DEVIL’S SLIDE

By Joe Satriani
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Gtr. 2: w/ Rhy. Fig. 4
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FLAVOR CRYSTAL 7

By Joe Satriani
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A —— L — Y ~ WM
g8 8 ¥ 'S ss8s s 8 &
71 | 1 H I ] i =
Le T 1 T 1 = v T | 4 1 1 1 1
1 T 1 1]
w/ bar wi bar
VYV AAAAMVMVAVAVAAVAAAAVAANAAAAA
F 12— 92— 15—16—H—M4—P
'3/ 32— H—— U3

T I T 17 1 lj I | )Y . )Y "D |
1 | = | 4 | 'V | T - - ¥_ %_ L | el i}
Gir. 3 (dist.) !&4[
b divisi
w/ bar mf
- {8) P 8
r H—19-18 10
4 4 4 44 14
4 H—HH 11
—A=1>
SN—

Copyright © 2000 Strange Beautiful Music (ASCAP)
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Gtrs. 2 & 3 tacet

Gsus2
Gtr. 4 (dist.)

VAN

rr e
; ol
mf
222224 VYV NV VNN
4 12— —i2 12—H—14-16
Gtr. 5
(slight dist.) Rhy. Fig. 1
YR b >
oy
"
{
mf
letring- — -~ —~ - ————————dletring~-----—---—--—-—--+4  letring— —-—-——-—-—--—--—--——-4 Jetring------~------—--
16
12 1 i H
a 12
G/D A/E
VYAV A ANAA
e e il o P » & .
Iy 1 T } < i" { i
o mf
VNN VANV VAN
14 12— 14— ()12 4 12 —H—u46
End Rhy. Fig. 1
XY} . e
-
T
T
letring=—===—====——————dletring - --=-=-=-=-=-—-—- ===+ letring—-—-=-—-—-==—--—-—---—d letring-~-------------
12
12 12
12
10

Gtr. 5: w/ Rhy. Fig. 1 (3 1/2 times)

e

e

e
e

-~

Gsus2 AT/E
AN
Gud4  pha-e '@ @
As . T T TTT —
§ L. Tr ] Vi pi
i . J
h il
PVVVVVVVVVVVVVE
51477
Gsus2 AT/E
8va-----
AN
//\ ~
&
bl 1S )| 17 1 T [y
l’l 1 1 4 T I
w/ bar
47 417
60 o

18




—fr—

»

—

ATE

PR DG

h

>

Gsus2

ATE

Gsus2

A/E

v I
w/ bar

e 7

|

BV = === m = = = e e o o o e e e o e o e = o e e e o o o oo ssos oo

G/D

w/ bar

12

{14\
A indJ

417

A/E

17

414

G/D

44
w

SN MY N Y

AT/E
&

12,14

G/D

R L OOV CEEEEERE LA b OSSPSR

Fill 1

;]
Gsus2
loco
LI
44
Lbe

Gtr. 4
Gtr. 3
W

M HLTH
-+
hu

End Fill 1
19

—3—

44\
A hindd

J—)

3

—

ATE

44

—3—

Gsus2
FEW 1Y
{14}

. 4

L. JTur ]




Guitar Solo
Gtr. 1: w/ Riff A (4 times)

Gtrs. 3 & 4 tacet Gtr. 1: w/ Riff A (8 times)
N.C.(ES) N.C.(ES)
Gu. 6 Py
. . » >
04t & e SHe BOE B L e f e s i
e 2 e 3  —
& Vi y:l

Iiele|
e
e
-t-b)
)

TN N ————
+—18 H—7—9—7 7 FrlPT
{8} 5 7 $—18 10 8 18 8 #

ol /\ e /\ 2 /\ e g Ny
e it e  FF FLa, f Ffe.FF £FFe |
— 3 1

12 2197 12 21— 12 f2——7 12 1912997

16 ~ 19 19 T 48 i

Frezefr

b 7]
hi Fi 7
TN TN N TN
44 $4 17 14
H—H——H————— R ——— 10— —W—H—H—1—
b 2 T 10 ] Hﬁ‘"‘ T ‘27 I‘ ls LL4

pt ﬁgﬁhﬁf\ﬁﬁf\%fﬁﬁﬁeﬁeﬂﬁf ; |
' *

D)

14
Lin

-
N

7t ————— 14— 1514 1
16 16 16—Ha~<12

-
i~

20



Gtr. 5: w/ Rhy. Fig. 1 (2 times)

Gsus2/E A7/E Gsus2/E AT/E
VNN VNN VN
Ha . m—  ecomn| T e — . bbb
8 t | o — 1  — T  —(— w—— P | — — W
— - i];} o S — I 1 P ] 1
VNN VAN VNN VNN
1+
3 ” 12 4 11 12—
1215
G/E A/E G/E A/E
‘M ~./\.-/\'/—\'_J _— .
/5 - e 2 £ F o P - — Phe 1oy 3 : N~
o a Bie 2P ELE 222 EE EEee,, 22 S e
I T T Vi 7  — — 7
+ 1 1 —1 —" —¥
1 1 3 2
) 1 1/4
1
AN
i 2 9_1'2—"““_1'2—12—‘—-15-—(45)—% ! (o
e 12 15 15 1B5—12 1_" 15—(15)—42
44
Gsus2 AT/E Gsus2 AT/E
Sw;\--1 loco
o 2 I - Wy
AN A I~ - lf/! I"1: = -E = -
— T — - — f s S F = ’E # —
% =— o E—a—d—w—%  |[ 1 — o —]
T 174 le ! i ¥ ]
PM.- 4 PM. PH.— 4
1
1
PVVVIN UV VeN PVVVVS s . Yeww "
] —R—=—H—X—% 15 =
’l/ 1'2 153 7 1’5_17_
e — 14 12 ——
—0—i12 HW—12<H4
G/D A/CH G/D
Bv@-----mmmmmmmem e oo A IS
Xt hee h o i .
- EE 2 O e EEE
b b ] ™ S|
= i =i
4o > L ““
divisi
1172 . 11/2 steady gliss. i
T 172
*rvn 15 X —48 f _\. /7 /40 & 1,5') 12 4 14 15—
e ——%—— L crvem L 415
4 i — 14—12
1210
* 8va applies to Gtr. 4 only.
Gtr. 5 tacet ’ Gtr, 6 tacet
N.C.(G5) (ES) (GS) (ES)
L R e D e el ket ittt ettt ittt
w/ bar
Gtr. 4
TI.
D == e
: : z —T=—5—$5 5 x =
> ¥ r— - ¥ 17 I T} 1 T ]
\/r ¢ ¢ |4 | | nama—
w/ bar
417 17 16> 1‘ 1‘> 12 414
=5 17 B>~ H—H~—12 3 =B
FL L 1Y
ALY}

21



* Gtr. 5: w/ Rhy. Fig. 1, last meas.

(DS) (A/CH) G/D A/E
B R R R e e e R T R e kbbbt bl et ekl el
ANV NA
- "% ™, TN VANV
o /- TN
EEE 1:. o ﬁ g__‘k 1 of T ]
1] | 17 | 1 ’V I i r i “ ]
4 I Y T 1 1 ) 17 1 T e — et Pt 1
' — r I | |4 V
w/ bar
w/ bar
417 47 --{\
G ik S Sy S m— -
~ 12
* Fade in
Gtr. 5: w/ Rhy. Fig. 1 (1 1/2 times)
Gsus?2 A7/E Gsus2 ATE G/D A/CH
L R e et it A A aiuatataieileb ettt eieleted ittt
) ¥ WAV VNN b
S N W1 e Sem— redle 27 e o Ja =l Jene
T

b
b
g’
g
by
S
b
b
F Lan Y]

D.S. al Coda
G/D A/E Gsus2 AT/E Gsus2 AT/E
POV VS
8va----'------------J;f -------------------------- v loco ARV
b el ol e P be #Te o e e -2 e "
3 - _t e o 4 F— ! i i — i
| b V! Y e
w/ bar
yww ~ hbhdddd it i d it AN
417 43 40 47
A —
14 1414\
11‘) a‘é “—.ﬂ%—‘.‘———(ﬂ%—*————‘H—H 0 4 Yy
€ Coda
Gtr. 1: w/ Riff A, 4 times
F4m7/E E F4m7/E
AN
A Rt —
I
- -t I
]I} 1 | 7 ]I 17 I }
mf w/ bar
LVPUNVVIVVIVY
. 8 8
L& " i
E
~
ANV AR AL A At v
A = e
ﬁ-’”, B BB poop —f fdg =
1 | | 1 L | 1V T 1| )| 1
T T 1 " " | 4 1 ) 4 1 1 | H |
——
wi bar fdbk. - — — — = = = — = — = — — — 4

-
':$=:
as

:$==
ke
-:I
k.
ore- 1




BORG SEX

By Joe Satriani

Gtr. 8: Capo I
Intro
ModeratelyJ =120
N.C. (GS5) (ES) (G5) (ES) (GS) (ES)

H--H

mf

* w/ whammy pedal

151816

12141-2 12 *

, Syt IGu. 1 (dist.) - . l’F— #EE #

%" e R e e 'l
T
A
B

16 ‘.-‘.1.2 +H—13

* Whammy pedal set to produce pitches one octave higher than written.

