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PROLOGUE -

PROLOGUE
The stage of the Paris Opera,1905.

The contents of the Opera House are being auétioned off. An AUCTIONEER, PORTERS and RAOUL.
Seventy now, but still bright of eye. The action commences with a blow Jfrom the AUCTIONEER'S gavel.

AUCTIONEER : Sold. Your number, Sir? Thank you. Lot 663, then, ladies and gentlemen:
a poster for this house’sproduction of "Hannibal" by Chalumeau.

PORTER : Showing here.

AUCTIONEER : Do I have ten francs? Five then. Five I am’bid. Six, six, do I see seven? Seven.
Against you, sir, seven. Eight. Eight once. Selling twice. Sold,

[gavel down]

-.-.to Raoul, Vicomte de Chagny.Thank you very much. Lot 664 then ladies

and gentlemen: a wooden pistol and three human skulls, from the 1831 production of
Robert le Diable" by Meyerbeer. Ten francs for this. Ten, thank you. Ten I am bid.
Ten franks still. Fifteen, thank you sir. Fifteen I am bid. Going at fifteen.

[gavel down]

Your number, Sir? Lot 665, ladies and gentlemen: a papier-mache musical box,
in the shape of a barrel-organ. Attached, the figure of a monkey in Persian
robes, playing the cymbals. This item, discovered in the vaults of the theatre,
still in working order, ladies and gentlemen.

PORTER : [holding it up] Showing here.

[He sets it in motion]
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PROLOGUE-2
AUCTIONEER : May I commence at twenty francs? Oh come, come, ladies and gentlemen.

. Fifteen, then? Fifteen I am bid, thank you. Yes, twenty from you sir, thank you very much,
GIRY : ~ Twenty-five.

AUCTIONEER : Twenty-five on my left, thank you madam. Twenty-five I am bid. Thirty? Selling at
thirty francs,then. Thirty once, thirty twice, sold for thirty francs.
To the Vicomte de Chagny. Thank you once again, sir.

RAOUL: Boy

[The box z;s handed across to RAOUL. He studies it as attention Jfocusses on him for a moment]
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PROLOGUE-3
figures in the famous disaster. Qur work shops have restored it the new electric light, so we may get
and fitted parts of it with wiring for a hint of how it may look
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The AUCTIONEER switches on the chandelier There is an enormous flash and the OVERTURE begins.

During the OVERTURE, the opera house is restored 1o its earlier grandeur. The chandelier, immense and glittering, rises
magically from the stage, finally hovering high above the orchestra.
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ACT ONE

Scene 1

REHEARSALS FOR "HANNIBAL" BY CHALUMEAU

We have reached the great choral scene in which HANNIBAL and his army return to save Carthage from
the Roman invasion under Scipio. HANNIBAL is UBALDO PIANGI; ELISSA, Queen of Carthage (his
mistress) is CARLOTTA GIUDICELLI. The two leading SLAVE GIRLS are played by MEG GIRY and
CHRISTINE DAAE. MME. GIRY is the ballet Mistress. M. REYER, the repetiteur, is in charge.

We join the opera towards the end of ELISSA's (CARLOTTA’s) great aria. She is alone; holding a
present from the approaching HANNIBAL; a bleeding severed head.
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theat - ened once more by Ro - ma's far reach - ing grasp.

INTERUPTED
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REYER :

We say "Rome", not "Roma”

[entering from off stage, m!erruptmg him] No, no, no...Signor...if you please: "Rome .

[A STAGEHAND carries a Iadder across the stage. OTHERS are seen still constructing parts of the scenery

Hammering and shouting is heard]

PIANGI :
[Practising]
¢ Rome...Rome.

Si, si. Rome, not Roma. Is very hard for me.

[Enter LEFEVRE, the retiring Manager of the Opera, with M. FIRMIN and M. ANDRE, to whom HE has Just sold it]

REYER :

3 1 1 N
LEFEVRE : This way gentlemen, this way. Rehearsals, as you

new productlo n of Chalumeau’s"Hannibal".

[Sensing a hiatus in the rehearsal, LEFEVRE attempts to attract attention]

Once again, then, if you please, Signor: "Sad to return..."

u see, are under

LEFEVRE : Ladies and gentlemen, some of you may already, perhaps, have

met M. André and M. Firmin...

[The new managers are politely bowing, when REYER interrupts]

REYER : . I'msorry, M. Lefevre, we ARE rehearsing.

If you wouldn’tmind waiting a moment ?

LEFEVRE : [Bowing apologetically] My apologies, M. Reyer. Proceed, proceed...

REYER :

LEFEVRE : [Sotto voce to ANDRE and FIRMIN]

M. Reyer, our chief repetiteur, Rather a tyrant, I’'mafraid.

{The rehearsal continues ]

Thank you, monsieur,{Turning back to PIANGI] "Sad to return...", Signor...
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[The BALLET GIRLS begin their dance. .
LEFEVRE, ANDRE and FIRMIN stand cenlre-stage, watching the ballet.
_ THEY are in the way. The ballet continues under the Jollowing dialogue]
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GIRY [exasperated by their presence, bangs
her cane angrily on the stage]
Gentlemen please! If you would kindly stand to one side?
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LEFEVRE
My apologies, Madame Giry.

——

(Leading ANDRE and FIRMAN aside)

Madame Giry, our ballet-mistress. I don’tmind confessing, Monsieur Firmin,
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LEFEVRE (Ignoﬁng this, calls his attention to the continuing ballet) (MEG becomes prominent
‘We take particular pride here in the excellence of our ballets. among the DANCERS)
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Meg Giry, Madame Giry’sdaughter. Promising =~ (CHRISTINE becomes prominent. GIRY

dancer, Monsieur Andre, most promising.

SHE has absent-mindedly fallen out of step.
GIRY, spotting her, bangs her cane again.)

You! Christine Daae!
Concentrate, girl!
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(The ballet continues to it’sclimax and ends. The CHORUS resumes)
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[At the end of the chorus LEFEVRE claps his hands for silence. Th
revealed operating it from within].

&

ELEPHANT is led off. TWO STAGE HANDS are

LEFEVRE : Ladies and gentlemen - Madame Giry, thank you - May I have your attention please?
As you know, for some weeks there have been rumours of my imminent retirement. I can
now tell you that these were all true, and it is my pleasure to introduce you to the two
gentlemen who now own the Opera Populaire: Monsieur Richard Firmin and Monsieur
Giles Andre. . . ' . ~
[Polite applause. Some bowing, CARLOTTA makes her presence fell.]

Gentlemen, Signora Carlotta Guidicelle, our lea_dingv soprano for five seasons now.

)

[Polite bow from ANDRE and FIRMIN]

ANDRE : Of course, of course, I have experienced all your greatest roles, signora.
LEFEVRE: And Signor Ubaldo Piangi.

[Another bow]
FIRMIN : An honour, Signor

PIANGI:  Piaceri S
7 ks - . __/
ANDRE : [Keen to impress] If ] remember rightly, Elissa has a rather fine aria in Act Three
of "Hannibal". I wonder signora, if, as a personal favour, you would oblige us with a
private rendition?
[Somewhat acerbic]
Unless, of course, Monsieur Reyer objects...
CARLOTTA : [Flattered] My manager commands...Monsieur Reyer?
REYER : [A polite bowgo CARLOTTA] My DIVA commands. Will two bars be sufficient introduction?

