: w/ Rhy. Fill 2 Gtr. 1: w/ Rhy. Fill 1
Csus2 G/C Am7add4 Am7 -
& . oo P o, 5 -
CEER s | - |y ] - - s - -
Gi——T - st e is t b b pipt ===
—— | | ' | ] |
T f —
Stay with  me. Let lov - in" ___ start, _ let lov & in" ___ start. . Oh, _ hold _
*Gtr. |: w/ Rhy, Fig. |
Gtr. 2: w/ Rhy. Fig. 2, Ist 7 meas., simile
D Bm
g g—p I — == — . - : L'
= ; e — £ * E _r—FT'—!—F F » 1 — = I
), — d . — I I ]
| |
s me now. Whoa, warm my heart.
*1st note is tied from Rhy. Fill |
Csus2 G/C Am7add4
- - x - L —
R e e e e ——
e e e e e
Stay with me Let lov - in’ S let lov -
Interlude
Girs. | & 3 tacet
Bb C
__—__-_‘-""‘"—‘
e T
— J{—_ e — ——1
BUEEL . oo e B et B e e oo
(PP o
e =———
———— H e =
— = e————
Jelnnge s woammnsraEnEnT o S 2 letaing) s o
1B HB—
15 7 i
Gir. 2
e ~o E s .
= H [7} : f F—""' . I 7] i I
o = s == -
D= bor | “.‘ e
w PM._ _ _ _ _ 4 sim.
PY womne iz 4
Jr \l 10 <]
bh 13 7 —— -
a
& &
Rhy. Fill 2
Gir. 2 h" - %
s ErT s =" 7
| nzf letring _ _ _ _ _ _ _ _ _ _ _ -
412
| T — 3 12 16
A 14
[ 1
=]
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_—

I |

17

PM._ _
17

17
17

—_——

b

letring _ _ _ _ _ _ _ _ _ _ _ _

17

18

T -

{?.l.
i3
wr

1Y
.
LA
PM._ _
letring_ _ _ _ _

B>
Gir. 5
o

_F/-"\

P
letring. - oo verans oo oy
17

17

ri

&

13

e |

let ring

LA e

letring . _ _ _

B>

T
8va

it
Eas

f) =

iC'n:r.-i

he

10

letring_ _ _

nf

11

[+]
L

i ) N S
g | H T 4
| * S
| ! H
i e i “ e
" -] ] r _ ‘Ll
I ® | (
s | ol
17 I
_ E: ; __
[T . | "~ .m "
" [ s "
‘ 1 - ] 1 :
) H-HA ML ! A
hd | o .
T [ s " | :
| = “ Pan u i
| 108 e i = |
1 &b s '
8 RS S sl ~ m
: Z= ﬁ [ |
‘”. __ -] JW M - e ."
| E m W M ﬁ @ | :
! ssal Al || ;
11 i S6&alTN| ¥ imdi|||| 8 "iﬂvj{ Ad 600
; P 3 _" 7] T
Huy M._ *® il vm " L1l m | L1H]
L «® L, R = ! _
e " . 158 _ L
11 ' ! | =3
M - " | 5
i L— : " _
Aoy ' A | = N B | | ]
" - A
H | = b C ! H
' A I T | | B [
i > ; | r. 2 e ‘ I
' ) T E T
|1 < } Enl m H B o
| ! T
I 2 : :
b $ : '
T B © 1 ! +4 : e
\xx- L] i L 1 AR
o “_ W
HIS - y
' L 1N I
, &3 '
' L 18 i 4
1 ’ o
| T :
i | THEE !
i | H | % ! ]
w I "_ | L JN _ ! 1
"™ = M % ) | T
' B ! |
© m i !
! ! _
[--] | : |
w | L ! I
- ! el I %,
s} ' & Q. o
, ( =T
. | LS b
A E e = A
N < o % <

Gir. 2
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Gir. 4 tacet

Bsus2 Csus2
i # ﬂ £n e ——
\ I e T [ I | 1 1 | T I 1 | | 1 1 ]
> P" P-' & E - : lf 1\‘ { AI H 1 1 ! 1 1 1 | ‘I J = | |
I i 1 . I o A — . _J__ ——0—o & _& —‘—Jﬁt—'{
D) — L ~—
whatcanI___  say? _ You knowthat I do__ and that this___ is just one _ of those games _
— YN VA o d 4
s, [ ot i = o e h’%— —
@ # = e e === ; e |
1 | L Ly 1| 1rJ IrJ 1
r » » »
synthbassam. forgtr._ _ _ _ _ _ - - = -
L9 %% Ay v N
o
12 8 7
7 7
7 3 7 i
b ke b b
T T T T
Gtr. 1: w/ Rhy. Fill 1 *Gitr, 1: w/ Rhy. Fig. 1
Am7add4 Dsus2
W p— i | | I _ =
A T = — o — = ———5 5
¢ a_w ¢ { = = 1 =1
.) 1 |
— that we play._ So I'll sing__ you a new song, please don't ery _
h e —mm— e "o —
e ey
e e = re .28 =s f e
Y| I — I i  — e
% = = = — T/ | =
wi pick and finger_ _ _ _ _
-] e b [+] 3 — 1.3 g 12
- ——— — . PR 9
16 72—
*1st note is tied from Rhy. Fill |
Bsus2 Bm(add2)
% " - —
.- - - I s = |
- ; T P : — E - .}r i = } i_ : _{I
o [ I [ J L4
e an - y - more.___ And then
Gir. 4 B L e S L L L L O R i 2 o i 5
Hs o— T . I e o .
Ty 1 i i i > > > i T o s i i — T i
LI 3 1 ;_ % r IP a5 | | || 1 | o | | | — | | = 1 1
u-—-zi——.j_..
3 —_3— 3 3 6
Mossoss 4 Me==moi= 8 M= e 4 mV------ 4 A--q4V------ 8
15 14 19 19
19 13 19 19 19—19 19 13 13
& 2 2t 21 2t 21 21
H L - | L |
! =T =T Ll BT L]
Gr.2 . —
pe = - ! | s o P
= ‘If i.,@}? . — | nfl ]
@ ! i ——
S S— O ! - —
L
wi pick & finger wi pick
T e e s e s S e e s e S e S s e e e ey e - R g
7
£ e | ]
S 9 1 -
= 4
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Gsus2
., | 3

e

Am7add4

Am?/’———_——‘-\

ask your for - give - ness [hough I don't know just — whatTI'm ask - ing it for, — oh.
Gir. 2 -
%,in s e T samsz [hoo i & %" ;
B -' ;i = e = j
v =S
BEETROE o oo ot oo i e e P s S T B s = R e e e 4
/R e a (]
& A d 7 i 7 g
l4a — 18 10 19
QOutro-Chorus
Gir. 1: w/ Rhy. Fig. 1, 15t 7 meas,
Girs. 2 & 3: w/ Rhy. Figs, 2 & 24, simile
D Bm
- ¥
R ~ Tl )
iy T - =t T |
%ﬁ = s — S 1
¥ 1 ) & 1”4 | 1 1 I 1 [ ¥
Hold me W, Whoa, . warm my heart,
(Hold me in  your lov-in’ arms, __ Warm my
Csus2 G/C
[T T3] ~, = D T R4
As = # : - N | - = = = - =
= & = > e — z | -
& - : 1 = == i —r—
i ﬂ
Stay with me, Let lov -
cold and ti - red  heart, _ Oh, will you stay with T
*Gir. 1: w/ *Rhy. Fig. 1, Ist 7 meas.
Gitr. 1: w/ Rhy. Fill 1 Girs. 2 & 3: w/ Rhy. Figs. 2 & 2A, simile
Am7add4 Am7
~
2! '-:‘%Erﬁ :EEE'H =
| ] [ | ]
S e
- in' ___ start, _ let lov. - in"__ start. _ Oh, __ hold ____ me  now. Whoa,
(Hold me in your lov-in’  arms. _
*|st note is tied from Rhy. Fill 1.
Gtr. 4 w/ Fill 1, 2nd time
Bm Csus2
- v | - |
e JH J j 1 ] N & 7 J ri _'1
E = I  J 0 T ’ =y = ]
= I | = o =
_ . : . ) ] = : | ! — —]
D) [ I I « ¥ !
warm my heart Stay with me.
Warm my cold and ti - red heart. __ Oh, will you
Gtr. 1: w/ Rhy, Fill | Play4Times Fade
G/IC Am7add4 Am7
— —_—
pr— £
t_ < L; i i~ l’_z‘F;
"
| | | |
e
Let let lov - {1 — start
stay with me? _ )
r
B ﬁ 1]
1]
| 11
—l 1]
—_—
T 78 18 12 16 9
r Q 114 19 11 0
1 T ) i8] = L8 L)
D
[ =]
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Jessie’s Girl

Words and Music by Rick Springfield

AS D5 ASY*? G5 BS
st e si 74
i %
B 13 I 13 i3
Intro
Moderate Rock J = 134
D5 A5 BS G5 AS D5 AS B5 G5 A5 D5
He
" —— | iy | = | T —— .}
G 1 | E : = F- v K|
1 L= 1 111
o L=
1. Jes-
* Gr. | (slight dist.) Rhy. Fig. 1 End Rhy. Fig. 1
L — —— — pr—p—
i s i T L T S S i
1 r | R, (e H Fi 1 Fi | | | | L
‘—-c__ﬁ - - ...__!% 3 9 =
mf & — ¥ e - &7 m < -
S
-
i
A "' ? b | b & I b b L, e &
= E £ =2 =2 g g 5 £ 7 3 £ E £ E 7 =3 q g 5 £ 7 97 £ & E
=] A T T 2 2 & & © v 2 Y s £ 3 3 E 5 g g vV =
L Cd T LI v L . L Ed L T T ' d Cd o
* doubled throughout
Verse
Gtr. 1: w/ Rhy. Fig. 1, 4 times, simile
Gir. | w/ Rhy. Fill 1, 2nd time Gtr, 1: w/ Rhy. Fig. |, 3 times, 2nd time, simile
(D5) A5 BS G5 A5 D5 A5 BS G5 AS D5
P — = e — )
RIS ¥ I I  — r3 | E— = = =) = i 1 i i —1 3 3 ——]
= o —_ & i
- sie is a friend. Yeah, I know _ he'sbeena good. friend of mine. _ But late -
long with the cha-rade. There does-n't  seem to be a rea-son to change. _ You know, I feel
AS B3 G5
1 I 1 1 T = . . Y ]
] 1 | | 1 ] 1 : __..1
r__ 1
ly some-thin’s changed, _ it ain’t hard ____ to de - fine. __ Jes-sie's got  him-self a girl, . and 1 want
e so___  dirt - y when they start____ talk-in’ cute. _ I wan-natell her that I love her, but the point
Rhy. Fill 1
Grr. |
I_ * ] Id'__} I | e I ] (7] o=
L ] 2 e 1 H 1 ﬂ
L. .« i""“' A B e
- & :_: 5 & o ¢
m —
wi slight dist.
T
L]
—2\ 77 7 3 7
D |~ B b b 0 0 B B b b A 4 | B
=] b T S S EA 4 g g UV s
CJ o T T J W ) CJ
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A3 D5
e - 1
—F—7* —
to make her mine. _ And she's watch-in" him with those eyes. )
. ; ; : i ; ; And she's
is prob - 'ly moot. __ Cause she's  watch-in"  him with those eyes.
Gtr. 2 (dist.) }W\QW:‘V__\“ ﬁ ﬁ >w/_?
o5 S S — 5 : -
- r ] - | BF e £ | bt | [ 3 [ | & W] 1
o 2 e — ¢ ¢ = 5 i ¢ —~—
f -
1 39 7 7 1+
= wi dist.
AS D5
—_— e
T o ol
1 —
| = == —
[ ST—
lov - in"  him with that bod - ¥, I Just know it And he's hold -
. . AAAANA
RpptAsiiagy y 2 >
- ps SR [ 5 : s—
% Il : [y } '_“‘_'“E : ‘ = 'f I},I! j
o I = i =
18 13!
(3 BN 3 5 ¥
LS iy T T
L
|
type 2
A5 B5 G5

ST )~ TTTI ST

_____________________ -
(cont. in notation)
* llj’ o= | - T I“ “
- ing her in his arms__ late, late, at night. _ You know, wish that had
AN
Py — %
# i £ i t =t - E = H
FE—r— t FE—F— = | ..

AR 14 14
[\”; \II]\ ? {'l
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N.C.

NC. D N.C

D

Bsus Bm Bsus ] A5

N.C. N.C. Bm

D

N.C.

1

T

|

M

47 |

girl.

Jes - sie’s

had

I

wish that

I

i Jes - sie’s girl.
|

| Gr.2

M_r-
e
-
N
£
=
E
= |
Gad
*
%

Vi

PM._ _

PM_ -4

Rhy. Fig. 2

Gtr. 1
&
"

-

5 ¢ SR

=]
oRoNT
©
i
=]
opor
c
[ ]
o
o
op
-]
opels
-]
opeyy
<
opouy

* Chord symbols reflect combined tonality.

Bm

Bsus4i

Bm

Bsus4i

Bm

like

wom - dn

a

can I find

Where

-

End Rhy. Fig. 2A

9]
r

PM._ — —

End Rhy. Fig. 2

[ W)

3

T
1
I

|
—1H‘55;
—

|
' 4

:

PM.o=o oy

=L

LT o
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Where can

i §
i |
) —
i |

play a

I

that?

N.C.
apen

N.C.

D5
/

1

girl.

D NC D

A5

A5

Jes - sie’s

wom - an...

had
-

2
Bsus

——

P~ 7

G35
@

that

Bm
wish

I

Bsus 3
D5

find

I

Bm

AS

can

N.C. A
Where

D

G5
Gir. 2

2
4

Gtr. E)

N.C.

girl?

Bm Bsus4

2
4

D NC D

Girs. | & 2: w/ Rhy, Figs. 2 & 2A

Bm Bsus4

A5

Jes - sie’s
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Interlude

‘ B5 A5 G D/G A/G
AN,
VIV
(cont. in notation)
S S==S=S_°S= =

wom - an  like

k 7 7 7 9

3 i : : B

. 12 9 : : . i

3 3 3 3 3 3 3 3
* P. M, refers to Gtr. 1 only, next 4 meas.
N.C.(G) G D/G AIG  N.C(G)
End Rhy. Fig.3 | 'j

/E: SN B S S

PR . e S D T e e e S ey i e s e s S e s S s e e T B L
g9
3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3
Bridge
Girs. | & 2: w/ Rhy. Fig. 3, 3 times
G D/G A/G N.C.(G) G D/G AG
g —
= } - - - =S C e o - - - - : S
——f—f— =t= == ==
2 Baasaaas_co— bﬁ H = =
5 el | ==
And I'm look-in’ in the mir - ror all the time, won-d'rin’ what she don’t see _
N.C.(G) G D/G A/G N.C.(G)
~~ - =~
o~ . - ‘ o ! -1 a ;’—"'—_-""‘-.. e /_.--——-—.:
-4 ] T I |4 T [ ] |4 |
=E—s -1 5 & 5 =5 |
| | P —— — ] 1
- in me I've been fun-ny, I've been cool with  the lines.
Interlude
G D/G F45 BS5 F§
, £ | * r 4 #
| === aﬁL— === e =
- | ! i JF e L | e —
Ain’t that the way love’s sup - posed __ o be?