. (G5) (ES) (G5) (ES)
I,va ----------------------- ? loco /I.T\p- o
H . - . I #;AL I F£ = : EFI = ; ]
-%F:m;- e T = v e ¥
AN SN
18 19-15— 1012 H4-(H4—12-10 12 12
ﬁ 1_6 41
—HH——
(G5) (ES) (G5) (E5) A
~ N . i &
ouf  EEE Fole & smea—~aln  EEE frer
e = — = vy &= |
o T e —— A
——H————— 112 14—12-10~3 18 9-18-97 A & 12— R112—
}\QM\ (G5) (ES5) (GS5) (ES)
"o L bbb R R R T T T T e " loco
= S r = 2 Wﬂ—w’ g T Ty
¥ ] Y ] of 11 1 I
< € L % } I'l 11 1] 1 T I 1}
g | Ve
2 1R
£12) ¥ I amn
17 AT 19~ (10 —(19) [ 1719471542 2 Y —
(G5) (ES)

X
J

]
:

b
|
[ ¥
It
el

Copyright © 2000 Strange Beautiful Music (ASCAP)
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(GS) (ES)
AN
ﬁ AN ». .F.
= —3¥ —TT1 e 1 H — i
3 — - R — T 1 i}
nii!j.‘ g o2 ¢ | > 1 i
v T ~— el \_/[
VNN VNN VNN
16 16
78— {812 8- 1-8:7 b~ H—B)
% Gtr. 1 tacet
% 2nd time, Gtr. 10 tacet
2nd time, Gtr. 4: w/ Rhy. Fig. 2 (4 times)
N.C.(GS5) (ES) (GS5) (ES)
Gtr. 2 (heavy dist.)
Riff A
I I ﬁ T
— P [ [T |4t = Py b Y B
I — — — | 1 N
tid 439 ey EE i
4 b 4
B 4 B hd 7 B a4 B T b J f 4 ]
—4—5 7 —4—5 7 5—4
5—3—F5 5—3—F5
(GS5) (ES) (GS5) (ES)
End Riff A Fill 1 End Fill 1
— T % Y ﬁ T % Y
1 THe ¥ - I ¥ = I —& - 1 ¥ - 1
1 o 3 I & T T | g & I & 1
I v . — — 1 - S S — — | 1
&3 = “gs ° d5 e
e R
-3
[ 4 b g
4 4 hd 7 4 4 -4 hd b ]
o4 E o £ ' i £ a9 g 7
4 L°d L L°d \d L'd
Gtr. 2 tacet
2nd time, Gtr. 4: w/ Rhy. Fig. 1 (3 times)
2nd time, Gtr. 6; w/ Riff B1 (4 times)
N.C.(G5) ES N.C.(G5) ES
Gtr. 3 (dist) NIT B End Riff B
“ " Play 3 times .
PAS: ) et y o = y
I ¢ — g ¢ — i
o
172 12
2 2
. 8 S 8
Rhy. Fig. 1 End Rhy. Fig. 1
Gtr. 4 (dist.) L annan T annan L annan
o N wan N V%
41 T T 3 T |
% 1= ¥ 2 1 - B | § 2 1 i
1 110 N f 3 1 ) | 1 f r ) - | f i
] ™ I I | ™N I 7 1 i 1
. 33 3 - 3 33333
. 3 - = = =4 -
~— Ld ~ » g ~— g v
f flutter bar P.M. flutter bar P.M. PM. flutter bar PM. - -+
-1 avnen -1 anena -1
hd L) b L] 9 n L)
3 8 ¢ 3 8 8 8 +—B ——o—

24



Gtr. 2; w/ Riff A (4 times)
Ist time, Gtr. 3 tacet
2nd time, Gtrs. 3 & 6: w/ Riffs B & B1 (3 1/2 times)

N.C.(G5) ES N.C.(G5) ES
Gtr. 5 (dist.)
$ T~ o » —_~
o ——= ] 3 o ——= :
rt } ; SRS o
* w/ DigiTech Whammy pedal
—42 14
24112 4 21112 4 1241
12-10-12— 121012
Rhy. Fig. 2 1 -1 End Rhy. Fig. 2 1 1
Gu. 4 2V “A Vv
P v V v v
% = ! N |
T y & . T . & . - |
S #1 — e M e — e I #I — i I i 1 — i T i ] ]
= = 3 = = = - = = 3
K 3:3 j L N K 3:3 3 K K 3v 3 3 K K 3:3 3 v v
PM. - — — — 4 flutterbar PM.— A PM. flutterbar PM.— +H PM. - ~ —~ — o flutterbar PM. - o PM. flutterbar PM. - +
-1 -1 -1 -1
AV AV VY VA
\/ AV N N/
D L] n L] n n Ll 2.
2 j‘l ﬁ 1 [ f J‘l ?I 1 n 2 1 ﬁ l‘l i f n "I 5 il fl
L'd o A L L d L A4 o L' A d A4 A d A d A4 L o A J A’ d L v A o
* Whammy pedal set to produce pitches one octave higher than written.
To Coda €
Gtr. 2: w/Fill 1
N.C.(G5) ES N.C.(GS) ES
i ™
T 3 i v 2 I ;ﬁﬁ% ¥ r— ] ¥ r— |
o e ol R e — SREES fremi—¢ i
14
12 12
12+ 14 %
12-10-12-
1 -1 -1 1 onn
A u v \ahid (bt V
4 T T I n
| 2 1 ¥ ——
% A — I — 1 N — — }‘ﬁiﬂ
s 333333 3333339 332333 2 S3sivs
e v v v v v v5 ® v v v @ v I T 3
PM. - — — — 4 flutterbar PM.- o PM. flutterbar PM.— — — = = ~ - — < flutterbar PM, - o P.M. flutter bar
-1 -1 -1 -1
VY WA AN VN
A A4 A A
L] L] L] L] D 2 L]
2 i E ﬁ N O Nl }l l‘l il e 2 (1] l‘\ ﬁ 0 il f ﬁ 0 b J i
A2 L' A L d A’ d - o A L d A’ d L4 A d L4 v A L' d A4 A L' A ¥ v
Gtr. § tacet
Gtr. 3: w/ Riff B (3 1/2 times) Fill 2A End Fill 2A
N.C.(G5)ES N.C.(GS)ES
MBI > Riff > /\#» J/E j
Gtr.é(dist.)RlﬂB E #g End i B1 E #ﬁ Gtr. 6 h: - h: =
9 ﬂ = — : Play3ttmei. — . hr )
- 1 - = ¥ =3 i
@ 1] T | 1
Gtr. 3
** w/ DigiTech Whammy pedal d”i:‘:lll 2 End Fill 2
12 172 172 172
16 16 1&4 i
S 5 § &
Rhy. Fill 1 End Rhy. Fill 1
Gtr. 4 1 v -1 -1 1 on 1 o
* Yooy N\ N “Yon N\ N N w &
# 1 N T " | 3 T 3 1 S
3 1O ¥ 1 x| | 2 T 3 2 g &
1 0 N 3 - . | 1 r 3 T 3 T r 3 1
H N—1 T—1 I I i Il | ™N—] — | 1
+ 3733 P 33IIIIT OV 333 3 3
= jum 3 0 4 =3 =
N » K 4 - v v N »
flutter bar P.M. PM. flutter bar PM. -+ flutter bar P.M. flutter bar flutter bar
-1 -1 -1 -1 -1
VAN YV VY e ad >
II
0 Qi |
hd L] L] ] 'ﬂ L} L) 9
2 8 P 8 P 8 o _n 2 1 P B g8
L' A v A d o A4 L' o A4

** Whammy pedal set to produce pitches one octave higher than written,

25



(C#5)

—
2

(E5)

(C#5)
|
o

Gtrs. 3 & 6 tacet
N.C.(ES)

to

4o

=

& 2
[, dATur ]
T
v

Gtr. 1

o+
+
-
Y
- ]
-}
o+
+
-
"+
-
$
-
+
L
<
™M
M-
w
[~
N~
-
v
™
k 1
- 4
S
+
-3
™+
+
-4
v+
w
-
"+
*
N~
[- ]
N
N

¢ e o o ¢ ¢ ¢ ¢ ¢ ¢ ¢

* w/ octave box

A
4
pitches

one octave lower than written.

* Octave box set to double

(G#5)

(AS)

(AR5)

(B#5) (BS)

(C#5)

(F#5)

(C#5)

—
-

(A5)

i)

1P
i

U ]

[T -]
™

@»
-]

e
- J

L]

- J

44

te

4

=

'
W
b 9
il

4

414
T

44

41

44

LT

End Riff C
3
r

e

¢ ¢ ¢ ¢ ¢ ¢

—]
=

T
4 o & o &

Nt

(octave box off)

|[2.

Gtrs. 1 & 4 tacet

Em

**Gtr. 7

12

172

-y

** Synth. arr. for gtr.
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Guitar Solo
Gtr. 7 tacet
N.C.(AS) (F$5)

*((G5) ((E5))
Gtr. 8 (dist.) (CapoIl) | ——~ @~  —~@. N #/—\ N l./—\# S~
- —1 1 - 1

: rete E '
§' " = e |

|_3._J

™

/
™
*

™
.

L
o)
.

N N N N N N /7N TN
§—<7—18 F~~6—18 F~b6—1——T<6—18 F~~6—10 F~~<6—4—67—1—F<6—
Riff D1 End Riff D1
Gtr. 9 (dist.) ‘h J J
%ﬁa i - e P e I
L. ST w Al ) B ]
h 1 r ] |
" = r. II
Gir. 4 /r- = 5 =
divisi D r
Riff D End RiffD
~18 ¥
R L)
L4 [
A —

* Symbols in double parentheses represent chord names respective to capoed guitar.
Symbols above reflect actual sounding chords. Capoed fret is “0” in tab.

Gtrs, 4 & 9: w/ Riffs D & D1 (7 times)
(A5) (F$5)

. p triete el Frdiecpeipfeleciel o o
& by 2 0 b J F-3 & 7 0 e 2 1_0 &
40 7 % . A4 L 4 L A4 4 Ao A T L ¥ L A4 Aod A v T J L 010 7 3

27



L

* Tap w/ pick.
(A5) (F#5)

- ey e P o re e o p

1

-}
S | i . t
o T T I i

T

fl VVNNY VAN VNN VNN
]/
W — (4]
e 2 —
43113
(A5) (F#5) (AS) (F$5)
(Gs5)) . ((ES) . ((GS)) ((ES))
V@ === --mossmmoommooe L R et T 1 e R R -
/\2 L~ N\ locobm N loco " loco /\.-
py = E £ L o o pee — bobqt- (o) M8 2 chos: , on e =
=S = e = | Y =
L v H =y 1 1
e .
N WA VA W L LM Loassrrn o
18 £9) 18—38——18 181 131 17} 17} —3—10—
= (9') ﬁ 4 2t 21 26 26
(AS5) (F#5)
(G5 () ittty R

Gtr. 9 tacet Gtr. 8 tacet

N.C.(G5) (ES)

e O .
Gu.SAW.

