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It's Electric

Words and Music by
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2. I stop on red, but leave on amber,
Danger paves my way.
I'm gonna make it, my friend,
Gonna make it today.
Gonna get this dust from my heels;
Down the highway I go.
Gonna get this star from my brow,
Make it in a rock 'n’ roll show. (To Chorus)
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Words and Music by
Frank lommi, William Ward,
Terence Butler and John Osbourne
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e
™
J H
L 18 ¢ e
1 )
1y
) =
™
L)
m XN 1

sl
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am,——

There 1

:

3 3

a“- gain.—

ES
road

3

i

=

80,—

Here 1

{40)
&)

stage.

the

E5

on the

wiRhy. Fig. 1

(Gtr.10)

Chorus

#

up on
wislide
155 2b
T IV r

[ 7]

X

wro slide

-

turn the page.—
(45
ALY V)

D5

Cs
wislide

£0,

There 1

a- gain,—

star

I'm play-in’

I-‘Jﬁ

3

w/o slide

D5




oh.

Woh,
LA 4.0 PT. Y. VN
A4 Y

FOTATEPY.
A L4

™

re

Pr- 2
113

405,
&S

ES
Gtr. 1

[T]
= = [ - "
o a < ~
L] |+ W ‘ 'V “
1919 LYY — 6]
Ik 1| e
v e
BEA N $T®
™ ® || T
¢ m v =
e & LY e
A >
13 & . g #.,_.
< [
|.... L] I 14-..-
e [ A m
J = v = E L)
e @
1L
i 5
L) =
) D Il
IT® N 1 T
™ ¢ < 14
D) = ) = o () =
e [ 4 ,M HAS
Qo
-
-4.4.
e ® h T
i)
...m e
™ & =
A ' e
8 ™
2 1)
.||4.I‘1 NP
a2 =] T 1®
(2]
3 3 ™
¢ M2
>
d R
QP A :EJ H m e
L)
E -3
Cl Avﬁd
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PM.

PM. --4
PM. --4

33 3933

PM.
PM.

E

PM. --4
PM.--4

3

PM.

PM. ---4

PM. =-----e----d

PM.

w/o slide

H




.

D5

the

as

and give a - way

try

you

of en - er - gy

ounce

Gl

—

wislide

40
=

ok 14

i

i

L J

e e 0 DO e e e S e e A e e A

Y,

PM.---4

PM. ---4

sl.

you play.

mu - sic that—

like the

bod - y,

your

out

sweat pours

N

[ &)

NG

N

N

N

N

NG

NG

ND

NG

N

NG

NO

NSO
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(Gtr. 11 out)

Em

N4~

A\NYJ

-

J#JJ g]‘gg
ol €Y
TITN®
b
]
)
J
>
]
)
ald @ T
1 E1}] A
/ A
I ® 3
1L
A :
oll ¥ .
™
e
ol b4 1)
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(Gtr.1 out)
you

with the

[Vl

said,

she

head,

bed

a - wake in
in your
what

lie

mem - b’rin’

ring - in’

you
re

as

ers

L 7]

—1

)
pli - fi

il

cig - a- rette,

ning,

am

last

the eve -

the

of
day’s

*Chords implied by bass (next 6 bars).

in——
the

cr
o¢€s

ES
(Gtr. 1)
*(D5)

ech -

(A5)
smoke

Lat

#




(ES)

172

said.

Gtr. I

she
ES

what

Interlude

D5

A .:.-V/v _

12

%} ;

-
-
n. E = =
E
N
e
- e
Ir®
l
-
ﬂ\ /<
- I )
N )
3
-~ TN
Lo
Fad
J/wm\ﬂ‘j
= q|{p
I e
o

12

Harm. b |

FEY

sl.

J;j’lﬁ"/ﬁji) J Qj"/ﬁ:/muz

p

»)I

al

-

ND

sl

AT/

)=

sl.

T

J Dy 2y 2,

J

sl.
—

J )y 2y 7

12

| —

»—\‘l
ol

L

R |

p Y

)=

Lan)

sl.




E5

(cont. in notation)

D35

Cs

P

yeah.

Oh,e——

12

an .
(
1) M
1) =
i
¥R
=
du
1)
Ly
L
—1TeTe
1
«
a [T
o v =
> s
-
©
-~
(=1
L T
x ([T]
o
—Twe
E - 3
Dis.

- 1.1 3
~J

PPN

sl.

O
-4

o
k4

LX 3
.y
3

40— 40 —40
TE

LA~
A

Gtr. Il

™ 2

[

Guitar solo

sl.

ES

Full
PAPE

w/Rhy. Fig. 2

D5

Gtr. 111

Full

el

PM. --=----4

Full

dist. tone
Full

4
LI

(end Rhy. Fig. 3)

Rhy. Fig. 3 (Gtr. II)

4.
e

__1m

™
e 2
Il
™ |
e 2
T97®
e 7
Y-

1

1 1
-
PM. --4

PM. --4 PM.---4

PM. --4

g S
- -
Jbl 0y
o &
« (] H -|(1
i T
E mn o ._mm!u
N X
0 || == |
e
|
2 RN
- Thi
14 Y4
=/ Uil - (
& A B N
@ ]
 JRRE v
=/ ClI| = m
ENCTH L E N
[} X
A” y
w«w M Aﬁn M
£ ol ®
S
©
&
=
2 7
$8c M
E
C
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Full

12

Full

)

A’.

N
e

»

Full

12

Full

sl.

w» [ 4n 40

(3-8
A L /N

X2
PYIFASY
Ty \Tw)

44
Laa

sl.

ES

48
&

e
-

(3.4
*e

ne

D5

44

Cs

am,—

(Gtr. Il out)

I

here

Full

Yeah,—_

'
—

Gtr. 111

(Gtr. 1IT)

=
H

I?
—— [ =

(flanger off)

Gtr.1

sl.

Full

{e5)
Ay K4

Full

v
A v
{4-4)--40D-

40 40

T

4D 44
T&— 1Y

T&— 1Y

40 44

Gtr. 11

==

oo —o o
¥—@

s

1
T
-

—o
v &

am

Lo\
AL
A4

I

\
40
LEST ]

There
i

gain. —

PM.

a

PM. --4
road—

the

PM. ---4
on

PM. --4

PM. --4

PM. --4

Chorus
w/Rhy. Fig. 1
D5

Gtr. II
wislide
w/wah

O #




\(

ES
»
1

D5

$r

£o,

Here 1

stage.—

the

up on

.

P
»

1

1

L
- ]
+
N
s
N
+-
v
N
-
N
-+
L
3
P
A 1
N
-
A+~
[, )
+
[

D5

3
¥ A
P
A)

-y
»
11

11

T

'Y

80,——

there I

Yeah,

gain.

a

star—

play-in’

10
v

N o
=) o
=4

ES

D5

Cs

20, —

1

Yeah, there

page.

the

turn

™

w/o slide

(wah off)

PM. --4

R

PM.

PM.---4

o

{20
F&F

Py
&

Gtr.1

f‘—é

NN
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*Gtr. 111

yeah.

e

o _*
H

yeah,

——x

3

Em

e

PM. --4

PM. --4

L o)

*wislide

PM.---4

-4

PM. --4 PM.

PM. --d

12

e

i

D5

L-1-1

-1

PON

w/Rhy. Fig. 2 (1st 6 bars only)

w/Rhy. Fig. 3 (3 times)

Qutro
DS

yeah.

80,

There 1

Gtr. I1I

80,—

There 1

{4-4)
Ny

ES

44

10

‘&

yeah.

(19
AL

[ YA

DS

g0,

—
{1-4). P
A /4

ol

Here 1

Y.
™

E\

oLl

Py
w

ES

{40)
L

59

{4
A4

LAE
T

18-
v

N
o
L3




D156
G

(cont. in notation)

Cs

Gtr.ll) j j J

P

w/slide

p

Jo2

H

go.

There 1—

woh.

woh,

(Gtr.III out)

AH. -----m-mmmeom ooy

(15ma)

(Gtr. 1IT)

d

s

AH. =--=-sseommmmmmmnaaoog

40
(3

w/wah

rit.

Fi

A.H.pitches:D

Gtr. 1

sl.

rit.

PM.

wi/fdbk. ad lib

1)

Es

gone.

(Spoken:) I'm

Gtr. II

C o g
¢ all
d @
=S| =2
ol
A.: @
\ Poa Y
ol mw
ol ¥
-3
gk

Gtr. 1

i |

|

II —

ollp

ol

¢lip




Die, Die My Darling

Tune down 1/2 step:

®=Eb @®=Gb
®=Ab @=Bb

F§5
3

B5 Gs_ Em D5 Ci5
OECE R OB E
134 134 134 23 134 134

Words and Music by
Glenn Danzig

@=Db @=Eb B5
Rhy. Fig. 1A i_j
(Gtr. I1) v 1 J 7 ] 7
Moderately fast Rock J =180 = = = =
Fdbk.-==========memmm==smmmmomaoonon
(8va)
Intro (Hi-hat) *Gtr. 11l - . -
N4 Y - l -
iy #UL 3 yi
R = b y J (7} (7}
s : : ,
0] mp
Fdbk. === ========smmmmmmmem oo
FZWAY (48D {(44)
vy \v7 A b 74
3
(Vocal:) Yeah. Rhy. Fig. 1 (Gtr.T)
J I3 1
P - -
]

- ==

=

S

gl
e

k5

h’lrl.

*With one of gtr.’s vol. knobs set to zero, flick toggle
switch to “on” position in rhythm indicated (throughout).
Pick only when necessary to sustain notes.

,ﬁ |—j G5 Fi5
9 b} y o l (end Rhy. Fig. 1A)
= > - = Fill 1 (end Fill 1)
_________________________ .
SN - £+ ¢ £ 4¢ £+ ¢ £ ¢
Aas E T E = “ Y Y i
r' 3y Vi 2 1—1 ]| 1 | 1 1 1 1 1 11}
R 1 7] y i 1 ~ | '| [ Y] )| d (7] — '| o 1
%\ b1 2’ /i PN 1 # I | I I A |
\Z A 1 1 1
®
________________________ ;
FZWAY (44 FZWAY A4 44 44 44 44 414 44 44
A4 v A b B e by Te o I e
(end Rhy. Fig. 1)
A “ M M N
S0 1 1 1 1 1 1 | | 1 ) —— | 1 1 1 L, 1 I 1}
Ty (7] [7] & ] ! 1 1 | 1 1 1 i | 1 )| 1 1 1l
R = e
= = = =

Copyright © 1984 Evilive Music

International Copyright Secured  All Rights Reserved

Used by Permission
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Chorus

*w/Rhy. Figs. 1 & 1A (both 2 times)
**w/Fill 1 (7 times)

% BS G5
P R > R/\ —~—~
r.3'9 O f ) vl | MY - Y | BN 2 5. & 5 ]
Lok U N 1 L I _& & e 8- 1_& = | ) et | ol |
% h (N 0K 1 1”4 | I o | o 1 | I & 1 1 1 | ]
A | B T 7 L | 1 i 1 | . I T 1 1 J
A T T i i }
Die, die, die, my dar - ling.— Don’t ut - ter a
*Play all gtr. parts wislight variations ad lib when repeated or recalled (throughout).”
*+*w/random fdbk. 4th & 5th times (1st Chorus only)
***Sing w/slight variations ad lib on repeats (throughout).
Fi5 BS
A # r— /-\ - °- o° Py ~ T
S =a—> = —F T S
") 1 T 1 ) 1 —e ; : ¥ T = 1 T
1 r ) | | ’
sin - gle word. Die, die, die, my dar - ling.——
G5 Fis
= : K
f ¢ 2 x . % =5
=~ 1 1 1 1/ k¢
) ' T ' 14 ~—
1. Just shut your pret -ty eyes. }
2.3. Just shut your pret -ty mouth.
2nd & 3rd times Gtr. I substitute Rhy. Fill 2
Em BS
Gl R JJ 20 0 0 ) )
b . R L E L R ke
g g 'y Z N,
s — —F — ——=
1 1 ¥ i 1) H | | 1] ——
) ! J v ! Y I r
ru be see - ing you a -  gain.
Gtr.1
H & | ] [———
r'5'y | [# 20 L. .82 i T | mr— | | 1 L= 1
+—> 8 —o - ‘aEa % -
1 | B 1
e’ | —
letring - oo
*Play only lowest note of chord when
PM. is indicated (throughout).
Rhy. Fill 2 (Gtr. I)
A ¥ | | [ T ! ] el | | I/'\ |
7 i r ' } 1 1 1 1 ] |74 AJ Z
i ===
~—— i\./i\_/ ~
o sl sl.
—— A ——— T
4 4 4 4 & a4\ <& P4 o - - >
-" -" -" "' - , - ‘ - A d A LJ ¥ L -
2 2 s—¢ 2 P 5—<7
s b - : d :
sl. sl. sl
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To Coda

(end Rhy.Fill 1)

YOU

PM. ----=mmmmmmmsmmmsasenosonooaoond

see - ing

Gs

3 T

63

ai ) J J 0 J )

be

3
Yeah, I'll

let ring ----4

Em
<
L

g e

Sy o) )2 ) 22 ) ) ) 0]

PM.

Rhy. Fig.2

hell

wiFill 1 (12 times)
BS

Verse

11

n——

sl.

!

semi-
harm.

2nd time Gtrs. I & I substitute

Rhy.Fills1 & 1A

2

JJ )00
2nd time w/Fill 1 (1st bar only)

PR |
1st time w/Fill 2

-5y
¥
P21
¥
r' 3y

¢
roa
[
red
== ===<
TN ™ bihd
«ord
O™ hihd
TN ® bihd
i
T piheh
[
B8 -
[ T 7Y 3 L1 hibd
28
E. ¢ 2 ”
e M n..l TN .11 3
. Tt
g el | &
= 2 ~ -
£ 2% M H 1.1
O S H
=z 2 = !
(] *w [ ﬁ )
*od = . :
ATV 3 > 2 Hee = b
g 1 I i S =
= ==
£ S
e *r
b




w/Rhy. Fig. 2 (5 times)

BS

cls

D5

G5

JoJ 2]

J

Rhy.
Fig.2A

Y A

_d

an ob

in

by. } Your fu- ture’s
by.

ba
ba

oh
oh

me,
me,

to
to

cry
cry

So don’t
Don't

{

(end Rhy. Fig.2)

(end Rhy. Fig.2A)

G5
<

J ) 72

R —

by.

ba

oh

me,

cry to

Don’t

box.

long

w/Rhy. Fig. 2A (4 times)

B5

GS

me,—

to

on,

com - in’

a

it

seen

You should have

B5

cis

D5

17
) 4

1)
1”4
L4

Lt
B)

cards.

was in  your

it

to know

Had

by.

ba

oh

BS

cls

DS

for

Dead - end zone—

by.

ba

oh

me,

to

cry

Don’t

cis

D5

G5

17
| 4

by.

ba

oh

me,

to

cry

Don’t

girl.

dead - end

G5

BS

me,——

cry to

Don’t

floor.

that

on

drains—.

life

And now your

[ 1.

D.S. al Coda

cls

cls

D5
n# g

28

17
) 4

by.

ba

oh

by.

ba

oh



w/Fill 2

(G5)

Gtrs. J
Coda 1&11

BS
-

)
in

#

hell.

[

die,

(Gtr. 1 cont. in notation)

die,

Die,

/)

Freely
Gtr.1l o
#

die, die, die.

die,

die,

die,

die,

2

£

re

414

(Spoken:) Just die.

44
i
4
w

P
W
&
b

14
¥
&
b

dim.

Gtr.1

*Flick toggle switch as before (till end).

#

H

N |

0 |
— 1
11
11

i
Ny
—~7
/s
- r
' ' 11 -~
Vool ' L &
I ' g
v ' 28NS
[ '
[ [}
[ [l
! 1
I
1!
v '
v b
[ &
v ]
[ ]
[ ]
! ]
[ '
I '
[ '
[ 1
! [l
1! [
[ 1
[ 1
[ 1
[ 1
[ '
[ v
1 J ]
' )
ve e ny
RV S J
' 1
' '
' '
' '
1 '
' '
1 '
™
'
' ~l H 1 n ™ U
Voot 1
[ b
[ '
[ ]
v ! '
v ! '
I
. ;
3 *® 4
£ qll Sy
T
N [tAN.7
LT Yuat ]

- MY

N

Lilk ' AP =Y

-

[ ® ]

[
DS

65

sl.
*Hammer on all notes.




Loverman

Words and Music by

Nick Cave
Cm F5 G5
X xafr. xxxsﬁ“
Tune down 1/2 step:
@:Eb @=Gl: 1342 134 134
®=Ab @=Bb
@=Db (D=Eb
Slow Rock 4 = 68
1st Verse
C5 *Fm/C Gm/C
) I Iﬂ ﬁ ] ] ] /—-\ } R ‘l‘
) T i 45: 1 1 ! ~5 < <
) 4 & = ~ - i ‘_d_l - + - - & &
r P T
—
There’s a dev - il wait - in’ out - side your door. There’s a
(How much long - er?)
Rhy. Fig. 1 (Gtr. I) (end Rhy. Fig. 1)
o | o g ﬁ
1.2 P
| TN | 9 Y] [ ® ]
= £
D) mp I
clean tone
*Notes to right of slashes played by bass only (throughout).
w/Rhy. Fig. 1 (7 times) wi/Fill 1
Cs Fm/C Gm/C
o | . 2 2 o
1 ] | I s P Py 1
b 1 L | | 1 1 t \\i A )
d — ~— — d " ‘!‘ : — - ‘ ‘
. [ 7
r D N
dev - il wait - in’ out - side your door. And he’s
(How much long - er?)
Cs Fm/C Gm/C
Fa | - ? Y}
e e < ' '
1 s s e - —
) 4 4 ¢ 4 ¢4 & & = - - - — 4 4
— F o Lo o
N ——
buck-in’ and bray-in’ and paw-in’ at the floor. And he’s
(How much long - er?)
Cs Fm/C Gm/C
0| e 2 2 y
P < < —]
& | - - | & 1 1
T I v 2 9 i & é 1
3 . s~ <~ ¢ & > - - ¥ ¥
r A S
N
howl - in’ with pain,—— crawl - in’ up the walls. There’s a
(How much long - er?)
Fill 1 (Gtr.1I)
o |
e - BT
2 < e S g e ]
O] P - N Jvé
clean tone
© 1994 MUTE SONGS LTD.
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Cs Fm/C Gm/C
fa) | - 2 Y]
o —r——— —— : < ' ]
A B 2 — : =
D) _® ¥ . > E —[ = F
r s
de - vil wait - in° out - side your door. And he’s
(How much  long - er?)
Cs Fm/C Gm/C
A 1 /__-\ )3 2 o
pusm— < < L 1
AV § a 1 ] 1] o | 1 1 1 'il A' =ﬂ
Y] hd vd 4 @ 4 & @ v j‘d’i' ¥ e - - - vy @
T R N
weak with e - vil and bro-ken by the world And he’s
(How much long - er?)
Cs Fm/C Gm/C
3
— - T ~ 2 < '
—o——o—Hhe—3 }
O B B U B B g ———+ 4
v o/ b B [ —r r
r N —
shout-in’ your name— and ask - in’ for more There’s a
(How much long - er?)
Cs Fm/C Gm/C
i : = =
Z===S-c=- = — ﬂ
‘ — — —_ —_— —_—
~—’ — = T 7 7
r N S
dev - il wait - in’ out - side your door.
(How much long - er?)
Chorus
w/Riff A (8 times) (end Rhy. Fig. 2)
'g‘igy'z Cm **F5 **G35 w/Rhy. Fig. 2 (7 times)
(Gtr. H?f J Iyl 3 J J P J Cm FsIC GsIC
dist. tone @r:__\ _-——j
1 1 ~ E 1= — ) j
v I I v
Lov- er - man! Since the world be - gan, ah, for -
*Play wislight variations ad lib when recalled (throughout).
**Bass plays C.
Fill 2 (Gtr. II)
A | R
! : y 2 1
11 1 | 1 ;Y o
- 1l | - .| 1 1 < b
~ ~ T e g 6 e_4&
<
*Riff A (Gtr. )
f— L. } —
|
v 4 I [ ) e 1

.f dist. tone** w/wah & sustain
trem. pick

7 7

3N

v
a

*Play all riffs w/slight variations ad lib (throughout).
**Rock wah pedal back and forth ad lib.
Sustainer generates random harmonics.
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Cm F5/IC GS5/IC Cm F5/C G5/C
'C"_\F_PA _F;F_i\  — £
3 I — F ——F ] &
) t T —— o ——
ev-er, a - men, till  the end of time. Yeah, take
Cm F5/C GS/IC Cm F5/C G5/IC
e z 5 ===
1 L | 1
D)
off that dress. Ooh, I'm com- in’ down, —  yeah. I'm your
Cm Fs/iC Gs/IC Cm Fs/C G5/C
—3— —3 , T 3 ] —3—
\9 1N 5? \ll ‘; .l‘ h; ; E 1 l 1 1 ] 1 1 )| 1 { I I 1
© T 14 14 — e ] i : ) ! : ] I’ ——
lov - er - man, yeah. *Cause 1 am what I am what 1 am what I am what 1
Interlude
Cm
Gtr. 11 © (Gtr. 11 out)
EE **N.C.(F5)
A I /l-\‘
o e P t =
i 1 Py
A ~ 1 <
Py 1
am.—
(Spoken:) L is for LOVE, baby. O is for ONLY you that 1 do.
A | Gtr. 1
o 17) o
117, ) 1 i i
T E====—= : E
\v 4 T M 1
B Ca
mp
*clean tone
10 to—12—43—— — —
*Effects off **Chords in parentheses implied by bass (throughout).
Cs N.C.(F5) (G5)
A |
1 17, | ]
h | - ! - - |
| J 1 ]
\;)U 1 —
V is for loving VIRTUALLY everything that you are E is for loving almost EVERYTHING that you do.
Gtr. I
= l’in = T3 - - ]
D —_—— o = = 7 —
I o = L] e
*Gir. 11 , H sl. H
kK g -4 letring ------ 4
ala & & a
el A hd a b = a s =2 a 16 bl 16
[+n, had b pd had a PPV b4 Pl a a PR = ¢ =
’ w T L4 AALd { y T4 ~ 4 - LJ A4 ? y F o
—— A2 4 A v
*+Clean tone. H H sl. H
*+xGtr, I indicated to left of slashes in TAB.
Cs5 N.C.(F5) (G5)
A 1 l). ] ]
| b | - |
vV 17 1 |
o) 1 |
R is for RAPE me. M is for MURDER me. A is for ANSWERING all of my prayers.
Fill 3 (end Fill 3)
= = J ==
) 4 117, - I o
by 1 1] —
v_1Z I 3 ]
b | - ¥ 2 7] 1
D) ¢ ! H
H

68



w/Fill 3

Cs N.C.(F5)
N |
112,
P .4 bh | - -
oS VvV 17
A\SV 4
B
N is for KNOWING your loverman’s going to be the answer to all of yours.
Gtr. 11
: Ll’i : e W M}Eg! i =:fﬁ I T+ -
? ' g 3
') . v A ] —
et St H
ring -+ letring ceceeeaaaecaaao 1 letring . -—----- q
sl. H
Chorus
w/Rhy. Fig. 2 (8 times) and Riff A (2 times)
Cm F5/C G5/IC Cm F5/C G5/C
o //\’-\
=t e ee=———o 0
S — ‘ e
Lov-er - man! Till the bit- ter end, ah, while the
w/Riff B (6 times)
Cm Fs/C G5/IC Cm F5/C G5/IC
0l o —
1 T AP IF . — 1 | 1 |
—— A T e
em - pi - res— burn  down,— for - ev-er and ev-er and ev-er, ev-er, a - men. I'm your
Cm F5/C G5/IC Cm FS/IC GSs/IC
>
A’.\ —3— = _
: — = | ! T
5 === 4
lov - er - man. Oh, so  help me, ba - by So
Cm F5/C G5/IC Cm FS/IC G5/IC
n .’ /—_;‘ 33— r 3 1 r 3 1 i 3 1
I | udd 1 g g ;
és ‘ }F — = = + . S S o E—— S ————
5 =]
help me, ba - by "Cause 1 am what I am what I am what I am what |1
w/Fill 4
Cm
Gt.Il o J {
. I /l\ \
G : === z : ~
~d i — = r -
am. I'm your lov - er- man. There’s a
Riff B (Gtr.I) Fill 4 (Gtr.T)
r—-—l (Gtr. I out)
G 1|r7 H |
" [N B |
V .4 b1 N y A 1 . |
< :

Ft =

=
)]
dist, tone w/wah & sustainer
trem. pick

dist. tone w/wah & sustainer

-
-]
| P

oW\
- 3\N

W\
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2nd Verse
w/Rhy. Fig. 1 (7 times)

C5 Fm/C Gm/C
/—\
— = = ! ~ 2 : 1
D) - S - = = ﬁ:
r N S
A
dev - il crawl - in’ a- long your floor. There’s a
(How much long er?)
"Gtr. 11
£ ) | l?. - I 3 ]
5 e 5
) * =
p v
—3
Cs Fm/C Gm/C
— 2 2 Y
e e e e, e = < < '
2 — = e —
r 7 L1
S
dev - il crawl - in’ a- long your floor. With a
(How much long - er?)
N | .
T 17, T kN |
1 — 1 ¥ A
> =
AV ] 1 - L <) ot ;‘/' 1 d |
D) H P
H P M
C5 Fm/C Gm/C
| - } y
e e e S s s - — =
e 4 e~ ¢ * & ¢ 7 = > - = & ¢
D) ¢ (AR <4 = ¥ - 7
r g 7
N
trem- bling heart, . he’s com - in’ through your— door. With his
(How much long - er?)
4t : -
— =— = 2 e
\V.4 I. .‘. dl.‘ 1 Y 1 :I )
v . — v
C5 Fm/C Gm/C
Al - o
I 1
e ——— == e
I 1 I i H bt ek | T
Q) s ‘v" 3 s & [\ - - - - = 3 o
r p L F °F
N
strain - ing S€X— and his jump-ing paw.— Ooh.——  There’s a
(How much long - er?)
01 N .
¥ A v Y 1 [N
— = = = e e e e
" ‘ ‘ v S —— S ———
D —/ PP P H P P H P H P
— — v -4 Ld v bnd L4 ~ L] ~ A4 : -y
P H P H P H P
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Cs
O | - } 8
W_—_:q 1 <
¢ . e ¢ s =i & iﬁ:
. o - — — —
(- = — E T
N —
dev - il crawl - in’ a - long your floor.— And he’s
(How er?)
A | Ej
2. [N
Gt = = : =
By r o
C5 Fm/C
0 l I ]
1
e =_ _ _=—_—c=
) g 4 ¢ é 4 4 @ ;i 4 4 ¢ 4 & ¢ o o 4 o &9 4 4 h-.l s
old and he’s stu- pid and he’s hun-gry and he’s sore and he’s blind and he’s lame and he’s dirt- y and he’s poor.  Give me
A |
S— ‘ S=_—====—"-__--——¢
i K e
s L 4 & & ¢4 ¢ ¢ & 4 ¢ —,f'd-
- -
P
H H
8 06— 08 8—op—8—8—6
H H H
Cs
O | -_5 oy
- S— = !
Soma— =T —F—— —
3] - e o ¢ 3 o ¢ — & &
r
(Whispered:)
more, give me more, give me more, give me more, give me There’s a
- er?)
A |
1 12, ]
e —— — = —
4 4 4 —
v . - \
N.C.(C5)
. T
L | 1 1 | 1
1 1 ] ‘ )| ,‘l. l) 1
) s dvd = v
dev - il crawl - in’ a - long your floor.
P
@ t = y . y . F’EP__F—T; F .4 )
2 o 1 Py Py 1 I 1 . |
= * : < — ; —1
mf .
whdist. (dist.off

-
-
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Chorus
w/Rhy. Fig. 2 and Riff A (both 8 times)

Cm Fs5/IC GSIC Cm F5/C G5/C
P /__\
. 3¢ N F P —
= SE====csss—=——u=u= = ——
| 1 |
.) \q ‘ﬁ J
Lov- er - man! Ha, ha._ And here I stand, ah,— for -
Cm F5/C G5/C Cm F5/C G5/C
A | — 3 3 E % E
1 17, ] z F |
: & F F 1
{ E 1 > L = } Il 1 1 1 1 1
d H * " . T
ev-er, a - men. *Cause I am what I am what I am what I am. Hey. For -
Cm F5/C GS/IC Cm FS5/C GS5/C
AP HA‘ F
4 1 | »
=== — ====r—0x—r=
O] =
give me, ba - by, my——— hands are tied, ah, and 1
Cm Fs/C G5/IC Cm Fs/C GSs/C
o . ~ . ~  ~
| 5 7.1 Al F F —
Yy ! 1 I - = X :i = t IF |F {P :I; 1 - =9 —
got no choice,~ no, no,—  no, no.—— I got no choice, — no choice at all
Interlude
Cmsus2 N.C.(F5) (G5)
Al
|07 WA 3 1 ]
% Lty y 2 = 1 b ]
L. J | e & 1 ]
\v 4 11 Al T ]
o |
(Spoken:) I'll say it again. L is for LOVE, baby. o is for OH yes, 1 do.
Fdbk 12
s 215'"“) (Gtr.Tout) **Fill 5 (Gtr. II) N
H 1! tl"l l , - ’/ \FQ
1”4 1 57, b A 71 -y o 3
L | P | d y J 7 —
7 b » = ] < =
e ! !
HPHPHPH clean tone
G“;:I,in g cmmmemanes HPHPHP . - 12
dbk. A
£ 349434343493 4343 L
4
/-5
Fdbk. pitch: D HPHPHPHPHPHPHP **Substitute 1//2 rest for beats 1 & 2 when Fill 5 is recalled.
*Gtr. I 1o left of slash in TAB.
(C5) (F5) (G5)
A |
117, | ]
| TN | - i hund J
Fas - |
o . ]
| 4 is for VIRTUE, so I aint gonna hurt you. E is for EVEN if you want me to.
(Gtr.1I) 12 12 n
» » 17 12 M (end Fill 5)
= ﬁ. e ey —— N o s BV e B :
S . —— — A A _a e e e __e_e 0
12 1”2 172 1”2 1”7 n YT R !
™~ AN VAN AN . AN N
AN A \ AW / AN VA AY VAN
it A : = X = \ - %
A | Gtr.1 _ P _
117, ] | 1 | ]
w7 = ; !
.) i
np w/light dist. & wah as filter
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wiFill 5

—p by @ o

Cs N.C.(Fs) (GS)
A |
1 12, I — ]
ﬁ ) T | = 1 - )|
v 1 11 ]
1 i |
R for RENDER unto  me,  baby. M is for that which is MINE. And
Gtr.1 o
) b—p —p- 5—Ff —
o —— ! ' =
By
(dist. & wah off)
(C5) (C5) (G5
o |
112,
£ - -
v_1J
A9
o
A is for ANY old how, darlin’. And N is for ANY old time.
£ 1L i 1 —T
51 I i T i 1 — —1
17 1 1 1 1 1 | | |
= ' ! . —1
Chorus
w/Rhy. Fig. 2 and Riff A (both 8 times)
Cm Fs/C G5/C Cm F5/C Gs/IC
~ RN

v : AY
1 £ (YA
] 1

~
M‘ : e S—— e ?i =

== ==

)]
Lov - er- man! Yeah,—— yeah, yeah,— I got the  mas- ter plan, yeah,
Cm F5/C G5/C Cm F5/C GSs/IC
N - ) — 2 Ny
e e e
1 ] ; :I L L ]l ] 1 1 l= ] | y ) |
v - = B
take off your— dress, yeah, and be your  man,— be your— man, hey
Cm F5/C GS/IC Cm F5/C G5/IC
4 £ F——q 8 e s =
bt ! —F ! ! ' 2 =
e ) ]
B}
Seize the throne Ha, ha. Seize the man-tle.——
Cm F5/C Gs/IC Cm F5/C G5/C
3 f 3T 3/ —3 | —3 1
1 )| - :f 17 - i ;1' F | ) Y
1 1 i | 4 )| T 1 1 | | 1 | 1 1 1 ] ]
e —— — : e L ’
Seize that crown.— Yeah. *Cause 1 am what 1 am what I am what I am. Yes, 1
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Cm (Gtr. 1 out)
Gtr. 1l f/"—\J/\J S

trem. pick

N.C(C5)
o | ?/—\ ;

1 \ kN
| (7] (7] t - bl = v 4
Yo : ; == = == =
)] ! -Jvi 4 o_o~ ¢ o
am———— I'm your— lov-er- man._ There’s a
A | Gtr.1
F"i [ ) T = t - 1 —
v_17 i 1 14
\v J 1 | 1
B} o &
3rd Verse
N.C.(C5) (Fm/C) (Gm/C)
T ] . = 2 : —
v - :
G = - C K = 7 - - ¢ ¢
r A N
"
dev - il lay - ing by——— your side There’s a
(How much long - er?)
N |
= 8} ! - ]
= : :
0 MP clean tone wi*wah
wislide
*Keep pedal open (toe up) till otherwise indicated.
Cs5 (Fm/C) (Gm/C)
Fa ] ? 2 Y
%;Di F T i I I " < < .
d — \v’ — v‘ E—d d ‘ ‘l. i ‘_
r p 7 7
S
dev - il lay - ing by— your side You might
(How much long - er?)
H |
1 HH—y e 2
vV 17 ] 1]
- ! ¥
¢ P
5 <8 # ks
(C5) (Fm/C) (Gm/C)
Nl - )3 o
e Vi
\V 4 | 1 1 1 | J 1 o 1 1 a :
)] M ; ;l» & ¢ =~ o 4 4 = - - = - s @
- ~ r P f
think he’s a - sleep,— but take a look in his eyes._ And he
(How much long - er?)
o | Pt 4 = —
117 1l ]
b1 [ ] I "4 1 17
% L v J L 14 1 4
A9
D)
'A ,a\
5 <43 13 12 12
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(Cs) (Fm/C) (Gm/C)
fa | - )3 o
— e Y ——
SESS { jcﬁ’ — o ¢ &
o ~ — — = — =
—/ ~’ < 7 7 ¥
T N S
N
wants you, dar - lin’, to be his bride.— Yeah, there’s a
(How much  long - er?)
fa l ’-\ 4 — o /\
3 3 ‘H7.__+_—_F m;" P P p—
:q : : :q —1 1| 1 E {' ." ﬂ
\v L hY - L7 ) I * — | 1 ] ]
O] r 14
»__ . y— . e —
5 5 —8 6 8 8><F F
(C5) (Fm/C) (Gm/C)
a1 ) -
7 = T <
. 4 4 4 & ¢ ¢ ; i 4=
¢ * — - b x 4 7 >
r N R
S
dev - il lay - ing by.—— your— side.
(How much long - er?)
-~ N .  ———— .
5 I Ir; — re T ﬁ 1’ —fp  m—
b —F 1 —— ! —
AV 4 I Al 1 J
') T
. 44 “42) 10. 40
4 L4 TI7 TE ey
(€s) (Band tacet)
O | *
Z Y N ] |
Z | S~ ] 1 l - 1|
ﬁ = .i 1 = 1 —1
') I 1 I
*Close wah pedal (toe down).
Chorus
w/Rhy. Fig. 2 (12 times) w/Riff C (11 times)
Cm F5/C GS/IC Cm F5/C GS/IC
. : — i I i g
} ¥ t ¥ T - { i
B}
Lov -- er - man! Lov - er - man!
Riff C(GUr.I) o -mmmmmmmmme e e e - 1
sl. sl.
H | o
 PaGr m— *— t; I = —]
b ! 1

f dist. tone w/wah & sustainer

trem. pick
w/o slide sl. sl.
—Z Z Z—
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Cm F5/C G5/C Cm F5/C G5/C
——— ————— TN
—§—p—e o Je o ————Z £ =
T 1 L7} F P = 1 17 1 %
:Mt= ) I L H é I Y I
D) =
Lov-er - man! I'll be your lov - er - man till the
Cm F5/C GS5/IC Cm Fs/C Gs/IC
r J 1 | I - |
—r S mENsE S SS===S=———
end of time, ah, till the em - pires burn— down, ah, for -
Cm F5/C G5/C Cm F5/C G5/C
A | et N
F P - PN
#Fh_ 1 }F :i ol = ! !IYBI —p—p Fi
g = ——— — i S ———
ev-er, a - men. I'll be your lov-er - man. Il be your
Cm /_\FS/C GS/IC Cm /_\FS/C GS/IC
e ’ e E G — i
© T — 1 —— ]
lov - er - man. I'm your lov- er - man. I'm your
Cm F5/C GSs/IC Cm F5/C Gs/C
5 e_p gpf_\ g o be
n |
= = e = e
S | e T =
lov - er - man. Yeah, I'm your lov - er - man, I'm your
Outro
*w/random fdbk. (Gtr.I)
Cm
o | 3
—= ! A ——
S i 7 : —_— 7 =
lov - er - man, lov - er - man. Pm  your
Gtr. 11 Gtr. 11 ok
%i)ei_ti £ e e ey = ¥ . !
trem. pick Gtr. 111 P |
letring ----4 clean tone w/reverb
E é A A4 A\ d A" d —
*Gtr. I plays 1st note of Riff C and allows it to randomly **w/vol. knob (next 2 bars)
feed back, gradually fading out over next 4Y bars.
N.C(Cs)
4| —
: ;. h—F
o ) i ¥ g — E 1 a ;t &
lov- er - man. I'm your lov - er - man m your
mp < < << <<
> 3 (Gtr.llout) Gtr.II
N LY} 8 -
L L ¥ 1 I ]
I ] | |
L J 5 o | { 1 a ‘ ‘
0.4 | 1 ] T
) r [ L r &, ¢4 & 4
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1 l
e e —— = o —
| ] I 1 L & 1 1| 1] )|
) ™ S ¢ & ¢ T4 & &
lov - er - man Yeah, I'm your lov- er - man, Yes, I’'m your
o1 P —
e — e —f= ?
r— —F— ——— : :
) & s r =3
(F5) (G5) (C5)
Y | _
: % e ; 4 ] | e
—_ — — —— H—
~—— S~—— ~————
‘ lov- er - man, lov - er - man, lov- er - man,
L AL SL,.
TE—h 7z o F - # ™ ——
1 1 1 | 1 ) 1 ]
! ! I  — v 1 1 h é___l
Y] !
; sl
4
(F5) (G3) (C5) (F5) (G5)
ol
i Y i = -
P i — f 1 7 am—
3. o ¢ S &
lov- er - man, for-ev-er, a - men.
A | o e
e ¢ = - 7
5 ' ' ! i : —=—1 i ; 2
(Cs5) (F5) (G5) (Cs)
)
£ 1!7. T 15 ! - T - |
= = e ; = =
1 1 1 a3 |
D) = = - 7 =
T N B
S
(Whispered:) Lov-er-man. Lov- er- man.
(How much long - er?)
Gtr. 111 —3— H P
a | | o ! ] g | EI l D)
T1r I MY S & P T 1 |
—H— S 1 — f s  — " |
- y A 1 1 { 1 H 1 13
< ’ rit. '
*Gtr.1 p ‘H P &/
/-\ *
5 8 S '-‘v: 4 g A 3 545

