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Preface to the second edition

Both the music educator and the music friend have always
been highly interested in discovering unknown compositions
for the keyboard. Especially the Baroque- and the Pre-
classical periods offer much valuable music which should
be also within the reach of the layman. During the past
decades the interest in the compositions of these periods
has steadily grown, focused at first mainly on the great
masters of that epoch, especially Bach and Handel. Their
works have found wide publicity through numerous editions,
whereas the compositions of their predecessors, contempo-
raries, and immediate successors can often be found merely
in libraries as manuscripts, first editions and in contempo-
rary collections, and are chiefly known only to a comparati-
vely small group of musicologists. For that reason the editors
tried to select from the German sector of this almost un-
known music those works that seemed to be worth becoming
available again to the players of to-day. With this goal in
mind, volumes 1-9 of the “German Keyboard Music of the
Seventeenth and Eighteenth Centuries® were published
shortly before the second World War.

The need of a second edition proves the great:interest
music teachers and musicians take in an art that, through
its wealth of melody and rhythm, clear harmonies, regular
forms and, last not least, through its often thin, partly
polyphonic and partly homophonic texture, became indis~
pensible to the friends of not only the piano but the harp-
sichord and the clavichord as well, both of them being played
again in increasing numbers for the last decades.

Basically, this edition is an “Urtext“ edition. Many of
the works contained in it have originally been printed or
written without expression marks of any kind, with the
exception of signs embellishments, as was normal in those
days. Occasionally necessary additions of some tempo mark-
ings, dynamics etc. have been put between brackets, except
the fingerings which are, of course, only suggestions of the
editors. In many cases examples for the execution of the
embellishments have been added in footnotes which might
be of assistance to players not at home in this intricate field.

For technical reasons the detailed prefaces to the single
volumes of the first edition had to be omitted.



Sechs kleine Stiicke fiir Anfénger / Six small pieces for beginners® °

Aria

Daniel Speer
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figures added by the author for getting’ acquainted with the figured bass. Not to be used in periormance.
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Drei Sétze als Anhang zur Fantasie und Partita C*

Three movements appended to Fantasy and Part

Johann Krieger
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Zwei Stiicke 7 Two pieces™

_ Sarrabanda Joh. Erasm. Kindermann
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Zwei Fugen / Two Fugues”

l Joh. Kaspar Ferd. Fischer
i (Andante) _ . F_-_Sg ~2 Jﬁli :i’/] i

s = e D e
C rrgEl T |gr_r_ ¢t T |

A = v RN e - v V.

475
1 5 5 3 %
(Andante) - ﬁﬁ i =l e e,
MRl s St R
LAY 2 1 3
A r |Ezlr ) el
e = . = = 2
| 8 1\31 N Fﬁ Ailr\‘;ﬁ g _g_ N

*) Aus/from: ,,Blumen-StrauB . . ., ca. 1732



T=mreiecrs :

- ggla,k
e —
1 L!e I!

Zwei Fugen / Two Fugues”

l Joh. Kaspar Ferd. Fischer
i (Andante) _ . F_-_Sg ~2 Jﬁli :i’/] i

s = e D e
C rrgEl T |gr_r_ ¢t T |

A = v RN e - v V.

475
1 5 5 3 %
(Andante) - ﬁﬁ i =l e e,
MRl s St R
LAY 2 1 3
A r |Ezlr ) el
e = . = = 2
| 8 1\31 N Fﬁ Ailr\‘;ﬁ g _g_ N

*) Aus/from: ,,Blumen-StrauB . . ., ca. 1732



10

Suite 1lI

aus/from: ,Musicalisches Blumen-Biischlein” 1696
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Drei Fugen / Three Fugues
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Lwei Menuette / Two Menuets
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Zwei Stiicke / Two pieces”
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Sarabande aus der Partie IV / Saraband from Partie IV¥
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Drei Stiicke 7 Three pieces®
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