AN

2) 22)
G"'; RIffE I End RiffEl
%z#5é4#§33§33§33%%séssgasgaé%éss%'
* prpp
**Fﬁein3333399933333393333333333939933



* Gtr. 4: w/ Riff E (16 times)

G5y  (ES) (GS) (E5)
Gtr. 1 NN P ahtdadadP e g
o e —p he = ifepzt?
%" = ¥ i H r—= ] ————% = -
[y 1 | Vi r Y 1
1 1 1 I 1
mf
VNN VNN 4
16— 2 7—19—7——
15 16 16—18—19
* Ist 3 times Gtr. 4 continues to fade in, last 13 times are played mf".
(G5) (ES)
SN NN AN
;»ﬁﬁﬁ#ﬁﬁﬁt‘?g#ﬁ###fpep#f o
i 1 1 1 }I } h ; — 1 | ] ]
}ﬁ*f T i ot f—‘_l:j
1
16 4 W
7—1——H—H7—19 7—18—15—17—16 Ly
B—1—H—16—H (44} e
LL] L d 17 1'-"
Gtr. 1 tacet
(G5) (E5)

Gtr. 10 (heavy dist.)

——3—— =
%_r‘i_*‘}_i'_‘l_i_d'jtﬂj_&[__i_i{ e e e e e . e ' —]
e — *

mf

E 3
o
Y]
-
-~
- |

o
an
-
on
E 3

n

ol

-4
-~
- ]
o
an
-~
-}

on
-
L -

E
on
-~
-]
F 3

E 3
on
-~
[ -]
-~
an
»
-

&
an
-~
o
N
=]
N
an
E

E 3

E

o
o
-~
an
-~
o

r3 > A 0 b 2 r3 o 0 411 0 b } & b } 0 b 3 &
U 7 L T o T £ L8 L4 T A T L4 T A4
i | 4 & B d B b 1 qQ Q o J
w 4 L4 O W 1] T ¥ 7 1
A B hr 4 I\
g -4 T U
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(G5 (ES)

-4 b J '+ b 4 4 a4 [ 4 b } R 4 f | 4 b } 0 e A R V'l B b 4 B 4
> S T 9 1 O — 44— — = = O 1 3 t O 4 O 1 O & z = >
4 - ’d ¥ L4 N T o A\ d
Gtr. 10 tacet
G 1 (GS) [, (ES)
- ===
2 e = j =i — ]
L 1 *Jl"I'F & ﬁj’_’:& - T H—J“‘—\W P T & |
T < L T ot ST 1 ] ]
| N 1 ——
&
b ]
T
6- <6 7+
LT 4 h B e 4 B b 4 B 2.0
b F L 1 4 = 1 74
7
Gtr. 1 tacet
Gir. 10 (GS) (ES)

F 3
n
-+
-}
E
an
-+~
©
-«
[- .

"

E

-
<
[
F 9
[-
<+
[ -]
-~
(- ]
n

n

L

]
n
S
-
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Gtr. 10 tacet

(G5)

(E5)

(G3)

(E3)

—3—

/\##z

LI

(131

ol

4N

(Whammy pedal off)

(ES)

(G5)

Gtr. 1

BN

N
|

w/ bar
-1

N

w/ Whammy pedal — — -

44

Gtr. 10

L

(E5)

(G5)

Y

FYI!
<

~7

w/ bar

w/ Whammy pedal = — — — -

w/ 1bm’
N

grad. descent

417
L2

+L 0
/1al
/ A4

LA
h
N4

o
H
A4

31



(E5)

(G5)

w/ bar

w/ Whammy pedal

grad. descent

44

LA,

VAR A

P
H
L' J

—3— — 3

v e

(E5)

(G5)

Y
el
1|
T

17
1 4

14
L 2

44

—3—

&

£—7 0 7
g

4 -8 7 0O

(E5)

(G5

44

44
i

3

b

D)

A7 0 7.5
L4 F

4
&

A—7 -0 7 & .7 0. 11
4 T

32




(take repeat)

D.S. al Coda

44
Y

Gtr. 4 tacet

N.C.

Gtrs. 2,3, 5 & 6 tacet
Gtr. 4: w/ Riff C

2 4.8 7 0 7 B4
I T

T 90—

44

Gtrs. 3 & 6: w/ Fills 2 & 2A

Gtr. 4: w/ Rhy. Fill 1

@ Coda

H 4
H#

I I & i
v | - ===s
N 9 P ~¢
| o .\\ﬂ 1 =
I -+ NW. L] 73 m '3 Av_ U
1 g Sl o
hW T ) J P r‘ul 7] \_rl
— ;Rl.‘v
n —_
P 3 ﬂi T 2 L
ul
P
’ T A ®
% = i

;
}
R
(ES) .
(A#5)
!
i
L
I
=

] T R e
N T L ERE ;
o A
L] < L F al ¥ P A
B F [, + kil F
N Ao 7 14 % e R
‘ - ] Py -+ “Jﬂ 1y m UK
o w
n EYs 22 o
> N T e
m\ ﬂ L | ] ]
N f~ |
® ..nau.. n | T
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UNTIL WE SAY GOODBYE

By Joe Satriani

Slowly J =76
* Fmaj7 Cmaj7 Fmaj7 Cmaj7
Gtr. 1 (dist.)
-~ AN ey X “IN'{V‘ § -« VAN
- of -
O e e e e e == |
% %
nf
-~ KM > M ~“ YA
T C 5
A 7 5 7 5 7 7 +—b—F—9 7 7 & 7 6 P 7
[ =}
| =]
* Chords played by synth. throughout.
Fmaj7 Em7 Am7 G¢

>
Ny

I 1| 1

I
il
I §
5
I
X
i

-~ Y MnnNNNNY
& & 8—16 3—10—18 1013188 4-10—
5 5 7 9
F 7
Fmaj7 Cmaj7 Fmaj7 Cmaj7

T;
ik
I
{
4
o

\_/
172
AN VAN VAN IaN VAN
5 73
R B b } hd b J R 7 =.0 4 A4 (&)
—5——65——— R — —
7 7 7 7 §~2—2—6
Fmaj7 Em7 Am7 G§
VAN

fi‘J
i
tan @
el
i
He
el
[
Ha
‘?Z:.’
ﬂ‘ $

VAN haad VNN 2 M NANNANA A bl
2
5 5 4—18 10—18 8 8
B R hr 2 0 Q 0 0
L v T ~ 4 ~ ~
(E\ 7 7
} ? ?
Fmaj7 G§ Fmaj7
VAN
PPNy AN e N “ww oy
1 174 '} 7} ¥ I i . Ca mi— 7 - |
L4 / I 1 I f 11 1 3 1 ] I I 1 I I I I I LS ]
1 1 'I 1 1 1 ) E— 1 L I "4 1
= T—— T T
;3_.
VNN VNN hasad NN
[} 10 4
Ao >
+9—+9 7 g 8—1—9—1097—+9 e —— 7
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Asusd

Fmaj7

6
9

Q.
4

2 0
-4

¢
a
A.o.-l.
5
2 [ &
fa) H
@
/
i
L 13
Ao_.
< o€
 1Ea
L 181
[ YHUI
(
[ Yiin
nl
T N
< g

Gtr. 2: w/ Riff A (3 times)

N.C.(Am)

Gtr. 1

ot o° ot o o

S —

r 3

w/ pick & fingers

Gtr. 2 (dist.)

End Riff A

Riff A

d 3 & <

®»

3

@
mf

loco

I R LR LR

fe £

(Vi

Gtr. 1
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Guitar Solo

Gm

Bb

Dm

—_—3

{2}
Ty

10
T

Csus4

11l

o2

g=
l'._

Bb

ihe sarfPleler,y,

Dm

419
™

1412

10

r—

 S—-

.'.\I./.]'. ;
1 T 1

1
{

Bb
.
—

Dm

NN N
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FEW 1Y
Yy

10

Csus4

Bb
n o rfefes

Dm

b )
CARg
b 1
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Ke

X
FA)

1

1

Bb

Dm

N

—_3

S—
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w/ pick & fingers
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| o P
o
K 19 m m W m
| T ol
W m 7 oWy AM
€
®
£ —
3 © A.M,_L_
=
% 3 H ol
{1
-]
$
Aﬁ 3 Moi N MT
4
(1] R% b N &
..11 Y 3 I i
E ol w H
) o O
) . 4 u miAd w
“_H T &3 nv-i ol ®
o @ “” o Amw
'.—l w (- -] A
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o N =Sl (
=% @
! i & “ T
a4l A Aﬂr e
L 100 = oL (Y
L 18 ) ? .L_
“.” ] M M'.T! lwf/ mw
A A & el
ol
T | ®
( 11 e
o @
E
&) fo. m A M
<
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T

47
T

Gtr. 2: w/ Riff A (4 times)

N.C.(Am)




letring— = =~ == === -« -w-- -
A 3 R A 5
7 & — —— 7 . —F
7 ¥ 7
Fmaj7 Cmaj7 Fmaj7 Em7
WA § “ AN [ AN

;E
B
\f
[_z

KA -~ AN LYY o e
4 R B f
5 5 7 it 5 7 d g—
Vi i by J o 7 by 4 1
&+ 7 7 ? 7 7
Am7 Gj
ANV —
/\ /—_——\ e Y Xa .
£ » o, » s e ELEE g-£p i p
] H ' : i e
— i
ANV NN
10<12--10-
B3—8 18- 13~45~13-
12~ — - ]
Fmaj7 Gg Fmaj7
hasaagd e Aot P b
1 H 11 | | T i I ] i I 1 1| I
)| | 1 H 'V | I P— |

Ve POVVVVIVeS

. I 4

L*J
. S 7 5 PSP S ST NN ST R 7
3
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FUvovs FPPIVIVS TVVVIVTE VA
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rit.

