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INTRODUCTION

BulletBoys' lead guitarist, Mick Sweda, is one of those rare personalities with a contagious, unandin? positive attitude;
one of those people to whom success comes steadily and inevitably—attained through the course of time by keeping an
eye fixed on the goal to keep rockin’ hard.

Our paths first crossed when Mick moved to Los Angeles from Randolph, New York, a small town south of Buffalo. We
were both heavily involved in the L.A. club scene in the early 80’s, when | was asked to sub for him in Kodiak, a rock
cover band, while he returned home for the Christmas holidays. In preparation for the gig, | went to see the band and
was impressed with Mick's playing and Eersona. Even in the context of a cover band, you could hear the individuality in
his interpretation of the arrangements. Like so many rock musicians of note (Billy Sheehan comes to mind), Mick
developed much of his style through these live performances—his classrooms and practice studios being the stages of
smoky bars and circuit clubs.

A year or two later, Mick was inducted into the personnel of star drummer Carmine Appice's heavy rock offering, King

Kobra. Here he met Lonnie Vencent (bass) and vocalist Marq Torien (who s, in his own right, a fine guitarist, haviW

Elayed lead guitar in a pre-Warren DeMartini line-up of Ratt). After three LP’s, King Kobra was declared defunct. Mick,
onnie, Marq and drummer Jimmy D'Anda formed a new band and hit the comeback trail.

Ricocheting with a vengeance depictive of their name, BulletBoys have become one of the hottest concert draws and
recording acts of 1989. Their first record, BULLETBOYS, bears the veteran studio skills of legendary producer Ted
Templeman (of Van Halen, Doobie Brothers and David Lee Roth fame) coupled with the unbridled energy and uninhibi-
ted rock 'n’ roll spirit of the boys in the band. The rest is history. Mick found time between tour dates to meet with me at
home in early August 1989, to discuss the finer points of the record for inclusion in this folio. Unlike a great many players
who have achieved rapid public success, Mick is as concerned as ever about the music, the guitar, and you, his audi-
ence. The following is a song-by-song commentary by Mick Sweda.

HARD AS A ROCK

“A basic rock tune...the rhythm in the first phrase is fairly simple, the open strin%s being a part of it ‘Rhy. Fig. 1]. The
ma';n ﬁgftl:frg]itself is pretty rude...actually, at one point, | considered playing the Bb chord with a flat five [instead of the
perfect fifth]:

**Hard as a Rock™ Earlier version of the main riff
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“The perfect fifth, | think, worked better; it didn't create as much dissonance. The song has the standard I-IV-V [E-A-B in
the verses] blues and just a simple modulation to B [V] for the solo. In the solo, | originally had some tap-ons [in the C#
major section: 2nd eight bars] but ended up searching for something else. | came up with the 7th chord Rr\notif in bars 15
and 16] and the rhythmical thing [double-stops in bars 13 and 14]. These are especially effective in the three-piece
situation; when people hear something rhythmic, it makes more sense than 'stun guitar,’ and it plays off the other
instruments, which is even better.

“This is one of the songs that | wrote almost entirely myself—the title, the riff and the chords. The lyrics were more of a
collaboration. The arrangement remained as | had presented it. Ted [Templeman] worked a little on the bass part and
some of the rhythms. The only overdub, aside from the lead guitar, was a doubled part [Rhy. Fig. 1] played an octave
higher and mixed back quite a bit.”

Guitars: Charvel (Strat-style) (rhythm)
James Tyler (Strat-style) (lead)

SMOOTH UP IN YA

“The most important element to this song is space, which is something that is lacking in rock. The whole idea of hitting a
loud power chord and then stopping [see intro figure}—the drama was really appealing to us. Fifty percent of music is
silence—on or off. We've always favored creatin? as much tension with as little as possible. In the chorus [Rhy. Fig.1:
bar 3), while I'm playing in A [A Dorian], the bass line moves to F and F# to G [polymodality].”