Eg—
.,
-2
"A
)
&
N
TS
2
v
|

5
|
LS
[ {]]9
|
Br
((
L
B 4 ]
%%
%
£
1y
2 o |FF
g
LA
E
~8
N |
[ ,
e

S F FFFOPE

PM s e s s S s 4
18 g
] 19 ) 2
b 0 3
a 9 a a 4 a b
2 2 2 e 4 4 =
o o o - = = = -
L] 2 2 2 2 2 2 L -
= J - = 2 J [3 -

* P.M. refers 1o Gur. | only
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o

A5

=

Where can

me...

Tell

T | o

e

| W

o | o

T

Guitar Solo

G5

B5

AS

D5

A5

G5

WYYV ENDY

B5

AS

D5

1070~ 111777 )

|

/

I

¥
r3

that?

wom-an like

I

w/ bar

Harm. _

Gtr. 2

e
 —

T
1

(cont. in slash)

held bend

P

1o

ST TTOST ST~

G5

BS

A5

D5

AS

/f—'\

wipick & fingers _ _ _ _ _ _ _ _ _ _ _ _ _ _ |

14
T

1
T

15

19
L3

14
4

iy
U

14
T

47
L)
v i
T

19
B

14
L g

15
o
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A5 tee?

TTI1 7T~ T~ 7735777

PMio o o o o o e e — —
[
 — = : = ! e —
— — = e T 1|
J
You know, 1 wish that I had
AN
AV IR AV )
- a P N rr— £ & . =
9 §°. -1'- J' rw e - — F i il
% 1 } ' i I 1 ' i —n F H
S I t ~ x
L-——-'H_
steady gliss.
- A AL AVAMAAAAAAAAVAAAAAAAAAAA
T —. v 3 + 14 W G4 2 2 2+ -
Chorus
Girs. | & 2: w/ Rhy. Figs. 2 & 2A, 1 1/2 times
A5 D NC.D NC D NCA Bm  Bssj Bm Bsus A5 D NCD NC. D NCA
T — = = " » ] > mpf'—
[ ] ¥ (7] - | i | T 1 ¥ I L | D & {
[ } 3 ri I'I E 1 *...!!!' E L I rV E ry 1
Jes - sie's girl. I wish that I  had Jes - sie’s girl.
Jes - sie’s girl? I wish I had Jes - sie's girl.
* Sing harmony 2nd time only, next 5 meas.
Bm Bsus? Bm Bsus? A5 D NCD NC D NCA Bm Bsus? Bm Bsus]
—_—
e — S S —
#—= ¥ 7 ! — f 7 f < I —
% — l === = =
I  want Jes - sie's girl.
I want, I want Jes - sie’s girl.
L. 2.

G5 AS Ds BS AS A D/A A DA A G D35
Grr. | Y |

)4 T~
(cont. in notation)

Prrr 4 : g 2

I [ I |

1 I I I H |
i 1 1 1 I

—

1
m
1
L
[
1

| Wherecan [ find a wom-an like that, like

lnk

)
iy
il

I i R L 1 | | lrlf 1 |
: =
L g e |
g 16 7 —7—1 5 5 5 3
= L L : : E
: — 4 ——— 99 ;

. L E E
v { i it
L . C
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Juke Box Hero

Words and Music by Mick Jones and Lou Gramm

Intro
Moderately Slow Rock o = 88
N.C. E5 N.C. E5
T T | -
- = : = 1 = = e
| 1 1 1 E 1]
1. Stand-in’ in the rain _
PP —— mf pp———— mf
*Grr. 1 Rhy. Fig. 1 End Rhy. Fig. 1
= 4;_’_2 0 ] T et 3 ) = n
— b e F—v To !
D o Y P LA e — O P - 1l
*== Tocie=s [ BE=72=E T=2v= ==
divisi mf -r
PM. PM._ | PM. PM._ P.M. PM._ PM. BMe g
| T
| - 9
»—A 2 g
D r 2 b | = b
2 — 8869 —8—8—6—0—01—90 90— 00— 906 8 00
*Synth arr. for gtr. **yol. swell
Verse
Girs, | & Z: w/ Rhy. Fig. |, 4 times
N.C. E5 N.C. E5
ez 2 F'-- =
e Fu."-ﬂ‘n 4 - | 1 Y =
3] T  ——— g _ﬁ e .
- with his head hung low. Couldn’t get a tick-et, it was a sold out
TD/E E D/E
£ —_ . -
oty e T e e Frfmf - LT el
S === -——————  —— ==
E = =
show. Heard the roar of the crowd, he could pic - ture the scene. _ Put his ear to the
|
:T*G"J . . llih)u Fig. 1A o End Rh}:l’ig.lﬁ
i . z - [ ] n 1573 24 2
Fee—— & e =
o | | - ' '
mf
Tiiw/ phaser
A
T+Synth arr. for gtr. +Chord symbols reflect overall tonality.

t11Set for long sweep.

Copyright @ 1981 by Somerset Songs Publishing, Inc.
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g Double-Time Feel
Gir. 3: w/ Rhy, Fig. 1A

E D/E b E5 g
ra
Ey 2 o o s 2 't 2 e g 2 2o
! T’nf & 1 ¥ | -.]Q—I—‘—I ;‘;—_E—d[_l-—.;ﬁ_i i ¥ e Y I-_:E {
i i 1 = I I x a
)
wall, and like a dis - tant scream, he heard one gui-tar. ___ Just blew him a -
Rhy, Fill 1 End Rhy. Fill1  Rhy. Fig. 2
*Gir. 4 (dist.)
Il -
= oo - e ¥ i = I 4 I
: - 1 ¢ : = = s
i F—=3
nm{ mf ?""‘--._..--/
L]
8
*doubled throughout **yol, swell
End Double-Time Feel
N.C. D5 b N.C. E5 h N.C. D5
'3
= N Efe e |
b —— L ' - 2 ¥ o H ¥ Tt =
4 3 ?_E_J# J| — i a & </ .
way. He saw stars in his eyes, and the ver-y next day... 2. He bought a beat-up
End Rhy. Fig. 2 Rhy. Fig. 3 End Rhy. Fig. 3
" = | | | -
S s C — | —T g —
——e——3 2 g e—
> TV (cont. in slash)
PM PM
8 8 8
Verse
Girs. |, 2 & 3: w/ Rhy. Figs. 1 & 1A, 2 times Gir. 4 tacet Gtr. 5 tacet
D/E E
Gir, 4 A t -
fat _ - ke %o L TP
Fais————r— == — Py =
A | i = — £ . . i = e —
six - string in a sec-ond-hand store, Did-n’t know how to play it, but he knew ___ for
| Gtr. 5 (dist.)
ﬁ = - — p——] i — ]
3 fo = ‘i Jq.: 0'[ 1 . =1
mp
.In’ bar
8
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S

Double-Time Feel

Gir. 4 w/ Rh Gur. 4 w/ Rhy. Fig. 2
DE ES N.C. D5
.z a B 2 27 2 £ 2 o o T e
- —— ¥ — i - e ;r ¢ 1 =_
D)
sure that one gui-tar_____ felt good in his hands. Did-n’t take
Gtr. 4 w/ Rhy, Fig. 3, 3 times
N.C. E5 p— N.C. D5 N.C. ES —_—
—_ -
5.ty s 2 ety p I S et F
% FE ! vy = = : v —e H Y e |
D))
long to un -  der-stand. _ Just one gui-tar____ slung  way
E.C‘ D5 he . NC. ES N.C.D5
LR o = s »7® Lo e A 0
o W T L) | | | - T L1} : Tt T
:@ 1 I = — = | i Y £ T | F:Ff!—r £ i
o
down low was a one-way tick-et, on-ly onme_ wayto go.___ So he start-ed
Pre-Chorus
B3 AS5/B B5 AS/B B5 A5/B
~ v AT ) Jad 4 PP
Ast e | & 2 42 v ¢ Y == = E £ = e ﬁm
= LT e . | | -4 ]
b1 . | 1 o —_— |
hu —_— I I —_—r |
— : { — ]
rock-in’, ain't nev-er gon-na stop. Got-takeep on rock - in’, some-day  gon-na
(Rock - in". Rock - in’. )]
Gir, 4 Rhy. Fig. 4

—

: i ——

y. ¥ A . i 4 3
I ) n L L L L L n n n L n N L N E L Ly
Chorus
End Double-Time Feel
BS E5 G6(no 3rd) Dsus2 E5
s ® . ~ !
Hgd, —F £ £ 8 e ‘L—I - 528 8 L .
LES =_——= E=====s=_S=i= |
= & ? - — —
make it to the top — and be a.. Juke - box he - ro. (Got  stars in his eyes.) He's a
End Rhy. Fig. 4 Rhy. Fig. §
Au 2 A | | _ 4 } | |
| . STl T | 1 JIE. 4
= T a2 - = — i v . i v . !
2L —> 2 : = ;g;::
."--.__‘_—_'__.-’
lerring. — . — —— letring — _ _ _ _ 4 letring _— _ - - - — o letring _ _ _ _ _ _ 4
—0—=0 4——8—+H 8—=8 8 4—0—=8
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G6(no3rd) N.C.(D) (Em) ES G6(no3rd)

I >
v
)
4
e
e
]
R’
i
-
L
.
==
N
)
)
T b

= < !
L — .f‘ L I L r | ;
juke - box he - ro. He took one  gui-tar.
(Juke - box he - ro,
$ :5% : 355‘:3‘43:{
A, — _-_L = = ] ! : I[ ]I O O S }
J = 5 S 3 v Tt = $
4 v
leting— = — — = o letring_ _ _ — _ _ _ = Ietnng = - — — 4 letrng_ _ _ _ _ =4
112
g—8—0 o o8 i 80— 008
a2 p ] ¥
B4 2 0 2 od b
8
Dsus2 E3 G6(no3rd) N.C.(D) ES
AP I e R B v Ty
t a— t I i — — —1 S =i
S s T T —_— =
Juke-box he E ro, he'llcomea-live to - night. _
stars in his eyes. _ Stars in his eyes. )
End Rhy. Fig. §
-4 | 4&5121: :‘_—_J—J—!* : b
8o -g._J; . — :-‘:J:J: _ y—a P Ty
I 1 i | T
- | g Lo T i\é 11
| let i 5 : ; = (cont. in slash)
! etrng . =5 letring: e =
| 8 0 0 66 0 88 8 —o6—9
e
. A2 0
! ——424
|
|
Interlude
Gir. 4 tacet

S/E

s ) ,

Rhy. Fig. IB End Rhy. Fig. 1B
Gtr. | *
L PP — m
fHed f
©» — 0_
- — 1 o L7l
= —°|= = = ¥ S = toP = = ? = = —
Gir. 2 > > — > = | - = == > P
wi g Lr p LT | [
P.M. PM._ - _ 4 P.M PM. _ _
-
- 8 8 8 8 8 8 Iy 8 8 8

*vol. swell
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Lz 5 —
& - = = s
CEE ’ : e ——

3. In a town with-out a

F 7 7 F 5 7 5 55— 5—F
o n n n n n n 'y o o n o 0 a n n
A w L) L L o o L o L v A w o o o

Verse

Gtrs. 1,2 & 3: w/ Rhy. Figs. [A & 1B, 2 times
Gtr. 5: w/ Riff A, simile

E
A-H-_“Li q 1 i. ]
s }? ..... 3 ¥ — — Il
name, in a heav-y down - pour, thought he cast his own  shad-ow by the back-stage
Double-Time Feel
Gir. 4 w/ Rhy. Fill | Gir. 4 w/ Rhy. Fig. 2
D/E b E5 N.C. D5 b
~_
= S gt ppe e e A
e g =y D | m—==
d I 1 L e e
door, __ Like a trip through the past to that day in the rain when that one gui-tar __
Pre-Chorus
Grtr. 4 w/ Rhy. Fig. 3 Gir. 4 w/ Rhy, Fig. 4, simile
N.C. E5 N.C. D5 BS AS5/B
n T J
o e | o - = =
g *ﬁ-_r.f___!_ e iy
—— —— s L — i — i
ey made his whole life change. Now he needs to keep a - rock-in’, he just can’t
(Rock - in’. _ =)
BS AS/B BS A5/B BS End Double Time Feel
Jad 2 & 7
- = = = b . ~
pesd 7 242 < Iji:._:“_— e J I 22 00 o 'S
P e = N —— ; Ve
s e e — } I = === t
D)
stop. Got-ta keep on  rock - in’, that boy has gol to stayon  top _— and be a...
(Rock-in". )
Chorus
Gtr. 4 w/ Rhy, Fig. 5
G6(no3rd) Dsus2 ES G6(no3rd) N.C.(D) (Em)
IR I - ¥ e B S |
: ——=r —2 i : - __F:p_ﬁ—_§:\
s - —r = I *f P — I |
—f— — R = ; 2 I = 7 —
he - ro. He'sa juke - box he - ro. Yeah,
(Gotstars  in his eyes, Got stars  in his eyes.
G6(no3rd) Dsus2 E5 G6(no3rd)
” J ﬁ )
| —_ !
P *\ 4 e = = §- ﬂ = = éi $ :; P ]
L r - B e ] | i § BT I IP { ———— I
— H —— H — — |
juke - box he - ro. Withthat one gui-tar,  he'll come a - live, _
Stars in his  eyes._ Stars in his




N.C.(D) ES N.C.(E5) D5 N.C.(E5) D5
' ) T
- # il $> "-'F :b ‘_J }g — I = = I}
— | F—% Si= ——
comea-live to-night.
eyes. )
Gtr. 6 (dist.)
-4 —
ra - | = —=— =
‘} 1 SN 1 | i}

L=l=]
=21-

Gtr. 4

3
A

b

~ = o jj%j:::::!; =L 3::::>>
33&‘ ~— L L ~ %%3 L A
R = PM._ _ _ _ _ ___ i
628
n A L] n — L] L]
== 4—8—0—0-—06—0—0 == 0—0—0—8—066
Guitar Solo
Double-Time Feel
N.C.(ES) D5 N.C.(E5) D5
‘,*._d_ ; I 1 — 1 _ ., = I f 1 1
— = s = | @ ’:’l___. E:’j:
v v
| - o PM._ _
i v n n n n ﬁ 2 2 n
n H P A a H A o 5 5 H
| 2 2 L'} o E o 5 o L4 3 [ o
8—8 00 o0
*Girs. 4 & 5
n # = & - - | - ]
= £ & & _ ﬁa —
g g ¥ 3 3 3 3 = =i~ * & - I#‘ = 5[ if =+ =% = =3 = —:#
~— v v ~— =S = S -
PMo_ oo _ - 115 R O .
2 ' 2 '
n L1 N a
= 0 8 06668 — —06—08—8—0—6—0 '
*composite arrangement, next 8 meas.
N.C.(ES) (D5) (E5) D5 Sva. ..