L ]

12}

B

17
T

o
=in

T T (=== ﬂﬂ
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L8 £ |
ﬂ [
[YH - A/ , K Y
< | N :
< ol ® q‘ HH ¢ W :
A A m
3 =
F
b nm ‘
g \ '
i m
= 1 ll |
&) o < \ '
= uE 3 2 ,
g | 2 . "
o ™ < m
| | N | o ' 1—
il b bl \h. Acu m
L oL L "
o b m All/—.v - N [y ] A‘ll mW m \—
- H L1 n\» =
| u ¢ T { = il
" g b3 o L - "
r * H
« 1 w 7.3 ki m
Tl T HH hd PR m 1
N L w "
T T = m M L o =N m o
¢ w m o e <) 4 & .
[+9) - ﬁmuo, == : K
Lll L -] ot m
L » T Wi b e
(I =L
< ¢ o+ Agi & e 5+ U
q & ¥ :
Sel « (T w m
v.uY @® AFH_—— = A/_.n nh m
L8 A'_: P!
LR :
A ;
A't.l - AJ ) il w
1N 5 4
3 XN WA m = © o s [l
E i o d4 g $ 8] fd T8
< = L3 SE o
AJEJ 8

w/ fingers

mp

* Synth, arr, for gtr.




ATTACK

By Joe Satriani

Intro
Moderately fast Rock J =160
Half-time feel
N.C. *Em/B B
(Percussion) )
Aw # 4 Gtr. 1 (dist.)
I s o1 ——]
o . E— —1 f —
o - — -
L&A A E LR h.‘ji"..";"'
T
1
A
[ -}
B —F—F—F—8—F—F 5—F—F+—F—b—F—F 8—7—7T 87+ 717 b—F—F—F—5——+
* Chords played by synth. throughout.
Em/B E°/B B
g4
1 1 ]
P veere @rvvsse MIveser iGrevavoe
PM. = — = = = — — m e e e e —— o -
8—7T 1T 877 b—F—F—F—b—F7—F 8—F—F—8—F—F—+F —F—F—F—b—F—F

Q 7 7 7 ] 7 by 2 4 b | 7 7 B 7 b 2 Q b § v & -] b J 4 b A 2 e A y 2 [»] hr 2 7 by |
L4 LJ T L L4 Li T L°d L ¥ T L d T T L) Li L4 A*d T T L v ¥ T W T L T
End half-time feel

o
-
-~

N
Y
~
e
¢
£y
e
~
¢
~
+~
o
+
-«
~
)
~
-
an
-~

% 1st time, Gtr. 1 tacet 8V = mm e m e m
2nd time, Gtr. 4 tacet 1 <1 <1 <1 -1 -1 -1 -1 1.|
Gtr. 2 (dist) N.C.(BS) \/ \/ \/ \/ \/ \/ \/ \/ \/

y

)
)
L J
e
|
b
e
»
&
]
e
o

E
N

=——"—— |———| PHe — — — — — —— — — _ 4

*wibar — - — — = - ~ - — -4
w/ envelope filter 1 -1-1--1-1-1-1-1
VVVVVVVVYV
f N8 f A vl 4 a0—14 il A4 A A K N—4a 8 00 0.0 n . n n n
4 L' L'd L' - o Ll L'd L] L' d - L Ld L A i L' L' v L' A A A\ L4 v

pitches: F§ F§ F§ Fi§ Fi§ Fi F# Fi Fi
* Manipulate bar w/ left hand.
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loco

15ma

15ma  15ma

loco

loco

P.H. PH. P.H.
B J - i A 4 i 4 fi 4 B o B 1 a4 f1 f [} il 1} i 4.-n 1} N
L A \*d v i T v T \'J e Ld v L4 L' nd A J A A v A d A Ao L d A d L'
pitches: G§# Gt Fx
15ma  15ma 15ma 15ma 15ma I5ma 15ma 15ma
loco  loco loco  loco loco loco  loco
# . he™\ o\ o - o o ~
[ JTALF ;S ' — ﬁ_@ o ™ —® # —— ]
T ¥y > o L) o ¥ % . > o | & - | >y o [ & & &7 -y > 2 @ o o |
e Eeteama— e e =S ]
PH. PH. PH. PH. PH. PH. PH. PH
8 N o n 7 | - ] A.-00 £ N 7 2 n 2 n_71 E N E N B N 4
W \'d W o L L4 o 4 L' L'd o L W v o v L] Ld v L4 \"J 4 v hn g
pitch: G§
15ma 15ma 1Sma  1Sma 15ma 15ma
loco loco loco loco loco loco
Hat N —~ —~_ o he ™ he ™S o\ o 4
1/ A JTur - Y Y = = o I, i LI Y @ I ﬁm
b, T > 2 1/ (7}  J 7] > -y 9 1/ o 3 [} | P | > | i )
% b 1 2 -~ f r i — e T Fy i r i — P 1 r
L == === =
N
P.H. PH. PH. P.H. P.H. P.H.
Q i 2 [} 7 | 4 a B n 5 n v 4 2 a Q 11 9 n b ] B R N
o \'d v v L L4 v 4 o 4 L ¥ v \'d A4 \'J A" A L L L L d
pitch: G§

-3

-]
[--J
-}
[--]
[--
P
[--]
[--]
-]
[--]
[--]

-}
&
-}
-}
-3
-
L]
-]
-}
-]
-]
-
P

pitches: F§f F§ F§ F§ F§ F§ F§ F§ A

A D F§ F§ F§ F§

F# F§ F§ F§ *sim.
* Until otherwise indicated.

408N nnnntn-00600-0020 a-nnnoannnn0n0n0n0008 an 000001000600 0-0202020
v U v \d d L v A4 v v v A4 v v v v U U v v U A A A4 A\ A 4 A4 v A - A v - v v U 4 U U U A v U U U v
B D e T e Sttt ittt 1 loco

trem. pick PS.

PH—- — = — - - — e e m o m et e e — e m e m —m — e — — — e — — e — - ————— o — - )
steady gliss.
f 0 0 n f v} i i 0 0 A0 fi n—n f i 11 0 0 1 f f f i 0 n i f N 1} f f fi n 4 4 b A
A A A4 o A4 v v A o L4 L A L4 o A4 v v A v v v A4 v A o A L g A 4 v v A L d v W T T L
o
] “
Y S,
La) had

pitch: G



N.C.(BS5) 15ma |
oco
H & # . P . . —— ——
p— ) ¥ o 1 ps— | = Py - S
i 73 i 1 1 ) d—— ) ov— 7 )
) i T T 174 i T i 1 i 1 i 1 i 1 i I — | ]
PH 3
4 N 4 1} 4 4 0N R 0 R Nl A H A N 4 i 4 a2 4 1 !
T L' T A J - Ld L d i v L' v - L - L' d T v T W T v
pitch: G#

4 0 4 Nl v R i 4 a | 4 o 4 f A i 4 i 4 2 4 N0 4 N 3 i 4 r-4 a
L L d T v i L'd v L' v o L' nd L'J - o L] v 1 A d L] L W v L v g \°d v
—~
f= ) — |
. d ot [} r ]
1] 1 [y
'v s
4 f [ -4 f1 A n v il 4 1] 4 2 L] 1] 4 fa 4 a A R i
o v L o nd L d b A\ J T L' d T W T A n L] A L] A\ - o o
v
15ma 15ma 15ma 15ma 15ma 15ma
loco loco loco loco loco loco
A P N S NP S N S NP . WP S\ PN
i . » » . 1 ) 4 —|
1 i 1 1 T | T | —1
C— = |
PH. PH. PH. PH. PH. PH.
4 0 f 4 i A O 4 A 4 0 4 a2 4 f 2 Fl 2 0 2 il a2 n [.] f 2 O [} ol [} N
L L'd L o - L' - v T L' T A4 L] L' A4 L L' d A A A4 \d ' A4 A A d A d A d A\ A\ d v
15ma 15ma 15ma 15ma 15ma 15ma 15ma 15ma 15ma 15ma 15ma 15ma 15ma 15ma 15ma 15ma
loco loco loco loco loco loco loco loco loco loco loco loco loco loco loco loco
s BeN 4N N N N N e N N SN SN O N e e
T S F F - — T > — ™ ™ ™ F—o—]
4 » » » » .4 » » —ii— T | — @@ 1§ 1§
L 1 T i T T T | i T i 1 i 1 1 i | i T ] T 1 1 —
——— I ———— | —————| —=——— |
P.H. P.H. PH. P.H. P.H. P.H. P.H. P.H. P.H. P.H. P.H. P.H. PH. P.H. P.H. P.H.
2 0 (] 1 [ N (-] L 10 0 10 0 10 o 10 i b } i b 2 L b 0 e } i ] o b ] i 7 i 7 N
A4 A v L v L'd v v L' J LS A4 L L’ L L' ¥ A Li v L A L v Ll L' d
15ma 15ma 15ma 15ma 15ma 15ma 15ma Riff A End Riff A
loco loco loco loco loco loco '\ '\ & h
g, £ EN AN AN AN AN e . =N BN AN 2 ol o
b » # . . . : . o . T ———
wu i 1 | T T T 1 T 1 i 1 1 1
P.H. PH. P.H. PH. P.H. PH. P.H.
-2 8- +—0—1—8
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To CodaQ}
i mhe o

-\
)
-
>
1

>

.

e o

2

e

e
=
}
>
!'

e o

.\
!
=
"~
)

i
-
)|

Gr. 2 tacet

£

A/—\
o O 0

L. ST

Bmaj9

Cmaj7411/B

— 33—
P
T

Gtr. 3 (dist.)

bt

g

nf

PMm — — = = == — = === =~ — —

PM——-—-—--4

* w/ octave box

* Octave box set to double pitches one octave lower than written.

Cmaj7$#11/B

4 2

—3—
PM.— -

PM.— - - —-—+

& b

v

PM — = = mm —m m = e m m e mmm e — — —— o —— - =~ —

!
S—

+

Guitar Solo

Half-time feel

Cmaj7411/B

Gtr. 3 tacet

Bmaj9

Gtr. 4 (dist.)

