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Tune up % step

Why Trust You ?

Words and Music by

DESMOND CHILD and ALICE COOPER
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Only My Heart Talkin’
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This Maniac’s In Love With You

Words and Music by DESMOND CHILD,
ALICE COOPER, TOM TEELEY and BOB HELD
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Words and Music by DESMOND CHILD,
ALICE COOPER, MARK FRAZIER and JAMIE SEVER
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Hell Is Living Without You

Words and Music by DESMOND CHILD,
ALICE COOPER, JON BON JOVI and RICHIE SAMBORA

Intro

Out of time AS5(implied) A G5{implied)
1] Organ in
T o ! -
= = ==
I — i
®  levitating synth effect B — - & 32
-—-f______._-_ = T
— w/ bar
s S
£ : l
A T
B : —0 —+6} tey~e)
R e L =
2 * B _——_  gradual release
T ] i (%]
F = & i
o -2
—_— oy
T 1215312 21512
. I
Gtrs. I and II do not line up rhythmically. *begin with depressed bar
L e e 3
sV Vv el vl ~
Bhll. B . > : ,
I! = /‘ | It [=
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= = _ = —w/bar — =
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e 1
/\.- : '/;ﬁ X \/ = & o —
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1 1 I ~—F 2]
ﬂ E 3 w/ bar
F;_IU_ Full i —_— W / bar explosive dive
Iy 15\’*} T |
157 i ;
T - 10 i
L y T2 ——\TZ7 |
“push 1st string into 2nd string sound effects spill over into verse

the raised ED is approximate
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Verse

a tempo
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1 T can’t find your face in a thou - sand mas - quer- a ders. You're
2.Try to walk a - way when [ see the time [I've wast- ed
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- | 10 |
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hid - den in the co - lors of a mil - lion o - ther lost cha - ra ders
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plays on repeat.

* the number following the slash denotes what guitar
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In life’s big pa - rade m the lone - 1i - est spec - ta - tor Cuzyou're gone—
On my lips your mem - ‘ry has been stained. Is it all in  vain___
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g S L
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{5} 7 ufv oy ‘{IM -@—HGF—H@: LIkl B Tl

*unidentifiable low pitch
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Pre-Chorus
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+Rhythm guitar keeps straight 4 through entire solo
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Out-Chorus
G5 +Bm AS
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*rhythms for solo may fluctuate

+ x’s indicate muted bass notes
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*bend is slightly under pitch
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T . . L
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Fast rock J= 184

I’'m Your Gun

Words and Music by DESMOND CHILD,
ALICE COOPER and JOHN MCCURRY

i A cappella
e
GEEEE eSS g e e
Your ma-ma thinks'm fil - thy. (Al right_—) Your  dad-dy calls me scum,
(spoken)
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B o e T e b e e e
| ]
| 1D
1‘ 9 7

98

S01989 EMI APRIL MUSIC INC.., DESMOBILE MUSIC CO,, INC., EZRA MUSIC und KAT AND MOUSE MUSIC
Rights for DESMOBILE MUSIC CO.. INC, Controlled and Administered by EMI APRIL MUSIC INC
Rights Tor EZRA MUSIC Controlled and Administered by EMI BLACKWOOD MUSIC INC

All Hights Reserved

International Copyright Secured

Used by Permission




Verse
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GE == —= =
Q] ] R e ’
look-in> for a man with the ma - gic hands I can real - ly do the trick._
walk. real slow, 'm on the edge you know_—_ and I'm ea i -y an - noyed.—
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fire down be - low. You be the tar - get on the bed, il be
call me on the line. I've got a mu -scle I can flex that'll
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g ; E—— : = ﬁggt ; : -
U P - | = Pl
J =i . 1o : = ————8 . (%)
—
3 3 - g—_ﬁ_—; 3 23 2 3
? ? + +— — 7 7— —F+—F ——F—H—
/ ﬁﬂ# Vi i =
{1 ' I ) B ) wi ] ) ) 5
P, = am fi i s i it Sk s s i e i mimm = S LS S 4 G#
>
12121032 2 12 42321032 12 12 32 1012 1032 {9

10



Pre-Chorus

AS i
. A flgseem
7 A [e] = e [
T ¥ 0 - P E.
i > s S = = s
¢ | V] [ | | l |
scared lir - te girl in this big, bad
know these streets like the scars on  my
n s ﬁ(stilrl__) (need ) (some -)
g I |
D e e =
e E:.. 3 g:--
; o — 3 2
5 1 5
BS e
gik 1 o 4
TR o L & = [+
=
@ = ? o = - -1+ = ¢ 4 =
town, So ea - fo sink, S0
back and | stay as_ load ed as this
. (one_) (who ) (will ) l
0 #E# | | _E Y
5 T - e — e
L\RP .4 = e [0 a 1
.J . Ll éj ‘_5---
2 5% ¥ e rd ;
I
; o —— = -
Chorus D E D
»—’"'_'_'_._._-—_-_‘_'_"“"‘---..\‘_
gik g : J: :
¢ ¥ 7
@ = - = =
o | | |
ea - sy o drown.
%u11 on my____ back. Aw!
be_) (strong_)
i =
= 2
. [P K r'e)
e e _J' [e3
: = . 7 7 S 3
. 4 i L 4 5 e L1
3 2 2 I3 5 5 : I3
E
. =
; |
¢ ]
|
I'm your

'l_!..
— T E———" S— — i m— 2
! —— —— : S

102




5 D5 C§5 D5 BS cfsDs BS
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