





Warped

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro
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Aeroplane

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro
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Deep Kick

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro

Asus4 Aadd9 E7 F7 Csus2 Asus2 G5 A
o x o ox O 00 O O
Tfr 6fr Sfr 6fr I | 1] L]
= 1 m &H 1 b
T . T
1T 13 [T
34 32 3241 3241 13411 23 2 34 [
C D Eb C4 pepen Dsus4 E
x [] 3 o ]
Sir 61t 4fr ]
.
1333 1333 1333 1333 132 134 231
Intro
Slowly d = 88
N.C. A7(no3rd)
A4 (bass) 4
. T I I I 1]
— = 1 t —
x 1 1 1 3
J
Spoken: It started when we were little kids,  free spirits but already tormented by our own hands,
Gtr. | (elec.) .
A s 4 Rhy. Fig. 1
L. 3 A I 1 T — 1]
G 1= = = } = ; —
% T I e —]
. -
m
w/ slight dist. & delay
-
L)
A 5
D 0
v
A AS A7(no3rd)
& I } ! =
& , | 1
1 1 T J
D)
given to us by our parents. We got together and wrote on desks  and slept in laundry rooms near snowy mountains and slipped through
(4 W)
)’ .4 T 1 I -1
1 1 1] |
%1;@ I == to —
= ° o =3
v \-_—’/
o\ 5 T3
3] H hd
0 & 6
Gtr. 2: w/ Rhy. Fig. 2, 3 times
E A Asus4  Aadd9 Asus4 Aadd9
open open
Rhy. Fig. 2 End Rhy, Fig. 2
*Gtr, 2 (cleany J ) ) )
mf > >
;f
L s
£.d | T 1 |
\' 1| 1 )| |
3 1 | 1 1}
3 1 I 1 ]
F whatever cracks we could find, minds altered. We didn’t falter in portraying  hysterical and tragic characters in asmog-filled universe.We loved the
5 A . End Rhy. Fig. 1
3 iy I T 1] ]
: Py ) o o ]
1 : 1 1 — 1] — 1
% - © e Ow
]
": TN - by 4 ¥ by 2
| [a] o s
: V7 v A4

* Two gtrs. arr. for one.
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Asus4 Aadd9 Asus4  Aadd9

4
L. d | I I ]
1 I 1 }
: } { |
D)
dirty city and the journey away from it. We had not yet been or seen our friends’ selves chase tails round and round in downward spiral,
—f-4 —— Re— I — N— |
oo T o - - !
S s Eie e = i s
Ji A% b 2 b 3
()
Gtr. 1 tacet Gtr. I: w/ Rhy. Fig. 1
Aw N.C.(A) A7(no3rd)
Y & I I T ]
1] I 1 )|
Il I 1 H
1 1 1 B ]
D)
leaving a trail of irretrievable vital life juice behind. Still the brother-blood-comrades-partner-family-cuzz was
O Gur.2 ] —— ——— = r— | N p———
)’ .4 T | 7y T | I | 1 T T ]| I j I | &—3
o ] = oo *
1 1 v 1 ]
g — — — — v — —
\_/9 p— —_ — — p— p— p—
pr—F————— pr—"T——
H
Vo 4 hd
el 12—t {tt)—7—9 {P—5—F—@0—2 22—ttt 79—
M O 4 0
v v Vv
AS A7(no3
As (no3rd)
i o I T T |
I 1 1 ]
1 1 1 ]|
T 1 1 ]
D)
inpenetrable and we lived inside it,  laughing with no clothes. And everything experimental 'til death was upon us.  In our face, mortality,
() 4 p— 1’%7—&5—!* ] [ =) = ] e—r——
Iy o 1 I 1 [ 1 ) I | 1 )| | T 1
Al (73 & =g = I
} = I AU e 1 e =
& 1 1 - | & 1 J
J = o— 0 p— po— [ — p—
” pr—Ff—— pr—f—
12
N Py
] o
/1 —
! — b 2 4 ia n 1_2 44 44} o 2 Q Q £ e ] Fwal O n
—{‘9‘\‘—(9) 4 L4 W 1 L3 LA LA AL v v 4 7 7 vz
I 0 l O 0 O O
VT v v A v
Gtr. 1 tacet
As N.C.(A)
Y o I I T ]
= : 1 | |
‘) - 1 1 I 1}
and lots of things seemed futile then.  But love and music can save us and did while the giant gray monster grew more poisoned and
/I s s s e e CI, (h-l £ h,ﬁ q - th | ;(';QI
& < 4~ o — ! e Eitia - ;
Jg = P B S R ums—— = = = = = = = —=
e rrertrrrtrtrtcrr trrre
YR — 2 2 . PP 2 2 it o 1
‘ ‘ v ! ! ‘II O H ‘t{ fo H ‘A‘ H o }\‘ Hn 0 It{ 0 0O o X o O O I’\ll O 0 t’\” 0H
l n l v Vv vV A4 vV v v \'d v vV \'d v v v A4 vV Vv Vv vV v
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so we keep moving,

Gtr. 3 (dist.)

Vel
*fdbk._ _ _ o emeeo-
grad. cresc.

I

Nothing is the same

=g 1l g
[ ¥ &%

| ENg——

|y

93
1T 1igl-
e

Jjaws clamping down and spewing ugly shit around.
r

Pt

volatile around us,

He

L=
jo
| -
=
|-
| =

| -
L -
L -
L -
| -
L -
| =

[

| -
(%]
| -
L -
L -
o
L =
L -

.
e
(o
fo_l
.
e
[ .

fol

uh.

* pitch: A
uh,

~]

Uh,

Em7

Gtr. 1: w/ Rhy. Fig. 3, 4 times, simile

3. S

FasterJ =124
T~N1J

Gtr. 3

(cont. in notation)

|

we keep moving.
Fil

44

IAY

{44} o 44
WU
RO

H4
H#

f w/ wah-wah

letring_ ooy

]7

L -

| -

| -

| =

| -

L -

| 3 2

huh,

huh,

full full
Gtr. 1: w/ Rhy. Fill |
huh, huh,
‘38855588 ¢

full

huh,

huh,

full

huh,
full

full

huh,

full

4
I
Z

huh,
full
g
|
1

Vil

huh,
~7]
full full
T 4
]

huh,
~
full full
44

Huh,

full

&

44 44 44 44 44 44 44 44 44
T 1 11 T 11y

44
L g
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Gtr. 1: w/ Rhy. Fig. 3, 3 times, simile

I
A
[V ....m
T
wil 2
P
ol £
o
il 2
o+
ol 2
o
b 2
.
; =
ol oz
Pl
will 2
Ead
o 5
A
a2
Lﬂd

T
L g

44 44 44 44 447
14

b4
44 4444 44 44

Tt

44 44
T
44 44
i

1o d

41444
i

T

44 44 44 44
1%

a4

T

44 44
b

o d

44 44
o d

Gtr. 1: w/ Rhy. Fig. 3, 3 times, simile

Gtr. I: w/ Rhy. Fill |

AL ALAAALAAAANNAAA

e A A AALALALALLLLALD

H &
7 4

shit!

Oh,

n»f‘
1

172

“

P.H.

44

44

L S SN D SR S

full
]

44
T

!
44
T

|

44
4

AN VAN

49
z

pitch: D

Gtr. 1: w/ Rhy. Fig. 3, 3 times, simile

Gtr. 1: w/ Rhy. Fill |

N4

AAAAAAAAAAA

T YYYYVYYYW

Oh,

(O]

e Tt

?ﬁﬁf

EEEEEE

T EEEEEEEE

R Tt Tt G Ly G LTy i,

full

full

NN
4
1o

49
1z

44449
iz

4c

1o

Ty
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Verse

Gtr. 3 tacet
E7 F7 E7
Rhy. Fig. 4 End Rhy. Fig. 4A
Gtr. 4 (acous.) '
> >
H 4 x
I o e 1 1 i
:@ = £ - 1 = = 1 T i T — i ]
o I T 1T — [ L =7; ! —1
shit! 1. Went off and got some hair - cuts,
/\E {g\ /\'_’ Y N Gtr.1 Rhy. Fig.4 End Rhy. Fig. 4
) R
A dk)/ ~—EN Y #5\ BN Y
I o Vi - - H I > 5 1 1T
— T < I — | Tt : ; ]
¥ } = ! } 1l
full
1 12
£%%%%24 I N
9114% 144\ 12 48\
N 14a) B l4a] Py Y % 48  4n
t— 14/ W4/ 8 X—X—15—12 12— X—12—X—12 1512
7 o s ¥ H b A Fwr H A'2 X 49 49 45 40 Y 40 X 40 495 40
T ‘l' v T ‘l’ v [a) [a) LLS Lr g 14 Lr 9 N T& La) Lr 9 LI 9 LES
T 15
Gtrs. | & 4. w/ Rhy, Figs. 4 & 4A, 8 times
F7 E7 F7 E7 F7 E7
)4 . N S
o — i i T va ot fg . 1; |
e B S m— E:&iitad:d:%—tj—'
a-look-in’ wild and got all drugged _up. Hopped a train in - to the night __ a-got a ride with atrans-ves - tite.

Two boys in San Fran-cis - co, a-two boys in San Francis - co blast-ed off in  aBART bath - room.
Chorus
F7 E7 F7 E7 Csus2 Asus2
Rhy. Fig. §
“w ) Jlid) P T
~ N ~
> > > > > > > > >
. = vy, ¢ -
1 I ] 19T _2 1 e Y 1 @ ]
1 I ju T =1 T 1 T 11 % ] 1
i e} —— =
~ '
Hell, yeah. _
Those cop-pers woke us up, a-moth-er fuck-ers woke us up. __ (Two young _ broth - ers on a hov - er__ craft..
Gtrs. | & 4: w/ Rhy. Figs. 4 & 4A, 4 times
E7 F7 E7 F7 E7 F7 E7
End Rby. Fig. §
> > >
D J\ g . ") ” ‘. "] ]
)" A4 I 1 I T 1 1 1 1 ¥ ]
b= = v -_—
) 1 T T ]
O
Yeah! Hey, hey, hey, hey, hey, hey.
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Gtrs. 1 & 4: w/ Rhy. Fig. 5

F7 E7 Csus2 Asus2
s - o - -
)’ B4 T 3 & 1 2 & o I il r Al r ] ]
C— = = —T = f f = —
| I T v
D)
(Tel - e - path - ics, love and bel - ly - laughs.

Gtrs. | & 4: w/ Rhy. Figs. 4 & 4A, 4 times

E7 F7 E7 F7 E7 F7 E7 F7 E7
LS B\ I N

W
b

Verse
Gtrs. | & 4: w/ Rhy. Figs. 4 & 4A, 9 times

e F7_E7 F7 E7 F1_E7

2. Storm the stage of U - ni-ver - sal, slim shine talk box so sub-ver - sal. Papa’s proud and so he sent_ us

pound-ing hearts full and re-lent - less. Two boys in Lon-don, Eng - land, two boys in Lon-don, Eng - land
F7 E7 F7 E7 F7 E7
o : —3— P
< < P Fpe Foe el
g — I e e e e s
climb-ing out of hos - tel win - dows wear-ing gear so  out but in _ though. Come on, _ kid, and _ do the no - no._
Chorus
Gtrs. | & 4: w/ Rhy. Fig. 5, 2 times
Csus2 Asus2
~ N - .- - -~ - J 2
@ r x ¢ ul ol f~—+1f t f P = QB r I - € 1
1 Y. I L) 1 i 1 I L ~1 ] 1.9 |
S t 1 1 ¥ t —— 1
Yeah.
(Two young _ broth - ers on a hov - er - craft.
Gtr. 3

L 18
| 108

(

(
( L 18|
%
kY
(t
[Y

(
kil
LY
\
]

T H
| o I I
L g L 4
\_/
.
wah-wah off

0 Q. 0 Q9 0 by 2 1 & & A A F3 & & by J b J o
v v v v v T T Vv v \'4 v v \'d v T T 7
7 hr 4 7 he 4 b 2 4 L 4 4 4 4 V.1 4 4 4 R 2
T T T T T 4 4 w - nd w w hnd e Cd v T

30



yeah. _

Oh,

)

-

laughs.

4_¢d & &

Asus2
i

|l

d

n

44

al

&

44

10

love

S

4n

1

ic!

12

/44
9

-/

0
L4

Csus2
Interlude

H4

~ A

<TNA

N\ A

}

N A

44

44

44

44

{4\
Py

AT 3

o _v-fe o

v

",

NA

N A

N\ A

NA

<TNA

N A

N A

N A

N

G5
>

Gtr. 5 (dist.): w/ random fdbk. 5 meas.

N.C.

Gtrs. 1 & 4 tacet

.-

44

44

p—

Iy
4t

e e e

1A
\L 24

~®.

A4

ATTNA

N A
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Guitar Solo

Gtr. 3: w/ Rhy. Fig. 3, 12 times

Gtr. 4: w/ Rhy. Fig. 4a, 12 times

E7

E7

&

F7 E7

=

.

o
L

2

L73
L

£

]

H&
/3
o

huh, huh, huh, huh, huh, huh, huh, huh, huh, huh,

huh,

Huh,

$

&>
»

e

J

e

w/ wah-wah

414
1

44
™

44}
AT

E7

F7

F7 E7

E7

F7

H 4

Oh,

huh.

huh,

huh,

5-

—
& ]
e ]

hasaad ZAE
—_— e =

VAN
~

LyyEl o LafPl o Lot

g eue

/~
1
1

o
Il

full

To—it

47
1

45
4

E7

E7

F7

E7

F7

0+
7 4
7.4
(o)
A\

shit!

o e

let ring_ 4
w/ bar

full

4

y

w/ bar
NN

44
o

40

DI
Low

44
b 2

44
L2

w/ bar
b ool
5——15

416

4L

40

44
b2

E7

E7

E7

F7

AASSLAAAAAAANAA

VYV

f) &

»
1
1

shit!