In the interlude which sets up the solo, Mick incorporates volume-swelled csaower chords [bars 2-4 and 6-8] and double-
handed tapped harmonics on the sustained A5 chord [bars 5 and 6] sounded by banging along the string length. The
solo modulates to the V [E]. “In the solo, | begin with a 7th chord [in triad form] and continue with triads. [These tend to
outline the E7 dominant{MionKAQian mode.] The next part blurs the major/minor sound [in E, the use of both G# and
G, Bb and Bj—combining E Mixolydian, E Dorian and E blues in the solo: bars 3-4 and 7). This pulls my ear. The
ending of the solo has a paraphrase of the vocal line. This part is harmonized—first in octaves [bars 9-12] and then in
thirds [bars 13-15).” The solo closes with a long, technical, scalar run. “Here, | mute by resting my right palm on the
lower strings [6th through 3rd] during this passage. | have what | consider to be a pretty unorthodox picking style.
Instead of using my wrist or finger joints, | pick primarily from the forearm.”

Guitars: Tyler (Strat-style) (rhythm and lead)



OWED TO JOE

“We write as a band and share not only the credits, but the financial benefits. It makes for better music...more genuine
music because everybody has an emotional and creative interest rather than just a monetary interest. When this tune
first came up, from a riff Marq had, it was played like a shuffle. We used to call it ‘the Joe Perry riff' when we were
writing, before the vocals were on. That's how it got its title. Lately, especially in Hollywood, Aerosmith is the band that
is up on a pedestal and it seemed appropriate. I'm going for a heavier sound with the dropped D tuning [@=D]. The son

g
has the I-I(;l-V chords [D-G-A] again as its structure, but there are little things that distinguish i, like the Bb5 [b VI] in the
turnarounds.

*Originally, | laid down a slide solo for the track, which ended up not working. When | went back to i, it was, ‘We've gone
this far with the song—the title, the riff and the lyrics'...the solo just followed that process. Naturally, | started with this
[unison bends and double-stops: bars 1-4] and a 7th-sounding riff [bars 5 and 6). It simply progressed from there. This
is probably the most basic, straightforward rock 'n' roll solo on the record. |change it a lot in the live show.

“Even though Joe Perry is invoked directly here, the song is more about anyone who has contributed to what we're doing
now. | was thinking of John Lee Hooker and Robert Johnson, and all the others, too. They have a very obvious influ-

ence on what we do now—at least, what | do. ‘Joe’ can be anyone who is connected with ‘blues revival' in rock. After
the neoclassical thing of the 80's, it's long overdue.”

Guitars: Les Paul Standard (rhythm and lead)
SHOOT THE PREACHER DOWN

“This one has a Texas blues feel [heavy swing]. We like boogies. The intro is Maquand me winging it on the basic track,
and | try to complement the vocal line. The track is a first take. The main riff [Rhy. ig. 1] uses a wide-stretch fingering
(1st finger plays A5 and 3rd finger plays C5]. The verse is in E [V]. When | write, | think of the chord changes first,
establish that, and then a riff develops from there. In the verses [bar 8], | plar_y the harmonics over the neck [hand
reversed]. |finally move to D (IV] [bar 14] and then back to E [by way of an F9-G9-F9 biues cadence). During the solo,
I'm thinking of aiming for the V chord %]. | move up through B7 [for four bars&, C7 [for eight bars] and to D9 [for sixteen
bars], eventually reaching a climax in E with a big power chord. In the solo, there are some tap-ons |pars 13 and 14],
and the descending 9th chords [bars 17 and 18] are overdubs. | play this interval line live:

“*Shoot the Preacher Down™ Guitar solo excerpt
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*Note symmetrical fingering shapes.

“Here, I'm thinking in a D shape and then in a Bb shape. The open harmonics are dived by bending the neck—which I've
since stogped doing because it throws the truss rod out completely. The action on my guitar got lower and it was harder
to play. Notes would fret out and it wasn't long before it just sounded horrible. Don't try this at home, kids|"

Guitars: Les Paul Custom (rhythm)
Tyler (Strat-style) (lead)

FOR THE LOVE 6F MONEY

“This is another one in dropped D tuning [B=D]. Again, you can hear the I-IV-V throughout...the riff in D [D5, D5/C#,
Csus?2], the Gsus2 and the A7add4 arpeﬂgios. In the solo, the opening thirds are from the original track [Gtr. I] and the
solo [Gtr. Il] is overdubbed beginning with the climbing run. | use the front pickup for the whole solo. The 7th chord

shape [Guitar solo: bars 10-12] is held down and sustained while | play it—| mute out the ringing notes by palm muting
and not lifting off.”