FIRMIN : Two bars will be quite sufficient.
REYER: [Ensuring that CARLOTTA is ready] Signora?
CARLOTTA : Maestro.

[The introduction is played on the piano] .

3
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[Under Vamp]
FIRMIN : Madmoiselle please.

LEFEVRE : Signora! Are yoﬁ all right? BuQuef! Where is Buquet?
PIANGI: Isno-one concerned for our Prima Donna?
LEFEVRE : Get that man down here!

{To ANDRE and FIRMIN]
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ANDRE : These things DO happen...

CARLOTTA : These things DO happen? You have been here five minutes, what do you know?
Si, these things do happen - all the time. For the past three years these things DO happen.
[To Lefevre] And did you stop them happening? No!
[To FIRMIN and ANDRE] And you...You’reas bad as him "These things do happen!"
Well, until you stop these things happening, THIS thing does not happen!
Ubaldo! Andiamo!

PIANGI : Amateurs!

[PIANGI and CARLOTTA sweep out]

LEFEVRE : [After a pause] I don’tthink there’smuch more I can do to assist you, gentlemen.
Good luck. If you need me, I shall be in Frankfurt.

[He leaves. The COMPANY looks anxiously at the NEW MANAGERS]
ANDRE : La Carlotta will be back.

GIRY : You think so, messieurs? I héwe a message, sir, from:the Opera Ghost.

L

[The GIRLS twitter and twirl in fear]
FIRMIN : God in Heaven, you’re all obsessed!

[}

GIRY : He merely welcomes you to his Opera house, commands that you continue to leave box
five empty for his use and reminds you that his salary is due.

FIRMIN :  His salary?

GIRY : Monsieur Lefevre paid him twenty-thousand francs a month. Perhaps you can afford
more, with the Vicomte de Chagny as your patron?

{Reaction to this from the BALLET GIRLS. CHRISTINE takes hold of MEG, nervously]
ANDRE : [To GIRY] Madame, I had hoped to have made that announcement myself.

GIRY : [Ignoring him, to FIRMIN] Will the Vicomte be at the performance this evening, monsieur?
FIRMIN : In our box.

ANDRE:  Madame, who is the understudy for the role? -

REYER : There is no undergtudy, monsieur...the production is new. !
MEG: Christine Daae could sing it, sir.
FIRMIN : The chorus girl?
[EVERYONE glares at her, but she continues tentatively]
-.. MEG: She’sbeen taking lessons from a great teacher. - SR

ANDRE:  [To CHRISTINE] From whom?
CHRISTINE : [Uneasily] I don’tknow, sir...

FIRMIN:  Oh, not you as well! [Turning to Andre] Can you believe it? A full house... and we have to
cancel! .

GIRY : Let her sing for you, monsieur. She has been well taught.
ANDRE:  Very well. ‘

REYER : [After a pause] From the beginning of the aria then, mam’selle. Gentlemen.
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[Lights dim and the surroundings dissolve, as we
are transported to...]

THE GALA

CHRISTINE is revealed in full stage costume. She
is now accompanied by an orchestra. Stage boxes
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Scene 2

AFTERTHE GALA

Reverse view of the stage.

The applause continues and we see CHRISTINE, from behind, taking her bows.
The house curtains close upstage and BALLET GIRLS, from the wings,
gush around CHRISTINE. REYER stiffly gives his approval. GIRY also appears.

GIRY : [To CHRISTINE] Yes, you did well. He will be pleased.

" [To the DANCERS]

And you! You were a disgrace tonight! such temps de cuisse!

Come... we rehearse. NOW!

such rondes de jambe!

[SHE emphasizes this with her cane. The BALLET GIRLS settle into réhearsal upstage, GIRY keeping time

with her stick.

Variations of this continue throughout the scene.

L]

CHRISTINE moves slowly downstage, away from the DANCERS, as her dressing room becbmes visible.
Unseen by her, MEG also moves away and follows her.
As CHRISTINE is about to reach the dressing room door, SHE hears the PHANTOM' Svoice out of nowhere]
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12-6
[THEY look at each other. The moment is broken by the arrival of GIRY]

GIRY : _ . Meg Giry. Are you a dancer? Then come and practice.

[MEG leaves and rejoins the DANCERS]
My dear, I was asked to give you this.

[GIRY hands CHRISTINE a letter and leaves. CHRISTINE opens the letter and reads]
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CHRISTINE :  [still in her daze] " A ted scarf"..."the attic"..."Little Lotte"...

[Meanwhile, RAOUL, ANDRE, FIRMIN and MME. FIRMIN are seen making their way towards the dressing room,
the MANAGERS in high spirits, bearing champagne]

ANDRE : A tour de force! No other way to describe it!
FIRMIN : What a relief! Not a single refund!
MME. FIRMIN : Greedy.

ANDRE: . Richard, I think we’ve made quite a discovery in Miss Daae!
FIRMIN : [To RAQUL, indicating CHRISTINE'S dressing room] Here we are, Monsieur le Vicomte
RAOUL: Gentlemen, if you wouldn’tmind. This is one visit I should prefer to

make unaccompanied.

[He takes the champagne from FIRMIN]

ANDRE : As you wish,Eyopsieur. ¥

[They bow and move off]

FIRMIN : [Exiting] They appear to have met before...

[RAOUL knocks at the door and enters]

RAOUL : Christine Daae, where is your red scarf? i

CHRISTINE:  Monsieur?

RAOUL: tYo;lh can klt;xaVe lost it. After all the trouble I took. I was just fourteen and soaked
othes

CHRISTINE :  Because you had run into the sea to fetch my scarf Oh, RAOUL. So' it IS you!
RAOUL : Christine. ‘

[They embrace and laugh. She hwv_cs away and sits at her dressing table]

.‘ .l ld . N




CHRISTINE (spoken)
You remember that tco?

TENDERLY
~ CHRISTINE

Fa

der.

her mind wan -

let

Lit - tle Lot - te,

=

i

ANV 2
D)

of rid-dles of

lins of shoes, or

gob -

of

RN

wl

lins of shoes

dolls or of gob -

of

1 fon - der

am

thought

R ELU -t j
K
Niks - ]
% THa
Soah sl
ars 0
obeble oy
4N AT
Ll “i
.@.‘ NI
g Ixe
o[e]e 3 alefe
. » byl
Nre \

CHRISTINE

Father playing the violin

: /,....4..«
il M
g (Il fe
: gl
) s 1) T I
£
=1 ~\L
%] f/ -
o
o N L
o8 I
5%
3 | ]
Js
! 24 —rn || |e _
:
119 M m | S m
pans .m Hive 1 3
4 ottt Q
.m —J. ‘s
~
.ml e B
\wa .m R m.nl.._v
&
DG 2 Do P Y
[

39




12-8

—————

(CHRISTINE)
1
14
L

love

what

“No,

e it L b

- - - - A e - . . e e e T A e e

1

o o J - ”
N it ) Lo
~RHA T
1K
I
~
oo
] |l!n/.r
M ll.an S0\
=
i | -0
& (>
as
A
H o
4
Qi
L
d
@ N

T

mu - sic sings

of

gel

an

my bed and the

I'm -sleep in

when

LOCO

.