-
ol

1

I

t

o}
1)
t
|

X

4

#
;T ]
b4
ar

me

w/ bar

grad. release
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N.e | ] NN # L
e I
' 2 | *
3 [ E b I 3 3
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I
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! | 188 L
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| o N
I
b d 1 Q | 108
| =
M o
L 2 1 +
$ T H m & L 1A ® A.v--- T
ez 5
ES g
e e

{414}
ey

Ad
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Lk AN L
-1 312
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44
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D.S. al Coda

End half-time feel
1 AR B ANV
\///_\ AL o N to
e o L emmT=m==es - et
% *ﬁ 1 = { Jl ll [ | 1 H
ar I | 1 L 1
. r 3 T- > r o
* -
wl bar wi/ bar b e — o m e e e e .
[JTVVVVVVVTN w/ bar
AMANNRNRAN AAVAAANANANANAANNNANAN
12 1‘ 12 414
Al
19- {19)—8
7 @ A
pitches: F§ B D#
* Vol. swell

@ Coda
Gtr, 2: w/ Riff A (4 times)

%ﬁ> h?1§§§\ _eees H

, tepe
}e;?—‘ﬁzl

TP ) N
b, 4 &
b

E:3

HI 2
9

T

™
e y
e
T /
9
L)
.
e
BL)
) )
™
e,
lliinZ
1o
e /
9
L)
.
e
e
e

e

e@»
A
#5#
e
-4
e

Slower J = 84
Girs. 2 & 5 tacet
B N.C.(B7#11)
®
14fr

A=
=3
Rad
R
3%
e
i
1
1
1
1
i
(d

®

Eaa

<. u J/_{\gwﬂi -

o j—
mf o
w/ fingers

4
t

d

n
n
"
-
[ -]
an
n
-
N
oan
[ -]
-

L]
3

L]
) -]
n

Y
oA
-

* Synth. arr. for gtr.
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CHAMPAGNE?

By Joe Satriani
G Fadd9 C
X0
[ —
i
1 ||
3 4 3214 32 14
Gtrs. 1 & 6: Open G tuning:
(low to high): D-G-D-G-B-D
Intro
Moderate Rock ¢ = 106
**G7 8
V@G--==---==--m---
Gtr. 1 (dist.) ——— loco
* T 3¢ /\
0 = =
L Xy | T e ]
ﬁ' Tt = : £= Fr——— —
r 3 i I T
I! 1 I
mI¥eEI¥ 333 ¢ 33
w/ slide & fingers -
steady gliss.
P
X
L o X X
- Y
A =
| = X X 2 N 0 £ ]
D n -~ v 4 v L9 L'J Py n Py L4 n a
A4 v o \'d L'
* Key signature denotes G Mixolydian.
** Chord symbols reflect implied harmony.
1
| S —
— ! e e R i
= be = ¥ = = 2N » =
%9/, SW3 3253 357935 3 335 FF 3503
f .9 L] a. 0 f A 2 ] n f L] 9 f i L] 0 2 i
/o o 7 T L' 0 A a L L' 7 W [ L d P v 7 AL B A L v L' d A\’
A A4 A"
VNNV NA
G7
N m N Ry S N A [— [Py | ———
i I » » = T I\ v 1 1 T T 1
% - o - T i 19 o 7] T e7% N ¥ Y T T | I |
i | ~— T 174 1 71 oLt & L o o -
I — L 1 I ~— o o 1
[ 4 b' 1
s »
nf
VNNV
42— (210 T 9 4 N 8
| -
h\ e — i N ——— T #{ T re 1N 4
o ¥ - 1 T I 7= 2 R — o 7]
7 #Il o & 1 ] o€ o i —]
~— " [ J [ 4
A~
42«
8 12—
8 0 ) 23— 882 b 8 n
H 32— 8 8
_ VA
g333 333330 N
v -y A~ ==
— ~ 7 H _ X .
2 e . YT e N
1
1 —g 1
N NN WNA
Y \ Vi
EE IE I: E E E E E 2 qg’ l:gl n v n #12 12— 12 0-A10—12-1236—(16)>
AY § x x s A d

46
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F5

F5

wioslide— — — ~ = = = — — — — o4 w/slide

letring— - — - -4

2
L

F5

G5

F5

a3

..ﬂ.F.-

[S—

G5

F5

BbS

/bl.

F5

G5

F5
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o
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o 1 |/
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e Eeefe £ £ £

/b he
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N

44
L4

3333
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415
T

/?— P

A}
LY

b

A12—~12

4

/\
N

L YR

steady gliss.
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@

o~

e

/-IF-‘

te Lol olislto2oro?

L5

-7 -]

L 4

CNEN

Ppcp

442

-

-ip

Gtr. | tacet

v 3—%

N

.o

419

419

192

14

44

44

4=

CNCN

ff

Ri
Gir. 2 (clean)

Em

Gtr. 1

u

—

* Tap w/ two R.H. fingers (next 12 meas.)

Aw—.uv

i

e




End Riff A

\\

N/

w/ ring modulator

Am

Em

Gtr. 3 (dist.)

H#

o~

[, X,

MM

LS

-iup

L

it

3

r 3

Gtr. 2: w/ Riff A

Em

Gr. 3
50




Gtr. 3 tacet

G7

Gtr. 1

7.

LARN
T

15

Y

7

44
18J

12
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D.S. al Coda

. |
3
ol
B/ d
2
‘5:7'
| q
$1D
__'ll)
[
e
hill

A Jan

AUNAN
-]
P S ——— 12—19—(-18)53%"\’}3%
€ Coda
Gtr. 1 tacet
*G Fadd9 C
. Rhy. Fig. 1 End Rhy. Fig. 1
Gtr. 4
(clean)
mf
Gtr. 5 (dist.) VIV N~ Y as /\
I | S T S —
7 4 E‘ ) 1 1 o 1 ) I 1 1 |
r 3 7 I = 7 S ]
f 12 1
E 18 £
416 8 19——(8)—§——18-—42 12
9
* Bass plays G pedal till Outro.
** Two gtrs. arr, for one.
Gtr. 4: w/ Rhy. Fig. 1 (11 times)
G Fadd9/G C/G
VYN
»
H o
} o1
L — o 7
yi ri uj
\m VAN
—42——18
2—10-<9—9—38 g 10—39 8 9 10—
42 10—12 12—18 12—10—9—18 12
G Fadd9/G C/IG

G Fadd9/G C/IG
. R R O e e T
o VAN
a 12 # - E —~ Yo
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G Fadd9/G

»

"

L3J
semi-harm. — = - — — — — 4 vV -+
12
www N
26 19— 4719 17 15
18- 41— 15—
19217 ASbd)

Fadd9/G CIG

Ay

e

122 n
2 §
12 12} T\
H—2— A
15—H—2———u—(H4)—12
Fadd9/G C/G

-]
©

Fadd9/G C/G
T
£ Efe ¢
) - { E . = . e . =+ 'IE E E 'I"—- ﬁ {ﬁ *ft
b 1 o
letring == —=========—~===— -
P
——{13)—12 171512 —1B—Hh—12—1B—12—1i2
15 13
12 12 —i2— 12
Fadd9/G

P re—
s p2 e, * - e

-

13 12 12—19°-0—10—12—10—




, i ll i il
Ell W A/'o_.—| - Jm |u0| - Al// 6} ™ [~
ol Coel 0 I 4\
ol ; m M I m ___
' u @) 1
ol ' @) i
v 0 i) | | _ Anli
‘ ] - m——. v
‘1—11 m o O T m .‘ TIT
m ﬂu % v WD 1HAD
L 118 " b2
J i 1IN
118 _ -ﬁ” # m m i + a
N ; | A T @ |
'..ll m T M m,w o [ s
[l [=))
] o9
' =
Dol ® i 8 '
(-] m * .w
N A o | f; * S0 i a 11T
i A o I & .
A THEE] 3
m A . ’ @H AHI 8 T o) m
14 ' / o1 = | C-2E-J
Y T N0 alils © °
m i i
) o ~¢
" ! C iR
& il i i 1 3 il
' o 3
| oAl I Pl i
- : R I w A T b i
S | '$ $ i T
CERS I T -__ # ™
| @ m 2
: T 2 S BN ] |l clicucl
‘ H Ao LS d Tl ! © T
‘ : | 1EE = |4
-] m H ! I —~ 4‘1] L \ m
i m S i O : ‘e Ry : ( =
: PNy H a o 5 @ g T
“ oY = £ g 3
m m T R etii ¢ S dad
; ! i . =] =2
" Do 3 2 3 g £
“ : 4 bases T M 80 85
om m Au ~ H 41 — - m 1.”,4.@ w f.m m -
' ™ = < 11 N b @ 33 ™
Q S ALw Jw & N 5 =83 o g guet
3 8 ! ] P G) [ 1RER ® * 4
© 2 L _m 25
. i s

54




D

G/D Dsus4

C

F/C

Cadd9/G

C/IG

55

rit.

Cadd9

G7sus4

G7sus4 C/G

- o
- o A g £
M N -] 2%
3 ) Mnenwb 16}
£%
] o £ =
(1Y g2 4
T \ =L o Wi . 3
Q
6] ™ @ ot
i 1 A ___JI 3
~
R T F®| (111 $ | ©
© m I = [E e
o | Z LIl = i
[ R TS
< 1l ) b |
ﬁﬂ [
A ) © G
3] | a ile T
of o W PN © r - N 1P
.' w | LhUD HLP | o
v D HID @) w
: ; 1.
\ —
EREET @ )
] : ,
( © h
ﬁmﬁﬂw v 4 ©
H S
. 3
] ' g 144
¢ L L“ Q q“ £ 4
ﬂ.ﬁ g . . 2 e
A _u . Q E v
%un m © © T Q
H fes] @ 7]
; =1
it e Bl ﬂ M G ¢ ﬁ ud 1hug
tnl me @] ] &
m g
* <4 4 XV *
q
Q
© S b g
® - ( N T
@]
Pd = -2
T - i i A
h. LI P |p m LoD U
F1d a
w+ | o) ! N is
ﬁ N PP % " Mﬁ
! <
A (11 3 e @ ;
VJ ‘ ﬂ nnw m M © m @.