Guitars: Les Paul Standard (rréythm)
Les Paul Deluxe (lead)

KISSIN' KITTY

“For this song's riff, a vocal line got me started. | knew that this [the main riff] would be the chorus and the intro. The
whole song is really based on that riff, in one way or another. The concept is pretty basic and traditional [diads from the
A minor pentatonic scale]. The solo is straightahead rock in B [modulation up a whole step]—lots of double-stops and

pentatonics. For the final run [cadenza in free time], I'm sliding on the pinky."
Guitars: Tyler (Strat-style) (rhythm and lead)

“Kissin" Kitty" Cadenza excerpt
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HELL ON MY HEELS

“We call it ‘arena rock.’ It sounded majestic...anthemish. The | and the IV are used in the basic riff [A5 and A7 to Dsus4
and D]. If you listen carefully, you'll notice | tap some octave harmonics on the D major chord with the right hand. It's not
pushed up in the mix, though it is on the original track. The V chord is saved for the verse riff [in E]. | play the solo
differently now, but | remember when recording this part [bar 6] that the fingering was a little weird—catching the G [1st
string, 15th fret] and the Bb [3rd string, 15th fret] with the first finger.

“In the bridge, we're thinking space again. So many bands concentrate on filling the available space, as opposed to
using it to your advantage. %_ike any good painting, there are things you notice right away, but what you don't notice are
the things that allow you to see that...the things that point to it like arrows. We try to be aware of space and dynamics.

Guitars: Jackson Star (rhythm?
Tyler (Strat-style) (lead)

CRANK ME UP
“In the Oﬁening riff [Riff A], | use a combination of fingerpicking and the flatpick. The middle finger picks the G string, and

the pick hits the A string with some palm muting. The song is another first take; it's all live with no overdubs...a real fast
rocker [J=284]l On the F and G chords in the bridge, | add a chord melody to the power chords.

‘Crank Me Up” Bridge excerpt
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“The solo is totally spontaneous—I've never played it that way since [laughs]. | love the lick at the end [at the D.S]
following the return of the verse riff. | actuallK got the positioning idea from Kim Mitchell, who used to play with Max
Webster, and had a bit of a solo career. At the end of the song, we're completely wildl | throw in some broken octaves
for texture.”

Guitars: Les Paul Standard (rhythm and lead)

BADLANDS

“The concept behind this tune is to use as much controlled dissonance as possible. This arrangement changed over the
course of recording; we wrote it in the studio, basically. Its original groove had more of a Dio-ish metal feel with heavy
muting in the intro. The chorus [Rhy. Figs. 2 and 3] has the dissonance: G5, G and C5." [Notice the chromatic voicelead-
ing.]

“‘Badlands” Voiceleading in Rhy. Fig. 2
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“This son? is one of the two spots on the record where | use the trem. bar. You'll hear it at the end of the solo in a dive
bomb [Fill'1]...but the bends in the last part are all hand bending [bars 9 and 10).”

Guitars: Les Paul Standard (rhythm)
Tyler (Strat-style) (lead)

F#9

“This is one of my favorites. The name refers to the ninth song we wrote together, and that it's in F#. We never had a
working title for it. We're going, again, for controlled dissonance [heard in the use of F# and Chwithin the riff: Rhy. Fig.

'1_J. | do the double-stop bend with the third finger—it's a little easier in the lower position and it comes right out of an
#m7 chord shape: Fim?

T

“The solo begins with a tap-on trill with the pick edge. Originally, | was going to play this with a left-hand trill but decided
to go with the pick—it was cleaner. Atthe same time, I'm shakln% the A string a little bit. This is the other place on the
record where | use whammy bar, but only at the end of the solo. I've changed this final trem. bar climb in the solo to a
repeating echoed chord when | play it live—kind of a Brian May thing.”