0

P

eole

v

r< v

-

-

1
;Jt s

4 =l
Hmuwn o
AT
\\
w. ﬂ. s »
i om 3
o al L2
e | ®
g T 8
% | m. bl
§ 3
g v
1% . 10 [
2 el &
G g 4
Q O
& (el @
-]
E o E
s R
= 3
S + )
l '
§ |[MH g
0 A Q
5 | c
3 (B
jus]
i
”.‘
-
Fn)
&

songs in




CHRISTINE (Spoken)
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CHRISTINE : [Firmty] No, Raoul, the Angel of Music is very strict.

RAOUL:

Ishan’t keep you up late!

CHRISTINE : No, Raoul....Things have changed.

RAOUL :

[He hurries out]

YOU must change. I must get my hat. Two minutes.... Little Lotte.

CHRISTINE : [Calling] Raoult [Quietly picking up her hand mirror] Things have changed, Raoul. ..

[Tremulous music. CHRISTINE hears the PHANTOM svoice, seemingly from behind her dressing room mirraf]
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RAOUL
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[CHRISTINE dissapears through the mirror, which closes behind her. .
The door of the dressing room suddenly unlocks a{zd swings open and RAOUL enters to find the room empty]

RAOUL [Shouting, as the scene dissolves] : Christine!

[Blackout]
Angel!

End of Scene 2
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Scene 3

THE LABYRINTH UNDERGROUND

Subierranean gioom, through which we can discern the PHANTOM leading CHRISTINE through the darkness

deeper below the opera house, towards the PHANTOM' s lair.

Disappearing first into a trap door in the stage, THEY then almost unmedtatcly reappear high above the stage, descending by .

an immense zigzagging walkway.
Candles rise from the stage, and we see CHRISTINE and the PHANT OM in a boat which moves slowly across the misty
waters of an underground lake.
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PHANTOM : [Spoken] Sing my Angel
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[SHE begins to vocalise strangely, her song climbing higher and higher in pitch. As SHE reaches her final climactic note, we

arrive in the PHANTOM s lair. Downstage the candles in the lake have lifted to reveal giant candelabras outlining the space.

The boat turns into a bed, occupying the centre of the stage, which is otherwise dominated by a huge pipe organ on one side

and an even larger mirror on the other, the latter covered by a dust-sheet:

The PHANTOM sits at the organ and takes over the accompaniment]

=1 1 1

4+

My

1
1 1 1 1 1 4
T t -1

have

5
1169
g ~ [HH
el
1
1
|

to the seat of sweet

o]
L
UL LS
]
P
L o]
ket

N\ ORGAN+VCL. L
o . s
Y= £ bg: ==
L e ] ) 2 d Y=
A 1 | [ & XJ 1
x L ® 3 } %
. 4 "
| " 2 o - 1 A - - - T T 1 T 1 >
0 F aedl F‘ [l £ 1 i 1 i 1 £ i
oy 1 1 1 & 1
ANV 2 1 1L 1 T A 1 4 | 8 )1 i 1 1 1
PY) T 4 i I ¥ n ~——
mu - sic’s throne, to this king-dom where all must pay ho-mage to mu - sic.
| 3 i 3
P T S T 1
bA+ LA b&— . mi
s 5 g P& 1 ¥
& < . ¥ (ﬁ]#ﬁ:
. =
dim. E +HNS.
. N bos be. o L
0 * g vg~ g 1 98147 58 T ka' 7
X 0 < 3] £ PR TS 5O 4% 0
Z ) 7 R 153 Q2 fl‘ 1P Aei00 340
1 Ld ) 2 1+ 3 r7 50 —
T T S
O . AP { by o fo o a
3 J = I 3 e 7| 11 [y Bl N ol b: 8 1 1 —
] i j = ; e 1
AN ¥ 2 | & e A 1 T T 1 < 3
S % *—¢
Mu - sic . You have come here for onc pur-pose  and
- e R
HARP :
N | PN alo- & g | oo ada- -
o 1 r.4 - SDNLT > EN L) ® L] ) 9 L2 | sl | 1 1
1 ] 3 Bl g T4 % 1R & L) L
¥ iy g .n%::ﬁ#&_{.w_ i
- - = # 18 LB e = *
v gy e ADDTRTS. | t # I
- —_— VLNS. 2ndFL.
g‘ # . 5 '# .
. . 5 . o :
. dogtle e T
o b 1 b ) # 2 . & 47N b1 1
Z L & X g o | b § 1 2 b
-\ t 1 T
© Y

ot B P A



112

I have

the mo-ment I

Since

lone.

one

first heard you sing

5

4 JJ d L

| E—

)

o

VCL.

A

_

b1 B4

mu sic my

for my

with me serve me, sing

nee - ded  you

P
FaAW
AU

4
e

1

!

T

T
Hty m
' h,.-
T b} W N R Y
—.l.‘- .m .
e
£
5 ||l oo
-]
™ m. [
]
1y w '~ T
H o
e 2 TR TR (914
& m 4
) WNEN ENER m ” s
i £ S Sond ‘ bund
~. nunnn nnunw xnunv
i 5o ST Sunil
e E= ¥ g o
228 ad ngg
Rt g by
m N4 m AN . At
i i e

—t g a
58 s
+ W [ )
[=}
|5 2|t 1
T
Q
S S
L 2
w L2l i
] o .
- £ “TH
4] J
3 w..lu'
g ' m ™ g L]A
ﬁn ‘&
11 IR
)
\ir
| 1
w.ll.‘ 4 { s N N
3
<
™ g
1 m WS ™
ILE
H M ERL 2N TR (4
Sist bl b
i TR Th
Lj-v L"nw lhnn.
F 4t
.luwn Mgy .Tn.
e aEre
. ——
{

I B O E B EHE B EE BN T U EtETaymn




3-13

HTERTR P TTSIAE ©

& T

lis-ten to the mu- sic of the
WW.

A
@

I Ly |
_ : | ™ | 1_ : .
Al ™o
euny 0 a , 5
® | =
) A ﬂf,al | I 5 H
i BEA] tn u_e h
m - 11h 3 HH : -Vm. Ml e
! ! ™ 1,
i ot
Il _ AL

f

i 7

and

light

1LY
bi 3

123

P —
| i §

 —

5 .
W e
n T K] M 1
< | s I [
i Hh A-- ] 1 N
1] Mu > f.--d .m,m.a il |iH]1d me mAn - .m

a-
3
EI‘I
)1
1
der.
-
e

—

K

2\

3

>
hd

gent - lyv

m.:.;

{
_.t +
K
-y,
WW.
EL 3 3
 —
trem-u-lous and ten -

a - way from cold un - fee- ling

thoughts

Ll 1§
3

b §

i

F & T 20 O

o B a

184
il 3 I |
t T ™ S 4 (16 ) %,
%]
Eund " Eunil by »
ﬁh"-r a ln". nnunl ln“ nuuu
= &
uluww L a-lrnl 3 ko b 3 k. h“l_.
L, L. T "4 .ln B,
994 91 = FE¥ a R
v k- hiN Amlr wit "
NG o \ e e aN
—— ——— e’