/~

€ K XK X XK 9

EEEE

loco

15ma
3

([}

~ ]
FL]
I
T

Vi
Y

T

o_k

71

full

P.H.

PM.____,

12

49
z

K>

KX

K>

K>

X

KX

v

46)
T
L

a7

3

7]
7

44

44
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Verse
Gtr. 3: w/ Rhy. Fig. 3, 13 times
Gtr. 4: w/ Rhy. Fig. 4, 13 times

J o
3. We went to Fairfax High_School, jumped off build-ings in - to their_. pools. We’d sit down, grease at Cant - ers,
F7 E7 F7 E7 F7 E7
~
I I I I r » IP r i v 1l i} i L Irl 1 1i I 1{ 71 ll ! 1i i i1 T ] ]
D) Lq —1
run like hell ’cause they can’t catch _ us. Two boys in L. A. prop - er, a-two boys in L. A, prop - er
F7 E7 o F7 E7 F7 E7 A YN
ié%f;; i | i 7 : 1 Il Il 1 Il 1 J i 1 1 i } i__4___j_k‘_4
a-steal-in’ an - y - thin’, that we _ could. Got-ta sneak in - to the Star - wood, a-got-tapeak in - to the deep . good.
A s F7 E7 F7 E7 F7 E7 F7 E7 »
Y Y T I I 1. STl
B t = % = | = { = e
T 1 1 1 1T
o !
Outro
Half-Time J = 62
Asus2 (0} Dopen Dsus4 Dopen
Rhy. Fig. 6

w IR TR T

W ) | é
Wi I Il ]| T ]
S s—c=—===s — ===
Py 1 14 #o_ T hd L ]
I reemem - ber ten years a-go_ in  Hol - ly - wood we did .  some
* Gtr. | (clean) plays sporadic fills, ad Lib, till end.
Gtrs. | & 4: w/ Rhy, Fig. 6, 3 times, simile
E Asus2 Ct
End Rhy. Fig. 6
YV EZEEE
>
He t | =
7 A JTau 1 1 ]
GF —F——a T - : —F—m— = 1
| i & IV 1 1V 117 I | | 4 Il )| J
) I i 4 r 4 : T I
good and we did some real bad stuff, but the Butt - hole Surf - ers said
* Gtr, 3: w/ vib. bar effects, ad Lib
D Dsus4é D E Asus?2

3
/ER: famn — ————
R R ——— e e e .
it was bet-ter to re - gret some-thin’ you  did than some- thin’ _ ya did-n’t do. Yeah, we were.
* wah-wah off

i )

L

~

C# D Dsus4 D E =~
9 #mﬁ t N —F— i = s -
Bt Sy : S AR I TN B SR = £
1] - v 1 | b T | | ) ¥4 1
4 o & 4 |4 = | S— |4 r
- young but we were look-in’, look-in’, look - in’ for the
pu g Asus2 | C4 D Dsus4 D E
17 AT 1 ] T f T T 1)
§ T - ‘? Ik\ 1 - g f }I i Ei
|4 > e #® &
deep kick. Yeah, seen ’em come, seen ‘em go. Whispered: And 1 feel like getting close to you.
Segue to “My Friends”
‘ Repeat and Fade
Gtrs. | & 4: w/ Rhy. Fig. 6, simile
Gtr. 3: Continue vib. bar effects till end
A Asus2 Cc4 D Dsus4 D E
7 K. VAL I) T | I il |
y NS | hd 1 bnad | - T - ra; |
| £, WL | 10 1 T T |
KV 81 1 T 1 i |
D)
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My Friends

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro

D Dm(add9) G/B Cadd9 E G6
XXO 00 O o
™ n} al TT
T oaty e
iu] ] 11 u
132 213 1 34 21 34 231 231
. type2
F#7add4 Fmaj7§11 C Bsus4 Fs D5 D5
(1] o0 O 00 o
% } 11 E } |Emi
H IT HH H : T .
231 23 321 134 11 23
Gtr. 2; Drop D Tuning:
®=-e @-»o
®@-8 ®-a
®-¢ ®-»o
Intro
Moderately Slow J=84
*Dsus2 **Dm(add9) G/B Cadd9 Dsus2 **Dm(add9)
A s Gtr. | (acoll[Js.) > > El ponsonen
(Y3 r ] 11 I 1 }
1 [ I 1 1
¥ | : 1 ==F EES ﬁ@%
J (4 >Tg> 4 > @ - 14 s =
mp
let ring throughout
O O
T 2 a a a
L] v g 4 4
2 0—2 9 —~—0-2-0-0—%6 2 2—2
A H O 2 L] H 09 - 1 0 0 2
v v 4 v A4 V& &= v Vv 4
B 2 2—3
A # . Gtr. 2 (acous.) > >
Pt e . | : = [ ) | .
L3 1T > 1 = o i I = Lt 2
D) > = == 'g > 'g ‘;\i‘ > >
mp >
0 O
T 3 3
A 2 2 02— o 2 ¢ 2 2
A O 0H L] L] H H n 0 H 2 2
v v v 4 v v & v Vv v v
B 2 2—23
*Chord symbols reflect overall tonality.
**bass plays F
Verse
G Cadd9 Dsus2 Dm(add9) G/B Cadd9
O # ke "
é*i = T — — " — — 2  E— i o
il H i 1 )| [ [ 1 1 & L ™ i 1 VA |
i { pm— | “e— ! | v )| | 4 |}
o o
1. My friends are so de-pressed. I feel the
H 4
- - P | ]
Wﬁ oo 1 o ﬁ ]
- 1 - i t e T -— ’:l
[ [ 1 b T I g
> > sim.
3 3 3 3—3 3
9 & ¢ ¢ 2 2 2 0
0 0O n 0O 2 L] 0 0O n
v v 3 v J v v v &
n 2 .3 n a
n & 4 & L9 4
v
-4 e | —
L ! f Cad ; “ =~
AU ro— 1 T - ﬁ____‘__k_{
J S - . ' f— ~ Fhe @ ’
K4 i —
4 S o = b v =
* \./> > R
> sim. .
0 0O
A b4 Py
v v v
. 0 0 L1 n n H 0
b4 b4 [ [ 9 L9 A4 A4
O O 0O 2 L} O 0 O
\"4 \'4 Vv v J v ol hl v v
2 35 2 2 2 2—3
€ 345 3 6
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Dm(add9)

L]

Cadd9

Dm(add9)

Dsus2

/)

your side.

cause I'lll. be on

’

- fide

Con

of your lone - li - ness.

ques-tion

L3

Dq

1TTe

e

W]

1£
(=22

-1~

g

N

Dy

Cadd9

Cadd9 Dsus2 Dm(add9)

G/B

|
AT 17

.

T

&
o

H 4
Y

will.

you know I

will,

know I

You

Dq

H

fH#
V¥

Cadd9

G/B

Dm(add9)

"D

Dsus2

Verse

H 4

o
e 7
) 1

il

and

lone

a

called me up,

girl - friend

2. Ex

&

i oL N

Q)

P

mf

mp w/ clean tone

let ring throughout
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Dm(add9)

ko

LI

Dsus2

G/B Cadd9

Dm(add9)

Dsus2

s€v - €n years

give her

to

They want

pris - on phone.

a

des-p’rate on

Chorus

Aadd9

Asus2

Cadd9

G/B

b
LA

L. aTH

[ W)
174
©

the cold..

by

hurt

of you __

all

love

I

be-ing sad. _

for

Bax 4' E- 4.'
™ TN 3
Pam Pani
\ ke ) b
.Kuo & K.‘ &
) o ) o
1] q 7Y
10BL ) 1Bk ] N
2
llll‘ [ 1_111‘ - M
<
‘ AJ P
I A
57
Q
¢
5 %ol — et
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w
2
<
o~
&b
i
Z
B oo0d ool
L, N o~
£ £ &
3= S T
— ERER. < REEE
& = Q
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FaY .
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k] ] e 9
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L] ®d
DD |
A9
s
AQ
\ L
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&mnw A
Au@d <

#
T #4

|
I

I

“

r 3

o’ ¢

1]

lone-ly, too, _ when you don’t know _  your-self.

So hard and

5 %

|

ALk
Y

H
I
P
2 4

P

(¢

L s

v/
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% Verse

Gtrs. 1., 2. & 3: w/ Rhy. Figs. 1 & 1A, simile

Dsus2 Dm(add9) G/B Cadd9 Dsus2 Dm(add9) G/B Cadd9
PN A b X I
ko | el - - T I Y F . H ™ P i 1
b ‘IL | [ T } lP r { : .14 i' [ L7 Jl L 1 T T & .ll T 17 ]
L  P—— | — ! 1 L | 4 i 1 | ! T )| ) 4 ]
J n | | b
3. My friends are so dis-tressed. They’re stand - ing on the brink of emp - ti-ness. No words, I
4.1 heard a lit-tle girl and what she said was some-thing beau - ti - ful. To give your
To Coda )
Chorus
Gtrs. | & 3: w/ Rhy. Fig. 2
Dsus2 Dm(add9) G/B Cadd9 C Asus2
fH e e P ko b R —
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@ 1 11 1 T 1T i 1 | | -l I
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know what to ex-press, this emp-ti - ness. _ I love all of you____
love no mat-ter what is what she said. _
Gtr. 2
H 4 by o O [wmmam
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> </> . ~ \;H’/‘ ~
(cont. in slash) f w/ dist.  simile on repeat
letring - _ _ _ _ _ _ _ _ _ . .. _ 4
0O ~ 0 4‘4 44 44 44 ‘ﬁ e 2 -: 0O e 2 B E’ e 2
A4 v v LA LS LA LS v LS T v T 4 4 L
n 4 e 2 b 4 b 2 e 4 ¥ o} Q. B 7 - > - v » -
a2 c 2 as bk v N l’\ :l !'\ I'\ hd d v 7 *2 O 0 O 0 > 4 8 F i 2 4 2 2 5
W A4 CAeC S v v v v T 7 ~ L4 v T 4 7T = A A Cd




G/B Cadd9

JITRF T T 705 7075777

Dm(add9)

Cadd9

G/B

N VNN
T
]
1

£

£

(i)

be

o
-

VA
o

o

1

I

2 R =

Py
o

—

o o o
gpeess

_

N4
%*

full

full
!

12¥

1414141441612

T e 19 —1%

114

T 1t

G6

) ST TR TT

>

Bridge
E

Dm(add9)

G/B

2.

) 7

Q
177
£/ 7

3

me

gine

i

Fmaj7§11

Im

I¥

419
10

F#7add4

[T R TT TTT )R

v

L. Y
slight vibrato
40

| £ N

N 4

W)

>

>

>

>

>

is

lease

-}
Re

e

dy.

€

trag

by

taught
VAN
w7/

N+
fH#

38




3 = T ! o
g I 4 il B >
~— < b & T il
[ 2
n\u” MHMN N DD
] A 4 X w ™ T = o
1] P 2
[ N\A 4 w [TTNTTe £ L1
) i £
A * | d il.‘vv ! T 2 D
]
&> =}
i 3 I Hll... 3 ‘11 e [¥=3
[ > u.u. ofe]e]e . _m | | |
N
+ o |18 | — T 4 S I A
Lo ras ||
< = 4.0 [ n
N\A T 3\ 3 #V ¢
- ] 17 _ j ! <P
1 . N 2 2 H z ) ,
: iy s pep
A i . 3 g
b 3 —l N I <+ < - KX I / "7
3 | -
,|/ A b 5 = 1+ s
i [apnl YEEE BA ! ©w .FJJN 3]
H = Anu‘Q | 3 S T bep
A ] | <P .._u,.. ) +
i [ | | ! S | DeD
L 3 AJ ! @ a el 3 A S
- R SR
on oN ‘ | &
=
[N\A O |4 $A m o 5 | | "
HH HH = Jnll <= L] ' ]
A H ® _ T
1 ) P BEEL ) o__ﬁ_ Y
TN A ! g >ep
= _ N O | L LN o
i L L
m A " P e
44 |
3 A Aw mw_ rid | hop
. ‘ﬁud > X e |
E2 A [ | ) g
i ~ b S _ e 2 Lo
4 o | )
@ — m >
< M T 519 5 «~ - pep
Fany 5 3 _
- | 3 ) AW
A". < - m o806 Ppeop
A DDIFe | T T M
RS o~ 1% " T TN .m » o™
Db d ~ X ™ £ =
= aw T I.llr.- &
~ A Gl &d o 2 o —> T -
| M- 2 »E ]| £ H&m
=H” (Y 3 = 3 & 23S
oD « “ — e N
3 AT 5 » d
[
N A ] DD c S g
530 < e ’ ®
S =
..M ] | 2 >
[N < DD L QO = ~ 1
< 3 € £ @
2 NA & bbpe <23 S &
|a 8}
X7
< ) <
A " . " —

P T



Cadd9
>

G/B
>

Dm{add9)

>

[ 77T 77 7577

Gr. 3 tacet
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Coffee Shop

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro

* Gtr. 1 (clean)

ES G5 AS Cs A G F4 F§7
0 XXX X X X XXX XXX . XX _ . X X X
Sir 8ir Sfr H
Ul 134 i34 134 1342 1342 1342w 13 24
Intro
Moderate Rock o = 128
N.C.