142
* 3 a i i .
! 93 — S E— 28—
o 7 n L] i — — N b | 10 i
[ [ v = L) - T L 1
2 7 n E 0 b ] Q q 7 |
= n = o L o T o - T
1] N A L 0 n i
o L' v L L' L'
~ NNV _ = |
s | M i & = _
i 1 | | b |
8 i = = = — = o ..ﬁ ®
a2 ¥ 3 3 = it 3 3%”#‘\/ - 3 3 3 = = €
D ¥ — vy v
R 4 112 YA PM. oo o o
~
]
Jf
- 2 llr L]
02 PEANTT Ao =
i 3 a a a a a a A o = A a an a a A n
L L o o L L v o o L o o v v




. —— | YW
1 i fo 2 |
T —a | |  — ' T ]
i3 33333333%° 45 93333333
~— » S — - v VT
PM e e e o - lfm PM: i cocimsn s - Ifw
| /
[ 6~ (R}
a2 P a2 . Lt |
0 a9 a4 L4\ n o
g 3 n N n n f n il i} - w7 = = 0 0 n (i1 i n n n
L o o o o LS v L o o o v L v o v
(ES) D5 N.C.(E5) D5
—_—
04 s y ®» £ o £ o
[.d - } - ""I 1 ? ] | 1 | | DR
s — = ———
o = e
oo . Yeah He's got-ta keep a -
f\_,_._——-l—-.___h‘\
2 . . . . S !
pe =5 I S S S o2 s anadiil
§” ) ¥ 1 I I 1 vJ'_P_F T F
£ M— — i i i be
L 1 I
3
1172
j_—‘—--—-—-.\' full
o Y 2 w’* 817479
8 7 g
ps = 1 e —_—
—— e gt
;L _.IL & = —— Eﬂ' 3 I_E  E— ¥ AN S ——
e =t o = - 7 — =t 3 =% = =
— - 3 = 3 3 v v ~— > it iﬁ - v v
PM_ _ _ _ _ o ____ q
n n il a
- — —8—6—0—0—0—0—9 S 8 8- 0 ¢ 6 8 08 O
Pre-Chorus
Gtr. 4 w/ Rhy. Fig. 4, simile
Gtr. 5 tacet
B5 AS/B BS5 AS/B
v P ;] J - ;j J 1
S 2 g h — — t i = =
- = ; i I — i
&— = | - |
rock - in’, he just can't sStop. Got - 1a  keep on
(Rock - in’.
loco
dva ———
Gir. 6 SN — - e ®
o MMM, T e MM i =
o o & = —— 1] - . B = s l
o> . . i 2 — =
& i = L ) |
F 112 PH. full
4 VYR YRYRVRYR Y RRYAYY 4
% 15
e
T S— 9 :

~l
[=¢]



End Double Time Feel

B5 — AS/B BS
PUN 4 a1l - |
= : = 2 = e = v J &
- T—— ——— } S — H
F 7 ' = = : = i
rock - in’, that boy has got to stay on top ___ and be a
Rock - in’ )
5 A~ AN B 5
- ~ Y R . 7 r~
| ps T 5#1& £ F —— k2 .’—'\.#1! z ; £ £~ ~e “’ﬁj\ﬁ—!—n
%ﬂ,_ I Ir)' i - Ty e W | 1 F' 1 JI IF' '= IP - I 1
!f :RH_ Ill!ﬂ' 1 | | | - I %:ﬁ
E——— T
© 112 4 ’ T 1172 ’
s FAVVVAAVEIARUAS ARV P i f e e T
1) e 115 P —— 1916 19461961221 {2119
1618 1816
16——18
Chorus
Gtr. 4; w/ Rhy. Fig. 5. 1st 3 meas.
Gtr. 6 tacet Gtr, 4; w/ Rhy, Fill 2
E5 G6(no3rd) Dsus2 E5 G6(no3rd) N.C.(D) (Em)
Voe. Fig. 1 End Voc. Fig. 1
03 * ﬁ ‘ : - 3‘ 4 ﬁ' ‘J “w ® ‘5 Jy—! :
pr a4 fFfoff " ! s ==
B— —3 e =) ' b 7 — T ———————
.J * — Ld ————
Juke -  box he - ro He’sa Juke - box he - ro.
(Got stars in his eyes. Ah.
Gtr. 4: w/ Rhy. Fig. 5, 1st 3 meas.
Bkgd. voc.: w/ Voc. Fig. | Gtr. 4: w/ Rhy. Fill 2
E5 G6(no3rd) Dsus2 ES G6(no3rd) N.C.(D) (Em)
N dT~D) N ==
_~ £ = - = e = s Y = ~
o # & ¥ ! T . T I 1"? -IP- F— f—-?\ 0 ]
o5 = et = =
p = 1
Juke - box he - ro, juke-box he - ro. He's got  stars in his eyes.
Star, he - ro, star, star. Star, star.)
E5 G6(no3rd) Dh N.C (E5)
fs 8 ; " 2"~
= = = .

AN
|
|

Rhy. Fill 2
Gtr. 4 L 3
T 5. ﬁzﬁ: @:{F
————— e
= [ J — —1 [ J
— = — -;' #" .\f""‘-\_/ -
-'\.._../-‘ 112
*
|
T | i
A 2 .y
| =] 8 o
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Intro

Love Stinks

Words and Music by Seth Justman and Peter Wolf

Bir

Moderately Slow Rock d = 92

Grtr, 1: w/ Rhy, Fig. 1, 3 times

C G F G & G |
* Gir. 1 (dist.) Rhy. Fig. 1 End Rhy. Fig. 1
(drurns}g i |
: 2 . » :
mp
T 1712 E 12— % % 12
g g 72— 12 X X—i2
A 19 19 1213 ﬁf 2 X ¥ 12
B 16 1 6—8 8 8 H—X%—X—8
* doubled throughout N N
F G C G F G & G F G
== Gir. 2 —~ s o,f‘"‘_"‘"--., S s
0 Ea-EE R £ Je T — S
G- = g ==== B =" ==—g
mp
o a o a2 — 3
e —— 4 8 H—8 4 818 810
Q
** organ arr, for gtr.
Verse
Gtr. 2: w/ Fill 1, 1st time Gtr. 1: w/ Rhy. Fig. 2, 2 times
C5 F5 C5 AS C5 F5
f A M I\
| - & I - IhY ]
: e = ! ey )|
| - F | | I | B | P st 1 E | 1
o T — ¥ I [— ——
1. You love her, __ but she loves him. And  he loves some-bod-y else. You
2. Two by  two, and  side by  side. _ Love's gon-na find you, yes, it is. You
Gtr. | Rhy. Fig. 2 End Rhy. Fig. 2
B MU e e e— | — S
.r‘ _H_ z .____.; = — = } = l I I 7 E e 4'
U < =i = i 4« X xT o= :
PR e e e e e -
18 18
L] 1? |9 v -
- E 18 o L") }; }S_xn 7
[-] a X A
o W W [a) - u v
Fill 1
Gir. 2 P =S
h — T F n
11 ¥ - 1]
éf — =
mp
[+]
T o
L]
A
D
=]
© 1980 CENTER CITY MUSIC (ASCAP)/ Administered by BUG and PAL PARK MUSIC
80 All Rights Reserved Used by Permission



(651 AS Cs F5 Cs AS

o) N - ™ — —— | ;
17 TY -1 = Py = I |
eSS N L v = - — e
i 1 A & | | 1] 1 1t 1
’ ! = ﬁa_;‘_l g -
just can't win. And 50 it goes ___ till  the day you die. ___ This
just can't hide. You'll  hear __ it call, your  heart will  fall. ___ Then
Pre-Chorus
C5 F5 Cs A5 G G
., — . | b,
_é—q_ 5 —‘-_ = %P‘ | i — I F F‘ e I‘I' [7} r JIE L] o . I._IP == 7] H_ "_!
_.J | 1 = | I 1 £ € H : I E | I — lrj 1
thing they «call_ love, __ it's gon - na make you cry._ I've had the blues, the
love will fly. It's gome, that’'s all. ___ 1 don’t care what an - y
Rhy. Fill 1 End Rhy.Fill 1 ~Rhy. Fig. 3

Nl
LY 1 .

3]
ooy
doda

oBH

:@T
P,
ceE

o

s J
d
E ot

N.C.
1

- 5 10/} - ey I i}
e —+ ! [=F——r = ¢ = =
A= —— ; - =
r I
reds and the pinks. One thing for 1] R Love
? thinks. ___ All I can  say is... (Love  stinks.)
End Rhy, Fig. 3
I g T I }
= = : —
1 ¥ T 3¢ —1i
—
; ;
= Y
Chorus
Gir. 1: w/ Rhy. Fig. 1, 4 times
C G F G C G
1 ’-—-h‘\\
f ) 3 i b- 3 } i i ) 3 i
* L3 L L ! I L Lo —]
) = — ¢ i = =
= —
'r r
stinks, Yeah, yeah, ___ Love stinks. Yeah,
- (Love stinks.)
[ Rifjﬂ.&_______._.__—____._________‘h
'r ] _ IGtr, 2 . I./"";' - I./"‘Tl' | © ] -
= - | & | B
é - = I . Fi i——é— [ -
D
— a 3

81




F G C G F G C G

— f—

- - - _ - - - - -
4 = T 3 =5y i R 4 ¥ ) 5
- = = i i ‘ B r !_ i—l'Ti = N - I i ] r J !

i 1 . * [ S |

) ¥ + el | ] & + i 1

o * = = 3 [3 f f 3
| |
yeah. _ Love stinks. Yeah, yeah. _ Love stinks. Yeah,
(Love stinks.) (Love stinks.)

% EndRiffA ——
Lp * o S — ipf ap = .
& e H = ae——a ]

+ T A

+10—8—— 8 816 818
I II2
Interlude
Grr. 1: w/ Rhy. Fig. 2, 3 1/2 times

F G F G C5 F5

""“'\ =
a > ¥ 1K : > 11 3 |
T i — EEEESE i
() s— —

yeah. __ yeah, __ (Bkgd. voc.) Shoo, doo, wop.

divisi wi bar
VYTV YVY VY
Fi-1% — iRy N
19} 2 o} 7
518 8 3 < 8-18- 8 P ','?9 8 {8}
10— 18 7
* Let ring through 15t bar of repeat. ** Synth arr. for gtr.
Gir. 2 tacet
c5 AS Cs F5 C5 AS
H -
= &= D — —
@— = F—Ff— ==
B | | 11 | L | 1
Shoo, doo, wop. Shoo, doo, wop, shoop, shoop.
Gir. 3
VPV VY VYV YV
A AN TN — L

i
:
BEL 3
|
'i‘l
|
i
L
{ LA
L 188
( l
l..::?’
ol
r

i wi bar
T~ B e el
} 3‘.‘-—-‘—-
| 4 B - i AY R
. J ? T \l’ o ? 5 {.5}
Gtr. | w/ Rhy. Fill 1
C5 F5 C5 AS C5 F5 C5 AS G
fi
H £ = i - f S —— ] - i
=SS == = = — J. j
Shoo,  doo, wop. Shoo,  doo, wop.
i
AV AN WML
- ﬁﬁi. N— /PI\ = —N i t | it
o 7 = t—- e c— '5‘—'-1-—|P-IP r_F ; i ! ] A— = i Gj_.__,__.,-—r—*“-’{,}— "f-_—n
) ' — e ———
7 WD e i = = = = = -4
— a {a\ ] l"—‘\
- .0 Ly’ ! R B 4 i R
= 1= ~ 3 — 3 3 5} 5 7

*Vib, w/ bar while sliding.
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Pre-Chorus
Gir. 1: w/ Rhy. Fig. 3
Gtr. 3 tacet
G bp F N.C.
= | T E R e f e = ! LH
= i ! 7 i‘ H?":E — I 1 - ] = 1‘ — _..__I =
I've been through dia-monds, and I've been through minks. I've been through it all. Love
Chorus (Love stinks.)
Gir. 1: w/ Rhy. Fig. 1, 2 times
C F G o] G F G
f""\\
- """-\
o + ¢ » ] + ¢ # 1% i— | Pz f I
g : 3 - i
. = ¥ — ..g.__ 1.{___ 1 1 | 1)
(3 = = ——
| rr
stinks. Yeah, yeah. _ Love stinks. Yeah, yeah, _ Break down...
(Love stinks,) —
) ez St I = g e .
ot = — ) i 1 = = —
& | i — J. SENSSESE
D)
— 8 — s et
§—16 §—ib +1—8 "
Interlude
Grr. I: w/ Rhy. Fig. 1, 1 1/2 times
C G F G C G F
Rhy. Fill 2 End Rhy. Fill 2
Grr. y ) *
'_0_ | ¥ R, 1 S = e e E i)
= 1 - 1 - T - ¥ 11
:@ | —— s 1 1 I3 | 11
.J 1 1 1 | 1)
Love
‘h— : — > —_—
) _ . _ _ 1 le F £ & p e
i i | == =——"=
. 5 e 3 —
8+18 8—18 ——
Outro-Chorus
Grr, 1: w/ Rhy. Fig. 1, 1 1/2 times
Gir. 2: w/ Riff A, till end Gtr. 1: w/ Rhy. Fill 2
C G F G C G F
e =T
I
Py ) ) i ﬁJ | ) ) i
F ry [y 1 é [3 [y |
| | F T i } * b A = 1 — '_ ;
T = &t I = = ot
»*
P ro
stinks. Love stinks. Yeah, yeah. _ Love stinks. Love stinks. Yeah, yeah, _ Love
(Love stinks.) (Love stinks.)
Gtr. 1: w/ Rhy. Fig. 1, | 1/2 times
C G F G C G
~ P — ﬁ B
-
P 4 F$171] M
i == ! s ]
¢ TT T? H
stinks. Love stinks. ___ Yeah, yeah. Love stinks. 1 mean it stinks. ___ Yeah,
(Love  stinks.)
Begin Fade Fade Out
Gtr. 1: w/ Rhy. Fill 2 Gtr. 1 w/ Rhy. Fig. 1, 1 1/2 times
F C G F G C G
— ——
T I
- - - -
A= 2 ] i : J J i ﬁ 2 _ j J |
gttt § & r—g—t—+ } &
1 — — : . i
¢ * = ¢ H f F t
yeah. . Love stinks. Love stinks. Yeah, yeah. Love stinks. Love stinks. Yeah...
(Love stinks.) (Love stinks.)