M R M M e A A e M A AN M e A G

13-14

-
dreams, purge your
—t2
¥
-
£
Close your
ook
1
{

o

v
y 3
PN
<
T

-
1

1

as you'vene - ver lived be -

en

Vo il !
M 4 i * - M I Tds -]
-+ m -‘ — }
: W ¥ I § —vmlie 3 50([slL i
L = X a &
§imlle> B B |5 sta o il
I 5 ' ._._ i = M l.uun“obn i
3 n ]
w - —
I || B = ENOR
i it 1]
L] |- m -9 .—.-ﬁ - |
_ ﬁ il | 1 _
,@ .m y |
i m.-- — N S 1 ™2 an
Ml R TR | .
2 4 [ 1 109 . ] u— +Hy m -
i m nm I - I i g
I g
i

A |
Close your

g

ot
the

m g :
i i Gl E gl 2R
& « v R- A 3 ] & L [Jm%
W:H_ 8 o 1a.l. ﬁ ﬁ » > g

e |

let your spi-rit start to

thoughts of
i 1

=
na
1LEBY}
NP ]
b
ll‘()‘g

t

HNS.
accell.
-

T
&
PIANO
°
eyes

ARE.
g . P an
1 1 i 3] o . (2 | Thas ¥
1 aqg 1 E IR e
¥4 s H L “~4 +f L et l . A3
Sy - a2 o . 31 3
L .. “n . 41 lng IRng
. x b 5
-H gy R Ing -~ . ' T unl
e s O Hee ( »
— N’
R N P e

s




" [T o
0 : 2 ] . I\
g (g 2
g M 5] . .W o <
H-1e m, i : _Ue £
[ 19 E ol
L. 2
F
Y T
.AMIJ ] ﬁ &
™ 3 , g N
p 8 m‘- » .mv ] | m. dl dl
' T
'TTe .m TR 1]
i & 4] z 15T « o
_ ot " L3 it & e F
T t ) il
1 2 %« 9 mm - & 8
. “. o~ Un
a1 i [ 10 &
4 m o - m
' o TGS .15 :
ﬁ- a _ o m ﬂmrﬁ% “ o
e w3 aLay 2wl
ot 4] i
1 _‘.-J. m § o
& % I . 3 .u
™ A o = }_ 3 ] 3 J s
. |} .
mm (VA5 .m Jhs H .u
1 M . | m, A H
[
’ 3
2 .L Rl
™. 3 ..|.u
= o _
' | oy
— .w.m i - .w
Hy § - 5
)
= a £ - » 3
e ., oy a hagsd 4 1BF
ﬂn“nu iR | L"lu 3 -
. Ju ..L ln" a ~8 o ..
”mmn - e i .M%w S -
i A% < e 7
i {
i — —




m
i, \
e Al
8
Pl s
K |
[/ |
!

13-16

m T N 1
I 8 4
_ﬁ " h I ™
1 £ Y01 “NTTY 5
_:.c g .-.ﬁ m
E.) g Bl | oJl i ! :
B B 2ae g
A~ P
" mj- i i i
il g
ﬂruﬂ ¥ S ;L ] g T 3
- i A lil
\l ] .
158 .m AP_. 1T 1 .m i m
i r _ _
]
| 3 i 8
ot ! -
. .]l ] 2 ’
m 1l 2 Sl |_M| HTy m
. | § :
_7 118 ~ 1 |1 '
Ll ; by e
“ ] lernuﬂ.@m 1
“ I T
1 " it 1 " g
: L2 . '
0l s i Il
]
i N 1 1 \
" Lt
t
1 A 1 " ;
& P Cqf] £¢C C 1Ry I
)
3 1 k3 N e L b uind
i B/ OH ®H &
a w xunn aﬂu -unx lnmn ™
2 /W ..-Dn L. Y b -3
- 438 R » 3 e
N —— et N S —
i

h?




13-17

ol

—tbe il S

g &, 4
2AU® U .

the dream be gin, your

‘tion.

sa - vour each sen - sa

;.

t 3

£
—

b Elda el
1 W
o ~¥
5 onll
1 _ ”“
-
.‘ m luhl B «K3 5K
4 1
L1
rm A\ o 7
R 1
: / 1
' -y
8 ...rmu
£ |
8 ¥
K] L “ e
A al
Y
3 ) .
vl
B
E =
=
229
- 2
=
1024
N
——EE o

T
-
b ||~ oo
“ i}
ES
pu]
65 ¥ o Mﬁ T
] . i
11T
lige
e ‘6
_%é 8
e 5 0
- ]
5
™ 6
™ § “
e W. ll.g (" :U
3 b e
- " e
1 “
) m
" 2 Atay
3 n «.L”R.
.J - 34 .nu.nv
™ L ._”m%
e ... 3
S C wd Ac/
———— s

) 'S .4
b ‘% ]

FiY 3'S & SN W




n 1y

TR

v

v J

T - 4. T

13-18

[During all this, the PHANTOM has conditioned CHRISTIN.

to stray to his mask and caress it, with no hint of removing it.

The PHANTOM leads her to the mirror from which he removes the dustcover and in wh

a perfect wax-face impression, wearing a wedding gown.

CHRISTINE moves slowly towards it, when suddenly the unage thrusts

The PHANTOM catches her and carries her to the bed, where he lays her down]

NE to the caldness of his touch and her fingers are brave enough
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if’ shands through the mirror towards her. She faints.
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'THE NEXT MORNING.
The PHANTOM, in his Mandarin costume, is composing. .
CHRISTINE lies on the bed under gauze. As the light brightens, we see him seated at the
organ, playing with furious concentration. There is a music box, in the shape of a barrel
organ, beside the bed. Mysteriosly, its lid lifts as CHRISTINE wakes up. The music keeps

her in a half trance.
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(BUQUET appears in Box Five, a length of
Jabric serving as a cloak and a piece of rope
as the Punjab lasso. HE is showing off to the
BALLET GIRLS below on the stage level)
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(Demonstrating his method of self-defence against the Punjab lasso,
HE inserts his hand between his neck and the noose, and then pulls

the rope taught.
With a mixture of horror and delight , the BALLET GIRLS applaud
. this demonstration)
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[A trap opens up centre stage, casting a shadow of the PHANTOM as he emerges. The GIRLS, linking hands, run off
terrified. The PHANTOM, leading CHRISTINE, fixes his stare on BUQUET. Sweeping his cape around CHRISTINE,
THEY exeunt. But before they go, GIRY has entered, observing. SHE turns on BUQUET]
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Scene 5

THE MANAGER'S OFFICE. Desks, chairs, papers.
FIRMIN is scornfully eyeing a newspaper article.
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Scene 6

OVERTURETO “IL MUTO"
Stage of the opera house. The red house curtains are in.

RAOUL, ANDRE and FIRMIN take their respective seats:
RAOUL in Box Five, the MANAGERS in a box opposite.

' RAOUL : Gentlemen, if you would care to take your seats? ANDRE : Do you really think
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Scene 7 .

A PERFORMANCE OF “IL MUTO"

The house curtains part to reveal an 18th Century salon, a canopied bed centre Stage. The COUNTESS is played by
CARLOTTA. _
SERAFIMO, the pageboy, is disguised as her maid and is played by CHRISTINE.

