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GOOD TIMES BAD TIMES
-------­c__ -.ooo:

GOOD TIMES BAD TIMES

GU ITAR
The guitar part has do continuous presence throughout
the w hole song. performi ng a back-up role for the lTl()S1
part. A 101 of arpeggios o r picked chords, glissandos or
slides and hammer-e ns and pult-offs played in
combination with backing chord patterns are used .
making this a flowing but punchy accompaniment The
solo parts and fills are based around oil pentatonic (five
note) and blues sca les plaved at break-neck speed with a
lo t of attack.

BASS GUITAR
Essentially a straight forward bass pa rt with mos ttv root
no tes to ha rmonise the guitar chords. HOwl.....er, behind
the !!oimplidty of the lines there is do fluency that needs

well executed fingering to allow all the notes in each
ph rase to be heard dearly. In til(> second umson part
between the bass and lead guitars it's unportant 10 gel
the timing precise to synchronise the m niu ·ly. Finally,
some of the more syncopated bass I jn~ require fast, ned!
phrasing.

DRUMS
All the drum mi ng on this number consists of jd~"t.>d.

irregul<u rhythms. So. if you want to gt't the drumming
patterns off exactly. it' s worth pdying close dftl-nt ion 10
the drum part in the score, working through it bar by bar.
The bass drum/ snare drum work is wry typi<al of John
Bonham and requires good timing and some snappy and
powerful pedal acnon on the bass drum to make il
sound righl
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II BABE I'M GONNA LEAVE YOU._-c oc:

BABE I'M GONNA LEAVE YOU

GUITAR
Jimmy Page pla)'5 bot h electric and acoustic guitars on
this number. The recurring four chord sequence on the
acoustic guitar that introduces the song consists of
arpl-ggio chords which need to be picked either with a
ptec trum or the thumb and fi~ t three fingers of the right
hand. whkhever way is chosen. don't forget to an-ent
the last note of each arpt~o. !>O that the descending
two note motif made out of the top notes of the cho rds
<,j ng out d early. The acoustic guitar 50\0 breaks need to
capture the brooding. restrained mood of Spanish guitar
music and. as in section 00, they can be technically
dt>manding..

BASS
The bass lines ere wry simple. It' s really a case of thinking
about the overall form of the piec e and helping to hring
out the contrasting sections in the music. from the
delicate Lou ch needed in the repetitions of the subd ued
[8] section to the powerf ul sudden up swing of the
chmactic [[] section.

DRUMS
like the bass. careful cont rol of volume is important here
10 rneke the most oul of the sudden surgt ' mto the
staccato climax dod slight tempo change of the [[)
section. The drums actually enter the musk in the [IJ
section. playing what sound.. like a floo r tom with the
snare drum and from [[) each beat has to be caught on
the cymbal.
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YOU SHOOK M E

GUITA R
A very typit'dl piC'CP of Zeppelin blues in a slow
compound time signature with moody deliberation on
phrasing and beats. Probably the IllOSI important point is
10gel some good. tight ensemble playing. balancing the
guilarout nicely with the drums and bass to gel the band
ri~lng and falling together With each highlightro phrase.

BASS
The bass l ine. art> fairfy orthodox being built around the

root. Jrd . Sth. 6th and 7th intervals of the scale and
delivered with a full . rich tone. gradually building up the
volume and attack. Some very dose work with the
drums. .100\1(' all the bass drum and the snare. is catled
for to give the ensemble sound a good driving force.

DRUMS
The simple <-hugging drum rhythm is played with attack
to give thi" blues piece a rock steady momentum. If s
t.~wntial not to blur over the triplet beats when doing fill s
and. naturally, to keep in tight with the bass player.

• Dr Ag..!.,n lhl!> I!> ... t1t>w tIlE" ~~ oInd
drum.. Tf"olilv fINo to bm ce COft" at ItIt­
rho,1hm , '0() .. nlll' ('\'1;"0 drum bt'dl 1\ { olIlt'd..