from the Paramount Picture FLASHDANCE

Maniac

Words and Music by Michael Sembello and Dennis Matkosky

Intro
Fast e = 160 v .
* Cbmaj7§11 Dbadd4 Ebmadd9 Ebm7sus2 Db6add4/Eb Dbg /Eb
Rhy. Fig. 1 ——
o
A ; (drums) 8§ **Grr. 1 :
P ey Se— h S =2 L ‘ 1
o 1 i 1 1 : 1 —H
D)
mf
0
T - ; = s
A } 1 : 10
™ » ™ r -
2
_ 8 "G:r,zf"" ~ Y End Riff A
¥ — | - o S T - i |
T R e e ==
- = — e
uy
A B e
9 L | L+ ] L | L ] L] L] 1 L ] L | o 1 n 4 4
T [ a T n [ n T n L3 " T n & " T " L3 T = T L3 T 4 L)
_‘A . L) o L) o L3 = = [ 3 3 3 3 3 3 b 3 3 =
D i -
| =]
* Chord symbels reflect combined tonality. =** hass plays Eb
** Elec. kybd. arr. for gtr,
Gir. 2. w/ Riff A
Cbmaj7§11 Dbsus4 Dbadd4 Dbsus4 Dbadd4 Ebm9 Db6add4/Eb Db $/Eb
2 Llrr' "p‘. I = I — 1 T I e * !
“{;j/v 1) :L’.D . i IE ! - rd I' 1
1. Just a
o e #"'"-"-_"‘“*n
> % — | o |
1 : 1 I —
A L | | 5 | 1 — 1
4
g
3 ’ 12
Ll wr
Verse
Gitr. 2 tacet
Cbh/Eb Ebmé Ebm7 Ebm(maj7)
. .- r_r_p_'l_'_ﬁ"‘__“ﬂ
b | — i 2 = ¥ > = = i i —  ————
Ld b Ill I ! } & = F' I 1 I L I | | r r3 3 - _.i
S - '5-—‘—‘—‘—‘; — - __%—l 1 E = !
steel town girl on a Sat - ur- daynight look-ing  for the fight of her life. In the
ice brittleline of in - san - i-1y is a place most nev - er see. It's a
Rhy. Fig. 2 —— . i —— -
Gir. | © h ‘____.-_.____‘Hf — # Tnl' . h o —— $— "ﬁ )
o s | — | i = | !
R = — s —— T 2 et j
Gir. 2
divisi BRGNS o s e | T e e e S e e b S R e =
2 13 13
| 13 13 ﬁ 15
12 13 : 13
Copyright © 1983 by Famous Music Corporation, Intersong U.S.A., Inc. and WB Music Corp.
84 International Copyright Secured  All Rights Reserved



Chisa Db/Ch Ch Cbadd9 Cb§ EbnvBb Bb

. I . — — - T i = |
e T P E PP T s | = |
e m— ———— u i —_— .

real time _ world no one sees her at all They all say she’s cra - zy. Lock-ing
hard  won _ place of __ mys - ter-y, Touch it, but can’t 17511 it. You

End Rhy. Fig. 2
o o k

L 1 4 P 5 g _ # bt % %

.| = = | I et 1 I — it 1
Hi—wo o HE—— =2 2 |
v = — = | i'_ X I 1 _ — 1

B v e af
g g g
b i 0 4
19 18 8 - 1 B

Gir. 1: w/ Rhy. Fig. 2, simile

Ch/Eb Ebm6 Ebm?7
T e . =
e o ) | } !' I' =l I |.
il b =1 1 l' ! Ir ; |
S E —
rhyth - ms lo the:—__ beat of  her heart. Chang - ing  move - ment in - to line.
work all your life for  that mo - ment in  time. It could come or_____ pass
Ebm(maj7) Ch iz,
< | s — — —— i
e ——r | : = £ =+ = =
5 _— = - — —
She has danced in - to the
you by. It's a push shove world but there's
Db/Ch Ch§ Ebn/Bb Bb
-~ b — - i —
= = — = - — g
====a=c—_ - —_———
.J T 1 T T = 7 =
dan - ger  zone when  the danc - er be - comes the dance. ___
al - ways a chance if the hun - ger stays the night.
% Pre-Chorus
Gtr. 5: w/ Fill 1, 3rd time
Ab7 AbTE9 Bb+ - Bb+(addb9)
N1 ) " B ) I Ky ] - - - 2 o P ] - - e
2 auam N — f——r ———1 s v o 1 e
[ L | +Af I i 4 1 Y 1 1 .4 I 1 I 1 1 =% % 1 i
- ) Ld ! — —_ 1 = . 1  e—
1.,3.It can cut___ you like a knife. If  the gift be - comes__ a fight_
2. There's a cold __ ki - net - ic heat. Strug-gling, stretch - ing for__ the feat. _
*Gtrs. 1 & 2 H >
I, - & - 'F' - :
z I — S S —— ) S—— "V T ——
L e [ e ey »
L 1 1 | 1 1 ! = 1 I s 1
d | I T I E
wi pick & fingers
lebringu e msnrmes i Eanta s S0 o letrng o e e
b b
7 7 7 7 ‘ 7 7 7 —
5 5 b ¥ 7 7 '
& &
* composite arrangement
Fill 1

Ldnat




Grr. 5: w/ Fill 2, 3rd ime
Ch Ebmv/Bb Bb
s e ® & o 9 2 "s o a"“‘F 5
- T T —Q—’_‘_Pi__
J‘_)'Zy__‘._—.'_:_ ¥— . 1 i L) rJ 'i} H = = — ==
? | . i — |
LY =lll--
All the while _ be - tween will ___ will _ be. ___ She's a
Nev-er stop - ping  with_ her head __ the _  wind. _ She’s a
e N O S S i
P | : H— | ' 1 , H8—
S, } F. 28 1 1
letring - _ _ _ _ _ _ o o WHRE e s s i
- L]
7 2 7 7 . 7
8§ 8 8 § & 7
9 8 8
Chorus
Gtr. I: w/ Rhy, Fig. 1, | 1/2 times, simile
Gtr. 2: w/ Riff A, 3 times Gtr, 5: w/ Fill 3, 3rd time
Cbmaj7411 Dbadd4 Ebmadd9 Ebm9
e
ﬁn—#—' =3 —_— —r :
T T —— ! ! ; E;‘[’" i
- ni - ac, ma - ni - ac floor
- ni - ac, ma - ni - ac love
Db6add4/Eb  DbS/Eb Chmaj7411 Dbsus4
b e e —a =1
‘E’Ebil:lu_" 7] i i 7 T 7 t | 1 ) Tr ?—Hﬁ]
b 2 | — =F 1 | ¥ E rV rV E
And she’s danc - ing like er danced be -
And she's danc - ing like er danced be -
Gtr. 5: w/ Fill 4, 3rd time
Ebm9 Db6add4/Eb Db S/Eb Cbmaj7#11
1 —— ‘ "u‘ -
b1 i vz T ! > i
ﬁiﬁ:@p 4 = Y—— | —H -_—
W | | [ —=
o |
She’s - ni - ac, ma
She’s = ni - ac, ma
Fill 2 . R Filld  ma .
Grr. 5 A Gr. 5 N — A\ A
bt (2705 a s T p Wa JURT
e — ——— T
W = Lg_ L= _d } !
full ful
; _‘_-_‘_‘_}‘\ 11 JI ﬁ
= 4 {H—+ == 16{16)-14
L] L
A LA
™ D
=] [ =]
Fill 4
Gir. § /gb\/\
f : i S
b | —Lﬁ—i — : H
m
f 12
£ AR AT TR
T -
H—H——1—{3-+H—18
A 13
D
=]
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danc -

And she's

Db $/Eb

Db 6add4/Eb

Gtr. 5: w/ Fill 6, 3rd time

Ab7add$§

fore.

Ebm9

be

danced _

floor.
love.

cr

Grr. 5: w/ Fill 5, 3rd time

Ebmadd9

= —

Db7add4

—

1r

L
the
your

LI
nev

on
at
she’s

—_—

ac
like

ni
ni

ing

Dbadd4
i~ camm
Grtr. 2: w/ Riff A, 1st 3 meas.
Cbhmaj7411
it

WS

e VI

il

nn ng o |+ o 1e o0
’,- 2 ) __ o i
| |
m | o _
; |
e
ol |le Sl
[{]] I [
A~ : ™ __ e
I m ! o z
| ﬁrl I 5 A |
]
| I
bl 2 7 - ' W T e
] N [ F o ] f £ -
| b4
! #ll ! o W
| _ |
|
| Y
¢ o e m hi& | N
AR HH e i
| !
_ i |
\ _‘..lu _ o EET Cl TlmlnD
- |
e o _ .
|
v _‘-..I_I “ o u| 1
“ _ “_
) T m o D 4%
| | ! L un
..f_u : o : h
1K T C
! |
ne| 2 _ + aH
_ T
' L 188 _ o ; Allul ER N
)
chNeT - @. u_l._ul @ hu_ﬁ _ o u L 1
— == = m——s | :
- § _ Qi
5 o o m 'Yl
| 1
& [ co
- | T ' |n|
| '
oy ! oh ' Aﬂjrrri
| ]| |« 2
| ' ]
ild-,_ | M omﬂ ] _ = )H
I H
L 1N _ on w
|
L1 I |
e | 188 L 1
z | !
s M 13_9, &y Z o ]
. | L.V
h| AEN e R
BrS el a0 s o
ir.y |._m miry & T m.nw_n_ o TIAHU
R N s e
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Interinde
Gars.
Gbadd4
Rm ng 3

1 & 2 tacet

D513

Fm(add4)

Ebm7

Db/Eb Ebm/F
Fnd Rhy. Fig. 3

I_?é

. : P
3 2
L o . u Lt L 4 : : § Z
== Gir. 4 .
";4_ Riff B 1 End Riff B
- T f - > s i o e e ramn ro— — T ]
éﬁﬁb’; — -:i"[gv'.["""_'_'d. e = -
’v‘ S
i
| 4 4 F 8 e
l 8 —6—8——— 1§ 5 § 8
= Elec. kybd. arr. for gir,
== Symth. bass arr. for g,
Gir. 3: w/ Rhy, Fig. 3, 3 times
Gtr. 4 w/ Riff B, 3 times
Gbadd4 Db13 Fm(add4) Ebm7 Db/Eb Ebm/F
/_’-—F.'-_-__‘_'“--‘_-_-__
_g_ui!'l_i. 1 T = I H‘—R_F' .. - >
25" = | = 0 1 e ——
7 i I | a— I
=) —
Oo, oh.
Gbadd4 Db13 Fm(add4) Ebm7 Db/Eb Ebm/F
Yoc. Fig. 1 End Voc. Fig. 1
3 3 , —3—

—3—
)

Bked. Voc.: w/ Voc. Fig. |
Gbadd4

s

Db13

Ebm7

Fm(add4)

\
a— e

Db/Eb Ebm/F

£ =

) | I - I O ==
__3!'.ED'I i - ! 1}[ - 41"
Fof =
| Oah.
; Gir. 5 (dist.)
b — : _ o _ : . s S,
S | = = ' =
S
wi delay
15




Guitar Solo
Gir, I: w/ Rhy. Fig. 2, 2 times, simile
Cb/Eb Ebmé6 Ebm7 Ebm(maj7)
P T S — T L T e s R e
» E . e - E E > @ /N — i
E = - — = fE =t E - P 48 [f- cf o o
\U_E 7 —— —] == i —— e |
” full full
full ul
e — — 7 S
+* 18— i (16) —14 %
Ch 311 Db/Ch Cbadd9 Ebm/Bb Bb 4
0eo
B~ === 1 N I~ AN =
o L 88 mivd 5 . e s at el e 5
:é_v L__I -___' d} = _u‘_’ < T__ = I[ - k "I ]{ | SR | I = i — L 1 I ! i } 1 -}r k‘l
14 f
12 ]
“)‘ £ ‘i A T
{16y WM A e A + - 2
13 H3—1—13 B {13}

Ebm(maﬂ) Cb sued DI?.I"CI? Cbadd9 Ebﬂ'lr"Bb
addg11
+ +

* snap note w/ middle finger

@ Coda
Gir. | w/ Rhy, Fig. 1, st 4 meas.. simile .
Gir. 2: wi Riff A Fade Out
Cmaj7411 Dbadd4 Ebm9 Dbadd4Eb Db {/Eb
- » * o 5 — = = = o o
i i H i = i B Ie F-Feo = 7] i I
VT 1 1 T L | S — 1 i 1 | | | I= e T ! | :I
? — i S = et
D) ! 7 x..__.)" \‘______’Hu-i
Ma - ni- ac, ma - ni - ac at your __ love. And she dances...
(Oao, _ 0o, [+1s} )
B oo s o e o s i i
/™ Iy
g b e e . te e, .o
o —— | e I
5 =
full 12 14




Money For Nothing

Words and Music by Mark Knopfler and Sting

3
T
e

TTe

' ;,)
T

T

Bk )

iy

TR

-D
_9)

fade in I want  my,
*Chord symbols derived from Keyboard part.

I want  my M. T. V.

Bb/Ab Ebmaj7

)
)

Gm7 (ad lib. drum fills)
—
0 s L Y, o 29 : e . — -2 : o
I want my, I want my M T Vv
Intro
Moderate Rock ¢ = 135
Grr. 1 (dist.) G5 F5/G G5 F5/G *B‘Gvf -
9 I’J T | l T & jﬁ— [
:@i- ¥ ¥ — : - e o H_Eti— —]
: ; | a—  —— e —
D — ' - | e ®
mf S~ Harm.
w/ fingers
T T "
1 & e ] 1’ c 1 . ] - £ 2 ‘E’ L 4 4 n 0
E E £ 1 2 5 £ E £ £ £ I A N SV {
E |§ § § \3‘ T B w e L CJ CJ Cd CJ . L [a)
1 L
pitch: D
*Chord symbols reflect implied tonality.
Bbs C5

o

iy
(1)
Bl

8 ——p
0 a — = 2 0 1 4 b e | £ b 14 L] 0 O
L W 4 b W T ~ T T 4 T . L") L4
L"4 O 2 £} 0 a2 < B £ n 0 I B £ £ -4 £ £ £ £ £ L1 0 x
Ll L W v v \z g Cd d v Cd o o o CJ o CJ Cl Ed CJ Ll v v
T W e
pitch: D
F5 G5
Sva loco WYV
O te — | \ jf“\-
' PNDLEE, it s RSN Sy TR B g —— .
1Y i — — Tt ha— L i 7] i 5 e | — EF:E—
LA ¥ - P~ L Lo} i —7 =7 e &
r = bt 1 ¢ »—e i- T [:- »—&
Harm LJ =
"
rake _ 4
AV
O R
W b
¥al L] O — ke A ke } £ b} £ L ] 4 £ a 0
b4 W L T T w T CJ T ) ) W b4
4 0 0 0 a £ £ X £ ¥4 y - £ ¥4 4 4 £ a 0O 0
- W W — H W 4 Ed w . . o E . Ed CJ CJ = A W
iv3 a £ 4
) W o Cd
¥
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Verse
G5

G5

HES

Ew
Ea3

T

it,

do

that's ___ the way you

YO - yos,

them __

look at

1. Now,

Huh!

