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THE EAGLES:
‘‘Hotel
California’’

The making of a studio
masterpiece.

BY PAUL ROBINSON

THIS TITLE CUT from the Eagies’ Grammy-
winning “1977 Record of the Year” was
originally conceived by guitarist Don
Feider, who then presented his initial
sketches to the rest of the band for re-
finement. Don Henley and Glen Frey ap-
plied their lyrical talents to the music;
Joe Walsh's contribution was mainly in
the areas of production and arrange-

ment, with such classic Walshian
touches as the background “chick-a”
track (Gtr.3) and the octave-doubled bass
figure (Gtr.4), beginning with the first
verse (see rehearsal letter C).

The opening eight bars feature Felder

‘ playing a Takamine acoustic 12-string

guitar recorded with both a microphone
and an internal pickup. The micro-
phone's signal was sent directly into the
mixing board, while the pickup's signal
was sent through a Leslie (rotating
speaker) that was placed between two
additional microphones.

,Felder used a capo for this part, clamp-
ing it dowri Behind the Tth fret (between
the 6th and 7th frets). This enabled him
to play the arpeggiated chords as clearly
and effortlessly as if they were in the
open position. For exampie, to play the
first chord (Bm) without the capo, he

would have had to barre his index finger
behind the 7th fret (an almost unreason-
able request on a 12-string!). With the
capo, he was able to finger it like an
ordinary open E minor chord. The six-
string acoustic guitar (Gtr. 2) that en-
ters at rehearsal letter B is 3 Martin D-35.

The classic lead guitar finale, begin-
ning at rehearsal letter K, features Felder
and Walish trading licks and eventually
teaming up for a climactic harmonized
duet. Notice the distinctly different, yet
complementary, tones of the two guitars
(Felder uses a Gibson Les Paul; Walsh
plays a Fender Telecaster through a
phase shifter). '

And so at last, here are all the guitar
tracks recorded on “Hotel California.”
Thanks to Don Felder for his consulta-
tion.

*Hotel California’’
WORDS AND MUSIC BY DON FELDER, DON NENLEY AND GLEN FREY

TRANSCRIBED BY PAUL ROBINSON AND JESSE GRESS
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From the Elektra/Asylum recording Motel Callfornia

Copyright © 1976, 1977, 1991 Red Cloud Music, Cass County Music and Fingers
Music. All rights reserved. Used by permission.
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and she showed me the way. There were voices down the corridor.

heaven or this couid be hell. Then. she lit up a candle
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And stiif those voices are calling from far away. Woke ybu up in the middle of the night just to hear them say;
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of our own

mpr-ng on ice. And she said, "We are all just prisoners here
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You can check out any time you like but you can never leave."

Al

“Relax,” said the nightman, "We are programmed to receive.
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