Gtr. 2 (slight dist.) 1
n & PN
y i - -y I —
{52 e I ]
. k;)v x I 1 1
:f & o o
z- -
P notpicked cresc. mf Harm. __
T
A ?
8 3
* Doubled throughout
Gir. 1 tacet
E5 E ES E E5 E E5 E GS
® ® ® ®
open open open open
Rhy. Fig. 1A End Rhy. Fig. 1A
Gtr. 4
(dist.)
> > > > > > >
f PM. ... . PM.__ ... 5 PM._______ J PM._______ J
Rhy. Fig. 1 End Rhy. Fig. 1
117 .
** Gr. 3 —_—ﬁ
— . o 0 O
-y
e ¢ = s
f =/
9999999999 999909 +—3 :
X 42
h&"\o”’f—-f -‘§~“\o~
) X4 . I it |
) I ¥ 1 ek i |
| & I 1 |
% B 1 |
5 T8 R 1
first time only
49 hd A
ey *
** Doubled throughout.
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Verse
Gitr. 2 tacet

Gtr. 3: w/ Rhy. Fig. 1. 6 times

Gtr. 4: w/ Rhy. Fig. 1A, 5 172 times

E5 GS ES
I o
; : i — T 1 [ ] I [ [ i I = f £ £ 7 ﬁ:!
§ = e R e B S SN y
1.1 am  just lou - sy bum searching - for _ the un-known crumb, the crumb, the
GS ES GS
Hs : -
LT == e SRS S e S e
%& 4 —— -
crumb. Some-thing some - one  to come, come a long, . il - lu - mi- nate my
ES G5 ES
T P
ﬂ ¥ ¥ 7 o i ¥ ) ) B B S—S——S— E—" —
T rS ¢ VA 17 I I 1 1 A 1 I ]
1 4 1 ' 'l 1 Il I | ]
lust. Com bust. Con - fu - cius might have been con - fused and
G5 ES Es E ES E
® ®
open open
Rhy. Fill 1 End Rhy. Fill 1
Gtr. 4 ' }
> PM.________ s PMoLLolLiiiii__.. J
H# — L,
] 1] ]
4 ¢ s H—Fzﬁjﬁl—ﬂ——‘[———-—H
%?—:#t EESEEEE S S R S, !
Bud-dha might _ have blown a fuse, 1 0oze the muse.
% Chorus
AS G5 ES AS C5 E5

Rhy. Fig. 2A

S 0 ST DT N T T )

PN N = ) ) iP" N
Y | T ’ 1 I 1 | T ]
o — | p I e e
b} 1 1 | 1 | i P - ]
oJ ] l —_— ' M T~
Meet  me at the cof - fee shop. - We can dance like Ig - gy Pop. —
Rhy. Fig. 2
Gtr. 3
\9# { lk\ I Ty I Il I‘\ ﬁ T
- T  — I o 1T o0 —@ T—d -] ) T
g1 4 T o= = :
ER R g ¢ < I 3
=N ? > N
>N . >N
PM. letring _ oo q
0—0
2 0 Tl Q9 H O
b 4 v 4 v v
6777
7 7 5—5 7 7 10—10
7 7 5—5 7 7 10—16
£ 3 A2 0O X L 4 Q2 I
v 4 v L, v N 4 4 L°d A%




To Coda {9

A G F§ G F#7 Cs AS
End Rhy. Fig. 2A
*
) )‘/ / ; 1 ; ) }‘7 / ; U ; ) )// ; 1 ; ) )/ ; ; ;
> > > > slight PM.___________ 5
~—~~ 5
—. — RS - e JoA
[ - I o | Il Il 1 )| |
o AY =~ r J 1 & It I I )| & H
Fi 1 ] 1 1 | I 11 1 ] 1 I [ 7 h & b |
1 1 | I | S— | 1 S R— 1 1 17 1 N 1
J | i s A A
An-oth-er go in the . park-ing lot, _ fre-wak the cheek on your ___ hot spot. ___
End Rhy. Fig. 2
W) | N ? . | ! A N f T | | A:H
I I 1 Il I 1 IhY 1 Il [ | I 3 )l
(7] { o | | %x 1
e ¢ s @ ted < L
~ v% #% ~ & W7 _
> > ' S ~— =
5 2
: : : = ;
7 i 5 5 X B———F— 12—
7 7 5 5 4 4 e
r 4 £ n n L f' n L 2 Q £ l: ! b 2 by 4 O O 19___19_12_,,
C4 E4 v 9 = v U T T T v B4
*Slide () & (§) only.
Verse
Gtr. 3: w/ Rhy. Fig 1, 4 times
Gtrs. 3 & 4 w/ Rhy. Figs. t & 1A Gtr. 4: w/ Rhy. Fig 1A, 3 172 times
A ES G5 ES GS
I’ . | I I i | ]
| 1D b T - l |
:@ | t = — i i ] — — I | | ] | 1 i i ]
o s e .
2. Back and forth my body’s jerk - ing, will to thrill_ will not stop work - ing,
pu ES G5 ES G5
= T oo o o m o o0 sisef F F

™
o 8 S ——

; [ l
e
>~
o
e
*:%

IH ) 1

o
o 1 So— — —r |

i—

work _ and  work. Take you on a hon-ey - moon, .  jump-in’ on the bed in a ho - tel room, the
Chorus
Gtr. 4: w/ Rhy. Fill | Gtrs. 3 & 4: w/ Rhy. Figs. 2 & 2A
E5 /—\ AS GS ES
i r r\ 1 ]
! 1 : 4 ‘I‘ I'l i { < | = I'I ‘I‘ : i! k P \ E
), I I
room, the groom. Meet me at the
AS Cs |)

g ) . S S - S ) .
(= e e === 5= ===
~— | I J | bl ) ~—

cof - fee shop. — We can dance like Ig - gy Pop.
A G i G F47 Cs A5 .
N4 . . , o p = r/T[r- £ L P Ea .
5 i i —— S e S s s e 3 1 4h:h\ jhih . —
) | Il 1 — Tk - — 1 T iV T Y )1
ks | o A A A B
An-oth-er go in the __ park-ing lot, _ fre-wak the cheek on your __ hot spot.
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Bass Solo
Gtrs. 3 & 4 tacet

Em?7 loco
2 Bva. ... e 4
r ] I ] g
L)S o 7 o T N i |
 J - T 73 2 ] AT S S o I 3 f J - (7] ¥ - o |
I I 7 Iy « [ | 7 & T 7 [y -1
T ‘d_ji 4 iy ] |
w/ slight dist. & * delay 2nd time delay off
Y C1-4 45
N W |4
12 2— X—t5— 540 — 12 ;
13 12— 12
12 12 D
* Delay time: J = Set delay at 234 miliiseconds.
Interlude
Gtr. 5: w/ Rhy. Fig. 3
N.C.
Gtr. 3
7 1 _
I ¥ 0 »
] Y e
1 1 —7
D))
w/ wah-wih 2
LN
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9 — %67 /s S 72 9 —%—6—7
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— 12
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** bass plays E
- 11.,2,3. 4.
Rhy. Fig. 3 L,

simile on repeats
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Segue to “Pea”

Gtr. 4 tacet

~
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** Let ring w/ fdbk., etc. till end.
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Pea

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro
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* Bass arr. for gtr. Recording sounds one octave lower than indicated.
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a
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%

One Big Mob

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro

Intro
Moderately J = 128
F§5 ES F§5 ES F#5 N.C.
* Voc. Fig. 1
Na . - . . - . x
- -+ — F — [ H — e T | %
%JV i & } - | L | | J——_ L4 B { ¢ - L If | S— | E— }
(1 am ___ you _____ are me. I am __ you ___ are me, huh!
Gtr. 1 (dist. s 8
: »( ;;I ) Rhy. Fig. 1 ; E & -t t N loco
P I - —e——
L i | = % ' :
o PEN =
f ~ v
Harm.
414 44 44 414
T " 44 44 44 44
L] X 11— 14— "
A 4 2 4 4 X—
=] X ﬁ' 2 P i 4 5
N LY v & (3 Ea)
* Refers to background vocal only.
Gtr. I: w/ Rhy. Fig. 1, 1 3/4 times, simile
w/ Voc. Fig. 1, I 3/4 times
F§5 ES F#5 ES F§5 N.C. F§5 ES F§5
End Voc. Fig. 1
04t . - ! : 7 N R
7 . TR o i Il r ol ol Iod I r ol ol Inl ol Il
ey ) H e = e —
C— 1 —
P, ?
Good  wom-an said you got-ta be-lieve, _
I am _ you _ are me. 1 am _ you __ are me, huh!)
End Rhy. Fig. 1
23 i N Isma B
N AN
1 I 0 T - ]
H (~ :l{ i 1 [ { ‘}
7 T [ 1 )
v v P.H.
PP AR
¥ 1444 44 44
N N1 19 -
4 2 4 X
4 a 4 Y
E5 F#5N.C. F§5 ES F§5 E5 F§5 N.C. F#5 E5 F#5
W - o o o o ® o Ny - | PN, P -
| A ST = ® ol » » | P @ | = || F s e ]
_M oo - r ] a I} T ) 1 T 1 1 1 | f 2 o 19 17 | ~1 Y ] a 1] H
(.. Nl & VA 1”4 1 | | [ m— 1 1 [ / 1”4 | I — Il & L 1”4 1
%)v 4 1 e t T ¥ | — T 14 1
sub - merge in - to the urge of we, de - li-cious-ly, the
Chorus
ES F#5 N.C. F45 ES F$5 E5 D45 ES D#5 C#5 N.C.(F$5)
7 -
it — e % - f e e e e S
_— % iy = —
[y} N !
mys-ter -y, the mys-ter - y. One big mob.
(Oh, yeah, oh  yeah! _
-4 Riff A NANA KA
¥ B . ATl I H I
7 - ! = f , i s —
I I o J_d_#‘_‘_t‘
D) El= =
vy *
w/ wah-wih 4444 WNANA
Q- Q- <
g - g & p: V. 4 N 2 4
i7] : ? S v g W T L w
2
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(B5) (A)

fiid o o) D Tl D F) - e £ r ?
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A A . - I T 1 4 1 | T | Y = 1 = 1 1§ 1
| £, Wil | I Ik 1
\3 4 y ¢ C] 1 ] Yy 1 1]
QJ T L 7 * 7
One big mob. Ek  barama-la. Ek  ba-rama-la.
Oh, yeah, oh, yeah! _ Oh, yeah, oh, yeah! _ Oh, yeah, oh, yeah! _ One big mob is...)
End Riff A
04 # w ANANNA 'v]m | |
b e e = =
Y o vy <= = - E— Lﬂ‘i‘l = e &
] = ~ - i a ~
v v F &
WA WA M
v "l\ﬁ -3
4 4 4 4 L, 2 4 4 v 4 hd ‘1"\" M
. 934 - - = Too-e 4 e e
0—2 6 2 6 2
Verse
Gtr. I: w/ Riff A
N.C.(F#5)
:@ ;ﬁ f [ ] I ! 1 | ‘ o7 I i I ! I i T T
D)
1.Ooze in -to, in-to my noo-dle, East or West, shep-herd or poo-dle. La-dy-bug, pine tree to min-gle with the bum-ble-bee, a
3. See Additional Lyrics
Chorus
Gtr. I w/ Riff A
(BS) (A) N.C.(F§5)
| 3 . o - . :] 7T =
gt — i i i o 5 i  ———— I
B o e o e — i |
| Y 2 114 o ]
o T € 7
lov-er to the sun and a broth-er to the cool breeze. _ One big mob.
(One big mob is... Oh, yeah,oh  yeah!_
piid o o J ¢ D\ PP ¢ N A ) - ~
|’ A STl ot r jd 0 T ol T Ir =T I nf )l ol o | ]
@ % Y = l = I M i Y = 1 = 1 ! { |74 = ) = 1 ]l
Y] 7 ¢ 2 ¢ L2 1
') ¥ 7 € 7 € 7
One big mob. Ek ba-ra ma - la. Ek ba-ra ma - la.
Oh, yeah, oh, yeah!_ Oh, yeah, oh, yeah!. Oh, yeah, oh, yeah!_
Verse
Gtr. I: w/ Riff A

(BS) (A) N.C.(F$5)

N R I N
. e i . - 1 - 2 i g
@ i ". ” L h 1 d T h | c[l | IJ
2. We live in the cit-y, welive in the jun-gle. It’s time to be drink-ing a thim-ble hum-ble  Oh,
One big mob is...) 4. See Additional Lyrics

™

ev-'ry-thing you ev-er see is nev-er more than you and me. Give it on in to the beau-ty of the mys-ter-y.

(One big mob is...)
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* Continue vib. while pulling bar up.

pitch: D
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Slower o = 108

* A Tempo Play 3 Times and Fade
N.C.(E5) G5 N.C.(ES) D5 D#5
BVl Bl Gurs. 1 & 2
Ao VA AN Doco
iy &/ . Vi ={' 1'\.Il
e Pes Seess = & 3 == s
D, wahoff > 3::>:.if: 3> > 3::>:3:3 3
> T v v » L ¥ > >
poco rit
full
AMANAANAAAY
£ 3
) !
+4 14 -
* 2 2 4 e 2 2 3 6 hd
00— —6—o¢—06——6—6—0-5 §
* on repeats
Segue to “Walkabout”
A Tempo Fade Out
N.C.(E5) (G5) (ES) D5 D#5
) T ; i
I 3 gl =l q | o } %!
> 3 3 =4 9 > 3 3 = 3 i #
¥ N L N v > >
poco rit.
M
y 4
i } v hd w A e 2 £ &
. o0 o——0 o0 - L §
Additional Lyrics

3. You wrote upon a wall of a bathroom stall,
I think you ought to note that’s what you owe.

One, two, buckle my shoe,

Take care of me ’cause I might be you.