G5

Cs

Bb5

et
i -
T -

&
you play the gui-tar on the

it,

that's _ the way you do

That ain't ___ work-in’,

T,

M.

L}

oDop

[=-T-]

G5

F5

r i
— &

T
I

1
|

it,

that’s _ the way you do

Now, that ain’t work-in

freg.. .. .

for noth-in" .and your chicks for

mon-ey
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Bb5

L4
L%-

-y
h
? 5,
1
B (=]
4 =
e 2
|
! "
~
=
]
>
=
4 =
Ll
s =
| |
4
=
1N -]
T
I 55
o=
Wz
I E
« =
8 2
-

Ny
3 | |
Ik BN
vy Jaﬂ | J =}
-
=]
T =]
| =
o
>
=
AR an

let me tell ya

loco

Hvg

e——— e
=

*
i)
14
¥

il

Harm.

pitch: D

Chorus

EbS

T
I
I

I

G5

F5

—

—

I
I
I
1

L 4

on your _ thumb. _

—
-
-

FE

___ i i i_

al
™Y
&>

ov-ens,

mi - CTo - wave _

- stall

in

We got-ta

blis - ter

a

may-be get

Rhy. Fig. 1

*Gtrs. | & 2 (dist.)

uf

w/ fingers

oD

D oD

g

g

*Composite arrangement

re - frig-er - a-tors,

these

We got - ta move

de - liv-er - ies.

cus-tom kitch-en

'g_
1

M=y

wHch

abop

Reeles]

@

[ aTs+]

D3

C5

12

—

T. V.'s.

col - or

these

We got - ta move

o=

o

| s

k,
i
L]

i
I

M=M=
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Verse

C5

Bb5

that's his own hair.

Yeah bud-dy,

ear-ring and the make - up?

2. See the lit - tle fag-got with the

Gir. 2

P

elae]

=

Gir. 1

==

_t_..'._.J - s
[

|
7

G5

F5

G5

lion - aire, _

That lit - tle fag-got,he’s a  mil

plane. _

jet air

own

That lit - tle fag-got got his

. R

S

Fie

a2




F5

EbS

de - liv -er - ies.

cus-tom kitch-en

in - stall mi-Cro - wave _ Qv-ens,

We got-ta

2

Gir.

N
bt

o

)
4

C5

T.

those col - or

we got- ta move

re - frig - er - a- tors,

these

— We got-ta move

Girs. 1 & 2

PE R a—

T
[
1

I
I

M=

—

L |
>

Interlude

G5

a-move-a.

Oo,

h

Girs. | &2

divisi

e ]
T
]

Ik ]
T
L.

010 0/%

*Gtr. | to left of slashes in TAB.

G5

Cs5

Bb5

Huh!

hJ
-v
k]
D
S
i
sl E
LN
R 15 £
o -
(NN




Chorus

Bb5

EbS
¢

G35

F5

|
[ )

I
h
7

mi - Ccro-wave  Ov-ens,

- stall

in

(Got-ta

Gir. 2

F.
Ih

-
-
I

1T
I
I
T

k,

|
B

Gir. |

Eb5

_j [l _-| ]
P — ¥
— el

Y
ua
Wi
"4
f

re - frig - er - a-tors.
re - frig-er - a-tors,

these _

o
]
=
=
o
Z w
-
E g
E
o o
83
i
-]
£0
= W
o)
=
z
i
2
1
E
<
1
2
i
o
LS
=
i
=
2
=2
E
8
A
=
L)

—

N p—

Y

ES

s L
P o

r¥a. 1
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=

v e

e

=t

>

T

P

a3

look here.

Look at ya

i A V.'s.

these col-or

we gol-la move

% -

o lerly

Y

e =

t M

NP

el

e

le

I

e o]

P

&=

ng

>

oy

ly

PH

PH

-

-1

LS

b L

Iy

I

- L

=L
P
P

el

D

pu

Verse

C5

G5

R oX

play the gui- tar, _

Look at that

them drums. _

play

o

I should-a learned _

1o

3. I should-a learned

==
!F—ﬂ.

N,

DD

oD

--1--

[=-1=-]

oD
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Gitr. 2 tacet

G5

G5

F5

= o =

could have some fun.

=

she got it.

And

we

in the cam-er-a__  man, __

Stick-in’

ma-ma,

]

1
—
—J

[==1--]

D

C5

BbS

k_+
i O
o £

v
I
bl

7]
1

F=

Oh, that

chim - pan - zee.

He's bang-in' on the bon-gos like a

Ha-wai-ian nois-es?

What's that?

he's up there.

loco

-
il

G35

F5

J

D

MN—=~T—T ]

b ¢

X X

mon-ey for noth-in’, get your chicks for free.

get your

that’s the way you_ do it,

ain’t work-in’,

noth-in’, get your chicks for free.)

mon-ey for

it,

way you do

(That’s _ the

Eb5

BbS

| i
I
I

7
r

de - liv-er - ies.

cus-tom kitch-en

mi-cro - wave _  ov-ens,

- stall

in

We got-ta

| Gtrs. 1 &2

—

oy
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=
et |
col-or T.

3
V.’s.

thse

Wy

-
we got - ta move

-

:

N

— We got-ta move _

r

|
re - frig-er - a-tors,

these __

p—

o

re - frig-er - a-tors,)

these

(We got - ta move

MM-up

Interlude

G5

Gtr. 2

=/0
73

—

T
I

G5

Cs

BbS

Ow!

=
I
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Verse

G5

G5

F5

Cad

that’s

that ain’t work -ing,

4. Now,

Lis-ten here.

1/2

e

iy

'y
X
Il

Cs

BbS

XX

x

the

on
i
&

you playthe gui - tar
om— 1 =
— & ——e ¢
v ¥

3 o
=
o
-
i
-
o
w h‘r
= T
Br.s

_I"'X

-

=
.\-—.l/-__.

e

D

L=-1e=]

L--1--]

D




)

e
o
i
r

free. _

for

for noth-in’ and your chicks

it, mon-ey

that’s _ the way you do

—  work-in’,

That ain't

===

i
il

7]
x

L--1-

5

C

BS

L .r_

-4 1T 0T

Mon-ey for noth

Get your

free. _

for

chicks

-in’,

for noth-in".)

-ey

(Mon

]

tl

pitch: D

1.

G5

F5

Nl
-

o

}lp.

and your chicks

that.

All

free.

for

for noth-in’

mon-ey

End Rhy. Fig. 2

i‘f}n’.‘r’)

Sva

sk

Harm.

Huy

-

pitch: D
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2,

G5

F5

—f

]
i_v !

£

—

4

free. _

for
for

chicks

and your chicks

for noth-in’,

that
(Mon-ey for noth - in’

All

mon-ey

free. _

———

-

o
=

——
g

1

L

M-

H=up

G5

Cs

BbS

§-h
@

)
=

F
free. _

chicks for

and your chicks

*
»

for noth-in

Mon-ey

Get your mon-ey

free. _

for

for noth-in’

e
l

5—7—|p—r—b —»

"

o
L~

G5

F5

yeah.

for noth-in’

Ow.

Get your

and your chicks for free. _

1o
r

e

Get your mon-ey

Gtr. 1

— e —

LY
I

tl;.ﬂ'-_.{ -

full

full

full

*

e

loco

Ava

Gtr. 1

;

<

e
>

=

e

pitch: D
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T
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v_f
vy
CONE MNP 4
Coagu |
|
(
i
-
_Hu.
H
|
1
|
_ »
1L
s
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P
Wy ‘
0 -y

What's that?

Look at that, look at that.

Getyour

for free. _

and your chicks

for noth-in’

mon - ey

hold bend

i
-

pESSS=

ﬁ r
I T I T
I 1 & T

= Lg_—‘—l

====
| | -

Girs, | & 2: w/ Rhy. Fig. 2, 2 1/2 times, simile
w/ Lead Voc. ad lib., 2nd & 3rd times

G5

Bb5

Mon -

free. _

for

and your chicks

my,

for noth-in’

mon - ey

my

want

want

I

my,

want

*Sing simile on repeats.

G5

F5

L R W

el

Get your

free. _

for

and your chicks

my,

for noth - in

ey

my

want

want

I

my,

want

G5

F5

|

P ol

That ain’t
Vo)

for free._ )

I

and your chicks

my,

for noth-in’

Mon - ey

my

want

want

I

my,

want

N~

Fill

—1

Gir, 2

Ll

Ll

g

(e
4
£

AR

=1

1/2
F‘“\.

Gtr. |
L)
p s

~——

Do

D

DUy
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C5

BbS

£l

.
work-in’.

*

G5

QOutro
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Harm.
P.M.
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I
v

ke p
|4 &
mmf
o b
LW‘JIJ
-1 ]
Sef
= .
@

G5

hasas B ool
I I
e
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Gitr. 2; w/ Rhy. Fig. 2, simile

Sva loco

Gtr. |
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e
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o e 3
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full

full

full
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D Uy

pitch: D
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G5

Begin Fade
Bva
-
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loco

|
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5

Harm.

pitch: D
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BbS
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=
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G5
Mon-ey for noth -
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G5

Gurs. 1 &2
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Owner of a Lonely Heart

Words and Music by Trevor Horn, Jon Anderson, Trevor Rabin and Chris Squire

Intro ;
Moderately ¢ = 125
A5 B5/F¢ C5/G D5 A5 B5/F§ C5/G D5 G5 AS
(drums) Gtr. 1l (dist.)
= I
1
T
[ A = o~
a3 tF ; 7 gt
B C T s 5 3 1\ r]:fg
Gir. 1 tacet
AS B5/F§ C5/G D5 A5 B5 G5 D5 G5
Rhy. Fig. 1 End Rhy. Fig. 1
Grr. 2 (dist.)
| N | N
I I 1T | d I .Y ]
= = = —
| I =t 1 1N 1
4 =
mf
P.M.
3 4 ;
- - Ed 2 5 - "
Gtr. 2: w/ Rhy. Fig. |
A5 B5 C5 D5 N.C. A5 B5 C5 D5 G5
Riff A End Riff A
Gir. 3 (clean)
| | ——
! o - -— —— — —
| LS P e+
; — ]
mf
PM. -
0
—F A5 75—~ & £ et 2 < =t 2—9 = 2 $
4 —F 57 75 - 2—4
Verse
Gir. 3: w/ Riff A, 7 1/2 times
Gir. 2 tacel
*AS BS C5 D5 G5 AS B5S Cs5 D5 G5
i e - ®» » — =
g___r:! - s F R 5 5 1. | | I F F 5 o To @
I e s e S [ — ——— |
0 — ¥
1. Move your-self, you al-ways live your life, nev - er think-ing of the fu - ture.

*Chord symbols reflect implied tonality

Copyright © 1983 by Carlin Music Corp., Unforgettable Songs and Affirmative Music
All Rights for Carlin Music Corp. in the U.S. and Canada Administered by Carbert Music Inc.
All Rights for Affirmative Music Administered by Warner-Tamerlane Publishing Corp.
106 International Copyright Secured  All Rights Reserved



Gir. 4: w/ Fill |

A5 BS C5 D5 G5 A5 B5S C5 D5 G5
N .- » » o
1* 11 F P I - > F P ) Y 1 ! I | 1 Q_”_'_R_'F‘___—}
%  — ets i e fr— T I = = . - ' {' I I f T T = 1
—— 1 1 s a ! e ‘I 1 - 1 1 y 1 |
Prove your-self, you are the move you make. Take your chanc-es, win or los -  er.
A5 B5 C5 D5 G5 AS B5 C5 D5 G5
-
= 4 t - ' ' I I T i i T i = |
1 1 " - = °| L I_V 1 1
See your - self, _ you are the steps you take. You and you, and that’s the on - ly way.
AS B5 C5 D5 G5 A5 B5 C5 D5
T — S —
05— 1 = e —S——— = > > T * {Et AF F ]F' r ]F ]
% Py —_ e £ F o v e |
ot el 1 I b o "| I-_:_-I E 1 1
Shake, shake your - self, you're ev - 'ry move you make, so the sto - ry  goes._
! $ Chorus
' G5 AS B5 C5 D5 G5 A5 B5 C5 D5
‘ n_ F F F b 5 5 » o513 2 & 2=
| [ I ] | Y T s |
| - I r ul | . | \ A & - I o il —
IGE - e e e — a
D) 1 }
i S Own-er of a lone - ly heart. __ Own-er of a lone - ly heart._
Gtr. 4 * = —— -a
| e te & s
G - i - e —— | 5
- 11 I | - |
w/ chorus
| Harm._ _ _ _ _ 4
12
¥ 7
1
[ Gtr. 3
| 9 P > > I Tl“édll T - t [E‘.Um 1
| & T T s S |
- 1 | 11 1 1 ol Ih’ — |
~— w/ chorus
PM. _ o ___ - |- i1 e 4
) 8 5
L1 2 a a L] a2 B
——— 2 ¢~ 2 -7 a1 -7
Fill 1
Gtr. 4 (clean)
N
- ‘J’r 1 !
7 F i |
mf
F 3 3—3
N 0 o
__& g 6— 2
| =]
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To Coda 1 &)
To Coda 2 €&

G5
-

' ol

'_.'

1o 5] 1RO SR RS U P ren

HA, o i s s ey

—
— f
I
heart

D5
»
ken

S 5
wy
fas] o3
e
=]
e
(-]
2 g
o ..g | |
—H ]
]
o= !
1
& [
u| 2 1
1
W/
%, 1
; 1 2 ]
1
Wy ]
o \
f £ 4
i lu 3 .l
=]
3 _ 41
|
<N 7 8
mnw@d <

Gtr. 4 tacet

-

-

heart.

1 R
Harm.

D5
-
ly

C5
.

lone

B5
a

of

- =

€r

letring _ _ _ _ _ _ _ _ g

Harm.