*Clean tone w/wah (pedal open); wislide

*Gtr. I to left of slashes in TAB.
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Mercyful Fate

Featuring "Evil," "Curse Of The Pharaohs," "Satan's Fall,” "Into The
Coven," and "A Corpse Without Soul"

Music by Hank Shermann
Lyrics by King Diamond

BS (o}] Fi{5 Fi50ped) B5(type2)
X anfr' XXXsfr
Tune down 1/2 step: E %
©=E[7 ®=Gl’ 134 134 134 134 13 13
®=Ab O=Bb A5 AS5@yped) D3 DsY ASY FS
S WO OB & 5 B
“Sntan’s Fa“” 1 11 1 134 134 134
Moderate Rock 4 =148
Intro N.C.(ES) (Fi5) (E5) (F¥5) (ES) (F¥5) (G5)
Gtr. 1 Rhy. Fig. 1
n 4t r T .
7 - T e — e E— e — t
@ b i h‘i
i i 1 L e
J sl 4 4 4 3 4 4 O I = == _*
f - - - ¢ 5 - ¢ o4 o - EI" sl.
dist. tone PM.-==o- 1 PM. ---rmcmmomenee 1 1Y R 1 PM.
o
Lin g s[, v L4 & & \’J 2 2 2 3 2 2 2 3 sl‘
(E5) (F#5) (ES)  (F$5) (E5)  (F¥#5) B5 A5
Gtr. I1I /F;lll /F‘U“ Full Full . Full Full 12
~~ ~ /‘
o of o N »-\ /
T E2 2= £ £ ~
p e F F =+ + Leaple p-fFf‘
—_a = = L ————— 1 ]
A\SV L
dist. tone
Full  Ful Full  Ful Full Full 12
oA I Y hesscsscccdiPVIRD- G - 4 PP 4
= b+ LA A S P Y~
Gtrs.1& 11 (end Rhy. Fig. 1)
A #d | |
et s — — e — ! e — I —
—— — 2 | —— == i =
- - - ¥ 3 - - - = - - ¥ = =
PM. ----- B PM. - ---------memm oo 4 PM.--------mccmmmmmmmeam 4 PM. ------ 94
4 4 4 4 2
w/Rhy. Fig. 1 (Gtrs. I & II)
N.C.(ES) (Fis) (E5)  (Fis) (E5) (Fls5) (G5)
12 12 12
Full Full Full
(Gtr.11I) p /\ 7
~~ A
i s W 7% e WR e
P B'S L ] ol | | 1 1 1 1 T 1 ] | e | e | e 1
T 1 1 P— ' - | H | 1 1 1 1
e ——— S b e ' ! : =
AV 1 )]
D) 1”2 1”2 1”2
Full Full Full
= 14——16——4—L—\ 16— 16—
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Verse
w/Rhy. Fig. 1 (2 times) (Gtrs. I & II)

(ES) (Fis) (ES) (F15) (E5) (F¥5) BS AS N.C.(ES)(F}5) (E5) (F}5)

o4 e

7 — 3141 T T F—“"—"—
ot = ; = e e ——

) I 11 J—é_’_ﬁj
)

They’re walk - ing by the night, the
Full e
./ e .. >‘ L —— y (Gtr. Il out)
4 ﬁn# .F r_ 1’- o IP— ’.._ +f 1’ }._ £ 1’- T }.' f f f‘ f £ }' » T :
Gt e e e e =
] ] 1 <
©
Ful_l __________________________________________________
/ \ P A
7 -~
Py 48 18 16 48 48 48 18 16 418 16 48 48 PP SN TAP P
LA d T IV LA’ AL A LA A" d LA LS4 LA LA LA d LA'd L] I/ Ty s fao)
LA d ATV
sl.
(ES) (F¥5) (G5) (E5) (F15) (ES) (F§5) (ES) (F15) BS AS
P - . o P o o 4 o - o
i i i { =  amm— e A S s s o o o N— B —— y——1
T L/ 1 1 1 | | 1 1 PN ]
Y ' X = v g —1
moon has fro - zen blue.— Long black coats a  shel- ter for therain, their load must get through.-
N.C.(ES) (F}5) (ES) (F¥s) (E5) (F§5) (G5) (ES) (F¥5) (ES) (FIS)

TR . o o P L, AW . s o o P,
- —T— 1 e —=t ¥ — 11—t T
s e e e e e e o e e s e . e e s e e
T g

Now bats are leav- ing their trees, they're join-ing the call. - Sev-en sa - tan - ic  hell preach- ers
(ES) (F¥5) BS AS BS (o) G5 (end Rhy. Fig.2)
Rhy. Fig.2
(\
- » ~—p < —]
1] 1 17 | | —
4 + ¥ ! i —
head-ing for the hall,— bring - ing  the blood - of a new -  born child.
w/Rhy. Fig. 1 (last 2 bars only) w/Rhy. Fig. 2
N.C.(ES) (Fli5) (E5) (F¥3) (ES) (Fi5) B5 AS BS Cs GS
e
A B8 Ty g . o o o he”
Y #u0  ua i ol | e Y 1 ) S ) } 1 &8 & -
T t—— : : = = e P—r—F
S L L T T 1 1 1 ! ]
Yeah, ah. Got to suc - ceed,— if not it’s
Freely
Fi5
N
Gtr.ll o— — e —
A “ & pey _{ r o] m l\‘l 11 hl 1
Wn g—F g—F ——— — L e — =g
] =] === : ;
Sa - tan’s fall
Gtr.I
T D) Lh
o LT )| I )1 L. 0 D
+ = ! — ! =
— ¥ — T v 1 1
.) © * e N —
° 3 sl.
- sl.
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“Curse of the Pharaohs”

— :‘empo I (Gtr. I out)
N.C. CS/A D5 N.C. C5 NC
H NN NN NN H
_9_‘F—Ir 1 i ! [  — T ! I y i T F i 1 1 ! ! —t—
v 4 s 3 ¢ < ¢ ¢ @ 3 s 'é'vﬁlé:tl =
- PM.----4 PM.----1 PM. ----4 PM. H PM.----4 PM.--------- 1
C5/A C5 BS N.C. C5 NC. C5/A N.C.l/2
o) — 1 | — | r ) |  —  —— ! ] |£ I
1 | 1 1 1 | | 1 1 )| T i 1 1l =r : ‘= [
S 3 3 S e T34 3 34 3 3
PM. ----4 PM. PM. PM. PM. ---4 PM. --- -4 PM.
71
- = P = o gy B S
o - - 3 4 4 . . . R 7 4
(cont. in notation)
C5 NC. N.C. D5/A C5 NC
Gtr.1l = { J{ Grs. 1 & I
P - e B —r—r— S ecntttnd | [ T —|
Al )] ] 1 1 1 1 | 1] Il I 1 ]
: s : : ki ====c===
9 ¥y 3 & @ d 4 & L = 3 3 @ d ¢ @
PM.----4 PM.-------~~ 1 letring----------~s-cooommonn-- PM.----4 PM. PM.
e —— %% P— —— — e—o0——0——0—0—0
P CJ
Play 4 times
BS/A N.C. N.C. Fi5 N.C. F§5 AS
Gl 4,
*Rhy. Fig. 3 (Gtrs. 1 & I
O | b ol # & y-Fig 3 (Gurs. )
x ‘i : ] 5 .ll ?Jl“ — . ngj
.FI #]' P’ : .ll I )| | 1 I i 1 : { :%¥::ﬁ
4 @ Forl  traaan EEEEEEEEFEEEIEEEEFEEEEERY
PM. ----4 PM. r )Y, NI q
4 A—
= czz::z:zzzzzz P9 5 9 9 5 9 0 —2
Fis5 *Composite arrangement of both gtrs. ES
D
Gtr. 111 AN
9 gu# 3 1 { ’ = “g 1 ]
He—t—=< . - ! e e ——— o —— ——
o i = 3 ¥ ¢
h, L ° Full ’
PM. ----===noo-- 1 /} ------ ~ »
7 Ly
(Gtrs. 1 & 1) (end Rhy. Fig. 3)
a4t
)” 4 r 3% —

C

UL

:

LI 103

v

~44

vam !

D&

ph
L -F 3
-2 3
L -F 3
[-2 3

P&

[-F 3
[ -F 3
-2 3
-2 3
pa

L2 ]

[ -F 3

(- 3

[.X 3

[ -F ]

-1, -]

[--1, ]




<17 S L

Fis

N.C. F{5 AS

w/Rhy. Fig. 3
N.C. (F¥5)

»
1

Full
28

Gtr. III

Full

Full

#
st

sl.

P

~

10—(40) 43
LE- RN L 7o B 4

N.C. F}5 AS

P
10 (16} 42
7 ALK 74 LR
kings,

Full
of

val - ley

P
~~
19-(19)—47
LA NN £ 7 S N 4

the

in

E - gypt

in

out

w/Rhy. Fig. 3 (1% times)

1st Verse

Way

L bl

Full

E5

.
4>
sl.
8va

8%

sl.

P

~
fﬁﬁ »

S

pud £ £ £ £

Pl g AP

where the

ES
AH.

(15ma)

el
¥
1
t

nat
1
1
1

)

sl.

(40}
Ak

s

1
1

- 318l
ks
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“Into The Coven”
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(end half time feel)

N.C. A5

£

Fis

G5

C5

ES
F
T
1

AS

child. —

Lu - ci- fer’s

I

e 2

PM.
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w/Rhy. Fig. 11 (Gtr. I: 2 times; Gtr. 11: 3% times)
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*Rhy. Fig. 12 (Gtrs.
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BS

rao

o

N

*Composite arrangement of both gtrs.

—3% 3

Fis

(end Rhy. Fig. 11A)

1

D5 E5 D5
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w/Rhy. Fill 3
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B5 C5 Cis5 D5 D5 ES

\
AH'/’_’- '.f'l#o .

{
K

g#t
n%

(end Rhy. Fig. 12)

L &
|
b
| 4 -3 y
Chorus ——
w/Rhy. Fig. 11 (Gtr. I: 2 times; Gtr. II: 3% times)
G5 E5 GS ES5 GS DS E5 D5 E5 G5 E5 G5 ES G5 DS E5D5SES
3 e —_— o —
— — T e a— i—— L ] o =
] ] | | 1 [ i 1
| y 1 H ) E——— 1 !
0
I'd love to hear you—— cry.
w/Rhy. Fig. 11A w/Rhy. Fill 3
G5 ES G5 ES G5 D5 ES D5 ES G5 ES GS ES G5 D5 ES5 DSFis
o_# £ — P —
b’ A - d | LK ® ) - —J
E —= . 1) 1 T i T ~ ] - - —H
¥ 1 ] — ] 1 —1]
)
I'd love to sec you die
Pre-chorus
wiRhy. Fig. 12 D3 cs
n ¢ > - o X o7 N
=0 ? o = ——F —
L ! 1 1 ; t < 1 } 1
B
And Tl be the first to watch your
BS AS B5 Cs Cis
/_\ /————\
A
™ = # Ito
= —F— Y  S— A — 5 —]
1 1 ! 1 1 L il Y 1 i 1 e AN & h il H L a
5 "] | 4 1 1z 1 i | = 1 —]
) 14 T 1 | — Vo—
fu - ner - al—— And I'll be the last to leave
Chorus/Guitar solo
w/Rhy. Fig. 11 (Gtr. I: 2 times; Gtr. II: 3% times)
—_—— D5 D#5 ES G5 ES GS ES GS DS E5 D5 E5
— p———— o
n_# l‘!. ‘F‘ —
Y 8 AY 3 1] 3 T > - P'__L
b 4 =1 1 ¥ A 1 | |
E — AY Py 1 ;Y ] )| 1 1 I
< \ 'V 1 1 ! —— |
Ird love to hear you— ory. —
Full 1Y Full
Gtr. 111 o i /‘/ ~\X ~
)” A ﬁ - ' 1l ' 9 '. | l" J'.
= ——% T ] ——
< 1
B}
*;t;?::,;nick grad. bend Full Full
" 1Y u
A P —
7 A~ —%
414 14 FZWAY 42 (34} 10 49 14 14 40 _4n 40
™ L AN /4 v S TZ ™ L d T 1& &
& # &

*o = pedal open (toe up)
+ = pedal closed (toe down)
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T

40 408 45 40
TE&T&-TY

i

sl.

N’

PM.---------4

G5

Gs

L
ol o

-+

G5

Gtr. 111
Gtr.1

PN~

ES

w/Rhy. Fill 4
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w/Rhy. Fig. 11A (1st 3 bars only)
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AS C5 G5 AS G5 A5 C5 AS cs AS Cs G5 AS G5 AS
a 4 2 24 1 N
popopf? o P Pro ™y ooff o poff e pope? o F Pey
— ! ] —1
)
ettt ——— 1249 ————— 1t —— 12— 13 —134e—
(cont. in slashes)
——g__
: Iedi r } | I' - i 4%' 1 ‘]fq. } 1 Jeq‘: i :
R X a2 AR g Ao 2 2ier —
sl PM.--~-~--- q 51- sl sl PM.----mn- 4
5 58 3—5—3—5 NN X5~ §—H—H—5g———F—5—3
sl. sl. sl sl.
Bridge ©;‘
As¥ G5 A DS C5 GS E F5 Cs AsY G5 A Dsv c5 AsY
muAfJJJvJ'r)AJ J J )J J o IIIPIPRIPE )AJJJ‘I -/le
.......... PM. PM. PR |

E — : i 1 1 | 1 | P 1 1 1z | |7 1
.) i 1 1 1 Y T— 1 4 1 4 11 g ! i I
(Gtr.TIT) And when you're down_—- be - yond- the ground
;:“"‘M (Gtr. 111 out)
d b
)
AN SI.
FZw Ry
vy
*PM. refers to Gtr. I only (till double bar.)
@open @ cpen
G5 AsY DsY GS F5 C5  AsY G5 AsY DsY cs GS E F5 C5
ST vaJAIJJJJ ) JT I Ty =220 )
...... /_____\A
— P ~—— LF f’s—p N
1 3 1 LZ 1 174 1 3 1 )] : 1 L L 1 1l 1 }I‘ % :
') x | 4 1 Y 1 Lﬁ* < | 4 Y 1 7 t <
I'tt dig up.— your bod - y a- gain— and make love— to shame
®open
ASY G5 ASVY Dsv Cs G5 E F5 C5 ASY G5 ASY D5Y C5 G5 FS AsY
JJTJ )y Jy J=JJJJ)J) ) IPPEIPEPSPPERPPPA
~ PM. ----- PM. - PM. -¢
L. » " P id ol h o = J 2 -
1 12 1) | 12 1 i [ ) 1 Py —_—
1 1”4 "4 1 | "4 1 17 y A & . 1 ~ |
F v L L y LS L | Py L 1 17 Li | L 1 - |
i A 1 | 4 | 4 1 1 v |
—o ' |_uv
Woh, la - dy, cry and say— good - bye.——
(Good-bye.)_
(cont. in notation)
®open open
G5 ASY DSV (o] G5 E FS (ok] AsY G5 A5V DsY E FS C5
T30 STy~ ) ) J]jjvJvJAJ]))JJ
I If\b %—_\ o
= - r—£ g f
s e —f o+ —
_U\‘;[ : 1 | 4 | 4 1
Oh, la - dy cry and say— good - bye.——
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Rhy. Fig. 13A (Gtr. IT)

=i

P

po

Py

P

=
T

Rhy. Fig. 13 (Gtr.1)

(7]
1

y
Py
<

7Y
v

PM.

PM.

1D

D

o

-

D

oL

b

Dy

Dy

*Chord is implied
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F5

D5 C5
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mind.

’Cause I will eat your

Yeah!_—

(end Rhy. Fig. 13A)
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(end Rhy. Fig. 13)
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(Gtr. II cont. in notation)

A5 (type2)

Gtr. 111

* o~

Gtr.1I

M1 1 _~ 1 .
n 1
2 o =2 |HE|7 PPP ' P
a s 0 LY Y = ﬁ b b P
dD g LS .
ol R N
—n g L m < .m.\ <{ii
g ( ) )) | ®
S L] ! ~
R s v v DD = R " 1 =2 EHH LYY CES o
b a < iINLae " A.W. A mw
2 S 2
' H] = [ L2 PPP !
H] 1}
Ml = " X 2
= ‘ s
i " < ?
, S
= M m H % Mw
3 IW "
£ g . " ®
T ™™ Db M = '
&) ) el M ‘ 111 " ¢
&) O 14 )
I.n.hw Imkv M IR PPd i [
==== ——— v | | '
= 52 TP T " +
33 ! |
— — N
sg N4 )) 3 : ¥
~ &) 2 ﬁ““ oy o & 3
=~ 1 v v < I N[ & 2 @O\ = ]
Nu .11 3 .m.m Ay
L kT . 2 2 @
Tom» £Y Y _m m
R 3] n = ®
o ao o = e
] &
|4 1y
= H
_ 82
£
3 & L) XIS
[ 3
p =
N 4 uc_9> D [ SEEE =
. 2
piny RuRy " -8 5 PdO ~ v v
1 2]
HiEN aANEN = L1 LY ﬁ - Al
= LYY
i < INT &
$A hipd ) )
i = SPw
< 1N -
1] ® BB s v v 2 L -
w, 4 hﬁ Y s .w ILEL) Py Yy
o L L] . jors
@ L o™ PPP 2
. Z . g
& P =
| & : 3
8 ~N4 g
E a
[ < = a
i T — E 2 5 2
] E - 3
(A ilk : 2 4 :
) 2 1 m O )1 336% [
" Atay &= i 1 I
| “Ha e “Ha
® e e Nre Aw..mm‘v

106



________________________________________________________ J
Full . .
_/4 """"""""""""""""""" 1 w/Rhy. Fig. 14 (5 times) AH
Full Full -
AH AH AH AH AH AH 12 1 12 T ----- (15ma)
P P e e e o d
(15ma) (15ma) (15ma) (I5ma) (15ma) (15ma) 4 ) R24 hy
t - I 1 —
T e e SEES=Sam= Elt——J,
Full — 3
/4 T Ful _Ful ’
172 & 12 ¥ AH.
AH AH AH AH AH AH | A P P
I ! f PN —
4N 40 40 A0 4N 40 40 40 4N 40 40 48 40 40 40 40 48 (408) n a 0 a a a
1A' LA'J ph'd 14'J 144 LA 4 LA ™ LA 4 LA J LA’ d 1A' IV LA 4 LA LA’ 4 1A' AN L' 74 \°d n LJ TV L4 an Py - ~ L 4 v
A H.pitch: G
X 7~ X
| 13 3 g & 5
| ot T
i 1
AH. P . . . o " o
~ N
% % 7~
A B S S
T —~ |
: e — e —— o
(end double time feel)
®s (cont. in notation) “Satan’s Fall” (reprise)
(type2)
Girs. C BS AS(type: Outro
I&IIPJM PP, JJ J N.C.(E5) (Fi5) (ES)(FI5) (ES)F15) (G5)
e = = *Gtr. ITI (Gtr. 111 out)
Full Full f:ﬂs
A p AP -
o » hf hr ]
1 . t t——]
L § ]
Full Full Full
4 o 4 4 sl
e g 7
*Play 1st time only. anan Sl
(ES) (F5) (ES) (F§5) (ES) (F¥5) BS AS Fis
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v 8 Gtrs. | .
P B % )| 1 1B | — 1 1 N |
T 1N 1 l | =1 A |
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Astronomy

Tune down 1/2 step:

Words and Music by
Samuel Pearlman, Albert Bouchard
and Joseph Bouchard

®=Eb @=Gb
®=Ab @=B)
®-pb ©O=Eb Em D C B Em(pe2)  C(yped) G6 B7 D5
woE-ETE W OB OB OB OB
1342 1333 1333 1333 23 321 2 3 213 4 134 134
Moderately slow Rock J =86 NC.
Hi-hat
Intfl;o . (Hi-hat) Gtr.1
1Y - - ) T — 1
L d - 1 5 ]
% 2 4 e
P
fade in fade in
clean tone w/chorus
_E g——2—0

— P i
—rrrrrrr—tr—~ S ==
e
Em
» e
A B Gtr. 1 - L e (Gtr.Iout)
rJ N n 1 | ]
—% : —— = |
A\V.4 ~ d! I ]
o
Gtr. 11 *Rhy. Fig. 1

Fa

I 1]
. ;) T ]
) = = B —
. v v v »
mp
clean tone
let ring

[--1--]

-]

(--1--

-]

-1

»
L]
-]

»

(- 1--]

P
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(Gtr. 11)
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dDODJ

(end Rhy. Fig. 1)
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Verse:
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L) ]

clean tone
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.
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:ev
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8
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N
=
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S
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32
S ¥
3
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o
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)
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Z
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S
»
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n
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»
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L1 1
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¢

Em (type2)
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—
X
1

face, his

a mad - man’s

1 on

ac- id and oi

Like

hid - ing place.—
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H_4é F_E"\
—z ~ 5 I o — 7 m— —]
T — — ey —*—*<op 7 —
) N | .J,/
rea - sons tend — to fly a - way._— Like
§ ; F l I
r -} L) ] | I 1 ]
—= A 3 f q
y 14 | | & | | I 1 1 —
L o & o % . - ]
’ i 3
) ~ ~—
Y =
= ] |
less- er birds—. on the four— winds, yeah,— like sil - ver scrapes- in May.— And
:ﬂn = - e ! = =—d
: ' —p—» » o — g — i ’=—p—p—p
+ vl | l — = $- =3
L
w/Rhy. Fig. 2
Em D C B
i d 0 ; J
g —— t S { A 1)) — I X
‘ —— —F —— :
\v 4 1 ) i & = 1 =
now the sands— be - come— a  crust and most of you— have
| 1.
w/Rhy. Fig. 1
Em (type2)
bo ™ e o
ﬁ—:ﬁ\\ T i " N
hd L= o o at 1 y 2 & & | | | r 4
v Al i) i Py el A 1 1| P Y
H - | | - & | ~
') ' I H 'Vv
gone a - way.— Oh yeah, gone a - way—
[l 2.
w/Rhy. Fig. 1 (1st 2 bars only)
Em (type2) (Gtr. I out)
$o ° {o
ot N ———— ] T
% — X — e e L = —
< — e i e — - = -
Y]  I—— V<1 | s [ l\r
2. Ah, come, bar. Mm, yeah...
then came— me.
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Interlude (end Rhy. Fig. 3)
Em(vpe2) D C Em{Pe2)
Rhy. Fig. 3
(Gtr.1I) J J eJ 12 J
Gtr. IV /
*
{ 1 | ] 1 1 1
o -~ a & i
—_ I oot \vl' ‘:l
¢ mf P g H P o H
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4
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E-J L 4 ¥ - - R4 T w4 LS 4 7
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| 18
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e,él"o
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E
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mf P P
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s; 7 .9 7 PY. Y O ;\ l.. 48 7 48 o
— LA'd LA - - LA W LA
P P
*Include repeat on D.S.
w/Rhy. Fig. 3 (1% times)
Em(pe2) D C Em(type2)
P H ! P sl
o sl.
2L 0. T o~ P —
Pt -4 Lt —
- ) P—’j—@ L 4
! 1 [ 1 1 . |
== !
P H
Pl sl. P sl.
- - 4 P 5—4——5 4 2 <&
{4 e —_— S S e e .
R 1 & i 1 & 1 1 )]
o—° a5 &g i 1
L - I ol Lz g L ;l
) P P
—F 7 9—7 ¥
——10 10 10— 10 16 10—7
P P
To Coda
D C 4
P H Gtr. 11 J P H
— SI;_ — P
2 & $) Y
P+ 4 -
T L I | 1 1 t
p_H sl. P H
5 3 5 5 ,A‘ ’/'\‘ ,/-\
7 5 4 %
M ! 1 1 1 1] | ] | )| 1
ol 1 | I 1 -
- [# A | I 1 \'4
)} P P
9——7F 7 9 7 7
~— 10 16 16 9 ot 10 10 10
P P
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Rhy. Fig. 4
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(Gtr.II out)

Yeah.
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-
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Bridge
w/Rhy. Figs 4 & 4A (both 4 times)

Em C D Dsus2 ES
N\ o Jan) o
= = ) ol — 1
="+ 7% ———— I e
Four winds at the Four Winds Bar, two doors locked- and win - dows barred.
Em C D Dsus2 ES
#:E Ly g et r
> ! ! 1 = 1 I 1 1 = ] l
Q) g
One door there to take— you in,—— the oth - er [, [— just mir - rors it——
Em C D Dsus2 ES
A~ N\
‘
= = } =1
\V.4 1 M
D)
Hey! Hey! Yeah.
Em C D Dsus2 ES
PN N
N ¥ AY r ] ]
= T —f ; 7 = —
v 5 1 - ) 4 . V L
)]
Hey! Yeah. Hey! Ooh..—
Bridge
w/Rhy. Figs. 4 & 4A (both 3% times)
Em C D Dsus2 ES
~ ~ —
. : . ———
e e s s l' :
Hell- ish glare— and in - fer- ence,— the oth- er one’s— a du - pli - cate.— The
Em C D Dsus2 ES
) . ~~, o o ) - ﬁ.
e — Lt o
== ——— = —
———
Em - ly flux,— e - ter - mnal light,_ or the light that nev- er warms.—  Yes, the
Em C — D Dsus2 ES
TN
o
%":“ e e G ——— —
D) 4 y e = ===
light that nev - er,.—— nev - er warms.— Yes, the
Em C D5 Cs D5 Cs
Gtrs.
v&v /. jf‘\) JAJ j J J j J
P —
3 s 4. N - - 2
v+ =—=r %
o 4 ] ===
light that nev- er,—— nev - er warms,
(cont in notation)
D5 Cs D5 Cs Ds Cs DS Cs
S )70 ) 1A )0 ¥
e ] T ——
H_4 B et ——— — |
0 ~ X = — -4 4 @ ]
Eé: = — S 2 7.3 —t f<— e — =]
AV J r“' L L ——d ) 1 J
d h— e ————
nev - ele— warms, nev - er—— warms
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N.C.(E5)

ot |
B/ S y . — —
L Ay Py |
304 A1 - —
D)}
8va - - e 1
Gtr.V ‘P\ ’ loco
z — 5 s E —
L 1 o - é :' é J
)] P Y N~——— ~—"T
P
LI Tr 26 L] "?
P sl.
P4 12 12
Gtr.1V —L A S
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% ') n 1 1 I F
1 1 H d 1 1
y = = é_glﬁ_g \i*‘—i‘—ﬂ'—‘l
D) —— sl. sl. p o H 7/
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16— H4>12—14 12 -
7 1\7) Lind A ¥ ~ 4' ~ 7
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P
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H ¥
g o 1| 1]
! i
O l O 1]
g = © ©
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w/Rhy. Fig. 1
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Gu.ll § 4 Jo Jo {o
2 g - f — T wr = > « k_"
13‘, 1 : ! 3 v
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w/Rhy. Figs. 4 & 4A (both 4 times)

Guitar solo
Em

wiFills 1 & 1A (Gtrs. IV & V)
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Hey!

No.
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L[ w AUb /4

PP
w

48
Ll g

Em

ES

Dsus2

sl.

Hey!
/F‘ull
A’

(- 1 ]

Eanaaad sL P

B

12

Py
L4

7 iy
o—3

F7T AN
\T& N\

115



E5

Dsus2

Em

ES

Dsus2

(Gtr.1V out)

FYER/PATS
Lle AN by 740

44 24 .44
L 2L b 20 &

RN v
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4040 48
TETETY
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4.0
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o1 FEEE
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w/Rhy. Figs. 4 & 4A (both 3 times)
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*Chords implied by gtr. and bass (next 10 bars only).
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tron

1/4
1/4

L |

2
As

#

1/4
1/4

(C/G)
sl.
sl

1/4
1/4

Z

sl.
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w/Rhy. Fig. 5 (till end)
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(end Rhy. Fig. 5)
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D5 E5

DS

2. Ah, come, Susie dear, let’s take a walk

Just out there upon the beach.

I know you’ll soon be married

And youw’ll want to know where winds come from.
Well, it’s never said at all

On the map that Carrie reads

Behind the clock back there, you know,

At the Four Winds Bar. Mm, yeah. (To Interlude I)

3. The clock strikes twelve and moondrops burst

Out at you from their hiding place.

Miss Carrie nurse and Susie dear

Would find themselves at Four Winds Bar.
It’s the nexus of the crisis

And the origin of storms,

Just the place to hopelessly encounter time,
And then came me. (To Interlude I)

Fade owt
C5 D5 ES Ds
O &~
\? 4 ¢ [ ) [ ]
E%)
D)
8va -------esmeomoccc-msmsccesodooooconoomoooms R TTTTTTTT T T e
H P p R
Sl. ﬁ‘ ’-\'- ' f w HW ﬂ H
s e e e e s e e e S e E e
| 1 | 1 1 = | | | l = e
H P P 11/2-—-- AN A
S 4541910 AT A5——15 f \' Ll [y H s
<47 17 +7—15 15—47 15— —————— 17— 15— 17— 17
Additional Lyrics
\\
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Whiskey In A Jar

Words and Music by
Philip Parris Lynott, Brian Michael Downey

and Eric Beli
G5 F§5 ES CS Em C G
i OE e
Tune down one whole step: 134 134 11 134 23 321 21 34
®=D ®=F
@:G @:A
@=c ©-p
Moderate Rock J =136
G5 Fis ES Gs
*Rhy.
61 J Jﬁg.l)j")Jj") JJ v > J 1)
H sl.
l"t";‘) fdist. tone Gtr. 11 sl - ;\‘ o ——
% " 5 - - .l‘ L L r ‘Ip l; 5 1 i
) —3—J
dist. tone w/**octaver
sl. H H sl.
T a
_; F——F—F M H——F G
*Play all rhy. figs. w/slight variations ad lib when recalled (throughout).
**Doubles an octave lower (throughout).
Fis ES

sl HH sk /\‘ . H H
A BN, T . P NN 'AFADA \’-. P
% — —p oppP —p— 3 e |
' — : e : i — |
B 3 —3—
Full
sl HH si. B O S T A H H
- 8 = 7z 4 ’-\‘
— -4 —H—F—9><12 42)1-12) A<P—F—7——#
G5
J2 o 2> J 2 v ) T2 0 > J 2 v )
sl.
—3—
/-\ . — sl.
o4 x - = — P e p——
T e e = |
J — e
sl. H
. = N
9 7 9—<1p— — o o—2—4
sl.
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1st Verse

(end Rhy. Fig. 1) G5 ES
Rhy. *Gtrs.
JJ v D 0 1 ) R v ) J ) v D Teh v > )
0 g e 1) > ™y -":H; R' > . 3
o 1 —e— s e B = —¥ 0
A 1} 11 1 1 1 )" 1 1”4 1”4 1 - )4
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A ') [ sl. X . N
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~17 e < ?
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14

w/Rhy. Fig. 2 (Gtrs. I & II)

2nd Verse
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all
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w/Rhy. Fig. 2 (1st 7 bars only)
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Rhy. Fig. 3A
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Rhy. Fill 1 (Gtr. IT)
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Rhy.Fill 1 (GtE.I) <ccnesmmmmmmmmemzmsonny

N

Dnipo;

(2121 ]

125



my dad -

for

o o ¢ & ¢ 4

Whack

o

dy - o
Harm.-----~--—;----1
Harm.--------cneeuny

”

& &

dad

my
*

=t

for

Whack

Fis

(end Rhy. Fig. 3A)
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Interlude

w/Rhy. Fig. 1
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13
L

— I
7 \r

in—

yeah,

s¢v - €n,

may - be

or

six

For a - bout

ger.

sl
L~

sl.

sl.
L—

i
) I—
-—

sl.

sl.

sl.

L

C5

—a-

1Y

=TV
7y
v

e)uv

pis -

fired my

jumped up,——

I

rell.

Far

- tain

Cap

—  walked

sl.

. ®
‘Jll <J

@l -
N XJ
N ®
x| kP

AN d

w/Rhy. Fills 1 & 1A

]

G5

yeah.—  Mush - a

rels,

with__  both bar

him

shot

and I

tols,

avrnnnn sl

=

s S

T
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Dsus4

w/Rhy. Figs. 3 & 3A

Chorus

\
Y

N
Y

for my dad -

Whack

doo dum - a da, yeah, yeah.

dum - a

rain

sl.

sl.

VF“:—()
1

T

sl

sl.

1]

There’s

0.

dy

my dad

for

Whack

dy - o.

-3

§

('Y

[Yax

o

[V

[Yar

(Y

[ Yua

A\SVJ

40 49
LEILE

4
L4

413
L4

49
LE

sl.

a
o7

Guitar solo

ES

Gtr.l) j k

Fi5

G5

H

—~——»

2

jar

the

in

- key

whis

sl.
e
1
1

Gtr. 11

(Gtr. I1I out)

g

%H

sl.

40
&

\
40
=
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~
[% 14 L7 F o> 5. 1
3 ——r—r— H 7 — = 3 5
hY X | 4 ! | - I
Yeah - eah, whis - key.
H P

3
3y
1)
A °
\
L
A J
e
L)
e
L)
TT%
T

I_J*’
HP
sl sl N
b —t—F 6+

OL;

- 4 y 2 -
| H >
: ! <
key.
Full
H _/ sl. /
~ ~ s
2. = e mf £ 2 > o P ~
Mt = S F i F FOF FEE o
F ] — 1 | 1
T 1 1 i
1 T
—_——— ) — 3 — 3

[ ]
[- ]
[- 3
¢

X

-

L




ES

40
T

sl.
sl.

~p

2
ST

PY-Y
13-4

Full

H P
£

e

w/Rhy. Fig.2 (Gtr.T)

PV
144

-1 -2 3

cs
—
—
|
—1
—
-
5|
—
Dbs
- P |
™= 4
| ] . |
y 1
6

: 3 . rl.. 3 b
=\ = ~

sl.
7
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[ V&I @ ol @ a4a o« & —
h NN A
=\ ke aH L
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1| L | “HE ¢ i (Y8
o ¥ (Y L3 s —‘
HA HA 11 4:: L] kX Xk
o T+
o
| a
T ® | g
Tk |-
[
&l W_ -9 A, H1 ™ % 1] @ — . (Y XY
a3/ } = | ®©
& - (] | mms . ¢
| 3 o HA
< : Wil b
= (| =
ol 3 Piy . did . $ =N
A EUA L1l 7 [ -] 1 L b ol | P ol "
H ®
ol /“n B A a( L
SRR P WL [ TRE N oy &l <3

d
1
1
—ie-14
H
Full .
//[\
Full

(Yl @ toth
L YRERY B I < 5 iy
o T n#!: L1 Fl/oiu - P k X
all|lle w
ol N = md/ Z
T, HAH %/ Y S TEME LS & Nelll @ = b
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Cs

=

ﬁ_

17
| 4

IV
4

sl.

sl.