4. Picabo Street in Timbuktu,

Do I need to repeat that a boy named Sue

Rockin’ to the beat of the kangaroo.

Let me kiss your feet and forehead, too.
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Walkabout

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro
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Gtr. 1: w/ Rhy. Fill 3

Gtr. 1: w/ Rhy. Fig. I, 1st 3 meas., simile
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g vy
= N * > ' > 2 .17
W
y ! I J] 5
I w
X * LY - .- & [INY
XK - RIS
ol o
= x>k o
i
>
S K I b
u
L 3 3 >)>K Ny
l-* ~ > >x [ 873
—~
=N = iiaid s T o~ T
i |
| % e N> < x a) o
< Ne

D7
#

Am9
A Qo
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It i ding o S e i e

Tearjerker

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro

SR TR e TR TR

C Em F#m Bm
x o O < 000 X-
4 11
8K ]
[ I X
117
32 1 23 134111 13421
Intro
Free Time
D5 Dsus2
Gtr. 1 (clean) 3 3 *
0 P —r ~ o e —
© : o 9o | | oo = o n— = e X
o o e —p 4o ] ! s= | .
o O ———— S— (3] ! I
mf 3 3
w/ slight delay
Jet TIng e 4
0 V¥
F . 3 "~ 3 P ’ ) " V
1 : n. hd hd 0 N hd hd L} . 44 O 9 by 4
A G LY [ e [ 9 Ll v k4 T
n . . N .
D N s L N s
*Chord held & repeated w/ delay effect next 9 meas.
Gtr. | tacet
H
VY v v v v T !
y Y
TN hil
A\IV4 1 1 It 1 1 4
D}
Spoken: “Could you turn up the track a little bit, please?”
**Gtr. 2
04 — —A D S—— . — —
#tﬁj?~ 2 .- ey P ——— 8 e - - ¥ pan|
I B 1 r P.al
A\IV4 14 I ] ] )i 1 1 N { 1 | 1 1 1 oW J
P) Y I I 1 3[ ] H_J3 ' ~
12 172 mf
T , ’ T T 1
— — .
><5 4 4 4 {42 F
: X X 79 '
** Bowed str. bass arr. for gtr.
Slowly J = 84
**ED D/C# Gmaj7#11 D/A D D/C# Gmaj7411
Grr. | > P A . —~
: . - > ~ &
0 . 5 88,7+, 88 = S WY T HP N Seer L 2 £
TR 1 | T F1 ¥ o 1 | DAL ]
bt S T | 1 1 || J % 1 s r 2 |
bl | 1 1J 1 | S— I r. |
I ul I )|
3
tet ring throughout
e
10—10—10 1010 10 10—10—10——12—10
—————10—10-1¢ 1210 14 4—16 1616 10—-10—16 16 14
—H—H—t- R R H + 11— -H2-——11 211 +
12 12
Gtr. 2
- pre—— T T  —— I N T pre—— T . p—
] : N | = Bl ]
} - —— () H o T i P
7 v L1 N ] I -~
- M b 2 0 7
759 5 19 9 57 75 5519 ———— g
**¥* Chord symbols reflect overall tonality throughout.
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Gmaj7411

D/C#

D/A

Gmaj7411

D/C#

(O
il
4
o
ol
[ YN
[ Y
(1
[ Y
U
[ Y
U
%y
[
L Y
(1N
L Y
(YRl
o]
[ 1
4
ol
t.u
[ Y
o
AQlL
1 Y
o
o
[ %I
(18
AQl
1 1
L Y
|

44
T

44
T

12

44
L]

414

10
v

21212

14
18

10

10
10

4n

10

44
4

Pv-CN

H &

n

O
©

™
b et

Al

o

D e

letring_______________4

ALR
4/

a4

2T

ald

* Strum behind nut.

Verse

Gtr. 2 tacet

Bm

D/C#

D/C#

N

| —

0

v o

I}
r

- pen __

the news.

Re-fuse

hop-in’ that the truth_ would not be true.

My mouth fell o

1.

Gtr. |

e

N~

letring ____

Van\

2.72.8.-7

DY

1

O

ply

LN

Gtr. 3 (clean)

T o

Rhy. Fig. 1

) 2. 7

et ring throughout

Y3

Bb

Bm

D/C#

D/C#

5
—

y_v

and lose?

just lose

What the fuck am I _ sup-posed _to do, __

sick now.

I'm feel - in’

NQ

ON

<N

7

End Rhy. Fig. 1

|

" j"

L

W)
17 2T
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% Verse
Gtr. 3 tacet Gtr. 3: w/ Rhy. Fig. |
t A Bb A D D/C# G
|

A
]’li#u. - I )| P a— AP VI T E f
&t ! =T e e v v 0 gk
\3 1 I 1”4 I i ~1 1] 1 v i o . @ o & ._J—J
o e ] 4 7 —
2. First time 1 saw _ you you were sit - ting back - stage in  a dress,_
3. I liked your whisk - ers, and [ like the dim - ple in your
Gtr. 1 ff
D4 - - s e H ’
> o 7 111 ] 1 i
74 ﬁ Y 7 ——— -
.) i I ‘ri I i —
e Y mf
2nd time simile 1612“\2-4 letring________ 4 letring____________ J
0.6 br 4
W o T
2—10 16 X—%10—16{10} 8
Vi AT & & b 4 & & 44*2 44 12 44 44 Y Y by A O 7 N n
[a] ; -V' ‘l’ ¥ \’I i L LAl Tr NN L v T a. = s &
7 T Li A4 T T & &
0 0
v v
D D/CH Bm D D/C# G A
{4 e — e —
i E—— — o ¥ " — ——— 7 Sm— " ——— — —+—+—
I = I & | ] 1 ol 1] &7 17 & P | & Il
A1V | 1”4 [ 1 1 1] I | I H Y “1 1 v v bt
0 <® ! T b i ———— ' I
- a per - fect mess._ You nev - er knew this but I want-edbad - ly for you
chin, your pale blue eyes. _ You paint-ed pic-tures "cause the one who hurts_ can give so
t.fE.f =J : >
)+ — » * » o~ *_} r] . o o F:&l
i 5. 7N 1 | ! T T 1 - =l |
VS o | & 1 ] 1 | J Il g T | [ I
| .. W ® | & 1 "4 I JI Il [ 1 )|
A\i%J I — ' £ ' 1 &_—#’_’!
¥ E..b
N’ S——
letring ______________ 4
letring oo __.______ qletring . ____ qletring L. ______ 4
10-—10-16—10-9 2 10 9—3
16 10—10—16 2 3—2 16 10—10 8 8 8—7——10
414 4 414 44 44 7 b 4 Q9
LAJ hnd L L L T T -
H- 0 Q
v v v
£ n
A4
To Coda 1€}
%% Chorus
Gtr. 3: w/ Fill 1, st time
Gtr. 1: w/ Fill 3, 2nd time Gtr. 4: w/ Fill 2, Ist time
D D/C# Bm

o BITITT) ) TR I

hH &
< e i Pa—— i e = |
i 1 1 I I = | [ 1§ ! 1 1 1 11 | |
d .l 'I/ i T 1 i I 1 Il 1 i 11 I J
to re-quite  my love. _ Left on the floor,
much. You gave me such. _
oy P ey 3 Grtr. 4
) - <
/\.t'# ﬁ iv S e e o ~ AP
o e = e e e e e rree
"= Y — e e S o o o
75 o o o oo o _o—o
letring. ... 1 JetriNg - eme e q f
full letring. ... J
+ 10 16 40 44 414
I w N W ™ ™
W 19 "S v M
0 Fo 16 1_6 48 410 0 0 O 9 00O >l 2. 32 .0 Q.44 44 44 “l‘HHMH_“,_
v v LA WV 4 v v 4 v 17V v CALLER R LA
2. l" 7 7 72 7 7 7 L L ¢ e 4 7 7,0 6 Qg O H_‘e%%
HF—F—F+—F+—FF+F—5—55+7 —1+9—8—9—9
*Gir. 3: w/ effects
Fill'1 Fill 2 Fill 3
. -~ ~a.
Gtr. 4 (slight dist.) Grr. | fgﬁﬁ //'“ i/-\ :
N4 | A # F - N
)" AK. ST A N H | ! ! ! JI 1 l’él
b I J )i of | | S v} o
R rS 1 1 T 1 ﬁ IV
Il x I} I ]
I —
K J K A K D) .
. {cont, in slash) P—
letring ... __...._ 14 ~\
- 12 2 L o - 12-10-10 9 %
N n 16 (15 *s
1 [\ ° ¥ 4 4 A A A 4 1 & & e 2
[ A e e e R B A 2 A 16 v b4 4
1 —7 8
D L Hn_n n n n n D
B 2+ D L & & & & D




Em

;R PRI

>

C
>

Em
>

TTITRTT)

W)

L. 78

lows_

Bb

>/ 0
£17

the

When highs are

Gitr. 3 tacet

F#m

g

44

44
L

44 44
LB}
Em

44

Gtr. 4 tacet

F#m

I
g o &
&

210
517

7

17

leav - ing your bod

#
L. T

44\ 0
-

45\ 7
LrAN s

;07— 0 T )~

/

know_

Guess now you

o

Gtr. |

stay.

(cont. in notation)
to

hard

SO

>
way,

are  the

and lows
& & P
L

&
\ 4

oo &
\ 4

D.S.alCoda 1
2nd time, To Coda 2 €

Guitar Solo

Bb
be
SO.

you

love

-

0
* . 3TN
| £, WA o
N+

ke AY
1
(<]
14

{B Coda 1 .

Gtr. 3: w/ Rhy. Fig. 1, 1st 7 meas., simile
D/C#

D
Iy

Bb

Bb

Gtr.

P4
el i ol

~

J

T
7

44 44/
188

0/-44

C2am i)

e 2

mf

'@

Y 3 & -& 11

KK v

X Y 2 7
X

Y Y 0 0
X

w/ slight dist.

(Y]

ke AV
o7

W)
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One Hot Minute

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro

open
F#5 ES BS AS C7 D7 cs Es®
xgﬁ X xx7l'r x x,“,r xxsﬁ_ E 3 ::::,’:‘?Bfr f "
H

134 134 134 134 213 213 11 1
Intro

* Slowly J = 76

N.C.
Gtr. | (clean)

P
@

[+] Q Q 9 (-] ] /
v L4 14 4

Q9 9 9 O g O O

7 4 7 L4 4 4

[« ]
P
N
N
P
P
- -]
[ ]
@®

@
©
©
©w
@
<©
©
«©
©
©
«©
“©

o>

* 1st 5 meas. are not in strict time.

Verse
04 NCED P e £ 'ﬁ f tﬂs“(H—\'—P—Pﬁl&‘)—f*ﬁ—ﬁﬂ'—r—ﬁH—R—ﬁ—f—m—)——ﬂ
:@; v " T i ~ IF I i 1 r & - t i -t S — i
o Fl = I I ﬁ:ﬁ : ﬁ I I —— 1 1 ¥ E = #Ti—*—'ﬂ
1. Well, I was rid - ing, rid-ing on my  bike. . Me with my friend, we'reso a - like. _
* Gtrs. 2 & 3 (dist.)
s N VAN /NN AN A N VAN SNA I VAN
P> { 1 3 . [
] % % il 1 11 Jl Bl 1 Il } i hu i 1 |
g 4 === == SRS . EEE—
v L v v @
- > 1/2 > > 1/2 > > 12 > > 12
f 172 112 snenaen 12 12 aanvven 172 172 aanaca 12 172 annenes
4 4 =~ 4 4 ~_ 4 4
Y A [ ] ] I LI ] /l /]
& 6)—¢ 6 {6—¢ & {6r—¢6 §———{6)}—+6
—F6 4—F6 6—6 4—0

* Gtr. 3 doubled

Pre-Chorus Verse
Gtrs. 2 & 3: w/ Rhy. Fill 1, 2nd time
N.C.(C) A Cs D#5 ES5 N.C.(E7)
9 # T JI JT P e ;h
. : e
= 2 Evra 2 = e e S
[ i ] 08 )* ' 1 ]
5 =
2. She said all we
. 2
Am 1 all a- lone? — 4. Close your eyes
25,4 % e
PR e — I o — B s — W3- NI N
S S R TTESmars s e o ,
.) )| .‘l‘ J ‘I. .‘I‘ .‘I_ .‘]. ‘I‘ .‘I‘ .‘l‘/ d 1 1 Il | 1 Il { — [ -‘I' I i = — #_\l—__‘
H'g>>> > > > >>\/\JW“i i“fhg> =3
> > > > > K 4 172
12 112 A
Q__o 44 12 ~_ 4 4
2 3 44 2 I A |
L R F4 L £ £ < 4 4 - ] 2/ 0 & & & ¥ y-3 r-3 hd hd o hd rd (6)/ &
4 v v 4 4 CJ Cd C4 4 C4 T LA v v A4 v v v Vv v
2 a n a2 2 2 a2 a2 a2 AL R 17 4 4 4 a4 a4 4 hd
v 4 v 4 4 4 v Vv v VTV v L ‘:" z : '!' z -E' £, ° a N
v T4 v v v v 4 v v v
Rhy. Fill 1 Fill 1
Girs.2& 3 @ Gtr. 2
N # AN VANV . m NSNS NS NS ON N
ﬁ i i PP PP
1 1 I | 1 I 1 | T |
"’4' 1 1 1 I I 1 | It i
> s w/ wah-wah
»
12
AWMAANARRNASY L - A
42 [ SR S SN SN S S
F 12 . T ,/] ,/I b// /I - ] // //
A ') L o A4 A4 A A
8 : A
D P ' D
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Pre-Chorus
N.C.(O)
&