G/IC




CLOUDS RACE ACROSS THE SKY

By Joe Satriani
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Moderately slow d =96
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THE POWER COSMIC 2000

PART |

By Joe Satriani
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—p* = —pk to—Fi—» e —
_E - _E - gﬁ ==ég E Eﬁ
6 6 6
6 3 6
—18— —H— 16 18-
L' 4 L' 7 -4 H 1'3 1-3
5 5 & 6 13 13 -8 18-
15 44 4
e g 9 4 b 7 9 9 oy § 44 414 44 i .4
P e = T "12"14!% 2—42
Segue to “The Power
cs Bb§ A5 Cosmic 2000-Part I1”
B R T e D ittt it i G !
/\M /\\M WANAVN /\W /\‘\ U VN AN %N VA AN /\wr
@02 @ (@ e @ g (o) Bie) & (o) - Op 4 o o (o) 2 @ e~
T I Y
4 - | ==
semi- semi-
‘harm. harm (w/ delay repeats)

1 t f f 171 i t 1771 ? 1
- ——pp 90 g9 00 28 98 90 - 20 {22}
6
e o i
% '_' T — Ai T I N 1) |
.  — - —® e e e i
D) » — ;u
— —l @"‘E‘”’ e -
12 10 o
—18 197l & 3’
1n1.2 ~ aﬂH nw' 'wo e —;nlﬁ%
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THE POWER COSMIC 2000
PART Il

By Joe Satriani

Intro
Moderately fast Rock J =146
N.C. Cml1 Riff A Ebmaj9($11)
(Synth.) (Drums enter) * Grr. 1 (dist) F ; F_ F
| I I 1 é ) 11 r} { é ¥ ]
| == ===t
o
f
TF 11 i H
°a (]
A — —— 15
L — 8 PP
* Hammer alt notes w/ L.H.
Dampen strings w/ R.H. behind L.H.
Cmll
ke o End Riff A
e I —
e fEE = _rfe T . =
= === = |
- - &
47 492
iR i 4B 44 b 44 J
PP b T H— "
16 12 —i2 S
8 +H 8 hi 1 & 8 19
Riff B . Abmajo($11) Fml1
= ' 3
e - o % e = @
N t t o ¥ o A w— - 1  — —T ¥ o S —
? £ ¥ P ta==—— < £ ¥ I |
: : =
13 10—
+H H 8 4
8 8 5 5
42 » P 4 8 5 = 17
4 4 —13
Dbmaj9(#11) Cml1
 a
s E 2 =
[ ® ¥ = - = " ﬁ = =
N —t ? 73 of L | ¥ [7] { :d J
T ¢ ¥ { ¢ ¥ ¢ |
|4 14 &
—18 15
ik — 18 13
—13 13 16 18
17 13- —13 12—
—15 + H 10—
13 8 8 8
o o End Riff B
';I; ] 1 v — = ¥ o i 1 J o - = 3 —o
} e A B e o — - f T
& - - ¢
13 13
+ Sl H 1
8 § & $
12 12 42
—18 18 18 —18
8 § 8 8
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Cmll

Ebmajo(#11)

Cmll

Ebmajo($11)

Gtr. 1: w/ Riff A (2 times)
2nd time, Gtr. 2: w/ Fill 1

%

Gtr. 2 (dist.)

ToCodaG}
I J—

[N

19
[+]

vo—ie) @

{45}

1B

=

>y

45
™
1

121312~ 6—{6)

L—3—1

47

12
19
L1

-3
{53—6—3—5—8—b— 6161109118 {0)

17

w/bar-———————-———————————————————-———————I

Fill 1
Gtr. 2

Guitar Solo

=

Abmajo(#11)

47

Gtr. 1: w/ Riff B

16—

10

172

vV ~——————

* Set to double an octave higher.

* w/ octaver

417

f

72/




S~

4

=3

172

44

L3t

4
¥

L3

iR

ATy

VU0 U0 VU
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L3

L b

e

4
w

Y@ - === mm oo ememme oo oeeenmemom g

~~ /_\..

I_3_j

V- -4

|_3_|

3

1012108118 72—

BU(E = == % m o o o e e e eoooooesoesooo-o-o-

Ty

B R e el A S ekl ittt dele ettt felialied

1

£F el foron

1/
| 4

loco

B e

—

{48} 12 .14
1O vo—71
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S "“"’F"‘“‘*“"'—"’m

~
414 n‘qw a = F $ 7 8 #
” 2 | e e 17 &7 87
19—8—10-—B~-F-48-8—7 878 hd
18— 16-—9—18
Vol. swell
LOVVVYS L nassadiE ‘nasasadil peseqes —
—— . /\
b i ] ¥—71 I i { £ 1 t ]
} —— ===
—3 L3 b—3—
29222259 tr d
(878 F—8— 112 ——— 12—t —Hi— s 18 b L.

o
- -

:teady gliss.

V\.v‘V\_
Y43

Vs ¥ e
K v W
SN
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bw

-M =
g ln
w [l w Il
3 Il
|_ %} - Lyl :
- R = . ¥ I M
|_ , 1 I 1 ! -~ .M
) e m
|| w Y ? 1 ' m
N 1 h i [ <
& ] i ] R
w - T
£z 3 1
| 2 L)
— g I T ﬂ
=3 - ¥ 7 1 I |
| J K T T T - ] .
o T . g Ml 3 A T i |
'..I ) - @® jea] [ T = . “H
o i mn u |
1 P = [ i mﬂ
o€ + m = «u na
#u Ld % ¢ _ m l m ! I
= 9 | 5 ’.
A q ] :
mn 3 = . L S | K
- Y | ) ;
"—1 N - 3 | oD il w ” ‘ 1 '.
(Y4 =) " I I m
=]
e R s W &7 !
17] . ' =
w w ..m
uw wH m il
w W \
(-] m m
=
[ -] =] ﬁu m il I
- 4rl.. ﬁ _nlv
F ® £ ) F
JLAT 2 'y i ' 1
5 | @ ) b
| h ...w i) b
P : o l : na
- 3 i <
: 2. * o &
: . K. ® €] *
o ‘ | 1-
: 1” Lm% = L1 o .
't & w i n p
o s $1(7 = 8 ¥ = L™ T
o 3 £ ! r  E _. |
d 3 HEZES T [9} ik T =
o m
W : |
] & |
< %U Uﬁv %JU
h

44

™
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SLOW AND EASY

By Joe Satriani

Intro r3arc3n

Slowly 4 =64 (m =J'TJ'3)

Gtr. 1: w/ Riff A (4 times)

*N.C. ES Fmaj7
Riff A End Riff A G2
tr. —
(Drums) ** Gtr. 1 (clean) clean ~ o
 p—— e el - il*a
ﬁ—— i dl 11— S — ""l e ‘E 4 —]
\__/ \—’/
mp mp
S
- — —8
1 0 . to-12—8—10
A i 9202 Z 92 o 2
0 . .
| =]
* Chord symbols reflect overall harmony.
** w/ extensive signal processing
ES Dm ES Fmaj7
"} —— — J— ﬁ Py ~ —— e

10—<12~<1— $—16 8—6~<5 — 12— 8—10— {18y~
ES Dm E5 Fmaj7 E5 Dm
/‘\
o {L} ape pPaf e P SR
¥ e [ f 7 % ¥ ——1 : E 1 { t 1 o
L3 %
o 8——% ¥ F
B 12 s 10 8 o .10
3078 — o7 o= = 9 —
E5 Fmaj7 E5 Dm Dm C Bm7b5 Dm C
Gtr. 2 QAN A AN AN
j}/‘ * |' .lp- T | o - -
- } e I e B — " e
t I o — = —11 b———f r 1 E—E—E—}——%j
11 T 1] |  S— | 1”4 i | 1
— ' == 3 "
VNN VAN VNN c VYN
10 ‘12 s 1“ & r4 I3 B r4 hd [ I~ 3 [+ ] y -3 3
{9)- 7
Gtr. 1
T m T I ]
- T - b7 - I - n 1
i i — ‘}_ — - d{ —
P+ Svas °
8 8
3 2 0—2—0-2 3
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P s

&
ri

e e —

Bbmaj7

Bm7b5
.
t

{
ry

bo

o

Bbmaj7
X

Gm7
- £

b
=

L—3—

44

-3

I233123 10

-

.

B

) | I

¥
{17
oy

{17
{17}

{12\
gy

17
L]

{17\
Ty

17
L]

19
4
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Gtr. 1: w/ Riff A (2 times)
ES Fmaj7 ES Dm

Gtr.2 —— jJ—
-~ Je o i‘iﬁ ”2 s —A—0p o & P _» —
7 1| 1 AH T 1 1 | 1 T 1 1
} y . ¥ 1 1 1 | 1 i

[

|_3__1
————
Ll [} b 4 —
12 1612 8§18 - = 1g—f2~10— 8—10 8—6~<5 f——
3 0
ES Fmaj7 E5 Dm
L P Y S o b ,
7 v i ! 1 ——— ia’u va iEu ! E  — —
—+{9} 8 18 49) F~9—7~9 {9)—+

Guitar Solo
Gtrs. 1 & 2 tacet
Am(add2) Am(add2)/G Fmaj7(§11)
Gtr. 3 (sitar) AV —3— NN

\

) =t - m—rﬂl I

4 {4 {a) 5 4 4 4 9 [
* ) L] L W hd -' £ L4
e ] e ] {5 e e
1 T Ly A T 1 3
b ] b ]
Y T

H h T
] o
R | L
£c7 3
Ciam | 4

Am(add2)/G Fmaj7($11)