Guitars: Les Paul Standard (rhythm)
Tyler (Strat-style) (lead)

A Marshall 100-watt amp, heavily modified by José Arredondo (of Van Halen fame), cranked to full volume was used to
drive two Marshall 4 x 12 cabinets to produce the guitar sound. No distortion pedals or effects were used in the signal
chain. Reverb was added to the final guitar soun by way of outboard processing. Mick Sweda uses Dean Markley
regular light gauge strings and Fender picks (extra-heavy for the recordpand heavy onstage).
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FOR THE LOVE OF MONEY

Words
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w/Rhy.Fig. 1 (10 times)

Csus2 C D
'] ». 5 ta 2 £ £ [ ] 5
5 — v ——F—+———+—1 t - == Pt o ——f—1 o 3‘
T e o — | : : } i
o
(Peo - ple, don’t — let mon - ey, don't let mon-ey fool
Bkgd, VoG, Fig. 2w om 2 oim o5 s oo m wmie mme moo - 2 5 Sk 4 midis a8 Sus s w som m e SRla p TS TS m s S em s s mmen AT manan e a T T
Csus2 C w/Rhy. Fill 2
g,V.ﬂﬂJ_JJ ? o P P P
Jl’ A 3 -‘l - : r 1 i 1 —_— |
3 — e — - 1 Jié:ﬂJ
O
Don’t ya let, don’t ya let, don’t ya let that mon - ey— fool you. —
ya),
"""""""" D Csus2 C
Csus2 C ==
w/Bkgd. Voc. Fig. 2 (repeat tillend) 3£ £ £ "p e e e
‘:n "1 X T T - = j’_ - T —— #
== 2 — ; + ]
QA
Oh, yeah, Oh,
w/Rhy. Fill 1
- ke D Csus2 c D
pe T £ T E e g
) DY 1 1 1 A 1 1 —t
1" . - : 1 1 ==
N 1 1 J
)
no. Bul - let- boys, sing!
Csus2 C w/Rhy. Fill 2 D Csus2 C
. : :E ]! h . z/—\ n/-———_'_\\
b & F O g § 2
= .Y 4 1 =omesmeul |
1Y 1 L4 1 = |
b = 1 ————— |
1 1 Sm— |
D)
Oh, yeah, yeah, the mon ey.
Csus2 C w/Rhy. Fill
":1.'/\.' ° h - -.A;_us - .‘l./h ) # é
- =\ whe 2 2 2 ,¢ z > p £he 2~
g 5 v I - . | 1 = | 1 i | I T 1 | — —
v <8 - (4 (YLl Y1 & ) 1 » - . e 1 1| 1 1
5 < : —i t =
e
A wom-an don't have to sell _ her pre-ciousbod-y no more, oh!
Csus2 C D Csus2 C
8Vg----memeeeseeaonn eecessmescssssasessscsseensnmassseeseanscs R sonc oo sssas R
// T
04 i i >
M (4 ! D H b | 1} Ry TI' 1 1 J] j]
— - . — —— - s = —
D))
Oh yeah, yeah.
w/Rhy. Fill 3 D Cs y Tacet
8va-----enen- scemeccccenennnomieny wweemaaamah el Io;o
= /’A\_ /ﬁ ‘s T Y —~
Zby=e P e e e 4q
(o D L 1 el T ol e i—— e | e, g I 1
T!:)? 1 | 1 . |
Don’t let mon -ey fool— va
Rhy. Fill 2 Rhy. Fill 3
C N.C. Cs C D N.C. C5
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SMOOTHUPIN YA

Words and Music b
BULLETBOYg
AS AStyped) G5 D ES E5(type2) DS AS(tvpe3)  G5(type 2)

XO. X0 OOJI X0 ;)xx: X s X - XXX X

g | IE E - . - fr. Sfr. HH 5fr. 3fr.