#

—

[

rake

<4

4D
W

sl.

sl.

LA

rake
|

j ——

X
*

o N —

z
A |
*

dvd- 4 &

7&

Full

Full

KX3

KX

Fis

G5

IP\

yo.

ho,

yeah,

yeah,

Woh,

H
-

3

H
—

loco
sl h

Gtr. I

R e et
HPHP

il
st¥

Gtr. 111

H
P

H
4

HPHP

sl

= o 44
LR AT ]

=
T
o
L 4

LE 4

L NN N AN 1 Jan & un 1

sl

sl.

LL S b 4

sl.

| N

e

dvd ¢ &

*x

£

KX

KX

po

PO

oL

Ld

P

g

o

<L
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w/Rhy. Fig. 1 (1st 7 bars only)

Interlude
ES

sl .

sl.

tZ
| 4

JEEN

———
T st

Full
™

sl.

sl.

sl.

10 40
'3 &
ry

9
A
ry

sl.

10
TE

g

sl.

sl.

ES

Fis

J

]

J

]

F

) J

sl.

j.

Full

Full -==-=emmmmmm==a=nq

sl.

sl.

Z]
Pl
407
Ta

QNN

14110

*
4010
ranL -5 T o

{(49)
\T&J

X

$
(19)
12y

*Gtr. II to left of slashes in TAB.

GS

Ay P

yeah

oh,

Oh,

12

Full
1/2
N

J—

=T

Full

H H
—3—

1= =

|—HH

sl
sl.

sl.

l ¢1b ]

40
T&

sl.

4th Verse

(G35)

Gtr.1 ¢

N

dim.

I

and

in’

fish

the

like

some men

Now,

(Gtrs. I1 & HI out)
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Em

<

7Ilf clean tone w/amp. tremolo

Yoo

»

)

A\Sv

to hear,

like

men—

And some

in’,

fowl

the

like

men

some

(cont. in notation)

¢

5

b1l

r i
P

<

But

in’,

roar

a

non - ball

can

the

hear

to

Em

cham -

my Mol - ly’s

=

’spe - ci'lly in

like sleep in’,

I

me,

:

sl
Ny

sl.
sl.

N

*Gtr. 11

clean tone

B

letring ------omomceemee el

Gtr. 1

Tﬂn
A\SV
)]

CJ
*Octaver off

F_Jﬁ

]

17

Vi
r

here 1

- on,

pris

am in

1

But here

ber.

— e e

—
—

Py

N

Py

w

17T

1Y

17

57

14

11
| 4

&

et ring - - oo oo e e e ey

——

R LT T |
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(dist. on)
(tremolo off)
the jar -
GS

a

Mush -
dy - o.
in

key

whis

G5

my dad

yeah

There’s

Whack for

1

w/dist.

chain

0.

and

yeah.—
dy

w/Rhy. Fig. 1

Interlude
ES

dad

da,— yeah,
Fis

Dsus4

my

ball

ly)

a
yeah.

for ——

with
doo dum a

dum- a
Whack

let ring e e e e e eeeammmmemmeceeeeccecmmmemmmemmmoe-c-eseme-mee=e-s-c----ssss--em--cwocc-=e=d

w/Rhy. Fig. 3A (1st 7 bars on

am
Chorus
w/Rhy. Fig. 3
rain
™

4

sl

sl.

.

sl

Sa—r
sl

sl .

—J
H

3

—
H

1]
sl.r

Gtr. 11

*w/octaver
sl.

‘,

Gtr. 111

sl.

sl.

N

.~

sl.

sl.

sl.
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a

Mush -

yeah

chain

and

a ball

with

am

—

==
4444'}44,

=

w/dist.

sl.

(dist. on)
(tremolo off)

let ring e e e mmmmm e e e e ememmmmeemme-ee-c-esemmeememcesc—o-oisemssom-oo--cooc-so--om----d

Chorus
w/Rhy. Fig. 3

ly)

w/Rhy. Fig. 3A (1st 7 bars on

Dsus4

my dad dy - o.

Whack for

yeah..—

da,—— yeah,

doo dum a

dum- a

rain

jar -

the

in

- key

whis

There’s

for—— my dad dy 0.

Whack

w/Rhy. Fig. 1

Interlude
ES

G5

Fis

~

7

yeah.

sl.

.

L) S b

L—3
H

sl

1
11

sl
—]

Ll

Gtr. I

*w/octaver
sl.

I,

sl.

sl

Gtr. 111

40
&

sl.

L, -

[, 1

sl.

sl.

*Gtr. Il only

135



ES

Fis

jar

the

key in——

Whis

Full

Full

.
1
]

=1

sl.

sl

sl

17
L4

Full

Full

sl.

sl.

sl.

2

>

Py

4
Py
¥

o
¥
48
W

A‘“m

LA K 3

S

g

C3
7
Q
A% -4

10
3

10
[

40
z
ry

&

24
T

0

=

sl.

sl.

sl.

G5

yeah.

12

H H

—3—

sl .

17
(Gtr. III out)

T
PM---4

| N
L4

Y
P

17

172

sl.

AR =N

=
ry
&/

L]

40

-4

sl.

I[ 4.

1

[1.23.

AW J

GS

Hey.

Mush- a

da.

doo dum - a

dum - a

rain

—~3—

—3

3=

HP H
HPH

HPP

rit.

HPP

PM.---4

-y

LV 4

of
7

Lz

7~ )

D et

i3
| |
14 |

™

1L

I

PM----4

PM---4

rit.

PM:--4

PM.---d

of
y 4

L

&l

e

oL o

h

peg

oL

L

P
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Tuesday's Gone

Allen Collins and Ronnie Van Zant

ES Fi5 D Dsus4 Dsus2 G Ffm G

FE D mBREEE @

11 11 134 132 134 13 21 34 134111 134211
Tune down 1/2 step: AS ES
©®-Eb O=Gb *Rhy. Fig. 1
®=A> @=Bb **Gtr.1) 3. J P Py
@®=Db O=Eb mp Full
. Gtr. II (dobro)
Slowly,in1 J. = 50 "
Intro J J Fu JAJ J
A4 ¢ = £ /N\E =
7 3 - - - ol .
eyt ? — 2
D Gtr. I1I (acous.) l !
mp Full
Full /\
P 14/ \sa N 10.
T Ty Hh—7— 12
A b "l 9
(Vocal:) One, two, three. One, two, three.
**Gtr. IV * i
A 4t ‘ \ Rhy. Fig. 1A
'l 1% ) - - 1l I 1 I 1 I n j
7t ! — — : —
ANV 4 11 ’ } é 1 i é ]
- - v
mp g
letring
.\ 2 2 2
*Play all gtr. parts w/slight variations ad lib when repeated or recalled (throughout).
**Acous.
Fis D
A ) U A, P J P J J I~
12 Full
Yo ~d S
A ¥ # D Full ’] .
7 4 P B % kY A | 1 3 A | | I —]
2 — — = ‘ z =
A 1 )| 11 J Y . g 1_(2° J
) T ! I ¥ v | |
12 Full
Full
- P A
12— 12—40 o —— 7
4 & . ! |
AR 1 N | 1 1 1 -
+— ; : : ! 7 = ; ! 7 2
- & 1 1 1
= ™) = ¢ . v '
L
APMi- - === mmmmmeme oo ooeceomnooeeosoooe 1
¥ 2 — - 4 L3 4 - c &

*Omit PM. when rhy, fig, is recalled (throughout).

© Copyright 1973 by MCA - DUCHESS MUSIC CORPORATION, GET LOOSE MUSIC,
INC. and WINDSWEPT PACIFIC ENTERTAINMENT CO. d/b/a LONGITUDE MUSIC CO.
Ali Rights Controlled and Administered by MCA - DUCHESS MUSIC CORPORATION
International Copyright Secured Al Rights Reserved
MCA MUSIC PUBLISHING (logo) 137



Dsus4 D Dsus2 AS E5
JJ 2 J / P / / / J /
1”
si. si. sl
A s & //“J J//J J./A ‘il 4 4 DAJ
"I.lﬂ S kY Z
T —r——_F | e — =
) — i 1 1 ]
sl. sl. sl. 12
sl. sl sl h
F4——18—<12—12 <14 14 +4———— +4—1p
4 L] - .Y r.. 44 el -‘/ ..
sl. sl sl.
H P
AN
; — f T . f | f n " ul
e == —
3 ' ? - ' - 3 ¥
H P b
.Y L1 r.Y
- 2 — 2 ~ 2 — —
(Gtr. I cont. on lower staff)
(end Rhy. Fig. 1)
' Full
Dsus2
P Rhy. Fill 1A (Girs. 11 & IIT) (Gtr. I out)
(end Rhy. Fill 1A)
Y L e
nost ¢ = Gtr. 111
:él‘ e T 7 ] o e —— )
bt ) )| 2o 1 L )| 1 | 1
dll vi - 3 2 ‘ 1 ‘ J ’ — 11}
Full et Fing = - m e e e e 4
Y.
40 (40) 40 e 15
Te AT 74 w L4 ;/. ;{
Full
Full
Gtr. 1vﬁ s
Y (end Rhy.Fig. 1A) Rhy.Fill 1 (Gtrs.1 & 1V) m, i N p—
2 — f T . L — LA aSr mm——
Al 1} i | 1 | 0 | i
Hy—t—o———— —— Z +—— : —_—
.) v i T r
Gtr.1 (end Rhy.Fill 1)
T 4 7 g 4
Full Full
A P i p 7 AN 7%
4 hd of hd 4 4 M
. D a L4l ‘ v A g
Guitar solo I
w/Rhy. Fig. 1 (Gtrs. I & IIT)
AS ES
Full Full
2 a
Gtr.1vV /’—\‘ /\ Full Full \
o d ¢t 1 I 1 1 1 } [ ——
% H— — = il - 7 —  — = o—f —
5 b i 7= { ir '\ — { ‘:} " { i' ir et ‘v"\vlti
D P semi - P
harm.
12 Full Full Full Full
[ > r ' D P
7 Ay yA—" 7 7 VAR P
2 4 4y—p H — 4 F Gl
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Dsus2

Dsus4 D

Fis5

—— v

&
~’

sl.

sl.

445
sl.

S n————
sl.

A st
AT

ES

AS

Full

Full

sl.

=

N

z
T "1

Fuli

Full

Py

by

Dy

w/Fill 1A

w/Rhy. Fills 1 & 1A

Dsus2

H

H

Fill 1 === --=====mssmommemamomcaonog

=

w/Rhy. Fig. 1A

ES

w/Rhy. Fig. 1 (Gtrs. I & III)

AS

1st Verse

7

P BVl
b1

roll

1. Train——

on
]

Rhy. Fill 2

(end Rhy. Fill 2)

- 2%l

Fill 1A (Gtr. TII)

IR
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Dsus2

Dsus2 D

you

Won’t

line

the

down

on

ES

A5

I

a way?—

far

take me far,

please

w/Rhy. Fills 1 & 1A

Dsus2

w/Fills 1 & 1A

-

e
B

<

Yeah.

w/Rhy. Fig. 1A

w/Rhy. Fig. 1 and Rhy. Fill 2

AS

feel— the wind—— blow

I

Now

Dsus2

Dsus4 D

I'm,

Lord,

door.

my

side

out

ES

AS

- 3%
L 1§
1

at

an

won

- in’ my

leav

I'm

wiRhy. Fills 1 (Gtr.T) & 1A

wiFill 1A

w/Bkgd. voc. ad lib.

. ——

A 1§

yeah.

home.

(end Rhy. Fill 1B)

Rhy. Fill 1B (Gtr.IV)

v v
BT Fing - === = = = = ool

v
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Chorus

Rhy-( gttzr: AS G
1& ) J J J J J J J J
e Y = ¥ = 3 =%
e — £ } : =F — 2 P—r
) ! 1 | | ——
—_ Tues - day’s gone with the
Rhy. Fig. 2A J
g 4 1 I } . h
§ Y 1 1 1 1 1 1 S 1 lq —
¥ ! -+ g g 1 —
S B B B R i
—3
2 2 20—
2 2 2 2
© © © © 2
3 3
D Dsusd D
J J J J >J =2 J 2
T~ —_— e | o
P x 1 v g ) BUIKN 7 1 1 ]
o —£ F—‘:da
e m— ey e— 1 h) 1
B)  Se— !
o h.
win Yeah. Ry Fig 2)
(end Rhy. Fig.2A)
, | | | P
= ‘
=== ===
v v + 7 '
letring ----==--------~ 4
sk
— ———2 2
3 9 4 —9 9 8 3
—2——= 2 2 2 2— 2 ¥
AS ES (end Rhy. Fig. 3)
Rhy.Fig3 ¢ J J J J J J J
N - .
Fi : e~ —_——
.) L4 I L l - - - -
—_ My ba - bys gone gone with  the
’ Rhy. Fig. 3A (end Rhy. Fig. 3A)
gu'n T i x T— > —
# 1 t P —g 1 T —
1 i 1 1 — al 1 |
S E ! T
X 4
letring-----=-ecceommcemmcnmomacae oo 4
2 hd Py
: 2 ' 2
s — —
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S

gone.
12

12

Long

12

wiFill 1A

w/Rhy. Fills 1 (Gtr.I) & 1A
wind

Dsus2

4

AP 4
DY)

NY

172

T
|

12

Full

letring bbbt A bbb bbbt bbbl bbb

w/Rhy. Fig. 1 (Gtrs. 1 & IIT)

Guitar solo II

A\3V 4
Y

Dsus2

2

—3-—

12
Dsus4 D

hold bend

—
P

]

sl.

I_J—' lh-’ﬁ 1_3—|

—

D
L
sl.

[

sl.

sl.

12

Full

Fi5

ES

Full

Full
)

AS

sl.

4 4

Pt
5
»

e

W3

17

sl.

33—

M

L)
¥

Fal _____ ...

Full

w/Fill 1A

w/Rhy. Figs. 1 & 1A

Dsus2
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2nd, 3rd Verses
w/Rhy. Fig. 1 (Gtrs. I & IIT)
w/Rhy. Fill 2

K ?Sd time w/Bkgd. Voc. Fill 1

w/Rhy. Fig. 1A

ES
m— N

Fi5

o4 & =
N ¢ P - ! - =
1—e 3 N—t——T—7 —— — i —
] - - U 1= ] 1 ’ y
2. And 1 dont——— know
3. See additional lyrics
D Dsus4 D Dsus2 AS
{
— < 3 . 3 —x
< 7
1
w/Rhy.Fills 1 & 1A
ES Dsus2
ot —— — =
} € y ] —— ]
A7 4 T 1 ~ > ¢ g___‘_j—
.) T \_/ \ /
just want to be left a - lone,
w/Rhy. Fig. 1 and Rhy. Fill 2
wiFills1 & 1A AS
Al )T J ) | —_—
'Hl.l“ (-4 |_o° L] 1 )| | Pl B ] u; ~
'Y = - i P [ J [ 4 é
) | 1% L —
N /! E l | 4 4 D
yeah.— When
(Oh, yeah, yeah, yeah, yeah.)
w/Rhy. Fig. 1A
ES Fis
A 4t r___.!/_\
— —T——F 4 = —y ——F
\V4 1 1 | 1 -~ - AY 1
D) J | J 1
-
this train ends, well, I'll——
D Dsus4 D Dsus2 AS
a4t ° l i
- —f 1 EF' ——t — ¥ —F ¥ tq:E
g { s ! E—— = S e——= S
—_ try a - gain, oh no. I'm
ES
A u ——— [— 1 ! ——
Tt g —+o— ‘ ' — ——
d { .' i l: } —~ Vai ———— ir I'l ﬂ
leav - in’ my wom - an at
w/Rhy. Fills 1,1A & 1B
Dsus2 w/Fill 1A
A4 f  r— | ) e —— J J
yu.'n 1 1 1 -4 (-0
—= - = ———
home. My ba - by’s
(Oh oh, yeah,
Chorus
w/Rhy. Fig. 2 (3 times)
1st & 2nd times w/Rhy. Fig. 2A (3 times)
& 3rd time w/Rhy. Fig. 2A (2 times)
AS G
Y B N ' s he s
3 o A —————— r-]

P B (-4 b 4 L. b 4
e —% = 3 ——
. \xv T | 1 I — et 1 1 T

)]  S— | ' [ I [ m—
gone.— Tues - day’s gone with the
yeah.)

*2nd time, lead & bkgd. vocals tacet during this bar. 2nd & 3rd times, Chorus is sung wislight variations ad lib.



D Dsus4 D
/2—_'/___} . P
b a s H i 3 L . |
1 - - J F Py ]
| | & ] ol |
\v J 1 S e 1 1 - | i J
B  S— J ]
wind. Oh, yeah.
A5 G )
ndf P | | he - IS od J
) 4 AT T 2 i g [ ] 1 | L ) 74 ™ b
ot — 2 ! = r— — —
A\3V 2 < T 1 A A~ —T T 1
¢ ! | I  sm———
— Tues - day’s gone with  the
(Tues - day’s gone, long gone.)
D Dsus4 D
W |
L A 2 [N 1
— y 4
o < F »
o —] '
wind Yeah,
3rd time w/Rhy. Fig. 2A (1st 6 bars only)
AS G
‘Al 'g LI.Y&'I I 3 L 3 # | h% : 4[ ]
f—t—= 2 = =5 —F —
A\NY 4 A 1 1 1 | 1 | i | ]
) ! | 1 L | ——
yeah. Tues - day’s gone, gone with  the
(Tues - day’s gone with  the
To Coda 11
D ® Dsuss D
DT > P
¥ | | »-] - L 1
121 121 o - -
AV 4 ] m—1 m——— | 1 1 e
wind. Yeah
wind.)
w/Rhy. Figs. 3 & 3A
AS ES
YR !
] ¥ = = e - Y ]
Tyt : — 1 P
o 4 1 1 ] < g
- My ba - by’s gone with  the
w/Rhy. Fills 1 & 1A To Coda
Dsus2 ® WFill1A (Gtrs. 111 & IV)
T4 o~ | D
)* 4 Sa0n ) <& |_&" 1 n H
iﬂ——a—?ﬁ,ﬁw = ——— 1 1 !
\v 4 N L | . 4 1 1 i |
.) - / N I I
blow Train roll
(Train roll
Harmonica solo
w/Rhy. Fig. 1 (Gtrs. I & III) and Rhy. Fill 2 w/Rhy. Fig. 1A
AS ES
A 4 & *Bkgd. Voc. Fill 1 ----- 1
1 4 '.J.l“ l_[. 1 - ] - -
—t—Hoo t
A\SVJ 1l I 1
) |
on. (Spoken:) John Popper.
on.)
(Sing 1st time only)
*Refers to cue note only.
Fis D Dsus4 D Dsus2
Q ﬂug 1] H ]
LAl 1§ - T hd - I o 1
:@T bl 1 T 1
.)V | 1 J



AS ES
g 8
&t = = = | —
e ] —
)
[ 1. |
Gtrs. 1, Fim Gt
& Iv
L 4 J ) J ) J )
'.l.l“ - )| - | - : - L:_:
Lt ! I !
v ] 1 )1 1 18
Y}
[ 2' - D.S.al Coda I
Ffm G
Gtrs. 1,
N&1v
J J J J J J )
A st 7 . ; ? ? ? . . .
Tt = = = =
by
X
AV J
)
D.S.S.al Coda ll
wiFill 1A
C°;a ! (whast bar of Rhy. Fill 1) C°;: I (whlast 2 bars of Rhy. Fig.2)
Dsus4 D
IR R n 4 ¢
i‘ 1 T 1‘ - -
b -0 [ J | 11
I b L
AV 4 - \v J
) D)
Train roll
i Full Gtr. IV
u.
Tl 4 /\\ | | |
1?4 r- 3% L —— | |
A — ‘ q
A\SV 1 1 | AL -
Full Full
4 sl
A ‘¥ 8 3
w/Rhy. Fig. 3
A5 ES
ot = = . = ,,
ot T e ;
Q) L4 T u bt
My ba - by’s gone
sl eyl
—G—g'n'#—hF ﬁ /1’. _— }' 1 ? .' — . # ]
Ll 1 1 )~ I 1] 1 4 1 L 1 L 2. 1
e ——— 7 = F . 2 !
< 3 —3y . —3i— .
I S’
sl. sl etring --------- .: ----; ---------- ;----
8 10—<12 10——+2—1—16 401> < ————o0——
v " LI 3 "‘I e }
2 2
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w/Rhy. Fill 1 & 1A

Dsus2
T P e O
—H r 3  ——— o ] 7 3 o ]
oy ——= < = — L |
)] \__/
with  the wind Train
IR T
—Ht = ; — = . T -+ » T fr . =
ey £ 3 — ; : == ——F——
g 7 ¥ v - = -
------------------------- 1 letring ---------cc---ccimme e eeeeeemeeomccececoccmo e a e m oo oo
- ——o 2 o o o
Interlude
2nd time Gtr. IV substitute Fill 2
Substitute voc. ad lib on repeats
w/Fill 1A . AS ES
*Rhy. Fig. 4
/_—\ (Gtrs.1 & I1I) J J J | J J J J
f s “ H J' J J\ 1
B Pl A 1 1
Lol 1§ He ] LJ | ———— -
bl 7] 7] P G 7 AT -3 7.
A\NVJ L | L | | — 1
)]
roll on
(Train— roll on.)
ns z z ’ 2
P T —
7 Py Al Il 1 EN | ]
— P —— - —5— ——
AV ~ ! ! ] B 3' 1 - | 4 1 1 i —]
§ letring ---------
H P
G A 5 o % o
*Play w/variations ad lib on repeats.
Fill 2 (Gtr.1V)
e Y e .
nsd s
- 3%l 1 1 g
% bl 1§ I | I
+# + ] 1
\V 4
O]
18 L)
1A' AN L'/

146




3rd time Gtr. IV substitute Fill 4 | 1,

2nd time Gtr. I1I substitute Fill 3

TN
[ 18
F-N &
ey
[ 158 [

1.
1
1
Train

~
11

¥-
3___J

>
»
]
1
4

/

PY.
™

sl.

0.
v

7 R L LT PP PP L LT PP PP |

B e |

Il 3.

(end Rhy. Fig. 4) ” 2.

°
L1
1
1

on..

roll

=:

Train

on..

Right

Full

[ p—

—3—

=

r——J-_ﬂ

[ YN

hold bend

40
™

48
LA 4

1.
w

48
v

sl.

H-
v

P
—

o-
A4

T T i |

Full
A

Fill 3 (Gtr. I1I)

lll.a [
ﬂul n
.Fll‘ "~
[ 1HER ™
| 108 ('S

H H.V H Azu

Aurul.

L i}

[, 9

[y
|||

‘ll..' n

iy

—PNP

1 ala LY T

k= =

=
=
DL

sl.

Fill 4 (Gtr. I1I)

»

—3—

Full
/l

sl.
A
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[ 4.

D

Dsus4

Dsus2

D

Dsus4

J

J

J

J

J

roll

(Train

Full

sl.

.—

sl >

I__.J__,

L—3—

hold bend

Full

sl.

sl.

40
&

PY.Y
W

40
LI

48
v

Py
W

[

*Gtr. IV plays witriplet feel (J3=J ) till otherwise indicated.

PY-
LAY

PP

w/Rhy. Fig. 4 (6 times)

Guitar solo II1

wivoc. ad lib (next 41 bars)

ES

on.)

Full

Full

-4l

[YHI

Full

Full

40
v

PY-Y
1A

Full

48
LA

40
LA 4

10
™

A

e

A st e

1

Full

12

12

49
L4

48
™V

44

(48)  4n 40
\V&/ LA Lr 9

18 (40 a 40
L] AL V4 LA 4 LE 9 P

48.
w
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AS

.

sl.
—

hY
7

sl.

10
v

ES

.

—3—

—3—

)=
"

II.\

AHH—\

sl
g—

1/4
/

E

1
U
i

¢ #

sl.

Full
™~ P

1/4

ES

AS

»

sl

letring == ==occmmcccccc ey

Py
W

sl.

LA
7 v

PO

Full

Full

Full

Full

Full

/4

LY

Auﬂh%

L—3—J

Full
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AS

sl

'/—\ o sl.

LYl

[ Yl

sl sl.

FZP AN
AL

44

16
v

Py.Y
LA

48

40

Full

v

[+
[ YN

o
(YN +

o]
[ YN

i
&

ol

[ &

Il l 1
I__J_l

4 o

Full

hold bend

let ring

10

12
f

12
/

I;u_ll

Full
/.

;ull

Full
4

s,

46
w

™

y
PY.
T

r
18
W

{1
T

sl.

Y.,
A 4

10
v

PY-
W

Full

/

Full

S

AS
l
e

A4t h

sl.

10
v

ES

1/4

Full

Full

ol

Full

Full

PY.
LA

Y.
A 4

440)
\NAis2
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1/4 Full
/ P L
o /-\ o y /
f gu# h_ .’ % T h— .' hn.—j@ 1 . } H
# i E Jslr ] 1 I i +' I —
J —_— i I
1/4 Full
) 7 . . w v .
- +o——8——— - 10— — = <
AS ES
/F‘““ Full Full Full Full Full Full Full Full
» / o / > / 3 > / » j o / o / o
T s o 5 T F o F o F
— — — —— 1 ——1 —1 +—] — —t
) 3 3 3 3 3 3 3 3 3
Ful Full Full Full Full Full Full Full Full
£ 4 . 4 s 4 . 4 . 4 & 4 £ 4 = 4 5
— A 55— VA — B E———— e
D
R [r— | i
F. 3%l kN 1 1 1 H 3 .
2 - . C —— =, —
A AJ 1 1 k — - —
)] T | —~———
1 can’t change.
Full Full Full
f P P P P
o~ L L N 32
e ‘ : == 2 —
7 Y | I - |
- — — ——1—1 T 1 - 31— —— —
J 3 3 i|=“3 ———= —] ~ I e G
P P P
Fuil Fuli P
P 4 _ Full P P P
/ 5 5 hd / !"“ =~ =
- e 7—6 5—5—8——————
g —~— N L4 4 4
P P P P A
P
Outro
w/Rhy. Fig. 4 (1st 4 bars only) (*Gtr. II)
(Gtr.Iout) AS
o4 4 _ e — e —
o —ir e —
AV J "4 1 17 1l i 1 e ————it — ]
d d ! ' H
Train— roll on
1/4
9 gug I T Ji‘: L : —1
ot e ' , = : =
\v.4 ¢ L. f )i 1 1 il H J
q‘ N | | { ___] [ d
o 1/4 P
j letring -=-------
5 55—~
sl. P
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w/Rhy. Fill 1 (1st bar only) (4 times)

(Grs. 11 & IV)

Esus4

a4t

'.uﬂ

train

on,

Ride

Gtr.III

[THFRR

#
7 B 3%

i 4
h o

#

can’t

Lord,

sl

A4l o

7514

sl.

ES

w/Rhy. Fig. 4 (1st 4 bars only) (Gtr. II)

AS
4 4
'Ill‘ll

Full

no.

change,

(Gtr. IV out)

Gtr. 1

(Gtr.Ill out) Gtr.1V

Full

grad. bend

=

O

"
sl.

Y Griv &

{40).
ey

10 40 PY-Y
TS W LI 3
PPy

PPy
144

—q4

46
™

sl.

D Dsus2

Dsus4

Dsus2

" A 5L

change.

can’t

Gtr. 11

#
Lidh 1§

T

v

letring =-----cmcmemm oo

grad. rit.

phud

NDND
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Freely

Dsus4 D A
n & \ 3
KA LT N 1 1 i M " n A —
M/ 3 P I ] 1 1 1 | 1 1 1 1 y - - 1
1 b | 1] | 1 1 1 1 1l P Y — 1
é; e = u o I =t o o—¢ ¢ = = —J
') N/ — i’ H N S mm——
\ /
Ride on, train
Gtr. IV .
J{A‘l sl (Gtr.IVout) Gtr.I
a4 8 | | ~ -
r 5%l i )| | g —1
LAl 2 1 B——
oy = = ot —]
)] — = —-—
Gtr.II r © —
. g
rit. u;* sl trem. pick - --ccnoaanoo- 4
r3 F &A%
Py s 2 31 A Z
'~ + L4 L - [3 -
'y 2,’ 3 \\ 2 Il 2_/-2;
i s 1o
Z
Gtr. III
[ ) R s N T : : } sl | |
') \_/Zl i : ?E ?rl j j' 1 1 —
~ . sl
N’
rit.
a a sl.
 S— 2 — - .
A4 A 5 T é é LA} |c|
sl.
*Straight eighths feel *+ Gtr. II to right of slashes in TAB.
(Gtr.Iout) Gtr.II ~ wivoices ~
o4 e H— e
%: o = — T r——=
©- — e o
— o sy - .
letring -------==-=-------
o1/ o\ .Y 0
A/ (3 el = 2
\al o Py . H
T U7 v v ] U
sl. ~
.A M
nut | |_st b J o m
3 -
D d ¢ ¢ @ s & s
N’ N —————————
sl. sl.
12 12 14 14 17 19
© © 0 © ©
Additional Lyrics

3. Train roll on, many miles from my home.
See, I’m ridin’ my blues, babe, blues away. Yeah.
Well, Tuesday, you see, oh, she had to be free.
But somehow I've got to, to carry on.

My baby’s gone. (To Chorus)
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The More | See

Words and Music by
Kelvin Morris, Roy Wainwright,
B Garry Moloney and Peter Purtill

ES BbS . E%:’"
Tune down 1% steps: ofr T
®=ct ®=E T4 3 134
®=Ft ©=G}
@=B @©-=ct}
Fast Rock J =192 1.2.3. |
Intro *N.C.(BbS AS G5 ES BbS
(Drums) (BbS) (Bass & Drums) (AS) (GS5) (E5) (Bp5)
9 ! bl | 18
u L - ) 16 - | - 15
%\ I 1D 1 A |
v 4 9 1l 1 13
)]
=)
*Chords implied by bass (next 23 bars only).
| a.
(E5) (BbS) (AS) (G5) (ES) Harm (BbS)
A g“Gtr.l _ . #] _ A
—— r—— = G 3 :
v 4 ) 1 ¢ |
D I3 3 I3 33 3 =
F vy ¢ v ¥ @ v ¥
PM. ---c--cmemmencaenes 1
. PM.--==--sersenoonne 1
dist. tone w/delay Harm.
**Two gtrs.:rr. for one (next 13 bars only).
(AS) (GS) (ES) (Bb5) Full (AS) i (G5) B
T
3
o4 : : e, ' :
T - I
% = ——
Full Heommmmmmssmmomsoooomooos
grad.bend g
‘%k__---_f ..................................
3 2 2 2 '3
Fdbk. pitches: C} *Don’t pick. With one of gtr.’s vol.
knobs set to zero, flick toggle switch
to “on” position in rhythm indicated.
(ES) (BbS) (AS)  (G5) (ES) (BbS)
— ~
.......... 3 g e -
N # Phhainitabdod Pl Rl A 1 — - -
| . JAY ) 1 ]
; 'l E 2 B i |
A7 —— o 1 ]
........... q grad. release )
___________________ letring -----ceocmme e
""""""""""""""""""" 1 10 40
\ ‘. s LE ‘. 5 &
2 2 85 2
E

Copyright © 1983 Agelong Music Pub. Inc. and Maxwood Music Ltd.
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(AS) (G5) (ES) (Bb5) (AS) (GS5) (ES) (BbS)
FUll e N
Fdbk
Harm, ~------cr-m-cceccocmcmvrcnonon
1
A! I~ . (8sz) _____ . (8va) .
. - = » L S * o,
17 S ) 7 T ] ) - 1 1 1 1 ) ) )| 14 r 3 3 —1
v 1 1 1 L 1 1 | )| )| 1 ) | i | | & y 4 J
EG= ' — - ' —— —e—
\V .4 1] 1 1 1 h) —)
Y . gadbed —
Full e AR
el Fdbk , T Hamm--e-----encomcooiiooooonomoons 1
458 L) FOTAY PP AN T AN /T AW /7T AN
™ ALE~Z4 \TJ) \fJ) AN 74 AL/ 4 V)
—2.3—26—3
Fdbk. pitch: A *Flick toggle switch as before.
(AS) (G5) (ES) BbS) (AS) (GS5) (ES) BbS)
Harm.-------- 3
44 — - - o —
s == 7 ¥ — X
v 1 A) '.v v )
o I3 3 3 3 I ==
vy v 9 v @ L A
PM. ---=---mmmremmmnee 1 PM.----4 Hamm.------- 1
(AS) (GS) (E5) Bb5) (AS) (G5) (ES) BbsS
Harm,-~--=<-«======~~ h] .
& ._ Si.
o4 : F £ fe.——
= = = 3 = —F— ' i —:
J 4 3 4 3 3 b'ﬁ
e = A (delay off) N’
PM.-=------=osm=cocmee- 1 Harm.---------=~<==--- 1
—0——8—0—0 20—20—5 " — H
1.2.3. 4.
A5 Bb5 A5 BbS AS G5 N.C. BbS N.C. BbS
o4 1 £
e = i = = ———¥r
)
1. From
Rhy. Fig. 1 (end Rhy. Fig. 1)
*
—
1
1] 1 Y l ) P A_} - i
— — - - e _ﬂ -] - — - — — b'
A T v v v Y W - ¥ 9 v v @ ¥ P N~
PM. ==---=-ccesoncoomieen 1 PM, =---=eeommmomcnamones 1
*2nd time, Gtr. I1 begins doubling Gtr. I at beat 4%4.
1st, 2nd Verses
w/Rhy. Fig. 1 (4 times) (Gtrs. 1 & IT)
AS Bb5 A5 BbS AS G5 N.C. BbS AS BbS ASBb5AS G5 NC. BbS
—~ (\
hy a p  aa e b0 N
.. |} 1 Vi 17 I 17 1 P f ] A -
|”d 1 4 r 1 ] 4 L 1 y i -
E=sE ==
D where 1 stand — 1 see
where I stand — 1 see
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AS Bb5 A5 Bb5 AS G5 N.C. BbS AS BbSASBbS A5 G5 N.C. Bbs
A : -
¢ X3 o |
— > ‘I—E—l——h = ——
3 - < ! ! —t—v— p— < f —1 i
] Jﬁ | 4
pain, suf - fer - ing and mis - er - . Hey, ah.— }
hate, vio- lence and war.—._ oh.
1st time w/Rhy. Fig. 2 (3 times)
Chorus 2nd time w/Rhy. Fig, 2 (2% times)
NC. AS NC. BbS N.C. AS NC Bbs
- 4 » i’ Jr'\h
g be be o be p b b2 4 W
X A Ls 17 1 LZ I
T - r— r A q Y | & 1 r\\l
£3 : = =
)]
The more I see
(The more I S€E.) e
Rhy. Fig. 2 (Gtrs. 1 & II) (end Rhy. Fig. 2)
2 )| 1 i
. ) 1 1 1 - -
— 1 i 1 |~
L Pl ¢ |
- 4 4 - — . — — blj
- 3 vV IFTF T~ e R = = = e
PM. --memmeeeeaen q PM.--=remmmmmmeeaeas 4
| 1. Gtr. I substitute Rhy. Fill 1
N.C. AS N.C. Bbs N.C. A5 N.C. BbS
~ be ke p be o ke 2o Lo
- A 3 L7 H 1L 14 1 1 1 )| “IR
= e e e — : . i)
AY 1 T
S -
the less, the less 1 be - lieve Yeah._
w/Rhy. Fig. 1 (4 times)
A5 BbS A5 BbS A5 G5 N.C. BbS A5 BbS ASBbS A5 G5 N.C. BbS A5Bb5A5Bb5 A5 G5
==
| 3 y 4 Jm —_— el byl -
] <
o
1] 2.
NC. BbS A5 Bb5ASBb5S AS G5 N.C. BbS N.C. A5
b b he
# . £~ f op o e
'l - )| - )| 3 e | )1 |74 | ! ! ! |
% : = ¥ ]
A\ ¥ 4 1 H A) 1N ]
)
2. From less, the less 1 be - lieve.-
Rhy. Fill 1 (Gtr. 1)
Harm. Harm.
A B (8va) (8va)
o l L —. |
L 1 g 1 ) | ]
1 N al ol L
— I’ Ad h e |
— - 4 . bl
- 3 v @ » ~
PM. Harm. PM.  Hamm
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Interlude

BbS

N.C.

£ o
=

1L
| 4

LL
| 4

e ple

L
| 4

Ay plp

Yeah,

=
|
ML YEE.N
[ o
e
™
™
L
iTe
e
=
-1
3 |11
)
£
[

PM. === --=mmmmmmmmsceon oo

sl.