In the room are TWO EPICINE MEN: one a HAIRDRESSER and one a JEWELLER. The JEWELLER is attended
by MEG. There is also an OLDER WOMAN, the COUNTESS’ CONFIDANTE. ALL, apart from MEG, are
gossiping with relish about the COUNTESS’ current liaison with SERAFIMO. :
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[THEY laugh conspiratorially. As the recitative begins, the lights and music dim on stage
and our attention turns to the MANAGERS in their box]
[NOTE FROM H/P: ANY ADDITIONAL SINGING FROM THE CHORUS COMES
FROM OFFSTAGE]
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{A chilling pause. General reaction of bewilderment. CHRISTINE looks fearfully about her]

CHRISTINE : It’s him .... I know it.... it’s him....

CARLOTTA : [Finding a scapegoat in CHRISTINE, hisses at her] YOUR part is silent,
little toad! .

[But the PHANTOM has heard HER] ¥

PHANTOM’s VOICE : * A toad Madame? Perhaps it is YOU who are the toad....

[Again general unease, this time turning to alarm. A few murmers from the audience.]

CARLOTTA (To CONDUCTOR) : Maestro, We go back to my recitativo.

[Viciously tears off CHRISTINES wig]

I77-6
[CARLOTTA lets fly a few fiorituri.
The PHANTOM' stheme - "He'shere” - begins to loom in.
Suddenly, from nowhere, we here the voice of the PHANTOM ]
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. ) [Instead of singing, SHE emits a great croak, like a
kiss me in my CROAK toad.
. £ (Tacet) , A stunned silence. _ -
| A = CARLOTTA is as amazed as anyone, but regains
ft?—g herself and continues. More perturbing, however, is a
new sound : the PHANTOM is laughing - quietly at
first, then more and more hysterically]
(Tacet) -
e D 1 IV .;l
L4 1 AY
I
(CARLOTTA) :
3 P
g = = — e —F—F—T1——1
5 F— L o e e F—= ———— ¢
Poor fool, he makes me laugh  Ha ha ha ha ha Ha CROAK CROAK CROAX.
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— i L
1 1 1 1 1 WA { 12 3
2. » :
e i i | STOPPED
BY
. MANAGERS
S X X e {
P < < T r L 8 18 et 7 -

ror

[As before. This time a growing wave of consternation from the audience. The PHANTOM ’slaﬂghter rises.
The croaking continues as the chandelier’s lights blink on and off. The PHANTOM’ slaughter, by this time
overpowering, now crescendos ipto a great cry]

PHANTOM’S VOICE : Behold! She is singing to bring down the chande‘lier!
[CARLOTTA looks tearfully up at the MANAGERS’ box and shakes her head]

CARLOTTA : Non posso piu.... I cannot.... I cannot go on....

PIANGI : Cara, cara....I'mhere....It’sall right.... Come.... 'mhere....

[ANDRE and FIRMIN rush out of the box onlo the stage. ANDRE ushers the now sobbing CAR LOTTA
into the hands of REYER, who leads her off, while FIRMIN addresses the audience]

FIRMIN : Ladies and gentlemen, we apologize. The performance will continue in
ten minutes’ time....

[HE addresses Box Five, keeping one eye on the chandelier as it returns to normal 1
....when the role of the countess will be sung by Miss Christine Daae.

CHRISTINE : Raoul!

RAOUL: Don’tworry! Pmwith you.




7-8

ANDRE : [Improvising] Yes, well--In the meantime, ladies and gentlemen, we shall be
giving you the ballet from Act Three of tonight’sopera.

{To the CONDUCTOR]

Maestro--bring the ballet forward. The ballet--now!

[The MANAGERS leave, the stage is cleared and music starts again. The BALLET GIRLS, who have been
upstage, move down as a sylvan glade flies in. THEY begin the dance of the country nymphs.]
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Upstage, behind the drop, a series of threatenin

When that culminates in o

SEGUE NEXT SCENE

shadows of the PHANTOM. MEG is aware of them and dances out of step.
ne gigantic, oppressive, bat-like shadow, the body of JOSEF BUQUET falls on the stage,

causing the sylvan glade to fly out. RAOUL rushes out of his box. Silence. Then pandemonium. (Pounding music begins)

End of Scene 7
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Scene 8 8-1

THE ROOF OF THE OPERA HOUSE

A huge statue of "LaVictoire Ailee’ - : '

the same as that which tops the proscenium. It is twilight. A panorama of stars, roofs,
street lamps and spires visible in the distance.

Light spills from a stairwell leading down into the opera house and from this RAOUL and
CHRISTINE rush on, SHE in an incoherent frenzy of blind terror, HE constantly
interjecting in an attempt to calm her. -

[CHRISTINE and RAOUL hurry off]

FIRMIN : [Attempting to placate the audience, as STAGE-
HANDS POLICEMEN etc., crowd onto the stage]

Ladies and gentlemen, please remain in your seats.
Do not panic. It was an accident...Simply an accident...
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RAOUL : Christinc, come with me.
CHRISTINE : We must go 'up to the roof.

We’llbe safe there.
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CHRISTINE (Scared)
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[spoken] What was that?

Those plead-ing eyes, that both threa-ten and a - dore

word.

- RAOUL

PHANTOM (Unseen)

—————

=

___,/

oll1é

Chris- tine, Chris-tine,  Chris-tine.

.
s-\
LA J
&

—

oll1é

3

AN .

=3

578

2

? 43

[A Moment, as their eyes meet. The mood changes]

RAOUL (spoken] : Oh Christine
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[They kiss. Suddenly, we hear offstage, the distant sound of a street barrel-organ. CHRISTINE starts from her reverie]
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“[As the roof of the Opera House disappears, we hear loud applause.
The opera curtain closes and the PRINCIPALS appear through it for their bows.
CHRISTINE conspicously dressed in CARLOTTA’ s costume]
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[Phantom causes chandelier to come crashing down.]
~ .
;A’—!\ !/—_‘_\ v
= _Effebete . Effebabe .t e
At
‘ é |
—— =
-7
.
[Chandelier lands on stage with blinding flash.]
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Scene'1
THE STAIRCASE OF THE OPERA.

A gauze half conceals the tableau of guests at the Opera Ball. The guests (whom we cannot yet see clearly)
are‘infancy dress - a peacock, a lion, @ dragon, Mephisiophilis, a highwayman, a clown, knights, ladies,
Louis I - XVI, Napoleon, an executioner. Enter M. ANDRE. He is dressed as a skeleton, in a opera cape.
Almost immediately M. FIRMEN arrives. He is also dressed as a skeleton in a opera cape. The two skeletons

see each other and approach nervously.
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[THEY clink glasses and move off. RAOUL and CHRISTINE emerge. SHE is admiring a new aquisition: an engagement ring

Jrom RAOUL, which SHE has attached to a gold chain around her neck.]
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[Orchestral chorus in which CHRISTINE,
half coquetlish, half jittery, goes from MAN

to MAN. But too many of her partners

seem to be replicas of the PHANTOM, and
each spins her with increasing force.

Eventually, RAOUL rescues her and holds

her tightly.