Own
{

4

o

PN
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Verse
Gtr. 2: w/ Rhy. Fig. |
Gir, 3: w/ Riff A, 8 times

Gtr. 2: w/ Rhy. Fig. A

A5 B G5 D5 G5 AS B5 F‘é—-—-—- D5 G5
Z 2 r 3 — PNy
f i * o — - e BT fr » » o
R e - bt !
S 1 L 1] I I 4 J I [ = 1 Jl- — !.[__‘_.}_____ — _,_,_____i
2.Say you don’t want to  chance _ i, you've been hurt  so be - fore. _
Gir. 2: w/ Rhy. Fig. 1 Gir. 2: w/ Rhy. Fig. 1A
A5 B5 C5 D5 G5 AS B5 C5 D5
n - S . S
v 7 & F " & 8 [, | | @ @ ® g T m _ ;
_(g—h—-‘— —— 1 : : E— T —_— I I _f'y'_ e
Watch it, now, the ea - gle in the sky, how he dan-cin’ one and on - ly.
Gir. 2: w/ Rhy. Fig. | Gir. 2: w/ Rhy. Fig. 1A
AS B5 C5 D5 G5 A5 B5 G5 D5
g e, P r Py
:@_}. £ I i A e — 1 'f—t —“H" “i'_"" ————
!) i — = ] b | — ! 1
You lose your-self, no, not for pit-y's sake. There’'sno real rea-son to be lone - ly.
Gr. 2: w/ Rhy. Fig. 1, 2 times D.S. al Coda
A5 B5S C5 D5 G5 AS B5 E_S D5 G5
g £ £ ¢ £ s o p P 2. g EFELE £ o »
= I —t—t = I e e e s = F
o= = £ == = 11 ;
S =
give your free will a chance. You've got to want to suc - ceed.
® Coda 1 $%$% Bridge
A5 B5 C5 D5 A A C/A G/A
g o T T““ T ]
; LB - ¥ [ e
| | | ) TS [y | - - e S
1 1 | L 11 = | i
) 4
Own-er of a lone-ly heart. __
Gid e e

“‘,'0 .
|
1

!

!

®
)
Y
Bkl
T
__:_“‘
B

i
T‘

chorus off

10 16 16 16 13 13 12 12
#2) g g g- g 12 H 12 12

1 14 # 4 14 14 12 12

0
5 10 % 1% %10 10 1010 %X—¥—10 10— 10 10 1040
b L") Y Y Y A"4 Y Y Y Y : : x : :
7 ] P I I 4 I I I % 2 % 3
T T n T L T L n T L T L] L) L
. Rhy. Fig. 1A
Gtr. 2
A | Ik !
- i e

W
L+ F N

v
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A C/A ) G/A . —

= ; === —
r

Own - er of a lone - 1y heart. _

Rhy. Fig. 24 ; . ) . End Rhy, Fig. 2A

fF—F = e =

g 5 by 4 1 e —"
s 3 3 ¢ 2 S — i3
#t # # # 3 1 12 2

Rhy. Fig, 2 End Rhy. Fig. 2
R R R L LR P ek x L L xx e x o xxexxp e .
i Etbﬁ:ﬁ‘:b‘t’:t&ﬁ— _Eﬁ:ﬁzbﬁ:ﬁ_—_tﬁ_—b —

¥ 19— 19— 19— 19— 19—10 10 19 1 1 X—10—10—
x—h—X% X X X *—X * * * X —X%—K
*—X—F 7 ¥ 7 F—F 7 s s 7 x—F—F
Gurs. 3 & 4: w/ Rhy. Figs, 2 & 24, 4 times
A C/A G/A A C/A G/A
| b
A e . = m 4 o o 4 o J - -
== = ——m——— f=r ¢+ : -
? £ I [ = —— I I~ ! | I I 1
1 | = : .!‘ rJ 11 | | 1 r 1
2==. Af-ter my own in - de - ci-sion they con - fused me so. My love said,
Own - er of a lone-ly heart._
A C/A G/A A C/A G/A Asus4
td & & o s Y 9
_eu#g é é ; é J n’_“i ¢ ¢ n = E = e 1 @ e s o4 ey ey » ->
H=F : : | F e =,
%; r3 I | 1 i ! i I} ‘-_—E!
[ | i ) - r i [7] ¥ 11 | 1 | "4 —
[3 T ! j—'
“Nev-er ques-tion your will at all.”___ In the endyou'vegot to go, look  be-fore you leap, and
= Own - er of a lone-ly heart._
G#13 E13 F13 F§13 GI13 G#13
— A=
e o= 33— T
| Jl o s 2t # is
A B iééi Jj."‘ J $£ o == _ E 1IE B O
. e ———— ——T = T —— - : =
S — === i ¢ { E 5 : i
!
don'tyouhes-i-tate _ at all, no, no. Yow! Ah, ah, ah, ah, ah,
Guitar Solo
A5 BS5 Cs D5 G5 AS B5 C5 D5 G5
A
i‘ : . l E}
i - | — | e | e =
i - T ] — = —
= I I i
yow!
Grr. 5 (dist.) TV MY o
ﬁ'ﬁ-““f—'ﬁf' - L —_— | Vo 29 ].f--'--.. #
T I jm| I ™ H_F_'%‘F I = F 1 : % ! T J| ]I
- = s il_Ef T » — — 11 I 1 |
1 1 I I e —
f
*w/ harmonizer
YV AN AMAVAVAVVVVIAAAAAA )
1071210 & . 5—8—6 —18} 15
0 e 4
] L ] §

*Set to harmonize one ocatve lower and a fifth above.
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Gtr. 2: w/ Fill 2

A5 Bs C5 D5 AS BS C5 D5 G5 F#5 G5
WV s i i i i ey i B e S b s A ¥
I~ AL AN ~ e e e
> — Ja— 2T e & 2 loco
Sz T e e e
o v 1 L 1 i I 1
%, —r : s H 3 + f } s — —
| | 1 d e |
grad. release —
fUl]l VMAAAAMAAMAAMAAAMAAMAMAMAAAAAIANAA
fa AN R T iy
a "
—+15} 13 —3 A =
25—
‘___:IUQGS A5 B5 C5 D5 G5
PUVVVVV VIS .
Ze o . Je s 1 £ £ v R J
| W | | = | 1 |7 | 1 1 . | . T |
R e e e s ==
f — i e I — e —
— ~"
w/ bar
/4
ur\:"'” B 5 M 41
8 " -1 10 16 5 o o o

Interlude
Gr. 5 tacet D.S. al Coda 2
Gr.4 ATsusd D/F§ Gsus2 play 3 times  ATsusd D/F§ Gsus2
5 5 === J 3 J E . e J =
- - iy t ; v — 13k I = [
% 1 — e — — — — =t - =
- & ™ & & -
w/ chorus
let ring throughout
0 0
L} L1 L}
D Y & Y a 3 P 3 2 . Y a 3 a 3 P 3 a
v L A " [ e L3 - v L A 4 [ - =
.e L - s Ed e W - e L il a ~ fvl
Gtr, 3
[ — [r— p—
o r—— o o e et 5 i 1 - —3
B e . — — :
— ————— &7 =3 * s
4 &
) H B et et g Pt UV =
0 0
3 —3 3 3 3 —3 3 3 {
hd o " n 0 a o a " — a o L, ] i
= = n 4 0 = b 0 = 0O i kd a 4 0 =, > 0 - 1]
. = - L' A" L"4 . [ - 1" L3 1
8 & 1
| Fill 2
Gtr. 2
el
gE g A =8 2 :
=S —
|
| w/ wah-wah
|
|
.
L
| 19 17 1% <14
| —A
| -
[ =]
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AS B5 C5 Ds G5 AS B5 C5 D5 G5 AS B5 C5 D5
278, £ - P o |4 2 e
= » B S — — o | 3 \.}_/ — ] — ; 3
&= e o s 2 ===t
Own-er of the lone - ly heart. Own-er of the lone - ly heart. _ Own-er of the lone - ly heart._
Gir. 4 - .
LA ] “Tﬁ #.""‘*o —"to#.""“‘o _
T | | .| T I | | L1 I 1
e = — |
. | I 1 I 1
D)
Harm. _ _ _ _ _ - Harm. _ _ _ _ _ g
12— —AE
——12) 7 72— 742742
Gir. 3
< T - 1"31) T —ﬂ—§—f'idu— ]
%- = e = EE===F=0 |
D) '-I-J 2 h-'-l-.J i
letring _ _ _ _ _ - [ 4 o - -
0 0 o 0O 0
5 —3—3 3 —3—3 5
+ & : & & 7
D.S.S. al Coda 3
G5 AS B5 C5 Ds G5 A3 B5 Cs D5 A
S e 2 B e &
r . — e i I = — ““-I"‘—]_'}"_’— — j i i ! i tE—1
— s = i f ! i ——t——4 i i 1 — -
s Own-er of a bro - ken heart, __ Own-er of the lone-ly heart.
(Oo, much bet-ter than a)
* - £ e
= f}' i — + 1& . % pe= = " ~pem T — e -
T ——— J, = =1
) —
Harm oo s o Harmio oo oicaa 4 chorus off
1-2 12 40
7712 - ——7—12 $
[

n ~
| ] , 3 e an=— ]
e —rfom EEE= ==

L - L | E 1 Fi | Y LI d' I 1 [
o = 1 I I | | = "4 | I
) — 7 ! —
letring_ _ _ _ _ _ _ _ _ o __ - erang . vvicweee wa 2 chorus off
9 ; & $
— ; ——— ¢ o
e A
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© Coda 3

Girs, 3 & 4: w/ Rhy. Figs. 2 & 2A, 4 times
A fA G/A

Sl d 103 ST 2 it .

}
Q
>
Q
=

0 i
" —r > Iy T | | x :I
| © —= ===5=% e |
| === Soon-er or lat - er each con-clu-sion will de - cide the lone-ly heart.
Own - er of a lone-ly heart. _

A C/A G/A A C/A G/A
gz = ., L dd b d s J‘.t;.u:y.

I |” | EPG | | =
= —— i.\_ = i z #1‘-—1” 1 l — =
— = 2 L — — i == =]
|

It will ex - cite, it will de-light, will give a  bet - ter start. Don’t de -
- Own - er of a lone-ly heart._
FiC Eb/C Bb/C

. < . ¥ d ¥ 1”_—""‘;

b LS

— EF

B
(
M
|
>
|
e
|
[
|

ceive your free will at Al —e - Don't de -

:

Rhy. Fig. 3A

0% $ 3 ‘ % H

&5 ‘!
oJ

End Rhy. Fig. 3A

Ty
e

—43 13 13 1 16 16 15 15
14 14 1 # 15 15 15 b4
1 15 15 # s 1 1% 1

End Rhy. Fig. 3

s il
===========
|
|
13 —X% 13 13 13—13 13 —13 13 13 —13—8—
I X X—k % X X—% X X X X *—X—%—
I 16 H—x 16 16 H—18 16 10 10 —H0- *x—H—H—
[
Begin Fade
Gtrs. 3 & 4: w/ Rhy. Figs. 3 & 3A, till fade wi ad lib, Bkgd. Voc., till fade
FIC Eb/C Bb/C /C
—_— ——
2 P E P P 2y s 5 e P B P o E
 E—— ! 1 I 7 ! = 5 ! ! - ! . | ==t =
& - == | : e
S Sm————
ceive your free will - at all. Don’t de - ceive your free will at all. _
Fade Out
Eb/C Bb/C F/C bEba’C Bb/C
7= * >
g g g = = 2 & T F
R ——§ i ' H ; ¥ ¥ = I # = p—
(.? —— 3 ! [ S I r - -
S Just re - ceive it Just re - ceive it
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Should | Stay or Should | Go

Words and Music by Joe Strummer and Mick Jones

D G pXvi GX F AT Depen Gopen
T ﬂlOfr ’f_’f’: h].’}fr TT®17fr TT7T] 104r TIT) 8fr _P = s =
H :ﬂﬁ H H ::ﬁt HH ¥ H
=} mumm| TT TIT TTT I o
3211 3211 341 133 1333 1112 132 20 3
Intro _
Moderately ¢ = 114
D G D G D
Gir. | (dist.) I |
| q -

Gir. 2 (clean)

;&(ﬁ)

= 4 A é 4 é i
T | T 1
ﬁ N & 3 3% o] ! = #”—H‘—i
v | g g ’x'< | 1 L |
e
s A{19)
T 1613
A
LD
=]
G D G D
n #U. A B F““ T n - | e I}
(o= = e 5 ¥ = === _=
I .J T - r 4 r J [ J
[ Ow! Ah, la. 1. Dar-ling, you've got to let me

He
L
|
He
|

*composite arrangement

© 1982 NINEDEN LTD. and EMI VIRGIN MUSIC LTD.
All Rights for the U.S. and Canada Controlled and Administered by EMI VIRGIN MUSIC, INC.
114 All Rights Reserved  International Copyright Secured  Used By Permission



Gtr. 1: w Rhy. Fill 1, 4th time

D G D G D
f — , | N
— __ll_ | — ! . . | T s — I 1 | | ]
—#—I}:‘"’. £ m o 3 — 11 £ e o
| i .! | — _J __J__‘ J o 'dj 1 .!‘\ 1 i
know: should I stay orshouldl  go? If you say that you are
tease. You're hap-py when I'm on my knees. One day is fine and nextit’s

e
o
|

Gtr. 1: w/ Rhy. Fill 2, dth time

I'l' be here il the end of time.
So if you want me off your back,

7] & e
I [
— ‘ =
Gir. 1: w/ Rhy. Fill 3, 4th time
B A A7
T —— I = " " ]
= 2 £ 1
s a0
So, you've got to let me know: should I stay or should I
well, come on and let me know: should I stay or should I

e
>
i
el
el
o
]
|
]
|

|
Rhy. Fill 1 : Rhy. Fill 2 | Rhy. Fill 3
Gir. 1

Grr. | J\ Grr. 1
v 7 f '
grad, bend l
12 | ‘ . 1/4
T [ P T i
T alet =) | T E: & T Pl ||
2 alal Ea b 1 H =
A A A
[} = £ D
=] [ =] E: [=]
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Should I stay or should I

Tt
T
]
===5]
L
]
e

i
i

(cont. in slash)

Chorus
Double-Time Feel
XVt D G

.\muuwjrepwf i __ % - O e h%ﬁ:l

0 -H-* hi S T f |
e e 4 o e = 2 . e
H - =1 r r—l'—l_ = = —
go now? Should I stay or should I go now?
(Ten - go fri - o por el so - plo. Ten - go fii -0 por el

*Bkgd. voc. 2nd time only.