—

Rhy. Fig. 3

Gtr.1

e

PM, == mmm e mmmmmmmmmoeomsoesoecooooeeoooeescooosoood

PM, == --=--mmmmenomeommnnq

ES

w/Rhy. Fig. 3 (2% times)

BbS

Full
S
£
}

b

&
»
1

hold bends

3 A

&
4
LI

T&
4=
T

45
4

(end Rhy. Fig. 3)

PM.----=------s-smmmsesssssssssessoommnmnsnnnood

i

4

3

oo

P

4
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grad. bend

8va------'"-------'"'--------""------"‘"------"“"-----"--------‘

sl.

B e R s |

l/ﬂw“w

—~ ———— -
o <
o / ® i ¢ £ A 5 v
\uNIWw/ " 2w L\r M.J 2
Ir o] » m & Mﬂb “A llnuv oP W o .1
. R g BN
\E 3 2 FTN
P2 L 21 ? : P hOW an
o oL ? i m DP °
- -M " . a
Y d ] - =
b Lo = 4 1 ! ®P ° -
e .M '
=~ W» ! ol P
he 4 s T T m PP R hlu’._!.n TT ™
- H
o - :
] 1 ] " LY 3
g wll s : B e
N B ' [ Y
’
:
Y b -4 ' e
T e m b ! B ] =
i ' H : Y G
i I T - ' T
b \® ; b ° i m PP N\ =
- ! PP H
) M -
b ! i : ®o Al huls
il i ! R ¢ iy
I8 m ' ! ®o 1] ] IT
T 1 ' .1 ) !
4 1 ' \.r
] ' v va
¥ i H [ 1 J m i —\ » O
we 1 | : ] m [ 1
- " [ -T-] "
he H : [\
L 22 i ¢ L4 4 2 1 L) M PPP M TITe™
m = TENR 2
: T\ - n
[ H Pa
T [ ! PP .I.\ = ) s
] @
N ' Vs 3
T B : [T ] o /ﬂw N
L} vy s
PP : A < L
IT] ' [ ¥
1 j
P ! oL
i ' [ 1] A .M
[ 1) m 5 3 &
1§ ! PP . N = / 3 [\
®P ' A 2
] L]
1 ! L Y o Ed =
oP : [\ ® w
o 8 < 2 L
PP = 8 : PO 3 3 b £
S = =N E N T 2\ 6B E LT )
% £ % =
Auﬂmd e

PMim oo sme s e ey
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Chorus

w/Rhy. Fig. 2 (3% times)

N.C. AS N.C. BbS N.C 2 AS N.C BbS
- 9 — ——
o ¥ l’ﬂ. l’ﬁ. e bha p b b 4 h;_b"\)_
'. - 1 a3 LZ 1 17 l LZ 1 [#] 1
o = === — | = =
‘) e ——————"
The more I see,
(The more I see.)
N.C. AS N.C. BbS N.C AS
A b . be o o o be
\” S - ] -] 1 T+ 74 1 | I T —]
Y 1 & ! = 1 | 4 '” — | jj
E o = ' p——r— —
o
ah, the less, the less 1 be - lieve,—
N.C. *(Bb5) (AS) (G5) (ES) Bb5)
A LP
-] | [ ] [#] o S |
i 1 T —1
1 1 R |
1 ! —
(Gtr. il out)
A # Gtr. 11 A%l |
— — ; r——= =
o——g —i ] : —
o3 3 3 3 3 3 e~
vy @ vy ¥ @ steady gliss.
PM.-====-=------c-=ceeo= 4
© © o 0 —24 47 * 12
/
Harm.--------- 1 sl.
Gtr.1 (8va) Harm----1 (Gtr.I out)
A4 | . (8va)
L < B } -
= e
= ' n\_—} — |
g sl
Harm.-=---=--=-- 1 steady gliss. Harm.----1
—6—5——4—% % —=2:6
sl.
*Chords implied by bass (next 19 bars only).
(A5) (G5) (ES) (BbS) (AS) (G5)
i N
L r=s 5 — — . = —
ﬁ | Py 1 I 1 | —1
1 ~ | o o | R}
.) v a
N —
J— 1 be - lieve.
(ES) BbS) (AS) (GS) (ES5) (BbS)
.-
—0—4 — = -
30]
(Spoken:) From
Inter!
nterlude (A5) G5) (ES) (BbS) (AS) (G5)
n_#
o — - -
D)
where 1 stand 1 see
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(ES) (BbS) (A5) (GS) (ES) (BbS)
A B
£ = = ! = |
pain, suffering and misery.
(AS5) (G5) (ES) (BbS) (ES) (AS)
N ¥
# - ! = i - ’
% : f |
®
Gt 1& 11 BbS
(ES) (BbS) (ES) (AS) ! T -
| 5 T PGy
T - 1 - am ¥ 1 A\
£ : — 7
)
Yeah!
Chorus
w/Rhy. Fig. 2 (5 times)
N.C. AS N.C. Bb5 NC. AS
44 [ .
¥ - - T el |
% : |
J
N.C. BbS N.C. AS N.C. Bb5
- I 'I — —
Ay be be o  ba o S A
1‘ — : Y - ¥—t 'rl\ t =
\? Y B
)]
The more I see,
(The more | see.)
N.C. A5 N.C. Bbs N.C. AS
X
P £~ bp be he o be e b
 — ] R ] v  S— J I
% = ! ! =
S -
— no, the less, the less 1 be - lieve.—.
Outro
Gtr. I substitute Rhy. Fill 2 w/Rhy. Fig. 1 (2 times)
N.C. BbS AS Bb5 A5 Bb5 AS GS N.C. Bbs
-~ —— — \
pye te  2aT e Yo b o e
— — ¥- - f ¥ t ]
e ,
)

Rhy. Fill 2 (Gtr.T)

<
<
¢
»
@
®
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w/Rhy. Fig. 1 (5 times)

A5 BbS A5 BbS AS G5 N.C. BbS . As Bb5 A5  BbS AS GS
—
- . W . S S :
f—1— r———= —— — r—
! < 1 < T 89 ¢ —]
D)
Ah. The more I see,
*Sing w/slight variations ad lib on repeats.
[1-a. | 5.
N.C BbS N.C. BbS
N ¢ ko i.d
3* 4 'ﬂ kN n= 3 1
H— s = s =
o
the the
Freely
AS Bb5 A5  BbS  AS G5
04 ~ ” r » £ £ 1
o 1 1] )| 1 1 1 1 7 Xs] 1 o N —1
: i (7] "4 1 1 x pasm—| 1 l | I ¥ 2 1 |
g — —— = = & : =
D)}
less, the less I be - lieve.
Gus. 1 & 11 *
K I
IAY !
= =
JU O.
*Vib. refers to Gtr. I only.
E5 Gtr.1
(Drum fill) ~ or (Gtr.1 out) (Gtr.Ilout)  (Band tacet)
(Gtr. I cont in slashes)
A ¥ Gtr. 11 I sl sl N
B’ 4 'H I' i 3
Hy— ‘ ‘é‘c — = :
(approx. 19 sec.)
N st sl
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Full
Full

Full

Full
F}l"

Full
F;ll

Full
F}lll

Full
Full

Full
F;Il

dist. tone w/delay

F}n'l

R e R ettt
Full

Moderately slow J = 108
Half time feel

N.C.
f fade in

)

40
T

Full
Full

loco

1
Full
IAY
Full

48

Full
12
Full
Full
10

48
17

—3—J

P

Full
Full

$E
T
40,
Py
LA 4

*Tune down 1/2 step (low to high:) Eb Ab Db Gb Bb Eb.

L e R e e L R L L LR PP

Full
/‘
-

Full

40
48

—

Py

L

£

Full

45
40
TE
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Full

Yo

ﬁ 2" "

&

#

Full

N
]
N
@
-
?
o™
]
[ -3
e
N
+ .
4 —
m?' =
-
:
&
3
N~
-
b 3
ny
«-—.e
-
T

Full

I}

LY

| N

e

Full

44

(Gtr. I1I out)

\

40

—3— A

¢ Vim—ee—v g

A\SY

pick scrape

Full

(VAN

{2.0)
ALY 4

{19).
AN T 4

sl.

Full

Full

e

e

Full

45
4

46
v

48
14

h 1

Full

Full

Full

Full
} ~ PHP

4042 448 (44) 40
e

FEWACT. WO RY. 1

44
" 2

44
T

Lin JENAN & 74

AL /AT A 11

-y
L

\]Full

LI

(4E)
7

4L
T
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sl.

l.

£~

H

sl.

£ 2D

sl sl

PY P T P P {28\,
)
Full

2.0

40

Full
A

Full
~ F
[

Full
A

Full

Full
A

[Y

Full
~ F
;P

P
o~
| M — o 1
—— e — # E;

)

[ P
4-4-40. 44 40
L LT 3
5\

Wi
N

48 40
L LT 3
Py

Nﬁ'— Nl

[ YER!

bﬁ,,v___

(

[ YREs

ol

1%

Full

LE 4

J

Full
A

Full

30
LE ]

Begin falde

{3.4)
AL /4

sl.
-

P anannn

Full
A
2

P

£ abebpbe o

H

L et 2 etr.eq

= by

—

-

—
£

Fuli

sl.

P avannn

Full
T

]
4a{ea)

7%
.3

N

14
Lia g

4E 44 40
LA A r

Py
LE-J

Py
™

{40) <
)

L AN L /2 £ 3

&
Ll ]

E5Vll

P

2044 .40

aTTTE

Y
L

40 . 4
&

Py
L4

{(48)
7

45
LI 4

4E
™

(Gtr. 111 out)

:

Gtr. III ¢

Full
Full

o —_
)sl.

Full

Fuil

Full

S
e

Full

J

H &

1Y e e e R R LT e

rake

Full

/

8va--------------------------------------------"----------------------------------------------1

N.C.

Fade out

sl.

H

~)

]
1

sl.

7

Full

AL
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Helpless

Words and Music by
Sean Harris and Brian Tatler

Fis D5 E5 ES(td AS As51X  BS

XXXX X X“Sﬁt X xxx7ﬁ.. E% ““Sﬁ: X "for. xxxx”fr.
13 13 13 1 13 13 13

Fast Rock 4 = 154
Double time feel

Intro N.C. AS BS N.C. Fis5 E5 Fis ES
A 4 §  (Drums) 3 Gtrs.1& 11 Rhy. Fig. 1
Hpt—2 = .-a—!'i : — -
S 3 %Ii ﬁfﬁ; J I — ‘7 q:‘_ t T T — T 1
VAT IR ; ¢ 3
S P PM. PM.----4 PM.
T - o v [ - '
[1.2.3. || 4.
Fi5 ES A5 BS N.C. Fis5 4] A5 B5 N.C.
4 # P
20T 1K 3 ) — 11
10 — 1N - y 2 & "4 1
b N P Ji L4 1
1 | = - |

(end Rhy. Fig. 1)

i
!
tpoud
o SO
2 .a—%;
%“ } S — | 1 | L
0]
|
|
{

S

2 el
~Lig|
o4
ol
g elall
~gie
QJQ.,>
alel
ol
(jg
ol
LYEl

(-1,
[,-X 3
b
b

P P
1st, 2nd Verses
w/Rhy. Fig. 1 (8 times)
Fi5 ES Fis ES Fis ES AS BS N.C.
PR SRS o YA . _K‘_?%r
3 oum ¥l 1 | ol | e ) el = | | ol [N ]
@ .E Il I| T 1 j F‘ | T 1 ! i ',l 1 ‘: ﬁ Fer II I
© = —
got - ta see— you  mov- in’ fast, see you come m,
don’t know what— I'm gon - na do, may - be not— to -
Fi5 E5 Fi5 ES Fis E5 A5 BS NC. FI5 E5 Fi5 ES
=
! ” 4 o Ny ™
S |
way. See the  dreams,- 1 hope they last,
night. Got - ta sct you all a - fire,
Fis E5 AS BS NC. Fi5 E5 F#5 E5S Fi5 E5 AS BS NC
~
[N ]
7 —— F—Q—F :}t—_‘!:r —e=——= ; = —]
& * J:#-é:——'—ﬁ t 1 ! -
J— nev - cr fade— a - way.
- got - ta treat— you right.—
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AS BS N.C.

ES

Fi5

Fis5

Fi5

to
your

loud—

it

be

make

- bove,

a

lights

the

S€C——

Got - ta

fore

lit

the flash - ing lights,

$€C—

can

B5 N.C.

AS

ES

Fis

Fis5

Fis

night.
love.

U

=z L

Ul

m

L's)

<

a

bl

= [

vy

4]
o/
£
A..r_..
'y
'\

2 M

[$ Y

2 Ml

45]
A....
o
o]

bl

= &
E -
=
Xy
<Fre

all

it

set
com - ing

fire,

all

thun - der

it
the

set—

Got - ta

from—

roar,

hear—

Got - ta

N.C.

BS

A5

Fi5

ES

Fis

E5

Fis

MIT

Pre-chorus
Fis

light
bove
I&II <

D5

Gtrs.

4 ¢

roar.

- der

thun

hear the

flash ing lights,

the

See

1]
4
14

-
»
!
T
u

light.

a

you all

set—

gon - na

am

— —

=

A” 4 'Huﬂ

choice.

a

got

ain’t

I

it, man, _—

make

Got - ta

@ 4fr.

Fi

Fi5

EStype 2)

I
L7
| 4

i}

#
7 - 5%

night

this hall to

fill

Got - ta
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Chorus

N.C.(Am)
——
4\
1”4 1 1 ; -
Y 4 1 P Y
o) e
Help - less.
Rhy. Fig. 2 (Gtrs. 1 & II)
+ 1 1 M 1 1
nal 1 1 | pe] 1 1 1
¢ — & =
)] P P
P P
GS AS
—
g4 4 # p = _
hidh 1 § )i 1 T y -
ot — - - :
o
Help - less.
(end Rhy. Fig.2)
—3— —3
L - |
M 1 1 o 1 l l l ; 1'% 1 ™~ 1 S |
1 79 1 i 1 | tAY 1 B ] 1 —1
') \V' d — 1 — -
P o hj 3 % %
PM.-===-mm=cmnemnnn- 4
P CJ CJd 4 4
w/Rhy. Fig. 2
N.C(Am) G5 AS
4l e T e~ S ¢ ) TN
e = e — = =
o < 1 I . < I 1
D)}
Help - less.—— Help - less.
w/Rhy. Fig. 1 (2 times)
Fis ES Fi5 ES Fis E5 AS B5 NC. Fi5 ES Fi5 E5
A s 4
b7 4 r 3% T 1 |
o = | = i = :
d
rl. ” 2. w/Rhy. Fig. 1 (2 times)
Fis5 ES AS B5 N.C. Fis E5 AS BS NC Fis ES Fis5 ES
A gu# [N Iﬂ). 1N - | - 1
s t— ——V+ : =
AV 4 hJ 18 | 1 P
)]
2.1
Fi5 ES AS B5 NC Fi5 ES Fis ES Fis E5 AS B5 NC
A ¢ 4
1 4 #UT 1 1 1§ e B
bl 1 4 hused | b | -~ JIIY 4
%7 I 1 1 160 *)
{ 1 H AT
e
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F§s NC. N.C.(Ffm) Play 4 times

A u & (Bass) 3

¥ — :

s —i = == =

% 3 dv‘ J « ° \j
P PM. P
P P
Play 4 times Play 4 times Play 4 times
N.C.(G#m) N.C.(Am) N.C.(Bm)

T S B iR R A RS e
P .

o Bt 15 A — ]
) = v

el —— 58— 5 ——— 57 5—s5 ¢
= - : = - , - -
P P P P P P
N.C.(Am) (Bm)

£ = F3 LN r3 = = - = 0 = = O Y
4 L4 F 4 L 54 L4 7 7 7 7 d 7 -4 L4 7 L4 7

= et Y 2 - Dt - S Q9 . Q A

7 e T o 7 N’ T - 9 - 9 ~—

A # ﬁ Gtr. 1

A\AV 4 “. J 1 .‘l. J ‘ —_— 1 J 1 ‘I’ J d, ]|
"y e * 3 ~— & e_e - ¥ ~ \P-f j \P—'
P oM P P oM P PM.
= 4 593 _——8 53 - 3 59 —8 53 = 5 —5——5—7—5
*d — J N J — ' J o T _—_ T __—_—
P P P P P P
(Am) (Bm) (Ffm) p Em

D) P P P
PM.
P P
™ P—- 7—9—7 5 75 7 97| 44— —— 9 - —
3 ~—9 < 7 9 <
P P P P

o/ 7 - — o/ N P P
P P ~ P P
PM.
T+ 9—F 5 5
= 5 75— 5———7—5 — 3 5—9— 5 —5 9 D S
T P Ld P - ; LJ ; P P
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(Dm) CS G5 AS BS G5 AS B5 .
P 3 (cont. in slashes)
o4 4 — — _ ~
———ra——— e
5 ——— X hg——gv hg@g—g. =
~—
P
33— ~
e o : ; N X e — : i
: T T Vi gfj Py i ™ T 1 —11
— 4 > ;‘ - : 1 8_ —1
P ke 3 j hj\ } :
P L £ d ¥ 4 4 L[4
Fis D5 AS ES
cuu ) ¥ } - - J o=/
Gtr.1.
== ——=x= ' EEe ==
Y} —_ & ~ O < ~ @ "/ L e
P P P o/
P P P
Play 3 times
Fisx 4 D5 AS ES
S et S ST 200
e —
SO }
LA+ T 1
b | 1 1 1 . I'A‘
.) N— L \/ SN— L o/ N——— & o’
P P P o/
P P P
Play 4 times
N.C.(F§5) D5 AS ES

Rhy. Fig. 3 (Gtrs. 1 & IT)

(end Rhy. Fig. 3)

Q——:ﬂ

P P P )
- - 5 - a
Li L L T L4
P— £y . p— 7 o P— 7 a 7 3 E
k-4 [ Li - -4 Li L -4 -4 ¥ T - L4 T L
D a 4 " a 7
-4 e - S - e d
P P
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Rhy.
Fig.4 Fi5 AS BS DS E5 DS
(Gtrs. "
L&) J J J Jnd
» S— N
. . » p — o » n)
H I T 1 )| 1 | — 1 1
i i —aa— e — e e~ =
I can see  the stars, —. but I cant see what’s go- ing on.
Fis AS BS ES (ped)
J J J J J~J )
PM. ----=mm-mmmmmmmmeaeeean
%—gﬂg—v.——? r—F 1 = — N
18 i L T | B o {
S P = : e e e '
But ev - ’ry night a - lone— 1 sing my song— just—  for fun.——
Fis AS BS D5 ES D5
J J I~J
— oo, o, , T r o F—Fm‘
f 3 P P P P P P 1 1 P
1—% e s e e s S T B S e o
AV J b | 4
On - ly time will tell— it Il make— it my - sclf— some day.—
(end Rhy. Fig. 4)
Fis AS BS DS ES D5
J J J J~J )
g “EKHE i 1t » A‘lk\ 1 F T qrA‘ = ~— =
\Z A :1‘ { lP ': j] 1 1 I 1 1 1 1 1 |
) S E 8 e
This stage is mine,— mu - sic iS—— my des - ti - ny.
cts D5 ES D5 Cis D5  E5 D5 cCis D5
T S :
. = ; = -
AV A T T 1
ry) 1 1
Rhy. Fig. 5 (Gtrs 1 & II)
1 =|‘_s 1 I { ‘E T il‘ T 1 i i;
: e e SR =
3 ¢ 4 d d e e v ° ¢ oo ddd e ¥ O 3 Ca——
PMo---cmmmmmamenn q PM.----mmmmmmmmm q h sl. . sl.
T sl "7l
4 ES FS N.C
N4 - h
P 3 %l | o 1 — 1
P = E £ e e a— e S ;
) —— = -
Can - not squecze—  the lifeee—  from
poco rit.
A s 8 | | (end Rhy. Fig. 5)
b7 8% U I lnﬂ % X
ot ——2 - e — —F—r—=—F 4
< 3 _— 3 _~ L ] v v g
* sl * sl ~
PM. === 1
- 1 d 1 AA— 3 8 7 5
si. sl. i
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w/Rhy. Fig. 3 ( 4 times)

D5 A5 E5 N.C.(Fi5)

N.C.(F#5) DS A5 ES N.C.(Fi5)
I P e —
M WU 4 -~ ] B I
Al k= 1 1 1 = e - 1 e
% 1 J 1 —1 1
k> 1 | I 1
D
me!
a tempo
1. || 2.
Gtr. IT substitute Fill 1 Gtr. I1 substitute Fill 2
D5 A5 ES5 N.C.FIs) D5 A5 D5 A5 ES
FY R |
r 5 1 1 1K i)
bl 1 —_ 1 b 1 - 1R el I
% 1 1 1l *1N |
)i 1 10 1]
Y]
[1.2.3. || 4.
Fis5 ES Fi5 E5 Fis ES A5 BS N.C. N.C. F§5 ES
o g g Omied Gi.Il g GusI&I
B

"~ o
PM. PM. PM. tr.1 sl PM.-==-momo- 1
4 4 2—4 4 2 4 4 PR T 2 ¢ 998 9~—4—p 52—
9 2 —2 2 @ 2 2 o ‘P' 1 2—6—0—0
Guitar solo
w/Rhy. Fig. 1 (8 times)
Fis ES Fis ES Fi5 ES AS BS N.C
R R L L L L e L L EE R L b h e bkl ieeieleietetilieliieieleiedteieleiedeieie ettt
Full Full
Gu.1I Ful Full Full T-\ F‘|’-“—\‘ F“[‘l\‘ ,/
e e e e e e e e e e
b L 1 ‘? [ q ='1 ‘r 1 1 T 1 | 1 T 1 | I
! ]i ] I ; l I I I I ——
Full K —
Full Full Full Full Full Fuil /
- S P 4= A P P AJ P A 4% QL P
LILJ LIt LILS LEJ Lin d LILS ™y LS Lk ANE V4 LILJ Lin d
Fill 1 (Gtr. II)
1 | 3
! t
'
\I;' * e e
A sl.
D — —t———
-4 -4 w7
P sl sl.
Fill 2 (Gtr. II)
1 1}
| 1]
| 1 i, Wy H
— SEESE= =S
L hed x
P pick sl. haaN
steady gliss.
P 7 s N
——g— b R B =W
P ARG
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N.C.

B5 N.C.
AS BS5

AS
ES

14

ES

Fis5

Fi5
Full
Full

ES
ES

Full
Full

ES Fis
ES Fi5

Full
Full

BV = = - = o m e e e e e e e e e e e e e e e e e oo
L R e b R etk

Fis
Fis

sl

. ||1..
L}
- - ! h 3 L]
= S . " -
R [P O] f L3 3 3
0 ; N - o Q - Q ~
I Z ; 3 ; [
= = A\l " = = w Z b Z
= = ] ] S - e
HJ/ GAN : Fl/ [N ¢
' N ~ Yy |~
T . + . e "” A aant 4
v - T
-« m o+ ) h M
] + ; < m + ~
s : I T ® g . =
- = | =_3 b4 J/A
1 ! F‘/ F‘/ -« '. L3
= - o S . - +
< T " v
~ = = ¥ < a L4 < o 2
a -+ ! S|
: Fl/ RN
oo R 1 *
= = ¥ [ I -+ -
= A
F‘/ (o N VS P kel [ b4
u =_3% w b4
" ' Fl/ 2w
— — + “ L) g - Q n‘hl
= .m‘I ' .+ o B .- 1‘4 = I~
FA/ & '
T , b 3 ol P oelil e
.
' b H _.. v
- i 3 ' T
L - ! "..U w “v Com vP -9 A &
1} - b=
'S " v B [N " _l ) o] os] 'q
+ =, T ! b 4 [a] o
o, T ' b - 1‘Aﬂ/
i L 5 ! ! Y Al oP
PN a : ' v = L[ YEEE 2
t - [a) ]
'8 ' w+ = ' v 1]
- - " [ ' *
wy 1
A L :
1
- | ® vy
3 3 b4 m o arT ' b4 o ol Ir
B =N ! L4 o ®
“u R % , w " +
= = ' o '
Z AN " ) : 3 Il
i : + : (
T ' T ‘ ® *y
' H T 1! P2 3
- ' T '
z " T ; 3
1 " “n " LA
b [- !
i I (2 " i ,
-2 a, '
- Ua} ' = —_ | . jia)
T = * RN R N - o
il ; )| 2 ! & (
- ' + L9 \ T o
: ' H I
— - ¥ o )] H I
= = - |23 S o+ "
E] S ] '
B N H - 9 '8 i3
T S WA : “
= = 0
E] E] i 2 . ¥
9 ol N VoA A : b vy
s ' IS ! PN PA - hhS
L4 ‘ T ' [N
' n o A d
-
- ' - ' 9
T " 1 : i b3 =
¢ N~ 1
.S ' . N 9
i ] i | | -.u «
' b4 N T
- ! A =) " " q
-+ [ ' . «
A ' - L J !
P\ A - 3 A al H PN B af T
uu - OW i AR Lind - L
F L F & 1 - F -
=2
»
C e

sl.
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N.C.

BS

AS

ES

Fis

Fi5

Fis5

Full

d

L—3—

6 grad. release

; 3%l

3 L3 L3

Full

N.C.

BS

AS

ES

Fi5

ES

Fis5

Fis5

trem. bar.

sl.

sl.

*Vib. w/trem. bar while gradually sliding up neck.

w/Rhy. Fig. 4

Fis

D5

E5

D5

BS

AS

PY
L4

LIS

4
Lh

Y S e L L LR L LR LRttt

4
™

L2 4

B5 DS E5D5

A5

BS Fis5
8va'—‘--------------------------------------*-------—'--"-'---"'---"-"------—---—'-----------------‘--------"-"-

AS

Fis

P
P

P

a(

43 20 45 44 40
v T& T W T&

~(

o (

14
Ll

45 44 40
T W &

LI b

Tt 17 W

T 1w

D5

ES

D5

BS

AS

Fi5

T T e R L L L RS R R L L S L E b b ettt

Full

Full

LE4

44
L o

Py
L a4

14
L)
PL)
LE4
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ES D5
Full
Full
L g LA'd 44 /“
j}:ll ;:ll
phebe g o o e
Full Full
16 } 19 / 18
2%
E5
(Gtr. IIT out)

3

J

D5
F5

j:u

Full

4 10—16—18
21

Fi5
3

ES
I
PM.---oocmencd
!
PM. ----------4

Full
!

3 —J
S
Full
T

Full
Full
/ rL ]

LI 4

3

/

PM. ------=---J

LE4

) D

Full

/F‘ull
Full

4
ES

a tempo

Fis
Play Ist time only

w/Rhy. Fig. 1

chs

r

Fi5
PM.-=-ovenenny

Full
Full
, 18

o

N

N

o

Fuil
Aea

N

D5
Full
Ais
Gtr.l J
Gtr. 11 |

Play 4 times
N.C.

1L

E5

D5
/F‘ull
Full Full
(end double time feel)
BS

Lt

Fult

A

AS

4

D5

Ll g

Full
’ 4'_" 44
ES

S

Full

™

Full
Full

14
poco rit.

1

Full

Full
Full

N.C.

/

T
Full

R e e R R b e R R R Lt L e EE R e e e AL R LR LR LR LR

w/Rhy. Fig. 5

cls
cis

Fis

¢

11 |
2

Repeat and fade

3

/

3

!

A
PM.------~-4
E
PM.--------{

3

J
:

Fi5
PM.--------4
PM.s--enennd

:

4

e

N—
P

PM,-------------m---------
*Begin fade 2nd time

*Play 4 times

1
P

y

ES (tvpe2)
3

p

J

PM. --==sseomuocnnannd

!

3

J
:

y
PM.--------]
E

PM.--------4
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The Small Hours

Words and Music by
John Mortimer

E5 AS GS Fi5 FS Em7

BHoEEE R I

Tune down one whole step:
®=D @-F
®=G O=a
@-c ®O=p
Moderately slow J=90
(Drums) N.C.
. >J N N Riff A (*Gir.T)
N _# n
% '“ L el 1 1 1 { h (1 ) | L
1 |
N —
D)}
mp
let ring
T ———
*clean tone
(end Riff A)
e e
e e —
<
*Gurs 11 & 111
ES (Gtrs. 11 & I out) WIRIff A (2 times)
o T— o w/overdubbed pick scrapes ad lib
) N.C
Fill 1 . .
8t ln (end Fill 1) (]
g f} %HLH) [® 2 O] Jd
.J J
*Dxst. tone
Fdbk. ... 12
Gtr. 11 e e N\
— i ! t r—
o { 1 | | 1
~ a 1 i o - - [v.J - ]
S — =S —————
f sl.
m,
Fdbk. 12
AY
\
— 71
7 X
12 42 “42) “42) *—e2
Fdbk. pitch: B sl

Copyright © 1983 Edgy Records Ltd., 71 High Street East, Wallsend, Tyne And Wear, NE28 7RJ, England
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E

1

3

PM. -----1

e
1

2

=3

-
-

~

sl.

s

%

g 17 -
-
-

e

sl.

F§5 G5 F§5 GS ES
i 3"

PM. -----4

3

3

T
1

3

PM. -----{

3

122
-
-

~

sl.

s

3

-
-

sl.

[
e’

!

FI5 G5 F§5 G5 Es5
3 3 °

w/Riff A (last 2 bars only) (1% times)
PM. -----4

ES

)

(end Rhy. Fig. 1)

?

F5
1

3

PM. -----1

ERC

?

NSO

3

no

-
-

2=
~’
sl.

3

o

Fis
£
3

ngd

-

| e

sl.

Fi5 G5 F§5 G5 ES
-

Gtrs. H & 111

|

N

1

A

T

(Gtr.I out)
ES

no

N

no

3

3

3
3

PM. -------4
PM. -----4

:

e
1

]
3

NS

12
—
—

e’

sl.

-
-

| P

:

~’

sl.

|

Lol

TN

3

e’

sl.

120
-
-

12

-
-

~’

A

no

F¥5 G5 FI5 G5 Es
Fi5 G5 F¥I5 G5 ES

|

#

N

:

PM.-------4
ES
Rhy. Fig. 1
PM. -----1

E5

D)
D)

(1]

N

nod

4

(end Rhy. Fill 1)

F5

[T

Fis5

N
rH

_H

P

L

G5

Fi5 G5 Es

G5

Fis

Rhy. Fill 1

:

ES

:

PM.--------4

3

| Y
—
—

3

P

sl.

)
-—
—

}

:

G5

FI5 G5 F§5 G5 ES

ness

dark

G5
the

at

sl.
out

e’

F#5 G5 F§5 G5 E5

1. Look
2.3. See additional lyrics

w/Rhy. Fig. 1 (2 times)
ES

1st, 2nd, 3rd Verses

PM.--------4
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ES FI5 G5 FI5 G5 ES G5 ES Fi5 G5 FI5 G5 ES GS
'] T —
%-' Y e - —® —Z .y X —]
& 1l 1 1) I bt | A P Y |
17 AY | ———— 1 1”4 | | 1] | =] = A |
)] ' 4 ]
and you will see.
Rhy. (end Rhy. Fig. 2)
Fig. 2 AS G5 Fis
(Gtrs. J
n&un J sk >J {
o — re—
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v 4 - 1 r 1 1”4 )" 4 1 ] |
D) T v '
You can - not touch me,
ES FI5 G5 FI5 G5 E5 G5 ES Fi5 G5 FI5 G5 E5 G5
') pe—
%!' X  ——" w = T Y -
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1] 4 AY
~o e
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N.C. BbS Cs N.C.
Gtrs. I1 & 111
g T T } T —
— = ﬁ=—h; e+ 7 E=—==_°t
S 33333333333 F 33" 3 I3 3 333333 333 I3
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9 ?l T i T i
© 3 33 33T 33333333337 3 3 33
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Qutro
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*Gtr. I1I: Flick toggle switch back and forth.

Additional Lyrics

2. Dark rivers are flowing,
Back into the past.

You are the fish for which I cast.

And what of the future,

What is to be,

As the rivers flow into the sea? (To Chorus)

3. Do not take for granted,

Powers out there.

Don't step into the demon’s lair.

Time is an illusion,

Rising from time.

Steep is the mountain which we climb. (To Chorus)
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The Wait

Words and Music by
Martin Glover, Paul Ferguson,
Kevin Walker and Jeremy Coleman

o _XXXX
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- J I | |
%' v i 1 T = — e B ] il -
\V ] L o> o IAY 1A 1 AY o -
)] = § 1 3/ = 3 Uy - 3 T e
o v v v v q®
N ———
S FM. PM PM. PM.----====-==- 4

kbH
@
[

l 4 w/Riff A (4 times)
: N.C. ES N.C. ES
A 4 Rhy. Fig. 1 (Gtrs. II & IIT)

r-J I l 1 | }
o —— e
.)\l 1 ) “l./é\ 1] H ) l) 1 1 9 v 1:} — 1 ) I) | |

23 dR T 37 9% 33 3 3w SRR
v 3 v hj sl v v v v e 3 v
PM PM. PM. PM. PM. PM.--=--=mmmn i PM PM. PM.
v v L] T A d A . A'd v v A A T A4 A\ 4 A A4 A4
Fs E5 N.C.
N ¥ = qf T } +—]
1.31 } 0’4 } i 1 1 } — ) 1‘) 1 1 } g hli_"_l
- — — — ‘
TIP3 g3 VIV I3 CE=
PM, --==-==o-eeommmmmnoao- 4 PM. PM PM:---momeennno- 4
| L (Gtr.Iout)" 2.
E5 FS F5
(end Rhy. Fig. 1)
A £ 1 1 1k 1§

¥ . q — ' q 1 I ai | q n T 1]

D 1 NN 1 1 —— =1 1 T I |
73 93 33 3 I@+r % 3d ¢
v L v h ; h
PM PM. PM
A A v v - v A 4 L) ,sl"v SL\ ' d \'J L] L]

Copyright © 1980 by BMG Music Publishing Ltd.
All Rights for the U.S. Administered by Careers-BMG Music Publishing, Inc.
182 International Copyright Secured All Rights Reserved



1st, 2nd Verses
w/Rhy. Fig. 1

ES

F5

ES

N.C.

H ¥

) 2 1

The

day.
lence  grows.

to

day

- mg
a- wak-en - ing,

chang

1.Mo - tives
2. Af

The

si

the

ter

F5

ES

N.C.

E5

3

N

Py
) vt

el |

[ 11
1Y
| 1R4E
it
-
il
ad
s
[ 18
y

de - cay.

tion

masks

€s,

in - creas -
sub - side,

fi - re

screams

shows,

tor -

dis -

F5

ES

N.C.

E5

&

AY
17

I

¥

Lz
) 4

The

down.

foam floats
news, ..

white

the riv - er,

at

look

an -

It’s  just

bad-mouthed

of

thoughts

tant

Mu

F5

ES

NC.

ES

[ # 2N

| 3

tight.

sit
ed

to

poi - soned.
birth

y’s

bod

views.

tort

dis -

of

oth - er

Chorus
AS

F5

(0]

B5

wait

The

w/Rhy. Fig. 2 (Gtrs. 11 & I1T)

=====

8]
T

1o

sl.

N.C.

F5

N.C.

Cs

N.C.

BS

N.C.

AS

[ § ]

The wait.

(end Rhy. Fig.2)

—_—
—
—

J

=
r
PM.--------4

EREES

o @ [
PM.-----41

PM. -----d

LI,

183



FS
F5
F5

F5
w/Rhy. Fill 1

FS

N.C.

Cs
Cs

'

ES
ES
PM.-----4

ES

N.C.

N.C.

N.C.
N.C.

BS
[ ® ]
BS

] D=

N.C.

The wait

The wait.

ES

w/Rhy. Fig. 1 (Gtr. IT) (1st 8 bars only)

ES

w/Rhy. Fig. 2 (1st 7 bars only)
w/Rhy. Fig. 1 (1st 8 bars only)

AS
AS

[ 1.

[ 2.
Gtr. II1

A\SV

0O ¢

F5

sl.

ES
PM.----4

N.C.

Rhy. Fill 1 (Gtrs. II & IIT)

sl

40
Cd

40
£

ES
¥

be
PM.----4

184



N.C.

ES

N.C.

ES

Gtr. 11

o

o
o

d

o
PM.---==--===d

PM,-- === --=-d

(end Rhy. Fig. 3)
& T

d

A

AKX
RK

s

b

r
PM.---------nd

T
PM.- === -=----d

A B w/Rhy. Fig. 3 (Gtr. II)
L S
o

w/Rhy. Fig. 3 (Gtr. IT)

ES
A 3 Gtrlll

N.C.

ES

N.C.

r

b

ko
T

-

r
PM.---=----=--4

h

1

1
T g
K7,

KK

R

PM.---------=-d

RA

sl.

—

sl.
- ~
et F
1

N
]

Half time feel
sl.
/-\
1

ES
Gtr.1

—

\.—/

sl.

44
L

b |

40
W
a

sl.

sl.

Y.
A 4
a

sl.