T
o ¥
1T

I Ir

A

DX
L

o4

PYsi

IV
/]
4

He
o

o~
L
]
3
2
<
—_
=
E]
P
<€
! %
&g
Z &
[2- IR~
L g
2 8
S 5o
« 3
£
el
g |
5
d g
S o
W —
:
=3
o 2
S ©
£ 3
-
w
-2,
v §
2
 Q
<
_ |
L%
)
2’8
s £
5
@ 3
>
e
>
3=
=}
g
< =
5

PAVAS N oot A I s — R o |

e P LN
) 4% «
N L
VLG &S
TOA w |
TTOA W
A W | o
TOA w | o
TOA W
TOA 0o
A | D
[TOA Wb
1Wb w |
| SCe
ool ®

+

12
7~ 4
/

Gtr. 2: w/ Fill 1, 4 times (see previous page)

=3
\T/ L.
A ¢ g
L
A S 252 [
M T > e e
oL mw+/
NAo ~ © ~
(Y =
4 o \_v%
AR
w
EX3
A ® 0
fTRA >
[ YA L€
4 \J «~ /eu
AP‘FI =
i R
1 AN
- ©
TTRA > <
TTeA &
E. *%
< o Ehe

| R

it, come and get

in

3.,5. One hot min-ute and I'm

N+

_ﬁ

,=
I
12

T
172

TTeA

TTRA

4
/

Y
6}

©
<
-]
oD
o
o
D
o
DD
© i Fu
@ | g
© | g
@ | Fn
@ | T
@ | Fud>

l M
(| g B
= Z |~ l..PJ A

TTeA P

b TTA P ﬁ

g
;
all

A -one hot min-ute and I'm in it, comeand get
I
¥ i
112
172 12
£~ 4 4
7 N ] /1
6 r—¢
A
!
T I
;Ff—'d‘
a-lone? _
m
| AU
1 ! T [ I 1 I I [ I 1
27 g 588 883 ¢
> > > > > > > > > >

- E
4 <
| fo
( 20
= Qu
= £z .
o =Y -
on o
=
o
< -
g =
E=1
: §
= o
=1
<
= alll S€e L
Fahn b g
Q
E '\ Sy <
kel L
g e m Al =
1 O.RH = *
2 = =y " o
g £ =
@
£ e — |
3 = L N
= W -
QL <
s TTRA > = 3
! < = TTeA
o TTeA > A
Al ¥
nu@v NEr

©w | F
N[
D | ®
P
P
@ | D
W | FH
@ [ g
@D [ T
@ | g
@ [ I
@ [ O
@ |
w | g
PP LN~
7
N T
N W
4 4
T ep
w | <P
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w | P
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w | D
WD
w oD
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1
L+ &
a
@
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D

e xmpms A pG
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Chorus
Gtrs. 2 & 3: w/ Rhy. Fig. 2, 3 1/2 times, 2nd time, simile

© A F#5 ES
Rhy. Fig. 1

0 = ﬁ ~, e ~ 3
g-¢ —— JL)(} i —1 ¥ H#J"iw1 i 1 i — - ;Y |
& = " e = e, ! !
Am 1 all a - lone? _ Sit - ting in the fire,
pu | P P— | = T R
" 3-1 | T JIE. AT ]
L 11 |18 ] T3 - ]
1 | Il 13 1
O te e e d 9 8 ¢ 9 o o— . ]
bfg > > > > > > > > ~ #g
(cont. in slash)
£ L -4 4 £ £ y-4 ’ 4 ) 4 4 7 by 4 Q y-3
T4 4 C4 4 4 Cd 4 Cd 4 T v A4
2 2 a2 2 a2 L] 2 2 2 L y 3 7 4
4 v Vv Vv V W Vv v i 4 4 4 T ;
v

Gtrs. 2 & 3: w/ Rhy. Fig. 1, 2 1/2 times, simile
BS AS F§5 ES BS AS F#5 ES

End Rhy. Fig. 1

a-get a-long and have some fun. __ Float-ing to be high-er, a-may-be I'm your spe-cial one. _ Si-lent tes-ti - fi - er, .

Rhy. Fig, 2

Gurs. 2 & 3
-1
/‘--)é#;.
) g/
T
1 14 4444 9 9
A T LEJ Tr v v v
44 1444 0 9 3 0 9 - 0/44- X _7/01 4
LAJ LAJ LAJ 4 v v XA L) T7T vV %7
0 Q 0 Q3 2 3 3 37 7 0 9 b
D -4 v 4 T T k- 4 L8 v
3 2 2,0 Y £/7.0
1 C 7H9—K—97 12
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o E e R TR T R e TR e e

B5 AS F#5

(cont. in notation)

A Na)
A [y &
— - - f - |
= e 1 1 - |
a-breathe the moon and eat the sun. _ Sit-ting in the fire
ES D5 G5 D5 E5 DS G5 DS
Rhy. Fig. 3 End Rhy. Fig. 3
Gtrs.j&3 . ; J/\hh -
: C — — - [ — —
{ 4. .9 . == < b= o — |
J - = g C—- : 4 r'
v
grad.bend 1/2
b
M
7 12 e 3 ]
7 3 5 12 ;
5 10 17 16 :
¢
Bridge
Gtrs 2 & 3: w/ Rhy. Fig. 3, 5 times
G5 DS ES G5 D5
m E===E=a== =
N
t e s e ™ B e S S s
Y I =l
Say good-bye to where you buy you got it Pay your fa - ther, pay yourtwen-ty, take a bow. _
E5 D5 G5 D5 ES D5 GS D5
f4 o e ] ===—===:F — N— ]
' ) ™ B —— o ¢, T
Say good-bye to where you buy you got it now, _ Pay your mom-ma, pay your fa - ther take a bow. _

Gtrs. 2 & 3: w/ Rhy. Fill 2
ES D5 G5 D5 ES D5 G5 D5

' T===4 ! }#——ﬁzﬁﬁ N—y |
J I ti:ﬁ—‘—‘—ij—‘ﬁ;—l
I o

& & &
L A 4 v

Say good-bye to where you buy you got it now, _ Pay your fa - ther, pay your twen-ty take a bow. _

Rhy. Fill 2
Gtrs. 2& 3

grad. bend 12 (cont. in slash)

3P

/
i
]‘:

ok

7



Interlude
E5

Cs

D7

C7

|;|H\ \ — — \ -
Paui N
n 7 .nt,o <+
e .
|
e !
> :
. N s m iy
ﬁl. lmJ w i
) N
b P !
M1 T : 2
S < MTTTe = 4
£ w z r umw. w
5 TS T T
2 2 "
: - Ak m
*G o ﬁw e | _ _ U> di T * m
A7 £ R
13 I
A H m ..AJ,.- m v
NAd S B “
~ vy
] il LI
/ > oy
TN g 2 ]
—
A
P e e
‘/ 1 \ 4 [
TNA 7% +
11#v
~A e B>
— N 3 v Qe
v = .1//
I:' <
~ A
| |
.
.Il.' <+ ,
I/ > i
BE.) v
N W
|
|3/ A w/_ < | J
Fpe an ¥ e
O« Dy L ﬁd < \ ore o

44

T
A
n

joii 4

A
2

)

O

44

44 44

** Random fdbk. next 18 meas. from written pitches.
414

\J

10\

-—

4
\L B e i

fH #
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Chorus
Gtrs. 2 & 3: w/ Rhy. Fig. 2, 3 1/2 times, simile

Cs A F§5 E5
~ P
9 # 1. f T f —— N u# # :
O} N | j T t 1 i I — . — e — T T ) -2
I 1Y gl 1 i T 1 Vi & 1 T I ]| 1 1 1 = ::h ;d:: — l ::,
™ L bl & DY ) et = & = H
i o > oo ¢
A cou - ple more or less and then we’re done. _ Sit - ting in  the fire,
pae | e &
T 1. ST ]
. 4# IDI8] 1Y - B |
! { 7 - i
. — T
J s ‘ o v #8
w/ dist. >
5 5 F—F+F 6
L] 2 4 I b 2 4
4 Ld 4 4 T nd
y 4
4
% + &
L. | TN g™ ]
q0 [ 8] 1 Y - ]
( & = !
J Le fo
B y-3
4 A
2 4
v ¥

1.1 ] | 1 ]
J = 7 =
a-get a-long and have some fun. _ Float ing-to be high - er, a-may-be I’m your spe cial-one. _ Si-lent tes - ti - fire
Gir. 2 w Fill 2 Segue to “Falling Into Grace”
B5 AS N.C. F#5 ES C7 *ESopen
play 15 times
~
DYDY
V4
> > > >
d LN
Nt
)" AL STl | | 0l 8 | 1 |
P AP (Y] | | 1 1 ~ | 0] - i | - Il |
i i 1 T ——— f H = 3 |
%tt;h—: e e e 4
a-breathe the moon and eat the sun. _ Sit-ting in the fire.
* Gtrs. 2 & 3: w/ fdbk.
& vib. bar effects
ad Lib.
Fill 2
Gir. 2
As AN WA AN WA
1 n
1 { 1 1 1 1
| D) | 1 l .
AV WA AN AN
=
A 3 3 3
LA
[ =)
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Falling Into Grace

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro

B7 C7
><-
197 -
11
.Y?
13141 13141
Intro r3a
Moderately d =92 (J3=J7)
Ast N.C.
b T I T I
& = : = } = = e
ANV x 7 1 1 1 I i
> -
Gtr. 1 (elec.) 1. What
W Riff A End Riff A L
A ! . % : T
] i=é % g ﬁ? I =
- = = ~— = 3 3 =
;_ r j _® ~ < - N
wi talk box & dist. ”’2 "”2
T ] /
H /
A Z “w
B 0 H D3 3 (3’7 L, H L}
[ \4 & 9 v L3
Verse
Gtr. 1: w/ Riff A, Ist time
Gtr. 1: w/ Fill 2, 2nd time
- *f A ] # * ot - —
17 17 Il 1 1 & ]
|4 — ] o
ev - er, nev-er knew that 1 could feel so  good, _ the smile in your eyes What
2.Mov-in’ in a rap-ture that her cap - sule might_ land on your star. Med -i -
Gtr. 1: w/ Fill 1 poamesnt
] P — 7 o P—— o f N
il b udd = L 1 &/ - i I 1Y ]
)| lyl 17 é ! ]
ev - er, nev -er knew that 1 could walk through wood, - I guess I nev-er tried. A
ta - ting in the morn-ing head dressed in  white, _ beau - 'ty ba - zaar. You can
Gtr. I: w/ Riff A # 'ﬁ:{
f I ﬂ ’t )|
- ] J —! 7 i e . £ £ = —
i 1] 7 1 { 1 & ]
u |4 L 1 e
mil - lion years  old but just a it - tle girl, a - vib-in" off the gong A
smell the pur - ple light com-in’ from her heart, _ a - get lost and wet. I
*Fill 1
Gtr. 1
n4
i
D - = =
<@ » H,;
Wi bar~—""
&+
¥
A
D
D N a
, v
* Play simile when recalled. -2
Fill 2
Grr. |
Na 3
)’ AR . ST A - T )| 1
o= : = —r— ==
o | ! E e EE
& -
full — ~
’
-
T " ¢
oy 4
[ -
= 2 o—2
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Gtr. 1: w/ Fill 1 %
e T u
o P T & |
e M

» va
)
|4
rub-bin’ on the bowls make you float a - round, a - make your lov - in’ strong.
: ) s And when we _
treat you like a teach - er ’cause that’s what you are, . I wan-na be your pet.

Pre-Chorus
Gtr. 1: w/ Riff A
N.C.

——

. get in the same .  place . at the same time,_ it isyour grace _ that I wan-na fall right in-to now._
Chorus
Gr. |- w/ Fili 1 Gtr. | tacet
Cs B5 Em7
h# # l i i v 'h . mﬁ' J l ﬁ .[ .
y s — i & p— e E— > o I o ¥ i m S
£, WU J_L v = 1T 1 uuel ) el ) | % af N ry 7 VA 1
A} - . Il 11 1 I 1 1 I { 1 1] (v} ? 2 1 4 ]
RO " ==t —F
I'm fall - ing in - to grace with you. I'm
to love a - vow. s . . .
I'm fall - ing in - to grace with you.
Gtr. 2 (elec.) Rhy. Fig. 1
Ha 8 4
)7 A ATl T T T
A g - 1T (V] I (7] I Bt B | [V} r 2 ]
o I . 1 I 1 ]| [ L [ ]
A.‘jL 11 j . 1 = - 1
w/ clean tone .
! 2 2 L] 2 2 o K3
v by v v U U U U
7 7 7 7 7 7 7 7
+—F—T—7F F—F—F—7F
5 4
2 a2 b 4 7 by 2 7 7. by 4 by 2 b 4
v L3 T T T T T T L T
¢
Cs B5 Em7 Cs B5
0+ = o ) o N =
)’ R4 r ] = ’ rJ 4 ]
— 151*?—‘?? -y | 3 ot » I I m’hr—f
I I ] I - 1 7 i i i | | 1 I 1 | i ]

! i —

J | ——
fall - ing in - to gu - ru muhk. __ I said I'm fall - ing in - to grace with you,.
('m  fall - ing in - to grace with you..