HE whirls her back into the dance as
the music heads towards it’' sclimax.]
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CHORUS i
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[At the height of the activity, a GROTESQUE FIGURE suddenly appears at the top of the staircase, ten feet
tall, dressed all in crimson, with a death’s head. The PHANTOM has come to the party. HE descends the stairs
and takes the centre of the stage]
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[HE takes from under his robe an enormous bound manuscript]
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HE holds it aloft.]

worse things than
>

]
101

zed, approaches as the PHANTOM beckons her. HE reaches out, grasps the chain that holds

the secret engagement ring, and rips it from her throat.
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chains are still mine.
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BACKSTAGE
Giry is hurrying through the gloom. RAOUL appears and calls after her.
RAOUL : Madame Giry.... Madame Giry....
GIRY: Monsieur, don’task me.... I know no more than anyone else.
[SHE moves off again. He stops her] ‘
RAOUL : That’snot true. You’veseen something, haven’tyou?
GIRY : ([Uneasity] I don’tknow what I'veseen.... Please don’task me, Monsieur....
RAOUL : [Desperately] Madame, for all our sakes....
GIRY :  [SHE has glancéd nervously about her and, suddenly deciding to trust him, cuts in] Very well. It was
: years ago. There was a travelling fair in the city. Tumblers, conjurers, human oddities....
RAOUL : Go on.... |
GIRY :  [Trance-like, as SHE retraces the past] And there was....'T shall never forget him : 2 man....
locked in a cage....
RAOQUL :in a cage....?
GIRY :  Oh, a prodigy, Monsieur! Scholar, architect, musician....
RAOUL : [Thinking aloud] A composer....
GIRY :  And an inventor, too, Monsieur.
They boasted he had once built for the Shah of Persia a maze of mirrors....
RAOUL : (Mystified and impatient, cuts in] Who was this man....?
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e RAOUL : No! Wait! - |
I have said 00 much, Monsieur, too much and there
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have been too many accidents. [And before He can
question HER further,
. .3 ~ SHE has disappeared]
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[The PHANTOM s score lies open on the desk. ANDRE is impatiently flicking thirbﬁgh it.

FIRMIN is sorting through papers, letters etc.}
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[HE has discovered two noles jrom the R
PHANTOM., one of which HE hands to B g5 Gy
(ANDRE) ANDRE, who opens it and reads]:
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(CARLOTTA) (half to herself)
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[VIO fades out, GIRY takes over]
GIRY: "And Angel".

[All look at CHRISTINE]
CHRISTINE : [Quietly] I can’t....I won’tdo it....

[A pause. Attention focuses on RAOUL, whose eyes are suddenly bright with a new thought]
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[CHRISTINE, overcome by her conflicting emotions,
turns away and hurries out]

RAQUL [calling after her]

Christine!
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PIANGI (Stilt Wrong)
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Those who_ tan - gle—_with Don Juan.
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CARLO'ITA : [To the OTHERS] His way is better. At least he make it sound like music!

GIRY : [To Carlotta] Signora - Would you speak that way in the presence of the composer‘7

CARLOTTA : [Dedf to the implications of this rcmark] The composer is not here.
And if he WERE here, I would...

- GIRY : {Cutting in, ominous] Are you certain of that, Signora....?
REYER: So, once again, if you please. Signor P1ang1 after seven.

[HE gives the note and counts in]

Five, six, seven....

P[ANGI(WrongAgain)
P—————————
e | 1 1 [ s = -
X 1 — } 't—,‘l._.#t*'_;’j T} I'
d " L ;:‘ S Al | 1 ) 4 1
\_/
Those who . tan - gle___ with Don Juan. ____.

[CARLOTTA talks through this, and gradually EVERYONE starts either lé talk, or to practice the phrase simultaneously]

CARLOTTA: PIANGI REYER

Ah, piu non posso! [Trying again] : [Attempting
What does it matter . THOSE WHO Tan.... Tan.... . lo restore order] :
what notes we sing? . [To CHRISTINE] : , Ladies..
H Is right? Signor Piangi....

GIRY : o if you please....
Signora, have CHRISTINE
patience. . [To PIANGI] : , ,

- Not quite Signor: [REYER thumps
CARLOTTA : o "THOSE WHO TAN.... TAN...." the piano keys,
No-one will know ' piano and -
ifit is right or [PIANGI looks altemplts to
wrong! No-one miserably at attract attention
will CARE if it CARLOTTA. GIRY i ; using signals]
is ri ight or wrong! catches CHRISTINE' s eye]
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PIANGI
[To CARLOTTA] :
I do my best....
but I do not understand. EHE.Y...,......,.,, .
L 1o CIIRIdILING] ¢
CARLOTTA You sing the part well,
evenem?oalla
Don’tlisten Iiiaiii >tuc. '
to them, caro. CHRISTINE : REYER :
c . Settle down, now....
PIANGI Thank you.  seutle down....(etc.)
Here is no beauty.... : ‘
; GIRY : i
no music.... Y am sure that you
will do more than
m(g)FA justice to the role.
"THOSE WHO TANGLE
WITH DON JUAN!"
[Screams] ‘
Cessate! Cessate! o s

Mi torturate I’animat!!

[At the height of the mayhem, the piano suddenly begins to demonstrate the music unaided. It plays with great force and rhythm.
ALL fall silent and freeze, then suddenly start to sing the piece robotically and accurately, As THEY continue to sing,
CHRISTINE moves away from the group]

B i m i m e mmm e m e mmemmmmmmmm— e eme———c-mmmme———eo———===
C ba LE l’,% be £ ba LE L LE be . e P
H s —be b e e —be—t et »
\3] 1Y lr_ T ]r— : 1
STAGE PIANO
o —
ey R = =
J —
L‘. ’ b.l_ i bé L.A J_J‘. r 4 L‘. , l’f_ 1 L_‘Tl. l’!.[ = J hd
\ I. é ‘v‘ - 1;. v 0
b i
l’l. L" ' L!‘ b' - . ® bn ‘"‘ - 1’2 1!‘ % >
A . C L E = — = £ = =N 1: = = = £ ©
X —be 2 7 2 = !
) \;)V [r— T 1
. ) &
P b bete e £ L LE =S
! —5 et — = !
D ¢  a— = e
b4 .
—F= ., . be e e ¥ | P ==
EE=SSaEma =S =
A L




0 i moom Mmoo oL an e
@ m (YN . B H J m . m + g " M
B S C L T 1
] )
D i § w5 A S I}- 5 m
i T TR . _ . RETY x|
N y J.Jo o UL g Q 8 |
__ &l! R 1] — lnMTI. @ —xix] 1 \0_
P boel S
] * OIV
1 Bl y - | t
voalll ol %5 e, 5 WL B e 8 _“ x
[ . - |
' ! o o e T 3!
g ol g Sreed § 1] § P}g § A 5
'
' e 5 5 5 | v |
m ._u_b e 2y 2 _er 8 My g m e -
B
" . SN .:vrr.qo ) ol § 5 b | § &Ly § m jPe
[} 1_ ,
Tl \ ;S ﬁ 2
. =
ol = LU = = T ol
! 7 N i W E o T B B #
' bdd 4 11 bt 1 -
A E 44 SHEE ayEE !
“ o e gars —ll (H“w ol .m g_”r..xu M ﬁxrl .m frl— .m m Y8 L]
! i on ol 5 94 & xr— & Wl S ! L
_ T IH Y ¥
[}
St . . s 5 : : N
P < : N § o g g Sy & vH 3
n o —¥[T ) _ . . _ sl B
! ™ o« E jy E wl g E i m o B
i
- -1 Hr N L} s 9:2 ’ [N 1
" o . ki p“m pmirw : _" lm L
' vl
= " ; < | [ N - w " m ol B
1 B R ’ 7] N
“ —af H W N m. 1 m, e m. WL oL m. - 3
i Wi o oln T Lu
' 2 -
. “ NI PR S i i
" ] n N
) . . " : 5 5 = =
AR T SRR S I i B
' i ¥4 e 0
,W D c = e O K D Do ¢ (UM\.}\.LMW
75} < = Q
HE B I BN By A M BT A A A e e S ST SEEE S . B