Rhy. Fig. 4 (Gtrs. II & III)

R 4

PM.-----mm==mmmmmacsoenood

d

185




F5

sl

v L]
| ——
sl.

o
7
o
W

< B2
A,“w LY
q «
A:w b 4
k= | 194
-l
LAR

sl.

ko S

T,

PM.----------d

EEEE

k7,

O

[ (L o

FS

G5

N.C.

sl.

L1

s,

* ¥
*r |
LA

y
PNy
-« A of

144
44

.
L4
44

—
7
4 P
Ll g

P

£

N

Py
¥

44

(end Rhy. Fig. 4)

I

EEER

-1

b

PM.-=---==----4

PM.----mmmmesseooood

[ 1

[ 2

no

w/Rhy. Fig. 4

F5

ES

N.C.

Full

;

Full

Gtr.1 )

sl.

Full

)

w/wah
Full

sl.

/e

Pr
L4

45
L4

186



(end half time feel)
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Crash Course In Brain Surgery

Words and Music by
Raymond Phillips, John Burke Shelley
and Anthony Bourge
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S -

-
b

Jt -

- B1%11
b1
b

n 4t

wi/Rhy. Fig. 2

Guitar solo
A5

Fi5

<
A 4 # Gl

s

Byg--n- e -m-memomemememememsssoososessssssosissossososssossssososeoos

sl.
B

P BV %:l
1
1

o
)

T
1
G

x

sl.

Fe
7
-
7

sl.

A

hand slide

sl.

sl.

M
ey

v

mn

[

[

N
st

[ S

[N

v
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w/Rhy. Fig. 2

w/Rhy.Flll3 Cs A5

8Va"""""'-"';; """"""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""

= g sl s
b £ e /Lr . ﬁFF#fﬁFffFFff#Fff
‘) "; 3 1 ]

sl. si. s
19——19—20—20—~22—90—(22) A4F 17 20—19—17—47—22— 19— 1717201971720 1047 47—
L e e Ty PP
u&hFFfff—'F-ffF#rff—LFrp ﬁ#fpﬁ#fphﬁ#ffﬁﬁff
[3) . i
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N.C. G#s
BV = mm o e e e e 51
m A
Full —
Full Full Full Full 7 A
Gem f S S /
loco
%—M—Hﬂ—t——‘r—#ﬁ% e e,
P i P ot = ]
LA 1§ 1 1 1 1 L 1 1 ] L] & 1
I 1 1 1 1 1 1 I i 1”4 L R 1
"4 T v ' L L4 EO i = Y ]
) w
2 sl
wg__’/‘
Full pick slide
Ful! Full Full Full o
3 37 43 e 19 (19} 49 49 19
40 VN oo
H ETTSUS RN
TZ it = ey
sl
M Gus. 1 & II N
3 I+ —— : —]
L 1 ‘Id dll l. L ] ) iy l. {
® b —9 d 4 3 3 3 v q i 4"
. Sl. P.M."'“'{
CJ L 4 J £ *J L4 L d ~ L -
sl
Rhy. Fill 3 (Gtrs. 1 & IT)
A u ,
y—Hge y— f —— —]
b1 ) ) | ) | # 4
S w3 ¢ ¢ ¢ 4%
S~
sl PM.
CJ - - L4 L J
sl



44
L4
Full
(464
ASL- 2R e

semi - harm. - -~ ""

N

Full
Full
F;ll

48

}

Full

loco
P4

Full
Full

Full
w/Rhy. Fill 4

Full

&

-

Fuli

Full
PM--=---smomseoommemmsssmsmoood

Full
Full
/‘

H

~——

Rhy. Fill 4 (Gtrs I & IT)

Full

)

Full

b 4 r’ B
¥

Full
Full

Full
Full

Full
- A—

Gtr. 111 /A

Full

}

.-_--.-_---_-----_-.----._--_--------__..-._------.-_-_----_.--------__-.___-_------_-._--_----.-_-.‘

w/Rhy. Fig. 1 (1st 3 bars only)

Fi5
AH.--m==mmmmmm e em oo mmmemececemosonsoossessssscsossosooosoossosossosooo

(I15ma)
w/Rhy. Fig. 1

AH.-=====mm e mmmeessoemmesssssosssssoosssssossssssssssssossooooomsooosoooog

AT
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""""" w0
Gir. 111 __’/‘ £ Bass wlffc
— T - Gtr. I out
L p p loco ( )
A0 1 i 1) ) ] | I [) ] il [N ]
Ll ¢ § i 1 | W 1 1K y_ 3 H | % y 2 = ]
1 | I 1 ! 1 [ & My ¢ ‘A |
| 3 L 3 & L 3 ]
o 1 ¢ o
S L X
= pick slide S+
— P—
PY .o o TN ITi%ea SV UUN 3
\ /
I
Y Gtrs.1& 11 sl
gu'l] A1 [) ] A 4 ;
% 1t 5 T 2 t—T—X% -
d' | . | AY L iy T A
v & =3 o 3
U¥
4 2 a r. Y 5. Lo .
il s o a lal a
-4 2 L 4 V7 v
Gtrs. I & 11
a4t 7 ! |
T == — S== — !
\V.4 1 . i | . | | o 11§
] : AR T
L L4 ¥ R4 sL
3rd Verse
w/Rhy. Fig. 1
Fis
~ ~
n sl = g o e 2~ a o 2 e . R SN 2
%’#“ - Y—v—1 4 77— — T —t— 4
b1 T T T T T q-— LZ 1 1”4 . | L
S 7 y— ¥ ¥ !
Now the wick - ed lance..—  of fear— is driv - en in— my head -
w/Rhy. Fill 1 w/Rhy. Fig. 1
N.C. Fs Fi5
A ~ o P N\ )
| | | [N H ' ‘ R ' H
R § 174 | 1) 1] 1 1”4 I y i AR - i 1} 1] 1
I LA 1 1”4 w i L i Py 14 I "4 M l 17
S ] —¥F—] t < ¥ ] ¥ } t ¥
y moun - tain brain. . Crash course in brain sur -
w/Rhy. Fill 2
N.C.
s 8 a ~ o - o Ny o ® -
! A AN 4 | )| TP | | 1) Y
e v e ‘
ger- y—— has stopped the blood - y knife— of words— a - gain.—
w/Rhy. Fill 5 (Gtr.T)
Fis
E5 Fs Gn J J-J-st
TR bo- § e h gy
'.llﬂ -r 4 2 H' '.F LA ) AY
é b1y 1 1 1 =
b1 y 1 1 1 i
AV ] L 3 ——— T
B}
Yeah, yeah, yeah.—
Rhy.Fill 5 (Gtr. 1)
L
| ¥ |
Ve =1 I )
n
13
N’
>N sl\
a - Loy
a - [
2——5—\5)
sl.
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Last Caress/Green Hell

Words and Music by
Glenn Danzig

Cs F5 G5 D5 Ggsmt  Bbs Eb5 CSM ES
xxxxsﬁ_‘ X xxsfr' X x‘loﬁ'_ X ‘Xsﬁ'. lllsft XXXG&' X XX ﬁ-. X X‘3fr. ﬁ
PUPSUPRE
13 133 133 133 133 13 133 13 1
Fast Rock J = 185
1st Verse
(Drums) cs
(N B N Jd ol —
. fo —
hownd - 1 { ! ] 1 i
A | 1 ' —
D
1.1 got some - thing  to say.——
FS Gs Cs F5 GSs
Gtrs. Gtr. Gtrs.
:J\ 1&11 y e J len A J
g o
@t = —1—f— e
- P 1 1 1] i 1 )| —
S 1 A )] 1 |
) ! 1
1 killed your ba - by to - day.
w/Rhy. Fig. 1 (2 times)
F5 D5 Cs
° o
ﬁ; —r——r— 2T 5> =
Py H 1 174 1 [V 1 1 l 1) i 1 )| 1]
. A L 1| | 4 ) " | I I 1 | S— 1 7.4 1
e ' ' I
Does - n’t - mat - ter much— to me, as long as it’s dead
2nd, 3rd, 4th Verses
w/Rhy. Fig. 1 (2 times)
F5 G5 Cs F5 G5 C5 Py
? 1 T T F 4 #‘ # f‘ —]
i 7 - 1 b 1 b 1 1 1 1 1 1 ]
: : ! = ! =
e T
- 2.1 got some - thing to $aY. m
3. Vocal tacet...
4.1 got some- thing to say.—
/\ F5 G5 Cs F5 GS
- . o o —
T = e : e —
T & 1 1 1 1 1 1 ]
1 | A 1 1 1 J
e ! 1
I raped your moth - er to - day.
1 killed your ba - by to - day.
Rhy. Fig. 1 (Gtrs. 1 & II)
fa t T ol - |
1 1 * 1
E@—‘l  Ee— —— it Spp— m——— — 1 T {} —i
d ¢ ¢ o ¢ 4 4 ¢ s ¢ ¢ & | |
PM. m---==-==ommmoeecmemeommmsoossoosaesososoooesoos 4
1 16 12
Copyright © 1984 Evilive Music
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D5

F5

| ®

as

me

to
to

much

ter

mat
mat

n't

Does
Does

as

me

much

ter

n’t

Gtrs. 1 & 11

.

=

PM.------4

=

PM.

PM.

PM. ------4

Cs

BS

Cs

spread
dead.

it’s

she’s

as
as

long
long

PM. ------4

sl.

PM.-------4

PM.-------4

48
wr
a8
L.

a
LA
a
L

e

sl.

Chorus
F5

G5

just

death,

ly

love

*Qoh,

(end Rhy. Fig.2)

Rhy. Fig. 2 (Gtrs. 1 & II)

fH

e

e

L2} J

PM. -------mmmmenen

PM.

PM.--------d

=
al

*Sing all three times

N.C.(AS)

breath.

your

for

ing

wait

A\SV

*Sing harmony 3rd time only.
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[12.

w/Rhy. Fig. 2 w/Rhy. Fig. 3 (2 times)
FS G5 Cs Fs GS Cs FS G5
Fa ° T~
) ot :._}__'__F_P__F T - 1 - T - T - 18 |
———F+F——F—+—+—+—+*¢ : : = 1
7 s 1 1_1 1 1 1 1 1 1 1 1 1
.) ' I 1
Come, sweet death, one last ca - ress.

| 3.wiRhy. Fig. 3 (4 times)
Cs F5 Gs cs F5s G5 cs

ﬁ:
il
il
il
i

1 : l'l 1 3 1 :
ress, last ca - ress, yeah.—. Yo.
Cs FS GS e F3 Gs
F5 G5 Gtrs, e
o o J P )m
o o B p o~ : -
* - | | 00 § 1 1 y 2 - | - ”J
> = = e : =
()]
“Green Hell” Yo, oh!
Very fast Rock J =211
Double-time feel
GSs
Gtrs.
I&HJ)))J)J)J)J))J)JI)J)J)J)
A ldlsttane 0 A e L L L LR L LR L LR R R Db ettt
7 4 1';11 - - -
)]
Rhy. 1st Verse
fgt-lgsm
rs.
J)))J)))JI&II)))))J))J)))))J)J
------------------------------------- PM.- === === m == ecaeececessmcessooosesese-sssssesesssos
A
%L" - Fr—p—p—p 9 p—p—T o —p—p—9—_ —]
L' H 1 1 | 1 1 1 1 ) 1 | . |
.) H 1 1 ] ! 1 1 1 1 1 1 1 e
Here in this place lies the ge - nie of death;
Bbs Gsit Ebs csm Rby. gsm
(end Rhy. Fig. 1) Fig.
J J 2 0 2 J JJJ)J))))J J o/ Jx&n)fJ)))J))
N e — e~
== ¢ r = == = =
7 1 ] A3 1 1 ) 1
D) o )
touch it, see it. Oh.
(end Rhy. Fig.2)
JIT207. 20000/
A | PM.ccccccmmmmmmccmmmmmmmmmmmmmmea e J  w/Rhy.Fig. 1
%y’ - { - J_f? —p—p —p—r+—p P ol . r— —]
S f f t : I ! t ! — ] 1 ] —]
Here in this place is the means to your end;
—— N
g —— —p Y 7
) =Y ) ol ) y A | | ned y A 1 & )4 | l 1 ] | b il
%V )| 1 Py | | | P9 1o 1 ' == 1 1 Al
') )| | ~ 1 i - | .Y 1 i}
touch it, feel it, green hell.
n I?hy Fig. 3 (Gurs. 1&II) L ~
1
= ——r—r
0 ¢ ¢ o ¢ ¢ ¢ ¢ ~1 |
PM,--===-----=ssmmomnnee 4
8- 8—o—96—6—6—6 — —
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Pre-chorus w/Rhy. Fig. 3 (2% times)

Rhy. Gsmi BbS GSm  Ebs cs™ Gsm
Fig.3 (end Rhy. Fig. 3)
(Gtrs.
S T
e —————— T . —f—f £ £ @ ySm—~—
b ] | el vl | ol | ol ) AN | Y r 4 I 11 l 1 | ) ) el |
v 1 1 H 1 ] L 1 I & i 1l . ' .. i 1 |
\V )| 1 1 I 1 ] ! 1 A 1 1 ! J
D))
Did your best as some- onec could; I bet you mnev - er knew you would.
BbS G5 Ebs csit Gsm Bbs Gs™  Ebs csu
fa ] -3 ——
1"‘ £ - 1 . o pr—pr—p . P o
= s e e e ; :
Did you run a - way.— from it?
wi/Fill 1
G511 Gt D5
TS,
wn 4 2224200 ) T
PM. -----m---o--
¢ ] )
B 1 | 1 14 | ASY - ﬁ 1’7 £ g
4 1 1 - = 1 T y 2 7] 4 3 3 ]
| ! e y i
Bet you thought you were real - ly good. We’re gon - na burn in
(Green
Rhy.  Chorus
fg-“ Gsm ES
trs.
wemy - 2 S S S S 2 ) J ) JJ 72 s 2 2 ]
PM.---J PM. =i J PM. --- PM.---=enmmmo-
Y T 9 7 1 5’7 1’1\ I[ 1 T 1 ] 1 1 * 97—_97 y i
d\l 1 | 4 L | 4 : 1| JI I'l = e
hell. Green hell, like ev - 'ry hell but kind of green. Green hell, green hell,
hell.)
Gsi
(end Rhy. Fig. 4)
"{_"{“_)""_j"“_%""{"_%J J w/Rhy. Fig, 4 (2¥4 times) Es
- n fr—p £ £ 2 o o o
_‘P_F_‘R -» y J 1 | 1 1 1 1 I | |
1 ] 1 I i 1 ] 1 1 ] ] Py ‘ i ' *| ) = ' ' | 1
d‘l T T » . T | — 14 1 I ! 'v 3 N\ 1
try, let me get back up there. Green hell, green hell, feel it burn-ing in your ce - re -
Ggsin
— 3 17 T y . I t 1’ 1 I » 11— L P y i {
y— — < : ——+ — < ]
al. Green hell, throw our fuck - in’ friends in - side. Green hell, green hell,
(Hell.)
Fill 1 (Gtr. III)
A e Rt 1
Full
...................................... 1
/1/2_____/‘
; | | \sl
ot e
')V ﬁé I 1L A 1
Full .
f dist. tone /—__’/d """""""""" 1
12
¥4 C - Cw-J 18 Cy- C¥- Cy- Cy-4 -3 4158 415 ry 3 rv -4 ry - w3 415 415 SI.
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E5 Gsut
—* »—p " ot — n— — -
11 & 17 1 q i/ 1 ! ! ! ! i |
1_1 L | 4 | | 4 1 1 ]
1 1 ] 1)
got - ta fuck- in> pay and you must stay. Green hell, can - not for- get a - bout the best. Green
(ES)
Gtrs.
et J /S J S S S 2
ES PM. ---4 PM.--------
44 — n S s — ————— ——— = S
ot v i 1 1 1 1 1 1 i ! 1] L7} Vi | y 4
1 12 1 Py * ' - i ' " ** ' 1 1 I | 4 1 ;Y
N ! ¥ + — 1 =
hell, green hell, hell is reign-ing in your blood. Green hell, green hell,

D5
s 222 L) S J2 777 2 222 22
...................................... PM. mmmmmmmmmmmmmmemmmee
. — P
54 . S5 s - g e _p Ko~
T— } — = 2 E —r—
A | ! A
) .
got - ta burn— it all, green hell.
Bbs G5 Ebs csin Pre-chorus
) ) ) /| w/Rhy. Fig. 3 (3 times)
G5m Bbs G5m  Ebs csm
O 4 | .
'i 3 NI - - 5. 5 -y -y 5 1 3 ]
E— ==area—a--..-= ———7—
Al 'V 11 l 1 | ] 1 1 E 1 - ]
)]
You did your best as some- one could. 1
Gslt Bbs Gsm Eb5  csm Ggs™
- & 1 3 — - -
e e T  — £ 1 ! ! - H
S — - < e — 7
bet you nev - er knew you would. And did you run a - way—  from me?
Bbs G5 Ebs csm G5
JJ J s S22 S22 000 )
PM.-=-=-=-mamamnene 4 PM.-omommmmmeaem e
T !7 I ﬂ T ’ ’ 1. ’_P_‘F F ’\\ 1 - ]
—= e i |
0
I bet you think they were real - ly good.

s 22 2]

N

NN

|

=
1 17
5 - - »r
O]
2nd Verse
w/Rhy. Fig. 1
G5
|
1 1 1 1 1| | S | 1 | 1 - 11 1 P 1 1 Py 1
AL i 1 | ! 1 11 I 1 1] ) 1 - 1 1 A ]
Here in this place lies the ge - nie of death; touch it, see it.
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w/Rhy. Fig. 2 w/Rhy. Fig. 1 (1st 2 bars only)
BbS GS'M  Ebs csi
H | .
112 ]
% b — 3 { L2 = | — S ——
.y J
Oh.
w/Rhy. Fig. 1
N1 .
P . 1 » . P st 1 - P y 2 » y . .
1 1 1 | 1 1 1 | 1 1 1 1 o 1 L P Y 1
.y 1 1 ] ! i 1 1 1 1 1 1 ] Al 1 1 ~ J
Here in  this place sis - ter won’t et it in; touch it, feel it
Outro
w/Rhy. Fig. 3 (5% times)
BbS GSHL  EbS cst G5
N
e — p—p Lo~ — e
% . p 2 | T I 1 =Y y A 4 | ot | | ) ) ) o |
L Py 1 1 Py Ll 1 1 1 H 1 1 |
'y < A y 1 1 1 { X H !
green hell You did your best as some- one could;
BbS G5m  EbS csum G5 BbS G5 Ebs csm
4 IL 3 T F F P F 8- Y 4 ]
r—= ¥ e e e e e —r— = |
'y e 1 H ! 1 J
I bet you nev - er knew you would.
Gsut BbS  G5m Ebs  csm Gs™
P ’ J !
7 A ~—————— - ~ . S ft W i — o A——
eSS ESSae=ate L=
Did you run a - way— from it? 1 bet you thought you were real - ly good.
BbS G5 Ebs cs Gsm BbS GSm  Ebs csm
o—b : S — : £
fr—= —~ 5 ¢+ ¢ P+ = —FF
.y ~ 1”4 | 1 { | 1 I ! Al
You've come to this as some - one told. I
Gs™ DS

P

L'

bet you nev- er knew you would Gon - na bring green
Gs
— — — gAJ.*
Fa¥ | O~ %.\ 'P'.\
A* S i AY i 1 2
b - q T ; 1 : -
.y 1 <
hell. Green hell.
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Am | Evil?

Words and Music by
Sean Harris and Brian Tatler

BS BbS FS5 F5pe2  ES§type2
ill7ﬁ‘ ‘Exsﬁ- @ X X‘xsﬁ- x “l7ﬁ‘ X xxxsﬁ
Moderate Rock § =100
ES D5 ES FS GS ES
Intro Gtrs. 1 & 11
) | [P N N N
y: ] La° | . & =d 17 ~ 1.1 ~
—— S *ﬁ o —o—
\v4 Z < P I & &
] 3 vy ' f - 4 3 3 4 O 4
. mf L K E K 4 X K
f 11 (R 1 PMi-o----- 1
5—% o 10 7 7
A —6—0 —o—0
*
2nd time Gtr. Il substitute Fill1 > BS
Gl o—"" J J
Gtr. 1
— 3 3 3 — 3 b ——N 3 3 —
: e o S |
o 1 | | 1 -l 3
o 33333333 - === === 3333373 3
vy vV VvV VS 9V VY f I 2 A kN A v vV VY O VUV
1 4 PM:----- 4 PM.----- 4 PM, rmmmmmmmmmmmmmm e eemo o 1
$ —5 s g
- 0—0—0—6—0—0—0—0—0 - —8—0— 8—0—8—— —6—0—0—6—0—0—06—0
*4th time substitute E5(type2)
BbS *F5 Play 4 times ES
o —J J o —
# N 2 2 N 5 4 N N N N 2
Cd i1 d Ll 4 Cd Cd 'l 11 d I/! d . |
o—— H—eo—— o —
~ o ) g & n
b - i e e s = A A I A - -
PM------ PM.------ 4 PM, = ===mmommmcmmommemn e 4 PM.------ 1 PM.----- 4
9 g 9 Y EY 9
7 7 H H 7
—0—0 —6—0 —6—0—6—0—0—0—0—0 —o6—0 —0—0
*3rd time substitute F5ype2)
Fill 1 (Gu. IT)
N ¢
g '. —
sl
” A
© 1980 Zomba Music Publishers Ltd. (All rights administered by Zomba Enterprises Inc. for the U.S.A. and Canada)
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Play 3 times

DS

ES

D5

3

Gus.1& 11

3

Both. grs, -=--------4
3

~d

’ T

e

e

i ™

e

h
e

A\S ¥
D)

PM:-----4

PM:-----4

PM------4

PM:------4

.

=

Y

~y

18

p

-

Freely

(Gtr. 1l out) Gtr.1

sl

o e Jp

sl
Le

Lo

N.C.

Lot

b

5

e

—
<30,

sl
)16,

ey
T

sl.

—

40
-1

sl

éh
68

Very fast J =240

N.C.

7

v A

LY 4
VL

g H

H H

H
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Gtr. 11
, n M. om B om Mo - ¢
sl .4 z z | | e
? = ; ’ : : —
: : : ' ' -
3 3 3 (Gu.1)
dim.
i H ! H H__H Harm.-----
Slower 4 =160
"J— """""""""""""""""""""""""""""""""""""""""""""""""""" bl
< | " oene T
#@ - : — = 21 A
1 * ’ 1 1
i o T L
D) (Gtr.1 out) I
letring
.............................................................................................. 1
Half time feel Play 8 times
N.C. GS N.C. AS N.C. BbS A5
ﬁﬁq . = == X |
y 1 1* 1 P Y .
L 1 1 1 ) | 4 L
()
(8th time:) 1. My
. Rhy. Fig. 1 (Gtrs. 1 & IT) (end Rhy. Fig. 1)
i—‘v' 2 — ' I 1
] i ¢ _ hiﬁ i
= - = - 3 = 3 % = - 3 b 3
K v K 4 L 4 L K 4 L L 4 K
PMr---=-mm=mmmmeonnns 4 PM:------ 4 1Y R 4
(Half time feel)
1st, 2nd Verses
w/Rhy. Fig. 1 (8 times)
N.C. G5 NC AS N.C BbS AS N.C. G5 NC. AS
d & ) Jﬁ.’t__pL::r_'_:_bﬁ
¥ : . ’ 2 = -y 1 LI ”
: < a—ce————— —
moth - er was a witch, she was bumed a - live.
watched my moth - er die, | lost my head.
NC. BbS AS N.C. G5 NC. AS NC. BbS AS
r ] 1
A A vy ¢ b} A | m 4 i}
sy - < e : = Y =
% === = == : :
Q) | —— |
Thank - less lit tle bitch for the
J— Re - venge now sought to
(end half time feel)
N.C. G5 NC. A5 NC BbS AS N.C. GS N.C. AS
33— ’_\ g, ’
R p— et
» X =  — z
17 1 LZ 1 1 > Y }H | 1 1
r 1 | 4 | 1 ) 1 1
M) ~— ]
tears I cried Take her down now,
break  with my bread Tak - in’ no chanc - es,
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N.C. BbS AS N.C. BbS A5
r-———’——-n
"'\ # = F U P—L’—F l ’ =
ﬂ b ™ f ¥ ; el | q ﬁ
ANV} 1 1}  — ! =1 [N 'V
D —— 4
don’t want to see her face. All
you come with me.

N.C. G5 NC. AS N.C. BbS AS N.C. G5 N.C. AS
e - ¥ e e i Lame e
1 1 1 1 Py | | | 1 1 |
AV 4 1 1 1 T A 1} 1 1 1 Ld—'_—

) | 4
blis - tered and burnt, can’t hide my dis - grace. .
I split you to the bone, help set you free
Half time feel
Pre-chorus
D5 NC. ES NC F5 ES
f——p X = ¥ S " —— o S S— i — — >
&— 2 < P 2
Y] )  S— " I
____} Twen - ty - sev - en, ev - Ty one was  nice
(end Rhy. Fig. 2)
A4 Rhy. Fig, 2 (Gtrs. 1 & II) - J Li,.\‘
7 4 'H - L | &
G —_— . —r
\V 4 1 1 1 | 1 1
D) vy v v @ 1 ! |
PM. m=mmmeccccnenn 4 PM.----- 4 PMocrmmceneca- 1
w/Rhy. Fig. 2 (3 times)
N.C. D5 NC. ES N.C. F5 ES N.C. D5 NC E5
N # o — )
ﬁ) —y ————» K K o [ F —p = s S — —a————— va—
Py | } el 1 1 1l 1 1 i 1 | ) ) P Y | | 1 1 1 1
hJ 1 1 1 1 1 | ) I 1 [ H 1 1 1 ) 1 ) P—
Q) H ) I H
Got - ta see ’em, make ’‘em pay their  price. See their bod - ies out on
(end half time feel)
N.C. F5 ES N.C. D5 NC. ES N.C. ES
fa “ Py — — — / ~1
y—r—e - ——p — X T f—m > = ! X
—— — 2 : ——P 2 e — e |
) ¥ ¥ } i ¥ } T %
the ice Take —— my time
Chorus 1
w/Rhy. Fig. 1 (5 times)
N.C. G5 NC AS N.C. BbS AS N.C. G5 NC AS N.C. BbS AS
~ /—\
‘f} g H ﬂ > PA - H F HA —_
—ﬁ‘ - lfl i lYl lr 1 -~ . 1 1 17 1 - : -
A\NV.A 1 | 1 4 1 | 4 1 A
)]
Am 1 [ - vil? Yes, I am.
N.C G5 N.C AS N.C. Bbs AS N.C G5 N.C A5
) e g ’ N L~ TN
— 17 T v r— i — T
| 4 1 | 4 1 1Lz 1 17
A\NYJ ! | 4 1 ) 4
Am I e - vil? I am man.—
1. l
N.C. BbS AS N.C. G5 NC. A5 NC. Bbs AS N.C. G5 NC. AS NC. Bbs AS
; & 1] I 1 AY - -~ — - ; p
1 1 ¥ l { 1 Py i 1
AV 4 ! T — 1 AJ | em—— |
¢
— Yes,— I am. 2.As 1
| 2. w/Rhy. Fig. 1
N.C BbS AS Gt ES®Pe 2 D5 Cs N.C. G5 NC. A5 NC. Bbs AS
rs.
tent 120y J—,
N # =N o P—
P P = — ™ - " S— - i
1 17 1 1 1 ! 1 1 1 & 1
\v.a )| | 4  me— 1 | ! T ! ! ) 1
o
—_ Yes,— I am. Oh!
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Rhy. Fig. 4 (Gtrs. 1 & IT)

e

P, == === === o £ e e e oo ossssseoosssossosssssssssssossssoseood

207



Ds

N.C.
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your
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rn

(end Rhy. Fig. 4)
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w/Rhy. Fig. 4 (3 times)
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w/Rhy. Fig. 3 (2 times)
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3rd time to Coda
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w/Rhy. Fig. 5
N.C.(B5)
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Rhy. Fig. 5 (Gtrs. I & IT)
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Play 4 times

Play 12 times
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Rhy. Fig. 6 (Gtrs. 1 & IT)
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w/Rhy. Fig. 7
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Play 4 times
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Play 4 times

e
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LV 4
A
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y &)

e
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Play 10 times

L g

Rhy. Fig. 7 (Gtrs. 1 & II)

-5Vl Bl

213

Y




‘;H_PPFF

steady gliss.

sl

LB
A el
1
1

4045
LA 2 A4
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(D)
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<77
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py Fppefeee

P p P
t£eepelepefraeefr,,
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*Sustain D (@) 7 fr.)
one bar into D.S.
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Cod
((’pa AS G5 D5 AS CS G5
H—4 ﬁ_’__ﬁ_f;:pj_p ﬁ_’_\_ﬁ_’_—ﬂ p_p_ oo
o 1 Al kN | 3 1 Y |
% ! — 1 11 1 | y 2 | - 1 17 17 1 172 | - 1 |
) 4 1 | 4 1 )| 1 1 P Y | NP | 4 | 4 1 | 4 ) B | 1 J
v} ) A I Al I |
O]
Am I € - vil? Yes,— I fuck - in’ am,—
AS G5 D5 AS Cs G5
o4 4ﬂ—’———ﬂ—f-{:ﬁ"‘—.—F - /—\\(
B 4 r Al A 3 el b ]
— 5 =
d \J
Am 1 € - vil? I am man,
Play 3 times
ES D5 N.C.
J. )
P 2 1| [#] L, 1
i } 1K 1 | A} ) -
é ) I | 1 1
) 1 1 1 i
)]
yeah!
(sing 1st time only)
Gtrs. I & 11
# | N 1 A 1 3 3
Faat . — = ; ——
5 2 = — 5 e e '
9] = [ 4 =Y = - = y——v
v v v ~——
PM. PM. H
© ¢ 0 L4 7 e ¥
H P
E5 DS AS
$ | — —N—— : . 7
- = ———a == ; =
| 3 i v E
! »
I
It
o - - - - - 1l
b4 = = 4 x A - Ii]
c ¥ ~ L J ~ L "4 é “
Slower J =160 (J7 = JJ) N.C. G5 ES
w/Rhy. Fig. 1 Play 6 times  *pick scrapes
N.C. G5 NC. AS NC BbS AS N N J J
1 1R
r 1 wr 1R o
T *1N
1 1K
*Gtr. I only (Gtr. I tacet)
Additional Lyrics

2. 'l make my residence, I'll watch your fire.
You can come with me, sweet desire.

My face is long forgotten, my face not my own.

Sweet and timely whore, take me home. (To Chorus II)

3. My soul is longing for, await my hell,
Set to avenge my mother, sweeten myself.

My face is long forgotten, my face not my own.

Sweet and timely whore, take me home. (To Chorus 1I)
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Blitzkrieg

Words and Music by
lan Jones, Brian Ross and Jim Sirotto

BS Eis  Gls Bl Es .C3
@"“7& 4fr. @ 6fr. ﬁ Eﬂ’%‘gaﬂ
13 13 13 13 1 13
Fast Rock J =192
D5 ES D5 ES D5 ES
Gtrs.1&II ---------- Gtr. 1
Intro Rhy. Fig. 1
N # A\ | ! I ! | T | Y
’H 1 IAY T [,A ] | I,A | : i | I | I
% — — 4———# o 5———‘! 1 o j o .|
I — - — L ¢ —— — ]
> ~— ] - b N - - - S’ 3
f 7 v @ ¥ T v @ ¥y T g ¥ 3
PM.----4 PM. PM..---- 4 PM. PM.---- 4
j{ - A—— g
sl. sl. sl
BS
cs AS D5 (end Rhy. Fig. 1)
N ¥ . N
\J & | N 1 1 [) ] IAY
Y IAY & I 1 ) L (7] [
) 1= o 1 1 j L A
v 4 ] %
L
PM. ------- 1 PM.---==---- 1
w/Rhy. Fig. 1 (Gtrs. I & II) (*5 times) 1.-4. | | 5. @open 12
D5 ES DS ES DS E5 BS CS AS Ds E 5 .
]j S
-
0N # PM.
? 4 r - X BT | I 1 83 E T ¥%) |1
b % 1 - 1 - 1 _— | ] hd X N A el 11 3
:@‘ J /5 i 1 1 | Y MR N J | I 1
\v.4 x N1 | 1 1 K x 11X & i *x
D) *5th time play 1st 3 bars only.
% NC. [1.23. || 4. cs BS
H #
'ﬂ F A 0 | { )|
L= 3 | = |
M Al
E%u‘ %4 j H :*‘d:—_—j
b - h han - h - - — - - - . —
s 3333 i3ITIIIT F3 IV
3333373 3 7S
A L R et L L e T 4 K S 4
v A\ 4 - v L4 £ v v - v v L J v v - 4 & A'd L' T4 L4 A4 T
sl.
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1st, 2nd Verses
N.C.

" N
#:' = — = Y ———p ™ ',
5 1 ul 1 1 < — — 1 ———1 <& —
1. Let us have peace, let us have life,
2.Save us from fate, save us from hate.
r ]
- - * - - - - . 3 3 bt » 3 —
) Y R e L L L PR R RS LR LR LR bt b ddbdeiedeteideiei e iedeieiieiei it 4 sl.
© © 2 0 © 3 0 © 2 0 © 9 0 © 2 3
v
sl
Cs B5
——
: — ——— : ——3
e L e =
1 1 1 i 17 | 12 Vi || 1L 1 Py |
‘) = ' — | 4 1 ) 4 ) 4 1 | 4 ! ) |
Let us es - cape this cru - el night.—
Save our - selves be fore it’s too late.—
(end Rhy. Fig. 2)
E =
r J 1 1 | ]
A 1 L
! 443:—;1
D) = - - - - - - - 3 3 = 3 - o« —
» @ e ™ ¥ ‘u ¥ . v ¥ ™ ~
PM. == - === = m e e eemsoSoSso-sesoo--ss-s---esssosoooes 4 )
g 4
o o 2 o o 3 o o 2 o 8 3 8 o ke E—
KA
w/Rhy. Fig. 2
N.C. ) J)
/\
] |
e —r—r— —— i
)* d T | Y % | 1 _— | Y ]
e e
Let us have time, let the sun shine
Come to our need, hear our plea
C5 BS
gz,.é:g__r e e e 3
1 1 1 1 173 1 |V 117 17 1 3\ JI‘}
*" 'l | 4 1 ) 4 1_ ¥ | AN 1 ¥ 4 1)
b " ¢
Let us be - ware the dead - ly sign.
Save our - selves be fore the earth bleeds.—
Pre-chorus
AS Cs B5 C5 BS5 Cs B5
')
— L 1 ﬁ' | | - j]
- *| y 1 ]
e . .
The day is com - ing.
The day is dawn - ing.
Rhy. Fig. 3
‘ 1 1 | ﬁ | i | e )| I ]
: : JAj 1 : : ——s 5 —
ry < 3 - — & & & & o —
sl. PM. ------ 4 sl.
— 4_\‘
A 4 v 4 - 4 . £ - L4 -
sl sl.
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AS Cs BS C5 BS Cs D5
# ! ‘ J’ Pt
F = p— = 5 —
v 4 L 7] Y 1 4 g 1 Y | < 1
D) ! '
Ar - ma - ged - don’s near.
The time is near.
(end Rhy. Fig. 3)
: : ! T p—— i pr— l }
: } 1 H / \ I,A 1
3 & & & < & 5 3
e— J—
k. N > N’ . 7
sl. PM. ------ 4 sl.
A v ~ 4 £ LJd 4 4 - CJ 4
sl. sl.
w/Rhy. Fig. 3
AS C5 BS C5 B5 C5 BS AS Cs B5 C5 B5 C5 D5
- Y
E= = e :
3 1L Le ) | ll‘v‘ll | - H 1 lF : IF
174 - r 2 9 1 4 4 1 ¥ 174 1 1 T I 1|  I—
() ¢
In - f:; N nio- ens 22: ) :25 Can we sur - vive the blitz -
Chorus
w/Rhy. Fig. 1 (3 times)
D5 ES D5 E5 D5 ES BS Cs AS D5
~ LT —
: - - [) ] - I 1
%‘) : ‘: % T4
krieg?
To Coda
ES DS ES D5 E5 BS [on AS DS A4
J . ) M o |G
x F v ) ) IaY INY
% z £ 1 1 ¥—t - — > L1
S L e— 1 % 2
(Sing Isttime only:) The blitz -  krieg— (Sing 2nd time only:) Ha ha.
ES D5 ES D5 E5 BS C§ AS b5
j ) y 1
- - - A - L 3
g ; % X
D.S. al Coda
© open
w/Rhy. Fig. 1 (1st 3 bars only) E B5
ES D5 ES D5 ES5 BS C5 AS A
J2 st
g ! N G
; 17 4 | { F ; — — L2
< - 1 1 1 < 2 A
¢
The blitz - krieg
Guitar solo
Fis (end Rhy. Fig. 4)
Coda Rhy. Fig. 4PhJ4 PRV P PRERPRY w/Rhy. Fig. 4 (7 times) b
.. Dttt ittt 3
Gtr. 11 N
gy e . S====
1 1
1 3 | L
EEFFE! :
£
p—2o 1 5905 59— 509905
— — ——————2—4—2—4 & 2—9 2 -9 —
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Full

Full
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Y

o st o
ot

;‘i“

Full
AN

Full
}
/

(end Rhy. Fig. 5)

RyFes J J J 0 J J J 0

Gls

PM. -

P 3'%K.d
Lidh ' AT B ¥
L S

P.‘

) o

w/Rhy. Fig. 5 (7 times)
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%AU L 4
®
]
.vP .Uv .
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)
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L J
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\d¥ Y=
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*
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A
I
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i d

A 40 40 40 44 44 44
T —to—°vvr r 1%

(end Rhy. Fig. 6)

BbS

, RwFes ST JJ JJJ )

|
, W |
o -

-

PM. -=-=<m-mleentonloeanaad

]
L1 b

v

1 [ V1
V. 17 h

a-18

1AL IR 48 40 40 44 44 A8

49 44 40 40 44 44 44

TH7TO— 10— 10— TU— 1% Y VU

T To = Toto 1w v by

*Two gtrs. arr. for one (this bar only).
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w/Rhy. Fig. 6 (6 times)

Full
* P
0 T 1 i 1 —1 T T » #
] It = EE == £
> i ! - 1 H ]
Full sweep pick
.+ } 2 .
— ————6—7 —8 —————— — —¢
*Two gtrs. arr. for one (next 2 bars only).
> . AH.--
- sl. (15ma)
— P 4
A L - E £ N hf \SI‘ sl 3 A L=
i —J== = 1 1 T T ! Y
e =sSSsSSSS SSS=
¢ 3 I N’ L
sweep pick |21, A
L sl sl sl P s AH.--
oy P P P
4R hind P ‘8 o &
L4 L d 7 @ v Py - - a A" J
v i N v A H. pitch: F
sweep pick
PP Half time ( J = 96)
BbS Gs. B cs
S 2 S 2 ) .
M e , Harm, - - <= -meemmeee .
jky 112 (8va) ) 1 1
B e 7 [P, lack 2 N—
IR, S s g sk SRt N
%L"i Pr—1 I I' - = M i— 1 o ) = o i r ]
Vv 17 I ! 1 ] ! ! -~ 1 H LZ ! 1 1 L7 1
\V v 1 1 ) 4 1 A J
v trem. bar vib. w/bar
""""""""""""""""""""""" ] w/delay effect Harm. --------ccuoonooog
12 v —
R e ek gn o N
/ L / T& ALV
LB Y LB LR r.Y y. X
steady gliss.
ES Cs ES s{ & C5
A H:rm. °| >JpicksIuI{Ie>J _____-___Q
— Nslack___—— . 3, .o 2
O-Ho S — PSd o :
= X : !
3 e - !
v vib. w/bar
Harm. *Harm.--------- -.
—_— Nlack__———"
*Hit harmonic while continuing to raise bar.
E5 C5
° o
Harm, = o - oo mmm e e o o e e e e 1
(8va)
1 1 1 1 1 1 1 1 1 1 1 1 1
%‘:ﬂ_—q——w« g4 —p & & 4 4 4 ¢ 4 4 & o o —
Y- : : ! e ———————— o\ ' i
D : = —
o 3 3
Harm, « e c e e e et e e e e e e e q
1 1 1 1 1 1 1 1 1 1 1 1 1 1 w
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Play 4 times
open ®3fr.
A

2fr.