* ﬁ
—“'q i o } I oo 7 3 I o f  —
&N 1 7 1 1 1 I [y I . I i I
\) . 1 =l =l I D |
D)) ) — - >
» =
! 2 [+] [} [} [+] Q Q2
v b4 b4 o4 Vv b4 4 hod
b 2 e 2 4 7 e 2 b 2 2 7
T T T T T T T T
B 4 I 4
Cd b d 4 b d
) n v 4 he 4 b 2 b 2 by 4 by 2 2 b 4 a n
. [ N T T T T T T T v &
v
1.
Em7 C5 BS N.C.
Mﬁ . ]. : l ”#LLT'
> -y 7] - T  E— — ¥ - oo
T@ e [ » jlp i 7 T i | N IS T
L 1 ]I | 4 1 L 1 1 s | 1T
Y . ! B D —
oh, yeah. _ I'm fall-ing in - to gu - ru  muhk. __
s P End Rhy. Fig. 1 , 4
|’ 2.4 T I I 1. ATl
y .4 | (Y] r 2 )| [V} T r 2 1 I T 1 o [ J A
! £ oY ] JA * 1 0] 1 ry 1| T I N VA Iy T
YV é 1 s j, | .I ID'I “l"! 1
= S . > >
@ >
2 ! Q ! [} [+} fo] [}
%) U U L] ") U U U
e A by 4 by 2 e 2 7 7 v d by 2
T T T T T T T T
4 V.3
4 b d
7 7 7 7 vd 7 b 4 b 2 a2 n 4 12
T T T T T T T T 4 & C4 b d 4

<
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Gir. 1 w/ Fill 1

Gtr. 1: w/ Riff A

#
17 v

Huh!

Guitar Solo

[2.

Gtr. 2 tacet

B7
Gtr. 4 (acous.) )
Y A

.

BS N.C.

C5

T

!

|
P P w ™
Lot

Lad

muhk. _

ru

gu

in - to

fall - ing

Am---
o
( YHI
oL
o
“ .
sl oH £
el S
NI %
mis I
~e
u./

TN 6EA

A
L
TTNRA__A
I
F]
&
o
& .
* oM
Tz
e
LY

(- 44

* w/ dist. & chorus

C7

B7

End Rhy. Fig. 2

J T T T 7T I

L. "y
qr

Rhy. Fig. 2

o

FZELY

Q144

44

A

LRSS

Gtr. 4: w/ Rhy. Fig. 2,1 1/2 times

B7

B7

Cc7

[# s
.4

P.

]

Q
C4

PN
Yy

44

)}
JOSIT

12,

14\
A

L O o\a
CAR A A
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Interlude

w/ chanting
Gtrs. 3 & 4 tacet

Gtr. I w/ Riff A
D Db C N.C.
® 6 6
Sfr afr 3fr
Gu. 4 J J 'h
e ¢ 2 v}
04 4 4
i o T2 | pm— ]
& = I IE : = — }
!) i | 1 { L‘_ 1
E 47 g 2. b o T TTTT—7 _* ki v
(chant) ~
Ot~ . /%\ 5 #
i . ST | I I ]
T I JI ' 1K - 1 - 1 - 1
] I ] I — t 1 }
) ' —
2 & 3 FixY 20 hd
1 A4 4 V7 [3Y
. 2.
Outro-Chorus
Gtr. 1: w/ Fill 3 Gtr. I w/ Fill 1 Gtr. 2: w/ Rhy. Fig. 1
Cs BS
fs N 4 o [  E— J c J
L : 4 —— ¥ 2 2 '
:é—“ € B | i » I I e —— ]
| Ty 1 T I T 1 T 1 ]
') -2 b F V I i
\_/ > . . .
I'm fall - ing in - to grace with you. __
(I'm fall - ing in - to grace with you.
Em7 Cs B5 Em7 Cs B5
—_——
bgd ) — T 4 L
3 2 e m— i S— ) ¥ e S
@ e a— ¢ —¥ ] T b o H € 2 —H—1 1 I 1 T i i ]
I'm fall-ing in-to gu - rm muhk _ I'm fall-ing in -.to grace with you..
) (I'm fall-ing in - to grace with you._
(1. 2. |
Segue to
“Shallow Be Thy Game”
Em7 Cs B5 N.C. N.C.
—_—
d~d N
| r ) | Il ]

78

I'm

fall-ing in-to gu - ru muhk. _
Fill 3
Gtr. 1 BVl m oo N
Hsa p/\!/_\p_n
)7 . ST A T
Gk a ——
% e |
J = .
N Harm.__________.__ 4
w/ bar
-
A
4 )
B 5 51
{2}
1172




6fr

2134

E749

N
L
4

M 12fr

N XX
5 7 & 7
4

Em7

x2

12fr

AS
14

10fr

G5
14

L 7 £ 7

is, Michael Balzary, Chad Smith and David Navarro

A/CH

X

14

Sir

D5
14

Shallow Be Thy Game

s

E5S type2

14

Words and Music by Anthony Ki

N.C.

mf w/ phase shifter

Moderately J = 124

Gtr. | (clean)

[ W

E5

O XXXX

Intro

£
4

=N

£ 7 L 7
4

Gtr. | tacet

E5

Gtrs. 2 & 3 (dist.)

Riff A

phase shifter off

)

4

4

00 -0 06 O §
TV

L4

g 0 49 O
v

7 7 2 2 2 2
4 T——o

2 2. .33 7
1

/

F3
v

7

*fdbk ...

End Riff A

fu/ PO PP PP Peeee e

rp P IS E ST e

ppoe

=== ==

44 44 44 44

44 44 44 44 44 144414444144
™

L JIN L B b B b b 4

Lad

L0 2 2 b 4

Lo Z o 2 o 2 o 4

44 44 14 44 14 44 14144444

44444414

L JND b N L A b NN b A b B b A M b S b

L A b b e b

* pitch: F§
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v
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4

4

4
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7777+ 777777

1

T

-

ee
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-

|

»

I

»

T

»

I

»

|

-

I

44 44 44 44 44 45 44 44 44 44

r 44 - 44-44-14
4

i o S o B b

LA J b S o S b B b

g

T

%

™

| e eee

Q

nnnng 8 0 -0 0 0O

L4

v

4

4

4

* pitch: B

E749

N.C.

E74#9

N.C.

«"\/

)

** Rhy. Fig. 1

£

AN AT

fpureeresesse is is

full

172

174

174

KK

Dr

3

K

v

54
** Play simile when recalled. Gtr. 2 uses neck pickup when playing Rhy. Fig. 1.

{44}

44 44 44 44
L T

44
i

1444
g

44

Ld

{44}
A\

{44}
A i

44
g

T

™

g

Lig

Verse

e
o0
£h
>
=
o
E
)
3
o,
13
o Z
m
>
=
o
E
1.’“ .
£ Q
QZ
N
=
™~
83}
)
Z

f) 4

the

cre - a - ted in

was not

I

1.

End Rhy. Fig. 1

ke

" K. P
o T #® gu®
~

)|
L7

e

/A

1/2

174

1/4

K>

K>

Rhy. Fill 1
Gtr. 3
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Gtr. 2: w/ Rhy. Fill 2
Gtr. 3: w/ Rhy. Fill 3

N.C.

Gtrs. 2 & 3: w/ Rhy. Fig. |

E7#9

E74#9

N.C.

E74#9

N.C.

o © 5o

of this

We are not the cen-ter

fer a lov-ing god.._

pre -

I

is some-thing scar-y,

Your hell

fraud.

like-ness of a

Interlude

N.C.

E74#9

N.C.

E7#9

N.C.

E749

N.C.

-
| A Y

.

-
»

P S-—y
I
worse_I do not serve in

™y
=

2’ 2o
Tl o

el

—®

 —

ri

 S—)

curse.

of such a

fear

verse. . And what is

fun-ny wu-ni -

A
play
X
[
9
X
L1 RN
(YN0
ll
o
X
(Y E0N
(Y UEE
e
g !
A
x
u./
L]
[
L]
e
P
LR
2l
]
)
E %%
NEre

Gtr. 3

04
Y

»

g‘jljl“

1 }
e
L

w/ wah-wah

full

1/4

o
4

<t

(73
7

PY)
|

s

o
®

EEE EEES

T

Il

H

1/4

40
o4

4C
4

44

40

Y

P R

o/

T

-r

oy EEEE &

£T
1/4

—ee-eed

full
AN 0 off
A wah o

124414

LA 0 b N o N b SR 4N

ELSEVEEYEEYEEY S 2

414
12— -1

*T = Thumb on (®)

46 4L
Tt

Rhy. Fill 3
Gtr. 3

full

Rhy. Fill 2
Gtr. 2

o
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your

2

tell

Py
me.

E7#9

burn __

E749

Gtr. 3: w/ Rhy. Fill 5

N.C.

threat to your sur-viv - al and your

the game _ of shame and

you'll nev - er

I'm a

N.C.

play

D5

You
E749
o ® 2" 4
e

&1

T~

me,

ror.

bi- ble let him be. _

N.C.

oo o o0 o o ¢
o & oo 0 0@

E7849
the mir
burn

oo

in
- er

E749
oo o oo o4

N.C.

to the way _ you see the
You’ll nev

ES type2
Rhy. Fig. 2A
Rhy. Fig. 2

Gtrs. 2& 3

g o & &

% Chorus
Gtr. 4 /

Gtr. 3: w/ Rhy. Fig. 1, st 2 meas.
- val

Gir. 2: w/ Rhy. Fig. |

ri
ny.

A

com - pa -

thy game two thou-sand years, look
fear.” _

E749

E7#9

trol

Gtrs. 2 & 3: w/ Rhy. Fig. |
-low  be

N.C.

/4

Gtr. 2: w/ Rhy. Fill 3
Gtr. 3: w/ Rhy. Fill 4

N.C.
peo-ple, “Live in

Verse
2. Shal
N.C.
con
H +
I £.nY

N+

Gtr. 2
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ALY
o _ IS i
ﬁ ;;‘ s P | N Ly
L & S q o
PN
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- XS FN
\ ANy b=l P | N
- v P | N
=
L S &> [N XX | >
= & |k umn. >K>
=
H & IS e
~ T ]
IS = ~
2 BIL
W L vO.. IS AnuN
W_y XK
AN o & | n IIL s
9 1T \ JQ-TAREN
. * e
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IS L (Y8 N 3 »
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2
N | g ! (1 N I w DN
=
@5 X S (18 n b 3 R
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& || 5 HH 1 s 4 %
P | N M .4— _ fi. ¥
& |k m S L 1N ) ¥ T ]
4 NS .4
D | N m . wy
e '.l b3 = A
PIT| S 'y A > SRS
© 1 o -
DN 2 Z o <y
: o " * £5. N Gmals
2 .® 1| o ',I “w
P} 8 , '. N -
> 1 -+
P | * ~ N m '.l R *
d ez 3l (1
b | M 7
D[N ”1 . ¥
<+
L b 5
(18 \ T
. " =4 i)
>
DN-ON N [ 1N . k3 0
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> J
L\ . 3z T
bR BN - L1 ] P L
.l E 4
i 3
L U
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9
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w ~ A . 3 o
=
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GS AS E
End Rhy. Fig. 2A
> >
) » . —
f ! | — e — R — S —""
*f I I T — I 1 i HE— = | ! 1l
AN3Y 1 I m— T 17 1 7 Vi 1 17 1 1z
o 14 T 14 14 T 14 f —e——
I am the pow - er free. Truth  be - longs _  to ev - ’ry - bod - y.__
End Rhy. Fig. 2
rr—— s [—— — = == _— = > >
f-% T ER— S~ B
[t o oo o o o oo o - o o P< 1
| i
:@ PR U AU S S (D NN S S OO S A MM S S S0 VR A S S S O lJL___tj
Y e oododdedddddddddsd jddsdeoesdds
* (cont. in slash)
L e e e A e B e B B S I & 66666 66666666666 66666666 X12 X—12—
2—X—12—
£ £ -4 -4 & & £ g y 4 r4 4 £ £ ’ 4 5 £ V.3 4 4 4 a4 a4 4 4 4 4 4 4 y. | 4 v 4 a4 V. 4 4 4 il
VYTV YT YT YTy T YT YT YT VT YT VT 9 oY o e S B S S SN SN NN NN SN SN U AR SN SN o A S SR N SN S S
* Ist time only
Interlude
E7#9

Zo&mqmmﬁv mqmmﬁv mqmm)v

To Coda
m7

19# P I ] T
V.4 el ' - I - 1 - 1 .- Y 2 o
(o ——— ! } i ¢ =
o
_ 3.To
Verse
Gtr. 2: w/ Rhy. Fig. I, lst 2 meas.
Gtr. 3: w/ Rhy. Fig. | Gtr. 2: w/ Rhy. Fill 6
N.C. E749 N.C E749 N.C. E749
1
o ° o o° T ]
1 ! ! I | I ] H I 1 e — - — » 9 . » » » !
S : — —_— == e B S e e e
an - y - one who's lis - ten-ing, — you're not burm in - to sin. _ The guilt they try and give - you, puke it
Gur. 3: w/ Rhy. Fill 7 Gtrs. 2 & 3: w/ Rhy. Fig. |
N.C. E74#9 N.C. E749 N.C. E749
H &
0 T 1}
7] | Y P » >y P » o P {
| I [ 7 ® o o S e N A A O
T Il I Il 1 I I | 1}
L | I | L | I |
in the near-est bin. _ Mis-sion - ar-y  mad-ness sweep up  cul-ture witha  broom. _ Trash-ing an-cient ways is par for
Rhy. Fill 6 Rhy. Fill 7 NN
Grr. 2 *g g 2 Grr. 3 -
0%y KE — T O3 o F n
o A ltg g —— e ﬁﬁ@% K e
#/: > » T "
K J ~r’
1/4 1/4 /4 full
1514515 4 4 /F\*
T T —— i e ——LL—.
& & / — 7 & 75 A / X—%
D I g ; o r3 by 2 L 7 v v v by 2 | =} K/ X
g =) PN + I v 4 1 5 v ! T [ =] 4 PR
4 v EA) T4 T v v
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Interlude