HH 'iﬁ i 3 T 3 3

Medium Rock J = 89
AS AS(type ) GS D

Intro = 2 72"\1 3 -~ i Py
o
fH !: % £ [F ]" 11§ I I . I bl'\f
' —_—— = = SE=s—==x
Smooth up in ya. Ma- ma, whoa.
w/Fill 1 1st, 2nd Verses
AS AS5(yped) GS D AS AS5(type 2)
J" ﬁ - JOO ﬁ - J'O ﬁ
> > >
f4) :{“ )
7 - 1 wr T -~ f - 1 {
H— : 1 i e
D]
1. T know you real-ly wan-na move_
2.You say I'm nev-er gon-na break _
G5 D
w/Fill 1 (2nd time only)
- J" ﬁ - - "
A T . == 1 = f
= T —————F F a Sip : : - ——
1 1 = 11 -1
Y 7 N You know I'd like to see you try.__ I
—_  Yyou.___ But we won't know un - til we try. — So

AS(type 2)

A =
ﬁ‘f e e s S e
[ )
said it be-fore__ and I'll say it a - gain,_ you're not my type if you don't give in. __
now'’s the time__ to make up your mind, _ I nev-er have been the one " wom-an kind.
, @afr. Pre-chorus 5
G5 D AS  pickslide GS F} D AS
J J J ;J‘_‘_““‘i >J- >i’\J./‘__\J‘ a ~
=
= | LI ) E A I >
11 1 1 1 I
Sﬁ = i = ﬁ ya S — T - j
Looks like yours are hard to find. .
- ®!17fr.  Don’t let your lov - i go to waste.__
D A ES G5 D
- O i~ e B Ja ST ) J
> \ PiMis-owessnmanns 4 = >
= 43 . s 1 L2
03 e _p_p o Py ¢ » 2 .
F r; r— i: 54 T f t T 1 = x 3L EI ot = Jlr_lf
D)
—_ ain’t got that kind of time.__ . d shiv -
— All it takes is just one taste. _ ELL - #end shiy --ers
Fill 1
n
== |
¥ 4 - }
)
o (s i/ ) 4 . 2 <
L 4 R — i
S o 3.
# 7
P P
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*Bass plays F in 3rd bar of Rhy. Fig. 1 throughout.
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N.C.(AS)

oo R T T T X 2 ‘ﬁ\ﬁ\\
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S I T T e —
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= — - 4 3 8 A 8
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*Volume swells
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7 * T I T I ;EF ﬁ ﬁ
v — . 1L | 1 1.1 1 1]
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Guitar solo
ES("'" 2 /ﬁ\
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_LL"I F- % i b hh ‘IA‘- b hh I"’f- F—\f
v B |
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sl.
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P p 2
R e Yo : 4% 5 3
P p bi o L biba) . el T 2 o et £ e
N e LB EEL e e e, bibeYy | s ) _##F F 8 S Q
B 3 > e e i — i ] ] !
16} , e '
o |—.3-—J
H PP PP p P P il a: l;
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e — A
16— —t—— =
AS5(type2)

Rhy. S o4 A JSd A P P

Fig. 2 Full P Full
) e NN

AN
AN ) A
> - z ] 1 Y
Vs 1 1 I » rzjl':]t—-‘f_ 1 L
d [y 1 -
= ‘El | —— ) — = ¥ S T, | | i |
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AAAAAAA
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7
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N
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-
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L
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GS5type 2) (end Rhy. Fig.2) D5 1
AH
(8va)
Full “« -
N 1 —_— — ——————a . .., L___ 2 sl sl ;
— ] = D e e
= fa i e i J
L3'_l
Full p sl. sl T
/3
+ 5 e e §~—p—F~5—5
3 5 7 7
w/Rhy. Fig. 2 GS5(type 2)
Aé(-yp)c' 3) Ve -memmmmmmmmaeaaaaan
IOCOI arrnnnn S P HPH Py P_p /Full j
Si, . y r =2 = 2y 2P  gootesmes
—~ ancannn /"‘_\\ TN SAAAN AN 1!
- #H_F_ : : e H ml -{-}./ \I —~~ —_———
T 1 I: ‘d } = 1 Ej
)
2
Full J
sl P ) A ~ssaans H P HL_H\P H PPH A~ 4o . .
6 - 87878808 F—— —2o 20 19—
®2ir Pre-chorus
DS G5 F# D AS
sI_ l J ) L af\d./——————'\ L a/\
~ > > >
P » e e Py - N
0 =5 = £ e £ £ 2 E 2 o0 F
A - it T I 1 T | ]
f\ ./ i *é"‘_—‘l
v\l 1 i J
Whoa, yeah, yeah, __ don’t let your lov - in’ go to waste, __
172 l/‘2
foco*/2 P P P
P 7 £eX3dx = g3
_ =11 Q > o 1 & &»’:—\\\_—/’/ﬁ £ ;
@ I TSRS — =|
] e dnsiyne i = ]
e P P P r}
1/2 12 ’
12 p ~Ne ) ~ P
rd - 7 = .9/ VA /30 QA‘T 7 <
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pick slide D