Tempo I
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Gtr. IV
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ES
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¢ & ¢ 6 ¢ 0 ¢ 9

PM.--4 PM. PM.--4

PM.

PM. PM.

PM. --4

PM.

PM.

*Two gtrs. arr. for one.
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T
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e
™
-
X
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b
™ 32
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™
™ 2
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e

e
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e

™
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[

e

N.C.

8vg --~-----smmeeemmmoe e omeoooooamoy

N.C.

Free time

ES
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s T
£ e

T
2

T
2

Gtr.1 *T

_f#

sl.

T
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sl.

*While damping strings w/L.H., tap w/edge of pick at frets indicated.
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Breadfan

Words and Music by
Anthony Bourge, John Burke Shelley
and Raymond Phillips

ES D§5 D5 E5twe2) Fi5 G5 Gi5 A5 - E7(no3rd)

Ol g

11 11

Fast Rock J =208

Intro NC.
A ¥ Gtr. I
'. ks 1 1 ] 1 )| 1 1 ] | 1 1 1 1 1 )| ]
v . 1 J| | 1 dl ‘l ‘ 1 )| 1 ] 1 1 —-‘ ] 1 | I ] 1
') [ [ e’ S’ - [ [ ~
fH H H H H H H H
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H H H H H H H H
E5
# 1}/2 Gtr.Il o —— e e T
7 4 P ] 7
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]
] N
I -
— 7 - e . .y
T 4 - - - n J‘ 4' (] J‘ ) L4 J\ ‘I ¥ J¥ 4' L] \l\ 4' ¥ T
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H H H H H
Play 3 times N
\ .
e s N 1”2 Riff A (Gtrs. 1 & II)
¥ 4 'ﬂ Z
1 1 T 1 T 1 I I I T o1 10 1 1 f I 7 t
B S — ™ e W~ e S w—- m—
- —’ ; ; | ~— ~— ~—’
H H » H H H
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A
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. e - - 7 . .
J\ P i T J\ P (4 T "v ¥ T T R*J - - o~ ~ J\ 1' ¥ -l\ P T LS J\ "
T —_— T 4 L4 v — —— g
H H H H H H
1.2.3. e
(end Riff A) G5 Fi5 F5
172 )
n ) Rhy.Fill1 (Gtrs. 1 & IT) ===------ 1
y— ] — —————  — ! f ! ) ma— fr— < g i ’ T i
)| I 1 1 1 1 1 1 1 1 ‘1 J K‘} ‘ll ‘: 1 . ‘} ‘I 1 1 ¥—H
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- - -~ - < - = - ﬂ% Hg
H H H H H k) h
12 PM. ----4
A
I
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i :
— e . e — 7 P - o
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% 1st, 2nd, 3rd Verses

N.C.
H# ’ >
# - h :g:ﬂ —— ——_— R
1 P Y 1 | 4 1 L 1 ) 4 3 i ] | 1 1 1] | 1 ] ] —1
\V.J 1 A} N . | 1 1 1 1 | ~—| | = | 1 1 | 1 | 1
o - -
13.Bread - fan, o - pen up your mind, o - pen up your purse, o - pen up your
2.Los - er, give it all a- way, nev - er stay with win - ner, with the

Rhy.Fig. 1 (Gtrs. 1 & IT)

g#’w
A

%

PM. PM. ----c-sennene- 4 PM, ----se=-mmmee PM, ----==--eoone 1
o o —0—0—0 ° ° ——o0—o0— o o ———o——o6—0
DS Dis
| | ] )’ L3 J =
p—Fr—¢ == f——> X ) = —]
1 1 1 L 1 1 1 X Ls | Py 1 |
‘1)1 1 | mev—— L 1 i | 4 ! - 1 —
vault, nev - er, mnev - er gon - na lose it——
man with  all the filth - y mon - ey.
(end Rhy. Fig. 1)
H i A\ ] ] | § [l | |
_..-1 . 1 13 { 1 13 1 | 1
1 | I i’z f -
§ 3 > B0 S o e’ > > >
v N N .
PM.
H
w/Rhy. Fig. 1
N.C.
- e
- P
& 1 4 1 | | ] ] | 4 1 1 1 1 1 1 1 1 1 |
\v } - ) { | 1 1 | L | = | | “— 1 L 1 1 1 —
Bread - fan, take it all a - way, nev - er give an inch, got - ta make a
Come  ONye—e. keep it all a - side with a ride on a rec - ord on the
D5 Di5
et e =
i L 1 )V L v L T T
1 o I L 1 4
B
mint, got - ta make me a mil - lion.
top, if youre gon - na be a bad boy.—— }
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gon - na
Di5
stay a

PM, --=-nmn
PM.---------{

friend,
man,

a

stay

time

long
bird,

=

a

stay
ERREEEEEED |

it's  your
PM. -=-------
IAY
a - way,
PM.

wrong,

it

D5
Y
all
v

fool?

14

it

got

PM.

17
a

give
E

you

e
end. Who's

.-_--_-_---_--_'

o
the
PM,-------------4

N

PM.

in

"

3

Bread - fan,
Sea - gull,

Gtrs. [ & 11
it

N.C.
PM.
lose
N.C.
PM.

A\S V]
A\NY

Dis

To Coda
$| 1.

be.

D5

na

wan -

you

what

stay

ghost,
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w/Riff A (Gtr.I) (2 times)

ES

E5

N.C.

NND

IE

(cont. in notation)
Dls

G5 FI5 F5

w/Rhy. Fill 1

w/Riff A (Gtrs. I & 1) (1% times)

12

™

12

Guitar solo
ES

Gtrs. 1 & 11 )

1. 3,

[ 1

" Gtr. 1L

12

172

o

P
7

P

PY ]
L1

& L g
& 40
Lo

™
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&
i

40

Py
LE 4

12
44 40
4

40
=

4
T

40
T

45
T

A4
™




D5

" &
~2
Ay
[ ]
[ ]
V"
v 2

HF - ; T : 1 I H e ]
T 5 : i
ES Dis ES D5
p } } y ) D v ! y J
> = = -

8va ----------------------------------------------; ----------------------------------------------------------------------
St
A s o, be o, s 4, b L e
v a1 i | ba T cm Ma [ 5 'y
- ! LA 4 L A | y*]rF-;‘-'—V-F
> T ] } ] .jl—r__ i 1] 1 } F I 1 = | |
) 3 3 3 ______3_____3 3 e 3 3 3
fl sl. sl.
45—12 12— 45— 40 <40——16—15 o +H—17—44 - 45
ES D¥sS ES ESGyee2)  FJS ES(type2)
) 1 ) ) ) k) ) /P J j 1 ) ) J 1 j
> > > PM, ==cccccecmmmecccaaaccacccmcerccsescecammmmemeecacmommamon J
8val -------------------------------------------------------------------
M A
b.. sl. 3 E E
o4 R T ppe £ o - Ff o F £ o £ e
——— e = ##ﬁﬁ
3 h e 3 —_—3
s, sl.
1+8—15 - 16—19—16 h 20—19 20 —19 22—19 22—19
26 20 20— 20—
FI5 , GS FIs G5
=] ) « J 1 ] pr—y S ) v J Y )
PM. =-=oosnmsmmcoe oo e eees 4 Y .
ettt e e Ly
Full Full Full Ful Full Full
/ //‘N / 4{'——\ e~ //'1‘—-?\
o4 £ £ e
' 3 Vi | 1
; ] ————|
1 }
)
Full Full Full Full Full Full
/ S O -
92 —92 22 29 —(p9) 22~ 22)—19—
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FIs o G5 FIs 5 G5
J=J"J ) .« J ) J= J 2 v J )
P M. oo I e M T I 1
Full Full Full
P Full
~ M P A (
gy fre £ 7 e £, e e £r,e o 5 ¢ 5
% b 1 I 1 L 1 1 ] 'V 1 | 4
v
P Full Full P Full Fuli
25 39 19 19 19— S A 19
20 29 20—19—09—2p—————— 201022 20 —22
Gls ; AS GIs g AS
J—= JJ o« J 1 ) J= JJ 9 J 4]
PM. =o-cmo e cciemeanaaea J PM. === n=mmmmmmmcemeame e e J
1Y SRS RIS S R L R T
P_ sl
— T 3'r i T 31 d 2
: e e — s : ‘——d}—lL ] > j—i}
3 3
P sl
Wt
® open
Gls ; AS Gls o AS E
=T s ST 2 U= J 2 4 J I3
8V e PM. I e PM.7111ITIIIIIIIIIIIIIIIIIIIIIIIIIIIIL L
3
44 I—J_T_é;—"'—_‘ " i i 1'/\ - J J ]
5 ST e =
. - . J H H
n H PM. ----- i PM
47— H—47 va; H' i
(cont. in notation)
As Gs As Gs As Gs
/ J—) J— ] p /
P > = - = =
BV - e e e e et aeemmmemammemeememeesememeememme—eemee—emase—mme oo eeiecmeameeee—emomee—e—m—eeeeema—=
Full Full Full Full Full Full
_/ A S S
y—— — : =—t T : ]

Full Full Full Full Full Full
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Half time feel

N.C.
8va ---4
Full Play 4 times
/4 (Gtr. ITI out) 2nd time substitute Rhy. Fill 2
o4 s
i ;1: > — - wr - -
— & z
\vJ | <
) .
(Play Ist time only)
Full
A
P e
Gtrs. 1 & 11
.
ﬁ‘-’ ] } i T
AP 4 = Jl i 1 i lqi I L 1 1 } : A} 4‘=:;f
) '~ NS @ j\ i' ‘ v i. —t7 i -1 =
A ~ ; =]
T T3 = sz.ﬂiﬁ < VIS 3 3 4 v ¥ §
PM.--enomoooen i
x . s - L) S L. -y & s e LS e N i -y
U‘ ‘I L4 \F7 N (_1 C U‘ Av 4 AL 24 C [@] - - L - PN - - » - - N
sl. LAY ;l. 7% ) Uv' L4 \vr7 SL\ v & & L e ]
H H H
Slower J = 124
{(end half time feel)
AS GS AS GS AS GS ES
Gtr. IV (clean)
N N
9 g ) Py I n T ‘r'
:. N 1 1|’—'— ~ :\’ } t t 10 L v t Vi
o3 s S F -
> >\’ >N —— > > > O, Lo g v
\———/ e
* mf let ring
~ v v ¥ = v - *Sustain and fade
over next 2 bars.
Dm 1, Il 2.
P P P
—~ . b N -y A fn Pl .
— : e ; S——1 = S——F———
— T ¥— p_—_p—¢ a1 | p—p ot
P . P P
Rhy. Fill 2 (Gtrs. I & II)
N #
¥
G—r—
i T 3 ¥ 3 v 3
PM.--o-mmmccmmeeeenes 1
E R W, —— —,
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L4

add 9

Dm 444

add9

Dm ada 4
16

1L
40
TS

10
1A' 4

’
Em

Half time feel
Rhy. Fig. 2 (Gtr. IV)

Em
Gtr. V (semi-clean)

trem. bar.

1

mp

*Depress bar before striking note.

*.1
N

ol

N.C.
(Gtr.V out)

4L

7

T

Hh.v__
ol

sl.

(end Rhy. Fig. 2)

sl.
\

o

{4=Y
7

TR 1Y

44 14 45

[ YN

4

1L

o8
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T

[ VRN

P

T %

P

3

4L
T

o]

L X4

[ YR N

4L
™
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w/Rhy. Fig. 2

Em7 N.C. Em
Full —/
(Gtr.1V) Gt / _\1 ~
P .V 7~
H_# N e s o P )
- — = — 3 f ] I T a|
|2 e — e — H ]
D) = ¥ ' —— =
F @
. B ) ——— Y
3 - ——o—o L 3 15
dd 9
Full Dmadd4 Full
‘—/‘ L /‘
L / . . '\__. l; hE Q-
o4 = S I N =
2 PE=——— rs
ANV <
¢
Full Full
_/ Fall L. /4
4
4 1 Py (48
41" 4. rL ] re ] 43 A b N4
Em Dmiids
Full BV <o
Full Full Full Full
.................... |
s S P —_.
Y p o . ~~~ E E T P sl o~
= - ~
oy £ F £ FE £ e, 2 E .

F T y 4 T | I 1 1 1 P |
) ! a e e e— e e :
)]

Full Full
wl - gEssmesrsssccccccccwn- |
Full Full
Full
1 P N ! P e
<96 pg——— L~ 26 20— 20— 0—P6—20— 2649 |
. 20— Y py Y.
T Lk 4 LE-4 =7 7 ™~
Cadd9
BV - - e e e e e e e e e e mm e m e e
P
54 — F £ n— —— - N
# - ] 1 ] ! i 1 1 1
< — ——— — e
[—
—3— 3— — ——
P P sl P P sl P P sl P P sl
20 2820495172019 A5—19——4F—45° 43— 17— 45— 43 42—
N.C. Em N.C.
8va --ne-enn--
P ’ (Gtr.Vout)  Rhy. Fig.3 (Gtr.IV) P (end Rhy. Fig. 3)
N4 \S. N A e L~

—p- P > H e i —— — e — |
&) ' F—4¢ > H e  am— ——F H
\.) —— — 5 ' L i [ -

¥ ke
P sl P
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w/Rhy. Fig. 3 (4 times)

Em7

N.C.

Gtr.V

sl.

i
a7

T

=3
Gtr. VI

sl.

-.___7_____‘
st

oI5

A
P
L4

8

FY.OL) PY. 1] PP WL}

PY. UL

J
d
L
4
L
3
=] w
[13
F-
[}
&
@
J G
b| &
| <
Q
e
>
Ll =
5| ¢
/L
L)

sl.

N.C.

Em?7

g———ccuy
|1

sl.

sl

\_/\_/l’

)

F,,

s

f

~4
sl.r

sl.

sl.

APV

PPN

OI&
IT T

SO "=

ry

PY-SL

Prer
o7

481l

Pr-VL

o LA

o7y

L4

w7

sl

sl.

N.C.

Em7

sl.

sl.

$~

sl.

[

j

I’\_/D

=

sl.

sl.

sl

FPPAYVE RN
VL ZAN g

PY.V1
LA F o g

(.1 3

P

sl.

N.C.

Em7

(Gtr.V out)

(Gtr. VI out)

sl |

|

400
LI 3K 4

sl.
sl.

ES

®cpen
E

(Gtr. 1V out)

Gtr. IV ¢

(end half time feel)

Gtrs. 1 & 11

H_#

i3 3 3 3 3

T3 3 3

T 3

3

‘fPM-i

)

NS

N

ND

ND

NP
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J=
Tempo I J =208 (Gtr.II cont. in slashes)

AS G5 AS G5 AS GS
A #
# } K T 1 —ix T t T —
) I S L\f 1 H ‘——-_‘:; | /l 1 | 1 ﬁ
GRS I3 : ER E :
= = > ————— > = >
w/Riff A (Gtr. )
ES
Gtr.11 J ¢ - - - -
>
n_#
% i r - - -
)
w/Riff A
ES
)
& = = = = ]
11 |
11 |
'jl 4 |
w/Riff A (1st 2 bars only) D.5. al Coda
E5 G E7(no3rd)
trs.
J o J J oy ) lran S 21 v 2 v ) )y JT 2
= = > = = = = = = = > = =
P = o oo o e o e ]
n_#
= = = = = '
]
1
d H
Outro
Coda  w/last bar of Rhy. Fig. 1 w/Riff A (4 times)
DI5 N.C Gtrs. ES (cont. in notation)
e TS.
1&10 . — —— —
5 16 < ® ©
o 1l | Y | I 1 1 ]
% - = H— —ass——— — = 1 =~ ! — 1
.31 il = 3 1l ‘& 1 |
ES
Gtrs. 1 & 11
H g T |
I 1 .14 | N '\ # I | : q | % | N ¥ I 1 q }
AV 1 1 IAY IAY i } 1 13 1X 1 | }
3 3 : 3 3 3 T 3 T 7 3
= > > > = > g Pl = =
P = mm s e e e o e o o e oo 1
N.C. ES
Gtr. 11 Gtrs. 1 & I
o i H H H ~
r-) 1 1 | l 1 1l H I )} i |
% T || 1 || T L] } - : - : :
AV I 1 e |
Gt A < O
Gtr.1 H g
H H (Spoken:) Mommy, where’s Fluffy?
H H H
—s—s——4— 5545
H H H
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The Prince

Words and Music by
Sean Harris and Brian Tatler

A5 F5 D5 Cs FS! C§5 ES
W OECEETE B
11 134 134 134 134 134 1t
Fast Rock 4 = 161
Double time feel
NC. cs
Intro (i har) Rhy. Fig. 1 (Gtrs. 1 & II) l
A

T

T U .
X 5
_ﬁ : - : : — —— s
CJd 4 4 4 L C R B
N’
H

Play 4times  w/Rhy. Fig. 1 (2 times)

N.C. Cs DS N.C. C5
end Rhy. Fig. 1
( y-Fig1) Gtr. 111
gr' q' =8 !
1K ~ )
! L 4
¥ 3 3 d 3 d ¢ d I F F I * e
, ~ N’ »
S
i H
X PMis-ommcemmemcoscemmcac oo 4
3 —5—5—5 55— 5—5—5—0 - =
N’
H
N.C. C5 D5 N.C. Cs N.C. Cs DS
o Ll o
#3 s o
(e ) o O
) O PO ke
F o
© 1980 Zomba Music Publishers Ltd. (All rights administered by Zomba Enterpriges Inc. for the U.S.A. and Canada) 233
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Guitar solo

w/Rhy. Fig. 1 (7 times)

N.C. cs
.2 S 3
Full Full Full Full
Vs //‘\ AN S NC. cs  Ds
. # # loco P P P
A d o e N J ]
) = W
v Full Full Full Full = = .
j j /" \ j P P P
5—5—F 5 s ——
sl
N.C. Ccs D5
P Full P P Full
e f é efpfee?
Full Full
P P P
17204717547 —20—17—RO—47 73—~
.
1
N.C cs D5
P P
n”##p##pﬂp/—\_.g,__?p‘f
| LA | 1 P { P f f lp i
5. e Ee— e ) — !
)} —
P P
— e P P P
o - = o - £ T — s ~ s
N.C cs
P P p
. —~ ]
5 e ————
—— v K 4 —] S —m— - Lad
P \_/ ‘\ L A H P
P P P P P P PM.---=rmmmmmmmoons
o~ P
AR A — —— St 7 n 5
P - ~————— H P
P P
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Full

/

C5

Full

/

Full

/

Full

/

Full

/

N.C.

Full
A

D5

Cs

|

(8va)

g

------_--_-_--_-_-_--_4 A.H.

N.C.

T
&4
P

1t}

sl.
Play 4 times
D5

D5

Full
CSs
Full
/ (Gtr. 111 out)
Full
3

o

Cs

40
TS

Full
4
cs
¥
PM. =--mcmmmmme ey

P

1

£ .

Full
)

L R R R e R LR EE LR R R LR PR T EEEEEEEE

N.C.

Full

EEEECEEELEE

sl.
£
N.C.
~—”
H

N.C.
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D5

»

D5
C5
C5
o

CS
.

SN

£

=

e

3 R

£z >

g r>

N.C.

Gtrs. 1 & 11
RV IEE
H

N.C.

. R T T i L L L L L PR PR

N.C.
N.C.

L=




1st time w/Rhy. Fill 1 (Gtr. II)

N.C. DS Cs
Rhy. Fig. 2 (Gtrs. I & *II) .
0 I T q lk\ a_! : > jh)-\ g JI
A= == T ]
Y, é 3 e d I
PM.----4 PM. PMs=-=e-e-= 4
*Gtr. II enter 2nd time. **Gtr. 1 c:mit_s
cue notes
(throughout).
(end Rhy. Fig. 2)
12
N.C. D5 C5 j
0 I I h-\ 1 5| d > i’l—xi F i'
a4 4 = ===t -
PM.----4 PM. P H ;/2
VA
v v v 4 ¥ L] 4 L
P H
1st, 2nd, 3rd Verses
w/Rhy. Fig. 2 (1% times) (Gtrs. I & II)
% NC _———D5 cs NC. DS C5
) ) Al A e . r) - ~~
| | [N H | L 3 2 P | &
i:\, h—= = —=X 57—9—, — H|¢ » ? "l . =
0
1.Now 1 see his face,e— I see his smile.
2.3. See additional lyrics
' w/Rhy. Fill 2
N.C. D5 C5 N.C. D5 C5
~
I
f = Y R r— Y -
P Y i 1 | I ) L Py
¥ ) )’ ) I )
Such a lone - ly place,. no gold - en mile.——
w/Rhy. Fig. 2 (1% times)
N.C. /,_\DS cs N.C. D5 C5
O ..o e P d 71 N
et e e e = ;
< h=! J
o

236

Eyes tell of mor- bid tales

of his black

heart.

Rhy: Fill 1 (Gtr. II)

G

f o A
e
Rhy. Fill 2 (Gtrs. I & II) 12
A N A
DO — =L 1]
12
N
A\
- - «/] N
= o 7

L L




w/Rhy. Fill 2

N.C. DS Cs N.C. DS C5
7 a
e e e TR =
') I'l 1 4= | 1 : E - 1 L 1 _} i: : ‘A i :
His deeds through ag - es  past tell of his part.
Chorus
AS F5 Ds
Gtrs.
ten ) Jo—mJ DS/ N
= s s
h 1 1'1 1 | =— ¥ P —___J 1
o
See his  face, see his  smile; time to die.
B open 3t BGopen 3t
A C Cs A C C5 DS AS Fs!
) j j ) j j j ) : : : 1 ® ®
Do PM. ---J PM. ------ J —
- /———\
— - - . £ . . A
e : = = ====—"—=
—_ Go, woh,
To Coda
®open 3fr. ®open 3fr. ®open 3fr. ®open Sfr. Py
DS A Cs A C C5 DS A C CS A C CS D5
™ N PM. --4¢ PM. ------ 4 PM. --4 PM. ------ 4
4 p fe o
£ ]
- go.
. Gire D5 cts cs I 2
w/Rhy.Fig.2 (Ist 3barsonly)  1&1I S22 1 *w/Rhy. Fig, 2 (2 times)
(Bass) = 3 8
= S —————— = S ———————
— %
*Gtr. II play wislight variations ad lib.
Play 4 times
(4th time Gtr. II cont. in slashes)
(4th time end double time feel)
N.C. AS NC. G5 N.C. AS DS Cs
Gtus. 1 & 11
ﬁ | ]
: L — i : ~}
— —— :
= o — -1 = v
S i3 dddd 3.3 3 e_9 33 3 44 3
sl PM.---e-eeee- 4 sl PM.-----e--v- 4 L Y 4
§<5—5—F5 5 <555 5 §><5—5—F% 5
sl. sl. sl.
AS
Gull J ! - (Gtr. 11 out)
Riff A (Gtr.T) j“
’ F
1 q IL) a 1 I I ]
H——V T : e ==
.) - [ 4 - - 14 l' ‘ ' )
PM. ----4 PM. ;/4 PM.--mecmmn- 4
P
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w/Riff A (Gtrs. I & IT)
(end Riff A) N.C.

4

A { &f IL‘ { 1 1 1 H | )| ) 1 ]
| ———|
o ——— B =
J H v LA ™ I T
PM. --4 PM. PM. ----mmmmmmmcmcceeaee 4
- d - 5—7F——F —————§———————————
H L J LJ A d
wiRIff A (Gtr.T)
Gtr. II
g am— s = -
G—— —— =1 et T2 & 13
P  — —o—* v v’ — v
PM.--4  PM. PM.------ 1 PM.--4 PM.
Double-time feel
Gtrs. AS Fs!
I1&II < o
(cont. in slashes) Gtr. III
) [——— |
H
L —— — j . . r . -
— — — — i ] i ]
J 4 " ¥ bw
H H - L4 v
1. Il 2.
C5 ES E5
o ° °
Gtr. IV
H
A H - f [Wa I
H 1 ; J"' < ’
i | H 1 o ? A
A\SVJ | J ll‘ = | 1 1| O L AW | 1
¢ 4 ) < T T r 0 I
arsrsrarararaas H Gtr. III H
AAAAAAAAAAAAAAA A H
A5 FS! Cs
° ° °
0 | B AI 1 l 1 3 A | ]
1 $ { 3 — T —
\VAE Bi 1 1 1 | | 1 4 .
.) ] T | I ﬁ kil
5 3 5 —2 * 5 ~ - -
y i H 5 H
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® (2nd time Grs. HI & [Vout) N.C.
H | Gtrs. I & 11
1 < n | — 1
;!;;,é.} r i ‘ H—w— T o 1 FEEEq - 1
wr | 4 1 1 il - —_— el 1 ol o | J
Ol g o | g ¢
1Y 1
H
4 — — 5—% — 3—3 F—F—7
H
w/Rhy. Fig. 2 (Gtr.I)
N.C. DS CS5 N.C. D5 C5
Gtr. 11
1 IL‘ { 3 -r 1] IL\ : 2 -
= SRt S
. N TS
~— ~
) ~ sl
- - - L=\ o~ = - Lo\
- > o [l LA I LA
— 1
sl. sl.
D.S. al Coda
/Rhy. Fig, 2 (1st 3 b ly) (Gtrs. 1 & *II) Gtr b3 cls e
w/Rhy. Fig. 2 (1st 3 bars only s.
1&n J y I~/ P J 7 ¢
3

SSS S

iu:l—-——————-—ﬁ =

*w/o cue notes

®open 3fr. @open 3fr. @open 3. ®open 3fr.
A C Cs5 A C C5 D5 A C [on1 A C Cs DS
coa S I 2 S22 J T2 PP PR pw s B

2 PM. ==~ PM.-----=~ 4 PM.---+ PM. ------ 3

Additional Lyrics

2. Angel from below, change my dreams.
I want for glory’s hour, for wealth’s esteem.
I wish to sell my soul, to be reborn.
I wish for earthly riches, don’t want no crown of thorns. (7o Chorus)

3.1 was born a fool, don’t want to stay that way.
Devil, take my soul, with diamonds you repay.
I don’t care for heaven, so don’t you look for me to cry.
And I will burn in hell from the day I die. (To Chorus)
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Fast Rock J =252

cs__——
Gl &

Stone Cold Crazy

CT7sus4

134 134 134 111

Words and Music by
Freddie Mercury, Brian May,
Roger Taylor and John Deacon

I":° | Gtr.l § ‘ s 'Y g :
)7 4 117

%;s} 2 +—P P a | A 7 » -
I I [ [ [ |
S
trem. bar
F S R e e R D e

1 1 1

e

(cont. in notation)
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Gtrs. [1 & 111
©® 8fr.
C
~— ——————J gt
(Gtr.Iout)
e e e e e a e mmmm e e mmmm—mmm—m e —m—m—m—em—mam e e ee—memeeceeea—e—ema—m e e cecmeammmmmemmemmmmmmm————————— X .1-_
--------- 1 P il -————— T S S e -—a - = - -
e Y Y iy P e
n | - - - i ~ —
1z 2 -4 |
% - \v,ls" L © 31— Z o » |
v | l l I l
...................................................................................................................... 1
*1
1 //
*Pull bar up.
N.C. BbS N.C.
A | Rhy. Fig. 1 (Gtrs. II & IIT) (end Rhy. Fig. 1)
12 |
%\ A 1 pr—ep——— ]\ T 1Y t N
J SRR Ty d e o ol
3 v v v v N 3 v N—r’ h #
g S
H PM. ~w=mcemcmcecnn~ 4 H PM:---===--=c-=-~ 4 PM.----===-cc-cccmcmcmmmmm 4
1 Cd . L - 4 . T ~ L4 4
H H



2nd time w/Fill 1

(end Rhy. Fig. 1A)

N.C.

Bbs

Rhy. Fig. 1A (Gtrs. 11 & III)

i —
dvd’ i

t
I
4

T

7

|
1\
v

1
@

¥
P

33

™

L

|

w/Rhy. Fill 1

1st Verse
G5

Tacet

Ca - pone.—

was Al

dream-ing I

I was

ing

Sat - ur - day morn

ver - y sound-ly on a

Sleep- ing

17

of town,

ing round,— got - ta clear— out

go -

Ru - mor

¢

Gs
4

H&III

Gtrs.

17

gon - na

the law,

come

Here

bone.

a dry fish

like

smell - ing

=)

nl

A~ At
[ 188,
VY Yii
~ ™~
@l
v
2 Vel
A
\A N
N\ |~
~
ad
1 |
-~ L

nev - er,

Nev - er,

more.

a - way once

car- ry me

break down the door,

n

Fill 1 (Gtr. T)

Rhy. Fill 1

Gtr.1
|

(Gtr. I out)

|

O

(Gtrs. II & III out)

o
sl.

&I

Gtrs.

sl.

sl.
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C5

Jm T J ]

Jem e =)

pick slides

-
1

=

1]

1]

floor.

an - y- more. Got - ta get a - way from this stone cold

it

nev - er want

Chorus

C5

C7sus4

you know.

cold cra zy,

Stone

zy,

Cra

2nd time w/Rhy. Fig. 1A

1st time w/Rhy. Fig. 1
N.C.

N.C.

Bbs

Guitar solo I

Full

)
= &l
o
L'g]
<
2 &/
L YRUS
. =
m £ {19
Q
F
N
-
<
w
<
wy
[&]
-
bih;

1T

A\N7.2
)

{t0)

grad. bend

PY-
A A

Rhy. Fig. 2

Gtrs. 11 & 111

J L
1

14

ﬂﬂ'

3

=

v

PM.----4

ﬂ"

o d

PM.----4

ND

roN

ro

o

re

N

B5

AS

BS

PY.¢
A 4

PY.Y
v

10
v

Fo 3y

3

v ¥ ¥ ¥ ¥

PM. - oo mmmmm o]
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(Gtr.1out)

T L L T R T L L L L P

Harm.
(8va)

N.C.

2V
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p— M MTT1
- H ki d
BI.N Bt g
s=== ._M
v e 9 1 . g
] \ = WN | YRUN [=]
! 5 i g8 =
1 £L > 1 1 .FIJ m
-4 ' = & L) L] & )
; S £ M My >
1 ] * o Q
; ' § I oll = '
+ ] e >
_“ m s b iz Al s
] ] I g
L} L}
’ )
L} L} h .'- “
] 4 - ——
' : .Fg 5 -
_. " His 4 .
__ " I N
1 L} g
-— . ) e [}
vl : ;-L .; B -
! L 1 = [ 11 g ;
4 )
h : .
) H » g
] ' N | @ M8
: ! ! @ Nt
' H T 4
' '
' ) ~ -~
' ' e 1 3
M ] | 148 = ' \
' i (2 ~
" toE aeelll TeE
1] 1 gt
) ' 1 Q on | ! I
m H 11 Z g !
, ! HTH 2 oL >
" 1} R -3
] " .LH & @il [=) v
1 . oo
" m . g asall] et
' ; ol 2
:
H m bl n XXX
1] M »
+ . .—.ll 13 (23
__e_ I g [ + _ ,.v M m X XX
A [ L K
- e =X T A.... U 'y = '
1] ] z 1 bane S » XX3
= tml -  1E1 e
Sunn I~ &) ANy
v = i < = 1
o ¢ £ —fd
2 'K g Avod
ol @ TP " < | 8
\# 3 @ . '
o 25 ] rr 2
E - e > [
25 -
® H o 2 & POV 1RE =
i} h 3 B 5
- Q m ® \.-il
1] > T ! o E & & oAl > ~
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L] i \ &l = AN
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CTsus4

Hey!

BbS

AS

Chorus
Cs

know,

you

C5

zy——

floor.——

slack
slack

cra

Als BS

AS

stone—  cold

cold

P

a - way from this

get
stone

trem. bar

Dpick slides

Got - ta
Gtr. 1

d¥

"

Guitar solo II

w/Rhy. Fig. 2 (3 times)
BS

[ & )

Y
"

SEMi-harm. «----cceo e ceaeeaemecaa.
Full

sl.
sl.

LBVL0.

BS
sl.
sl.

r 3y
"
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AS
Full
» ‘o>
1
1

Full

B5

AMMAMAMAMAAMMMAMMAMAMMAMM e ST
bd » hd d

A

7

fa “ -

g

grad. bend

Full

vib. w/bar

P
——

{10}

PV
wr

=2).
T

BS

A5

Full

BS

Byg--------c--sessssccsesccseremeoooomoesaooo oo

>

£

Full

grad. bend

PW
Lhed

40 432
L 4 T

40
L4

40
L 4

(10)
Ty

10
1A 4

N.C.

8va e e E LS L L EREE D R

sl

sl.

L8
wr

14
U

18
v

44 40 44
Lind LE 4 ™
P
L4
18
™V

4L
T

46 44 44 Py PL ]
B4 ¥ T 4 LE4
18
o

Als

AS

BS5
8va

sl
N

sl.

AS

1% Rl el bt deddeddied il ettt

BS

sl.

sl.

ol

{

L g

4.4
L g

PY B W T\
v Lia L2 4

Py
L 2

44
L]

™

PPY
w

Ll

Lin §

44
L g

44
™
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17 SRRt h bt bbb bbb bbb bttt el bl

BS

) ol

R 7 F

PR L VR VERTY)

14
Lo

44—t 4t 47— 41— 14

L d

Lin

S8 44 448 4= 44 448 44 40 48 44 44 4 44 44 44
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(Gtr.I out)

L e e e e L

N.C.