172 172 172
B [ 2N 4 [ 2N
R hd [+] 3 & (-3 R f 4 / X. / L / 1 4
L4 v 0 — 00— 00— O — v v v B
b } e 4 4 B 4 4 L] r {4 {4\ {4\ L] B 7 B b ]
—F—6—5~~4—14<2 4 4 {4 t——=2 557 5—7F
&
Dm C Bm7b5
VNN N VAN VANV PR
P » e o ™ L
++ 7 { —r—T—1 ) T T 1 i { e ol » ]
L e A— — i 1 ] I 1 I - i i 3
L3 3 3
1
VNN VNN VANV NNNNA
I3 |
& b 4 & E £ 8 Py Q - a & B a @
u 7
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Bbmaj7 Gm7
ANy J
—
_ .'\f‘ . o A Y-y @2 & - Py ”
T | T 1 = Y | Y . = I -t 1 17 L7 N ]
1 L ) s 11 ) e | I P ? 1 - 1 g%’ A | 4 o Y 1
L 4 o —— s 1 i = £ ]
1 1/4 12
-+ a s — e
6—8 {8} 6 - —F & 10—{(16} 8 H
¥ 7 Li
Bbmaj7 Gm7 N.C.
n =L e ~ o
T H=t o @ " T T
1 1 o T L | 1"
¥ I ]| 1 r 1 | L |
w ¥ 1 T ! I
=
12
T VvV KA VvV Vv vve AN
1'3 (1'9_) a Q
——— —b—-5—F 7 9 §——4g—H—2 12
Gtr. 3 tacet Gtr. 1: w/ Riff A (2 times)
ES Fmaj7
Gtr. 1 Gtr. 2
le e . P o 2
t [ ——— i 3 ~ t 1 t { !
; ] | —F g — — | -
v v
—1—8
1-12——8—18
2—¢—2—0—2 2—0—2—0—2
D.S. al Coda
ES Dm E5 Fmaj7 ES Dm
- — — .
pr 2 el e e " Jo 00 "ePa? o Ja o
t o T—1 A — E— —t—t ﬁ H — 1 o £
1 o — £ : ] : L =
3 —
7 7 ~ 787
8-6-10——(18)-8—6— & 19-12—8—18 15-12—8—18
i 3
Repeat and fade
@- Coda Outro
Gtr. 1 tacet Gtr. 2 tacet
N.C. ES F5 E5
P ISONSSANSSANSS SN *szﬁ
Gi.2 @ E E F_ £ - Ko em o 4
- — — — o ? -
H J 1 I .3 |
ij:ﬁ i r— 7] -
%ﬁ LS i = % P |
s o
: aaag] S
divisi
12 12 2 12 122 12
b2 N N £ ¢ v
47 FLiy 43 1) {17} Fi il 417 417
17 HH— HHH—H—H 17 —17 .
20262 28262
* Tacet on repeats. ** Bkwds. gtr.
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ENGINES OF CREATION

By Joe Satriani

Intro
Moderately slow J =84
Gsus2/A Asus2 Fmaj7/A
Rhy. Fig. 1
(Drums) % - .
i & *Gtr. 1 ~p j 2 . =
%;3%,__," = | ! } i :
S ' = = = 1
D) - @ -y [
mf
let ring throughout
wi fingers
B b A Q
T 5 7 P 8§
A 5 F 7 9 8 7
m i f} f
D L'd A o
* Kybds. arr. for gtr.
Amaj7 ATsus4 Amaj7 Fmaj7/A Asus2
End Rhy. Fig. 1
~ ~ ~ e ~
¥ P aEre
ﬁ I } 1 I 1| I 4 1 1 % lL H
& ! ! ! f : : wp | !
D) —: —: —: —; | =
g - 8 —* ?
9— 9— g— 9— g
b A by b J b ] b ]
— — — 8 - —
Gtr. 1: w/ Rhy. Fig. 1 (4 times)
Gsus2/A Asus2 Fmaj7/A Amaj7

Gr. 2 (slight dist.)
W

L, Tl
é b1 &
hu &

* Slight vib. (till solo)

AT7sus4 Amaj7 Fmaj7/A Asus2
VvV vVe X he Aoy o A s oa N e
Mg = E . E N ‘. > P
#u.#kf f- ry 2 - e—)) - ££ {E# #_ ﬁ_ = ]
% P —H — 9 e : ﬂ,
l/’2 VNN N N P TN " ‘\“""
14 FELAY Q 1213 B2 10 12 “2) 131210 \1'2]
4 +h 9 =
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Gsus2/A Asus2
AN AN
——
e u./\'- e a — T
G2 g = = & - E\
g» # T - = Fr — — —
AUV Vi T i 1]
by 7] o | & |
il I I | r.y 1
1 ]
AN ! AN [VEVVVVeve
{12) 2
2 28} 17 e ren

Gtr. 3
(dist.) Riff A
9#1].# | ]
— e e e | P e e
<3 7 @ 7 4 e J ¥ FF ¥ 23 3@ 3 e g 44 FF 7
pp
PM. — — m o e e e e e m — m — e — e — e m — e —— —— - — = — oo
grad. cresc.
Fmaj7/A Amaj7
b = a . 2\
YR tiZ @ 27 £ ” P a7 P
aIE e T —T F |
% : t — — e — s |
—
12 LUV IVVIVN
£
—12 12} —10—(16} 12— 18 <5 9—9)~<5 & 4~<F5

PMim m m m m e e e m m e e e e e e e e — — e ——— i — - - - -
Nl i n vl Nl 0 N 1 a1 0 il il H H
\'d v v v A’ v L d v A4 \'J v v A v
3 3 & 3 3 4 4 4 4 4
A7sus4 Amaj7
VAN
e A Dd e
e
; Jo a"p—0>p PPy —
b - ‘Ja — 1 ¥ Here 4 { 1 t o r 2 ]
il 1 r . % L | 4 I r.3 i
J
12
NAMAANAAAY
7,
5 (] 49 10 14 {14} 0
i 4 ey Licd Lind 7

mp

%‘“—ﬁ*w ! — e e | E——y e e e
##h#a‘ 2 3 d F ¢ 3 e 7 3‘;‘## d g d g e FEF 7

[--}
[--]
e
-3

[--]

P

P
-]

- -

[ -}

[ -]

[- 4

[~

L

[--}

-]
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Fmail/A Asus2
AAAAAAAAAAAANAANNAAN
- e—
: ]
~
AN VVNNANNAA
9
““# l EndRit’fAl
— e e e | P e e s |
- h;*# =23 = I I = ;*a‘dh;*;‘ 7 ¢ e g @ F 3 =
5 e e el el el -
4—30 8 8 —8 8 8—8 8 8 8—8 8
Gtr. 3: w/ Riff A (2 times)
Gir.2  Gsus2/A Asus2 Fmaj7/A
N4t N

a
..

L
[ THEE

L, JTd Y I
af [Y K ¥ T of | 7 T o F
§ Y 7 X —— - - :En T

B 3 E—— e i

Y

—=0 8 7 F—8—(8)<+ 5 738
Amaj7 ATsus4 Amaj7
044 - = : =
1 1 - & Y S I — 3 s jj\a - — 1 Y 7 |
d é' 1 . b T v, | .4 e - " d ! 1
—— % v ~_—
- — - 10 7—9—9 7 H—H)6 6—(6)~2 2
7 H 8
Fmaj7/A Asus2 Gsus2/A Asus?2
I~ o~ S KV
w2 £ £ e 2T e
I I N 1 ] — -lr -Jr - 1 = —IT _:é_)___l
i I 1 — f —1% 5 *— 3 |
T & o—& & T 1 1
o~ - y- o0 -
1 1
N N N MY
1 26— {28) 7 {9 {9
7
8 8 F+—H5 57—
Fmaj7/A Amaj7 ATsus4

A\ —
it . Phe e =3 PO Y PP - . ¢ th./‘\ﬁf-/F—f\F\f
# E I; ? 2 l,l i/‘ { “} I T T Jg Ih[ ‘ i

172 174

[ .}
o
-]
o
L -
an
- -}
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Amaj7 Fmaj7/A
VNN
=
> — —_——
™ * . I Jee o e — Q?‘hf a— = 1
#- — 3 Ee—— g e —r
% I o ] i < — ] 1
ANANNNNA
P YT S— B ——5
hd Al hd a Q ¢ 2 q qQ 2
18— (B~ 7 3 (@ —12 18— 7
Gtr. 1: w/ Rhy. Fig. 1 (2 times)
Gtr. 3: w/ Riff A (2 times)
Asus2 8va----1 Gsus2/A —3—
— X loco
FQ T
hu I = I rv; e
1 T r~ 11
g_]‘\
1*3\4
X A"4
v v C1 a 3 2
7 O Q ~ n T hd 4 0 r 0 b ] r< b } 3 4 4 r~3 V| 4
1 8 4 F F F T A'd T O e 0% %
X b } b J B
.3 7 —b
X
Asus2 Fmaj7/A
VAN h
— .7 .;l“ J } ! } — l- — 1 f
Jg— — T e 6 7
6
VNN
B v 4 ] R by
I3 3 R & [] hd r hd d '
L°d v 4 \'d A4
A B 4 B b J b A
4 4 £ a9 a0 o9 (m P 2. 12 {3 g 9 - vV o " v T T
¥ L B A v T \£) v £ ¥ U 1\ o 1 L4
Amaj7 AT7sus4

Amaj7 Fmaj7/A
P loco
AN i /h—\ o
e i) EELe? 2ipefea, W
%"ﬁ"l —r T e e w0
bl I r.y | T [V
;3g I = t—g——t Vi t’
EVV VYT —
19 19 ———6 2-1H—R—0—12—16) 18
i 1+ 1B—12 1B3—2—16
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Gtr. 2 tacet
Asus2 Gsus2/A

e e #TR P JE e I e

X "y o
e (dist.) (e) M F 2 - - > o =
Ll i T 1 ] I 7
e e — - < 1
— 7 LY — Tz |
' —— - e
* w/ octaver
1 1
§—1—12 19 18} 17 H——9 %
5 —i—H
9 9—16-
* Set to double an octave higher (throughout).
Asus2 Fmaj7/A
Y@ ~ === mmmm e mm e o loco

e—@ﬁ:
I;
{

) 534 e
<k ——————19-15~14
12 154412 “11942%12—10 12 (‘.2)X
H
Amaj7
e /——\'
¥ = r

L 3 6 3
g
-3 = 0 Q & {B) 0 5 Q £ il 8 0 A O r3 O r3 414
- i 4 L4 O 197 3 L4 £ \J 3 L4 L - 7 A J Y T4