}7-77 )_3)7 Fﬁﬂ )_7/57 ﬁﬁfﬁﬁﬁ

g mf"ﬁr‘”ﬂﬂﬁ : _

* l_|
L o ﬂ E _'_
If I go, there will trou-ble, and if I stay, it will  be
s0 - plo Sime voy - va aser pe-li - gro
To Coda €

I~ ST T T T

/-"'_-_“-_
pg J L el Tl

Jm—
; ¥ = T ! !
- - i ¥ ! - —
{5 - i T RS T

%;'zg - =

| .
| EN
| 188

So, come on and let
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D.S. al Coda

End Double-Time Feel (take repeat)

pepen Gopen

End Rhy. Fig. 1

mﬁﬁﬁﬁﬁﬁwuuﬁ)’ -

e 1 — T E T = . ==
— = == ===
"o s = o ¢ @ [ ke
know 3.This in - de - ci-sion’s bug- gin’
& Coda

DWWW ﬂ”ﬁﬁﬁffﬁ ﬁﬁﬁﬁﬁﬁﬁﬁ

—H’“m

J _'I

‘._ — 1

== ] T

|
| | "_:_--,F:I__; r_'_F & = 3 — T - — r_r_ﬁ.__i
] | 4 T r |

So, you've got to let me  know: should I cool it or should 1
ble. Me

ti - en-es que de - cir

Outro-Chorus
Gm 1 & 2: w/ Rhy. Fig. 1, simile
G

)’)7757 ﬂfﬁ_ ﬁﬁﬁ

py ¥ Ny T [ _ J — T
& ==s—=== = e
= - i — ot 11 — -
gt 2 r r i i i R
blow? Should I stay or should I go now?
De - bo ir o pon - go so - lo.) (Tem - go fri - o por el
D G
s E k = = r__tq i Th : = 1
Ll | |
= 1 B - = I )
5 ﬂh = I i i g s s
If I go, there will be  trou-ble, and if I ostay, it will be
so - plo Si me wvoy_ wva a ser pe-li - gro.
D G D A7
g#__}. t [ | ';j AJ_--] o 4 =': Tm t |- PP | t al -i J (l' ll' | I'
"= = - ! :;Edhl:ll_’_ e —= |
S - ¥ T -
dou - ble. So, you've got to let me know:
Sime que - do___ es do - ble Me ti -en-es que de -
e | ¢ s =
o o = 1| — EI
i | X —
A | == - = — = [ ] -— = e
] T I | I < I N | r t
1
S should | stay or should I go?
cir.)
Additional Lyrics

3. This indecision’s buggin’ me. (Indecisién me molesta.)
If you don’t want me, set me free. (Si no me quieres librame. )
Exactly who I'm s’pose to be? (Digame que tengo ser.)
Don’t you know which clothes even fit me? (Sabes que ropa me queda?)
Come on and let me know: (Me tienes que decir.)
Should I cool it or should I blow? (Me debo ir 0 quedarme?)

4. Instrumental (wl Voc, ad lib.)
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Intro
Moderately Fast 4 =131

F
Gtr. | (clean)

Time After Time

Words and Music by Cyndi Lauper and Rob Hyman

F Fmaj7sus2 Fmaj7

T : 2 - 0 : !
H L- L, L 4 4 r b b il K L Il L,
A 3 3 3 5 & & 5 5 o 3 a o YV [, &V
™ v L k L L L L L 2 = ™ L3 L3 L3 L3 L3 L) o
=]
G Em Fsus2 Fmaj7sus2

i !
P . n 4 a4
2 L] L L n 4 4 } 4 f [ ] n 5 n r ks A
— 3 5 — 5 55 & 2 — 2 — 3—
Verse Gir. | tacet
*F/C C F/iC C F/C C F/C C

[

—

= === --—-+—i——— -»--|I

Wﬂ_ﬁ_
I r |
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G Am Am7 Fadd9 GTsus4 c
A e ® o e » - .
=== P S— - = ] ———f———— es » » |
N1 P s ] - : 4 = 5._'___-_‘ & F ! F_IF I . 1 i 1 |
o 1 i L T — ]
— you can look and you will find me, time af - ter time If you fall_
Gw.1 Rhy. Fig.2 End Rhy. Fig. 2
g o 2o . e "o l .
Hep—— % 3 F F 4 = === i = *.
J 1 |y —— [
PM._
letring - - — o o e —— = - -
. y o
: : 3—32 o1
8
Gtr. |: wi Rhy. Fig. 2, 3 times, simile To Coda 1}
G Am Am7 Fadd9 G7sus7 C
/"\. _— —_— . 3 ~_
M - S— I I r— RS = =
S FE P E > it
Py - === r T T
I will catth_ you, I'll be__ wait - ing, time af - ter time, If you're lost _
G Am Am7 Fadd9 G7sus4 C J
e @ o T - ' T =
— e — - 4
2 === =+ o —=—"F ' = e e ———
) . — r T 1 —
— you can look and you will find me, time af - ter lime. If you fall _
(If you fall _
To Coda 2 )
G Am Am7 Fadd9 GTsus4 (&
marwr [ J 4~9
P ~—
" -k a
p —— = : ¢ =e————
=1 — H— == }
(9 L I P
I will cawch _ you, I will be  wait - ing, time af - ter time
SRR I will catch_ you D'l be____ wait - ing)
Guitar Solo
G E G Em F
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f R < AR e g »" o
¥4 e | - 1 | I | |
% va — ———r ! i i Pa— —_ i i T i |
1 1 | 1 |P JI
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- G Em
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& = e e
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| Verse

| F/C C F/C C Cadd9 Fg /C Cadd9 F/C C Cadd9
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Interlude
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n L") o o n L] a T n T n T o T n Ll
o o o L Lt o L4 v

Gtr. 3 (clean)

8
1”4 —

®

J

|
\

]
|

w! chorus and delay

-
-]
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Grr. 3 wacet

C G Am7 Fadd9 GT7sus4 C
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We Built This City

Words and Music by Bemnie Taupin, Martin Page, Dennis Lambert, and Peter Wolf

Intro I
Moderate Rock o = 148 Gir. 2 tacet Ik
*F Bb N.C.(A5) (G5) F Bb CE F
Grr. |
v | N | x> =
I 1 I Y
1 | & & Cal |
IEE =
[ [
T — e —
™ . " -
= 5
* Chord symbols reflect overall tonality.
** Kybds. arr. for gir.
2. Verse
Gtr, 2 tacet Gtr. 2: w/ Fill 1, 2nd time
CE F Fsus2 F5 Fsus2 BbS/F
f 1 P—— —) 1
1 1 | | o | | | T | 1 1
- e R e e s ——
!) Yl | .Y | I : 1 irl ==k
1. Say you don’t know me or rec - og-nize my__ face.
one al-waysplay - ing cor - por-a - tion__ games.
Gtr.3  Rhy, Fig. 1
A > 2‘ (clean) | — | | x s
Il 1l — e — I — 11 = ]
EE S === === =—] 7
| ! mf' l
simile on repeat T 1 e e S S FEE e
& &
B il -} B a 2
¥ ; 3 § 3 ?
- EbS/F C/F F5 Fsus2
| o
= 2 P e N
S — I ——+1 o a e ™ B — !
Say __ you don't care who goes___ to  that kind of place.
| Who ___ cares, they're al - ways chang - ing, cor - por-a - tion games.
End Rhy. Fig.1 e
2 20 g e — =
== o F L
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Ger. 22w/ Fill | |

. 2 . 2nd time
F5 Fsus2 F5 Bb5/F
& . ' - o
== = = ———
- e — | 1 1 . i | e Lt 1
v r I 4
Knee - deep in the hoop - la, sink - ing in  your _ fight
We just want to dance here. Some - one stole _ the stage.
3 "_'—;__ e T | S : — = T ]
—F ¢ L2 == e |
| 1 = 1 - ¥ 1 ¥ 1|
. w! clean tone
letring_ _ _ _ Rl e i A R R T S
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i - | 1 i
Too man - ¥y run - a - ways, eal - ing up the  night. _
They call us ir - re - spon - si - ble, write _  us off the page.
:Qu — o 18] o
EE—F—— 13 & 2 |
J - !
1[5 117 S ——— -
£
3 3 5
%Pre-Chorus
F C/E Dm Bb/D F/C
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2 ’—hr'—g — 2 _F £ 2 e~ 2 2 F_::
e e e e e e e e e
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this cit -y on rock and __ roll,

built

we

=
s

7 2 3 3 2 2 2 3

:

"3 == _'“_—.3

e S

PN ey

PM._ _

|[2.

Interlude
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End Half-Time Feel
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Yerse

Gir. 3 tacet Gtr. 3: w/ Rhy. Fig. 1, simile Gir. 2: w/ Fill 1
= CE F N.C Fsus2
4 ‘]P : M N—
oam = { ¥ o m = + 7}
%" : : 7 == : =
= 3. Who _ counts the mon - ey un -
Gtr. 2 h
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BbS N.C. Bb5 N.C.
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We Got the Beat

Words and Music by Charlotte Caffey

| A AS B BS APl
1%%5& : Sfr 1@%‘”{ Tir T 7 *5[{
11171 11711 1 -
134211 13 134211 I3 1342
Intro
Moderately Fast Rock ¢ = 156
A AS A AS A AS A AS
*Gir. | Rhy. Fig. 1 End Rhy. Fig. 1
(slight dist.)
As # (drums) 4 i T i  comen o | S P e p
- N I — | I I i |
— SEESSsssii ot sEEs==ssE

=
=
=
=
o
=
m
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S 9 e 3 00597 97993939 99959939 33333:5;_-:3
S

i+ c%

7 3 3 3 3 3 5 = = ‘o = = 5 3 3 7 3 7 = - 7 37 3 ]
55555555 -555%56555 5550505555 5565565555
* Two gtrs. arr. for one.
%Verse
Gir. 1: w/ Rhy. Fig. 1, 1 1/2 times
Gtr. 2: w/ Riff A, 1 1/2 times,] 3rd time
A AS A AS A AS
N4t : 3 | [ —— I |  [r—
¥ S ST L 1) I | — e | | [ i i I —F
Gl — |
o — — _ )
1. See the peo - ple walk - in" down the street, fall in  line just  watch-
2. All the kids just get - tin’  out of school, they can’t wait to hang _
3. Go - go mus - ic real - ly makes us dance. Do the po - ny puts _
A A5 A A5 AS
A4 f  —— I e  [e— |
e : TE—— =—F—1———1
' 7 E— =i L — — - —]
— @ - ® o
E in’ all their feet. They don't know where ___ they want o  go, but they're
__ out and be cool. Hang a - round till quar - ter af - ter twelve, that’s
—  us in a trance. ____ Do the wa-tu-si just give us a chance, that's
To Coda
Chorus e
D G F
— 3 i 3 I | |
= T
| s — £ :
w o _ L J LJ
walk-in" in time. They got the beat, _ they got the beat, they got the beat.
when they fall in line. They got the beat, . they got the beat, kids got the beat.
when they fall in line. 'Cause we got the beat, — we got the beat, we got the beat.
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gol the  beat.

We

got the  beat.____
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L, T
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to the beat, __

dance

can

We know you

on your feet.

get

the beat. _

got
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got the beat. ___

We
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"round.

and
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'Round and

dowm.

gel

back,
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Woo!)

beat.

the
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Outro

Girs. | & 2: w/ Rhy. Fig. 2 & Riff A, 3 times
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got  the beat.

We

got  the beat. ___
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the beat. ___

got

We
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We got  the beat. _
beat.

got the  beat
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the

got
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What |l Like About You

Words and Music by Michael Skill, Wally Palamarchuk and James Marinos

Intro
Moderately Fast ¢ = 160
Gt § Esus4 E A/CH D5 Asusd A5 Esus4 E A/CH D5 A
(slight dist,) RhY- Fig. 1 — End Rhy. Fig. 1
s . o l J
. # é_:__' F = I AAA_ - ]I - -
: 1 = JI [ J i\_.,i B s — : = I -~
f Tt T
letring - _ _ _ 4 letring - _ _ _ _ 4
T— — 1 —
A P/ PR b 8
— 3 0o 0 n
I D W L v c : e v
4 Esusd E A/CH D5 Asusd4 AS Esus4 E AICH D5 A
4 e ) . I . " T
%w‘ = : = | = = =i
— i I i s .
o
Hey!

1 &

e i1
C o6 & & = '

v v

i
ol

-
letring - _ - - = o letring _ _ _ _ _ _ <+ letring _ _ _ _ 4
10 16 16 16 16 16 F
vl o} 0 0 s} n
o 44 44 n 5 44 44 H
? T LB} = R n LILJ LB} ~
v L4 e a v
E A D/F# Asus4 A E A D/F§ A
Hne % -
T = T T | ]
@.‘H’ = - — 4 I I
e —— I = 1 |
| 1
[ *Girs. 1 &2 Hey!
| (slight dist.)
Rhy. Fig. 1A End Rhy. Fig. 1A

&

Mgl

*composite arrangement

Girs. 1 & 2: w/ Rhy. Fig. 1A, simile

¥ E A D/F# Asusd A E A D/F# A
P, r —_— .
& = v & T |y} = e
5 1 c —— r 1 1
Wh, B I.What 1 like a - bout J
Verse j
Gitrs, | & 2: w/ Rhy. Fig. 1A, 2 times, simile 1
E A D/F# Asus4 A E A DF§ A
pydhe o _— — = 2 |
é =1 : - 4 e e Ie— - - |
= 1 "4 I T | F 1
o v ¥
you, you hold me tight.
E A D/F# Asusd A E A D/F§ A
2 o e o @ — . =
o 1 i i i = F—1— i i ] T i — - —
o ey —}
d - i
Tell me I'm the on-ly one, wan - na come 0 - ver to - night. _ Yeah.
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Chorus
Girs. | & 2: w/ Rhy. Fig. 1A, 2 times, simile

E A D/F§ Asusd A E A
|| 2 I - ]
= = __.L_.__J__ T & —
S r I — - i F ¥
‘J 1 T L [ T L
e ——— o SR
Keep on  whis-per-in’ in my  ear. Tell me all the things that I wan-na hear _ ’cause that's true,
(Ah. Awe. .. ... That’s
E A D/F§ Asus4 A E A D/F§ A
- | -

W 1 2 = I = JE hIL’ I J - 2 = S e e e
et B e S L i
= that's what 1 like a - bout you. 2.What | like a- bout

what | like. That’s  what I like.)
% Verse
Girs. | & 2: w/ Rhy. Fig. LA, 2 limes, simile
E A D/F# Asus4 A E A D/F§ A
045 e~ e e e —
1':? ] ¥ — 7 . i i T " H= ¥ = t——» S = ]
ot ¢ ! = ]
you, you real - ly know how to  dance. _ When you go
you, you keep me warm at night. __
E A D/F§ Asusd A E A D/F A
ke o be o o - N e
— s B E— i — s S— — =1 o ¥ 3 i s i e
1 ] 1 I’ "l | 1 & "l 1 | 4 I L7 1 [ * 4 =iV 1o I
J 1 | I 1 |4 | B8 | | 4 | § —1
D)
up - town jump a-round, think a - bout true 1O - mMance. _ Yeah. __
Nev-er wan-na let you go, know you make me feel al - right. Yeah.
Chorus
Girs. 1 & 2: w/ Rhy. Fig. 1A, 2 limes, simile
E A D/F§ Asus4d A E A D/F§ A

e L bl 4 ] ] 1 1+ ] | ] |
- | [] ] 1 il 1 ¥ | [] | 1
.J T bt L3 T - T Ll
Keep on whis-per - in’ in my  ear. Tell me all the things that I wan-na hear _ ’cause that's true,
(Ah. AW o o That’s
To Cada'@’
E A D/F§ Asusd A E A D/F# A
= B e e I Y Y S S Y
] o I T ] ] ok \._JI./I' ] |
b =4 | =4 = = ; \-_JI/; ; = I[ i |4 "] "] "] ] i "]
ud o | 1 R | | ] & | | B i | | 1 R i | ] § 1 ]
Y | | T — E— * * T I T T  S— — * * T
I that’s what 1 like a - bout you. That's what 1 like a- bout
what I like a - bout __ you. That’s  what I like a - bout __ you. That's
E A D/F# Asusd A E A D/F§ G
J [ bé““‘wh_
prgid 1 = I e Y e R R =
L. T h] | - T T Lo Y n
_‘I!. - - ] ] | 1T = ] | A, ] 1 L ™Y I:
% 2 —t e ; f —F—F a =
| | T | P—— | | — b bl T | | T ‘
you. That's what 1 like a - bout you. Wow!
what I like a - bout __ you. That’s what I like.)