Full

Full

Full

Full

Full

Full

sl.

Y

W

Full
. f sl.

Full
o

Fult
)

Full
448 f

Full
4.4 f

Full
414 f

2nd time w/Rhy. Fig. 1A and Fill 1

1st time w/Rhy. Fig. 1

N.C.

Bbs

N.C.

w/Rhy. Fill 1

G5

3rd Verse

Tacet

ple that 1 meet,

peo

ing

shoot

ing down the street,

Walk

ly load ed Tom my gun,

ful

Gtr. 11

7]

1

in’ get tin’ me,

he try fuck

ty’

the dep

come

Here

the

got

They

ta fuck in’ get up and run.

got
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Gtrs. 11 & 111

right

- nin’

run

I'm

loose,

rens

si

]

gon na

They’re

juice.

Jm) = —

pick slides

3
£

1

1

D |

2.
|
1
1

to hell.

me  go

let

can’t go to heav - en,

I

If

me in a cell.

put

J- —~J

Chorus
Cs
&

P

J

Cs

Y —J

J=

Al
P s
In

A

)7 RPN

Py

zy,

Cra

C

%

X

%

A—

g

Hemeooemcmccoansenened

Yeah.

know.

you

zy,

cra

cold

stone

*Gtr. Il only.

1st time w/Rhy. Fig. 1

w/Rhy. Fill 2

N.C.

2nd time w/Rhy. Fig. 1A

BbS

N.C.

BbS

N.C.

|
Ir

?

Rhy. Fill 2 (Gtrs. II & III)

ai.x

PM.-m--=mmmmemmmmmmmomaeom g
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So What

G5 AS

XXX XXX

we

134 134

Fast Rock J =189

x

134

D5
xx5&

FS5
4

i

Words and Music by
Cris Exall, Clive Harvey Blake,
Nick John Culmer and Aghssa Djahanshah

BbS

XXX

®open ®open
~ G5 AS E G5 A5 E G5 AS
Intro - 3 Gtr.1 J= P s S S S= / s J S =
A w b ~ P sl PM. sl. PM. sk
g WOT
o - - -
h ()
ANV 4
)
(Spoken:) So fucking what!
) Rhy.
®open ®open w/Fill 1 ®open Fig.yl ®open
E G5 AS E G5 AS E G5 AS (Gtrs. AS E G5 AS
s L A= S A=) J S 2 7 = 1anm / s S S I=
A 4t PM. sl. PM. sl PM. sl. PM. sl
) 4 !l STl - - -
R
D)
®o ®a ®o .
E G5 AS E G5 AS E G5 AS (end Rhy. Fig. 1)
J . L L= s S =S S A= J S 2 J S0
A o b PM. sl. PM. sl pM. sl
r- 3% 1 I 3
L) - 1 = | _=m y i [ 7]
EEiz;; 10 1 1l & L L 1
4] 1 1 -~ 4 1
o
1. Well,
1st-4th Verses
Rhy.
(Cors. D3
% 1&1) J P VI R A T R Y
A 4 d PM. #m === mmm e e o e oo ees oo emeseesoossassssosoos J
¥ 4 W I - - - - 2 - | P Y 5 - | - Y - 1 —
T ——+ S —  — —— — s e S —" r 1
. \NY 4 1 1 ! )| 1 1 T | .| 1 ] ] T 1 1 1 | | 1 1
) f J T 1 J 1 1
I've been to Has - tings and [Pve been to Brigh - ton; I've been to East - bourne
2.3. 4. See additional lyrics
Fill 1 (Gtr.IT)
e ; :
1 | 1 1
ANV 4 1 1 }
S
pick slides

Copyright © 1992 Cminor Music and Head Music Publishers Ltd. (administered by Copyright Management International, LLC)

248

International Copyright Secured All Rights Reserved
Used by Permission



E G5 AS
(end Rhy. Fig.2) w/Rhy. Fig. 1 Gopen Gopen ©open @open
J J 2SS S=S as E G5 AS E G5 AS E G5 AS E G5 AS
A
“ ﬂ St
T+ - | = ‘.
P = } ]
= I
too. So what, 50 what.
w/Rhy, Fig. 2 2nd time Gtrs. I & 1I substitute Rhy. Fill 3
D5 3rd time Gtrs. I & II substitute Rhy. Fill 4
A4t
ST 3 - ] & - - 3 | I Y P 3 — 1
Tt — ot
A ¥ } 1 ! ! } i ! ! !
And I've been here, I've been there, I've been ev - ry
4th time Gtrs: I & 11 substitute Rhy. Fill 5 w/Rhy. Fig. 1 (Ist 3 bars only)
®open ®open ®open ©open ®open
E G5 AS AS E G5 AS E G5 AS E G5 AS E G5 AS
n s &
e ——F
J1 1) 1 i 1 1 Y Py | ] Py -~ | 1 1 | 1
\9 4 "4 | LL 1 1 1 ~ ~ 1 1 -~ h) 1 1 1 1 1
y T 14 1
fuck - ing where._ So what, SO what. So what, ] what, you
Rhy. Fill 3
1/2____
pyd T T | 3 Al |
e
1/2____ PM
f N\ r
7 Y 5
7 F 7 T 7 T T -5 T+ 5
5— 5 —5—&5——5—5—0 5 5
Rhy.Fill 4
' —
—o i%z
ho—
PM. [
sl.
—
sl.
Rhy. Fill 5 »
A 4t sl.
|
‘v: /’37__1
B [ 12 ;5/
sl. sl.
-~ =\
= - c 2 13] ——
: L : L4 \R i :
~——
sl.
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AS F5 BbS
Girs. Rhy.Fill1------------c--omooomcee o gh 3 .
1&11 S 2/ J_st Fig3 | ST T 2~ J 7
NI B L e
[N H ra L. | } | ol AY j IR L. ¥ o ) ot | et } ]|
y 2 1 1} 1 1 1 y A i i 1 L . |
h 1 1 1 5 L 1 P9 I "4 I 1 _& | L 1 1 Jd
1 - 1 < 1 ? ? t t —< v ]
D .
bor - ing lit - tle cunt. Well, who  cares, who cares what you
(Who cares, who cares?)
@open wi/Fill 2
AS E G5 AS F5
ST D ST = U S J J—s__J J__st
— PM. si. > b J ,I
= 3 T - F J— ) » X 1
+—T - £ T o am— 1 1
AT L A3 T ? T T T ]
do?— Yeah, who cares,
(Who cares,
BbS (ndRhy.Fig3) . _ . To Coda
- Wikhy. Fig. ©open ©open ©ope ®ope
H’))j)j Y E GS AS E G5 AS E G5 AS E G5 AS
§ b P
% > H- i i— —" = = = =—y e —
b1 e ! i 1 1 = e } e
)]
who cares a- bout you, you, you, you,
who cares?) *4th time play 1st 3 bars only.
[ 1.2 Il 3
s #
r 3% [ # BN 3 1N Ld N 13}
% LAl 1 § 1 A ¥ J q 1 : A H
— < 1 H— 1 i
] 14
you? 2. Well, you, you?
|=| | e
Y Gtr. 11 § f ;
'.J.I.ﬂ - < 3 vi
S T Y
) S
trem. pick
%.
*Hypothetical fret number (beyond fretboard).
Guitar solo
w/Rhy. Fig. 2
D5
Full
J sl.
o
/
g £ £ E s £ £ £ £ £ £ £
 — 1 ] i f } 1 1 t ] 1 1 i I ]
I I  —— 1 T |
AV 4 J
Full sl
‘ A
; LAd LA LA LA"d LA Ld LA d LA LA 4 LA d LA J LA d LA J LA d
Fill 2 (Gtr. IIT)
| e ——— —/_s_l__,_- L : sl
:  — - {
D — 1 — t ]
') T
mf
" FPRe sl & si.
H gl & &
T Tt/ v A4
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AS

GS

Full

Full

172

Full

Fuli

Full

sl.

42

P
-

DN
=

%" G5 as % G5 as

AS

G5

©
1” 1 E
Full /I:ull\

172

/Full

G5 AS

®open
E

w/Rhy. Fig.1
Full

w/Rhy. Fig. 2

D5

£
-4

Full
A V=N

12

P

% ohe s

sl
o
/

sl.

cesssees

P
|

PP
=

12
A
z

PY.Y
40
LT3

sl.
P
-

by

#

sl.

G5 A5

®open
E

Full

G5 AS

@
E

wi/Rhy. Fig. 1 (1st 3 bars only)

»
1

f N\

Full

(1

s

Full
™

!
40
&

{40
\T&J

40
v

40
w

7 N
40240
L 2 A

40 .46
=10

4104346
10" A £ A -4

4
L

Py
A4

sl.

G5 AS

®open
E

G5 A5

®open
G5 A5 E

®open
E

172

wiRhy. Fill 1

2.0

1.
s,r ke

P
® he

\Y ELamm £ 2

L)

I

sl.
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I

G5 AS
AS

®open
E
12
] Full
A

G5

o
LE- 4
®open

jFull

12
12

]Full
4

/A

AS

Bb5
Full
Full

Y-
L4

12
F;ll
‘ .
172

}Fu]l
4

40
LE 4

AS

G5

Full
}

172

TN

A

BbS
17 e R R L L LT
Full
Full
Full
Full

F5

40
13-4

Full

/”L\s 5

Full
Full
12

f N )

40
Ty

PN
7

h
hold bend

w/Rhy. Fig. 3

Full
Full

u
40.

BV - oo e e e e e
BV m o m e o o e o e e e e e e e e e e o

Full
w/Rhy. Fig. 1

Full
AS

Full

i | 4

nfb&.j

L o o

sl.
sl.

{(10)
\¥97

D.S. al Coda

yeah.

40
Ty

PY.

LE 4

PL ]

7

Yay,
10

G5 AS

40

®open

AS

G5

4.
LE

loco
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@open Freely

Coda Gtrs. AS E G5 AS PO
a
e I I=7 dT e . —
sl. e —
Y 7 4 - I 7]
t— < ; : :
') 1
you, you?
)
# N
?ﬁ > X = X
i — = < = <
]  m— ] ]
(Spoken:) So fuck - ing what! Yeah.
Additional Lyrics

2. Well, I fucked a queen, I fucked Bach.
I've even sucked an old man’s cock.
So what, so what.

And I fucked a sheep, I fucked a goat;

I rammed my cock right down its throat.

So what, so what.
So what, so what, you boring little fuck.

Well, who cares, who cares what you do? (etc.)

3. And I've drunk that, I've drunk this,
I've spewed up on a pint of piss.
So what, so what.
I've had scank, I’ve had speed,
I’ve jacked up until I bleed.
So what, so what.
So what, so what, you boring little cunt.

Well, who cares, who cares what you do? (etc.)

4. I've had crabs, I’ve had lice,
I've had the clap and that ain’t nice.
So what, so what.
I fucked this, I fucked that,
I've even fucked a school girl’s twat.
So what, so what.
So what, so what, you boring little fuck.

Well, who cares, who cares what you do? (efc.)
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Killing Time

Words and Music by

Raymond Haller, Trevor Fleming,
David Bates and Vivian Campbell

BbS Cs DS BbsVI FS ES GS
% X 3&-. X XX XXX X ‘xsfr. X xx7ﬁ'. X xxlofr.
134 134 134 134 134 134 134
Gst AS ASXH E5®D  F{s Fs! AsY
Tune down 1/2 step: ¥ ag oy Hen
®=Eb @=Gb
®=Ab ®-=Bb 134 11 134 11 134 134 134
@=pb @©=Eb
Very fast Rock J =231
Intro N.C.
(Drums) & Gtr.1
fa)
— —_— ] =
% =3
D)
S M
trem. Pick ~=-cmmccmee e,
3
F
(cont. on lowex staff)
2
%:?, - 3
® b sl.
*
Z Z Z o
*Gradually slide down neck while trem. picking.
N.C. Cs
Gtr. 111
n T
S ¥ Y L
1 100 T —r -
@'\ j 10 1
/7 BT 1
D)
Play 2nd time only
A Gtr.1 \
) 0 1 e ———— ]
56‘ 1O 1 i [ 8 ] |
1 10 T I T | T O |
AV I 1 ] 1 q 1 | Rl ]
¢ 3 ¥ 3 ¢ ¥ ¢ ¥ ¢ ¢ ¢ ¢ & 3 s *_*°
L R R REEREELOED 4
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N.C. D5

Ham.------------==------ 1
(8va) SRR
! o & o
1 o A 1 1 1 1
| | -1 | 1 1 hd R |
1 1 1 1 1 —
! M | 1
Play 2nd time only
Harm.------r-=----==-==--=~- 1

DINS $—_ 3 3 3 3 ¥ ¥ 4 d ¢ d T I I I
Y U RO L L EEEE 1
[e\
58|
\3/ —0—6—8—06—06—0—0 —o0—0—0—6—0—0—>5
sl.
1 2. 8vg oo
[ | I 8va 2 L (Gtr. 11l out)
Harm..---onvmnmommoonoomoceooo oo 1 /\‘ ;
(8va) e oco/_\ sl
— s oo - . . -
= ¢ 1S ]
¥ I 1 I T ) i
1 ! v M TR 1l
¢ mf e Jrake -4 2
Harm.------vcccccmcemcmcneacccnans 1 sl.

(43
\Lrd

e ' — - sl. —" sl.
—
sl. sl.
[123. |[4.
wiFill 1
N.C. G5 A5 AS
(Gtr.T)
~ sl

iy

H__
Il
i
1A

——— e — So— - —
l A 4 ¥ ¢ g P - | l ! 4 ! !
X PM.--- -1 PM.----4 PM. ----4 PM S }
— - — - F—F5 — 5 E H H H
v v v v \'J v e v
P
Fill 1 (Gtr. II)
8va ------=-----ececmomosesmomoeomooomomommos 1
Full Full _ Full
B e e e e o o 4
P~ —— sl
= 3 I
il 2 r— 1
1 | 4 1 1l 1 Py ]
\v} 11 A )|
Full Full Full
- A AN
—% i} — 3 S
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N.C. GS A5
Rhy. Fig. 1 (Gtrs. I & IT)
9 H — | T — ﬂ]"‘ |
| 1 | S |
RGais ——3 K = N— —= e = :
DI @ Yy = ¥ 5 @ ! !
PM. ------ 1 P p PM.
T — O —
c c L4 ~ s 4 a L L J c 4 L4
1. |
NC. = (end Rhy. Fig. 1)
5 | ] | | ;l — | |
% === EE ==
o —— 1 — v — - - -y &
J 3 - P ¢ - P - N—
- PM. M. M.
PM. ------4 p PM P EM
— —
o o - - @ - o e o 3 :
| 2.
Cs Fs G5
6 | — ! | | . P
1,“ f[ # —p o ,‘,: 5 5
— — == < 2 ——_ 2
D P - ‘v‘ 4 sl. I V I |
P PM.
A
1st, 3rd, Sth Verses
w/Rhy. Fig. 1 (1% times)
3rd time w/Fill 3
% NC. G5 A5 N.C
N p—
O h i £~
" e e o e e s —r—w 7
f £an) 1 * i 1 Y 1 r L Py 1 ] { ] !
A\NVj ' A k > 1 l ]
¢
1. Sound of gun - fire—  comes through the night;. kill - ing and  ha tred, it’s a
3.5. See additional lyrics
C5 N.C. ’ G5 AS
fa 7 ™~
W ot ﬁ (7 y .
17 1 1 1 1 i 1 11 ] Fi ;Y
A\SV ] 1 1 1 L7 | 4 1 | { L | 17 A
.) m .4 L4
ter - i - ble  sight._ Re - ports come in, there’s heav - y at - tack;—
Fill 3 (Gtr. I1I)
loco sl
» — LTS .
H 1 i b ” N
H—F—] ] } S |
T b M N Py |
A\ V] - J
0]
sl.
13 <
44 {18)
Ll J AL 74 —
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(cont. in slashes)

BS
Rhy. Fill 1 (GUrs. ] & II) <= -cmemmmmmmmmmmmsanmamnanniy

Cs
back.

ing

3rd time w/Fill 4

mov

we're

seen,

sage

N.C.
mes

Do

ba

C5

~

P

o P

=\

e

B e

Full

/

Full

N

e

1i2

&

1

A

e

S R R T L L L LRt bbb il

Fill 4 (Gtr. III)

A\S Y
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al
~(
al

sl.
sl.

FEL N

AL

Full
Full

PL ]

40

N

7
PL ]

PL ]

10

Py

7

1.0
LE 4

*Play 2nd time only (next 7 bars)

*Gtr. 111

1&11 o

Gtrs. BbS

~

2

BVl = o e e mmmme o ememmmeee e eeemo—sem——eemo-sscco—scosssssoososo-oog
212

grad. release

<




1st time w/Fill 2

®str. 3 ®ste ®str
D D5 D D5 D DS D D5
J J J 2 J ) J) s
PM, —mcmmmmmn J PM. ------ J H P PM.------- PM.------- 4
> 7 g N ’ 7}
=t —F |
S ; o e ——— ) [ =
H H
H P
—
H H
Bbs cs
J: ! J. J— J
0 | 2
- | [N 1 1 1§
) S— Y i l ] H
i§ 1 Py 1
\v.J L ~ 1]
¢
2.Prep - a -
Full Full —/F:ll
o /‘ ammm
- £ 5 e e - "
i | " 4 i LI | T 1]
@é 1 e —— — . ¥ ' : ff
Full Full Full
Y = fa 3 £ = / £
& i s Sa— S— 5 3
2nd, 4th, 6th Verses
w/Rhy. Fig. 1 (1% times)
N.C. G5 AS
— —_
- - -
0 . £ o . : . g £ - .
| | i | 1 17 1 1”4 1 r ]
: u " L ¥ I L4 ' Py |
.3] 1 - J
ra - tions are made for the jour - ney back;
4.6. See additional lyrics
Full Full
‘Jp y: (Gtr. Il out)
& "F T ]
1] | Y i - ]
ig\ I 1 i ]
g 1 }
)
Full
Full
. 4
Fill 2 (Gtr. III) H P
— ——ry ——— i : :
< - » T i 1 F — L i
. ' s - oL
G, 5 e —
’ 5 L] ﬁ s 7 5 L) ;- L8 LB
sl.
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N.C. C5 N.C.
a8 2D -A- — 1 —
ool | | o = Py ” | > o AP 3 T H_'__R'__"_'__'___'_._J
1 1 1 1 1] ) = | ) v ) y A |
1 1”4 1 1) Y ] i 1 & 1z bl | 140 | H 1 —]
L4 ! !I 1 ! 1 1 ! ~ | I 4 1 !I 1 1 1 |
o
it’s a sur - vi - val, sup - plies are packed.— No more nights— in this e -
w/Rhy. Fill 1 3rd time w/Fill 5
G5 AS NC. cs BS Bb5
Grs. o
— 1&11
H " " .
e r——r ¢ e =
1) 1 | 1 1 1 )| 1 4 1| 17 | 4 1
| "4 1 7 | j Sm— | 1 1 - I | 4
] ' y 14 1
ter - nal hell; — des - ti - na- tion is sim -  ple: we move out.
Chorus
D5 J BbsV! F5 ES D5 J
cs PM. ’ ’ ’ PM. '
°
5 PP S g o o o o o d 4 M
— - 11 [N Ll 1 1 1 | Al
E = = ====———c= =
0)
You left from the line.——
(Kill - ing time.)— (Kill - ing time.) —
Bb5VI F5 G5 D5 BbsVI F5 ES D5 To Coda
J. D J 4 . 5oV NP R o
PM. PM.
5 d L P !
—G—r——P——#‘F——-F - ?\\ I T .IR; .8 ﬁAF' 1 = ]
b 1 | 1 | 1 "4 1 | ] 1 1 L] ) el ]
% v - ' T 1 | 1 1”4 1 ] 1 1 i |
1 - 1 1 ¥ u = T —1
B}
Your turn to kil What'd ya say? — Ah,
(Kill- ing time.)— (Kill- ing time.)—
|1
BhsVI Gsm
. PV ! - -
T
5 T pe— ft—p ! { N g @ -
e 2 = = 3 T
. r— - - ! ~ -
Y
kill - ing time, ah, 3.And he
F. 1 LR S R L LR L R L L L b E b e kbt q
jl‘/z
' P P P P P P
A “a
‘ Gtr. 111 i ~ ~ - -~ ~ — h &
= y 4 ~ | g:‘b_ﬂr =
ﬁ e 1 | - 1 )| } 1 Tll | 4 { L K
Teo ' 3 3 = 3 - 3 3 —3—
: 3 12
sl. P P P P P P jw
— S e o e - S —L
1044717 -00—47———20—1F
Fill 5 (Gtr. IIT)
., S e e bttt 1
Full . Full ___ 1f2 -)1/2
1 = sl
fp 2 L L L L £ L T S S S
FoEE = == 5
)]
Full Ful 12 12
P R 1 A L N LA
17+ 17 17 17 17 17 47 17 —26- 26 207
—26 —20—20——20——20——20—26 20—
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K]
X
T
x~q:*‘
A
e
M
P
|
B

kill - ing time

Interlude
AS

/ 4 - -

—
Gtr. II1
Full
sl.

Y\
"
]

518
Nhe |
Npe |

hix-

N Y
S4n |
TITER
-“l

L 1
PM.----4 PM.----4 PM.----4 PM.----- 1 PM.------ 9
F:lll
7 7 o
80— 0——0—45——H—x *—o>9 ——0
sl.
-r £ - -
P
P AN
> o~ 1 | 1
. 1 | I | L 1

;
|

_g— P R e e o e
—5 =
\'l # 7 o r-Y a4 £ A = : 3 7 - 7
v CJd - - A L
Guitar solo
AS X ES (type2)
J : - J I~ st J 4 2
8 *PM.---J
1R R bl
Full
P H P PH ) L8 A
4 : —o —» ke » - f e ¢ e £
——— : T —— i =]
) L-lj i 3 3 : |3 . .
3
Full
P H P P H H P sl. 4
- o ——— p— — vy P 1719
- ¥ J 7 ¥ L4 L4 : L 4 LA} - LA LA Lr 3 LA ‘l: Lind LE "z LA d Lis Lol A" J
*Play only lowest note
of chord when PM.
Gt s (ype2) is indicared (next 12 bars).
J ) J J J P,
Bua -------=--FM Tt e L2 S
Full e Full
H P 1 gremememeemeeeene- b

LI.4 L)

H P Full ... Full
——— 1 ‘ ------------------ 1
20———19 17 19 +7—49—47 47 47 47 47 17—>1—47 47 47
20— 20— 26 26 20 20 20——26 20
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» » o o
= F F F F a = - s o
i I )| 4
5 | | 4
i —— 1
12 1 2
\‘ Full
20 47
26
ASY

= rrr = < ¢ < ;
— —
P ;
— . : PN SN
— = 20 20 26 20 £0 26
Fs! Gsit
S J) st : J
M. PM.
P FUL
1] - — " "AT“ l -
% i i I —T F—r+-—
) 'V 1 I I I! 'V | H i
3 hold bend
Full
P R eeemiececmeeel
132 o P 4 v — s
7 L4 34 L & 7 M L4 L4
—26——20 —260 5 15—13——15 15 15




Coda
6 I J { -
fa) = - |
9 a iH - —]
| ] | AN H | —
AV 'V : | "4 ! | . |
kill - ing time. BUG - - e e mmmm e mmmmeee e memns
Gtr. 111 i Full
tr. /.‘
A 7] 9 /‘
E - T ot —]
1 d L. | 1 1 1 . |
A\ ] 1 j__]
Full Full
17 4
20 20—174—17
Gsﬂl A5V
- 2 J J J I~ —
.11 e L R Rt L bbbttt bttt 1
/F:" Full Full —/F‘ull Full
5 e 7 z | — sl.
A — . . % 5 5
$ f ) [ T v ‘:l J
1 1 1”4 1 1 ] 4 1 1B
) I L 1 11
Full
Full Full Full Full sl
—26 15 422 174 474 17y -
26 17 18 20 26 —0— 20—=
Additional Lyrics

3. And he knew what he needed to keep us alive,
No time for cowardice, kill and survive.
Like a killer kid with a switchblade knife,
Nasty word, he’ll take your life.

4. The silence is over, they attack again,

Killing and hatred drive me insane.

Reports come in of a heavy attack,

Message is seen, we’re moving back. (To Chorus)
5. Repeat Ist Verse

6. Repeat 3rd Verse (To Chorus)
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Overkill

Words and Music by
lan Kilmister, Edward Clarke
and Philip Taylor

ES5 G5 AS D5 Cs Fjgx BS
fE 7. @’é‘mﬁ. Eﬂé‘gmfn ’éﬂé‘gs&. Eﬂ%"aﬁ» @
133 133 133 133 133 i3
Tune down 1/2 step: BS/A AsUPd - gsm o G/B E5{wed
@=EB @:G[, 5fr. 3fr. 2fr.
®=Ab @-=Bb
@___DL ®=El’ 133 134 13 11
Very fast J = 260 Gtr. 1l x —
Intro (Bass & Drums) f pick slides
n y  (Drums) 7 Gir.1 —
3 | 3 |
¥ - M—!—ﬁ 73 2 9—¢ —
D)  M—
£
1.2.3. | 4.
ES DS/E ES
Gtr. II cont. in notation
X ( ) Gtr.1 ) ) ;"\) ; )
Gtrs.1& 1 Gir. 11 (Gtr. II cont. in slashes)
T
\vJ [ K 1
v sl. 3 3
trem. pick
e ‘ — — . —
Lind L} L d sl. v v ‘g v v W o’
1st, 2nd, 3rd Verses
3rd time substitute Rhy. Fill 2
% Gs AS GS AS
Gus1&H o~ —J. / o —J. /
O ¢ ~ /\.
e e e e e e e e e e e e e
| 1 1 = 1 " =i i : 1 1 4 : 'V 1 e
o
1.0n - ly way to feel the  noise— is when it’s good and loud. —
2.3. See additional lyrics
GS AS G5 DS
o~ \J o \J J
AN
Y cnmnn N ” ) .
="t rfFe.-"
v | A) 1 1 e ¢ " A 1 1  —
So good 1 can’t be - lieve— it, screcam - ing  with  the crowd.—
Rhy. Fill 2 ®open
C5 E AS
Gl o — —) J
Gtr. 1
a4 | | ’ N
' = Sa—- ——
¥ o p—p—» J 'JI J » i
>
T T V.
© 1979 MOTOR MUSIC LTD.
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Pre-chorus

(cont. in notation)

| |
T
) §

to

back—

it

give

it,

sweat—

Don’t

AS

G5

N.C.

G5

N.C.

AS

Gs

N.C.

GS

N.C.

it |

you.

A\S¥J

(cont. in slashes)

’
»

¥

e

ey |

v @ @

PM.

(R

(R

’
>

PM.---------4

e

UL

;v

H
% '

40
=
r-y

Chorus

ver - kill.—

(o)

2nd timeto Coda I;

3rd to Coda 11

(cont. in notation)

L

D5

J
.

S SIS0 )

P

Shut up!

ES

1

e

Irm

e

PM. === ==smmsssmssssessseseoeceeeeeeeao PM.----=-==eo-

PM.---===---=--

DS/E

e

™

ITe

e

R it

¥

4

. N

PP

PPN
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[2.

Guitar solo I
AS5(type2)

D.S. (w/repeat) al Coda I Coda I (Gtr. II cont. in notation) fl}llglyl (end Rhy. Fig. 1)
, WRbyFill1(Gir.) ﬂ’ . J J S22 (GL"'I)J J J J2=JJJ 0 JJ
= = sl = = e = : = =
e — & i ! =
)
(Spoken:) Get the fuck out!
Full
Full Full
, oy Ol # " GE- 11 /4“ /" A P
T 2
¥ WE- — # - A A w—— -
—1 D 1 T 77—  —— 1
o 4 4 3 J i
s v v Full Full Full
------------- 1 4 4 4 P
14 5/ 5. 5/ =
w/Rhy. Fig. 1 (7 times)
1% Full
P 12 Full [\‘ P sl.
hH L N — 4 e Al Lo @ ,
— - I M A . T 1
! I I t T  — ! S < — I I o s — 1 ]
N M e | T —— 1 _—
! H 3 u
12 12 Full Full
/ o= / P /7 ! e~ PN a
= p” 7 A Z 2 5 4 LA AP
~ 7 Li ANE AV 4 4 - 4 - - 4 Li T L A A4 4 - L J L LA'd
ey
H
j‘ull Full
sl
N o 9 o 7\
— P e sl sly @ bed F o e o - o “'F{ﬁt gé
| 1 )4 )| 1 "2l | 1] 1 1 1 1
1 i 1 1 ] | 1 1 | 1 1 1 1 ) 1 |
% ! ! ! ] } —  — - — |
') - 3_1
Full Full
sk Attt sl sl s a = s o = o = c 4 - .4
- vy .y PP Y — 585 585 85— 55— 5%
Full
~ Full Full Full Full ------ 1 Full Full
i o S e e AT
T i i—— —off ~—> T H—3 1 ! P |
' 1 e :
Full
Full Full Full Fult----- 1 Full Fall
. . 4 . 4 4 1, A y
5—8——5—5—5—5/ s/ s5—5/—s5 S — 8 -
Rhy. Fill 1
A #
r .4 1 1
o —
= — o
D] 4 3 4 .
K K X
N’
PM. =----- 1
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N.C.

Gs

' ] o

) i 3

TR ' ® Q
W M M . TEN

] ® Q

R -] .

§
Y G SMel e

N

™ © e

N.C.
Gtrs. 1 & 11

) N

Full Full
f""'1
J ja‘-\

/

S 2 )

R P R

N’
PM;=---=-==s-sssssomooonoo ooy

T ®
i . ™
py
e
& e
" P G «elel e

~—"
P
N.C

/

’

)

L‘J-——J

P

/
R

Freya

AS
»
:

NN

GS
:
i

e o o=

| —
—
v
S |

A5(type2)

2 ./ ow /

P A L L L el R R LR L L

Guitar solo II

. o

s/

it!

(Gtr. I cont. in notation)

A
J

L e et S R R

Full

"4

(Spoken:) Get on
Gsl

D)

\}

#

fa
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DS

/
Full
Full

cs
/

G/B
S
: o’ ¢/

|0

Full
Full

£

C5

Full

e

Full

el |
T

=

G/B
T

Cs

loco
Full
Full

P
e

P
)

BV@--n - - ommemmmemmmmmmmmeemmmeeeoceoeoonog

—

(end Rhy. Fig. 2)
D5
267

J.
12
12

12
Full

12
ull

F

S/

Cs

i

(WY
1 T S\ H 9
| G
2 i A\ i
A/ﬂwu N Hl .” N\ g -IHs m)/
Y pA i b4 V ) [\
N A H £
AN o g
- _HH I N
) i g
b4 . ....u. . I
Lot i & . N .h
a O A 1 SN[
g D ol o = %& ")
“ m” A._ | | _M .{? L
NS A
pAH N T T N ﬁJ
] m/ Af-r 2~ _H
¢ mUu ”1 b 4 A mgﬁ .i mtd
AL = e P

D)
Full

Full

G/B

Full

&




w/Rhy. Fig. 2 (2 times)

Ds

sl.

)
1

w/wah

¥l
Fie
Fie
Fle
Tloe
¥l
¥l
)=
& |
&%
®im
[ 289
[ 313
®|m
@ |n
C 2R
|
L 303
[ 383
L I
»|m
L 2R3

G/B

10 40 40 40 10 410 10,

48 16 40 40 40 40 +5
1A' 144

W

L

vl

0. 48 PY.Y PY. 4.
104 W LAY

D5

C5

G/B

Cs

G/B

L

—

(
3 Uiy
| BB Y
& L
M)
d

NP

* | -
NP

- -
N|P

- A o

N D

- |-
NP

- L of
NP
|

di|

o All
A A vu
¥ | 91
£1r =
NP

- |
o | q
115~
bt | £1
NP

> | -

¥ | e
GlE=
IE r

‘i——;
sl.

D5

Cs

G/B

C5

G/B

C5

G/B

\

}ﬂl

jlll

Full
—%
! 1

Full

A

Full

/

rit.

Full

/

Full

M

Full

Full

Full
./

24
Lind

Free time

ES(typed) o~

Gtr.1 J

s
®

s

Full

A

trem. pick

Full ==--------4
)

N

A

~

£ £

g pppppepep

1

peee

et

£

A

trem. pick

Full --=r====-2q

$

H

Full

Sonn

268



Full
. u Full . i ~
TN\ ~V—~—~~_~_PF MMM
I~ e ————
e £ o 2" 0" o 270
1 ) L 1 1 )| 1 1 1 ¥ 1 P | §
% | L 1 1 -1 1 | 4 I v : L L ! 1 ]7-! 1 1 JI r H
2 a 4‘—# y a2 |
ry 4 i 3 7
Full Full pa
u u
P N S~ P /\ P H P MVMMMMMAMMAMM
1542 Yy y A W Y a7 T — 1
P PP . faa)" PPy .'!_4'1__—'_;_(‘,"_)_1,2_“_’!_@!\ 1]
y L b Lbe A he 74 'L L P L] 4 “
. t4 : i
L) L} II
Tempo 1
(Gtr.1 out)
~d -
N
1 S — — - 1 y
I ) 1 P9
i 4 ¢
(wah off)
sl.
B
3 . 5
N i | N
 — . S T E— — 4 N— Y ss———
AJ 1z 3 kv kv.] 1 ) | ) |
X ~ [ ~ A DS
AV N NZ N7 '
Guitar solo 111
w/Rhy. Fig. 2 (2 times)
ES
Gu.Il e GtrII ) .
3 kN 1 L 1 -
= — =" = —
< < T T e —— 1 1
= .‘ I T v
L "
sl
- ¥
sl
e L o
J P
. 2 a )) \ . o
5 P  a—— = - F——P——P——P
L ; : : 1 2 { | 1 ; = 1
Full
Full f \' P
A —
— 5 F4 P 8 —5—— 5 "
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Full
Full
D5
(cont. on upper staff)

sl.
sl.
sl.
sl.
Cs

sl.
sl.
G/B

C5

sl.
sl.

LB
A4

E5
Cs
Full

DS

G/B

Cs
Full

G/B
Cs

G/B

Cs
Fuil

G/B

12
12

Cs

D5
Full
Full

o % i e
ol 12 '
3\ =T ‘ L 12 T | Tl
ha Evld : o $ 1 ¥le
L g " . E i e
Nl mf,ﬁ ; o L5 | £l
3 5
, Fl/ll e - 1 Tl
(YN o '
5 it m (18 * | Tid
Nl 2 b z . A ¢ A ) V
T ' ]
m o] ] > | B
[ YEsn Q m 3 A =
sl ETe
= m {108 L 119 LS
hat AN !
2 '
m T | m
SHp ] i3 3
PE N g e ¢4
; - $re ,
ha ChaY: m o] 8 ST q
&N & ' L 18 ® LIRR ) ddld
= il > L)
A [ 8
m m m dejrv PPk
QU mlm '
3 =
[1*9
(A s SN =g oML d
: o % —N$T$Te
o & "
oL @ By sel ® £ pte
L m oW o '. b ]
i s
93@0 e b
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Full

BV == == e o e oeeeeissoooooooooooiooo-

Full

Full
[y

4.0
L4

10
J

410
1E 4

Full
[‘\ P
L
20—(20)

Full
/4
20—1-(20)

ol

x|
| -
LK)
- -
Nl
k-
LAK-]
- | -
NP
™1
Nl
LB o
NP
A -
NP
.- | .-
K
A A of
¥l
Tle
Fie
¥l
Tl
P
Tl

B L et e ik |

Full

Full

Full

10
LE4

40
L4

sl.

L
T

{40)
7

40
L2

—TTe @ |+
olle ale
N.}RV A,“” mu\v
olel ale
Y o
P:Lul h AR
Fl.ﬂl
Aﬂ.shv ae
LYSI . 4K
.3
TH®

w/Rhy. Fig. 2 (Gtr.T)

ES

D5

Gtr. II
loco

o

(Y

sl.
.

4L
L4

s,
L

44

‘g
40 .44 485

& T T

414
L]

PY.Y
[ 3

re

sl.