AT7sus4

-~
3
3
e
o
LY
- )
eyl
/-]
-
L
~
®©
-
»
-~
@
+
»
~
b
ry

©
z
o
<
©
-
- ]
N
- 2]
+~
[-
5
-}
E 3
-
E 3
n»
E
n
]

-

"N

[
3
n

[,
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——3— hj{ e - 8va-----------=-
* # ﬂi—# . ffhl X.—~_. » —— —J— - _ o
— : s—mpr—r 1 ¢ 2
Ba 1 1 | | | T )| ]
~ — e
J
—— t—3—
5 8-10 8 8—10—12—
+~8 5 5+F 8—F5 ‘2
{5} Y 5+F $- - ¥
? & 7 7
Gtr. 1: w/ * Rhy. Fig. 1 (2 times)
Asus2 Gsus2/A
B R i it bbbt B!
Gtr. 4
Gir. 4 NN ANV NNV NN
e pof o o7 en o 2 ]
1 1 | 1 ] 1 1”4 |
i == . = ) —— ]
3 ¢ 7
Gtr. 2
divisi mf
1
WA NN T ANV AAAAAAARANAAAVAAARAAAANAAAANA
12 12 12— H—4F H— 44 P
Gtr. 5 (dist.) Rhy. Fig, 2
P44 _ e ——— T E—— —
= i ¥ #
J S ¢ ¢
rp
grad. cresc.
w/ fingers
* Played mp
Gtr. 4 tacet
Asus2 Fmaj7/A
GIr.2 AN
e . hl/\p/\l’-\/\l/\/\/\/\/.\
-+ ! (7] o 1 1 d 1 1
| LI 1 I 17 11 H
1 | 4 1 4 | S
b3 |_3Q
w/ bar wibar— — = — — — = = — — — — — ~
+1 +1 +1/2
AN
7
9 g 16 12— {12 —0- 00— F——
Gtr. 5 End Rhy. Fig. 2
.  pm— — e Em— — e Em—
of s 1 <f a s
Vi Vi
mp
Gtr. 5: w/ Rhy. Fig. 2 (4 times)
Amaj7 ATsus4 Amaj7
VAN
Gtr. 2 AVVNANNRANNNN Am/__\ e Ay I~
e . . t2 B o s e P
e T e ',
e —— =17 ! E ]
w/ bar w/ bar
1 1
AN NN /,\' MANAAAAS »
12—12) 1#$p———(12)—118 12
09 {9—9 —
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Fmaj7/A Asus2 Gsus2/A
e & & o o o a . o e e i’j.'_' % .
~c .t £ £ £ £ = ~F b ~E 5 e - ~E @
o B S q’_‘ﬁ i | ] Iy t ]
E=— == ]
e m— e — —
w/ bar
letring— — — — — — — = = = = = - — e m m m e — e m s m - — - — - — - - - == - let ring— - 4
41— —h—1—1—10—12 12— B 12 —42 /::’ 1 1+ 1;\-17—
{ \ IHH LLJ LI} 1L}
L 9-10—10—10 Q 2 2 2 Iy Q 9-40—9 Q tal 1ol 14 44 14
~ LJ T Li F -] L4 -4 L4 /7 7 v ™ IGI
1248 42—
Asus2 Fmaj7/A Amaj7
£ f explf s e 22 . 3
e Eeferptf., B E I, gz er e,
m ] 4 o ¥ t i | o
e T =, e =
o V ==~ V * e
let ring— — 4 letring— — A
~ ~ ~
17 17 12— X121 7 7+ 1217
12 1'_" 44 12 44 44 Q 0 "4 0 v 0 Y 14
X ;‘-(' i L b 4 |’\-(' -4 7 AT 4 £ £ K l‘z
10 2148 i2 2
ATsus4 Amaj7
//h\ ~a ~ > = -~ [ ff/ E
L~ o — —a = A= .
Tl ot » o —~ - ith e
# T 1 of ‘Il 1 I
.) w
A~ A~ N e N ~
1'0 1_87 1;9 Y Y }3 X X X X Y Y Y
¥ 7 g -4 - t—f~9 817 73 g 3 35 3 14
F ¥ X
12
Fmaj7/A Asus2
/—\
f—te e e o — 4 . P —_
4 8 ® h—~ é ~ 1ﬁ > E -lﬁ = F r'- 1t - |
*“1‘ - i I o1  —a HHV__P;FL . o 2|
H - a = L  — ] i = T T ={- L —
A
47 42 40 1,0 w [+ 1
1 13 1@—/—1-5—\—12 LA AT 1312 A 0 9
: i 9 #8—10/~7 16~9 ¥ 76 L —
o
Gtr. 1: w/ * Rhy. Fig. 1
Gtr. 2 tacet
Gtr. 3: w/ Riff A
Gitr. 5: w/ Rhy. Fig. 2 (2 times)
Gsus2/A Asus2
Rhy. Fig. 3
Gtr. 6 (dist.)
pptid a4 d _ i e
? G 7 = ¥ : ¥ ! ]
. & o 4 9 ¢ 4 ¥ & & & - ¥ 9 - j ¢ 9 o j g
rp
grad. cresc.
17 17 16—H4—H—12————R—14—16—14—32—
8 1!.:’ 196 9—B6 04— —0—8—0—F% 8 4——8 8—6 8—=8 4—8 —F
* Played mf’



End Rhy. Fig. 3

Amaj7

Fmaj7/A

L. AT |

Nat

]

8va- -
Ll d
17

w/ octaver

loco

B

ele o7

17

£fre

AN

b

»

47

71
(24

1

P he P
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e Tablature

TABLATURE: A six-line staff that graphical
number on the appropriate line, the string an

1st string - High E

represents the guitar fingerboard. By placing a
the fret of any note can be indicated. For example:

ondstring- B 10
3rd string - G 9
athstring- D

Sth string - A 3

6th string - Low E

BEND: Strike the note and bend
up a half step (one fret).

12
g
" — |
1
L \SV — 1
D

12

2

BEND: Strike the note and bend
up a whole step (two frets).

Full
Fo}
7 i v ] ]
T N
I |
I i
Full

BEND AND RELEASE: Strike the
note and bend up a half (or
whole) step, then release the
bend back to the original note. All
three notes are tied; only the first
note is struck.

172 {or Full)
H
¥ a— r r ; n
f { f |
i " T il
172 (or Full)
5 ¥

PRE-BEND: Bend the note up a
half (or whole) step, then strike it.

172 (or Full)

BN

1/2 (or Full}

5

PRE-BEND AND RELEASE: Bend
the note up a half {or whole) step,
strike it and release the bend back
to the original note.

1/2 (or Full)

1 T i)
T I i}

172 (or Full)

5
5

UNISON BEND: Strike the
two notes simultaneously
and bend the lower note to
the pitch of the higher.

Full

f

LY 58
TN

3

Fult

5th string, 3rd fret

VIBRATO: Vibrate the note by
rapidly bending and releasing the
string with a left-hand finger.

D
"
g

WIDE OR EXAGGERATED
VIBRATO: Vibrate the pitch to a
greater degree with a left-hand
finger or the tremolo bar.

SLIDE: Strike the first note and
then with the same left-hand fin-
ger move up the string to the
second note. The second note is
not struck.

.

L

b

&
<

SLIDE: Same as above, except
the second note is struck.

si.

P>

@?

-
T
T

@
4

SLIDE: Slide up to the note indi-
cated from a few frets below.

A sl
)" 4

A

[BES:

st

*

HAMMER-ON: Strike the first
(lower) note, then sound the
higher note with another finger
by fretting it without picking.

H

NEA

2nd string, 10th fret

an open E chord

and 3rd string, 9th fret

played together

Definitions for Special Guitar Notation

PULL-OFF: Place both fingers
on the notes to be sounded.
Strike the first (higher) note,
then sound the lower note by
pulling the finger off the higher
note while keeping the lower
note fretted.P

o

) T

-
@

TRILL: Very rapidly alternate
between the note indicated and
the small note shown in parenthe-
ses by hammering on and pulling
off.

=

e

It

TAPPING: Hammer (“tap”) the fret
indicated with the right-hand index
or middie finger and pull off to the
note fretted by the left hand.

T P
5\
£

——

222

37 N

;

£
+

NATURAL HARMONIC: With a
left-hand finger, lightly touch the
string over the fret indicated,
then strike it. A chime-like sound
is produced.

Hi

rm.

>
e

3.

ARTIFICIAL HARMONIC: Fret the
note normally and sound the
harmonic by adding the right-
hand thumb edge or index finger
tip to the normal pick attack.

AH
{8va)
ha
A =
¢ il
D)
AH.
2
A.H.pitch: E

TREMOLO BAR: Drop the note by
the number of steps indicated,
then return to original pitch.

—
0
e s — (i ——: s —
S+ 1
D) trem. bar
— Mk

5
5

PALM MUTE: With the right
hand, partially mute the note
by lightly touching the string
just before the bridge.

=

L3
>
>
L

MUFFLED STRINGS: Lay the feft
hand across the strings without
depressing them to the fretboard;
strike the strings with the right
hand, producing a percussive

sound.

.
7

I
T

T

X

3

PICK SLIDE: Rub the pick edge
down the length of the string to
produce a scratchy sound.

>

pick slide

TREMOLO PICKING: Pick the
note as rapidly and coatinu-
ously as possible.

H

bi

trem. pick

i O

RHYTHM SLASHES: Strum
chords in rhythm indicated. Use
chord voicings found in the fin-
gering diagrams at the top of
the first page of the transcrip-
tion.

Am D

EA A la

(120 58

SINGLE-NOTE RHYTHM SLASHES:
The circled number above the
note name indicates which string
to play. When successive notes
are played on the same string,
only the fret numbers are given.

® sfr. 2fr. open  ©)3fr.
C B A G
\ —
- LAt A -
¥l
i\! \IE i
©