TETUTUS U s oo

—
i
—
—
)|
1
|
—1
—1
o]
i — |
3
——1
& 3
1]
—J
1
L* e |
1. .
..
s |
-
Ve

-
=
the
1
&
b 4
I
the
1
1

bill. —

.
bill. —

=

|——|
You will
o
?E r ¥
You will it
y)
f

You
fe

1

You

1

1
T

1

o

pay
J

> 4

I

I
pay

vl
pa
b

>
1|
1
to
to
5
) o d
I
T
4
o
»-
to
L
L4

E
1
1
e
i
1
*

1
have
b 4
L
have

g47
E
have
»
1
t
have
ba
—
1
!}
—
.'
I

Y
| -
r ]

%,,.
= :
o 5 ¢ 5o
wal e | .
W '
Q v ; i
Y 5 5 w .
4 i W (1 m,. N ~t AN ~Y lm@ L.vi{
4 ol ‘4\1 I
N 2oy

—uo
—
10
o
e
1§

have
|
L
have

//'"\
——
will .
~
—
.
b
P
bé

You
1
You

6
S




11/3-7

(CARLOTTA)

= -
‘. [ 3 ] r sl
m .:
]
Il i I toal
H :jr B ) T Te "
i |
' (YH
"lp
] _N O
YT X
.,D
-
ool
_|p
" [a N
t
.
| m M) 3 ! 4 4 ! ..M_
- Y
£ lmuf £ e .m ) .m “ [u1.N
pt—d et - , = S .- s —
cn m '
80 o8 1
I o ) . LuL ] h."....g & “
E 4] & O
k- 3 ]
_ om0
]
)
9 o Jo. o ] . o
'Y .m I . ] S N - . 11
o 3 5o " I
. 1
“ s
— *
v e Q H ") ) 1 y
g 2 .T - VIS i I Mbvay
& g
1 & Hy L1 8 Tl s c\- 8 m . T
1
]
]
.w .w ) ]
M AT S 1| S L,
! ]
m . . " b I N
5 P
m b Tmr Ih mm .ln_..._ —m r_ Tm \"I BN P
< e Lol .4 P u_ MO .
——— R e VS
7 < b [a)

T T T T e e e e e e e e e e e e e e e s

201




Solo VLN.

+ HARP

KYBD.2

+ PIANO

[As the ensemble becomes background, CHRISTINE, transfixed by the ghostly figure, sings independently]
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[The figure of the PHANTOM emerges from behind the cross. HE wagches from the shadows] o
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CHRISTINE

SESNRURPAP W i S X

TRTS.+ HN. 1 Rit. ann~
s ——————
+ 3 1 < ’ & pp—
By — 111 op—1
| D+ Y | 1 | 1 1
| P . | " SR R S B |
| L 2 *—&—6 o & %
EEE ‘ i
¢



. T it |
M.. i 1A 1k ] T
- S
w -y m. A4 1o m A J [T
i , i
) T m ) ] m R
e e o ™ _ )
' ; -
1A g W 1) e
* N
a A4 \d
o - ™ § . A
byt an st amd aunl Ad 3 )
i L i L =] il T g A
B ] -A Tl pe ; m A
- SSSo H Y " ] + i
“ }) A
. R 11/ 11 X
g 15 S T
' L] + L] ' " L \ 4 .
B s 10 o 0§ ! qji. A 1)
%m o R 0 L ’ m H- | T
S . | il
' r va o A
“ “ LnAv m' Y AJ @ ]
1 4 : TOK—
B ) B L. ’ W )
. . it ' | _ IITES.
oL m Y- 18 m. " )
g S| T M St 44 * Yy 2 aF 1) _m
qm ¢ e v v ¢ ek T e ¢/}
it 1! B "l 5! " A
] SNEE ERs
) B " o ! W) ” " iy
w5 oyl 8 My 5
HH T ] ! e 'S ] e ‘S b
1 e
T
' T
" s el '
M- g N E 1 om ol - iy 8 e
: N § - |leN : " 4 T .m. A A |
L int M [ 1n% 5 a8 -W ] {UGES
Z : Hy & %
£ Nl m.M Jy % = . “ ! "
2 m e 5 _ \) '
z = I o3| ® 3 , .
5 1 & | 8 “ . m 1)
4 ]
J “ a g |7 § " i
: I N 2 & . 7
-1 : R ,W i Auﬁm W/ Avﬂm < mwa
————
—————— e
P

'

.
P o —— m— [ S —— [

-

213




11/4-10

[Inexorably, the PHANTOM continues to beckon CHRISTINE.]
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I am your angel of music. Come o me  angel of music.
RAOUL (In desperation)
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Christine, Christine, listen to me, whatever you may believe, this man.... this thing is not your father.
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[She runs to RAOUL, who embraces her protectively. The
PHANTOM freezes for a moment and then to new music, suddenly
seizes a pike, upon which is impaled a skull. At @ movement from
" him, a flash of fire streaks from the gaping mouth of the skull and
lands at RAOUL' s feet]
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[spoken] : More tricks, monsieur?
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More deception, more violence?

. — 3 . {FIREBALL -3}

R b‘i’: £ : B E = e e LGOS
e o r i ] 3
O ' t + t X gly — —

o HNS.

>—
f
A A A AT
1
[RAQUL has begun to walk, slowly .and resolutely, towards the
PHANTOM, the fireballs always landing just ahead of him]
S RAOUL [spoken] : You can’twin her love by
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(CHRISTINE) Raoul, no! (RAQUL) Stay back.
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[And with this, HE causes a wall of flame to shoot from the ground. Simultaneously a flash of lightning.

BLACKOUT.
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We immediately hear the oboe A’ of the next scene.]
End of Scene 4
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Scene 5

THE STAGE OF THE OPERA HOUSE BEFORE THE PREMIER OF “DON J UAN TRIUMPHANT "

An oboe sounds an ' A’ and the ORCHESTRA begins to tune.
A whistle sounds - the CHIEF FIRE OFFICER is reviewing TWO FIRE MARSHALS in tin helmets.

A worklight on a stand illuminates them.

The ORCHESTRA continues to tune and warm up throughout the scene. :
Also present are RAOUL, ANDRE and FIRMIN, supervising the procedings, and a MARKSMAN,
at present hidden in the pit. )
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CHIEF : You understand your instructions?
FIREMAN :  [Severally] Sir!