&
Y=Y
el

Guitar Solo
G N.C. D5 G N.C AS A
b i ——
I : I&: il o = : ‘]ﬁ
— de & — <4 &
full
’
a L] )II a a i}
3 23 —l
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Hey!

= s i

3 s

o U .

A A | . 4 4
o
44 L

o iy 7

n_n 7 E n ” " 5 v 7 7 F: ” . A s 'y
T 7

Harmonica Solo -
Girs. | & 2: D.S. al Coda
wi Rhy. Fig. 1A,
3 times, simile

12 E/G# A D/F# Asusd4 A E'GH A D/F§ A

o a L -
L. : e L. 5 E b . . . k. : =
- e s ™ e 4 ™ ™ A ™
& Coda
Gurs. 1 & 2: w/ Rhy. Fig. 1A, 3 times, simile
E A D/F§ Asusd A E A D/F# A
= _“u‘.#—be ) 2 - I pe "IE_@ ] J ! _-- - I 7 = b T, * (O~ = 4 x| Il
P AR, - - | i ] I T rl [ \_+pr J]; = H
P i — O — I E— - e F i  —— — ] i 1l
!) | | I  S— e * * L | I T | M | * T
you. That’s what 1 like a-bout  you. Whispered: That's what | like a- bout
what 1 like  a - bout __ you. That's  what 1 like a - bout __ you. That's
E A D/F# Asus4 A ) E A /F# A
play 3 times |
Iy | 0} )J 2 p— — I -'f x —x )J x‘ xl x| ¥ x|-..\__' ! ___." |_-_ 2 . —
I!. | 11D L] - - e i | - oul | e 2 ] | i 1T |4 = “
—1Ir » r ¥ = = : i ’ r = e o e — = f
.J | 1 bl 2 r T | | T q | cmm— r
you. That’s what I like a - bout you. Hey!
what I like. That’s  what I like a - bout __ you.)
Outro
Gtrs, | & 2: w/ Rhy. Fig. 1, 2 times, simile
Esus4 E  A/CE# D5 Asus4 A5 Esus4 E A/CH D5 A
. el - Sl S P—
? — = e = 1 ———% : & X |
) = I | — | S —
Uh, __  huh, hey, hey, hey, hey.
(Hey!)
Esusd E A/CH D5 Asus4 AS Esus4 E A/CH D5 A
fa s . N— . T — ) -
par —_— —— XMW : =
(= : ¢ : ——— e, |
_.J —— - |
Uh, huh brrr. Hey!
(Hey!)
Esus4 E A/CH D5 Asus4 A5 Esusd E A/CH D5 A

—gﬁf‘_—— = T — T == — T i 1
&t — = === - E ==
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Uh, _ huh. Hey!
(Hey!)
Gtrs.l&.2:
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Words and Music by Tommy Rocco and Becky Foster
Verse
Moderate Rock o = 132
E5 Cgs B5
,—3 _—
> e f F P F - £ 2 3 . 5 —
= ' ' H 3 = —
1. Jo-sie’s on a va - ca - tion far a - way. Come a -
3. As you're leav-ing, please won't you close the door, and don’t for -
Gir. | (clean) Rhy. Fig. 1
- | | 1 ! 1 p
i,_ j I S — - 1 = +—o et
_; =, :‘ = I o - i =  —
o e - - - o o @ - - r 2 > > -J - >
mf PM._ PM. _ PM.y PM. _ PM. PM. PM. _ PM. _ PM._ _
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A 3 2 ;- ‘ :
=Y E 7 - £ 9 7 2 P 4 b 4 4 4 4 ‘ 4 P q P E; a P E; P
n T T Ll T T T T - b - - - L= [ LY = L3 L3
ES C#5
™ 2N - = 2 £ = 1t ) S
FFr—r—r ==== ! == —_— —
— 1 I — 1
round and talk it 0 - ver. . So man - y things that I wan - na say _
get what I told ya. Just 'cos you're right, that don’t mean I'm
F
I
1 T L | = |
', — == = — 2 —— P :
' ; - — g =, — - i - - - —==]
: | o > > > > -.'_.---""""' = el E - - - & E 2 R .
| P.M. PM._ _ | P.M. PM._ _ PM._ - 4 PM: g PM. _ _ P.M. PM.
| ]
| 4 y : i
| 4 4
| Py 2 Py 7 n E 2 L 4 4 = E = 4 y 4 4 i 4 y 4 |
‘ T [ [ (3 [ T 1 T T T b w g b b d 11
|
|
5 BS AS
T —
| fotyre — e e e e e e e
| g ] a e — | — e ——— '
' _—— You know I like my girls a lit - tle bt ___ old - er. I just wan - na
‘ wrong. An - oth - er should-er to cry up - oty —
| e = = =H— . = ——r ——
: === = =—4 = - —r -
vy v @ v > v v T @ v T 3 a< & 7 = U
PM.— _ 4 PM._ _ 4 PM._ _ _ PM ey PM. PM. BMos oy PM
4 4 2
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AS C#5 B5

y IS | . - _

= A . _ _E = - I I H_’ F 3 ]

%ég:'_) =E==sir==—=c= — £t ]

: E—J e —— | 7 =
COV - €er. I just wan-na: use your love to - might Whoa. _
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e
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Gir. 3 (clean)

P — ' ro =
ﬁ% RIS e a =_—a—
= =g - | k2 |

mf wi chorus B oo e e e e RS G .
i 9 0
n n
e ]
0 v e
a L Ll
5 i — ?
* C$m7 Aadd2 Bsus4
: QﬁJ g 2 ;
3 #ﬁ '1!‘ = - : — ! - it
1 1 1 1 — ¢ L w | i
| 1 1 | I | 1 7 11 ¥ - I 11|
o ] | | Y =
I don’t wan-na  lose your  love to - night.
Gtr. 2 2
s aiskSerlE {E _ o 1{ — &
.- $ I I ! I # [ 1 1 I 1 ) —: 5 l._—HJ#_
—— I — | 1 I e —1 i i H——
S .
|
N - E— rES— PE——
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Het o | m* T #ﬁl r e
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Gir. | Rhy. Fig. 2 End Rhy. Fig. 2
s & = Jic T | | AN s )
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- T :z_—i_$ - — I 1 | i T T 1 I 1 {‘Hfé:iﬁﬁ_‘b
J e & ¢ s s s &5 3 - o o ®° v P T FEETT '
PM._ 4  PM. 4 PM._ _ PM._ 4 P e s -
£ 4 4 ¥,
444444 I 24|22 2 2222222 22— 2

* Chord symbols reflect conmbined tonality.
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Interlude

Girs. | & 2 tacet

(,}f Asus2 G Asus2
m AN
Gir. 4 (dist.) — B o
fa ""_ — hr | = | l } T h} | R J - ﬁ J I
C = I — 4 . = 4;—’—\—11
= —-fﬁ:r 7t = 53 " ! ——
: v — == p 4 —< : ' '
Gtr. 5 (dist) mf' ~— —————————
divisi
9 E = E TS FEY 5 = A - g -
3 i S ST S S—S——
4
VAR
b3 Rhy. Fig. 3 End Rhy. Fig. 3
e = i T p—— = I m—— I f [ ——
=} P —— e : e Te . | P B S|
il - - W] b 1 =J = t 1 et P . | — = i i |
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[ 1) T e e S e g P R T SG 301 S e e S e et e G Imvinpg o oo oo s e 4
8 8 8
. = = .
B b e B = b
. E CJ _" T 5 CJ _" T .
3 5 3 5
Bridge
Gtr. 3: w/ Rhy. Fig. 3, 2 times, simile Girs. 4 & 5 tacet
G Asus2 G Asus2
A& | h Fe—d T —
i s S [ — IR > =
G ——F ¢ F P = = ;
A | o & ] | | . i | el |
| - | | [ LJ | |
Try to stop my hands from shak - ing, but some-thing in __ my mind’s not mak - ing____
_.0 #* dia
i T o I ] —] ]
X 1 - | —_ 1 — 1
= T I = 1 — _
1 I = I —
b ]
H
D.C. al Coda
G Asus2 G Asus2
- A —3 - ﬁ ) ]
ESE SR e s S = =
' = =
.J r | - — T -
sense. It's been a while. since we were all _ a - lone. __ I can’t hide the way [I'm feel - ing.
G}Coa’a Chorus
= Gtr. 1w/ Rhy. Fig. 2, till fade, simile
C#m7 Aadd2 Badd4
. ——
by * s s Pt —+¢ | - |
o ' P F T 2 =
!j I r I y
Yeah. I just wan-na use your love to - night.
Grr.2 i
- - * ~ i
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= 1T I — I = £
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Rhy. Fig. 4 End Rhy. Fig. 4
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Gtr. 2: w/ Riff A, 6 times
Gir. 3; w/ Rhy. Fig. 4, 3 times, simile

C#m7 Aadd2 Badd4
d_,—-"‘-.--_-__-_‘-_“-..
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I don’t wan - na lose  your love to night
C#m7 Aadd2 Badd4
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I just wan - na use your love to - night,

—_— == ==
| 7 = It ]
| L4 \._‘_‘_________,'
love to - night.
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| — f | e
i : § * 9—H
I [
l |
| Qutro
Gtr. 3: w/ Rhy. Fig. 4, till fade, simile
Gtr. 2: w/ Riff A, till fade, simile
Cfm7 Aadd2 Badd4

Voc. Fig. 1
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Badd4
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Aadd
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w/ Voc. Fg. 1, till enc
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I don't wan-na... No, I don’t wan-na...
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lose...

(To - night.
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Guitar Notation Legend
D

A D E G
Guitar Music can be notated three different ways: on a musical staff, in tablature, and in rhythm slashes. ® ®
open 3fr ;

RHYTHM SLASHES are written above the

staff. Strum chords in the rhythm indicated. |
Use the chord diagrams found at the top of —~ e o

the first page of the transcription for the

\
appropriate chord voicings, Round Notes: " . |
noteheads indicate single notes, £ i X — O T 8 ; = |

i t - e Y T
THE MUSICAL STAFF shows pitches and F g %‘-’f & I — I ‘

rhythms and is divided by bar lings into
measures. Pitches are named after the first  Strings:
seven letters of the alphabet. E

==

TABLATURE graphically represents the

guitar fingerboard. Each horizontal line

represents a string, and each number

represents a fret. 4th string, 2nd fret 1st & 2nd strings open, open D chord
played together

HALF-STEP BEND: Strike the note and bend WHOLE-STEP BEND: Strike the note and GRACE NOTE BEND: Strike the note and bend up as  SLIGHT (MICROTONE) BEND: Strike the

(5]

W

up 1/2 step. bend up one step. indicated. The first note does not take up any time.  note and bend up 1/4 step.
I T I~
e — e ———y e ] _—— - —— 7
F #EH % t H @—'7 i
12 Tull 12 14
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T == T T .f_f T =]
A.._ 9_. — A g A % .A__g.__ S— —_—
B B | - E— B
BEND AND RELEASE: Strike the note and PRE-BEND: Bend the note as indicated, then VIBRATO: The string is vibrated by rapidly ~ WIDE VIBRATO: The pitch is varied to a greater
bend up as indicated, then release back to the  strike it. bending and releasing the note with the degree by vibrating with the fretting hand.
original note. Only the first note is struck. fretting hand.

o T Vi A VMMM PR 0006660444 4
- = I %@:Zq o 7 ¥ - 7
a— — ] Ho———————— | @___ = — =
o O] o
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A 9 N — A | - S — —
B B I e B
HAMMER-ON: Strike the first (lower) note with  PULL-OFF: Place both fingers on the notes LEGATO SLIDE: Strike the first note and SHIFT SLIDE: Same as legato slide, except
one finger, then sound the higher note (on the  to be sounded. Strike the first note and then slide the same fret-hand finger up or the second note is struck.
same string) with another finger by fretting it without picking, pull the finger off to sound down to the second note. The second note
- without picking. the second (lower) note. is not struck.
4] £ H s == ] S i
73 = r 4-. | s ! — | * — ]
He=——— 4 == ——
T = s T 44 q T 7 —f .' T T — 0
" A”—Q ¥ At 2 y . g N T— 9
B  — B B
TRILL: Very rapidly alternate between the TAPPING: Hammer (“tap”) the fret indicated NATURAL HARMONIC: Strike the note while  PINCH HARMONIC: The note is fretted
notes indicated by continuously hammering with the pick-hand index or middle finger and the fret-hand lightly touches the string normally and a harmonic is produced by adding
on and pulling off. pull off to the note fretted by the fret hand. directly over the fret indicated. the edge of the thumb or the tip of the index
frraae P finger of the pick hand to the normal pick attack
-

e == = e

’ T Harm. PH.
| S ST T e e Py | o e |
e e = | =
E_B___ = E B == — _B_ TSl — B.._ By 1
PICK SCRAPE: The edge of the pick is MUFFLED STRINGS: A percussive sound is PALM MUTING: The note is partially muted RAKE: Drag the pick across the strings
rubbed down (or up) the string, producing produced by laying the fret hand across the by the pick hand lightly touching the indicated with a single motion.
a scratchy sound, string(s) without depressing, and striking them string(s) just before the bridge.
with the pick hand.
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TREMOLO PICKING: The note is picked as VIBRATO BAR DIVE AND RETURN: The VIBRATO BAR SCOOP: Depress the bar just VIBRATO BAR DIP; Strike the note and then
rapidly and continuously as possible. pitch of the note or chord is dropped a before striking the note, then quickly immediately drop a specified number of
specified number of steps (in rhythm) then release the bar, steps, then release back to the original pitch.
returned to the original pitch. B o TS T A 1
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Addicted to
Another One Bites the Dusk
Brass in Poc
Devil Inside
Every Breath Y
Eye in the Sky
Eye of the Tiger
Heat of the Moment

Hit Me With your Best Shot
Hold Me Now

Jessie’s Girl

Juke Box Hero

Love Stinks

Maniac

Money for Nothing

Owner of a Lonely Heart
Should | Stay or Should | Go
Time After Time

We Built This City

We Got the Beat

What | Like About You

Your Love

Alan Parsons Project

Survivor

Asia

Pat Benatar
Thompson Twins
Rick Springfield
Foreigner

The J. Geils Band
Michael Sembello
Dire Straits

Yes

The Clash

Cyndi Lauper
Starship

The Go Go’s

The Romantics

The Ovutfield
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