E7

L-o­
8 8.1_ Tho:- hnlf' thn't' noll' ,nlro hgun' oI11~
~nnmg J'It't'd<, 10 comt" tn WfV flfmlv ,pj
In pt"I1t"l1 unr..on y",th ttw drum.. , thl\
p.t!oW2t" ... III a1~ lo't."l Ih!.· bt'oI1 fof lht· mlN<

o U On lh", I"'ro ld. 'rom lht" ~It..u .­
bonk"'l'{k r!o used f'IO(t'+\. ~l,ng [~

IQUndfod oo."t.'fdfM-n 1l:U11..U 10f'Il> 10 "'''t' .­
IIQUtd 1oOUfld. fhto noI~ .. '" 011'00 'rJlI1;hftv
mtJttod boo' ttlt' nth! twnd
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DAZED AN.--, 0<-

CONFUSED

DAZED AND CONFUSED

GUITAR
Ihen- are two basic themes to this song; COP is the
down-beet lament of the opening bars and the other is
the starkly contrasting heady rock passages in the middle.
Obviously making each part di stinct and striking is the
key task here. Some carefully applied effects such as
dt'lay and a wah-wah pedal are needed (0 recreate the
guuer part effectivelv.

BASS
Ibe bass introduces the song with the m ain riff o f the
down-beat section and. although not a particularly

difficult line. some care sho uld be given to tne phrasing
so that mood and atmosphere of the piece are nicel y set.
As for all the instruments, watch the changes from down­
beat to up-beat and back so as to capture the
schizophrenic natu re of the song.

DRUMS
Probabtv more than the other instruments. the drums
mu st drive the piece along in the sudden transition to the
racy m iddle part and keep it going wh en it 's there. Some
thought shou ld be given to ba tanong volume and tempo
d uring the up-beat section !>O as to catch the chmexes
wi thi n it

-
, ch.. . . C.D •

- .,. l>

;:::::::::::::::====_::::-' r-r- c ho • • C. Dr, --- -,
"- -...--- .-
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G IGU : To gt'I the bent hdrmon l( ~ on lht>
12th and 5th frt'b pu..n lh. ' ~l nnR down
ht·t,,,,,,,·n the nu! dnd ttu- P''g or, if you hoi"'.'
01 dt...'P txx:II.>d ....-mi ·.i( ou..tlt Of " holt"
~Il.dl, betw ....'" lht- hndRt· and Iht· !d llpll.'(t',

8 IBd.): Importdnt hd.... lint' wltlng the mood
01 thl~ broodl"1\ op t 'n,ng. II should be (>\l('nly
paced and wel in wnh !h t> drum~,
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YOUR TIME IS GONNA COME
..........---~ t<.

YOUR TIME IS GONNA COME

GUITA R
Both acoustic and electric guitars are used for this song
with the former employed mainly for chord al work . both
arpeggios and strummed cho rds. and the elect ric for
some textural lead work with the bo ttleneck. The lop E
string on the electric guitar is tuned to D.

BASS
For the first round of sect ion ~ John Paul jones plays a
simple two bar phrase but on the secood repeat he
develops the bobs p..art, introducing more melodv ..and
moverrent mto il l.\ ith quite a few busy 16th notes. This
must be played very smoothly to avoid it jarring or

[lnu'o.- I] E....,tlll
Tem Rubelo

becom ing clumsy.

DRUMS
Although the tempo its.e!f is quill' relaxed. a medium
slow 8th note bea t. quite a few 16th note beats emerge
in the drum patterns to giVt' the rhythm of the music a
little bounce. The fill s consist of a lo t o f six beat groupi ngs
and. always with these double triplet beats. req uire
accu rate playing to ca tch all the beats distmctlv. It's abo
worth mentioning that tht· drumming throughout wants
a sliJiltly dehcate touc h to p reserve the d ream v mood o f
the song.
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BLACK MOUNTAIN SIDE----- - ""
BLACK MOUNTAIN SIDE

GUITA R
[immv P.ll-.'t· ·~ number ooe acoustic guil.u solo' The guitar
must ht· tuned 10 an open D luning with the bottom E
~tnnl!. tuned down 10 D. tht· top L down 10 D dod the B
00\\010 A II'.. d good Kit,,! to try u"inj!, a thum b pick to
~·t tht.· h.l".. note, 10 stand out against ttlt-· chords end
melodv hn(~. On tht' record tht· guuar b .lctu.llly tuned
100,. probablv 10 w\t' the guitar d !'>Ii¢ltly brighter tom',
hut for ttll' purpose of tt.ln~ribing il 0 is rnore
(onvenwnt.
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COMMUNICATION BREAKDOWN
... -. .....----­.... _..........-c:o<