CHIEF : ‘When you hear the whistle, take up your positions. I shall then instruct you to secure
the doors, it is essential that ALL doors are properly secured. :

FIRMIN:  [ToAndre] Are we doing the right thing, Andre?

ANDRE : Have you got a better idea?
CHIEF : Monsieur le Vicomte, am I to give the order?
RAOUL:  Give the order? P

[The chief blows his whistle, The FIREMEN fan out, leaving RAOUL, the CHIEF and the MANAGERS on stage. .
The orchestra has now completed tuning and individual players can be hedrd practising fragments of the "DON JUAN" score.]

RAOUL: [To the MARKSMAN, from Box Five] You in the pit - do you have a clear view of this box?
MARKSMAN : [Appearing from the pit] Yes, Sir.

RAOUL: Remember, when the time comes, shoot.
Only if you have to - but shoot to kill.

MARKSMAN : How will I know, sir?
RAOUL: You’llknow.

[The MARKSMAN repositions himself to improve his view.]

FIRMIN : Monsieur le Vicomte, are you confident that this will work? Will Miss Daae sing?
RAOUL: Don’tworry, Firmin. Andre?

ANDRE:  We'rein your ha{lds, SIT. ’ .

CHIEF : My men are now:”in position, sir.

RAOUL: Go ahead, then.

[Sounding his whistle again, the CHIEF shouts into the auditorium.]
CHIEF : Are the doors secure?

- [Exit doors are slammed all over the building, the FIREMAN answering one by one "Secure!" etc.

The orchestra falls silent.

A short pause as we hear the echo of the last door.]




A PHANTOM (From Nowhere)

A 1st time

[Al look around apprehensively.
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Firemen start to run in the direction

of the voice.]
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PHANTOM’s VOICE : [From somewhere else] ’'M HERE: THE PHANTOM OF THE OPERA.....

[Again, THEY follow the VOICE. This happens several times, the PHANTOM' s voice darting more and more
bewilderingly from place to place. Finally it is heard from Box Five, and in the confusion, the MARKSMAN fires a
shot. RAOQUL rounds on the MARKSMAN furiously]

RAOUL:

MARKSMAN :

Idiot! You’llkill someone.
I said: Only when the time comes!

But Monsieur le Vicomte....

[The PHANTOM' s VOICE cuts in, filling the building. All look up]
PHANTOM’s VOICE : No "buts"! For once, Monsieur le Vicomte is right....
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[SIGNOR PIANGI, as DON JUAN, emerges from behind the arch. HE clicks his fingers. MEG, a gypsy dancer, follows
en deshabille. SHE pirouettes coquettishly for him. HE throws her a purse. SHE calches it, kisses him and leaves.]
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[Laughing, DON JUAN puts on PASSARINO’ s clothes and goes into the curtained alcove where the bed awaits.
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Although we do not know it yet, the Punjab Lasso has done it’ s work and SIGNOR PIANGI is no more.
When next we see DON JUAN, it will be the PHANTOM.

Meanwhile we hear AMINTA (CHRISTINE) singing happily in the distance]
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[By now the audience and the SECURITY MEN have realised that SIGNOR PIANGI is dead behind the curtain, and it is
_ PHANTOM who i
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[We never reach the word o', for CHRISTINE quite calmly reveals the PHANTOM’ s Jace to the audience.
As the FORCES OF [LAW close in on the horrifying skull, the PHANTOM sweeps his cloak around her and vanishes.

MEG pulls the curtain upstage, revealing PIANG I’s garrotted body, propped against the bed, his head gruesomely
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tilted to one side. SHE screams]
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ON STAGE

Same as the previous scene, but in reverse view, with the house curtains, upstage, clos
POLICEMEN, STAGEHANDS etc. rush onto the stage in confusion.
Also : ANDRE, FIRMIN, RAOUL, GIRY, CARLOTTA and MEG.
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ANDRE: Oh my God... my God...
FIRMIN: We’reruined Andre - ruined!
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CARLOTTA : What is it? What has happened? Ubaldo! Oh my darling, my darling..
Who has done this...?
[Hysterical, attacking ANDRE]
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GIRY : [To RAOUL] Monsieur le Vicomte! Come with me! I know where they are!
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RAOUL: And can I trust you?

GIRY: You must. But remember, keep your hand at the level of your eyes!
MEG: Like this, Mousieur...
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GIRY: The Punjab Lasso, Monsieur. First Buquet, now Piangi.
MEG: Tllcome with you...
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GIRY : [To RAOUL] Come with me, monsieur, do as I say. But hurry or we shall be too late...
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THE LABYRINTH UNDERGROUND S ) .
- Meanwhile, down below, we see the Phantom and CHRISTINE in the boat, crossing the underground lake.
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[HE rounds on HER, bitterly.
A great outhurst of rhetorical self-pity]

Why you ask was I bound and chained  in this cold and dis - mal place?
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(THEY hold their hands up. Justas
well, for a noose descends over Cl
RAOUL and HE is able to free himself]
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[This taunting chorus continues as THEY make their way down. THEY meet a pack of rats. GIRY
screams and lowers her guard. The rats and the RATCATCHER pass them. GIRY raises her hand.]

GIRY : He lives across the lake, Monsieur. This is as far as I dare go.

RAOUL : Madame Giry, thank you.

[SHE turns to go back up the slope. RAOUL looks at the water. HE removes his coat and plunges in.
The MOB appears at the top of the slope. THEY come down to the lake edge, their torches flickering]
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[THEY turn back up the slope. Perhaps there is another way in.
The gate to the lair rises from the floor, shutting the boat
from view as the rest of the lair appears]
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KYBD. 1 (organ)

1/8-1
Scene 8
THE PHANTOM'S LAIR
The wax doll of CHRISTINE sits crumpled on a large throne. The PHANTOM enters dragging CHRISTINE roughly.
SHE is wearing a white wedding dress, HE is carrying a bridal veil. SHE frees herself and backs away as HE stares
blackly out front. Braving her terror, SHE addresses him fiercely.
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[HE turns HER round]
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[So saying, HE takes the Punjab lasso and, before RAOUL has a chance to move, catches him by the neck. The end of the
rope, of which the PHANT OM has let go, remains magically suspended in mtd -air.] .
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[The final confrontation. ALL THREE pause for a moment.
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[CHRISTINE looking at the PHANTOM,

RAOUL breaks the moment with] . but to herself]
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[Now calmly facing HIM,
SHE kisses him long and full on the lips.
The embrace lasts a long time.

RAOUL watches in horror and wonder.]
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[The PHANTOM takes a lit candle and holds it above RAOUL'shead. A tense moment. But the suspended
rope suddenly falls harmlessly - the PHANTOM has burnt the thread by which the noose was held.
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[The PHANTOM walks slowly towards the throne and sits on it, gathering his cloak around him. At the same time, the MOB -
including MEG - appears above, climbing down the portcullis. By the time THEY have reached the bottom and entered the

lair, the PHANTOM has entirely covered himself with the cloak. \

MEG crosses to the throne and, l%:ntatively but courageously, pulls the cloak away revealing empty air.
The PHANTOM has vanished, leaving only his white mask.
In wonder, SHE reaches out and picks up the mask in her small hand.]

CURTAIN
’ End of Opera
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