- {47
2 77

40
Lk

271



C5 G/B

Full
12 ’_’//‘
_/‘ ean — o
— . -
o h o e e EE o f S
s — 7 r—— : =
.) 1 1 1 —
12 Full
Cs5 G/B CS G/B [on D5
Full —/F:ll Full Full Full Full ](Jcont. on upper staff)
y = ) J PN
. - . -
s T P T = t % e £ eeecEzers
)* J Il 1 1 i 1
__ﬁ‘ 1 1 1
B}
Full Full Full ik Full Full Full P
S R S " } o i
12 2 12 12 12 12— — g —— 12— A5— 1 ———— 12—
Free time
ES DS/E ES DS/E N.C. DS/E
N
jn Full Full
f 4 & ~— —— ' £
D — —F— :
D))
trem. pick
Full Full Full
18 12 } T 12 !
Z . N T
Gtr.1 3 3
Araraan ')
a4 % £ 7 \ o | [
 — : Co—— — A
o——=% : S — ' — | = |
T —=
, ’ ~—
trem. pick
b-wv
/2 ﬁ —6—0—0—0—6 B ©
z g g Segue to “Damage Case”
Additional Lyrics

2. On your feet you feel the beat.
It goes straight to your spine.
Shake your head; you must be dead
If it don’t make you fly. (To Pre-chorus)

3. Your body’s made to move.
It goes straight to your spine.
You’re all alone, man,
If it don’t make you fly. (To Pre-chorus)
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Damage Case

C 3 S(tYPBZ)

Asype2)

X0 XX

@"’ @“’ @“’ E”’ @“’ @ @

133

Words and Music by
lan Kilmister, Edward Clarke,
Philip Taylor and Mick Farren

Tune down 1/2 step: F* 5 Ci6 5('YP€2) B6 Fi6
©=E[7 @=G[¢ X xxx x “xZﬁ‘ X X“Zﬁ' xxxxzfr
@=D) D=Eb 134211
Fast Rock d = .
Triplet feel (JI=4 D)
Intro NC. G5 NC. GS NC. G5 N.C. A5 NC.
A U Gtr.1 . . . Rhy. Fig. 1A
i y 3 ;: 2 ::‘ fIAT 1 n [r— ]
- - - - 1 M | 1 | E— 1
G T = 5 — 2 £ ' T
1] 1
) 4 7 v 4 :‘i—%‘—%_‘—'
f K,
—x 12 12 12 14
t— 4 — 4 7—F—5—F—F—5
v A" \*J \*J
n b Gtr.1l ‘ ‘ \ Rhy. Fig. 1
\g . N 11 1 ! T + 3 1 I
:@-\ e . S— ; I - d I I t 1
P — 3 I ——h— 33 33
v ¥ v

S~ ol

kb
[3,04,]
[3,04,]
e
~i~y

7 T T T
© © © © © © © ©
G5 N.C. G5 ;
. Play 3 times
(end Rhy.Fig. 1A)  Rhy.Fig.2A (end Rhy, Fig. 2A)
P P 1/\
t Jr— — [— hd —o—H
| R | 1 I L ~~_1 Ji | I B——atiD 1
3 %l ‘ | % 3 ’ 3 " )
sl P P
4.0 40. > e 40 4
45 45 e ] — — 15 45
= e 12 2 AL = E—— = A SR t2
¥ ¥ £ 7 LA L4 T 4 T T ~ T
© © © © © © © © ©
(end Rhy.Fig.1)  Rhy.Fig.2 p p (end Rhy. Fig. 2)
2 i | i | ;\ 4l ‘4% : i reus—— 1 I S | nenemmmil | IR |
1 | I— | 1] | | ! 1] | E——— | 1 1 | I — | 1 I (7] P} |
1 1 i ! i’ .{' - | 1 u4-> ] l 1 114-\ 11 1 : 7 “ .
P P
r3 r L— e F 3
- =2 £ 3 4 F - - 4 = o 4 5 - K4 4
L4 L4 ~ L4 ~ ~ 7 T T ~ T L4 . T k) B4
0 © © © € © © © ©

© 1978 MOTOR MUSIC LTD.

All Rights in the United States and Canada Controlled and Administered by EMI INTERTRAX MUSIC INC.

All Rights Reserved Used by Permission

273



1st, 2nd Verses

1st time w/Rhy. Figs.2 & 2A (both 3% times)
2nd time w/Rhy. Figs. 1 & 1A

2nd time w/Rhy. Figs. 2 & 2A (both 2 ¥4 times)

N.C. G5 N.C.
—~ N
e e e e e e e
et - ———
© N—r
1. Hey babe,_ don’t act  so scared.— All 1 want— is some
2. Hey babe,— wait a min - ute, stop! — Don’t run  a - way, don’t—
GS N.C. G5
~ || N | ™
e e—r il"!’i! =t 1
¥, I 1”4 1 ) < ¥ ] I = J
) ' ; Ly
spe - cial care. On the run from some in - sti-tn - tion,
—_— call a cop. I ain’t look - ing to vic - tim - ize—  you.
NC. w/Rhy. Fill 1 (both times)
P
54 e e o o | ) - v S
i{ — } i ! re - t - £— X
P A '] t I 1 !‘I T ui 1 P 3
v 4
DY)
all I want - ed is con - so - la - tion.
All I wan - na do is tan - ta - lize you.
Rhy. - Chorus
Fig.3
(Gtrs. BS G5 DS BS
1&m A Sfm2 S S o~ 2 P S 7
o g 3 o . —f £ f£ 4 T Y — P9
b - T | 1| ] 1 1 1 i = | _sm y 1 I |
Eii;, q 1 1 ! : e | r { : < 1 T AAJ
D)}
And I can tell by your face I'm a
I can tell by your face I'm all
G5 D5 BS G5 DS
/ Nl VI R R R S~/ / S =2
. )
P o @ it P
| 1 1 - - | o m
| Senmau— 1] T y ] I [ ] 1
™ ! { 1 1
') ' s
to - tal dis- grace. Let me in - side your place.
o - ver the place. I can tell by your face,
(end Rhy. Fig. 3)
© 5fr. 6fr.
ES A A BS
S 4 - = y / / S 2/
J o)
i epl o gt B
% ~ ‘\ IF ! t f T | E - 1 q i} - —
S !
.)v ;_ 1
Move o - ver for a dam - age case.
got no time for a dam - age case.
Il. ® 5fr6fr. . ” 2. ©5f 6fr. T
AS ES DS E5 D5 ES A Al B ES A Al B
JoJ 2L 42 U ST T oAd ST 7 O~ 7 7
£ g I T 3 F_ﬁﬁzﬂ
M - | hed | hnd r 4 H
e : = & S=E=E =
)
No time,— ba - by
Rhy. Fill 1 (Gtrs. I & II)
] P
o r ot !
L i i — | 1 1 ]
1 l‘\“ i | | :
3 3 3 3 ¢
P
—
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w/Rhy. Fig. 2A (3 times)
N.C.
Full

Fuil

G5

L R L it e |

Full

31]]

w/Rhy. Fig. 1A

Guitar solo I
N.C.

AR
)’—\
N—=

Gtr. 11
'l

Full
VAR

Full
/™

sl.
sl.

G5

{2.8)
()

44
Ll

44
Ll

40
&

J

Full
2

A L4
44

—

L

N.C.
14

Full Full
}

LD

sl

AN
AR

12
A sl

44
w

loco
PP
4

w/Rhy. Fill 2
N.C.

G5

sl.
sl.

T

LAY

G5

il

Full
) e
]
letring ---4
Full

sl.
sl.

sl.

sl.
(A
‘\\

£

/4
Ty
!

\r

N.C.

h 4
L% o

L)

sl.

Rhy. Fill 2 (Gtr.I)

£

L3

L1403\
AN

1
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N.C.

sl.

sl.

G5

sl.

—3—

w/Rhy. Fig. 2A (1% times)
N.C.

<0

sl.

sl.

Q-

Full
J
»

w/Rhy. Fig. 3 (Gtr.1)

FARY

¥ 7”7
sl.
B5

wi/Rhy. Fill 1

[ YA

e

.

A

sl.

Full

Full
)

PM.

sl.

e
{(18)

14

Py
L4

44

™

AL /4

T

BS
Full

4

T (4.E).
4 AN /4

DS

LN

Full
Full

G5

L b R AR LR LR R R R R e R

sl.

BS

AAAAAAAAAAAAAY

sl.

Pr
T

LB
T

18

LAY

L4

™

AV E g T
PL ]

DS

Py

Y

G5

8vg cemmemrecm oo a e ece ey

© 5fr. 6fr.
A Al Bs

E5

Full

Girs. 1 & 11

s====-

(end Rhy. Fig. 4)
13

AS

SH

Fi5
Rhy. Fig. 4 (Gtrs. 1 & II)

sl.
(2.0)
AS

ALAZ4
T &
¥

Full
{10)

ALE /4

1.0
LE 4

43

A5

e
3

=13

—3

H S
1
11

=53 3

4
b d
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you're all

(end Rhy. Fig. 5)
what you

is.

know

Fis

Don’t

name —
S/

face. —

cis

A

way.

w/Rhy. Fill 3
what your

by your

AS
AS5MHPed)

tell

€ - ven

can

turn

to - day.—

care—

)
face,

ES

S22

Fis
don’t

TEN

b o L

TN

S

I

gone
1”4
As(lype 2)
| A S
by your

A
/

cls

tell

can
Rhy. Fill 3 (Gtrs. 1 & II)

I

mor - Tow,

is.

oo

babe,——

And

Fi5
to
game —
ES
~»

SO~

s P

3. Hey

S
the place.

Fis
Here

1

3rd Verse

Rhy. Fig. 5

Chorus
Rhy.Fig.6 CI5

As(tyee2)

o - ver

s

w/Rhy. Fig. 5 (22 times)

think your

#
;8% (4
4 #
'.Ll“

g s #
"].i'l’l
'.J.lTT

(Gus.1&11) J

l D))

%
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(Gtr. II cont. in notation)
(end Rhy. Fig. 6)

®2fr. S
Fis B C l{}hy7 cls cl6 cis cle
ig.
P ¢ - - v ¥ J J©Gup S 2 )
o4t e e o . & £
BT 3 1 | | el | | Vi ]|
—t—+ = — ——r— = ]
.9 4 A — )
D)
Move o - ver for a dam- age case.
Gtr. 11
IwRa ) —_— —
1‘ o — t - 1 { —1— —1
b1 8 | |
3" A 1 I o
) & < o o+
\—I
sl.
P
L
®2fr S 4fr.
B5re2 B6 B5tyPe2) Fis Flé Fis Fl6 Fis B c cl (end Rhy. Fig.7)
PR s R B J g ST o~
——3——
o s ¢ X ) 3 —
% 'lll“ 1 I [ . &V] Tl | D 3 )]
b Y - 1 1 1 ni ] . ral )4 p.4 y A 1
b i1 i 1 1 1 11 | 1 ]| Py 1]
1 i hJ 11 1 i 1 h) 1
') ' v L I
Get the fuck o - ver me.
o 8 | | | | I
% 1 1 1 f = ,i j ,i : :
D—" 3 o 5 5 — F r - m t
¢ v " L L
* pd 4 4 1 4 1 4 1
SL ¥ L-d -4
Guitar solo I1
w/Rhy. Fig. 4 w/Rhy. Fig. 5 (10% times)
AS Fis AS " Fis
/Flell
—3— 3 3 ;—37[\
nsd 3 , . - | 3 — P
eum l\, : : I 1 _il o il ; Y ) | 1 | 1 1 t 1
%“_—*_i_i' B S— ] 1 7 ﬁ#t;l 2 > i—t\ii—‘t’_
o)u S— N— el \_f' ¥4 P
™ H b o H P

——— W Ful ring.- -
H f A bk N H
: =N Vi ] L 29 o —2 =N 5
2— 40 4 2o ¢ + ———s 4 24— 3 o5 9 4
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Full

1/4
16
AS

Fis

L g

™

w/wah

sl.
sl.

AS

Fi5

12
12

AS

Fis5

1/4
AS
\ P
T/

448
T

Fi5

e

i

Full
Full

18
LAY

A8
LA

AS

Full
Full

48
LA
104

L g

12

12

e

\ToJ

P

£

P

A~
£ »
—

LEd

Fi5

Fi5
P
/‘\
£ o

P

f'\
£ o
—

Full
(48)
6

C

bt

\
(4e)
<roy

PR Y WPV
Lo 2 A A 4

14
L

A8
L4

trem. pick

 p—,
7
4

™

14
¥

&
LAY

‘ N

443844 46—t
L N A b 2 A b J

g

S

Fis
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14
™

—3

A 1

®

-

L 4

-

b 4

-«

P

k4

h 4

-

&,

¥)|=

-

®©

.-

4

2

h 4

L

&P~

-

b 4

-

®

4

h 4

™
)|~

P

-




AS

Fis
8va Bttt ettt

AS

Full

12

Full

A

Full
)

Full

W

43

Full

-

b =

Aing

w/Rhy. Fig. 6 (Gtr. 1)

cis

w/Rhy. Fill 3 (Gtr.T)

12

Full

| m—

r

N

£

NN

e

S, JU—

3

.,F/-\

£

6 (1814
0%

PPy
LA

vy

16 44
W

L

107

46
O

44
L

48

44 46
d L4

418
L

ES

A5 (type2)

cis

ES

AS(type2)

Full
i,

|

[ AR

A 0T
T
bl

Full
A

14 18 18
T LAY ™

18

PP-S
LAY

Y-S

L]

172
A

Full
[P

44

Py
144

14
™

'A
{18)
o7

18
LA

Lind

Fis

ES

AS5ype2)

cis

Full ’
£, £

Full

' el

Z
'Yl
o
o]
S
2
m .
mm
Y
e
'
m'
I
mwp
S
WA.
s
@

Full
o
PEA ]

Full
[

Full
[}

4

7 (18} —14

LB
18
™

LI
o~

"9
«+

o4

™

o7
N

sl.

42

{40
AL /4

14
&

410
™

L]

sl.
—

3fr. w/Rhy. Fig. 7 (Gtr. 1)
cis

®2fr

B5(yped)

BsPe? B6

cte

che cis

Full

Full

—3-

e

~

14
L

A

L~
48
o7

48
A 4

16

Full_______________
fm e o o o o g

Full
A

16
1A

48
1A

14
&

416

1%
mP

44
" 2

L g

18
™

46
1h4

\J
(16)
ANLA" 74

sl.
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[

Free ti

Afr.

® 2fr.

(cont. in notation)
H

trem. pick

¢

Fis
Gtr.1 J

cl

Fis

Fl6

Fi5

Fl6

*—
sl.

h<‘i H<- \..__—/.‘.‘-...________——’

Fis

A4t

sl.

sl.

{Q)
4

40

e
sl.

FhH

Full

Full Full Full

e WITITIN

&

Full

Full

P
NN g~ N

S

Gtr. I
#

7 S B ]
Y

N
A §

H

Full
)

Full
™

Full Full Full
A

A

Full Full
AN AN

N
T

3

Y
(44
A4

>

Full

(cont. in slashes)

[RAJ

Gtr. 1

TTe

A J

ktﬁng""""""""""""""""‘“""'""""""""-""-"'*-'4

Fuli

trem. pick

QN
N
N
¢
-
L)
X
*
N
[ ]
&
[
*

Fi
Gtr. I J

trem. pick

Gtr. 11

Q)
—_

sl.

Agﬂ

26

3 —

sl.
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Stone Dead Forever

lan Kilmister, Edward Clarke
and Philip Taylor

GSx ASXH BS
i @“’ BB %”’ @ ?@“’ o
Tune down 1/2 step: 133 133
®=Eb ®=Gb 5““”2) A6 BS, Cis Fis E5(type2)
®=Ab O=Bb % ﬁ 21, 4 9fr. 8.
'
1 3 11
Fast Rock J =200 E5 D5
Int;o . (BaSS) 8 Gtr. 1 J ] ] ]A J/——-\ J. J AJA
P’}
D A
Y]
©open
E Cs Gs X AS X1t
sl. (A
~J e %,
54 _ _ _ = -
&
D))
®open
Gtrs. B3 E D5 Cs
W I~ ) e =

1st, 2nd, 3rd Verses

% D5 ES ES DS ES5
Rhy.
Flgl J J ] JAJ sl. - J J ]AJAJ sl R
~ ~
o4 —
F = —— = =
.)I 1 A) |
1. Did you see.—— me in the pglass?..

2.3. See additional lyrics

2nd time substitute Rhy. Fill 1
E5 D5 ES GS AS

J T ~Js R I e J -0
- £

-
\_J

N
A
ANy

Did you hear- me? Bet - ter lis - ten fast.

Rhy. Fill 1 (Gtrs.1 & II)

I 1 1 .

fz:a' : —— ]
> & aj —— 3 i
© 3 9—3 - N i
8 8 si.

© 1979 MOTOR MUSIC LTD.
All Rights in the United States and Canada Controlled and Administered by
EMI INTERTRAX MUSIC INC.
282 All Rights Reserved Used by Permission



w/Rhy. Fig. 1

ES D5 ES N.C. ES D5 ES
4 y ] r ]
t = : —— = :
i | LL 1 —
| 4 ! —
[ % R
Think I S€C— you
N.C. ES Ds ES N.C.
/'\
had 1 f f . y . : - = 7 14 =1 + l 4J1
L 1 i é : : 4 1 | 4 } = Jl
e
gone to seed. On - ly rea - sons
Gus C5 BS A5 OPD A6 AS@PD a6 AsOPD
ren . J JJ ) e ) J )=
54 — —r . P~ = —]
g = i 1 7 1 1 T £ —]
1 | 4 LS M A 1
¢ were your  guilt and greed.
(Gtr. I cont. in notation)
A6 Astred) BS B6 BS B6 BS B6 BS
~ JJ ) J ) y J =2 J 3202
A b o P P
b o  — ————— T i 7S = t — a
E e ——— o ———— = =
e
Out there—.— on your own,
3rd time Gtr. II substitute Rhy. Fill 2
D5 cis
oenld J ) JA=JJ1J) J J J JI) 22300
~
44 - — p___—pp @ — !
M - y 2 1 1 1L I 1 1 - -1
3 e 1 1 | 4 1 1 L 4=
[ 2
your face turned—- to stone.
i Gtr. 1 (cont. in slashes)
H &
' '.' ] ) s « 1 1 | 1 3 I 3 —— : — )|
| | | 1 1 1 1 1 1 ] 1 : : : } 1 1 1 1 | 1 1 )| 1
. 3 3 3 3 '
o EIE N
|
55551 %  —— 44— 4
Rhy. Fill 2 (Gtr. II)
L) : ) ; — . R . | -
& 1 K 1 —7 4F 11 1 ! T —
L | 1 & 1 1 | ] ,‘ 1 1 ] i l—- 1 : : : = i i—
it CEERE]
— r
3 .
. _
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A5Ped) A6 AS5(ype2) A6 A5{type2) A5 (type2)

G A6
I“& n Dy J J Jp— J ) p— J
E = —r—r— s
S 1- + T Y — LS )|
What - ev - er hap - pened to your

BS B6 BS B6 BS B6 BS Fis G5
J J I ST~ T2 40 /
i ‘.l' P e
bl 1 y 4 r—y - =
] <
)]
life? Stone
2nd time to Coda I;
3rd time to Coda 11
o
(Gtr. I cont. in notation)
Fis F5 ES
J J o —J J
i ‘ e, -
- < £ ¥ — 1 — £ £ t -  — v
3 < T = 1 < < 1 ! <
) ", —
dead for - ev - er— 1:;2:1:;,5 :g:::_
Interlude ’ gat.
ES D5
Gtr.Il o — 'S o %
Full
0§ Gtr.1 A——\ z-\P ~
¥ —  —— p e P
S S —————————— 1 )i H | L 1 1
© 1 ) —— | i 1 ! !
: - —=
~— e B
w/slight fdbk. F‘;IL P
/ M‘ A‘
D.S. al Codal
Cs GS A5
. m—_\o J. J —LI.—__ J J J
12
12
/7/—\‘ Full _ \v (cont in slashes)
A AN hasasseaaaasasd Sl
— gm— L——— g X V=~ o~
——— F—% ﬁ'#:&g i —p—V—F 8% 1
1 1 | ] ) i 1 1l i 1 H )| | 1 1 )| 1]
\v 4 1 1 ) | 1 ! ! ! | * ' ‘e '| I | E——— ! I
B Full P | 12 ! o
2 aaaaaaaas Full
/\. P mnaaaaan of L "N
o Z Y - Py [P -
9 = 7 ) 9 ~9—3 9 —7 7 93
®str.
ES D avrnranans DS
e — —
Codal Gtr.1I o o J J j J )f\) j )
0
a g Gul [ | | st
' e < L —— ———
S & S = == L —
T o
\——-———/
= T\ -
Py ‘ 7] '
2 5 b5t 5
v sl.
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Cs G5 AS (Gtr. 11 out)
o JooJ ) TR0 .
. — . sl.
4 Ry o - '
%! [ o) — 1 r LIF—{_P: : 44%
} ——p1> = — =
= = | l | l ) |
sl. 5'1 sl.
ES *(GS)
ﬁ = ¢
') N’ sl
P La\
b4 ol
7 1+
sk *Chords implied by bass (next 6 bars).
(AS) (Cs) (D5) P
N
o ¥ £ »
e' - r wr ) 1
= 3
P
A\
15—42———
E5 (P2 G5
(Gtr. I out)
Gutt J. J—d JoJ, s - @
—~ ~
At O @ £ o o- L e
'l 1 vi | | 1 1
: 1 : |
—3 i
P P
rA VN
— 15— 45—42——
*(AS5) ()] (D5)
Full
Full
P
A d o ‘0’ I X N7) £ o » » -’
o—H— t 1 jH»_%[ —1 i I — —
— = = . = ' =
)]
Full Full
$5—12 L
12 42) “42) 12> 412 +4 14

*Chords implied by bass (next 4 bars).
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o

G5
<

Full

Full

let ring -4

J

7
4
L

7
4
w

L g

sl.

44
L 2

J-

‘m

Full

Full
4

414
L g

Py
L g

Q

A5

—+#

44

Full
A

{48
vy

44 40.
" &

40
TS

414 44
i T

44

Full

w/Rhy. Fig. 2
ES (ype2)
Full

(end Rhy. Fig. 2)

Cs

J

Cammmn

L
~

<

E

2

.

£

=

Full

mmmmeemeemeaeaoy

Full

ol

J——

AL SE
4 4

PY ]
L

Y.}
T&

Full

Full

G5

410
3
Pw
L}

10
(3

Full

F

Full

<

Full

™

Full
4 40

44
Ll §

Full

PY
Lid

Full

[ YRa

Full
ot

Full
ot

-

172

12

12

AS

Full

Full

!
§

Full

Full

4

\)

12

12

/F‘ull

LJQ

Full
[

12
e
N

Vi

b
v

¥ s
*v

Full
Vo

P

< s
-

- s
-

40
=
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PEPEVEPEPED

y I~

ES
Gtr. 11 J

5

C5

=

L A3
-

[ 1]
-

N,
LO)
w7 T

J * Full

I~

[ ® ]

0

D.S. al Coda {1

S )

J

Gs
® Full

<M

®open

sl.

»

44
T

4.0
=

leo)
i

33—

~
40
e

sl.
sl.

DS

287

sl.

AN
7 v

14
A0

L=

Full

48

I~ ) J——=d

ES
Gtr. 1

Gtr.
Codall Hr J

N #
0.

|




A Il
%
\ N
\
8 ®
* -
El
Ed
'
TTToN LY
L1ER & BAR-
i |
A
b
T
m & L] (o
EeY
q ﬁwd

*Chords implied by bass (next 8 bars).

(G5)

.ﬁ !
-] N A
o e
z
8 ¢
a a 9
. :
(L
i E3
Hl. ¢
I
h | ¢
Pﬂt o A.“n
w‘lr.l m Mm
L 1il b 4
o] £
~( ~(]
(0 2~
N AN
N
m/A " mfs
All
..l P
(
e =
<Y

NG

! |
E =
‘ll ™
Wl 7 T
=P m E
a
<4 A 1
lv-- g
.T? b4
A1l i
ol ¢

1

(AS)

H
. N
i
ANV
[y

Es (type2)

(D5)

JJ

JJ2 227

~J

Gtr. Il J

Full
2\

P
£

12
Full
g

L #&

FSI

P
fP’\

()
[ ¥
al 3 LY
TINENC
-
<]

A\S ¥}
)

172
/F‘ull
/

Full
N

10 40
1L z

" s

™ ¥

Full
VARN

ry

10 <44
T T

44
L g

J

G5

0\‘ﬁ

°
AMAMA

P

"
L 2

4
w

44
Ll g

40
&

P
L 2

{4.0)
\T&J

[ £anY
\8

4
TH

P
L]

40
[3
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2 ~g sl _~
¥ Al ' ' 1 1 1 L r r :'. :'. :' > P )| —
% ! ) 1 — —
Full sl
pZal
14 40 4.0. 44 448 44 {(2.4) - o
L o 0 LI = Lind hd \rw7 v
E5(ype2) GS
Full Fuil Full
= P e X
T —— e
: — : —— e — ——
F:" Full l;ull P )
/ o A‘
AS
J JJ J J 2 J 7 )
Full Full Full
"y =
} 1 —— === =
Full ]
;l Ful }:}‘“ P
— 7
cs DS Rhy.
J Fig3 J } J
Full .
2 - MMM ———+ he _
e - | = j
|
Full L
/ e }. 10
9 6 &-
GS

4n 44 SI/' 418 4.0 SL r.Y sl 2N 40 SL SI;A s’ SL
- — P—— == i ]
e — e — — g  — %
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sl.
sl.

b

!

Cs

J

N

sl sl

sl.

s

o=

=

!:

™~
~N

~_sl sl

s st

A5Xll

~

a

oA
0

W

Sa—

Lie §

12

ASXIT

L

40 48

w/Rhy. Fig. 3 (2 times)

(140)
2y

(end Rhy. Fig. 3)

sl.

sl.

G5X

)2
N
1

17
—3 3.
Full

12
is ¢ 8 8
Full

DS
GsX
PP P

Full
A

sl.

PSS

sl.

-

Full
4

Full
A

letring «w--ceceemaeee oy

14
Ll d
10
TE

10
44
L ]

Full

12
2;
12

-
1 |

L

Full

L g

12

172

1/2
ES
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Full Full

LA
T
e
L
L,
1)
L,
e
1Tk
T,
)
£
L1
»
Y

3
Full Full Full Full Full

| e 12 b .. " b . $
- — —E—re e T 15—t 12— — 11—t/

Cs DS

Full
Full Full u

23
L)
1)
iy
s
T
T
_|.h
_|.h
b

1 1 17 1 1} i 1 {
i J—— | | | 4 1 "4 — ' —
3 L—3
slight PM.
Full Full Fl’l"
. - ] i 12 27 12 12 te— 1242424248
:= LI ‘If/ T 2 LE f/ LS LI L4 L4 L4

Full Full J P10 R
AT AT N ' S N &

ML
Hh
Hh

HY
N
e
™
\

1 1 1
Full Full Full Full
f """"""" 1 } 1 7 Full / """""" \ Full
o .o - - . . . A .- . 4 .
12 12 18-/ —12 12 17— = 2 = 12 12 ' = 12
L d i L4 L L d LEJ LEd L L L
D5
Full Full Full
/‘ /‘ ) 2 H _F
i s i 2 £ P 2 » o pif » s o
¢ F = = - = = - = F - FETEF F = -
p: } - 4}
1 | ]
1 a 1 ) |
4 J 1|
Full Full Full p H P 3
— —
T | S S— S— et —¥2 e
Cs BS
P , 12 e
N P ~
W e o p ohe ; T R 5 glis 5 5
t‘l — —t——1 1 —— 11— — 1 1 1 t 1 1
— e P ]
3 7 3 3 b T
3 12
P P P Full
15—12 12 — S P t4——t—t—12
~ i e e T w2t ————————— .
™ -
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R
(-
(-
)
—

JJ J2

12 Full ; (Gtr. I cont. in slashes)
~ A
p R 5 o s o J
1 [ l 1 1 1
7 H T q
)|
- =
)
12 Full
£ sl.
7 / T

-
»p
-h
S

b L-1-]
b L1
o
b L1
L L1 -]

Jod
Yoo

sl.

(Gtr. I cont. in notation)

Ds Cs
Af’ég?u JI~T I JJJ 32 J 4 T2 30 ST

411

%f' -

D)

[--1--]
P
D

P

- b
31
- ol b
i
LT ¥ Y
- ol
LT ¥ 3

-2 ¥ 3
- ol ol
Lo ¥ N
- b b
L' ¥ 3

[--1,-1, ]
[--1,-1,]

Additional Lyrics

2. You’re a financial wizard, yeah, a top tycoon.
You’re a sweet lounge lizard with a silver spoon.
You know you never had it quite so good,
’Cause you didn’t know that you even could.
But the time has come to pay.

Your touch turned to gold.
Whatever happened to your life?
Stone dead forever.

3. Been a long time, been a long, long wait.
And you’ve caught your fingers at the Pearly Gates.
Better leave your number and we’ll call you.
Do you know your problems ain’t exactly new?
The time has come today.
Turns out to have been a play.
Whatever happened to your life?
Stone dead forever.
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Too Late Too Late

Words and Music by
lan Kilmister, Edward Clarke
and Philip Taylor

E5 Cs BS AS D5
X 4 7ﬁ'. X XX 3&', % X 5&
133 133 133 11 133
Tune down 1/2 step:
®=Eb ®=Gb
®=Ab @=Bb
©-Db O=Eb w/Rhy. Fig. 1 (4 times)
Fast Rock J =192 N.C(AS5)
Rhy. Fig. 1 (Gtr. ) Riff A (Gtr. II)
N.C.(A5) Play 4 times l(-}ga:-:):. -1
Intro H (end Rhy. Fig. 1) H
e e s S e — — ; 3 |
%'di##'i = : =~
— PM.--=--=-- 1
f H Harm. ---4 H
I 5 3 7 — 5
14
H
fa | frm— ' | ]
)7 4 1 1 1 1 1 1 )| ) §
fo= e = === !
.) K J < T
1/4
H 4
7
—— :
1/4 1/4
H t | e S
| H 1 1 1 | | i i ) i
e e e e < T 7 __|
‘) v : B —— T
1/4 14
H 4 H 1
/ ,[
,/-\ 5 A\ :
5 7 7 7 7 — — — 5 5 # s . ¥
Rhy. Fig. 2 (*Gtrs. I & 1I)
Play 4 times
N.C.(A5) y
(end Riff A) H (end Rhy. Fig 2)
H— ' — p—— Y
¥ I | e 1 T T
[~ 4 ol =g T
¥ A4 — - — @ —
v ¢ d ¢ 9 ¢ 4 & ¢ @ ¢ @
H
,A
*Composite arrangement
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1st, 2nd, 3rd Verses
w/Rhy. Fig. 2 (8 times)

% N.C(AY) —
S S P S— - N - S S —
% | 10 ¥ i | L | 1 17 F 1”4 ] ¥ 1l & 1 i F | 17 | H F AN i ]
| 16 P Y 1 1| l 1 1 4 1 L L Py l & 1 1 | 1 4 1 |¥A ] o 1
AV 1 hY l 1 1 1 ~ 13 1 ] | 4 I ) ]
)
1.1 see that noth - in’s changed.— In - sist on play - ing games.—
2.3. See additional lyrics
[
H ) A oY *
P ——— e ey
S - — 1 1 1 —— i <
O)
Some waste of time you  are,— and youre so pop - u - lar.—
/-~\ ,—--h\
e e———— am— e S o S s i s
—ﬂ\ w i I 1 17 SI 1 ¥ | y J - L7 1'1 Vi T X g
\;)\I e 13 1 ] 4 1 e | 4 = | 4 T I'l } <
Well,  this shit, you bitch..— Got to make — my switch. .
~~ ~
fH e ” P . e P ®
B — ¥ e T
y $ t Y 1 ¥ 1 73 ¥ } ¥ i
D)
Just an - oth - er John. I know what’s go - ing [ Jpu—
Chorus
Rhy. Fig. 3 (Gtrs. I & II) 1st time Gtr. I substitute Rhy. Fill 1
ES Cs BS
J =2 P ST J J =2
fa ) 2~ #g H °.
\J N 1 i AV FF’ hid | o
L 2 : : = = — ]
A\S ¥} <
0]
Your move. What do I
AS E5 D5
J . A= J"2 ) J J—J )
H ” ' . ) bl .
iy 11 or | [N 3 | 3
_A‘ ! : I ! ¥ i - y 2 ! 1 y i =
& < < . <
)
have to lose? Stale - mate.
To Coda
o I w/Rhy. Fig. 1 (4 times) and Riff A || 2.
BS (end Rhy. Fig. 3) N.C. (cont. in notation)
Py 2 e > > 8 > > "
" 4 3 1) I Al I 13 1 | JII DY
—f—2L L : ¥ 1 Y - —e——————— - =3
G—— — : 4 =
) y 4
No!— Too late, too late. late, too late.
Rhy. Fill 1 (Gtr. T)
a |
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Full
Vi

P

Full

Full -----4

A

Full -----1

v ¥ v 9

4

Full

VAN

Fuli

T

PN

L7777

Full
Full

o

/(

Full
Full
4

=

Full

D
Full
4

Full
Full
4

Guitar solo I
N.C.(BS)
Gtr. 1

Gtr. I1

PM.=----oemmmoommmnnans
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sl.

—
&

R

(end Rhy. Fig. 4)

1A'

Y.
FZT AN
WV N

c ey

PM. -

Full MAMAMAAAA

.

Y.\

Fult

Full
/

Full

b

N

r

b

Full
Full
/

"333”2

Uy

e
PR
\J7 L]
sl.

Rhy. Fig. 4 (Gtr. IT)
sl.

Ed

—




w/Rhy. Fig. 4 (3 times)

Full

A
o o

Full

PR

A~

#

Full

N
—b

44
Lin g

sl.

4

\r
40 44 L 48
v

T 1%

~

A~~~

f

Full

44
L g

40.
TE

Py
LE

(cont. on upper staff)

BS

gl [
a ~
L]
! $
3 N =3 /
r
A’.ll- M mv
'y T
(101 ?
« ®
el ®
¢ L 4
'y| b S
o ®
4 b4
US| Aﬁ
T, Tz
(Y| .
o« b 4
'Y .
| HER Ny
.ﬂ.h \ rlSn s n3
o N b 4
&
ol
e ==
E - 3
™

N.C.(A5)

Gtr. 1

#
o

.1 .13

PR

<t

46
LAY

sl.
172

sl.

Gtr. 11

[ X

L L 1

13 Y R Rt

12

Harm.
(8va)

12

Harm.

sl.

e

[ J

172
4

L

sl.

sl.

sl.
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w/Rhy. Fig. 1 (2 times) (Gtr. IT)

Gtr.1

D.S al Coda

H

PM.-------4

PM.------4

1/4

"~

Guitar solo I1

w/Rhy. Fig. 1 (8 times) (Gtr. IT)

m
o
[ Y2l
All
o
Eoed
@
<
9 [
z
\
-\
\
\ [
M\ &
\
\
\ ¢
3 »
g == nu‘m“

late,

too

late.

too

late,

172

I —
I 1)

12

Gtr.I
1

H

12

Wi

ull

late.

too

"

S e

Full

hold bend

Full
A
7

7
[ 4

rake

Full

P

Full
™

VN

|\
L
| 4

sl.

P3N

1/4
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sl.
sl.
sl. H
~ N\
= e e £ 2 e o B FE BSe o Lo o o g
1 ! : } 1 | ~— ] 1 1 1 1 ! 1 ! : { 1 1 .
3 e e S — ]
sl
sl H sl. N
5 5—5 52 AN §—5—8 §-scr 55— 5 5
LA d A L J L J L d Ld 4 4 A - AS 24 LA 4 LA LA J LA J l‘v il d L-J L d Ad v 4
Full Full Full P
“~ H_ P
F e e _» V- Ht
1 1 } 1 i 1 ‘v
h ' | | H
Full Full Full P
4 . 4, e S HF! H ./
= P 5% F—8—§5—§—F— = — 8
hd &—F — hd hd 31— 7 57 5 5—7
Full Outro
________________ w/Rhy. Fig. 3 (Gtrs. 1 & IT)
~N w ES cs BS
; - . 1] 1 d J
Ask P ] el 5 Al — ) 4 - | . ]
D | H ) el | | I I 1 ]
2 ! ! 1 I i IH 1 1 —
Full_
8 ——
AS ES D5 BS
L
g‘l - el - el
¢
N.C.(AS)
*Gtrs. 1 & 11
14
[ wistring noise
4 — - } ! - - ! } 5
v
174
4
7
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*Composite arrangement

Additional Lyrics

2.1 thought you was for real, but you’re a rip-off deal.
You give me all that crap. I just escaped your trap.
I think I see your joke, but you're just chasing smoke.
To me you’re another one. I know what’s going on. (To Chorus)

3. Misunderstanding me, the way you feel so free.
I’'m going to jump the gun; I’'m going to hit and run.
Your credibility don’t cut no ice with me.
And now the thrill is gone; I know what’s going on. (To Chorus)



	free speach for the dumb
	it's electric
	sabbra cadabra
	turn the page
	die die my darling
	loverman
	mercyfull fate
	astronomy
	whiskey in a jar
	tuesdey's gone
	the more i see
	helpless
	the small hours
	the wait
	crash course in brain surgery
	last caress / green hell
	am i evil?
	blitzkrieg
	breadfan
	the prince
	stone could crazy
	so what
	killing time
	overill
	damage case
	stone dead forever
	too late, too late