N.C. E789 N.C.
#ﬁf? e =y T ]
” o 7} e { T ¥ = i — ]
[ £.n Y i I | | | 0T * 1 ¥
\‘._)V 1 I T T 14
course, it’s fuck - in’ rude.
Gtr. 2 -
> —~ AN
H_# o . 1t ﬁ 1Jﬁ — eofe ~ ~ . f
s L = . 2 7 —— :
N | | yd ¥t 0 & 1T 7 ) | ﬁ%ﬁ_‘_—'
% " — AK’:’:H. i b " p
‘44 LYCVV VY
: 8—8—8—8 15— %1 24— 14 12
7 F 12 1213 12 X
6 12 12 X—X—2-H—X—12
577 EE 12——tp—1————
Gur. 3
f & u: :
\J o J— LA 1T
p .. | et § ”

174 1/4 1/4 1/4
= 4 L
| 2 o ] I I
] 3 3 Ji ] ]
/ L £ l!/ 54 £
v 4 v 4 4
5—F 7— 77777 +—7—++ 55777717 777 —5
3 e e e e 0 G e T Ll Ls Ll ¥ ¥ Ls Cd B4
Verse
Gtrs. 2 & 3: w/ Rhy. Fig. |
N.C. E749 N.C. E74#9
N4 . ﬁ %
)’ . -
(s = = 3 —H—H 1 T i  ——
\;_)v L ) A— e ——
4. To think that you're a - bove_the laws of na-ture, whata joke._ Oh,
~
[ =
| } » ] B 7 )| 1 H - } - JI
== = : !
v 7 = [T
12 et —
A0 12— X102 — 10— 12—
10-12
} 1 U/ e I H - } - =
%‘)I Jdde s 9 eess® ez r—1 e | ! !
~ R —= wah off
1/4 1/
4 4
} ] YRR Roo-0
X% 1242492 —12-12
5 v A'A
s 7 7 3 7 2 7 7 7 7 hd n
517777 7
XX
Gtr. 2: w/ Rhy. Fill 8 Gtr. 2: w/ Rhy. Fig. 1, Ist meas. only
Gtr. 3: w/ Rhy. Fill 9 Gtr. 3: w/ Rhy. Fig. |
as NC E789 N.C. X ) E749 —
7% _'_P_‘A#’_'_'_'_P p i - . ——— Qmmb
f f . ! ot e E— s ; : F—F ——H = i ' S l
L | | | - = 1 | ] —_—
pur - ple sash - es feed-ing mass es smoke on which to choke. Well, I might be a mon - key when it comes.
Rhy. Fill 8 Rhy. Fill 9
Gtr. 2 Gtr. 3
D4y = = O4y =
Ere— = = ¥ 5
| ;o T T I 1] L |
- . . ¥/ 3 ~
- >
174 174 full
4 o 4 LN
T I 8~ a8 T | 3\
1 ] Yo 4 4 a © ! I A
5 7 D 5 7 2
| =) AN =) 7 7 7
v 4 Vv
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D.S. al Coda

Gtr. 2: w/ Rhy. Fill 10 Gtr. 2: w/ Rhy. Fig. 1, last meas. only Gtrs. 2 & 3: w/ Rhy. Fill 11
N.C. E749 N.C E749 N.C.
I -
. f te—» @ 7 i f
B a— — ] - £ i ot ol » » —H { T ] ¥ — 1
S == = i i { z z — = i l f
— to be - in’ ho - ly. Fun - da - men - tal ha - tred, get down on your knees and...
Q} Coda
Gtr. 2 & 3: w/ Riff A, 4 times, simile
ES
*
Gur. 3 /n
>
H-# ; 4 I\ |
Y #0 I Oaas — T T IAY T T
2 I hhdd a2 % V. ¥ VORI ¥ - - = 7] Il I 1
{&s I Al o P~ S - 1 7 X X i
AV I [#® T T Y 1
o
Oh  yeah!
* Let chord ring w/ random fdbk. and vib. bar effects ad Lib. over next 8 meas.
Guitar Solo
Gtr. 3: w/ Rhy. Fig. 3, 7 times, simile
E E749
open
Rhy. Fig. 3 End Rhy. Fig. 3

3T AT

2
VAN
19 19 19 F . S— L R—

47 47 47 47 17 47 47 47 47 47 44 {44} 44 114) {14}

LLd LES T L1 LES LLS L) LEJ LE] LE ™ ey L LR w Yy —
4494
1421

** Doubles an octave below.

27 .

WY NN
" el e JTR DN loco v
g'f‘ "’f‘mf‘ = e f fe oiP.® 0.9 ® ~
1 I t

(T T TR g I ] L]
SR S === . LT T gl |
—— —— —— I .. .
— T

———1 octaver off

L3z [— -

hold bend
full  ~ee  4vveaa 1 2 full A
£y 7 S —— 17— 17-14—14
2 »— 2 {22)——20—¢ (201—{20} 15 14
- "" 44 12 ae 44 42 11 44 Q
Lind _12 14 v
12——40—10—16—X—40——
Rhy. Fill 10 ) Rhy. Fill 11

Gtr. 2 Gtrs.2& 3

{
J

3 3
T I e & ¥ %io T I
T ] o U U AKX  § i

X 77 %X

A X & A / 5
B 577X X7 7 B 5 T—X—¥ 57
| =] v X | =] P

85



Verse

Gtrs. 2 & 3: w/ Rhy. Fig. | Gitrs. 3: w/ Rhy. Fill 12
N.C. E74#9 N.C. E749 N.C. E78#9 D E E749
®06
Sfr 7fr

Gtr.ZIJI
Wﬁ._ﬁ il N —t
- ¥ a7 o N T | Y - Py 1 ]
] T F vV P > o . = " '_P_I_F_F_P
[ 1 I 1 | 1 1 | %

¥
L 1 T =~
e e d

o
5. 1 wasnot cre-a-ted in the like-ness of a fraud. _ Your hell is some-thing scar-y, I pre - fer a lov-ing god. _

Gur. 2 & 3 w/ Rhy. Fig. | Gtr. 3: w/ Rhy. Fill 13
N.C. E78#9 N.C. E749 N.C. E749 D E E749
® 06
Sfr 7fr

LS AT

ﬁjmmqq:m ;H I T
O = ol s T e e eep o T — —
v ' AN R =— —_—
We are not the cen-ter of this fun-ny wu-ni- verse. _  And whatis worse I do not serve in fear of such a...
Chorus
Gtrs. 2, 3 & 4: w/ Rhy. Figs. 2 & 2A, 2 times Gtr. 2: w/ Rhy. Fill 14, 2nd time
ES D5 o~ A/CH
Y
You’ll nev - er burn me,_____ you'llnev-er burn_ me, I will be ___ your her - ¢ - tic,__ yeah. _
M |
G5 AS Em7

ES \
% )
’ ! |
Y

You can’t con - tain me, __ I am the pow-er free. Truth be - longsto ___ ev-’ry - bod - y._____
Rhy. Fill 12 Rhy. Fill 13 Rhy. Fill 14 NN
Gr. 3 Gtr. 3 Gtr. 2
VNN A
& R e e e e e e 7
1 T Sd—3d— Nd—5d ‘I 1
e —
. |=—"— =
172 full
AN
4 4
- - ] T 15~—
1 v \"4 A"A ] ] 44 44 44 44 4[4 44 44
A ] - A c N / A ™ R d ™ ™ ™ ™
B 57 57— 57 B 5—7 X e HB—— 12212121212 12 —
= 57 S 573 = XX
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Outro
Gtrs. 2, 3 & 4: w/ Rhy. Fig. 4, 8 times
n Em7 E7 6
e Fo ——FF . by =
- I I 1 1 r 5 |
.jl v I i = ! I 11 1 t ]

**Gtrs. 4& 5 [ ~ > ~ o~ > Gtrs. 4& 5

Gtr. 4
divisi
172 12
172 172 M 172 12 172
he 7 b b hd ™
Y Y AR = IV~ Y
7 .| & 4 & c”\xm 4 £ 4 All 11&; 4 3 4 r-3 & (s}_4_6_4_6j___(6’_4__.6_4_6—_—
i v nd v v [ l! v ‘ hnd v i v / ll A4 ) nd v g A4 v
4 / '{ 4 J n 5 4 AR ‘ 4 J 2 4 s
i A ZANY TN 4 ‘L - A i IL Nz n
¢
* Chord symbols reflect combined tonality. .
** Gtr. 5: w/ talk box Segue to “Transcending
Free Time
Gtr. 4 tacet
Em7

f1 3d f:i4:d f:i:13 s—

i) L ?x - ~—1J
1 - )| )| i1 |
) | I 4 ' 1 I
ANV
> ~— ~—— > ~—— ~—— ~— ~——
12 112
155> —45—15 5—45— 15— ,
15/ 45155 55— 15
6~ —fo—4—6—4—b B—4—b6—4—b—4—b—4 ——6/9 : o
~ T
1
AVVNRAVVARNAVNANAAVNAVAAAAAAAAAAAAANA
Gtr. 5 > -~ - > ~~ ~ —~ ~~
N = man D s e = D e e e B e e G s
| - | 1 )] )| | 1 )] 1 I LI 18 |
v P { Il |
o—1 1 |
J § 1 1 i |
L L PEE LN LT 5577 55— o
i ==Ll s e
1 ~—— 12
4 =~
T\ & /N1 !
A/ \IA\ 4 & 7 & / \l'é\ v 3 a4 & 4 & 4 1
4 VlAl 4 n a4 Vl‘, 4 T
4 W4—2—4—2—4 —2—4—2
0H 0O O O 040 1
v Vv A4 v V24
Rhy. Fig. 4
Gtrs. 2,3 & 4 >
¢ q bid NS
) K2 A yd-a Ll |
1Oty xer i 4

NP
-
=y
B
=ry
-
mry
-
=y
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Transcending

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro

B Emaj7 ES F#5/CH F#sus2/C4 Fifsus2/C YPe?
XX XX XX ~ X ANX P
Tir e 7fr 9fr ﬁ[ 9fr 9fr
g H
1342 132 134 1134 11341 113411
Intro
Moderately J = 90
Fi5 *E5/B Fis *AS/B
Gtr. | (clean)
(bass) Rhy. Fig. 1
4

O 44 44 44 44 414 44 O O O O O Q O O Q 44 44 44 44 41 44 44 44 44 44 44 44
n 2.9 o o 9 9 gvy ¥ 3 3 ¥y v o3 o3 TITAT W9 9 o o /49 45 45 45 4o
D 1 4 4 4 4 L4 4 7 T T T 7 7 7 T 1 4 v 4 4 v v 4 124242_1%
*bass plays B
F#5 ES/B F#5 BS
f)_+ 4 # # .
@ - — ¥ % K f
- ]| [y / Y Ji|
N P 1 & i
1. You
End Rhy. Fig. 1
fot Fr—r— r—— ee—— e e e e
A5 - i =
[ £.. W _
ANV
D)) P N—r ~—
9 H—it—44 00900 9 0 9 10 <t 4 4+ 4+ 4114
7 Q Q Q O lﬂ Q 4 g g ; ; g ; ; ; Q O 'ﬂl Q Q Q O Q9 Q Q O 0 O O
4 4 v v v v T L T T LJ T T T T 4 v v B4 4 v v v b4 v v v v v
—F—F—F—F—F—F
Verse
Gtr. 1: w/ Rhy. Fig. |
F§5 ES/B F§5 AS/B
'—'—i“__ A — i—id*_d_E‘_LL_iﬁv,__i__‘_‘__‘__‘_‘
are my god, you are ___ my dog.  You kept me close, _ love ___ nev er lost. __ I
Chorus
Gtr. 1: w/ Rhy. Fig. |
F#5 BS F#5 ES/B
| = A
g T ——— i‘ ff s = N
— = ft : =
I ;
called you hip - pie you said, “Fuck off.”_ Said you broth-er’s a real  punk rock - er.
Some-thing gon - na hap - pen, uh,
F#5 AS/B F#5 E5/B F§5

%%ﬂ:@zm?mf—r—p—w

some- thmg ver -y soon. _ Trans cend - ing flesh could be a breeze,_ send ing  me oh,_ 0 - ver the moon.._
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AS5/B
tel - lect. _

in

ic

pa - thet

F#5
sym

- spect,

re

ES5/B

you gave _

death

near

Gtr. |: w/ Rhy. Fig. 1

Verse
2. Friends

JI]
\
e
e
e
e V
e
e
e
e
e
e
e
i) v
il o
CoEE s
e
e
k)
e
L 1N
(Y8
(1B
18
L 18
L 18
L 18
L 10
*ht
i

BS

F#5

ES/B

44 44 44 44 44
F§5

w/ slight dist.
44

89

End Riff A
BS

44

End Rhy. Fig. 2

your toes,

that
1]
F#5

ES/B

from you.