COMMUNICATION
BREAKDOWN

GUITAR
A fairly up-tempo number with an 8 beat rhythm. The
guitar part co nsists main ly of repeated roo t noll's
punc tuated with jagged three noll' cho rds and some
fll'dy improvised solo wo rk. It's ,1 brash rocke r so it
should be plaved with ,1 lot of spirit w ithout too much
attention to fine r poi nts, On the record a I elccaster is
used but there's no real reason why a hurnbucktng guitar
cranked right up shouldn' t do cquellv well.

BASS
The bass is an important element in thi s number,
supporting the guitar co nsiderablv. both to drive on the

momentum of the main riff and (~sp("dally on the breaks
where the unison parts between the rwo increase the
raciness of the bass part . The tempo should be kept up­
beat throu ghout and the slides during the bn-ak need to
be brought out nkelv.

DRUMS
The beat is quite strident so the OdS", drum needs 10 be
firm and powerful. During the diz zy guitar breaks John
Bonham srneshes the rvmbals wry hard , hitting them
with the middle of the stil b rather than the tips ,111<1 he
accents the rhythm by playing a flam .
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o A o E o A 0 E

o Cl Ttl<' rnem 1'Itl( 1" "10: nrt p'IM ·il "'lh
\\~ .1nW!od IlO\\t'1tul ~uol...._

f) ' 8.I.I: Th l~ phr,I....· hd~ 10 bo ptaved QUilt'
i'fmly '0() lht>limln~ h.h to be- good t"'t\-\pt'n
th.· h.h\ and th,' RUII.\I.
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I CAN'T QUIT YOU BABY
... - ....
c_ ...,.".,. CDOOoI """'"

DRUMS
Like lilt.' bass , the drums have a Vl.'f}' ~rdtghtfOfWdfd role, lTldinly
providmg the beet dOO, together WIth the bd~~ , «I rrying tht' rhythm
(Ilong O'/{'f a basic 2 bed(~rl"/4 beat b.b~ drum ( OfIfigurdl ion. The
beet should work dOM>ly with the ba~~ and be ~trong dOO even but nor.
too fast while the tugh polnt~ should be (olrP<: tly accented dOO the
dyrumia Wf"II cootrcned.

dod tunes rather than rtwthrmc l~, rht.. bd~~ hd~ (0 flll out tnt>
"J>dr'*'rte')~ of tho> socnd and imply It,.. chord lhallJ,>t..,wIth w('11 tuned
IQOt note.... RhythmlGllly the b.b~ also reeds to M"t'p in l'lt1tly with ttwo
drum~ and make SUrf.' thill Ih(' balance of Iht' t'1bl'mhlt> 1>OUnd,
p.lrticul.lrty between the drurrnlb.lss support and the gUltdrfvoc.lllead,
is oght

I CAN'T QUIT YOU BABY

BASS
As Iht-' I:uildr'~ role I~ centred around ffit-'lodK dialoRue, p1dying Ik~. ~

GUITAR
Arl(){h('f blul'!> Irad. with .l ..... .J.IUy teplet rhythm and. iro m the VlXdb
and gUlIJr, (·>.Jlft"!oSivt>. Iyrical l>l.lying. To rt'Ot'dlt> the origioal guit.:tr lio;'
it's worth hdVlng d deN' look at ee very lhdrdl!l'rh(1( way that jimmy
Pdge phr.!.....') 11'1(' venous hcks. and mPIodlt"'> that ht' U_. rathc.... than
i~t le<iming all the notes. Ihe ollmosphl'f(' and fl't'ling gl'1l\'fatt-d by the
gu't.!r IS ttl(' dllimportoint thIng so dvnarmc, soulful phraslIl1; b.llkt'd up
by strong pill,iog ~ the thing 10 dim for.