= A=l ! I—~d. o

sl.
. L \
N7 v E¥E i e s e  de Pl
é” 7 EEE IE o E— ; oe ?L t et —— | E—— ’5 :r ?i
Y 1
—_ hon - ey child. _ I'm gon- na give you a taste.
ES G5 D AS
P s 2] Pl P P / J P P J o -
L L T et N, Sl S L W J > =
) /—\
= B £ = £
v - ’ = I = I 1 I ==t |
11 — 1. 4]
=] = { ——— =
D)
Whoa, I'lll. send shiv-ers ____
Full
te e s
5 bk
bps,opinzie fatepPon,pnpttfe Bl
er -~ = o T L | — 1'7 — E T — - - ‘:Ii
! 1 1
D)
PM oo asiiotehoas e 4 Full
JNVMAMAAAAAA
2 — R M5 1215737
—— 13— 15125151245
— 2R 45142 M
— 12— 6————6-H—
R M2
e VP i
w/Rhy. Fig. _ w/Rhy. Fill )
D ﬁ € G D-G« AS D j G D/F# G AS
n"?J J z J’ J J = i - PR
= >t T —. I I rT 1 -
F T I 7T T o ﬁ_’—H
t — = L t e =
D) - - [ / S
| . Smooth_  up in  you._
smooth up in vya. Smooth up in  vya.
w/Rhy. Fig, 1 w/Rhy. Fill 2
Logl Di\ | S G DC AS D i\ C /Rhy G5 D/F# AS
a4 4 2] o 2l e g Taee
—H- I = I 7 b ——| t—t—— V]
o= i ! i ——— S
) - L = D

I said it be-fore_ and Pll say it a - gain. ___

Smooth up in ya, Smooth up in ya.
Repeat (lead vocal
w/Rhy. Fig. 1 w/Rhy. Fill 3 ad lib) and fade
D C G D C “AS D/A (& D/F# AS
- o -
bl 4 L g e PP
—u g I T T b —T18
1 1 I Y |
= TS i t T *H
!) r - -
Wow
Smooth up in ya. Smooth up in ya.
Rhy. Fill 1 Rhy. Fill 2 Rhy. Fill 3
A D/F$ G AS s G D/F$ AS PO D/F#$ AS
' | . ' = |
i I ; 1
o = 3 = ¢ LS sl | - D b st =
PM.-q PM.-4 PM.-q
el ey NN
sl, } o~

17



BULLETBOYg

Words and Music b

ES(type 3)

e

AS
X0 _x
UHF.
i

AS GS ES

-3

L1
s

X
[sun
T

A5 G5

it

ES@ype2) pys(type2)

0 __XXX

Sfr.

BbS

2

DS
3

a

ES

HARD AS A ROCK

sl.

Copyright © 1988 Buffoonery Grooves (ASCAP)
This Arrangement © 1989 Buffoonery Grooves
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Rhy. Fig. 1