That’s all.
F#5
way
ES/B
bit at __

a

leaves

44

F#5

is,
Vi-cious fish _

Now I'm
A5/B
F85

are
B

we

B7/E

F#5
AS/B

~

ev - er met. _

all
|0 ¢ RPN IR u U

*B7/E
* bass plays E

T
K.

ES/B

er 1

- ing you.

you.

F#5

all,

lov

Gtr. 1: w/ Rhy. Fig. |
F#5

F#5
Smart-est fuck

lov - ing

44

one and
Al-ways be

be

B

for
414
ways

E5/B

B7/E
Al

are

€s

Gtr. 2 tacet
F#5
Riff A

Gtr. 1 w/ Riff A, 3 times

F§5
Gtr. 1: w/ Rhy. Fig. |

F45

Choic

]

LA a7

fall.
letring . ooy
B7/E

3. Round and round in - side _ your head.

Intertude
#
17 B .
Verse

Ll

W
7 . a7
)7 A, AT
A f
7 . TR

Gtr. |
[

[ £,

—Y#gT




Chorus
Gtr. 1: w/ Rhy. Fig. |
F#5 B5 F§5 E5/B F#5 A5/B

— = \

Q#u# } T [ v N ]
o, i — T i — ] ulﬁﬁﬁi_‘ﬁm
Mliﬁ—r—h'—l"—f = o e — —— —

made you lie and numb your soul.
Some-thing gon - na hap - pen, uh, some-thing ver - y soon._ Trans -
Verse
Gtr. 1: w/ Rhy. Fig. |
Gtr. 2: w/ Rhy. Fig. 2, simile
F#5 ES5/B F#5 B5 F§5 E5/B
—~ 3
¥ N |
P S e — - —— |
S——— e LT Lerrt o
cend-ing fleshcould be a  breeze, _ send - ing me oh, _ o-ver themoon. ___ ~ ~
4. Mule don - key ass, — you bore_the load_ of all_

5 ES/B F#5 BS

Fi5 AS Fi
I ¥ | ﬁ I I ! ve ’s | Il |

A % ] I 1 e 1 1 1 III I 1 1 1 IK‘ .14 { 1 { H T .
7 —T T e It e ™ e e ™ B — e ™ s e i

@:@%? P — — i
— cre -

a - tion’s tor - tured souls. Choic-es are _ for oneand all, _ all we are is, leaves that
Interlude
Gtr. [: w/ Rhy. Fig. 2, 4 times
ne F#5 B7E B F#5 B7/E B
I’ K. AU T I I ]
VY i - 1 s & T ne N ¢ 3¢ 3¢ ¢ [ 0K Y3 3¢ — 33— S¢  Se 3¢ 5S¢ 3¢ T2 Y] |
fwﬂ il o % % L fad (~ (N ¢~ &f NN ~ i~ Ial ~ ~ 7 17 7~ [~~~ (~ &f (v /N fal fa Fal ~ ~ 1 |
D) I R e R L T R e gy e s Sy S ey
fall. Like no oth-er, I love you, you’re my broth-er. Like no oth-er, I love you, you’re my broth-er.
F#5 B7/E B
Jlll #u" I ]
7] o 3 (7] | Y2 > 3 > 3 (7] V3 3 3 3 o ]
!§ il L fal [al [ fal o [al [al 7/~ fol Fal fa 7~ 1 { Vi fal Fal fal ~ o fal fal fal [al fal [~ 7~ i ]
Like no oth-er, [ love you, you’re my broth-er. Like no oth-er, I love you, you’re my broth-er.
F4#5 B7/E B
04 A 4 #
B’ A VAL T HE. AP
. o L3 Y] o2 3 5 3 o | & 3 3 3¢- 3¢- oy 3¢ 3 o3 3 3 o B+
hil Vi ral fal o~ fal o £ ™ ~ fal Fal ~ (= 1 17 ~ fal ~ fal o/ ~ 7~ 7~ fal fa Fal fal L I - %
Like no oth-er, I love you, you're my broth-er. Like no oth-er, I love you, you’re my broth-er.
Bridge

*GEm7

# 1 1

|

ter flow - ing and will drink __ it,

Yy H
L 18

.

BB,

N

BV — N

BB )

~ oy

e

(19

T

e

e Q
Sl
Rz
‘;b g
&1»
e
L )
1
F—n

©

# # # 13- B—1—H—H—1—
t H—13 t 15 1 13
PN 44 197 44 44 44 44 44 44 44 44
LA LAl LA LA T T ™ ™ ™
/44 44 44 44 44 44
LAl T T LA w LA

G#m?7 E
19 #u‘#& i - = i T K ]
b 2TN I - | =Y Y ] (Y] Y |
:@ 4t - i———‘—ﬂ———’ = 0N = ~ 1 & |
AU 1] 1 S 11 - ]
J 4 ' , 4 |
I will drink for . you. A
>
Hst ~ ~ > - > -
| 1 I 1 1
1 1
D)
- H—R—1 3B B BB BB BB 13113 13 ]
H—13—8—13 1B —R— BB —— 11— 14— 14131313
44 44 44 44
LS LS LAJ LI
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G#m7 E
Au gu#& t i T T i ]
@ - ¥ & -y 2 e H® o L >y - Pam—
e ” 1’5 1 1 H t = H - 5 —
o 4 1 ' —— |4 | |4
part of me left that on ly you knew will
*
%Y 4 z 2
0s 4 ~ Piay) P o o T P P o o o > -
M'—’:‘:’I’ﬁﬂ_%"ﬁ:ﬁw — ——
j:=‘=ﬁz"* j » |
o E ==
* {cont. in slash)
1 H—11—13 B3B38 —13
11—43 —13 13—13 B3—1B3—13—18—1B—H—
+ 44 14 1+—H—11
*Slur w/ L.H. pinky.
B Emaj7 ES
Rhy. Fig. 3 End Rhy. Fig. 3
Gtr. | l
—_~ ~
N4 &
{45 = - - 5 =" ¥ s
= i = 5 = 1] t— < . ‘u————f
D) ]  S—| Y I r b
nev er be un der stood, will
Gir. I: w/ Rhy. Fig. 3.1 1/2 times, simile
B Emaj7 ES5 B Emaj7
Grr. | ] l
W4
)7 . JTRAF .2 - ) - T - -
= = | ! =
Y a 1 [ 1/ )i Ivi I o 1 | — 1
D) I — 4 l r hd
nev er be___ un der - stood.
F#5/CH Fésus2/C# Fifsus2/C4 VP2
rit
‘(cont. in notation)
Ha it
)’ A dTrd ] I T K. 4
7 . S T . ! - 1 - 1 e 11
o /.. - Y 1 1 | 1
\IV4 Ll T [ 1 i1
D) rit.
Outro
Slower J = 60
E749 —
T N =
~1 [V ’IL ! 11 1 1 1 .14' H - P e —
| 4 Aﬁ 1 ! | SE— I 11 i_ﬁ I hul 1}
o s L
Hey, gone . to stay, n - tire life - time  flash _ be - fore . me
VYV VYV
12177 IS
. —_ a /\* A
Gtr. 1 (dist.) ;: —— /\F ’ﬁ —~~ 3 - ~~ =
loco oy} ~ .
04 xvug gu; e x'e ’;#{’ h‘?l x-? E?\“ .
1 1 3 { 1 — 1 1 1 I 1
G ! | == ! ==
g = = e = = 4 4=
. Iy T fg @ v _ — »
> **w/ bar w/ bar >~ \i‘\/ w/ bar . >~ \i’\/
w/ phase shifter +1 12
hadaaasd sl w/ bar VNN +1172 AN
12— 15— 12
12 14 12— 14 12—
12 12 14 12
%
© 0——{0} {6} —0— {6} %

**Vib. w/ bar till end.

91



E7#9

T

17
| 4

N.C.

7

I have

L N

full

letring . _____

—

EE.8 L

[a)
RO ®

slack

w/ bar

=

er may

e

7~

moth

T A

T

VYN full

>n

n

Y

m

1172
full

Hey,
L\

Fwil

stream.

ing
10
W

W

10 10

lov
W

44
L]

in
44
LA}
Q

44

L) #

E74#9

Vi
1 4

er know..

nev

Oh,

VA Vi
]

stream. _

N.C.

H 4

ing

lov

0o a

but _ she gave _ birth

Eadhd

V)

a child _

lost

e

(ITTETeA

semi-harm.
full

45
154

stream. _

ing

w/ bar
lov

N.C.
to

7

7\ £ 2 2 2 57 0 0
o7

LA AN

0. &
will come _ and take_ you

16
v

16
gods .

O
v

14 44 44
T}

1t

Q9

When the

{0V

{0}
\\d}
-1 12

w/ bar
\\d¢J

H 4

—~

K 4
>

¢ 43

I
fe ¢ o ¢

C

Ed

£

A

253

Cd

»

»

e
)

[RANAZ
)

e

full

b guch

slack

40
&
49
1[4
17—

W7

2172

A\
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E7#9

T
Lol el - I ]
o 1 | | el r 2 |
1 1 | | [y | B e 1
I — ' I I i
D) -
Oh, heart  of gold, the most  spe - cial things. you gave. me  were
VNN AN
P W e > A ~
, W§ gﬂg/—\ﬁ ij\\x ~ "E
1 1 — ks ] j— I f = |
@ BE e o { | — | — |
~ = ~_—+ =
'g- K i
w/ bar \-)(
AN At M0 TVUVIVVIN w/ bar
) 49
\ 3  — 12 B
} 12 —45 43/ 12 o 12
7
& 6 {0}
slack 212
N.C. Em
o So J 1 : 1
; E # —'_h*._ﬁ 1 — i — ]
i 1 I { )|
1 ‘ﬂ I 1 1 ]
D)
fromyour lov - ing stream. _
>
~~
— AN —~ —~
)4 1 1 I 1
- T i “T T I I I 1
&—— - e e = —
4 > \dddgg g ¥ v = 3 =
” z full /b g - w/ bar
L];\ M O \\ +/1/2 N~ ‘\
A o543l H!
4._*_**___1.1_1_1_12_1.2_1.2 7 7 b 4 4 £ £ b 4 0 / J. hd
T T T v v Cd T v 7 v /
57 541 7
L—5—9—9—101—105—5—53—3 3 57 — 0 {6}
12 -12 112
N.C. » ff N.C.(Em)
Qﬁ & o o @ T ]
) = i —1 = 1 = i
A\S74 1 I —_— I I =}
o
In a lov ing stream. _
AN el T
o he e = = MR
04 == = |
® — e o o e s
DR === ~_ | o ¢ o ¢ N e e e = = = 2 S S e —
s > v 9 @
v _¥ ; @ > S ~ mf
S PH. s 1 full
w/ bar w/ bar +1/2 £ AVVVVNANNAANNANNA
I
[ \
5 ) o212 777555 — /e
CAN LU
& {6} {6} —— —9—9—H—1H0—10>5—5—5—3—3—3FF5
172
pitch: D C# D
UV VNV VN *
AN
e D SN
< T e e e . . N >
ETE S - - 2 5 2 zateTe e
i 117 J 11 I I 1 VA I H ]
& H H : L7 : 1
S ° 1 3 1 I 1 -
grad. cresc. \—
BADK. - - o o o e e 4
w/ bar
w/ bar PPV PV LN o
¢ V'V +172 . VNN VPV VvV v Ve
0Hn 10
8 4]
Vv AL
o st i m Fw i W i) Fw s} Vil ﬁ\/
{7} {7} {7} {7} ) i Yy
____________ 7
-1 -1 **At beat 4, change to fast vib. slack

-1
*For next 4 1/2 bars, continue holding note while manipulating fdbk. as indicated.
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ing

hu - man be

See the

green ma- chine.

fuck the

T—

Fuck the mag - a - zines,

Em

i |

-172

w/ bar

AN Harm. _

7

~

full

N

7]

44

44

44
Tt

44
184

&
e » »

Bl

40

410

44 44

slack

loco

A

Sva oo
%o
172
4L *

--{ -1 S il I}
LHHW,VA M .wm m 7 < m.‘v <D
> o ™ > -
m : Am_m_mul
Lll @
v :
“whllog } 3
= - .
- - : [
b . b g A e L3
' ol : A\ T R
S g | 2 * ¥
o s REEES el 1 T v
% o] \ 5 \ § o 7
RARS € |3 by ™ =
° v ] )
N & A ¢ L
: : iR ™
8 A 3 & .t : @ I\
L S i o L
- M M &' 4 M m w e
A = < |
S ! il il .
- & [ 1 5 ! TeA
g L1 E) - m Ik
m _ @ Thil\
Lnl = < <3 Aoy
! A P THTTeA
: . ) o0 é
D@ Wl Gy i = £
5 o T _ ! : %
S U =+ LN 2 IRRLS g8
N * 5 ’ S A
LS @ -
. -l M .I.'
ARLS N 5 e r,w RN ]
LA~ = pﬂ’ - ¢w/“m ® ‘
w2 @ 1] T £ TOA
g [Te N> mmmlw
Ly ™ o
auly . N
M / 4' N[
5 ™ W | P _ <
o AWAW
3 o vt _ 7 [T .- .W,
! A '
g D] W [ on -
{1 % 1? N | ¢ .
W. B | E
= I T & CNT]
Tl R L_.'> M~ | A
2 .3 & | & Q
A cicy g = T k=
_ &
. . E A 2 & Mk
RERLS ] e $ )
o = e ! ™
5 - g L
s £ S < = = A T TTA
ES E: ELY
) < NG hw@‘v

slack

w/ bar
slack

w/ bar

loco
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