- # ~ , • ~
rl l.' ;
.-~ ~. - -
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~ I e-" O),ltt 'au --- ~ , 9C't tD 1""_ _ _ _ I.. ~ ""U.

l u , eho. L c ~.:.:.t><>.
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f.JJ;t - -
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~- r7"1 rm rn n=;; rn f1'i1 rTl1

I I I vI' , C . I c=r .'.• ,I
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'7 07

v.

Do.

I ...~
"-- cho. C.D.

cne , • - dtiiif'----- -
.'k~~ - r~.

cho ct><> .
. ----ll C.D. cho . C.D.

o Ct.l: A \.t'ffiltlvt" tocch I~ needed on blb
lilt' thl~ to bnfll; out the dlHl"R'nl nUdfl('~ of
lh., J:l.lltJ'" fTwloo:bc fR.j~ 10 ~oIlt"l1

P1<lnt\ voul hl1t."'o. Ttw cnoeco not es ~ould
bt' <lpprwctwd \\,th Ihi!. In mind.

0 101.1: A ronndent rhythm o n lh t' hi-hat
dOO ha)~ drum I~ Import<lnl to gt'1.niH' beat.
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HOW MANY MORE TIMES
Ior-. .. _c oc

HOW MANY MO RE TIM ES

GUITAR
The gUitolf partconsists m,li nl)' of riff playing and working
with in the errangerrwnt but the song fo rm is fairty
complex with several verymg sequences in the midd le.
So. like tht· other rrore involved num b ers. this song needs
to be thought out \\'l·1I in advance as does the U~· of
effects. such as the wah-wah pedal. bow and delay, and
the guitar should take carl' not to over do the distortion
\\ hen pld)'ing beck up.

BASS
Unison riffs with the guitar are the main concern for the
bassist in this one although everything Solid above about

farmha nstng vourselt with the involved structure counts
equally for bot h bass end drums . The di fficulties with the
variations in the midd le suc h as severa l new themes a nd
changes in tempo are really collective problems for the
whole band to work through.

ORUMS
Adapting to the tempo changes and variations without
losing the rhythm and some tricky drum patterns in the
middle sections are probably the chief hurdles to be
overcome. Some amount of practice may be required to
master the more difficult bits of drumming.
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o GtJ; RCKI. In..- Wdh-I'l,lh 1)O'( jdl r,ll:HdJv UI)
dnd do\\" 10 l)I'odlK(' tht>pul'>dlmg 1·1f.'l1on
It'll'~ ht>ld chon:h.

o (Rd,): M.lln lin of In.., wog, pld .....od for tllf'
rTlO'>l part In uneon wllh tht' ~lldf
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o lOr.): Tht> rhythm should Ill' d mild ~Wlng

rhythm at the ho.-wnmng. Irghll'mng up d httle
mto a fIlO«" fO( ky rhythm v.tlt'n lht> gUlldr
{~ in. The couple ~ nrm.hob rn the
opt>f11ng bdrs ddd 10 lhe ft"('!mg 04 a SWIng
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to the hlg mplet rhyth m. It d('mol'Xh a~
!o{"t1'>4.' of l iming ,In<! phf.bing 10 makr- thrs
p.lrt sound good.
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-r-r--"11 . " .. -••
>
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o Dr": Ihe drurm p rovide e rhythml(
wpoort lor the gUIldr to solo over bu t ttwy
also in( l('d:'o(' and build up the tension w ith
SOfTIl' di~li rK l and wnn:~>dled fill~ It-'dding up

,

•

'------'-O-'----~

" le t.): A f,mly lengthy soo built arouod
~'fdl repeated and e xtended ph rolws
wOKh hmt oi l ttlt- mE'lody O~ the ' Bolero'
type tripl"" figure thdl enwrgt"'> oll the end of
rte ~o. The eotes should ~Ing out d t'drly.
SO. ~troog p l{kmg Wllh lhot> guita r '>('1 o n th e
11001 pic. k up would bo:' the ~I applOdch.
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• Ieu: An()(tlt"r example 01 pldVlrlg 'NIlh the
bow . Ik"ar in m.od tha t wht>fl you bow d
gt...lollthe g l,lltdf bndgt· ~ not arched. unM,..• a
VIOlin, '>0 only the ou~i<k> ~lring. an- wally
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dl~.
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