Moderately fast Rock J= 144
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ba - by,
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a
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2. See additional lyrics
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£ £ £ ; F A
B==F ! | = £ : e o fenf—F ey
1 T :
I dig the way you do— do do do do me and give__ me ev-'ry-thing you've got._
4. i 2
DESs==
b L)
v v v v
PM.----4 PM.---4
2 — —16—1-146Y H—
+ + 4  A— %] # Bt
o D - . w." _ D 2 i Y . : " b N7
——9
Chorus sl
2nd time substitute Rhy. Fill w/Rhy. Fig :
l,ES G5 BbS A5 G5 A5 G5 ES
N4t —e e * e . ba e » he ®
" AN 1 3 lyl 11 { { 4 1 o 11 1 11 1] 1 1
IC;?, ==y = —F 5 ﬁ — 1 e 1; . 1 ¥ 1 ‘1‘4
Hard as a rock, hard as rock. —
ﬂ‘ﬁ 1\ h -
A . .~ o P —— | "‘rjr - } - ﬁ
{81 1 —
AN A L I a1l 1 - |
D) ld v L4 v =
sl 5f_
2 = - = [\ _— ?
2 1 14 A - 4
P4 P4 M e \g]— 2
5 & —5—\—=2
sl.
DS AS ES *w/Rhy. Fxgc.;;A (1st 2 bars only)
N
psd, e m @ - £ S 4, s L ba > be o ba
Ill fﬁwz o % 'r } I'l { I'l % F '1]] ]l 1 v A 11 1 < 1 RV 1
55? T 1 } 4  hem— { ‘qL’ i i - l‘!Eii-.i } Agj
You get me, ba - by, hard __ as a rock. Hard _ as a rock, hard
*Rhy.Fig.1A is the same as Rhy. Fig. 1,
except the top three notes of the first
chord (beat 1) are omitted,
To Coda :
@o”n @op'n @npon 1.
BbS 5 G5 A5 GS ES - B.t EB E {M Ds Eser
k. A 5 ¢ TR BT RN vy 2 2 gy D~
Ne # = > ke & PM.---4 PM. PM.---"4 L o
2 ey t T = 1 - v F——1 1 f—o—& ]
o — s i o S 1 1 i 1
Dy ————
S as a rock. — Oo ba - by, hard as a rock,—
w/Rhy. Fig. 2 D5 ES D5 D§5 ES
— ~ _g ;
v N 1 :Fx
T T y—it #— 1 = i = igi" ¥— T 3 |
_txll; 1 I 1 1L 1 e ;|
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Guitar solo

@2&. ®2fr.
|2. D5 BS BS B
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. -
Oo ba -by, hard as rock.
Full
ak ~ -
T
pit he7 B et hee ga L, S .
b A DA T e — - TSI 15V [P
e £ =5 ' : B — %
84 1 1 N
D))
Full
= o PSSR, PP avana
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9—9 8787097
HPP P
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BS Rh ct Cc$s ct c¥s5 ct Ccts ¢t C#5 ct Ci5 ct cis5
S I B -V R R aa B aa aa s B ma ma ma B s m s
------------- 4 PMoennnnnnad P.M. PM.----) PM.----) PM. PM.
1/2 yz___. 1% ‘
. e PO v == o
[ N— \F. - .\E' @ L J '\ | i I L |I . { { .
- sl
S PMoeennnns 1 vz " s
mAw — £ S 7 5
Z L] - - o 11 } o [ oid a
A U R e 148 s
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P H sl. (end Rhy. Fig. 3)
®4tr. ®4r.  @dr. ®4tr.  @atr.
cd  c#sch c¥s ct C$s Cct cisct
- N7 ) J 72 JTJ JJ wRhy.Fig 3 (Ist 3 bars only)
PM.i;iJ PM.  PM._... -1y P.M. PM: ;z, C#5
/’/\ ----- \ 1 #Fﬂ" I vr I I ’ | i ] # i
e — e - 4 ﬁij’d — =]
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2. And my baby’s got rhythm, never misses a beat.

Gives me the G-string shivers, she’s always in heat. .
I dig the way you smile at me, the way you lick your lips.
I dig the way you do do do do do me, do me with your fingerti-ti-ti-ti-tips. (To Chorus)
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Additional Lyrics

2. Steven had the lips and Joey had the licks.

Together they would blow you away.

The train kept a-rollin’ right outa control,
But they’re back in the saddle today.
Now everybody's shooting for that same bright star
But they can't pay the interest on the debt they owed to Joe
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2. Nasty Nancy, Uncle Sam.
D-E-F-B,1don’t give a damn.
Hip trip. Then we quit.

Lookin’ for a place to crash or land.
I’'m blowin fuses, useless.
Crank me up. (To Bridge)

3. Shake me up, I'm comin’ down.
Bulletboys all the way around.
Oo baby, I say, hip trip. Crack the whip.
Pushin’ and we never leave the ground.
I'm blowin’ fuses, useless.
Crank me up.
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2. Well, your mama can’t protect ya,
And you're the apple of her eye.
When the straitjacket blues come to ya,
It’s time to do or die. (To Pre-chorus)
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